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MESSAGE FROM
THE HONG KONG JOCKEY CLUB CHARITIES TRUST

Music has a positive effect on youth’s development. Thus, The Hong Kong Jockey
Club Charities Trust is pleased to have supported the Hong Kong Philharmonic
Orchestra in implementing the Jockey Club Keys to Music Education Programme
since 2012. The initiative offers a myriad of free music education activities for
kindergarten, primary and secondary school students.

Over the past eight years, the programme has broadened the knowledge

of participating teachers and students about music and culture; sparked
youngsters’ interest in classical music; enhanced their skills and appreciation

of it; and nurtured artistic talent through school concerts, ensemble visits, and
instrumental masterclasses and the like. The programme has been well received
by the education sector, with more than 200,000 beneficiaries to date.

Additionally, to bring music to every corner of our city, a chamber music series
was held at Tai Kwun — Centre for Heritage and Arts, where the young and old
alike have been able to enjoy fantastic music and the heritage experience of the
revitalised Central Police Station Compound. Special ensemble visits have also
taken place to develop the full potential of children with special education needs.

Amid the COVID-19 pandemic, most of the programmes will be going virtual

to spread the joy of music beyond time and physical boundaries. Students will
be able to learn from musicians and develop their performance techniques at
home. To better support the carers of students with special education needs, we
will specially launch online mindfulness activities to improve mental well-being
through the healing power of classical music.

As one of the world’s top ten charity donors, the Club has supported local art
groups to organise various music education projects to empower our youth.
These efforts not only exemplify our proactive approach to building a culturally
vibrant Hong Kong, enriching lives and promoting social inclusion, but also reflect
the Club’s strong commitment to its purpose — the betterment of society, which
is made possible by its unique integrated business model through which racing
and wagering generate tax and charity support for the community.

My gratitude goes to the Hong Kong Philharmonic Orchestra for its involvement
in music education. | am hopeful that this meaningful programme will continue to
advance the development of music and other art forms in our city.

Mr Leong Cheung
Executive Director, Charities and Community,
The Hong Kong Jockey Club
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(Ea18) 488k : B8 Holberg Suite: Prelude
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(RBLAE)Y) =B Theme from Jurassic Park
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Tyrannosaurus Sue: A Cretaceous Concerto

@@ﬁ& 58 Lio Kuokman conductor

XEHEL senex) 2
Dr Michael Pittman Palaeontologist / Presenter
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The dinosaur images in this house programme are from
the HKU MOOC Dinosaur Ecosystems:
https://www.edx.org/course/dinosaur-ecosystems.
Image credit: HKU MOOC Dinosaur Ecosystems &
Julius T Csotonyi
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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing club that acts continuously for the betterment of our society.
Through its integrated business model, comprising racing and racecourse entertainment, a membership club,
responsible sports wagering and lottery, and charities and community contribution, the Club generates economic and
social value for the community and supports the Government in combatting illegal gambling.

The Club is Hong Kong's largest single taxpayer and its Charities Trust is one of the world's top ten charity donors.
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www.hkjc.com The Hong Kong Jockey Club
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HONG KONG
PHILHARMONIC ORCHESTRA

Vision To inspire through the finest music-making

The Hong Kong Philharmonic Orchestra (HK Phil)
is regarded as one of the leading orchestras in
Asia. The orchestra’s annual schedule focuses on
symphonic repertoire, with conductors and
soloists from all over the world. The HK Phil runs
an extensive education programme,
commissions new works, and nurtures local
talent. Recording projects have included a CD for
children narrated in Cantonese, works by Tan
Dun and Bright Sheng conducted by the
composers, and Wagner’s Ring Cycle. With
Music Director Jaap van Zweden since 2012, the
HK Phil has toured to Europe, Asia, Australia, and
on numerous occasions to Mainland China. Yu
Long has been Principal Guest Conductor since
the 2015/16 season. Lio Kuokman has been

recently appointed as Resident Conductor.

The HK Phil has won the prestigious UK classical
music magazine Gramophone’s 2019 Orchestra

of the Year Award - the first orchestra in Asia to
receive this accolade.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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Holberg Suite: Prelude
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Troodontid

Edvard Grieg grew up in Norway — in a seaside
town where practically everyone caught fish,
sold fish or ate fish. Even today, in the town
square, seagulls like to perch on the head of
his statue (it’s not hard — he was less than five
feet tall!). But he had big dreams, and he put
them all into his music. He wrote this piece in
1884 to celebrate the 200" anniversary of a
famous poet called Holberg, and it starts with a
pounding rhythm - as if the whole orchestra is
galloping off on a wonderful adventure.

The instruments you can hear are the string
instruments of the orchestra, and they usually
play their instruments with bows made

from wood and horse hair (don’t worry — it
soon grows back. The horse doesn’t mind).
But sometimes you’ll hear them pluck their
instruments with their fingers — it sounds a bit
like a heartbeat.
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Jurassic Park Theme
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Anyway - let’s meet some dinosaurs!

In Steven Spielberg’s 1993 movie, Jurassic Park
is an incredible theme park where — thanks to
science - real, live dinosaurs have come back
to life. They’ve got Diplodocus, Triceratops,
Velociraptor and of course the huge, terrifying
Tyrannosaurus rex. Hmm..what could possibly
go wrong?

There’s a lot of thrilling dino-action later on in
the story, but when the American composer
John Williams wrote the music for the movie

he knew that part of telling a story is to get the
timing just right. His music is mysterious at first.
Can this be true? Can there really be dinosaurs,
alive in our time? It’s not even very fast (well,
have you ever seen a Brontosaurus sprint?). It’s
a grand, serious tune — like he’s telling us just
to stand back, look at all these amazing things,
and think “wow”! For now, anyway...



b.19554%

(RBEFF5 - RELC = HR)

Tyrannosaurus Sue:
A Cretaceous Concerto
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So now we know that the dinosaurs are real,
it’s time to meet one — a Tyrannosaurus called
Sue. Sue lived 66 million years ago in the place
that we now call South Dakota, US, and if you
ever visit America, you can actually meet her.
Well, her fossil skeleton, anyway. She’s in the
Field Museum in Chicago — and by looking at
her remains, scientists have been able to find
out a lot about how she lived. It’s an incredible
story and it’s even better with music.

So here’s the story of the mighty
Tyrannosaurus Sue — told in music by the
American composer Bruce Adolphe. In western
classical music, a “concerto” is a piece in
which just one instrument is the star, and the
rest of the orchestra helps tell their story. What
kind of instrument could be a Tyrannosaurus
rex? Bruce has chosen the trombone — one

of the big, loud, brass instruments of the
orchestra, and you can hear why. It really
sounds like some huge monster roaring! So
come with us back to the Cretaceous period

— because, in a clutch of eggs, in a wild and
ancient world, Tyrannosaurus Sue is about

to hatch!

FISETNBREG HEBASPELRE (BENEBRR) R4 1HIbmH -

The dinosaur images in this house programme are from the HKU MOOC Dinosaur
Ecosystems: https://www.edx.org/course/dinosaur-ecosystems.

Image credit: HKU MOOC Dinosaur Ecosystems & Julius T Csotonyi
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The illustrations for Tyrannosaurus Sue are inspired by the dinosaur images provided by
the HKU MOOC Dinosaur Ecosystems: https://www.edx.org/course/dinosaur-ecosystems.
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BIRTH of SUE

Let's travel back in time - to before there
were movies or e-mail, before zippers or
umbrellas, before books, mummies and
hieroglyphics, before the first lullaby

was sung to a baby, before there were
humans, before India crashed into Asia
creating the Himalayan Mountains,
before the Atlantic Ocean existed, to a
time when Africa and South America were
one continent...

Now we are there - in the Cretaceous
Period - when dinosaurs roomed the Earth!

This is the story in music of a
Tyrannosaurus named Sue. In this
Cretaceous concerto, Sue is represented
by the trombone. We begin the very day
she came into the world. Imagine that
moment - how the Earth trembled; how
the clouds fled in terror. Imagine...the
birth of Sue!
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YOUTH - SUE EXPLORES HER WORLD
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Sue sets out to explore the world
around her. Roaming across the

land in what is now Montana in the
northwestern United States, Sue gets
a peek at pterosaurs flying overhead.
Pterosaurs are reptiles that are closely
related to dinosaurs which first took
to the skies before birds and bats.
Sue is now further south in what is
now Wyoming in the northwestern
United States. From a safe spot
behind some trees, Sue peers at packs
of pachycephalosaurs, the famous
dome-headed dinosaurs. They are
thought to have used their heads to
fight like battling rams. She admires
the duck-billed hadrosaur dinosaur
Edmontosaurus which passes by rather
closely. “What fun,” thinks Sue, as

she dreams of growing up to be a big
Tyrannosaurus rex like her parents.
"“Everything looks delicious!”
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Now a teenage T. rex, Sue picks a fight
with a feisty troodontid over whose
dinner is whose. After all, if Sue kills
something for dinner, she wants to eat

\A 4

all of it! Troodontids are omnivorous -
they eat meat and plants. They are
very closely related to birds and had
feathers too. But the smaller and faster
troodontid keeps stealing ribs and
pieces of thigh, the best bits! The
troodontid is musically

portrayed by the clarinet.
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CHASING the PARASAUROLOPUS

IREEMREWRE—ERFYE  Enter the hadrosaur Parasaurolophus,
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OLD AGE and DEATH of SUE

FREHES > AMEEAR  Sue has grown old. Her roar is less
GBRAMRAE - A FEE  ferocious now. Her bones ache. Her

& BEEthEEIIE - BthA  head is heavy. But she will not die
BINIEHIE o WhFFTEME  alone. The whole world that Sue knew
RGELLEE - BBHAKWEE  is about the end. What is that terrible
BEE?ZEEBIKAM - thunder? What is it that rips through
BEHRBA—RXE?E  the Earth and sets the world on fire?
KUNREEIE? Z/NTEEER  Volcanoes are erupting. An asteroid has
MIK?EAIERWEM > crashed into the Earth. In one horrific
FRERERITHT!EMR event, all the dinosaurs will perish! But
{RAACMERE » SFRAITIRIE  if you listen, you can hear Sue’s ghost
EFRERTE ° moving across the plains.
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(After the DINOSAURS) s

Let's travel forward in time - long after
Sue’s death, after humans began telling
each other stories and cooking over fires,
after the pyramids, after the printing
press and telescope were invented after
telephones, after radios and rockets, after
computers and cell phones...

We finally arrive at this moment, here and
now, listening to music about a dinosaur
named Sue, who lived more than 65 million
years ago.

As long as there are humans who can
discover the past, and humans who can be
amazed by it, the dinosaurs live on. They
also live on as birds, the only dinosaurs
that survived the asteroid impact all those
years ago. Sue's bones are standing in

The Field Museum in Chicago and they

dare amazing, one of the best known

T.rex skeletons in the world. Her story,
re-created here with music, lives in the
subtropical world palaeontologists have
reconstructed from studying her bones, the
fossils of all the animals and plants that
lived with her and the rocks that preserve
the environment she lived in. This last piece
of music is about us - humans, keepers of
the ancient past.
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Praised by the Philadelphia Inquirer as “a startling
conducting talent”, Lio Kuokman was the laureate

at the 2014 Svetlanov International Conducting
Competition. Lio served as Assistant Conductor

to Music Director Yannick Nézet-Seguin at the
Philadelphia Orchestra, the first Chinese conductor
to be appointed in this position in the history of the
orchestra. He is currently Programme Director of the
Macao International Music Festival.

Lio has worked with many leading orchestras around
the world including the Philadelphia, Detroit Symphony,
Radio France Philharmonic, Seoul Philharmonic,

NHK Symphony, Tokyo Metropolitan Symphony

and Moscow Philharmonic orchestras. Recent
engagements include debuts and re-invitations with
the Russian National Symphony, Orchestre National du
Capitole de Toulouse, Orchestre Philharmonique de
Marseille, Hiroshima Symphony, Kyoto Symphony and
Taiwan Philharmonic orchestras.

Passionate in opera repertoire, he has conducted
many productions including Turandot, Don Giovanni,
The Marriage of Figaro, Carmen, Cavalleria Rusticana,
Pagliacci, and was invited by Valery Gergiev at the
Mariinsky Theatre to conduct Rimsky-Kosarkov’s

The Maid of Pskov. As a pianist, he has performed as
soloist with many orchestras.

Lio graduated from the Hong Kong Academy for

the Performing Arts, the Juilliard School, the Curtis
Institute of Music and the New England Conservatory.
He has received Certificate of Commmendation and
Medal of Cultural Merit from the governments of both
Hong Kong and Macao.
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Palaeontologist/Presenter

Michael Pittman is a multi-disciplinary
vertebrate palaeontologist from Hong Kong.
He earned a BSc in geology from University
College London and an MSc in Geoscience
(Palaeobiology). He pursued a PhD on “The
Evolution and Biomechanics of Dinosaurian
Tails” with Prof Paul Upchurch and Prof
John R Hutchinson, completing it in 2012.

His primary research interests are the
evolution of dinosaurs, particularly the origins
of birds and flight, as well as fossil imaging
techniques and the evolutionary biomechanics
of vertebrates. His work involves excavating
and studying fossils from around the world
including mainland China and further afield in
the US and Argentina.

He leads The University of Hong Kong (HKU)’s
Vertebrate Palaeontology Laboratory in the
Research Division for Earth and Planetary
Science, where they conduct cutting-edge
research and train the next generation of
world-class palaeontologists. He produces and
instructs the award-winning free HKU online
course Dinosaur Ecosystems.

Dr Pittman has had a lifelong interest in
classical music. Helping to prepare this
programme has been a very special experience
for him, as some of his earliest exposure to
classical music involved the HK Phil — a visit by
Principal Cellist Richard Bamping to his local
secondary school. He hopes today’s concert
can help to encourage younger listeners to
discover the wonders of classical music, just
as his experiences did for him.
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%ﬁ_suﬁt;ung n-tung AR Gallant Ho Ka-leung
First Associate Concertmaster I8 Russell Kan Wang-to
2185 Liu Boxuan
FFEER  Anders Hui ERE Mao Yiguo
SEME_RIEE ERE Katrina Rafferty
Second Associate Concertmaster BEHRAEXRE Miyaka Suzuki Wilson
IEow T BHBMF  Tomoko Tanaka Mao
" ;‘_ | ang Liang el Christine Wong
mE—aIEm AR Zhou Tengfei

Second Associate Concertmaster

%k & Beide Gaulle

wmE = 2% VIOLAS
Third Associate Concertmaster ERER Andrew Linge
EER Li Jialim
PN S
¥ B An BROES Kagrl WllsgnA
= - gEm Chris Choi
& Ba Wenjing ) )
0 - ) BERE Cui Hongwei
2 i Chengli e
- . 37K ER Fu Shuimiao
= B Guili
R KR, Ethan Heath
=8B Li Zhisheng S
. ) ) R B Li Ming
2I%#%  Liu Fangxi )
HRE Damara Lomdaridze
£ # MaoHua )
ok IR Alice Rosen
SEBIE  Rachael Mellado :
) %o Sun Bin
7 W Nilan " 7h Shuvi
#% 8 XuHeng ang shuying
3k & Zhang Xi
Ki2Z CELLOS
he Richard Bampinge
T5 B Fang Xiaomum
" 58 Dora Lama
PRz Chan Ngat-chau
FRIaE Chen Yichun
E A Timothy Frank
FAfE =R Anna Kwan Ton-an
=HiE Li Ming-lu
RE Tae-mi Song
REIM Song Yalin
B Principal

& &R Co-Principal
BIE & Associate Principal
BIBEE Assistant Principal
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{E 5 KiE% DOUBLE BASSES

#HiEfE George Lomdaridzee
ZBK  Jiang Xinlaie

iRME Chang Pei-heng

& ® FengRong

&F|ZE  Samuel Ferrer

g Jeffrey Lehmberg
#EIE  Philip Powell

B#SE  Jonathan Van Dyke

R FLUTES

SE{®Ht  Megan Sterlinge
EZBEX  Olivier Nowakm

%38 PICCOLO
ZX#E Linda Stuckey

#Z ¥ OBOES

EWHE Michael Wilsone
%R  Marrie Rose Kim

¥ EE COR ANGLAIS
BARIE Kwan Sheung-fung

E ¥ % CLARINETS

%3 Andrew Simone
$KR4E John Schertlem
21 B LauWwai

{E5E =% BASS CLARINET

+.

+

#@m Lorenzo losco

E+#2% BASSOONS

HEHX  Benjamin Moermonde
BREIHE  Toby Chanm
£ Vance Lee ¢

EE B % CONTRABASSOON

#8E Adam Treverton Jones

El 5% HORNS

I #  Linliange

HEE  Russell Bonifedem

A& Chow Chi-chunga
%% Todor Popstoyanov

DFR  Homer Lee Eﬁ'ﬁﬁ
F@E  Jorge Medina RigZE

MsE TRUMPETS

(% & Vacant) e

ER=  Christopher Moysem
EE® Douglas Waterston
M%E Robert Smith

5% TROMBONES

B4 Jarod Vermette o
BE{E Christian Goldsmith
HEE  Kevin Thompson

&EF K5 BASS TROMBONE
BH#E Aaron Albert

X35k TUBA

FERHT  Paul Luxenberge
(HR18) (On sabbatical leave)

EE& TIMPANI

James Boznose

AiEE 43 PERCUSSION

Aziz D. Barnard Luce e
Raymond Leung Wai-wa
Sophia Woo Shuk-fai
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