e %5 % % gg %ﬂé @ HEEB) Principal Patron

HONG KONG

PHILHARMONIC ORCHESTRA E SWIRE
SoundFest % WLACAT T AN
%%Eﬂz% g '_.:) R SR U PR oo ol
NEES t : ; L0 ke

A VIENN E&;SE |
New Years Gala

THE MOST DAZZLING MUSICAL FIREWORKS

AT SRS

_;aa 3083111212010

0 | THU & FRI 8PM 75 SOk v 75 4 B

- HONG KONG CULTURAL CENTRE CONCERT HALL

& B EF IR

Ed Waart www.hkpo.com



TEIN, #8{KIE General Agent
o SlEINg ST Corindhgpety
M %, W =

Fine pianos. Made in Germany. PARSONS MU SIC

Since 1877,

erman Craft and Qu'aligy

b L,

' Q‘éfszﬁzﬁﬁiﬂ'
Mﬁﬁﬁ%
L STEINBERG A
PRI B LRI W5
FIFEEITIACH » SbE > DR RERAI R AR
BTN IR - ARSI
B2z AR R A AW
JE LA Bt R 1 5 o

1Q-28

AT
Black Polished

WWW.parsonsmusic.com Lo /‘\',_/

G E 9 5 2 7 1 2365 7078 F2487T WM (€ 42506 1383 hRRBT h W — % 2265 7882 wzme
BEL WEERE E ANEERE E BE 2 6 BHAF 8 E N 44 7 # SNAK 8 4 KERQEATG 5 B EGGEE » EERUNE © NAMGRE £ HAHLE
A BATEE B HHNSG £ AN B 5 ¢ AENKY RABEARG N OANEAR DLUR B M ASHK N B ASMMERY X AR T K & ANERD




AVE TEYITA

ATHEFNOJSTH WA

WHAT EXTRAORDINARY
LOOKS LIKE.

THERE, UNDERNEATH
TFHE TEE:



BUREE:
LM ESTLE
SoundFest:

A Viennese New Year’s Gala
I

B3E =E INKTER - SEERSHR (YR4E) © FFH

BEm ==y (BEERTERE2E | ) Bt  Op. 364
(& MESE)  E5ETH

Benjamin Northey conductor

YEERN - EREE GER D) IREKEF > Op.45
Rachelle Durkin* soprano

BES GEiB - BET) : SR
HEAR1015D 44 BiaE (FEIEe): £RE"
(¥ : 50588 ;
THB - 4650 ) mF 1A (R ER)
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JSTRAUSS I Die Fledermaus: Overture
Wo die Citronen bliihen! Walzer, Op. 364

Der Zigeunerbaron: Einzugsmarsch

EDUARD STRAUSS Bahn frei! Polka schnell, Op. 45

GERMAN Tom Jones: For Tonight™
HEUBERGER Der Opernball: Im Chambre séparée”
DELIBES Les Filles de Cadix™

JSTRAUSS I Egyptischer Marsch, Op. 335

Kaiser-Walzer, Op. 437

Interval
SUPPE Die schéne Galathée: Ouvertiire
JSTRAUSS I Wiener Blut, Op. 354

Im Krapfenwald'l, Polka francaise, Op. 336
HELLMESBERGER Auf Wiener Art, Polka francaise
LEHAR Giuditta: Meine Lippen, sie kiissen so heif}"
JSTRAUSS I Die Fledermaus: Mein Herr Marquis™
JOSEF STRAUSS Ohne Sorgen! Polka schnell, Op. 271
JSTRAUSS I An der schénen, blauen Donau

JSTRAUSS | Radetzky-Marsch, Op. 228

Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second Piano Concerto; while
Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEHREBISRTHEBUTEE)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LR OB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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Join “Club Bravo” (membership fee: HK$300) to get a free membership of
“The Young Audience Scheme" for your child
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Up to 15% discount for purchasing Up to 55% discount for purchasing
HKPO's regular tickets* HKPO's regular tickets*
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HEHSPIRE BN RER RN - WHRET Music appreciation talks and
BT %ZFZEZRKFEH instrumental masterclasses

Earn cash dollars by subscribing to
season tickets and purchasing HKPO's
concert tickets through priority booking.
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next season’s subscription.

Hin@ 8 F 8 RESE  F2E More activities and benefits, please visit
bravo.hkpo.com / ya.hkpo.com

31 July 2011 31 Aug 2011
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T FEMAREGEEIERE Not applicable to some designated concerts.
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Leading Australian conductor Benjamin Northey is one of Australia’s brightest and most versatile musical stars. Northey studied
conducting with John Hopkins at the University of Melbourne, graduating in 1999 with first class honours in performance, followed by a
Master of Music degree in conducting. In 2001, under the Symphony Australia Conductor Development Program, he studied intensively
with Finnish maestro Jorma Panula, earning multiple prizes including 1st prize in the 2001 Symphony Australia Young Conductor of the Year
Competition. The same year, he was awarded the Nelly Apt Scholarship for studies in Israel, participating in masterclasses with the Haifa
Symphony Orchestra.

In 2002, Northey was the highest placed applicant to the prestigious Sibelius Academy Orchestral Conducting Course in Helsinki, Finland
where he studied for three years with Leif Segerstam and Atso Almila. In 2003, Northey was awarded the Brian Stacey Memorial Trust
Award under patron Sir Charles Mackerras. His 2005 diploma concert with the Sibelius Academy Symphony Orchestra included the European
Premiere of Brett Dean’s Ampitheatre and was awarded the international jury’s highest possible mark. In 2007, Northey was selected as one
of three participants worldwide to the prestigious International Conductor’s Academy of the Allianz Cultural Foundation, involving a year
long mentorship with both the London Philharmonic Orchestra and the Philharmonia Orchestra and conductors Christoph von Dohnanyi and
Vladimir Jurowski. This culminated in a performance of Stravinsky’s Symphony in Cin June 2008 at London’s Royal Festival Hall, to strong
critical acclaim.

Within Australia, Northey made his professional début with the Melbourne Symphony Orchestra in 2003. Since returning permanently in
2006, Northey has been a regular guest conductor with all the Australian state symphony orchestras and led opera and ballet productions
including Lelisir d'amore and The Tales of Hoffmann for State Opera of South Australia. In 2010, Northey conducted a major programme with
the London Philharmonic Orchestra at Festival Hall and made his début with London’s Southbank Sinfonia. Concert appearances included
conducting the Sydney, Melbourne, Queensland and Tasmanian Symphony Orchestras, Orchestra Victoria, the New Zealand and Christchurch
Symphony Orchestras. Future engagements include Don Giovanni for Opera Australia in Sydney and Melbourne, La Sonnambula in Adelaide,
and further performances with the SS0, MSO, S0, ASO, TSO and WASO. #
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Rachelle Durkin soprano

“The spirited, bright-toned Rachelle Durkin brought tremendous vivacity to her role as the evil
sorceress Armida... demonstrating accuracy, agility, and a strong upper register in her many florid

coloratura showpieces.” The Australian

BN EERHETEIRAADT —USABBENRER - HAVEHEE RS SEIHT - #1R2001FRBEREIKR
BEREETBER  MARAABERERECSFEEMRBRAE - WEAHEEENALE RFE) PHFLF
HEXE(LESS) PEEREE - (EAEMNR) NP ZRFROEL  (BUE) NRER - (FEBK - BRER)H
RED (REFIR) NEHEE - (BHER) NED - (EMERENEARN L) WEBAER - URBARSKEER
HEEREEL (MARE) NEFLF FIEEE) wRIREENALEE | BRNRERSEN (ERZ) MEKEMN
(BMEWIIER) MMTIEIET EEERMFLETHE(ZELA) NEPRE  UREFRESEEN—SSTRELER
BER(BED) NBELSE  ANEHRBNFRESE -

MR EL )R TR R AT - 2 i ER R BLS RAE RO (BT 2 Bk (BFRER) - 2 RIS BHA - ETNE R RERER
(BEZR)MZH  EFEAHRMAHNARTLE2XTHREIFREEE - ERETEREEEEH - B
B BZHERMTL  XEERREE  FFARRERSHEA R - ERAHNSHNERLE - BB
HEREE BRREELY - BE  BEA  WEKE - B4R BRSRDNAREREBHELE -

MEEHELE  (FE) NEBE (BARTMARERE)  (FMEEH) WEA (BRNEHEA)  (REE) WREEF - 2
(ER) » (ZAL) WEZENE (BRE) - (TEf) NERE () - ARERABSHE (BEFEE) PHEFFENEM
(P BEAETE - 2010F - EFHERRNRBIREE (FER2E) WFBRENTHFEE - XERFARREEL
BR(BEZ) NEA - ELRENNSE(TRENHSE) BESE(EBTLER) MANSE(BEEE) 2

Australian soprano Rachelle Durkin is one of opera’s most striking young artists performing at major houses worldwide to critical acclaim.
After winning the 2001 Metropolitan Opera National Council Auditions, Rachelle joined the Metropolitan Opera’s Lindeman Young Artists
Development Program. She made her Metropolitan Opera début as the First Handmaiden in Sly and has subsequently appeared as Clorinda
in Cenerentola, Young Girl and Naked Virgin in Moses und Aaron, Barena in Jenufa, Teresa in Benvenuto Cellini, Konstanze in Die Entfiihrung
aus dem Serail, Masha in Pigue Dame, Elvira in Lltaliana in Algeri, and First Flower Maiden in Parsifal, which she performed at the Salzburg
Festival as part of the Met tour with Maestro Levine. In recent seasons, she performed a variety of repertoire including Armida in Rinaldo
and Countess Almaviva in Le Nozze di figaro with Opera Australia, Cunegonde in Candide with the Bellingham Festival of Music and her
(arnegie Hall début as the soprano soloist in Handel's Messiah.

Other acclaimed portrayals include Corinna in Chicago Opera Theater’s production of // Viaggio a Reims, Donna Anna in Don Giovanni
in Brishane, Perth and San Antonio and a Gala Concert with Jose Carreras in Perth entitled Opera Under the Stars. Rachelle is also a
distinguished artist with repertoire ranging from the early works of Handel, Bach, Mozart and Beethoven to the more recent works
of Bernstein, Gershwin and Sondheim. She has appeared with the Metropolitan Opera Orchestra, the New Choral Society of Central
Westchester, Auckland Philharmonia, and the Sydney, Melbourne, Adelaide, Queensland, Tasmanian and West Australian Symphony
Orchestras.

Recent performances have included Gilda (Rigoletto) in Spain and Adelaide, the title role in Alcina in Sydney and Melbourne, Angelica
(Orlando) and Donna Anna in Sydney, Fiordiligi (Cosi fan Tutte) in Sydney, Kumudha (A Flowering Tree) in Perth and returns to the
Metropolitan as Miss Schlesen in Satyagraha and Frasquita in Carmen. In 2010, Rachelle featured as Tytania (A Midsummer Night’s Dream)
and Countess Almaviva for Opera Australia then assumed the title role in La Sonnambula for West Australian Opera. Future appearances
include The Tales of Hoffmann in Perth, Don Giovanni in Sydney and Satyagraha in New York. %
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Max Steiner, director of the Theater-an-der-Wien (whose son,
also named Max, went on to become a famous composer

on Hollywood) first had the idea to turn a popular French
vaudeville of 1872, Le Réveillon, into an operetta, and asked
Richard Genée to prepare a libretto and pass it on to Johann
Strauss I1. As soon as he saw it, Strauss saw its potential, and

in just“42 days and nights” between August and October 1873
(according to the Viennese newspaper Die Presse) he
completed the score of what was to be his third operetta,
Die Fledermaus (The Bat). A premiére was planned
for the following September but, seeing the quality of Strauss's
work and recognising that it would in all likelihood prove a
major money-spinner, Steiner brought the premiére forward

to 5th April 1874. His gamble paid off and not only did it take
Vienna by storm, within a very few years it had also cast its
spell over audiences across the world. The story centres around
Eisenstein who, on the eve of an eight-day prison sentence

for tax offences, attends a masked ball at the home of Prince
Orlofsky. There he encounters his wife disquised as a Hungarian
countess, and his wife’s maid, Adele, also in disguise. Meanwhile
his wife’s secret lover has been carted off to prison instead of
Eisenstein, and when Eisenstein dresses up as a lawyer in order
to visit the prison, he finds his wife attending to the prisoner.
Things are only resolved when they all drink a toast to King
Champagne. This complex and implausible story gives ample
opportunities for waltzes, polkas and all manner of memorable
themes (including a plaintive oboe solo) most of which appear
in the sparkling potpourri of the O verture. After the
opening summary call-to-arms, we hear three themes taken
from the prison scene before the great waltz theme which
dominates both the Overture and the ball scene in the operetta
makes its first appearance.

It's become a tradition — and not just in Hong Kong — to mark the
New Year with a concert of waltzes, polkas, marches and other
assorted pieces by members of the Viennese Strauss family and
their contemporaries. The second piece in tonight's programme
was inspired by summertime in ltaly. It was for a 21-concert

tour Johann Strauss Il made to Italy during May 1874 with the
Langenbach Orchestra that he wrote a new waltz which he called,
appropriately enough, Beautiful Italy. It was first heard at the
Teatro Regio in Turin on 9th May, but when he presented it

to the Viennese public the following month, he renamed it

Wo die Citronen blithen! (Where the Lemon Trees
blossom), a title derived from Mignon’s Song in Goethe’s novel
Wilhelm Meister's Apprenticeship. From its tranquil opening and
nostalgic violin solo through to the typically happy waltz theme,
it conjures up images of sunny olive groves and shady orchards.
Der Zigeunerbaron (The Gypsy Baron) was Strauss's
10th operetta and was first staged in Vienna on 24th October
1885. Set in a small village in mid-18th century Hungary, it is the
story of true love, long-lost love, forced love, treasure hunting and
greed, and its mix of characters include an illiterate pig-farmer,

a gypsy palm-reader, a pair of young lovers, a pair of old lovers
and a nobleman. Well-known to concert audiences through its
overture, today we hear another orchestral excerpt from the work,
the “Einzugsmarsch” (Entry March), which comes

in the operetta’s final act when the triumphal army returns to
Vienna after a successful campaign. This march, however, is rather
more jolly than militaristic.

Most of the music in today’s concert is by Johann Strauss Il,
but the Strauss family constituted one of the most prolific and
extensive of musical dynasties, and both of his brothers also
became outstanding in the field of light orchestral music.
The younger one, Eduard, started his career, however, in the
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Austrian diplomatic service. It seems inevitable, though, that
he should have moved into the world of music, and at the age
of 25 he made his début as a conductor, producing his first
published composition three years later (a polka dedicated to
his father). As Peter Kemp writes in his survey of the Strauss

family; “From the outset Eduard found himself in the shadow of

a legendary father and two supremely successful older brothers:

his many fine compositions failed to achieve the recognition
they deserved because of the existing legacy of Strauss family
masterpieces”. That said, many of Eduard’s compositions have
taken their rightful place alongside those of his siblings and
father, and many of these reflect his fascination with machines
and technology. Typical is his polka depicting a runaway train,
Bahn frei! (Make way!), which dates from 1869.

Moving away from the Strauss family for a trio of songs for
soprano, we encounter a composer who was not, despite his
name, in any way associated with either Germany or Austria.
Edward German was actually born Edward Jones in the English
midlands and trained as an organist and choral director. At
the Royal Academy of Music in London he switched from
organ to violin and, having graduated from violin student to
violin professor, he began to take an interest in composition.
He wrote some music for the Academy’s opera class which was
so successful it was taken on tour. He then turned more and
more to the theatre, in 1888 becoming Musical Director of the
Globe Theatre in London. He wrote music for a number of stage
shows including several Shakespeare plays and an adaptation
of Henry Fielding's comic novel Tome Jones which was
first staged at the Prince’s Theatre in Manchester on 3rd April
1907. The authority on English musical theatre, Andrew Lamb,
suggests that in his music for Tom Jones, German shows “his
ability to compose a waltz song of distinction”, and that is

certainly borne out by the one in the third act as Sophia relishes
having been crowned Queen of the Ball (“For Tonight”).
Although he spent much of his life in Vienna, Richard Heuberger
was not a particularly close associate of the Strauss family,

once writing in a Viennese newspaper that Johann Strauss’s
inspiration was ‘economical’ He was primarily a music critic

and choral director, but few musicians in the city at the time
were able, it seems, to resist the temptation to cash in on the
huge popularity of light orchestral dances and operettas, and
Heuberger was no exception. Most of his music has long since
been forgotten, but he did score one major hit with his operetta
Der Opernball (The Opera Ball), first staged in Vienna
on 5th January 1898. One of its most enduring excerpts is the
charming waltzsong “Im Chambre séparée”

(In a separate room) in which a young military cadet (a role
taken by a soprano dressed as a man) is lured into a private
room by a masked lady whom he takes to be a society beauty
but is, it soon transpires, a neighbour’s housemaid. (Such
“separate rooms” were a feature of Viennese high society and
were created especially to satisfy the needs of married women
who, attending balls into the early hours of the morning, felt
unable to travel back to their own homes.) Like Edward German,
Léo Delibes originally trained as an organist. His taste for the
theatre seems to have been ignited when, as a young chorister
in the choir of the Madeleine Church in Paris, he took part

in the premiere of La prophéte by Massenet and, even while
holding down a church organist’s post, he also moonlighted as
arehearsal pianist in the Théatre-Lyrique in Paris. He went on to
become a major composer of stage works, notably operas and
ballets, but Les Filles de Cadix (The Girls of Cadiz)

is one of the few solo songs he wrote. It dates from 1896 and
evokes Spain through both the use of castanets in the orchestra
and the characteristic rhythm of a bolero.
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The opening of the Suez Canal in 1869 created ripples which
spread far beyond the shipping routes between Europe and

Asia. Its best-known musical consequence was Verdi’s opera
Aida composed for the celebrations marking the Canal’s

opening. On a much smaller scale, but no less popular, was

J. Strauss s Egyptischer Marsch (Egyptian March).

He wrote it not for the hot and arid land through which the
Canal flows, but for a summer residency in Pavlovsk, Russia,
with his orchestra in 1869. It opens with soft and mysterious
pseudo-Arabic music, before breaking into an energetic march
which, at one point, calls for those members of the orchestra
who aren't actually doing anything with their mouths at the
time, to sing a chorus. At around 10 minutes in length the
Kaiser-Walzer (Emperor Waltz) is one of J. Strauss II's
longest; indeed the long, drawn-out introduction with its
pattering rhythms reinforced by the side drum, its subdued
trumpet calls and its dramatic crescendo seem to herald
something both militaristic and dramatic. However the mood is
relaxed by a brief reflective cello solo and while the main waltz
theme is sturdy it is continually interrupted by more reflective
episodes. In its range of moods, variety of musical themes (it
comprises no less than four separate waltzes) and extensive
use of orchestral colour, this is the very Emperor of Strauss's
orchestral waltzes. It has often been mistakenly thought that
this was written in 1888 to mark the 40th anniversary of
Emperor Franz Josef’s coronation, but in fact it dates from the
following year when it was first performed with the title Hand
in Hand in Berlin on 19th October in honour of a toast made by
the Austrian Emperor to the German Kaiser. The change of title
was instigated by the publisher Simrock who believed that it
would satisfy the vanity of both monarchs.

The success of the Strauss dynasty in Vienna encouraged not

only a large number of imitators, but several fine composers

in their own right to settle in the city in an attempt to cash in
on the seemingly insatiable appetite for light music, notably
operettas and dances. One of the latter was Franz von Suppé
whose first musical training was in his native Croatia. Following
the death of his father (who had urged his son to pursue

a career in law, medicine or, indeed, anything other than
music) he moved with his mother to Vienna where, in 1840,

he obtained his first job as a musician; an unpaid post as third
assistant conductor at the Theater in der Josefstadt. Composing
was his real interest and, with the craze for operetta which

was sweeping the city in the late 1850s he saw his chance and
wrote the first home-grown operetta for the Viennese stage.
Das Pensionat premiéred at the Theater an der Wien on

24th November 1860. All told, he composed around 40 operettas,
the most successful being regarded the “comic-mythological”
operetta Die schone Galathée (The Beautiful
Galathea) which was premiéred in Berlin on 30th June 1865.

It rapidly became his most famous works; its @vVerture
(with a horn solo which seems to have been the inspiration for a
passage in Strauss's famous Blue Danube) is full of colour

and wit.

Composed in early 1873 the title of our next Strauss waltz —
Wiener Blut (Viennese Blood) — derives from a collection
of writings called Wiener Blut und Wiener Luft (Viennese Blood
and Viennese Air) by Friedrich Schldgl (1821-1892). The name
title of the next piece seems to derive from a small inn, The
Krapfenwald, set in the Krapfen Woods on the outskirts of
Vienna. Johann Strauss II's father knew it and visited it reqularly
with his orchestra (and wrote a waltz which he called the
Krapfen-Waldel Waltz). But it was not the original inspiration
for Johann II's polka fim Krapfenwald’l. He originally
wrote it for a concert his orchestra gave during a visit to

St Petershurg in 1869 and named it after a local beauty spot,
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Pavlovsk Forest. It came by its present title only after Eduard
directed its first Viennese performance in July 1870. In both
Pavlovsk Forest and the Krapfen Woods, birdlife is abundant
and it — especially an incessant cuckoo — is generously

celebrated here.

The Strauss family was not the only musical dynasty in Vienna
at the time. Although they have now fallen into virtual oblivion,
the Hellmeshergers were an equally successful musical family
throughout the 19th century. Georg Hellmesberger, a fellow
student of Schubert, was a famous virtuoso violinist whose
pupils included the great violinist Joseph Joachim. Georg later
became Concertmaster of the Vienna Philharmonic. His two
sons, Joseph and Georg followed in his footsteps, Joseph, in
particular, making a name for himself as a brilliant violinist.
Joseph in turn had two sons, Ferdinand and Joseph, both of
whom became professional musicians, Joseph Hellmesberger
Il becoming quite a prolific composer. He regarded himself

as greatly superior to Johann Strauss Il and was responsible
for grabbing the limelight at the concert in which Strauss’s
famous Blue Danube Waltz was premiéred by dressing up and
pretending to be Mozart. He was also notoriously suspicious
of other composers, frequently accusing them of stealing his
ideas, but he himself was not above copying an idea or two
from someone else when it suited him, and his polka, 4 s
Wiener Art (inthe Viennese Style) is clearly inspired by
the music of Strauss.

Hungarian by birth, Franz Lehér arrived in Vienna the year
Johann Strauss Il died and rapidly became the city’s — if not
the world’s — leading composer of operetta. On 20th January
1934 his final operetta, Criseelifta, was premiéred at the
Vienna State Opera House, by which time the genre was so

internationally popular that no less than 120 radio stations

around the world relayed the performance. It starred two of the
greatest singers of the day, Richard Tauber and Jarmila Novotna.
But historically it also marked the end of an era; for this was the
last real operetta ever composed, blurring the division between
operetta and serious opera to such an extent that it is generally
said that Lehdr “killed off the operetta” with Giuditta. The story
tells of the eponymous Judith who elopes with the handsome
army officer, Octavio, to North Africa where she finds work as

a night-club dancer and hostess and refuses to have anything
more to do with Octavio. He, for his part, deserts the army and
becomes a night-club pianist. At the height of their love she
sings the loving aria “Meine Lippen, sie kiissen
50 heifs” (My lips kiss with such fire). While Viennese
operetta ended with Giuditta, its first really popular one was
certainly Die Fledermaus. The famous “Laughing
Song’~ “Mein Herr Marquis” (My Dear Marquis) -
from act 2 finds the maid Adele making fun of Eisenstein when

he thinks he recognises her at the ball.

We've heard much from the oldest of the three Strauss brothers,
and also something from the youngest, so now it’s the turn

of the middle one. Josef Strauss initially studied mechanical
engineering, going against his father’s wish that he should

join the army. He embarked on a career as an architectural
draughtsman and foreman, in which field he soon distinguished
himself, while he also showed impressive skills as an artist,
painter, poet, dramatist, singer, composer and inventor. He
designed the horse-drawn forerunner of today’s revolving-brush
street-sweeping vehicles, and also published two textbooks on
mathematical subjects. But when his doctors prescribed for him
a lengthy rest cure in 1853, Josef was coerced into taking over
the direction of the Strauss Orchestra. Although relinquishing
the post of “interim conductor” on Johann’s return, Josef soon

abandoned his own career and joined the family music business
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full time. A remarkably versatile, gifted and prolific composer —
Johann Il once said of him: “Josef is the more gifted of us two; |
am merely the more popular” — Josef Strauss left more than
300 original dances and marches including the delightful
Ohne Sorgen! (Without a Care!) in 1869 for the same
Pavlovsk season as Johann had composed the Egyptian

March we heard earlier. We've also heard a small hint of

what is almost certainly the most famous waltz of them all,
An der schonen, blauen Donau (Bythe
Beautiful Blue Danube). We're now going to hear it in its most
familiar guise, but not, actually, its original version. Johann
Strauss Il had been commissioned to write a choral work by
the Vienna Men’s Choir and set a poem by Karl Isidor Beck
which included the lines, “On the Danube, on the beautiful,
blue Danube”. But the words were changed to celebrate the
installation in the city of electric lights and included the
immortal lines “Vienna, be gay! And what for, pray? The light
of the arc! Here it’s still dark!” penned by a police clerk who
sang in the choir. The performance went ahead in the hall of
the Imperial Riding School on 15th February 1867 but was

not an unqualified success (Hellmesberger’s antics may have
had something to do with it), and Strauss discarded the work,
claiming that “when one has vocal parts in mind, one cannot
think solely of dancing”. Later that year he went to Paris to
participate in an International Exhibition in honour of Napoléon
[I and took the music along with him. He performed it, minus
chorus, to the French public, who loved it and set it on the
road to become Strauss’s most enduring works. Its hushed
introduction with shimmering strings and a pair of horns is the

very epitome of the elegance and grace of 19th century Vienna.

Finally, we hear music by the Daddy of Them All, Johann Strauss |
(1804-1849). It has been said of him that he was “the first of

the great international ‘pop’idols”. He had not originally
embarked on a musical career; at 13 he became an apprentice
bookbinder, studying the violin in his spare time and teaching
himself the rudiments of composition. He played in a popular
dance orchestra, leaving it when he was 15 to join a trio recently
formed by another ex-member of the orchestra, one Joseph
Lanner (1801-1843). This ensemble grew to a small string
orchestra under Lanner’s direction until, by 1824, demand for
its services necessitated the formation of a second orchestra,
under ‘vice-conductor’ Strauss. It was Lanner and Strauss who,
with their contrasting styles, became the true architects of the
Viennese Waltz. In September 1825, Strauss departed with
some of Lanner’s musicians to form his own orchestra, and such
was the fame which he brought to himself and Vienna that in
1846 the Austrian Emperor bestowed upon him the prestigious
title of “Director of Music for the Imperial-Royal Court Balls".

He composed around 300 works and was widely admired

by the serious composers of the day: Chopin wrote that
“Strauss and his waltzes eclipse everything else”, while Wagner
described him as“The Magic Fiddler, the genius of Vienna's
innate musical spirit”. Possibly his most famous work is the
Radetzky-Marsch which was written to celebrate the
victory of Field-Marshal Count Radetzky von Radetz over the
Italians in the battle of Custozza. It was premiéred in Vienna on
31st August 1848 at a“Grand impressive Victory Festival, with
Allegorical and Symbolic Representation and Exceptional
lllumination, in Honour of our Courageous Army in Italy, and for
the Benefit of the Wounded Soldiers”and, apparently, includes
two Viennese folk songs. Philipp Fahrbach, who assisted Strauss
in composing the work, claimed it was written in the space of
just two hours.

Programme notes by Marc Rochester
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Tom Jones: For Tonight

For tonight, for tonight,

let me dream out my

dream of delight,
Tralalalalalalalalalalala

and purchase of sorrow
amoment’s respite,

[am dazed like a lark that

has gazed on the sun in his flight.

Let me sing, let me sing,

for | waver and swing between

madness and gladness, tonight.
Let me sing,

for | swing between

madness and gladness tonight.

My eyes are dazzled and dazed
with a strange delight.

| am dazed like a lark that

has gazed on the sun in his flight.

Ah! Ah! Ah! Ah! Ah! Ah!

Ah! For | waver and swing between
madness and gladness tonight,

Let me sing, ah!

“Twixt madness and gladness
tonight, tonight.
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Der Opernball: Im Chambre séparée
Geh'n wir in's Chambre séparée,

ach, zu dem siiBen téte-a-téte,

dort beim Champagner und beim Souper
man alles sich leichter gesteht!

Ach, kommen Sie, mein Herr,

dass ich gestehe,

was langst fiir Sie ich ja empfinde,

50 kommen Sie zum téte-a-téte

und zum Souper,

dass ich gestehe, ja gestehe,

was langst fiir Sie ich ja empfinde, ach!

Ach, kommen Sie zum téte-a-téte
in's Chambre separée!

Les Filles de Cadix

Nous venions de voir e taureau,
trois garcons, trios fillettes,

sur la pelouse il faisait beau,

et nous dansions un boléro

au son des castagnettes:

‘Dites moi, voisin,

Sij'ai bonne mine,

et si ma basquine

va bien ce matin.

Vous me trouvez la taille fine?’

Ah! Ah! Ah! Ah!

Les filles de Cadix aiment assez cela.

The Opera Ball: In a separate room

Let's go into the separate room,
ah, for a sweet téte-a-téte,

there, over champagne and supper,

it is easier to confess!

Ah, come then, my dear,

| confess,

how much I long for you,
come to a téte-a-téte

with supper,

| confess, yes confess,

how much I long for you, ah!

Ah, come to a t téte-a-téte
in the separate room!

The Girls of Cadiz

We had just seen the fight,
three boys, three girls,

on the grass it was fine,

and we danced a bolero

to the sound of the castanets:

“Tell me, neighbour,

If ook pretty,

and if my skirt

looks good this morning,
do you find me slim?’
Ah! Ah! Ah! Ah!

The girls from Cadiz rather like that.
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Et nous dansions un boléro,

un soir, cétait dimanche,

vers nous sen vient un hidalgo.
Cousu dor, la plume au chapeau,
et le poing sur la hanche:

‘Si tu veux de moi,

brune au doux sourire,

tun'as quale dire,

cet or est a toi.

Passez votre chemin beau sire.
Ah! Ah! Ah! Ahl

Les filles de Cadix n'entendent pas cela,
laralalalala,
les filles de Cadix n'entendent pas cela!

Giuditta: Meine Lippen, sie kiissen so heif8
Ich weiB es selber nicht,

warum man gleich von Liebe spricht,

wenn man in meiner Nahe ist,

in meine Augen schaut

und meine Hande kiiBt.

Ich wei es selber nicht,

warum man von dem Zauber spricht,
dem keiner widersteht,

wenn er mich sieht,

wenn er an mir voriiber geht.

Doch wenn das rote Licht ergliiht,
zur mitternacht'gen Stund;

und alle lauschen meinem Lied,
dann wird mir klar der Grund:

And we were dancing a bolero,
one Sunday evening,

a nobleman approached us.
Rolling in money, feather in cap,
and hand on hip:

‘If you want me,

brunette with the gentle smile,
you have only to say, and

this gold is for you!

Go your way, fine sir.

Ah! Ah! Ah! Ah!

The girls of Cadiz are not like that,
laralalalala,
The girls of Cadiz are not like that!

Giuditta: My lips kiss with such fire
I don’t know why

men always talk of love

when they come near me

and look into my eyes

and kiss my hands.

I don’t know why

they speak of the magic
that no man can resist
when he sees me

or passes by.

When the lights glow red

at midnight,

when they listen to my song,
then | understand why:



BRI

AEEENER  RBERK -
BAIERRE  BAIEREH -
BOWBRGED
RIRERPAZEREZA

RER SRS ERERS -
REMERBIA o

R DRENEEMAR
BHA—REHER -
BHRERAE—

i [20RE] BREHT !
BHRBEXY
RERHEER -
MRS
REBEBA -
RIESRRE -
WRHBRERS LER

BN ERRREEEEGSE
REXRE  HEBBEF %
RHNE

RAOMAELL
ERRER  BRASOE -
NEEBHEE  BIEER
BAIEERE  BAIEEER -

RBES MRS EMERY
BEYRBIA o

Meine Lippen, sie kiissen so heil3,

meine Glieder sind schmiegsam und weil3.
In den Sternen, da steht es geschrieben,

du sollst kiissen, du sollst lieben.

Meine FiiRe, sie schweben dahin,

meine Augen, sie lokken und gliih'n.

Und ich tanz’ wie im Rausch, denn ich weif3,
meine Lippen, sie kiissen so hei.

In meinen Adern drinn’

da rollt das Blut der Tanzerin,
denn meine schdne Mutter war
des Tanzes Konigin im gold'nen Alcazar.
Sie war so wunderschdn,

ich hab'sie oft im Traum geseh'n.
Schlug sie das Tambourin

zu wildem Tanz,

da sah man alle Augen gliih'n.
Sie ist in mir auf’s neu erwacht,
ich hab das gleiche Los.

Ich tanz' wie sie um Mitternacht,
und fiih'das eine bloB:

Meine Lippen, sie kiissen so heil3,

meine Glieder sind schmiegsam und weif3,
in den Sternen, da steht es geschrieben,
du sollst kiissen, du sollst lieben.

Und ich tanz, wie im Rausch, denn ich weil3,
meine Lippen, sie kiissen so hei!

My lips kiss with such fire,

my limbs are soft and white.

[tis written in the stars,

you must kiss, you must love.

My feet hover, they fly,

my eyes enchant and sparkle.

And I dance as if possessed, for | know
that my lips kiss with such fire.

The blood of a dancer,

flows in my vein,

my mother was queen of the dance
in the glittering Alcazar.

She was so beautiful,

| often dream of her.

When she beat her tambourine
ina wild dance,

all eyes smouldered.

My mother lives again in me,

| share her destiny.

Like her I dance at midnight,
and | know this:

My lips kiss with such fire,
my limbs are soft and white,
It is written in the stars,

you must kiss, you must love.

And I dance as if possessed, for | know
that my lips kiss with such fire.
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The Bat: My Dear Marquis

My dear Marquis,

how you ought to be
embarrassed at such a mistake!
If I may advise,

check up on those eyes,

your vision must be opaque!

My feet are to dainty for that, ah!
These fingers say ‘Aristocrate ah!
The way | lift an eyebrow,

is typically high brow,

such things don't come

to pass among the working class!
It's priceless and I'm sure you are,
amused by such a droll faux-pas!

What a funny! hahaha!

Situation, hahaha!

Something out of, hahaha!
Operetta! Hahaha!

You're wrong as you can be Marquis!

Look my face’s style, Grecian in profile,
does such colour come from a jar?

All the rest you see, shrieks of pedigree,
how could you be so bourgeois?

Just take a good look and assess,

is this some cheap serving girl’s dress?
An accent dripping splendour,

a waist so very slender;

Such things don't come

to pass among the working class!

You might as well admit Marquis,

you owe me an apology.

What a funny! hahaha!
Situation, hahaha!
Something out of, hahaha!
Operetta! Hahaha!
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In February, Maestro Edo de Waart conducted Bruckner’s Eighth
Symphony at the Hong Kong Arts Festival to great acclaim, and an
audience of over 5,000 attended the Beethoven Festival during which de
Waart treated HK's Beethoven lovers to a 3-week journey of wonderful
music. British pianist Paul Lewis played the Emperor Concerto while
opera superstars Susan Bullock, Simon O°Neill, Lisa Larsson, Eike Wilm
Schulte, Kristinn Sigmundsson collaborated with the Shanghai Opera
House Chorus in Beethoven'’s only opera, Fidelio. The Festival closed with
the monumental Ninth Symphony, again featuring the Shanghai Opera
Chorus, who returned in July to close the HKPO’s 2009/10 season with the
spectacular Carmina Burana.

The collaboration with the Shanghai Opera House Chorus continued into
the current season when, in September, the Hong Kong Philharmonic
appeared as part of the HKSAR in Expo 2010 at the Shanghai Oriental
Arts Centre. On that occasion we performed Beethoven'’s Ninth Symphony
as well as Rong, a newly commissioned work written by young Hong
Kong composer Fung Lam. This launched a tour of the Chinese mainland
which also took in Beijing and our first ever visit to Xi‘an, all under the
leadership of Artistic Director and Chief Conductor Edo de Waart, who
treated Beijing and Xi'an audiences to a performance of Mahler’s rarely-
heard Seventh Symphony. Since its first professional season, the HKPO
has now toured to some 31 cities in Asia, Europe and America.

Associate Conductor Perry So conducted “50 years of enchanting music”,
paying tributes to Mr Chan Ho-choi in October and, the following month,
the 4th Swire Symphony under the Stars, sharing fine music under the
starry night with over 15,000 audience members. Earlier that month, de
Waart conducted the world premiére of Chinese composer Guo Wenjing's

second dizi concerto Wildfire.

Accolades for our contribution to the HK classical music scene continued
to come in throughout the last year. Our programme notes writer since
2004, Marc Rochester, was named in the Yearender 2010 in SCMP. It
wrote that he “continues to bind his interesting commentary with a fluent
prose style imbued with a certain lyricism”. And the June performance

of Mozart's Clarinet Concerto with Maestro Alexander Lazarev and our
Principal Clarinet Andrew Simon was hailed as “simply stunning in its
detailed intimacy; if his interpretation hasn't already been recorded, it
should be.

(BEER) REZLE - Fidelio opera-in-concert.
XE - BEHFZFEE o Edo de Waart and Paul Lewis.

BPRERELDREDBNENE_HFHZEM (FA) o Dizivirtuoso Tang

Jungiao in Guo Wenjing's second dizi concerto Wildfire.

EMRRSEE  UTBXHEE  AMNR O
EMNEEER  ZMEEER -

5L EE comments@hkpo.com L2 {FIHEE o

Thank you for coming to our concerts.

For any comments, please email us at comments@hkpo.com
so that we could continue to bring more exciting concerts to you!

PHOTO Keith Hiro

PHOTO Cheung Chi Wai



THE MUSICIAN'S CHAIR
S MmE B E2

ANNA KWAN TON-AN
W % %

ENDOWED BY HUL.TH B R W

C:C: CHIU
MEMORIAL FUND

BB &2 E S

wetion kindly, condieted Official Supporte

ot 1.
-

‘;i

.

. CHAIR
CH NN

i s .:'E::'::I_ ! " ﬁ T i K %
D OGIETERCE NERALE
PRIVATESBAN KING
RUCEIR, \ St 17
=+




ENDOWED BY B PLF B & BB

THE OCTAVIAN SOCIETY LIMITED

Y.S. LIU FOUNDATION
( .

I A
#lL s )



BEEEREE

Hong Kong Philharmonic Orchestra

) A

g EE

First
Violins
BER RER TRHE KIE
2 John Harding Leung Kin-fung Wong Sze-hang Zhu Bei
3 B Cnermater g5 —gmR Z-EER Z=gER
R First Associate Second Associate Third Associate
o Concertmaster Concertmaster Concertmaster
2 :
++ Seh % At
NE - #BES
Edo de Waart
EMAERBIERE
Artistic Director & Chief Conductor EE B B &
8045 1 7 6 BL T BEAS 22 B Mao Hua Cheng Li Ba Wenjing
Maestro’s Chair — endowed by
The Octavian Society &Y. S. Liu Foundation
X = 1= BRI
Lee Zhisheng Mao Yiguo Rachael Mellado
< R = B2 #1R1E
S NiLan Wang Liang Christine Wong Kar-yee Xu Heng
3
o
&
I
a
-
B AR ET
(% AR
Pe rry SO Zhang Xi Zhou Tengfei
BliEE
Associate Conductor
ERN
Second
Violins .
BT ERE RAEXRE
FanTing Leslie Ryang Katrina Rafferty Miyaka Suzuki
Moon-sun
N A P
-t i bl
ERPAT TRE TR (O3
Tomoko Tanaka Mao Ricardo de Mello Fang Jie Gallant Ho Ka-chun
# BERDIE AR LA T BB BB
SEEI L EFAARAT
# Musician’s Chair - endowed by y
Societe Generale Private Banking
PHOTOS BY B2 [GERES TRE RE EEE
. . . . AT X 8] 2 U JC
Cheung ChiWai & Keith Hiro Anders Hui Russell Kan Wang-to Mo Kwok-fai Martin Poon

Ting-leung



= A K

I * AT 8 * gl at * 85 F

ZhaoYingna Chen Yi-ting Ke Xue Liu Boxuan Liu Fang-xi

g
PRE ¢ i
Violas £ -
o
2
@ %Fh ARRRES el ERF ERE
Andrew Ling Kaori Wilson Li Ming Alice Rosen Cui Hong-wei
=
&
BE KA BiR B3
Fan Xing Ethan Heath Sun Bin Wang Jun
* fHREK *IRIREY
Fu Shuimiao Zhang Shu-ying
KiRE
Cellos
[ J W5 A WRIaE tTHERZ
Richard Bamping Fang Xiaomu DoraLam ChenYi-chun

3

FR Uz M REAE BN =HiE REH
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song

BERRE ‘
Double 1
Basses

@ ETE Principal
A%%Z‘K ﬂ( 1 %ﬁ E*JEE W BAEE Co-Princpal
=3 EX | ‘ .
Jiang Xinlai George Lomdaridze Feng Rong Samuel Ferrer A BYIEEFE Assistant Principal
+ QORI A T BB
BEELEES

+ Musician’s Chair — endowed by
C.C. Chiu Memorial Fund

* [RERGEES —
HRERRAEHERSEI ] HRRTF

ity o i e e s
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke Chang Pei-heng




FEEERLHE

Hong Kong Philharmonic Orchestra

RE v
Flutes Piccolo
® @M AEEH
Megan Sterling Olivier Nowak
gEE HEE
Oboes Cor Anglais
OEHE WHER
Michael Wilson Ruth Bull
= EsEgs
o KNEE=EE
BEE F
. | Bass
Clarinets .
Clarinet
L &3 AERH
Andrew Simon John Schertle
REDNE
BRE
Contra
Bassoons
Bassoon
OEIEX A
Benjamin Moermond ~ Vance Lee
i
Horns ]
OEER WHME ABE M
Mark Vines Russell Bonifede Chow Chi-chung
/J\%J"é; ( :
Trumpets
P r, t ,..
OB F ABR®
Colin Oldberg Christopher Moyse Douglas Waterston
BERE |
Bass f
Trombone
=0
Michael Priddy
FREBRR
Percussion
ORER RigE HRE
Shaun Tilburg Raymond Leung Sophia Woo
Wai-wa Shuk-fai
BOEF R EE Bt
Extra players Trumpet Timpani Percussion
BT FFFIF ARp*
Jean Laurenz Lily Hoi Chau Chin Tung*

-

ERE
Linda Stuckey

fud

Sarah Turner

X
Michael Campbell

| A
EHE

Adam Treverton Jones

o,
a5E
Marc Gelfo

R’

! Trombones

Kk
Tuba

283

=

Harp

5%

Bk
Homer Lee Siu-lam Natalie Lewis

osns

EhF
Jarod Vermette Maciek Walicki
EEE
Timpani
© £ 7R
Paul Luxenberg
g
Keyboard
O HEE
Christopher Sidenius

OFEHE

James Boznos

OEE
Shirley Ip

*RBRER P RBREATSEEL
* With kind permission of the HK Sinfonietta



T E

HONG KONG
PHILHARMONIC ORCHESTRA

fl 95 2% 5 ik 35 & 5E Bl 2 B K3k 3

fr o5 % XK K HEE
THE ROBERT H. N. HO
FAMILY FOUNDATION

s J

The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme

‘;’.‘ EE/U\ &;ﬁﬁi
John ﬁ Andrew
Harding ¥ =] v Ling
KEER ? BERRS

" Concertmaster ol Principal Viola

MERFZHESHBESZEIZIGENEN  ERAHNEFZLY
FRUFENRBLRENGE - KT BSFRRS TRE
DHNERNERSHEFNEATFILREHBRHES - MBR
RRESZNEHNGTE  EEBERLERFEETFTL
xR BEAMIHEE o

BEZEKEEEREELEERERPRERBAENES
TETAH—AXZNEE  SHLENASHRARER - 5
Sy HKETERBERPAM - HEESERSEBRHAT
RELZFTRAMERR  BEMNZENERBEZITRINS —
B - sREIIRENEEETEREEIRAEXRRELENN
B o BXRAF  ZRBEERMRFIFBRRNENBRLUREE
BELEBRAZRLEN  ETEE  PEELLE  FEHERX
2aE RO RBLERAMLE -

BERB010NMEZNEBEREDBIERALRPRELSEN
PREFLEEH - EBFTRBRNTREFRKGMNGKE - B
MEBSTRERNARZFEE ERERESZLRNNREZEFAE
MEFH  PREFHN - URKRBEAZELEMABHNNES
FRIGEFNE L EZMBABHEFTAEZFRNE ©

BRERLEELR VAR ABRRFES BB IIFEEBAR
EHIEIIETE -

NREMEZEE [AERREESHEEEETITE] WE
¥l > FEHE (852) 2721 1582 = E FEvanessa.chan@hkpo.comEZ B IR AZ
B (EBR) FREYHEEL o

The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was
created to provide professional orchestral training for promising young
string musicians. The Scheme provides places for up to ten Chinese
musicians per year from distinguished regional music institutions. It is fully
endowed by The Robert H. N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
artists of outstanding potential.

The programme is co-directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster John Harding and Principal Viola Andrew Ling. Under their
guidance, the Fellows will rehearse and perform with the Orchestra for
one full orchestral season from September to July. In addition, they will
have opportunities to attend masterclasses with internationally
renowned guest artists performing in Hong Kong, as well as weekly
chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra. Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Orchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beijing; violists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pei-heng from the National Taiwan Normal University.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H. N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Vanessa Chan,
Assistant Manager (Orchestra and Operations), at (852) 2721 1582 or
email: vanessa.chan@hkpo.com.
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

mBRELL =E 2 C C Chiu Memorial Fund

SEEI MR AR 1T Societe Generale Private Banking

>HK$100,000

HEEREERRAR

Hsin Chong International Holdings Ltd
EEEZERERAT

Kerry Holdings Limited
BELWINKESERARF

Mr & Mrs S H Wong Foundation Ltd

AL Z & Bh A Ruby Patron
HK$10,000 — HK$29,999

Mr Barry John Buttifant
BREFIE 2+ MsVivien CC Chan
Mrs Anna Chen

#RZ= 825 2+ Ms Eva Cheng
4RS84 MrEdwin Choy
Dr & Mrs Carl Fung
BIEMEERA

Mr & Mrs Fung Shiu Lam

= (L& Mr & Mrs Ko Ying
BERELERRA

Dr Justin L. Kwan & Family
{8884 DrLee Kin Hung
RESHEEBAE Drlilian Leong
ZRREA S A MrLawrence Mak
HEFNEEE Dr Mak Lai Wo

Dr John Malpas

Mrs Anna Marie Peyer

A RIAESE Tin Ka Ping Foundation
EEFEMEE 4 DrTsao Yen Chow
IBEZRERS

The Wang Family Foundation
ERRSEE MrWong Po Yan
EE5E % £ MrDavid Yam Yee Kwan

AR ® ANNUAL FUND

EREEBH A Silver Patron
HK$50,000 — HK$99,999

BREZBR{TAE Mr&MrsE Chan
SREIEALRE Mr& Mrs Lowell & Phyllis Chang
22024748 Mr&Mrs Leung Lit On

5222 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

BRRZEE 4 DrEdmond Chan

PR 22 54 Mr Chen Chien Hua

Mr Cheng Kwan Ming
RERERBEFLL

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick
A1k & E& & DrWilliam Ho

#3724 o4& MrMaurice Hoo
BEIS X %4 MrJackson Kung Ming Foo
REBRERA

Mr & Mrs Cheuk-yan & Rotina Leung

Z= 21754 MrRichard Li

Ms Li Shuen Pui Agnes

Mr & Mrs John & Coralie Otoshi
TKBEBERKA

Dr & Mrs Pang Wing Fuk

BRREI 564 MrPoon Chiu Kim Raymond
Ms Carley Shum & Mr Jeff Szeto

T RIZ{tfE Mr&Mrs lvanTing

% Z B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried

R 3L5E4E MrStephen Tan
iR Z £ MsTse Chiu Ming
EEMEERAgomrstss
Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

A K Anonymous (2)
BR8 3= 554 Mr Chan Hung Yuen Robert
BRIRE EERIBKIZEE

Mr Po Chan & Mr Nicholas Fung

Mr & Mrs Jonathan Cheng
SRERESEAE MrCheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

MrToru Inaoka

8 B B84 Dr Mike Kwan Yat Wah
Mr Lee ChiWa

Dr Joseph Pang

Mr Tsunehiko Taketazu

& 4 S 4 MrEricM S Tsang
ARSI 554 MrWu Chi Kong
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 4R 4T Hang Seng Bank
ZBE 2= Zhilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

FRSREEE R KA
Dr & Mrs Chan Kow Tak

Mr David Chiu
S E LR Mr&Mrs KoYing

BEREERKA
Dr Justin L. Kwan & Family

Z= £ 35+ MsDoreen Lee
REFEEEE DrThomasWT Leung

Lo Kar Foon Foundation

BT RIZ B BRA A
Long Hin Creative International Ltd.

XA EERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{285 S£ 4 MrDavid Yam Yee Kwan
EERREE T DrMT Geoffrey Yeh

$REEBIA Silver Patron
HK$50,000 — HK$99,999
EEERERAR

Kerry Holdings Limited

FRABREEES
Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

Mr lan D Boyce

Mr lain Bruce

Mrs Anna Chen

BR 22 S 4 Mr Chen Chien Hua
Mr Chu Ming Leong

i TR E 4 DrChung See Yuen

IBIEMEER A
Mr & Mrs Fung Shiu Lam

REZS EEE AW MsTeresa Hung

BEREBER KA
Dr & Mrs Kwan Ka Hung

REREERA
Mr & Mrs Cheuk-Yan & Rotina Leung

Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EHENEE & DrTsao Yen Chow
MrWong Kong Chiu
BYARTHERAA
Zennon & Pierre Company Limited

#7%= & B A Bronze Patron
HK$30,000 — HK$49,999

ZFEE L DrSimonK.Y. Lee
R AETHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &
Ms Chan Kit Wah Eva

IEBEE T aamasgs
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

BB IR S Mr Chan Hung Yuen Robert
Mrs KL Chan

Dr Chan Man Wai

A+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

T K AEZUIE Professor David Clarke

BRAELERBEERLZLT
Mr Alex Fung & Mrs Hanne Froseth-Fung

ARG EERALRE
Mr & Mrs Phyllis & Adolf Ho

Z= 514418 L Dr Lee ShuWing Ernest
M2 MsLemon Lim Yin

2 K BB 554 Mr Lui Wing Chiu

& 1B & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EEHERL ST Mr Mak Fai Shing

I #7EE £ Mustard Seed Foundation
Oxford Success (Overseas) Ltd
7 & %4 Mr Shum Choi Sang

Miss Ophelia Tam

Ms Tsang Kwai Fong

B4 MrTony Tsoi

E 3744778 Ms Jennifer Wang

E 2 Z1E 1 DrDominicSW Wong, GBS,0BE,JP
MrWu Ken



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn



BRETE

SoundFest
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Atherton & Atherton

7&811

Fri & Sat 8pm @ HKCC
$300 $240 $180 $120

David Atherton #£#conductor

Elizabeth Atherton Z&&soprano

SPERDNETE - BREH

mEE - (BX®)

LKA RHTE - (tAthe+) . F=8

STRAVINSKY:  Symphonies of Wind
Instruments

BRITTEN: Les illuminations

TCHAIKOVSKY: The Nutcracker: Act 2

VA=)

Swire New Generation

S AR

Ran Jia, the piano poetess

14& 1511

Fri & Sat 8pm @ HKCC
$300 $240 $180 $120

David Atherton ## conductor
B4 Ran Jia @=piano

YHn: {REE4E)
Wi KEESHEH  Hob, XVIIN
== ARSHBEBMEN
DAFEWAER « K382
BEEET - FNEENEEH
ELGAR: Cockalgne
HAYDN: Piano Concerto in D,
Hob. XVII/11
MOZART:  Concert Rondo in D for

piano and orchestra, K382
VAUGHAN : Symphony No. 4 in F minor
WILLIAMS

LSBT eE
Family Concert

Rt AN

HKPO meets Tubby the Tuba

2182211

Fri & Sat 8pm @ TMTH
$120 $80

E ¥ Perry So i conductor
EE7R40 Paul Luxenberg #shtuba
FiE4 Leung Kin-fung $itne
HiE 235 ¢ 7‘;1"'?“|' ¥ (ERNEERE)

Programme m(ludes Tubby the Tuba, The Thrill
of the Orchestra and other exciting orchestral
pieces.

a
N=R=E N ]

Swire Maestro

W - BR

The drama queen's
summer nights

282911

Fri & Sat 8pm @ HKCC
$320 $240 $180 $120

Carlo Rizzi #5&conductor
Anna Caterina Antonacci # & Zsopranc

iR CERERD

HRtT : (E&)

WA (BRE)

RAVEL; Alborada del Gracioso
BERLIOZ:  Les nuits d'été

DEBUSSY: Images

{7 BB HK Cultural Centre Concert Hall
& Tuen Mun Town Hall Auditorium
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PBeelhoven, Bewg, Bialims, Biuckner, Heaydn, Lelidr,
-Q?fhjrtf Alakiler, - Al }/rm{,' .%ﬁﬁnﬁwy, Setreelorl Siceeess

dgenborfer

SR Ealeallisheod 1828 Tronne

Legend of Model Mozart

In occasion of Wolfgang Amadeus
Mowzart's birthday, Bosendorfer presents
a limited special edition of 27 grand
pianos in honour of the genius. Each of
these pianos carries the number of one
of Mozart's piano concerts. The number
. e is engraved in the left key-block and
IR 1# grants the uniqueness of the piano.

Bosendorfer, the Piano that Sings

Exclusively at

- -5 mcrp—y
ﬂ *u ¥ ﬁ |HAIH suuwnmms; tamlegmuate.com O
— . R KOWLOON 1-8 Camaron Lane, Tsimahatsul 2723 B832 o
[ T M I_EE | HONG KONG City Centre Building. 144 Gloucesiar Raad, Wancha) 2518 0238 L%.
el ] o= e  NEW TERRITORIES : Bhop Mo.303, L3, HomeSguare, Grand Ceniral Flaza, Shailn 2802 3828 ==
MACAL Rua De Franciseo Xavier Perelra No.GBA, RIC Macau (853) 2851 2828
Tesnphatun  Mowioos Boy  Mesg Wom - Venche  Cruamesy Bay  Moims Pont  Teikoa  Chei Wes  Abeitess  Western Digine '-Tb
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