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Programme

HANDEL Music for the Royal Fireworks, Hwv351
Ouverture
Bourrée
La Paix
La Réjouissance
Menuet |
Menuet |l

Excerpts from Messiah, Hwvse

Water Music Suite No. 2 in D, Hwv349
(Ouverture)

Alla Hornpipe

Menuet

Lentement

Bourrée

— Intermission —
M HAYDN Pastorello
Andante
Allegro
HAYDN The Seasons: Winter

L MOZART Toy Symphony

BIZET L'arlésienne: Farandole
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Dear patrons

For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices before
the concert begins. Photography, recording, filming, eating or drinking are not allowed. We wish you a very
enjoyable evening.
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Erde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPO, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. The visit of the legendary Gennadi
Rozhdestvensky is also an event not to be missed.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of
the concert experience to every home through radio and
television broadcasts. These included, the largest symphonic
event of the year, Swire Symphony Under the Stars at Happy
Valley. The Orchestra runs a comprehensive schools education
programme, HSBC Insurance Creative Notes, bringing the joy
of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. #

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre
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Musical Director and founder of the world-renowned
ensembles New London Consort and Musicians of the
Globe, Philip Pickett is considered as one of today's most
eminent advocates of period performance.

In November 2003, Philip Pickett conducted the New
London Consort’s acclaimed Jonathan Miller production of
Monteverdi's L'Orfeo at London’s South Bank Centre, with
later revivals at major arts festivals in England, Norway
and China, and at the Cité de la Musique in Paris. In April
2004, he conducted a new production of Monteverdi's
L'Orfeo at Lyon National Opera. A world-wide tour of the
production in 2007 marked the 400" anniversary of the
first performance of L‘Orfeo. He was the Associate Artists
of London’s South Bank Centre between 1996 and 2005.
He has performed with the New London Consort in some
of the most prestigious concert halls in the world, including
the Concertgebouw Amsterdam, Lingotto Turin, Palau de
la Musica Catalana Barcelona, Royal Festival Hall London
and Lincoln Center New York. Recent engagements include
débuts with the Rotterdam Philharmonic, Copenhagen
Philharmonic, Oslo Chamber Orchestra, Netherlands Radio
Chamber Philharmonic, Royal Flemish Philharmonic and
South Jutland Symphony Orchestra. In March 2009, Philip
Pickett will conduct a new production of Don Giovanni at
Mexico National Opera.

Philip Pickett and the New London Consort recorded
exclusively for Decca for 15 years, making more than
40 CDs including Monteverdi's ['Orfeo and 1610 Vespers,
Bach's Brandenburg Concerti, Orchestral Suites and
Christmas Oratorio, Blow's Venus & Adonis, Telemann’s
Water Music and Vivaldi's Gloria. With the Musicians of
the Globe, he recorded a series of CDs of English theatre
music for Philips Classics including Purcell's 7imon of
Athens, excerpts from Dido & Aeneas and The Fairy Queen,
and Henry Rowley Bishop’s music for the Covent Garden
Shakespeare revivals around 1820.

From 1996 to 2003 Philip Pickett was Artistic Director of the
South Bank Centre’s annual Early Music Festival. In 1995
he was appointed Director of Early Music at Shakespeare's
Globe Theatre in London. #
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Brisbane soprano Sarah Crane is the winner of several
prestigious competitions, including Opera Foundation
Australia’s 1997 German Operatic Award and The
Australian Regional Final of the Metropolitan Opera
Award which enabled her to be a finalist in the 1998
Metropolitan Opera Auditions in New York.

In 1997, Sarah graduated with a Post Graduate Diploma
in Opera Performance from the Queensland Conservatorium
of Music and was a recipient of a Brisbane City Council
Lord Mayor’s Performing Arts Fellowship as well as receiving
the 1998 American Institute of Musical Studies Award from
Opera Foundation Australia which gave her the opportunity
to study in Graz, Austria.

In September 2001, Sarah took up residency as a full time
soloist with the Freiburg Opera in Germany, singing the
role of Pamina in The Magic Flute; Ginevra in Handel's
Ariodante; Janthe in The Vampire by Marschner and the
soprano solo in Bruno Maderna’s Hyperion. During the
season, Sarah also made guest appearances in the role of
Pamina for the Basel Opera in Switzerland. She continued
her engagements in Freiburg for the 2000-2003 season
with the role of Marzelline in Fidelio; the title role in
Bernedetto Marcello’s Arianna and Micaela in Bizet's
Carmen. She also performed the soprano solos for Martin's
Maria-Triptychon as well as for the Stabat Mater by
Szymanowski with the Philharmonic Orchestra Freiburg.

Upon her return to Australia, she sang Juliette in Romeo
et Juliette, Anna in Nabucco and Echo in The Love of the
Nightingale for Opera Queensland and performed First
Lady in The Magic Flute, First Wood Sprite in Rusalka
and Oberto in Alcina for Opera Australia. 2008 saw
appearances as Angelica in Orlando and Micaela for Opera
Australia, Pamina for Opera Queensland and Handel's
Messiah for the Queensland Symphony Orchestra. In 2009,
Sarah sang Sophie in Werther and Pamina for Opera
Australia and Marzelline for Opera Queensland. She returns
to Opera Queensland in 2010 for performances as
Valencienne in The Merry Widow.
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(HKCC) was founded
in 1969 as a registered non-profit-making charitable
organization and has made tremendous contributions for
children’s arts education in Hong Kong. HKCC is now the
biggest choir in the world and has grown into a diversified
arts education organization for children. Under the
supervision of Kathy Fok, the current Music Director and
Principal Conductor, and more than 100 professional
tutors, choir members not only develop their artistic talents,
but also learn the importance of team spirit through
interesting and well organized practices.

HKCC s invited to perform overseas each year, spreading
the message of love and peace in different parts of the
world. The Choir has been well received and appreciated in
many countries, gaining an international reputation as the
“Little Goodwill Singing Ambassadors” and “one of the best
children’s choirs in the world”. HKCC was named “China’s
Top Ten Children Chorus” in 2003 and won the prestigious
“Award of the Audience” at the “Vivace 2006 International
Choir Festival” in Hungary.
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Apart from touring abroad, HKCC also actively participates
in local charitable events, including the 1999 “Chorathon”
to raise fund for children with hearing disabilities, 2001
"Bridges of Friendship, Bridges of Songs” concert for the
Hong Kong Association of the Deaf, 2003 "All for Love”
fundraising concert for “We Care Education Fund”
established for children who lost their parents in SARS,
2006 fundraising concert for the Chinese University of
Hong Kong, and 2008 fundraising music marathon for
UNICEF to help suffering children in Sichuan after the
massive earthquake.

As the children’s choir that best represents Hong Kong,
HKCC took part in many historical moments, including the
Hong Kong Handover Ceremony in 1997, the opening
ceremony of the Hong Kong International Airport in 1998,
the Hong Kong Disneyland Grand Opening in 2005, various
performances to commemorate the 10" Anniversary of
Hong Kong’s reunification with China in 2007, and series of
performances celebrating the 2008 Beijing Olympic Games.
HKCC also organizes numerous concerts and performances
each year for our members to show their artistry to the
public audience.
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Mousic for the Royal Fireworks, HWv351
Ouverture

Bourrée

La Paix

La Réjouissance

Menuet |

Menuet Il

As we approach the end of any year we tend to look back
over the past 12 months. Musically, our recollections of
2009 have been dominated by two major anniversaries;
the 250" anniversary of the death (in London on
14" April 1759) of George Frideric Handel, and the
200" anniversary of the death (in Vienna on 31¢ May
1809) of Franz Joseph Haydn. It is only fitting that we
end the 2009 celebrations of these two major composers
with a programme including extracts from some of their
greatest works.

The War of Austrian Succession ran for almost eight years
and affected not only just about all of Europe but directly
led to the creation of the USA and to the establishment
of British rule in India. As a result the Treaty of
Aix-la-Chapelle which ended it in 1748 was a cause
for great celebration, not least in Britain where King
George Il called for a mammoth public fireworks display
to mark the signing of the Treaty and the end of the war.
It was held in Green Park, London, on 27 April 1749, and
Handel was commissioned to write music for the occasion.
But with all the noise and confusion of fireworks going
off and the added distraction of several of the launching
machines themselves catching fire and exploding, few
people on that occasion would have heard the music.
However over 12,000 did turn up to hear it in rehearsal in
Vauxhall Gardens six days earlier.
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The King commanded that the work should be scored for
24 oboes, 12 bassoons, nine trumpets, nine horns, three
timpani and side drums, but Handel subsequently added
string parts for a concert in aid of Thomas Coran’s Foundling
Hospital in which guise it was performed in late May 1749.

Despite the somewhat reduced forces — not least in the
wind section — we can nevertheless appreciate in today’s
performance of Handel's Music for the Royal Fireworks not
only the expansive melodies and stately dramatic gestures
but also the grand sense of celebration which seems as
appropriate to this time of year as to any long-forgotten
treaty. After the ceremonial Ouverture (designed to be
played as the King's procession crossed Green Park) comes
a series of joyful dances, the central one being, symbolically,
entitled La Paix (“the Peace”) and followed, appropriately
enough, by La Réjouissance (“the Rejoicing”). #
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Excerpts from Messiah, HWV56

The events of 1741 were as dramatic as any; after all
the War of Austrian Succession was at its height with
Britain, France, Prussia, Bavaria, Hungary and the former
Czechoslovakia all deeply involved in it. The list of battles,
naval and military engagements and alliances dominates
any almanac for the year, but none of these seems to have
much relevance today. One thing which did come out of
1741 has, however, survived to this day and we can safely
say that without it, life would be very much the poorer;
between 22" August and 14" September of that year
Handel composed his oratorio Messiah.

The text of Messiah was arranged with great care from
passages in both the Old and New Testaments of The Bible
by Charles Jennens (1700-1773), who had known Handel
for many years. This was the first time that Handel had set
actual words taken from The Bible and he was aware that
this would make it almost impossible to get the work past
the London censor. So, following an invitation from the
Lord Lieutenant of Ireland to visit Dublin and participate in
two concert series arranged there for the winter season of
1741-1742, Handel decided to have the work premiered
there. Even so, controversy surrounded the performance.
Jonathan Swift, Dean of St Patrick's Cathedral, Dublin (and
better known to most today as the author of Gulliver’s
Travels) banned any members of the cathedral choir from
taking part in that performance. Nevertheless on 13t April
1742 Messiah was first performed in the New Music Hall,
Fishamble street, Dublin, and was a huge success.
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Jennens had arranged the text very much as if it were
an opera, with three distinct parts which are themselves
subdivided into scenes. Today we hear that section of Part
One which tells the story of the Angels appearing to the
Shepherds and telling them of the birth of Christ — the first
Christmas — along with the celebrated “Hallelujah Chorus”.
When Messiah eventually managed to overcome the
English censor’s objections, it quickly became established
as a hugely popular work and on one King George |l
attended a London performance directed by Handel
himself. The story goes that the king, clearly tired after
two hours of undiluted Handel in a stuffy theatre, stood
up - some say to leave the theatre out of boredom, some
suggest to pay a visit to the toilet, others that he was
merely stretching his legs — and, in accordance with proper
custom at the time, the entire audience also rose to its feet.
Legend has it that this happened during the “Hallelujah
Chorus” and, as a quaint reflection on the English love
of tradition, in provincial performances of the work at
Christmas time to this day the audience loyally rises to its
feet when this chorus is performed; an audience in 2009
Hong Kong is definitely not expected to do likewise! #
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Recitativo
There were shepherds abiding in the field,
keeping watch over their flocks by night.

And lo, the angel of the Lord came upon them,
and the glory of the Lord shone round about them,

and they were sore afraid.

And the angel said unto them:

Fear not, for behold,

| bring you good tidings of great joy,
which shall be to all people.

For unto you is born this day

in the city of David a Saviour,

which is Christ the Lord.

And suddenly there was with the angel,
a multitude of the heavenly host,
praising God, and saying:

Chorus

Glory to God in the highest,
and peace on earth,

good will towards men.
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Aria

Rejoice greatly, O daughter of Zion;

shout, O daughter of Jerusalem!

Behold, thy King cometh unto thee;

He is the righteous Saviour,

and He shall speak peace unto the heathen.

Recitativo

Then shall the eyes of the blind be opened,
and the ears of the deaf unstopped.

Then shall the lame man leap as an hart,
and the tongue of the dumb shall sing.

Chorus

Hallelujah!

for the Lord God Omnipotent reigneth.
The kingdom of this world

is become the kingdom of our Lord,
and of His Christ;

and He shall reign for ever and ever.
King of Kings, and Lord of Lords.
Hallelujah!
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Water Music Suite No. 2 in D,
HWV349

(Ouverture)

Alla Hornpipe

Menuet

Lentement

Bourrée

The three suites of Water Music were compiled from
the various instrumental pieces Handel wrote for three
separate royal parties held on the River Thames; on
22" August 1715, 17" July 1717 and to celebrate
the wedding of the Prince of Wales (later to become
King George IIl) in 1736. We do not know for certain which
movements were played on which occasion — indeed,
Handel doubtless recycled much of the material and
played it at all three, while he would not have been averse
to "borrowing” movements from other composers — nor
who or when the dances were formed into the three suites.
But we do have a fascinating contemporary report about
the second of those occasions published in 7he Daily Courant
on 19" July 1717:

"On Wednesday Evening (17 July 1717), at about 8,
the King took Water at Whitehall in an open Barge,
wherein were also the Dutchess of Bolton, the Dutchess of
Newcastle, the Countess of Godolphin, Madam Kilmanseck,
and the Earl of Orkney. And went up the River towards
Chelsea. Many other Barges with Persons of Quality
attended, and so great a Number of Boats, that the whole
River in a manner was cover'd. A City Company's Barge
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was employ'd for the Musick, wherein were 50 Instruments
of all sorts, who play'd all the Way from Lambeth (while
the Barges drove with the Tide without Rowing, as far as
Chelsea) the finest Symphonies, compos'd express for this
Occasion, by Mr Hendel; which his Majesty liked so well,
that he caus'd it to be plaid over three times in going and
returning. At 11 his Majesty went a-shore at Chelsea, where
a Supper was prepar'd, and then there was another very
fine Consort of Music, which lasted till 2; after which, his
Majesty came again into his Barge, and return'd the same
Way, the Musick continuing to play till he landed.”

The five pieces which constitute the second of the
Water Music suites open with a stirring Overture with
vivid antiphonal effects between the trumpets and the
horns after which comes that most nautical of dances, a
Hornpipe (again giving the horns their moments of glory),
a truly regal Minuet, a delicate slow dance and finally
a brisk Bourrée. %
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Pastorello
Andante
Allegro

Mention the name Haydn to most music-lovers and
they will instantly think of Joseph, the composer of over
100 symphonies and of such great oratorios as 7he
Creation and The Seasons. Certainly he was one of the
dominant composers of the Classical era (an era which
began in music around the time of the death of Handel),
but he was by no means the only musical Haydn. His
father, a coachbuilder and wheelwright by profession,
had taught himself to play the harp and organised family
concerts which were obviously stimulating enough for three
of the Haydn children to become professional musicians;
Joseph (the second born), Michael (the sixth born) and
Johann Evangelist (the 11™ born). As boys all three were
sent to Vienna to sing in the choir of St Stephen’s Cathedral,
and while Johann Evangelist went on to become a
professional singer, the other two became composers. We
shall hear more of Joseph soon but, for his part, Michael
settled in Salzburg where, on 14" August 1763, he was
appointed Concertmaster and Composer to the court of
Prince-Archbishop Siegmund, Count von Schrattenbach.
As one of his biographers commented; “He quickly rose
to a position of prominence in the Salzburg Kapelle,
surpassing by far the abilities of his older colleagues.”

We heard in the first half of this concert an extract from
Handel's Messiah concerning the role of the angels and
the shepherds at Christ's birth. As Richard Will wrote
in his book on the orchestral music of Haydn's time,
“Christmas music of central and southern Europe of the
18" century abounds in shepherds waking one another,
journeying to the manger at Bethlehem, and soothing the
infant Jesus with music, particularly among the vocal and
instrumental works termed pastorella.” These pastorella (or
Pastorello) often made use of Christmas melodies which
were popular — or at least familiar — to the local audiences
for which they were written, and they were clearly a very
popular feature of Christmas celebrations. Michael Haydn's
Pastorello was written on 23" December 1766 — just three
years after his arrival in the city — and makes use of familiar
Salzburg themes in its two movements. Inscribed as being
“Ein Heligstum” ("A Sanctuary”), it was probably intended
for a performance during the midnight Christmas Eve service
in Salzburg Cathedral. #
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The Seasons: Winter

After nearly 60 years of living in his native Austria — most
of that time spent in the service of the Esterhazy family —
Joseph Haydn found himself free to travel and took up
an offer to visit London. It was there, in May 1791, that
he attended a Handel Commemoration concert held in
Westminster Abbey; with an estimated 1068 performers
involved in various extracts from Handel's oratorios, he
could not fail to have been impressed. (A contemporary
report of the event was given by one William Gardiner;”
On entering the Abbey | was filled with surprise at the
magnitude of the orchestra; it rose nearly to the top of
the west window and above the arches of the main aisle.
The orchestra was so steep that it was dangerous to come
down and some accidents occurred, one being of a ludicrous
nature. A person falling upon a double bass, as it lay on
its side, immediately disappeared; nothing was seen of him
but his legs protruding out of the instrument. For some time
no one could assist him for laughing. Haydn was present
at this performance and with the aid of a telescope, which
had been placed on a stand near the kettledrums, | saw
the composer near the king's box."”) But more than by the
sheer spectacle of the event, Haydn was spellbound by the
concept of massed performers singing to the glory of God.
When he attended a concert in St Paul's Cathedral some
time later he heard 4000 children singing a hymn and
wrote in his diary, “No music has ever moved me so much
in my life as this devout and innocent one”. England may
have secured for Haydn fame and fortune, but it also
taught him the musical wonders which could be produced
by many human voices singing in praise of God, and when
King George Il invited him to remain in England as a
highly-respected and honoured citizen, Haydn responded
that he needed to return to Vienna where "I want to write
a work that will give permanent fame to my name in
the world”.
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True to his word, once back permanently in Vienna Haydn
set to work on his oratorio The Creation. It took him three
years to write — “because | intend it to last a long time” —
and it became an instant success with the Viennese public.
He began work on his second oratorio, 7he Seasons,
immediately after the triumphant premiére of The Creation
in 1799 and completed it two years later. It was first
performed in Vienna's Schwarzenberg Palace on 24" April
1801 and differed from 7he Creation in that its character
was more secular; as Haydn explained to his publisher,
“In The Creation the characters are angels; in The Seasons
they are peasants”.

The text was drawn from a poem by the Scottish writer
James Thomson which became hugely popular during the
18 century, and dealt with the four seasons of the year
and how they affect those who work on the land. Haydn's
librettist, Van Swieten, decided to project the narrative
through three principal characters, a farmer, Simon
(sung by the bass voice), his daughter Jane (soprano)
and a young peasant, Lucas (tenor), with the chorus
representing country folk and hunters.

Whether Haydn was remembering the time he was in
London or whether his experiences were closer to home,
the orchestral introduction to the fourth Season — Winter —
depicts “the dense fog which marks the beginning of
Winter” while Jane's Cavatina continues with the
meteorological tale of woe. #
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Jane

Light and life in sadness languish;
vital heat and joy for sake us.

After sullen, heavy days follow

long and dismal nights.

follow, follow long and dismal nights.

Chorus
Set the wheel a going,
make it snore a tumning!

Jane

Quickly, whirling, gentle wheel,
twist a long and slender thread
for a modest veiling!

Chorus
Set the wheel a going,
make it snore a turning!

Jane

Gentle weaver, weave it slight,
thin and slight the modest veil
‘gainst the fair, that's coming!

Chorus
Set the wheel a going,
make it snore a turning!

Jane

Blank without and pure within
ought the maiden’s breast to be;
well fits it the veiling.

Chorus
Set the wheel a going,
make it snore a turning!
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Jane

Blank without and pure within,
heedful, meek and upright maids
shall good suitors bring in.

Chorus

Blank without and pure within,
heedful, meek and upright maids
shall good suitors bring in.

shall good suitors bring in!

Jane

An honest country girl there was,

that pleased much her lord.

Long had he sought to speak with her,
as sole he once her met.

Dismounting soon his horse he said:
Come, give your lord a kiss!

Come, give your lord a kiss!

In fright and fear she cry'd alas!

0 yes, with all my heart.

Chorus

Ha, ha, ha, why not answer:
no? ha, why not no?

ha, why not no?

Jane

Be calm, dear pretty lass, said he;
on me bestow my heart!

My love is true and constant too,
not idle, trifling sport,

thou shalt be happy:

take this purse,

this ring and golden watch;

and is yet, what thou wished for,
0 name and ask it free.
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Chorus

S0, 50, 50, S0, the trick is fine,
the trick is fine,

the trick is fine!

The story goes on to tell of the traveller, caught out by the
snow, who seeks refuge in a building full of women spinning
wool and gossiping.

Jane

No, said she ‘twere too great a risk;
my brother could us see,

and if then it my father knew,

he would it fare with me!

He ploughs well nigh in yonder field;
save that perhaps | might...

there o'er that rising ground

you may behold him at his work.

Chorus

What now! What's come to pass,
what's come to pass,

what's come to pass?

Jane

As now the lord goes on and looks,
with sudden yerk

the maid jumps on his nag,

and running flies like rapid wind away.
Farewell, she calls, my gracious lord!
So | revenge my wrongs.

In shame and wonder lost,

he stands and stares at her escape.

Chorus

Ha, ha, ha, ha, that was well done,
that was well done!

Ha, ha, ha, ha, well done indeed,
well done indeed.
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Toy Symphony

The figure of Leopold Mozart never seems to come out
well in biographies of his more famous son, Wolfgang
Amadeus. Jane Glover in her book Mozart’s Women heaps
feminist ire on him for leaving his wife and daughter
behind when he went off on his travels with his son, and
many other commentators accuse Leopold of using his
children — and in particular his son — to increase his own
standing in society and his own stature as a composer.
Certainly Leopold lavished all the love and resources at his
command on his children, and, as soon as they both showed
a spark of musical genius (and both Mozart and his sister,
Nannerl, were unusually gifted from a very early age), but
undeniably he made huge financial sacrifices to nurture their
talents and seriously curtailed his own not inconsiderable
composing skills in order to promote those of his son.

Ironically, though, Leopold Mozart's most famous work
was, for many years, attributed to Haydn; indeed it is
still commonly referred to as “Haydn's Toy Symphony”.
It actually comes as the three central movements of a
seven-movement Cassation in G which was composed
(we think, but we cannot be certain) for a performance at
Berchtesgaden in 1786. Situated high in the Bavarian Alps
about 30kms south of Salzburg, Berchtesgaden gained
a certain notoriety in the second half of the 20" century
for being Adolf Hitler's summer residence, but in Leopold
Mozart's time it was a delightful summer retreat for the
court at Salzburg and it seems likely that the Cassation
was produced as a light entertainment for the court and
its many children. Scored for a string orchestra it includes
solo parts for such diverse musical instruments as a toy
trumpet, a toy drum, a rattle, a cuckoo whistle, a quail and
a nightingale. #
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L'arlésienne: Farandole

Bizet spent many of his formative years attending the
theatres in the Montmartre district of his native Paris,
and when he was invited to compose the incidental
music for Daudet's play L'arlésienne (“The Girl from
Arles”) he leapt at the chance: this despite the severe
financial constraints on the production which meant that
the available orchestra was limited to just 26 players.
Unfortunately the production was not a success. Audiences
at Paris's Théatre du Vaudeville objected to what they saw
as the intrusion of an alien art form (music) into a piece of
drama and in any case the show was not well supported.
It opened on the 1% October 1872 and had closed within
three weeks, but of the original 27 musical numbers,
several have survived in concert suites made for full
orchestra by both Bizet and others. Among these is the
Farandole, which takes its name from a dance originating
from the Provencale region around the French city of Arles.
Two parallel processions of men and women wind their
way in a chain through the streets and alleyways gathering
more and more people along the way as they dance with
ever increasing energy. And what has this has to do with
Christmas? This wonderfully catchy tune has been turned
into a Christmas Carol —the “March of Kings” —in which we
can all join (vocally, rather than in two parallel processions
around the hall), later in the concert. %

Programme notes by Marc Rochester



| March of Kings

One fine day | met along the way

" The kings of East as they came slowly marching
One fine day | met along the way
The kings of East in all their fine array

- The’gifts of gold, frankincense and myrrh
Were guarded closely by a band of valiant warrios
Their shields and armor were shining bright
A gleam and sparkling in the morning light

One fine day | met along the way

The kings of East as they came slowly marching

One fine day | met along the way

The kings of East in all their fine array

The gifts of gold, frankincense and myrrh

Were guarded closely by a band of valiant warrios
" Their shields and armor were shining bright

A gleam and sparkling in the morning light

A

Now I hear the sound of music clear

A page is singing with a voice of silver
Now | hear the sound of music clear
Such singing never hear | far or near

Oh tell me why in a stable nigh

They stoop so low to a baby in a manger
Oh tell me why in a stable nigh

They worship him who in a cross will die

One fine day | met along the way

The kings of East as they came

slowly marching

One fine day | met along the way

The kinds of East in all their fine array
The gifts of gold, frankincense and myrrh
Were guarded closely by a band of
valiant warrios

Their shields and armor were shining bright
A gleam and sparkling in the morning light
The gifts of gold, frankincense and myrrh
Were guarded closely by a band of

valiant warrios

Their shields and armor were shining bright
A gleam and sparkling in the morning light




Let It Snow
Oh the weather outside is frightful
But the fire is so delightful

And since we've no place to go
Let It Snow

Let It Snow

Let It Snow

It doesn’t show signs of stoppin’

And I've bought some corn for poppin’
The lights are turned way down low
Let It Snow

Let It Snow

Let It Snow

When we finally kiss goodnight
How I’ll hate going out in the storm
But if you'll really hold me tight

All the way home I'll be warm

The fire is slowly dying

And, my dear, we're still good byeing
But as long as you love me so

Let It Snow

Let It Snow

Let It Snow

When we finally kiss goodnight
How I'll hate going out in the storm
But if you'll really hold me tight

All the way home I'll be warm

Oh the fire is slowly dying
And, my dear, we're still good byeing
But as long as you love me so
Let It Snow
Let It Snow
Let It Snow

Jingle Bell Rock

Jingle bell, jingle bell, jingle bell rock
Jingle bells swing and jingle bells ring
Snowin’ and blowin’ up bushels of fun
Now the jingle hop has begun

Jingle bell, jingle bell, jingle bell rock
Jingle bells chime in jingle bell time

Dancing and prancing in Jingle Bell Square
In the frosty air :

What a bright time, it's the right time
To rock the night away

Jingle bell time is a swell time

To go gliding in a one-horse sleigh
Giddy up jingle horse, pick up your feet
Jingle around the clock

Mix and amingle in the jingling feet
That's the jingle bell rock

What a bright time, it's the right time
To rock the night away

Jingle bell time is a swell time

To go a gliding in a one-horse sleigh
Giddy up jingle horse, pick up your feet
Jingle around the clock

Mix and a mingle in the jingling feet
That's the jingle bell
That's the jingle bell
That's the jingle bell rock



Rockin' around the Christmas tree
Rockin’ around the Christmas tree
At the Christmas party hop
Mistletoe hung where you can see
Ev'ry couple tries to stop

-
Rockin’ around the Christmas tree
Let the Christmas spirit ring
Later we'll have some pumpkin pie
And we'll do some caroling

You will-get a sentimental feeling
When you hear voices singing
Let’s be jolly, deck the halls

with boughs of holly

Rockin’ around the Christmas tree
Have a happy holiday

Ev'ry one dancing merrily

In the new old fashion way

You will get a sentimental feeling
When you hear voices singing
Let's be jolly, deck the halls

with boughs of holly

Rockin’ around the Christmas tree
Have a happy holiday

Ev'ry one dancing merrily

In the new old fashion way

Joy to the world!

Joy to the world! The Lord is come.

Let earth receive her King

Let ev'ry heart

Prepare him room

And heav’n and nature sing

And heav’n and nature sing

And heav’n and heav’n and nature sing

Joy to the world! The Saviour reigns
Let men their songs employ

While fields and floods

Rocks, hills and plains

Repeat the sounding joy

Repeat the sounding joy

Repeat, repeat, the sounding joy

He rules the world

With truth and grace

And makes the nations prove

The glories of his righteousness
And wonders of His love

And wonders of His love

And wonders, wonders of His love



We wish you a merry Christmas
We wish you a merry Christmas
We wish you a merry Christmas
We wish you a merry Christmas
And a Happy New Year

Good tidings we bring

To you and your kin

We wish you a merry Christmas
And a Happy New Year

Now bring us some figgy pudding
Now bring us some figgy pudding
Now bring us some figgy pudding
And bring some out here

Good tidings we bring

To you and your kin

We wish you a merry Christmas
And a Happy New Year

For we all like figgy pudding
We all like figgy pudding
For we all like figgy pudding
So bring some out here

Good tidings we bring

To you and your kin

We wish you a merry Christmas
And a Happy New Year

And we won't go till we've got some

We won't go till we've got some

And we won't go till we've got some

So bring some out here

Good tidings we bring

To you and your kin

We wish you a merry Christmas
And a Happy New Year
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Thank You for Your Support

ERERRAEERAUTEEEBRADATIREARHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.
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Thank You for Your Support
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{285 E 5L Mr David Yee Kwan Yam

= E{UE Mr & Mrs Ko Ying

BB DrMT Geoffrey Yeh

FEZEB) A Jade Patron
HK$5,000 — HK$9,999

Mr lan D Boyce
Mr Chan Ka Kui
Mrs Anna Chen
Mr Chu Ming Leong

SEREE 4 Dr Chung See Yuen
BARIEEE4E R K A Dr & Mrs Kwan Ka Hung
BRAABELZES
Lok Yu Kim Ching Memorial Fund
B RIZEIFR AR A A
Long Hin Creative International Ltd
Mr Wong Kong Chiu

BRERE BY A Pearl Patron
HK$3,000 — HK$4,999

Ms Deborah Biber

Capital Well Investment Limited
BRI 4L 4 Mr Chan Hung Yuen Robert
Mrs K L Chan

AHZE 2+ Ms Catherine Mo Wah Chau
BRHEZE S AE Mr Chen Chien Hua

Ms Katherine Cheung

W REZIR Professor David Clarke
EFBIB L Mr Fok Wing Huen

BRERERFEERZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

IEEE S Mr Fung Wai Hing

fARIEEERARRE
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd
Z= R AALIE Mr & Mrs Henry & Angelina Lee
Z=RIE4 18 1 Dr Lee Shu Wing Emest
Mr Leung Cheuk Yan

S1T5 4% MrRichard Li
#EYR & Joe Joe
Mr Lo Cheung On, Andrew
B K BB S 4 Mr Lui Wing Chiu
Mr Ray Luk
BEWERL S Mr Mak Fai Shing
Mr & Mrs John & Coralie Otoshi
Oxford Success (Overseas) Ltd
B 4% 4% Mr Shum Choi Sang
Ms Ophelia Tam
ERZ L MrTony Tsoi
=EFEEL
Dr Dominic S W Wong, GBS,0BE,JP
BREARITERAA
Zennon & Pierre Company Limited

ZEX HEY B EDUCATION OUTREACH SUPPORTER

TEZERITEZEES The Hongkong Bank Foundation

EBhHEE R ABRA T The Hong Kong and China Gas Company Limited



% B 3£ 4 ENDOWMENT TRUST FUND

ERAETERERTESD ESRITERERES EARAT

The Hong Kong Jockey Club Charities Trust ~ The Hongkong Bank Foundation The Hongkong Land Group
TEHEERT TBMBRAF EEERAEESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

BHESR—-AN=ZFHULBBEBIB UL o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

F§ 24 jEA PAGANINI PROJECT

AL B Donated by Mr Patrick Wang

Y& - WEP(1907)MRE - AEHPH T MAES Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao
R LE B Donated by Mr Lowell Chang

&R - HBR(C.1800)/MRE - HERLEMER Lockey Hill (c.1800) Violin, played by Mr Wang Liang
EEFLL B Donated by Mr Po Chung

ZfE - ME9NKRE - HRAELEEFR Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - ERLTEAE B Donated by Mr Laurence Scofield

ZRE - ZE(1910)/MEE - ;HRFB/EFEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

JeEtBIm [FEES | B RAAM o This project is initiated and organizated by Business for Art Foundation.

4% W INSTRUMENTAL DONATION

EBERUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FriBig 2 ER 4435 - Rare instruments donated —
ZiE - EF(1902)/MRE - BREM EEFER Enrico Rocca (1902) Violin, played by Mr Cheng Li
% - B - #HES(1866)/ N MEEHE=EIER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KRENMEER Third Associate Concertmaster
HE - MEZW(788) MEEHE_FIER Joseph Gagliano (1788) Violin, played by
FRELEEFR MrWong Sze-hang, Second Associate Concertmaster
R% - RRER - RHZE(1736)MRZ Cario Antonio Testore (1736) Violin, played by Mr Ni Lan
MR REEER
AXERASELEEL S MBR 2 HMLEss - Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —
EEEE RS Two German Rotary Trumpets
EEERARRZE A set of Wagner Tubas

BRZX A Flugelhorn



l =253 S FEATURED CONCERT

Hth MM FEERT - HHREEEZNR

Viennese New Year's Gala

30&31 Dec 2009 wed & thu 8pm

EARAXbPLNFEE
HK Cultural Centre Concert Hall
HK$380 $280 $200 $120

1RIEMR 58
Johannes Wildner, conductor

#iE Programme

IR - PASEET (IRIE) - R

JSTRAUSS II Die Fledermaus: overture
ZIREE
Annen-Polka
(ipHTS5Et) - ERENEd

Ritter Pasman: csardas

RHRESE
Morgenblétter-Walzer
SR ERE R~
Leichtes Blut, Polka schnell
AR EE 5
Geschichten aus dem Wienerwald-Walzer
B {m ] (BEHMPRR - EFNREBR) : 7
von SUPPE Ein Morgen, Mittag und Abend in Wien: overture
PR - PASEET BRREF
JSTRAUSS I Pizzicato Polka
NE - L152! PEIA IS E
JSTRAUSS | Chineser Galop
PR - BASEET EEj
JSTRAUSS I Perpetuum mobile
BRI ESTHE
Egyptischer Marsch
EXEZE

Kaiser-Walzer
KEX - EHEE EBEEER | REKEF
Josef STRAUSS Ohne Sorgen! Polka schnell

B35 HOT PICK

(iBg) - HEREH

Trout Quintet
8 Jan 2010 B LS E

fri 8pm HK Cultural Centre Concert Hall

HK$240 $180 $140 $100
BEER  gEak 88 Programme
John Harding, conductor/ director 2EA4SEE  An all-Schubert
R - s programme
Andrew Ling, viola (ERYAEXR TroutQuintet
B HE » kigz= (BDE) : FH Rosamunde: overture
Richard Bamping, cello E=XEd  Symphony No. 2

MER > E5KR=
George Lomdaridze, bass

PBREE - = : —
Chen Sa, piano l

SAEERMEN - B Ewww.hkpo.comREZLHAHALES -

Register as our online member for free at www.hkpo.com to receive our latest news.




(howHang dang

Fine Jewellery

Rare Stones &

Fine Jewellery Exhibition
|10 Dec 2009 - 3 Jan 2010

37 Queen's Road, Central Tel: 3583 4150
Shop 1017-18, LI, Elements, Kowloon Station Tel: 2196 8680



Q YAMAHA coistuoi

Choice of

_,--F*\
World _
16 Years :M @)qg
MUSIC INSTRUM

MANUFACTURER
Ranked by Industrial Renoaned Misic Trades' Publication

ff— International
d _ Renowned Artists

Professional Series

PHRIBIEHE  new n
\_/ e Concert Series
X°MA

L007ADESIGNEDJAND]
IMADELINNYAMAHARARAN

Piano Hotline : B10PIANO

Exclusivaly at Top One Hundred Most Outstanding Shops in Hong Kong - “The List 100 2000
l.l.-m..."n I!! A l!! SHOWROOMS tﬂl'l'l Iﬂﬂm usl c.com "'Wj%r
et —"' KOWLOON 1 1.8 Cameron Lane, Tsimshatsui 2723 8832

HONG KONG : Ciry Centre Bullding, 144 Gloucestar Road, Wanchal 2519 0238
NEW TERRITORIES : Shop 1-5 Rolail Floor, Citylink Plaza, 1 Shatin Station Circull 2602 3828 ==
MACAU 1 Aua Da Francisco Xavier Perelim No. BEA, RIC Macau |B53) 2AS1 2828
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Ma On Shan - Teoung Kwan O - Tauen Wan - Teing ¥ - Tuen Mun - Yuen Long - Tal Po - Sheung Shul - Macau



