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Symphony no. 9 in E flat, op. 70
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Allegro
Moderato
Presto
Largo
Allegretto

THE COMPOSER

Dmitri Shostakovich was encouraged in his musical
endeavours by a supportive mother. At the age

of 12 he was admitted to the piano class at the

St Petersburg Conservatory and looked set to
follow in his mother’s footsteps and become a
professional pianist. He was selected to compete
in the International Chopin Competition in Warsaw
in 1927, but much to everyone’s surprise, he was
not even placed. That disappointment effectively
ended Shostakovich’s aspirations to become a
concert pianist. He took up composition studies
and submitted a symphony as his graduation
exercise. So well was it received at its first public
performance in 1926, that Shostakovich was
persuaded that his musical future lay in composing
rather than playing the piano.

THE BACKGROUND

Shostakovich went on to write 15 symphonies,
but for many he was seen to be tempting fate by
writing more than nine. Beethoven’s Ninth was
one of the most monumental works ever written
and few composers since had dared either to
exceed that number or approach their own Ninths
with anything less than some grand plan. While
working on the symphony he let it be known that
it was going to be something grand, commenting
to a Moscow reporter that “I would like to employ
not only full orchestra but a choir and soloists.”
Some colleagues even heard Shostakovich's
early drafts for the symphony's first movements,



$HOEENTEh SRERRMIR
B9fEam ©

B

BRERRENMABE EHFEM
BINRARTELE, ENRXEE
FZRIMER FEEHITHMNE > B
THERER - EEHFHIEBES
RAN%S  BEEMFXBREN
RRBEFFIN_ERR -BHE
S HE T BB LA IR LU S WY R RS
R JRMMRBHEERENF
ERLEBEN - FHESEURRE
WEZEEBREMARFRR RARS
B e

BT =E%EE—RME  EHEEH -
BEHENNERNER HESE
EWER, BETABRNNREE
JE TR LB KR EREH - F M
KERRBMARHHERT M
FR RERRENEEFINRNK;
BE—KRERE BRENRANR
AR RMEHEZEAS
RS - FRKESIBTFHRM
BEREMEFNER GREMNRER
BHAZERXNZEL HELEESR
E o ARIEE; EHR K A
NEFREERRZEREIND —ER
SR EDE R 2 Rl BATEHA B A K KT
REEE > BE—mBEKNATHIU
BE-

Lol B AT P 5E  ERBE A

Shostakovich: Symphony no. 9

and described them as “a triumphal heroic
major which surged with energy”. But in the
event Shostakovich’s Ninth, premiered in

St Petersburg (then Leningrad) on 3 November
1945, was both lightweight and light-hearted.

THE MUSIC

The first movement follows the model of
Haydn to an extraordinary degree even down
to the delicate, dancing theme with which it
begins. Of course the abrupt harmonic twists
and turns, not to mention the use of such
un-Haydnesque instruments as trombones
and piccolo in a jaunty duet, show it to be
equally strongly influenced by Shostakovich’s
renowned sense of musical humour. In a more
serious vein a solo clarinet opens the second
movement, the mood here is bleak and
desolate.

The next three movements run without a
break, the third movement taking the form
of a frantic chase led by the clarinet and
including a dazzling trumpet solo above
galloping strings. The fourth movement

is heralded by a solemn figure from the
trombones and tuba, followed by a heart-felt
lament from the bassoon. But on its second
appearance, the bassoon suddenly gives

up its tragic lamentation to dance into the
fifth movement with which, complete with
quotations from two of his earlier symphonies
and a delightfully catchy tune boisterously
belted out by the full orchestra at the end,
ensured the symphony received warm
applause from its first audience, despite their
shock with what it was not.

All programme notes by Dr Marc Rochester
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Two flutes, piccolo, two oboes, two clarinets, two bassoons, four horns, two trumpets, three trombones,

tuba, timpani, percussion and strings.
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