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Music has a positive effect on youth’s development. Thus, The Hong Kong Jockey
Club Charities Trust is pleased to have supported the Hong Kong Philharmonic
Orchestra in implementing the Jockey Club Keys to Music Education Programme
since 2012. The initiative offers a myriad of free music education activities for
kindergarten, primary and secondary school students.

Over the past eight years, the programme has broadened the knowledge of
participating teachers and students about music and culture; sparked youngsters'
interest in classical music; enhanced their skills and appreciation of it; and nurtured
artistic talent through school concerts, ensemble visits, and instrumental
masterclasses and the like. The programme has been well received by the education
sector, with more than 200,000 beneficiaries to date.

Additionally, to bring music to every corner of our city, a chamber music series was
held at Tai Kwun - Centre for Heritage and Arts, where the young and old alike have
been able to enjoy fantastic music and the heritage experience of the revitalised
Central Police Station Compound. Special ensemble visits have also taken place to
develop the full potential of children with special education needs.

Amid the COVID-19 pandemic, most of the programmes will be going virtual to
spread the joy of music beyond time and physical boundaries. Students will be able
to learn from musicians and develop their performance techniques at home. To
better support the carers of students with special education needs, we will specially
launch online mindfulness activities to improve mental well-being through the
healing power of classical music.

As one of the world’s top ten charity donors, the Club has supported local art
groups to organise various music education projects to empower our youth. These
efforts not only exemplify our proactive approach to building a culturally vibrant
Hong Kong, enriching lives and promoting social inclusion, but also reflect the Club’s
strong commitment to its purpose - the betterment of society, which is made
possible by its unique integrated business model through which racing and wagering
generate tax and charity support for the community.

My gratitude goes to the Hong Kong Philharmonic Orchestra for its involvement in
music education. | am hopeful that this meaningful programme will continue to
advance the development of music and other art forms in our city.

Mr LEONG CHEUNG

Executive Director, Charities and Community,

The Hong Kong Jockey Club
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The Hong Kong Philharmonic Orchestra (HK Phil)
is regarded as one of the leading orchestras in
Asia. The annual orchestra’s schedule focuses on
symphonic repertoire, with conductors and
soloists from all over the world. The HK Phil runs
an extensive education programme, commissions
new works, and nurtures local talent. Recording
projects have included a CD for children narrated
in Cantonese, works by Tan Dun and Bright
Sheng conducted by the composers, and
Wagner’s Ring Cycle. With Music Director Jaap
van Zweden since 2012, the HK Phil has toured
Europe, Asia, Australia, and on numerous
occasions to Mainland China. Yu Long has been
Principal Guest Conductor since the 2015/16
season. Lio Kwok Man has been recently

appointed as Resident Conductor.

The HK Phil won the prestigious UK classical
music magazine Gramophone’s 2019 Orchestra
of the Year Award - the first orchestra in Asia to

receive this accolade.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra 5
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The Hudson River Portfolio, after William Guy Wall (metmuseum.org)
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INTRODUCTION

This concert takes us to the two continents
that make the Americas. The infectious dance
rhythms of the first work is characterised by the
joy and energy of cultures that know how to
enjoy themselves. The second half of the
programme evokes the natural landscapes and

changing seasons of North America.

The woodwind quintet is a quintessential
chamber music formation consisting of flute,
oboe, clarinet, horn and bassoon. The inclusion
of a brass instrument in an otherwise exclusively
woodwind ensemble is often a source of curiosity.
There is no definitive explanation other than the
ability of the horn to blend beautifully with other
wind instruments and its occupation in the mid
to lower voice. When needed, the horn can
unleash its distinctive brash sonority to add extra
dimension to the ensemble. Wagner once said,

“I'wish | could score everything for horns.”

N
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is a Cuban composer who
wrote Aires Tropicales in 1994 for the Aspen
Wind Quintet, based in New York City. He was
a clarinettist and saxophonist and played with

the Cuban National Symphony Orchestra.

The seven movements honour a variety of
aspects of Cuban music that have been popular
since the 18t century and frequently employ a
syncopated ostinato over which, characteristic
rhythms play. The music of the Cuban people,
in particular, the son, danzén and habarera,
are popular forms and can be heard nightly in
the streets and in the bars of Havana. The
is a slow and mournful introduction

and is over almost as soon as it has begun.

provides a pensive melody over an angular
ostinato on the bassoon. The :
which many believe is the antecedent to the

tango, has a relaxed feel that the composer
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suggests is reminiscent of Ravel.

is an infectious Venezuelan waltz;
each instrument chromatically weaves the
melody into the texture. pays
homage to legendary American Jazz trumpeter,
Dizzy Gillespie. The is joyful and
upbeat and honours fellow Cuban musician,
Ernesto Lecuona. begins with solo alto
flute, followed by an exuberant dance in 6/8

over an African-inspired ostinato.

The composer suggests that the last two
movements can be switched so that the
performance ends with either the Afro or
Contradanza. It is almost impossible not to be
infected by the rhythms of this piece that
encapsulate the excitement and unique qualities

of the Cuban culture.
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The commission for Summer Music came in 1953
from the Chamber Music Society of Detroit and it
was premiered by the principal wind players from
the Detroit Symphony Orchestra. Rather than
accepting the commission fee, Samuel Barber
asked that the audience gave donations.
Fortunately, it was well received and the

composer was paid in full.

Barber used some of his ideas from an unpublished
work, Horizon as material. The piece showcases
each of the five instruments in a single movement.
Parts of it are expressive and lyrical, with other

moments energetic and contrapuntal. Barber
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explained, “It's supposed to be evocative of
summer - summer meaning languid, not killing
mosquitoes.” The opening is marked “slow and
indolent” and includes rapidly moving passages
over lazy, long notes in the lower parts. Faster
sections follow with distinctive homophonic,
inconsistent triplet passages. The work finishes
with more fast passages, passed around the
quintet until they disappear into the summer air.
According to Barber’s biographer, Barbara
Heyman, Summer Music, in one continuous
movement, is rhapsodic, quiet and contemplative;
it has the wit and chatter of French woodwind

writing, without its stridency.

15
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was commissioned by the Borealis
Wind Quintet in America to write Roaring Fork,
which finds its inspiration from that river located
near Aspen, Colorado. The three movements:

, and
depict the

spectacular scenery of the Valley of the Roaring
Fork River in the Colorado Rocky Mountains. The
work echoes Smetana’s evocative depiction of
the Moldau wending its way through the Czech
countryside and making a triumphant

conclusion as it arrives in Prague.

Ewazen’s music has a distinctly more American
vernacular that conjures Copland’s use of open
fifths bringing a sense of hollowness wide-open
spaces with the youthful exuberance of the
American spirit. The textures (of the second
movement) oscillate between syncopated,
homophonic utterances, with multi-layered
polyphony peppered with the suggestions of

birdcalls, wistful oboe moments and heroic horn
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passages. The Buckskin Pass, popular with
hikers, features spectacular views of the
Maroon Bell and Pyramid Peak, wanders by
two beautiful lakes, traverses gorgeous alpine
meadows and ends at a dramatic pass. The
intimate scoring of just five players somehow
evokes the majesty of this breath-taking

landscape.

Programme notes by Dr Andrew Sutherland
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