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Hong Kong Philharmonic Orchestra
EDO DE WAART Artistic Director and Chief Conductor

The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong’s cultural
life for over a century, the Orchestra has grown into a formidable ensemble of Chinese and international talents,
attracting world-class artists to collaborate on its stage. HKPO annually touches the lives of over 200,000 music lovers
through more than 150 performances including its extensive education activities for children and adults alike, and
free concerts such as the popular Swire Symphony under the Stars, and regular broadcasts and telecasts. Outside of
Hong Kong, HKPO has made a number of critically acclaimed tours in Asia and Europe. In the 2010/11 season, the
Orchestra undertook a China tour of Shanghai, Xi'an and Beijing under the leadership of Artistic Director and Chief
Conductor Maestro Edo de Waart. The first of which was an Expo 2010 Shanghai programme.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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John Harding conductor

“John Harding, was on top form...The climax was the Schubert symphony. From the first bars, the orchestra
gracefully represented spring with sweet and suave phrasing and changes of gear delicately handled by
Harding.” SCMP
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Concertmaster of HKPO since 2006, John Harding has had a wide-ranging musical career which has taken him
to more than 30 countries, as soloist, teacher, concertmaster, chamber musician, conductor and recording artist.
He has held various prestigious positions including Co-Concertmaster and Associate Conductor of the Sydney
Symphony Orchestra, Guest Leader of the London Symphony Orchestra, Leader of the Residentie Orchestra of Royal
Conservatorium in the Hague, Artistic Director of the James Fairfax Young Artists’ Program, Conjoint Professor and
Honorary Doctorate of Music at Newcastle University, the Artistic Director of the Australian National Academy of
Music and leader of the highly acclaimed Orlando Quartet. He has conducted all of the Australian orchestras, and
made over 30 recordings. He has also performed as soloist with all major Australian orchestras.
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Judith Yan presenter
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Judith Yan is Music Director and Principal Conductor of Opera on the Avalon. She has also served as Staff Conductor
for the San Francisco Opera, the National Ballet of Canada and the Canadian Opera Company. She made her
company début with the San Francisco Opera in 2002 with Mozart's La Finta Giardiniera and later conducted the
company-commissioned world premiére of Lewis Spratlan’s Earthrise. Her performance of Stravinsky’s The Rake’s
Progress for San Francisco Opera Merola was included in the list of the San Francisco Chronicle’s annual Top Ten
Classical Performances of 2005. Recently she has collaborated with the Hong Kong Ballet in the performances of
The Sleeping Beauty.

/|]]]|]]E

— T

EHEEB Principal Patron

Pld SWIRE
SWIRE CLASSIC INSIGHTS A 42 &

DiscevER DVORAK

181312011

FRI 8 PM

b M A AL e
EEANTEEE

TSUEN WAN
TowN HALL AUDITORIUM

O
HONG KONG
PHILHARMONIC ORCHESTRA

BEER #E
John Harding conductor

FEEZLE

Hong Kong Philharmonic Orchestra

BAE ax
Judith Yan presenter

#iiH Programme

EmRILE
DARAFENREM ' Op. 60 EE)
DVORAK

Symphony No. 6 in D, Op. 60 (excerpts)
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This programme is suitable for audience of age 15 or above - Programme and artists are subject to change -
Latecomers are not admitted until a suitable break in the programme - Concert runs for approximately 75 minutes
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Antonin Dvorak 1841-1904

Symphony No. 6 in D, Op. 60
Allegro non tanto

Adagio

Scherzo (Furiant): Presto

Finale: Allegro con spirito

Antonin Dvorak's star was rising when he began work on this symphony, in 1880. Just three years earlier, at the
age of 36, the little-known composer had entered a competition at which Johannes Brahms was an adjudicator.
Impressed by what he heard, Brahms passed the scores to his publisher Fritz Simrock who accepted several piano
pieces and commissioned an orchestral work that turned out to be the Slavonic Dances. The rest, as they say, is

history: Dvorak’s prestige grew with each new composition.

In 1879, after being feted by the conductor Hans Richter and the Vienna Philharmonic at the Vienna premiere
of his Slavonic Rhapsody, Dvordk promised Richter a symphony for the next concert season. He began work on
it the following summer, completing the orchestration by autumn, and dedicating the score to Richter. After the
premiere planned for December was twice delayed, Dvorak turned to the Prague Philharmonic, who gave the first

performance in March of 1881, under conductor Adolf Cech.

Although he had composed five symphonies during the 1860s and 1870s, it was in the sixth symphony that Dvorak's
technique and ideas gelled. Folk materials are carefully shaped and greater paid to formal clarity, allowing for a
Bohemian identity within a German romantic idiom. The first movement shares some features with the opening of
Brahms’s Second Symphony (1877): both are in 3/4 time, make substantial use of syncopation, and are in the key
of D major and modulate to E minor. There is in Dvorak’s opening movement, however, a mastery of the sonata
form that is unique to the thematic material, and with it the creation of a bucolic sound world recalling that of
Beethoven'’s Sixth Symphony. In the second movement, a lyrical adagio, he borrows a theme from his own String
Quartet in B flat (1868-1869) which is first heard in the violins. The following scherzo is Dvorak's first orchestral
movement based on the furiant — a Bohemian dance in 3/4 time with cross accents in 2/4 time. His finale brings the

symphony to a swirling, joyous, and a grand conclusion.

Contemporary audiences reacted favourably to the music’s optimism. Both Cech and Richter conducted the
work throughout Europe, and the symphony earned Dvorak a special place in England. London audiences heard
performances of the Sixth Symphony conducted by Manns and Richter in 1882 and by Dvorak himself at St James'’s
Hall in 1884, on his first trip to the country. Admirers responded to its happy blend of folk idiom and romanticism

by commissioning his Seventh Symphony.

Programme notes by Brian Thompson

Instrumentation: two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, four horns, two trumpets,

three trombones, tuba, timpani, and strings.



