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Christmas with the Philharmonic
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Harry Bicket conductor

Lucy Crowe soprano
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T¥i45 : 3158E  19588) ©
Concert ends approx. 10:00pm
(1st half: 20 mins, 18 mins;
2nd half: 31 mins, 19 mins).
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Dear patrons

For a wonderful concert experience, please kindly
switch off your mobile phone and other beeping devices
before the concert begins. Photography, recording,
filming, eating or drinking are not allowed. We hope
you enjoy reading this house programme and wish

to retain it. If you don’t wish to take your programme
home with you, please return it to the admission point
after the performance for recycling. We wish you a very
enjoyable evening.
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Orchestral Suite No. 3 in D, BWV1068
Ouverture

Air

Gavottes I/l

Bourrée

Gigue

Giulio Cesare: Tu la mia stella sei, Se pieta and
Da tempeste

Water Music Suite:
Ouverture

Adagio e staccato
(Allegro)

Andante

Air

Bourrée

Hornpipe

(Allegro)

Alla Hornpipe

Cantata: JJauchzet Gott in allen Landen! BWV51
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second Piano Concerto; while
Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEAEBISRTHEBTEE)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LR OB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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TO PRESERVE AND PROTECT YOUR WEALTH

FROM ONE GENERATION TO THE NEXT.

“A relationship based on trust grows day by day, generation by generation. We make a long-term
commitment to our clients, creating personal solutions which evolve with their needs. All over the
world, our experts are there to assist our clients in preserving and protecting their wealth."

Fabrice Corre, Private Banker. www.privatebanking.societegenerale.asia

For more information on our extended offer, please contact:
Alex Fung, Chief Executive Officer (Hong Kong & North Asia) - Tel: (852) 2200 2600.
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Harry Bicket conductor
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Internationally renowned as an opera and concert conductor of distinction, Harry Bicket is especially noted for his interpretation of
baroque and classical repertoire. In 2007 he became Artistic Director of The English Concert, one of the UK’s finest period orchestras. Born in
Liverpool, he studied at the Royal College of Music and Oxford University and is an accomplished harpsichordist.

Bicket has appeared widely with period orchestras and ensembles, including Orchestra of the Age of Enlightenment and the Handel and
Haydn Society, as well as at festivals such as Glimmerglass, Spoleto, Aspen, Tanglewood and Santa Fe.

Highlights of recent seasons include a collaboration with the Los Angeles Philharmonic, his Japanese début with the Tokyo Symphony
Orchestra, his début with the Chicago Symphony Orchestra, critically acclaimed concerts and tours with The English Concert (BBC Proms,
Spain, Middle East, Austria, Germany, USA), as well as returns to the Royal Liverpool Philharmonic Orchestra, Rotterdam Philharmonic, Royal
Stockholm Philharmonic Orchestra and Los Angeles Chamber Orchestra.

He made his Glyndebourne Festival début in 1996 with Peter Sellars’s landmark production of Theodora and returned in 1999 and 2003. In
2004 he began his relationship with the Metropolitan Opera with an acclaimed new production of Rodelinda with Renée Fleming and David
Daniels, and was re-engaged for Cesare and Clemenza di Tito. In 2001 his first Barcelona production, Giulio Cesare, earned him the Opera
Critics Prize for best conductor. 2003 saw his début with the Lyric Opera of Chicago, conducting Partenope, and with the Royal Opera House,
Covent Garden conducting Orlando, which received an Olivier Award nomination for Best New Opera Production.

Bicket's discography includes five recordings with the Orchestra of the Age of Enlightenment, including the Grammy Award-nominating
cantata La Lucrezia with Lorraine Hunt Lieberson (Avie). His first album with The English Concert, featuring Bach arias and cantatas with
David Daniels was released by Virgin Classics in 2008. Handel Duets (Chandos) with Sarah Connolly, Rosie Joshua and The English Concert
was released recently. %
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Maestro of travel

Swire Travel offers a truly one-stop customised travel service.
We can take care of all your hotel and air ticket bookings,
orchestrate your itineraries and private guided tours. For
more flexibility, advanced online booking is also available.
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Lucy Crowe soprano
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Born in Staffordshire, England, Lucy Crowe is rapidly establishing herself as one of the leading lyric sopranos of her generation. She studied
at the Royal Academy of Music, received the Royal Overseas Gold Medal in 2002, and in 2005 won second prize in Kathleen Ferrier Awards.

Lucy made her début at the Royal Opera House, Covent Garden as Belinda in Dido and Aeneas. Other operatic engagements have included
Sophie (Der Rosenkavalier) for the Royal Opera House, the Deutsche Oper Berlin, Scottish Opera and Bayerische Staatsoper, Poppea in
Agrippina and Drusilla in The Coronation of Poppea for English National Opera, Nanetta in Falstaff for Scottish Opera, Susanna in Le Nozze
di Figaro for Garsington Opera, Orlando in Lille and Paris, Hercules for the Chicago Lyric Opera and The Fairy Queen for the Glyndebourne
Festival and in Paris and New York.

Concert engagements have included Haydn’s Creation and Seasons with the Monteverdi Choir and Orchestra under Sir John Eliot Gardiner at
the Salle Pleyel, and the Carnegie Hall, Eljjah under Yannick Nézet-Séquin with the Scottish Chamber Orchestra, / ritorno di Tobia with the
Orchestra of the Age of Enlightenment under Sir Roger Norrington, the City of London Sinfonia under Richard Hickox and Trevor Pinnock, a
European tour with English Concert, Mozart's Exsultate Jubilate with the Scottish Chamber Orchestra under Sir Charles Mackerras, Acis and
Galatea with the Gabrieli Consort under Paul McCreesh in Zagreb and Amsterdam’s Concertgebouw, and Messiah under Trevor Pinnock in
(Canada, Harry Christophers in Japan and Sir David Willcocks at the Royal Albert Hall.

Lucy has given recitals at the Brighton, Belfast, Norfolk and Norwich Festivals, London’s St Martin-in-the-Fields, Chelsea Arts Club, the
National Portrait Gallery and the Wigmore Hall. She has also appeared in music festivals including the Mostly Mozart Festival, Aldeburgh
Festival, the Edinburgh Festival and the Salzburg Festival. %
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Join “Club Bravo” (membership fee: HK$300) to get a free membership of
“The Young Audience Scheme" for your child
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Up to 15% discount for purchasing Up to 55% discount for purchasing
HKPO's regular tickets* HKPO's regular tickets*
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HEHSPIRE BN RER RN - WHRET Music appreciation talks and
BT %ZFZEZRKFEH instrumental masterclasses

Earn cash dollars by subscribing to
season tickets and purchasing HKPO's
concert tickets through priority booking.
Earned cash dollars can be used towards
next season’s subscription.

Hin@ 8 F 8 RESE  F2E More activities and benefits, please visit
bravo.hkpo.com / ya.hkpo.com

31 July 2011 31 Aug 2011
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Orchestral Suite No. 3in D,
BWV1068

Ouverture
Air
Gavottes I/l
Bourrée
Gigue
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After holding a succession of church organists’s posts around northern Germany —
Arnstadt (1703-1707), Miihlhausen (1707-1708) and Weimar (1708-1717) —

five years as Kapellmeister to the court of Prince Leopold at Cothen. He then returned to

Bach spent

a church post when, in 1723 he was appointed Kantor at St Thomas's Church in Leipzig,
a post he held until his death on 28th July 1750. Opportunities for the composition of
purely secular instrumental and orchestral work were therefore very limited, and the bulk
of what he did write in this field — notably the six so-called ‘Brandenburg’ Concertos —
date from his years at Cothen. But in addition to his church duties in Leipzig, Bach also
took on the directorship of Leipzig’s Collegium Musicum. This was, in effect, a student
orchestra based at the city’s university, and this afforded him a further opportunity

to write secular orchestral music. It was for the Leipzig Collegium Musicum that Bach
wrote the third of his four orchestral Suites (or ‘Overtures’) — despite being numbered as
the third, it was actually the last to be completed — and it was first performed sometime
between 1729 and 1731.
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Originating as a collection of (mainly French) dances, the suite had been hugely
popular with earlier Barogue composers, offering a wide variety of moods and
styles within short musical structures, but by the time Bach wrote his Third Suite,
the genre had fallen out of favour with his contemporaries, who were rather

more interested in the concerto. As in everything Bach handled, however, he
distinguished what was already rather a tired old format with music of rare depth
and interest and, while it is most certainly a very lovely creation, the Suite’s best-known
movement, often called “Air on the G string” (after what Groves Dictionary refers to
as “theill-judged” arrangement made in 1871 by the violinist August Wilhelmjin
which the entire melody of the piece was played on just one of the violin’s strings),

is by no means the only delightful movement in this Suite.

Scored for three trumpets, drums, two oboes, bassoon, strings and continuo the
Third Suite begins with an Quverture making much use, in its stately introduction,
of the characteristic jumping rhythm originating from France (hence the French
spelling of the word ‘Overture’). Evidence of Bach’s studies of other men’s music is
given in the fact that this slow introduction is based on material from the Caprices
composed by one of Bach’s French contemporaries, Michel-Richard de Lalande.
The music then breaks out into a vigorous, energetic section full of scurrying
violins before ending, as it began, with solemn stateliness. Next comes the
celebrated Air which, in using just the string instruments (although playing on

all of their strings), provides a striking contrast to the pomp of the preceding
movement and the exuberance of the following Gavottes. Bach included two
Gavottes in his Third Suite, the first being an exuberant romp with prominence
given to the trumpets and drums which is repeated immediately after the second,
a somewhat more restrained piece but exuding a wonderful sense of fun. A brisk

Bourrée follows and the Suite ends with a vivacious Gigue. #
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Anna Caterlna Antonacci
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While Bach was content to remain in a small area of north Germany working as a
church musician, Handel, his contemporary and near neighbour (they were born within
130 kilometres of each other but never met), spent virtually all of his professional life
outside Germany. A passion for opera, first nurtured when he was in his teens, drove
him to Hamburg in July 1703 and a humble position as a back desk violinist in the

city’s opera house (where, according to his friend Johann Mattheson, he “behaved as

if he could not count to five”). A year later he had been promoted to the position of
“harpsichordist-conductor’, and on 8th January 1705 his first opera, Almira was put on
there, running for some 20 performances. Three more operas were composed for the
Hamburg theatre, but in 1706 Handel left the city and travelled (at his own expense) to
Italy. His first port-of-call in that country was Florence where his next opera, Rodrigo,
was staged in October 1707 with such success that he was paid 100 sequins, a set of
porcelain tableware, and the services of one of the Grand Duke of Tuscany’s mistresses.
Within four years he had taken Italy by storm and had his operas performed in many of
the principal Italian opera houses. The climax of his period in Italy came with his opera
Agrippina premiéred in Venice on 26th December 1709 and staged no less than 27 times
subsequently. His reputation spread to London, in which city he arrived in late 1710 and
immediately set to work on his first opera for the London stage, Rinaldo, which was
given its first performance on 24th February 1711. Handel remained in London for the
rest of his life, producing no less than 37 operas over the course of the next 30 years

including what many regard as his finest operatic masterpiece, Giulio Cesare.
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HANDEL: Giulio Cesare

George Frideric Handel
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First staged at the Haymarket Theatre in London on 20th February 1724, Giulio Cesare in
Egitto, Handel himself conducted over 40 performances of the opera in London alone.
Setin Egypt in the year 48BC it tells of the Roman Emperor Julius Caesar who, having
conquered Alexandria, is caught up in the rival claims to the vacant throne from Ptolemy

and Cleopatra.

In “Tu la mia stella sei” Cleopatra sings of her hopes that by gaining the love of Caesar
she might be able to win the throne. As Caesar departs to fight off an attempt on his
life from Ptolemy’s soldiers, Cleopatra realises that she has fallen truly in love with him
and, terrified that he is about to die, prays for his safe return in “Se pieta”. Just as
(leopatra is about to be led off to prison by Ptolemy, Caesar appears and rescues her. In

“Da tempeste” she anticipates the victory that is sure to follow. %
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Water Music Suite:

Ouverture
Adagio e staccato
(Allegro)
Andante

Air

Bourrée
Hornpipe
(Allegro)

Alla Hornpipe
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Handel had first arrived in England in November 1710, having left Italy (where he
had lived for the last six years) in February. He had spent the intervening months
back in his native Germany where, on 16th June he was appointed Kapellmeister
to the court of the Elector of Hanover. He immediately applied for leave of absence
to visit England and in September set off. On that occasion he remained in London
some six months, but so successful was his trip there and so full of admiration

for his operas were the English public and, more importantly, Queen Anne, that

he clearly found it difficult to tear himself away. After the glittering social and
cultural life of London, Hanover must have seemed a very sleepy and dull little
place and within a year of his return Handel had obtained permission to return to

London, which he did, arriving back on English soil in October 1712.

Conventional wisdom has it that Handel unilaterally decided not to return to
Hanover and effectively abandoned his duties there (he was officially dismissed
from the Hanover post in May 1713), but recent research has suggested that the
Head of Intelligence of the Court in Hanover, a certain Baron von Kielmansegg,
actively encouraged Handel to establish himself in the Court of the English
Queen Anne where, under the guise of a respectable composer, he was to send
intelligence reports back to Hanover. Unlikely as this may seem, it does explain
one otherwise inexplicable incident in Handel’s life; on Queen Anne’s death the
Elector of Hanover was crowned King George of England and within a very short
time Handel was named as “His Majesty’s Principal Court Composer”. If Handel
had effectively dismissed himself from the Elector’s service in Hanover by taking
indefinite leave of absence, why was his former employer so eager to re-appoint
him to such an elevated position in his English court? One tantalising aspect

to this story is that reports indicate that at least some of the Water Music was

commissioned by Kielmansegg himself, who had followed the Elector to London.
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Within a year of King George’s coronation Handel was composing music for royal
occasions. On 22nd August 1715 some sources suggest that the King asked Handel
to write music for a party he was hosting on board a barge on the River Thames.

A second such river party was held on the 17th July 1717. On this occasion the
King and his entourage sailed up the river in a flotilla of barges with Handel and
an orchestra of 50 musicians (including for the first time in England French Horns)
sailing alongside. The simple logistics of this event are mind-boggling but, by
some means or other, the event was a success and, according to a report in the
following day’s newspaper, the King liked the music “so well that he caused it to be
played over three times in going and returning”. A third river outing seems to have
been held to celebrate the wedding of the Prince of Wales (later to become King
George I1l) in 1736 and, once again, Handel was commissioned to compose music
for it. From the 22 individual numbers Handel wrote for these occasions (in which
he not only borrowed from earlier works but used music by other composers) three
suites have been prepared which have been known collectively ever since as the

Water Music. Today's performance draws mostly from the first of those suites.

After an Quverture very much in the French style with angular dotted rhythms
followed by an energetic passage featuring a pair of solo violins, comes a sombre
Adagio e staccato with an obbligato oboe line preceding a majestic Allegro
(Handel did not originally give this movement either title or tempo marking) with
a pair of horns in dialogue with the strings. The Andante balances an oboe and
bassoon trio against the orchestral strings, while the Air, with its elegantly rocking
pattern above a walking bass has become one of the most popular movements
from the Water Music. Both the breathless Bourrée and the ebullient Hornpipe
are instructed to be played three times, once by strings alone, once by woodwind
alone, and finally by both groups combined. Again lacking either an original
tempo marking or title, the next movement, Allegro, opening with a jaunty
passage for two oboes and bassoon, is the final movement of the first Suite, but
today we follow it with a variant of the famous movement from the second Suite,
Alla Hornpipe. Handel’s revised version excludes the original pair of trumpets,

giving much of their material to the French horns. #
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Cantata: Jauchzet Gott in
allen Landen! BWV51

E5RRBIRA=N—BRBERETEETAME » 1730F9R817HHE
RUEBESFHUEDR  BEHEURBESHERHESEASE] - BX
ENESSHERFUNEREATY BHtERLRAEEEERE
#EF 17308 A2ARUBEEEAMEE - SMELRBRHAIEE
M- E5—R BHHMESA22BET —HIEFAHMNGEHEH  [F5—
BAAAE  BELIRRAIL  BHEMETHSERZRE  2KRA
FRRONBE  CER/URBE . EBENT - SREZFEEF 7 ER
TR ?HREVSR - | ERMWBETESESH B WEE2S
RYEBETRANRUB A ELARTE-—HEER  RREREBA
EZEAYERENSTLEERHENSIEMH BEERRA—  MUNER
B EReER-LlMEl- Bt ERATHEERFZHES A
BERIMNES  ERYBYLERRSE  RBFES1EERERS -

BRitzoh - B ZeE BROBMZZLEEELR  TE-BSHRH
BIEBEE B BE  UMHUFAURERBEERER/EE AR
AT BEARNBEEXHR (WMEZBELK - EFUENER) - BEEZERIEE
RABBE  —ESATIHH - ZEAURMERE-—UREEAF - KER
HrEH B AR A [ SME I MBIRTF - BIURMET - TRAMZ—=EXRE -
il — [ERFESEREENEFLRER](EF - 2ER
HEXBFRRIARENEF) HERIABRBEASEBEAN
RFz— BEFAUESHAMAETLERS - BM1727F AR L E
HBEAESLATHTF  FHARSRIERGCESEE  FEEARN
BIERES MeEREWHBEY - ERERERN/PMEBs AR
BE —MRARLB—NLBUREHER  BENZLNRFHEN - 7

EENRREE - B



Composed for the 15th Sunday after Trinity and first performed in St Thomas's Church,
Leipzig on 17th September 1730, Bach also suggested that Cantata No. 51 was suitable
“for any occasion”. It seems that the choir at St Thomas's was not in particularly good
shape at that time; a state-of-affairs for which Bach was roundly condemned by the
church authorities, a meeting of the council held on 2nd August 1730 concluding,
“Hereupon it was resolved to restrict the Cantor’s income”. This, in turn, prompted Bach
to respond with a heated letter dated 23rd August; “It cannot remain unmentioned that
the fact that so many poorly equipped boys, and boys not at all talented for music, have
been accepted to date has necessarily caused the music to decline and deteriorate. . .|
leave it to riper reflection whether in such circumstances the music can continue to

be maintained, or whether its still greater decline is to be feared”. He also began to

look around for employment elsewhere, while in his music for St Thomas’s — he was
obliged to produce a cantata for every Sunday and feast day — he either produced very
simplified choral settings or made use of just one or two singers, including some who
may have ben imported from outside the city. For this reason, a number of his weekly
cantatas around this time are for a single solo voice, but few call for quite such extreme

vocal virtuosity as does Cantata No. 51.

On top of that, the casting of a single soprano voice against a solo trumpet and

strings, makes this unique amongst all Bach’s more than 200 sacred cantatas and this,
coupled with the fact that its model appears to be not the Lutheran church cantata

but the Italian solo motets of such composers as Alessandro Scarlatti, has caused

much speculation as to the original singer. The most likely seems to have been one of
the Italian opera singers imported to perform at the opera house in nearby Dresden.

A likely candidate, according to one source, was Faustina Bordoni, “the leading prima
donna of her age at the Dresden court opera (and married, incidentally, to J. A. Hasse,
the exceedingly successful Dresden composer)”. She had been a favourite of Handel’s in
London and he had created several roles especially for her, but when she started a fight
with a rival on stage during a performance attended by the Prince of Wales in 1727, the
opera season there was brought to a premature close and she never appeared again in
England. More certain is the fact that the equally virtuoso trumpet part was written for

one Gottfried Reiche, a well-known Leipzig trumpeter. %

Programme notes by Marc Rochester
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Giulio Cesare: Tu la mia stella sei

Tu la mia stella sei,
amabile speranza,

e porgi ai desir miei
un grato e bel piacer.

Qual sia di questo core
[a stabile costanza,

€ quanto possa amore,
s’hain breve da veder.

Giulio Cesare: Se pieta

Se pieta di me non senti,
giusto ciel, io moriro.

Tu da pace a miei tormenti,
0 quest’alma spirero.

Giulio Cesare: Da tempeste

Da tempeste il legno infranto,
se poi salvo giunge in porto,
non sa pill che desiar.

Cosi il cor tra pene e pianto,
or che trova il suo conforto,
torna l'anima a bear.

Jauchzet Gott in allen Landen!

1. Aria

Jauchzet Gott in allen Landen!
Was der Himmel und die Welt

an Geschopfen in sich halt,

miisse dessen Ruhm erhdhen,
und wir wollen unserm Gott
gleichfalls jetzt ein Opfer bringen,

Giulio Cesare: You are my auspicious star

You are my auspicious star,
my sweet hope,

shining on my desires

and granting sweet pleasure.

My enduring faithfulness
remains constant in my heart.
You will soon see

what love can do.

Giulio Cesare: Hear my prayer

Hear my prayer, just gods in heaven,
Spare my love or | shall die.

Grant relief from my torments
Ormy soul shall fly to its death.

Giulio Cesare: Stormy winds

Stormy winds had shaken my ship,
But now I'm sailing safe to harbour,
To the crown of all desire.

So my heart overwhelmed with grief,
Is now safely enfolded in love,

And might now attain happiness.

Praise God in every land!

1. Aria

Praise God in every land!

In Heaven and on Earth

all living things,

must exalt his glory,

and to our God we would

now likewise bring an offering,
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da er uns in Kreuz und Not
allezeit hat beigestanden.

2. Recitativo

Wir beten zudem Tempel an,
da Gottes Ehre wohnet,

da dessen Treu,

so taglich neu,

mit lauter Segen lohnet.

Wir preisen, was Er an uns hat getan.

MuB gleich der schwache Mund,
von seinen Wundern lallen,

s0 kann ein schlechtes

Lob ihm dennoch wohlgefallen.

3. Aria

Hachster, mache deine Giite
ferner alle Morgen neu.

So soll fiir die Vatertreu

auch ein dankbares Gemiite
durch ein frommes Leben weisen,
daB wir deine Kinder heiBen.

4. Choral

Sei Lob und Preis mit Ehren

Gott Vater, Sohn, heiligem Geist!
Der woll'in uns vermehren,

was er uns aus Gnaden verheifit,
dal wir ihm fest vertrauen,
ganzlich ver lass aufihn,

von Herzen aufihn bauen,

daf uns’ Herz, Mut und Sinn
ihm festiglich anhangen;

drauf singen wir zur Stund:
Amen, wir werd'ns erlangen,
glaub'n wir aus Herzens Grund.

5. Aria
Allelujal

since in affliction and distress
atall times he has stood by us.

2. Recitative

We pray at the temple,

where God's honour dwells,

where his faithfulness,

that is renewed every day,
rewards us with unmixed blessing.
We praise what he has done for us.
Our weak and frail mouths,

gape at his wonders,

yet even such imperfect praise
pleases Him.

3. Aria

Most High God, make your goodness
new every morning from now on.
Then to your fatherly love

we return a thankful spirit

and through a devout life will show,
that we are called your children.

4. Chorale

Glory and praise and honour

tor God the Father, Son and Holy Spirit!
May it be his will to increase in us,
what he promises us through his grace,
50 that we firmly trust in him,

yield completely to him,

from our hearts build on him,

50 that our heart, spirit and mind
depend steadfastly on him;

About this we now sing:

Amen, we shall achieve this,

if we believe from the bottom of our hearts.

5. Aria
Alleluya!
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Silent Auction for the benefit
of the Hong Kong Philharmonic

Original price: $29,800
Reserve price for silent auction: $9,800

18K 750 White Gold Diamond & Ruby Brooch
67 Diamond —1.93 CTS
2 Ruby — 0.05 CTS

Product Viewing

Adler Jewellery Ltd
Shop 118, Prince's building , 10 Chater Road, Central, Hong Kong

Bid Form

Please return the completed bid form by fax to 2721 0582, or by mail or by hand to:

- Hong Kong Philharmonic Society Ltd, Level 8, Administration Building, Hong Kong Cultural Centre, TST.
- Adler Jewellery Ltd, Shop 118, Prince's building , 10 Chater Road, Central, Hong Kong

All written bids shall be submitted before 6 pm, 31 Jan 2011.

Name of bidder: Contact no:
Bidding price: Date of bidding:
Signature:

Engquiries: 2721 0772 Ms Ng

Disclaimer: HKPO's knowledge in relation to the product is dependent on information provided to it by Adler, and HKPO does not carry out due diligence on
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After the Joe Hisaishi concerts held two weeks ago, our Principal
Trumpet Colin Oldberg has a new common name among Hayao Miyazaki
community — the guy who plays Laputa! Colin joined the Hong Kong
Philharmonic this season right after finishing his Master of Music degree
from Northwestern University in Chicago. He started learning the
trumpet at the age of 12 with no idea what prompted him to choose it,
but has been very happy with it and just loves its big, beautiful sound.
However, he credits his uncle, Richard Oldberg, with encouraging him

to become a professional musician; “He was third horn player with the
Chicago Symphony Orchestra for over 30 years, and I think I've always
been naturally drawn to follow in his footsteps. | have also had many
wonderful teachers along the way, all of whom inspired me and taught
that music is a wonderful and fulfilling career. And they were right!”

Colin adds; "The trumpet fits into so many musical genres — not only
orchestra, but jazz, wind band, musical theatre, chamber music, as well

EREUSMER MEREE o Colin Oldberg, Principal Trumpet of as film score like the Laputa. Actually, | didn't know until | received the
the Hong Kong Philharmonic Orchestra. music that Laputa was a very popular animation film, but | learned very

quickly! To prepare, | watched a YouTube video of Joe Hisaishi conducting
the piece and the trumpet solo was played by Tim Morrison — a very
beautiful piece and a very beautiful player. As a first-time soloist in Hong
Kong, the feeling was one of intense excitement, and | was honoured by
the audience's applause.”

HE LSS SMF o British soprano Lucy Crowe.

BMREELE  UWTBXEE  ZMAR OB o

ERNERER  AARKER - Tonight, you will see him in the spotlight again, this time in Bach's
FELAEH comments@hkpo.com S M4 Jauchzet Gott in allen Landen, a work which calls for as much virtuosity
Thank you for coming to our concerts. from the trumpeter as it does from the soprano soloist. As Colin explains;
For any comments, please email us at comments@hkpo.com “Itis a very technical piece and the sound of the piccolo trumpet matches
so that we could continue to bring more exciting concerts to you! very well with the human voice. | am very excited to be working with

world-renowned soprano Lucy Crowe.”



With the compliments

of

-
;215%' plaza

MR RFHPEE [ Rk L A EEL



T E

HONG KONG
PHILHARMONIC ORCHESTRA

fl 95 2% 5 ik 35 & 5E Bl 2 B K3k 3

fr o5 % XK K HEE
THE ROBERT H. N. HO
FAMILY FOUNDATION

s J

The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme
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The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was
created to provide professional orchestral training for promising young
string musicians. The Scheme provides places for up to ten Chinese
musicians per year from distinguished regional music institutions. It is fully
endowed by The Robert H. N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
artists of outstanding potential.

The programme is co-directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster John Harding and Principal Viola Andrew Ling. Under their
guidance, the Fellows will rehearse and perform with the Orchestra for
one full orchestral season from September to July. In addition, they will
have opportunities to attend masterclasses with internationally
renowned guest artists performing in Hong Kong, as well as weekly
chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra. Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Orchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beijing; violists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pei-heng from the National Taiwan Normal University.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H. N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Vanessa Chan,
Assistant Manager (Orchestra and Operations), at (852) 2721 1582 or
email: vanessa.chan@hkpo.com.
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HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, GBm

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Jack C. K. So, Jp
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, BS, )P
Dr Lilian Leong, B8s, Jp
Prof. Liu Ching-chih

Mr Peter Lo

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, kBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

HONORARY ADVISERS
Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, 0BE, SBS, JP
Mr Vincent Chow Wing-shing, M8E, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, GBS, CBE, P
Lady Kadoorie

Dr Ronald Leung, o8, Jp

Mr Shum Choi-sang, SBS, OBE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBM, JP
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EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, 1P

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH
Chair

Mr Chan Tin Chi

Ms Winnie Chiu

Mrs Leigh Tung Chou
Mr David Fried

Mrs Tasha Lalvani

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, 1P

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Ms Winnie Chiu

Prof. David Gwilt, MBE
Prof. Daniel Chua

Mr Warren Lee

Sir David Tang, kBe

Dr Lilian Leong, 88s, Jp
Mr Mark Vines



fBAR
BHTHS
BEWE
BRI

Ixg A
BpIR R
(BITHEB)

EEMME
ST BBy

BRE
REBLL
BREE

BE A
BERREE
B RITHE
ARgHLt
IRRITHEE

TEHEE
o g s

REEME
ANEREE

FREEE

EMBBRRRE &S

;xR
BIRRITH
BpIR AR

BREmLt
THRWE

HEENME

PERITHERER

BRER/ME
B8

REELE
PAERE

AR IR

Contact us

MANAGEMENT

ARTISTIC ADMINISTRATION
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Administration Assistant

DEVELOPMENT
Ms Edith Ng
Development Manager

Miss Kary Hon
Assistant Development Manager

FINANCE AND ADMINISTRATION
Mrs Vennie Ho
Head of Finance and Administration

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
Manager, IT & Projects

Mr Alex Kwok
Assistant Manager,
Finance and Administration

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Officer, Finance & Administration

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant
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Tel: 2721 2030 Fax: 23116229 www.hkpo.com

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Deputy Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Kiki Leung
Education and Outreach Officer

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRA AND OPERATIONS
Mr Luke Shaw
Head of Orchestra and Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Vanessa Chan
Assistant Manager
(Orchestra and Operations)

Mr So Kan Pong
Transportation Officer (Musical Instruments)

EBNBERDEEFOTHRAENE BFE 1 2721 2030 EE : 23116229
Level 8, Administration Building, Hong Kong Cultural Centre, Kowloon, Hong Kong
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 8 PLATINUM MEMBERS

Chow Sang Sang
o B E David M. Webb
Sun Hung Kai Properties Webb— Site.Com
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

mBRELL =E 2 C C Chiu Memorial Fund

SEEI MR AR 1T Societe Generale Private Banking

>HK$100,000

HEEREERRAR

Hsin Chong International Holdings Ltd
EEEZERERAT

Kerry Holdings Limited
BELWINKESERARF

Mr & Mrs S H Wong Foundation Ltd

AL Z & Bh A Ruby Patron
HK$10,000 — HK$29,999

Mr Barry John Buttifant
BREFIE 2+ MsVivien CC Chan
Mrs Anna Chen

#RZ= 825 2+ Ms Eva Cheng
4RS84 MrEdwin Choy
Dr & Mrs Carl Fung
BIEMEERA

Mr & Mrs Fung Shiu Lam

= (L& Mr & Mrs Ko Ying
BERELERRA

Dr Justin L. Kwan & Family
{8884 DrLee Kin Hung
RESHEEBAE Drlilian Leong
ZRREA S A MrLawrence Mak
HEFNEEE Dr Mak Lai Wo

Dr John Malpas

Mrs Anna Marie Peyer

A RIAESE Tin Ka Ping Foundation
EEFEMEE 4 DrTsao Yen Chow
IBEZRERS

The Wang Family Foundation
ERRSEE MrWong Po Yan
EE5E % £ MrDavid Yam Yee Kwan

AR ® ANNUAL FUND

EREEBH A Silver Patron
HK$50,000 — HK$99,999

BREZBR{TAE Mr&MrsE Chan
SREIEALRE Mr& Mrs Lowell & Phyllis Chang
22024748 Mr&Mrs Leung Lit On

5222 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

BRRZEE 4 DrEdmond Chan

PR 22 54 Mr Chen Chien Hua

Mr Cheng Kwan Ming
RERERBEFLL

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick
A1k & E& & DrWilliam Ho

#3724 o4& MrMaurice Hoo
BEIS X %4 MrJackson Kung Ming Foo
REBRERA

Mr & Mrs Cheuk-yan & Rotina Leung

Z= 21754 MrRichard Li

Ms Li Shuen Pui Agnes

Mr & Mrs John & Coralie Otoshi
TKBBERKA

Dr & Mrs Pang Wing Fuk

BRREI 564 MrPoon Chiu Kim Raymond
Ms Carley Shum & Mr Jeff Szeto

T RIZ{tfE Mr&Mrs lvanTing

% Z B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried

R 3L5E4E MrStephen Tan
iR Z £ MsTse Chiu Ming
EEMEERAgomrstss
Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

A K Anonymous (2)
BR8 3= 554 Mr Chan Hung Yuen Robert
BRIRE EERIBKIZEE

Mr Po Chan & Mr Nicholas Fung

Mr & Mrs Jonathan Cheng
SRERESEAE MrCheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

MrToru Inaoka

8 B B84 Dr Mike Kwan Yat Wah
Mr Lee ChiWa

Dr Joseph Pang

Mr Tsunehiko Taketazu

& 4 S 4 MrEricM S Tsang
ARSI %54 MrWu Chi Kong
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 4R 4T Hang Seng Bank
ZBE 2= Zhilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

FRSREEE R KA
Dr & Mrs Chan Kow Tak

Mr David Chiu
S E LR Mr&Mrs KoYing

BEREERKA
Dr Justin L. Kwan & Family

Z= £ 35+ MsDoreen Lee
REFEEEE DrThomasWT Leung

Lo Kar Foon Foundation

BT RIZ B BRA A
Long Hin Creative International Ltd.

XA EERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{285 S£ 4 MrDavid Yam Yee Kwan
EERREE T DrMT Geoffrey Yeh

$REEBIA Silver Patron
HK$50,000 — HK$99,999
EEERERAR

Kerry Holdings Limited

FRABREEES
Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

Mr lan D Boyce

Mr lain Bruce

Mrs Anna Chen

BR 22 S 4 Mr Chen Chien Hua
Mr Chu Ming Leong

i TR EE 4 DrChung See Yuen

IBIEMEER A
Mr & Mrs Fung Shiu Lam

REZS EEE AW MsTeresa Hung

BEREBER KA
Dr & Mrs Kwan Ka Hung

REREERA
Mr Cheuk-Yan & Mrs Rotina Leung

Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EHENEE & DrTsao Yen Chow
MrWong Kong Chiu
BYARTHERAA
Zennon & Pierre Company Limited

#7%= & B A Bronze Patron
HK$30,000 — HK$49,999

ZFEE L DrSimonK.Y. Lee
R AETHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &
Ms Chan Kit Wah Eva

IEBEE T aamasgs
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

BB IR S Mr Chan Hung Yuen Robert
Mrs KL Chan

Dr Chan Man Wai

A+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

T K AEZUIE Professor David Clarke

BRAELERBEERLZLT
Mr Alex Fung & Mrs Hanne Froseth-Fung

ARG EERALRE
Mr & Mrs Phyllis & Adolf Ho

Z= 514418 L Dr Lee ShuWing Ernest
M2 MsLemon Lim Yin

2 K BB 554 Mr Lui Wing Chiu

& 1B & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EEHERL ST Mr Mak Fai Shing

I #7EE £ Mustard Seed Foundation
Oxford Success (Overseas) Ltd
&7 4 524 Mr Shum Choi Sang

Miss Ophelia Tam

Ms Tsang Kwai Fong

B4 MrTony Tsoi
FHE2Z1E 1 DrDominic SWWong, GBS,0BE,JP
MrWu Ken



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TERERTT TR HAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Atherton & Atherton
/&811

Fri & Sat 8pm @ HKCC
$300 $240 $180 $120
David Atherton i5&conductor
Elizabeth Atherton % &Ssopmno
.iiﬁuﬁ\ Eedgh
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STRAVINSKY Symphonies of Wind
Instruments

BRITTEN: Les illuminations

TCHAIKOVSKY: The Nutcracker: Act 2

Benjamin Northey
M conductor

AEFT R

Swire New Generation

ST AR

Ran Jia, the piano poetess

1481511

Fri & Sat 8pm @ HKCC
$300 $240 $180 $120

David Atherton ig&conductor
R #A Ran Jia m%pianc

Mm (TR

bk ] DA WMIR=m2Ee - Hob. XVIIN1

Wi AW EYETm N
DAESEH K382

HERRL | P FEENZES

ELGAR: Cockaigne

HAYDN: Piano Concerto in D,
Hob. XViIF11
MOZART. Concert Rondo in D for

piano and orchestra, K382
VAUGHAN : Symphony No. 4 in F minor
WILLIAMS

a
N=R=E N ]

Swire Maestro

W - BR

The drama queen's
summer nights

2882911

Fri & Sat 8pm @ HKCC
$320 $240 $180 $120

Carlo Rizzi ##ficonductor
Anna Caterina Antonaccl &= soprano

ik 1. ChRNED
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RAVEL: Alborada del Gracioso
BERLIOZ: Les nuits d'été
DEBUSSY: Images

HKCC : H8 T {kH 4S5 # B HK Cultural Centre Concert Hall
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Top One Hundred Most Outstanding Shops in Hong Kong - “The List 100 2009”

MAIN SHOWROOMS tomleemusic.com &

KOWLOON : 1-8 Cameron Lane, Tsimshatsui 2723 9932

HONG KONG . City Centre Building, 144 Gloucester Road, Wanchai 2519 0238
NEW TERRITORIES : Shop 303, L3, HomeSquare, Grand Central Plaza, Shatin 2602 3829
MACAU . Rua De Francisco Xavier Pereira No.96A, R/C Macau  (853) 2851 2828

Tsimshatsul  Kowloon Bay Hung Hom - Wanchal - Causeway Bay North Point  Talkoo Chai Wan - Aberdeen  Western District

Shatin

Ma On Shan  Tseung Kwan O  Tsuen Wan - Tsing Yi * Tuen Mun  Yuen Long - Tai Po  Sheung Shul Macau




