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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

* Bring the finest music to Hong Kong
SRS SRS through the ANNUAL FUND

For Our Artistic Excellence * Subsidise half-price tickets for local full-time students
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FELIX MENDELSSOHN

CERBERIBEMm) M- op. 32
The Fair Melusina Overture, op. 32
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THE COMPOSER

At the height of the Napoleonic wars, the French
imposed a strict embargo on trade with England
and enforced this with stringent measures
against anyone found breaking this embargo.
The major port city of Hamburg had come
under Napoleon's control in 1804 and his troops
were particularly vigilant in ensuring that no
contraband goods were smuggled out to the
United Kingdom. However, that did not deter
those who saw big profits to be made from
trading illegally with the British, and few did so
well out of this illicit trade than Mendelssohn's
father, Abraham. However, when Mendelssohn
was two, Abraham'’s involvement came to the
attention of the French troops and the family
had to flee at dead of night from the city in
which the composer had been born. They made
their way to Berlin, safely out of the reach of
the French authorities, and quickly established
themselves there as a leading, respectable

and enormously wealthy family. Possibly
acknowledging the principal source of this early
wealth, Abraham inculcated into his children a
great love of England and the English, and Felix
went on to become not only a frequent visitor to
the country, but was the most popular composer
in England at the time.

THE BACKGROUND

For the third of his ten visits to England,
Mendelssohn was commissioned by the
Philharmonic Society in London to write "a
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Symphony, an Overture, and

a Vocal Piece”. He arrived

in London in April 1833 and
presented the Society with the
overture. This was actually not
an original work but a work by
Handel which Mendelssohn had
re-arranged and given the title
“Trumpet Overture”. It seems no
objections were raised by the
English, but Mendelssohn had a
pang of conscience and decided
to revisit some ideas he had for
a stand-alone concert overture.

The Austrian dramatist, Franz Grillparzer, had
prepared an opera libretto around the popular
legend of a young girl who, once a week, was
transformed into a mermaid. Grillparzer had
originally offered this libretto to Beethoven,
who turned it down, and it was left to Conradin
Kreutzer (1780-1849) to turn it into an opera.
Mendelssohn attended the premiere of
Kreutzer's Melusina in Berlin on 27 February
1833 and was so appalled by the audience’s
enthusiastic reception to what he considered
to be shallow music, that he contemplated
preparing his own work which, as he put it, had
“more inner substance” than Kreutzer's. Back
from London he completed the overture and
sent it to the Philharmonic Society.

PERFORMANCE HISTORY

Mendelssohn believed that the English would
not appreciate the overture without knowing
the story, so gave it the title Melusina, or the
Mermaid and the Knight to point to the music’s
sense of inhabiting both the spirit world and
the real world. It was first performed on 7 April



) RIRRE AL RS R
thZI & AR - 8801834 F4F7R%E
MBAERHEER BTFE
# ERE+OMRI) (BERRAR
SREHEREBN) - FELHMNER
REZ (EENBERR) -

L3
EEER - MREBERIRZBRE
FERM (F5IR) 5 2 (E ik 72
NE MERRITWEEEFH
AR BEARNE (REAMNESE)
Fin R R E AR EEAAER -
ERWENS EELR R EES
B MERIRTRKNER EfE
EWNEFNEZERE -RAZZRMW
BAITBEFERKBE RMEE
MEBEWNBPHFE HHMELEYE
BEHIEARNt A2 BER
ERHERRFEIRTNET
R EEERERES AR

TRARNEEESE BRp LB
(BT ER2RTHEK (B
PEHAIRER) ABHERAREAS
BENTEERNE S SRt
Giethir  BE—R TER¥E th
Fo-EEBRGESRTATEARSE
R IBHAAA SNEEARBEERR
BREEEE )

4% INSTRUMENTATION
MR W

Mendelssohn: The Fair Melusina Overture

1834 by the Philharmonic Society in London
conducted by Ignaz Moscheles, and was not a
great success (although it became so amongst
German audiences). It is nowadays usually
known as The Fair Melusina.

THE MUSIC

Those who followed the HK Phil's four-year
journey through Wagner's Ring Cycle should
recognise the opening of Mendelssohn'’s
overture as the musical figure which Wagner
used at the very start of Das Rheingold to depict
the River Rhine. Here, Mendelssohn'’s gently
rippling music not only captures the idea of
flowing water, but conveys something of the
fairy-tale character of the story. Mendelssohn's
intention, however, was not to depict the
details of the plot but rather to convey the
poetic essence of the story. The music makes
very few obvious references to the story but,
always one for the picturesque phrase, the
British musicologist Donald Tovey considered
that “the opening clarinet-figure, whether it curls
upwards, as in the theme, or downwards, as in
the counterpoints, presumably represents the
Saturday lower half of the lady, whether fish-like
or serpentine orin the compromise of an eel. It
may also represent waves of water, or, for all |
know, the waves in which she combed her hair.”

LHE MXEFEHEE MXENE MBS WSk EEBRLRE

Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani and strings.
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FREDERIC CHOPIN

F/VaRSE — #2217 Z=H - op. 21
Piano Concerto no. 2 in F minor, op. 21
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THE COMPOSER

Three different dates are suggested as Chopin's
birth date. For many years it was thought he

had been born on 1 March 1809, that date being
given on the memorial stone in the Holy Cross
Church in Warsaw where his heart (but not the
rest of his body) is preserved. That is certainly the
wrong date. His birth certificate stated that he
was born on 22 February 1810, but Chopin himself
was convinced he had been born on 1 March

1810. Modern scholarship is now convinced that
the correct date was, indeed, that which Chopin
himself claimed to be his birthday. It is, however,
an undisputed fact that Chopin was born in the
village of Zelazowa-Wola, which lies some 46 kms
to the west of the Polish capital, Warsaw. (For
such a tiny place - the present-day population

is only 65 - it holds a disproportionately large
place in musical history, for not only was Chopin
born there, but so, too, was the violinist Henryk
Szeryng.) Chopin showed precocious musical
talent, taking his first piano lessons at the age of
five and publishing his first composition when

he was just seven. In 1823 he was admitted to the
Warsaw Lyceum, where his French-born father had
been Professor of French, and in 1826 went to the
Warsaw Conservatory to study composition and
piano. He graduated in 1829 with a report reading:
"Chopin, third year student, amazing talent,
musical genius.”

THE BACKGROUND
Considering Poland to be too small and remote to
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Chopin: Piano Concerto no. 2

R Chopin
By Schick © Library of Congress, Prints and Photos Division [LC-USZ62-103898]

offer him the chance to develop his talents as both
pianist and composer, Chopin decided to travel
abroad and set off for Italy in 1830. But he had only
got as far as Vienna when he heard of the popular
uprising back home in Warsaw, and, learning of
further political unrest in Italy, he went instead to
Stuttgart where he was told of the collapse of the
November Uprising and the over-running of Warsaw
by the Russians. As he wrote in his diary: "l am
useless here. | can only groan, suffer, and pour out
my despair at my piano.” Chopin was never to return
to Poland, instead, in late 1831, he arrived in Paris
intending merely to pass through the city en route
to London. But the following February the pianist
Friedrich Kalkbrenner gave a recital of his music
which immediately rocketed Chopin to fame, and he
lived in Paris for the rest of his life.

PERFORMANCE HISTORY

Once out of Poland, Chopin wrote only piano solo
works, but before leaving Warsaw he had sought
to establish his reputation as a composer through
some six works for piano and orchestra, including
two concertos. Chopin premiered the first of those
concertos in Warsaw on 17 March 1830 in front of
an audience of 900. They wanted more so, on 11
October 1830, he performed a second concerto

at a second concert in the city. It got a similarly
rapturous reception. Chopin decided to take this
second concerto to Europe with him, and as a
result it was published before the earlier one and
has ever since been known as the Piano Concerto
no. 1. But the concerto we hear today was the first
to be composed although it was published as his
second piano concerto.

THE MUSIC

It was the custom in concerts at that time to
intersperse a different piece between the first
and second movements of a concerto, and

N
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on this occasion, following the concerto’s first
movement, Chopin was painfully aware that the
audience was less than enthusiastic; he blamed
this on it being "accessible only to the few. There
were some bravos, but | think only because
people felt they had to show interest and pretend
to be connoisseurs.” However the second and third
movements were rather more warmly received:
"exclamations of sincere admiration could be
heard”. The sudden appearance of a solo French
horn in the final movement may well have been
Chopin’s way of reminding the audience of what
they had heard earlier; the work interjected after
the first movement was a Divertissement for
French horn.

The concerto’s first movement opens with

a solemn orchestral introduction, the mood
lightened by a lyrical second subject announced
by the oboe. The music all but dies away, but
the piano then makes its dramatic entrance and
proceeds to dominate the entire movement,
alternating between passionate displays and
passages of great delicacy.

The intensely beautiful, deeply expressive second
movement was written as an expression of love
for Konstancia Gladkowska, a fellow student at the
Warsaw Conservatory, while the third movement
celebrates his homeland by being based on a
popular national dance, the Mazurka. The press
review following the concerto’s first performance
clearly approved of this movement: “Chopin
knows what sounds are heard in our fields and
woods, he has listened to the song of the Polish
villager, he has made it his own and has united
the tunes of his native land in skilful composition
and elegant execution.”

SR T

Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani and strings.
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Symphony no. 3 in F, op. 90
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TRIMBER Johannes Brahms
By Konrad Egersdorfer (Source: gallica.bnf.fr)

THE COMPOSER

We began this concert with Mendelssohn
escaping from French-occupied Hamburg. We
end it with another composer who was born

in the same city barely a quarter of a century
later, but a city which had been dramatically
transformed. The French had left in 1814 after

a prolonged siege of the city, and this victory
over an occupying army fuelled a sense of civic
and Germanic pride in Hamburg. On top of

that it was riding on the crest of an economic
wave as the major European port trading

with the newly-independent US. Unlike the
Mendelssohns, however, the Brahms family did
not benefit substantially from that economic
boon, and survived barely above the poverty
line. So desperate was the family for money that
at the age of 14 Brahms left school and took
paid employment playing the piano in the bars
and cafes of the city. A lucky break saw him,
first of all, develop a career as a pianist and
secondly, gain attention as a composer. He spent
increasing periods of his life on the road touring
as a performer and teacher, and in 1862 finally
left Hamburg for good and settled in Vienna.
That same year he began work on the first of
what were to be four symphonies.

THE BACKGROUND

It took Brahms almost 20 years to complete the
first symphony. The second followed hot on its

heels, and the third was composed in the space
of just a few weeks during the summer months
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Brahms: Symphony no. 3

of 1883. The shortest of his symphonies, it also
quickly became his most popular, and was,
perhaps, the work with which he tried hardest
to heal the divisions which had grown up in
German music between those who followed
Wagner into the realms of opulent orchestral
colour and music inspired by extra-musical
ideas and those who saw Brahms as the

polar opposite, producing orchestral scores
which tried to return to the earlier concepts of
"absolute” music, using instrumental colour
reservedly and with no story or extra-musical
inspiration. Wagner's death in February 1883
seems to have been the catalyst for Brahms to
write this new symphony.

PERFORMANCE HISTORY

The Wiener Salonblatt hired the services

of the composer Hugo Wolf to review the
premiere of Brahms's third symphony by the
Vienna Philharmonic Orchestra under Hans
Richter on 2 December 1883. If the magazine
was after unbiased and fair critical opinion

it chose the wrong man. Wolf was an ardent
admirer of Richard Wagner and, as such, was
diametrically opposed to everything Brahms
stood for. He wrote: "Brahms exercises about
as much influence on the history of art as the
late Robert Volkmann [a once-popular, now
long-forgotten composer of dreary, dirge-like
music]; which is to say no influence at all.
The man who has written three symphonies
is only a relic from primeval ages and no vital
part of the great stream of time.” Wolf, we
can assume, was also part of the phalanx of
pro-Wagnerites in the first night audience
who loudly hissed until, in the words of the
symphony’s publisher, “Only the marked
enthusiasm of the major part of the audience
was able to still.”
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THE MUSIC

The symphony may have been written in a
matter of weeks, but the central two movements
were actually re-workings from a suite of

pieces inspired by Goethe's Faust Brahms had
written two years earlier but never published.
Nevertheless the symphony is notable for its
unity; something achieved by the use of a
"motto theme" - a rising sequence of three
notes, F, A flat and F - which crops up in all four
movements and which, indeed, appears as
three statuesque chords at the very opening

of the first movement. This particular "motto
theme"” had been devised by Brahms in 1853 to
represent the words “frei aber froh” (“free but
happy"”) to counter a comment frequently made
by the violinist Joachim, "frei aber einsam” (“free
but lonely”). The second movement begins with
a charming, almost folk-like theme, played by
the clarinets and bassoons with echoes from
the violas and cellos incorporating the "motto
theme”, echoes of which are also to be found in
the wistful cello melody which opens the gently
dancing third movement. Some subdued playing
from the strings provides a mysterious opening
to the fourth movement. Soon this bursts out
into an athletic, somewhat jerky passage before
the full orchestra joins in and the drama of the
movement unfolds through a succession of big
climaxes and dark, mysterious episodes. At last,
however, the final appearance of the "motto
theme” from the brass seems to calm everything
down and the symphony ends with in peace and
tranquillity with an echo of the first movement'’s
heroic violin theme.

Programme notes by Marc Rochester

LHE MIEHEE WXENRE BIENE  MZER MR =R EFERREE-

Two flutes, two oboes, two clarinets, two bassoons, contra bassoon, four horns, two trumpets,

three trombones, timpani and strings.
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Symphony no. 6, Pastoral
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Music Director of the Houston Symphony from
2001 to 2013, Hans Graf is the longest serving
Music Director in the orchestra’s history. Prior

to his appointment in Houston, he was the

Music Director of the Calgary Philharmonic for
eight seasons and held the same post with the
Orchestre National Bordeaux Aquitaine for six
years. An experienced opera conductor, recent
opera engagements have included Parsifal at the
Zurich Opera, Boris Godunov at the Opera National
du Rhin in Strasbourg, and Strauss’s Die Feuersnot
at the Volksoper Vienna, for which he received
the 2014 Austrian Music Theatre Prize.

Recent recordings include Hindemith's complete
works for viola and orchestra, and live recordings
of Carmina Burana with the London Philharmonic
Orchestra and Wozzeck with the Houston
Symphony released by Naxos in 2017, which

won the 60™" Grammy for best opera recording as
well as the 2017 ECHO Klassik prize for best opera
recording in the category of 20t and 215 century
opera.

Born in Austria, Hans Graf first studied violin and
piano. After receiving diplomas in piano and
conducting from the Musik Hochschule in Graz,
he continued his studies in Italy with Franco
Ferrara and Sergui Celibadache and in Russia with
Arvid Jansons. He has been awarded the Chevalier
de I'Ordre national de la Légion d'honneur by

the French government for championing French
music around the world. He is Professor Emeritus
for Orchestral Conducting at the Universitat
Mozarteum in Salzburg.
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Yulianna Avdeeva rose to fame when she won
First Prize in the Chopin Competition in 2010. Her
2017/18 season includes reinvitations from the
Orchestre symphonique de Montréal, Pittsburgh
Symphony Orchestra and the Lucerne Festival.
Further highlights include new orchestral
collaborations with the Bamberger Symphoniker,
Stavanger Symphony and the Moscow State
Symphony orchestras. A regular performer
throughout the Asia-Pacific region, Avdeeva just
made her Australian debut in a recital at Sydney
Opera House followed by her HK Phil debut this
week. Her Chopin performances have drawn
particular praise, marking her out as one of

the composer's foremost interpreters. Her long
association with the Fryderyk Chopin Institute
has won her a huge following in Poland. This
season she appears in concerts with the Warsaw
Philharmonic Orchestra and the National Polish
Radio Symphony Orchestra with whom she has
forged strong relationships. Avdeeva'’s third solo
recording on Mirare, featuring works by Bach, has
just been released. She also released a recording
of the Chopin concertos with the Orchestra of the
Eighteenth Century and Briiggen.

Avdeeva began her piano studies at the age of
five with Elena Ivanova at Moscow's Gnessin
Special School of Music and later studied with
Konstantin Scherbakov and with Vladimir Tropp.
In addition to her Chopin prize, she has won
several other prizes including the Bremen Piano
Contest in 2003, the Concours de Genéeve 2006
and the Arthur Rubinstein Competition in Poland.
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra’'s Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra performed in Seoul, Osaka,
Singapore, Melbourne and at the Sydney Opera House
between April and May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed the four-year epic
"Ring Cycle” journey in January 2018. The concert
performances and live Naxos recordings have been
enthusiastically received by audiences and praised
by critics at home and abroad. The recording of
Gotterddmmerung will be released towards the end
of 2078.
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“The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’'s most established orchestras”
Opera Now
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Charles
Dutoit, Christoph Eschenbach, Matthias Goerne,
Stephen Hough, Lang Lang, Yo-Yo Ma, Ning Feng and
Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%= SEASON 2017/18

BEELER
HONG KONG PHILHARMONIC ORCHESTRA

SRER E—IMRE

MUSIC DIRECTOR FIRST VIOLINS

HEg EH RN 23 KIE

Jaap van zZweden HEEE HEE—EEE HEE_REF (BB) LEE=RNEE
Jing Wang Leung Kin-fung Wang Liang Bei de Gaulle
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster (Acting) Concertmaster

EHEEEREEE

PRINCIPAL GUEST

CONDUCTOR

REE B & v e

Yu Long Ba Wenjing Cheng Li Gui Li

BNiEfEE

L AL LG REMH =8

CONDUCTORS Anders Hui Domas Judkys Li Zhisheng

ki BER EE SREIE

Vivian Ip Long Xi Mao Hua Rachael Mellado

TDEAEE 1523 (E3Cl SRR

Gerard Salonga Ni Lan Xu Heng Zhang Xi



88 Z/ME% SECOND VIOLINS
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Zhao Yingna (Acting) Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Russell Kan Wang-to  Liu Boxuan

ERE EESE ERE BRAERE EHEPAF =EM

Mao Yiguo Martin Poon Ting-leung Katrina Rafferty Miyaka Suzuki Wilson Tomoko Tanaka Mao  Christine Wong Kar-yee
[ R 7R

Zhou Tengfei

i 2 VIOLAS

@ ZERATH O %E ARRDES BERE 37K #% KA
Andrew Ling Sun Yu Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
kLl AR it IR SRERRS

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

KiZ2E CELLOS

o= W5 EE ATRFE FRUZ FRIaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ B Principal
W BEBEE Co-Principal
@ BIEE Associate Principal
A BNEEETE Assistant Principal
R R FHE = Rk
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song
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BEEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{EE X122 DOUBLE BASSES

O IER

George Lomdaridze

EFIE
Philip Powell

R#&# FLUTES

@ SE1EIH
Megan Sterling

#®EE OBOES

O =R

Michael Wilson

SZER

Jiang Xinlai

Jonathan Van Dyke

WEER

Olivier Nowak

L EGESES
Ruth Bull

B E& CLARINETS

[ gl

Andrew Simon

W

John Schertle

E+2E BASSOONS

O =X

W RENAE

Benjamin Moermond Toby Chan

sRIMIE
Chang Pei-heng

ki

Ander Erburu
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Vanessa Howells

£l

Lau Wai

*FiE

Vance Lee

BRI

Samuel Ferrer

¥E# PICCOLO

MERE
Linda Stuckey

TREER
Jeffrey Lehmberg

HEE COR ANGLAIS

Fa fe U

Kwan Sheung-fung

{ESE = E BASS CLARINET

XWE
Lorenzo losco

{ESEE CONTRA BASSOON

EARHT

Adam Treverton Jones
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[ DN} BRI AFEMH FiES FOR B3 S
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

/\5E TRUMPETS

O ZIER mER EERE e

Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith

f35% TROMBONES {£ & &% BASS TROMBONE X% TUBA

[ =¥ Evb BEE EXiEE BRI

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE TIMPANI R{EE%28 PERCUSSION 2% HARP #2882 KEYBOARD
[ )9 L J=Eii REE HRIE [ Jo-St] @FEFEL

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius Shirley Ip

1544 F FREELANCE PLAYERS

MRE  BIER - RE
Violin: Selena Choi, Goh Ching
PIRE  EEM

Viola: Choi Shu-lun

[EI3% : 18)111p5*

Horn: Nobuaki Fukukawa

*ERRANHKR ERERHFLEEL

With kind permission of the NHK Symphony Orchestra, Tokyo
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£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEHHB) Major Funding Body EEEB) Principal Patron

Pld SWIRE

TESEELTEMYEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHESGEEMETES
The Hong Kong Jockey Club Charities Trust

Rl 125 [l RIDING HIGH TOGETHER

BB M EENEEB, AP %12 The HK Phil offers flexible sponsorship benefits to help
TISHE SEBSELRERHEESEMTE  your brand achieve your marketing, hospitality and CSR
a-BMEORKEUTEBEE: objectives. Our deepest gratitude to our concert sponsors:

BSEEA) Concert Sponsors

MEHRREER
Elsie Tu Educati on Fund

Made possible

(®) MUFG e » QBE

AERR ¥ﬁ E% 2 2 T
HERE 65/%\ paxn SUNWAH @E ﬁﬁﬁi{

BEEREEESSS L FERTED BEEIERNE ERESES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members

Scheme is sponsored by A @
nonymous

Mimi & KH Chan
The Tung Foundation Foundation for Arts and Music in Asia
EEEREEERT interlude.hk
(num ang sang Marga Group
BIEZ AT BB EEEBR
Honorary Auditor Pro-bono Legal Counsel
m , w J. ROTBART & CO.
O'Melveny
26 ing through plexity

DA T 2 7EHEF I alphabetical order of organisation name
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CHAIR ENDOWMENT

BEBREMAFEL  HHEBNSELEBEREY - BR2E-RINET T BHA
AEBENEFELFEVHE AR RHALGCEENEYE  UREZAEFEEHR
B BN ERERSENBIESE °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

Hh=
Richard Bamping

RREHERE
PRINCIPAL CELLO

07 1Y 24 R 7 {2 5 DU 64 S

elVItisician’s Chair for Richard Bamping
isgendowed by the following organisation:

iRt 28 E
GNG: Chiu Memorial Fund

&7 ENQUIRIES:




M EEERER TS
7& TBERBMER
PLEASE SUPPORT HK PHIL
ANNUAL FUND AND
STUDENT TICKET FUND

FRE

ROBBRZFHEMALSEE -BR
EHRREEBHEMERICHA
BREtE RBEAFEEEMEZIK
N BIR—E— BRI T AR - (R
N—D —=RwRE[RE  FHM
HEMERRESRAR

Now, more than ever, your contribution will
make a difference to us. We are participating

in the Art Development Matching Grant Pilot
Scheme by the Home Affairs Bureau where
contributions that exceed the amount raised in
the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XHEBY REGHEEBE:
GIVE TODAY AND ENJOY BENEFITS LIKE:

HKS$100 LA E c EXWIBFRBINRZA

or above

- Official receipt for tax deduction

28

HKS$1,000 50kt - £ BEEBLESE EZEEMER

- Free Club Bravo membership to

enjoy 15% discount on regular
tickets

- Year-round acknowledgement in

concert programmes and website

- Invitation to exclusive talks and

rehearsals

or above 85 ITEE

HKS$5,000 LA E - OB E R E LIS TIESS

or above cEBLREERABREATMRNGE
FE R RS

HKS$10,000 sA L - EERKEES

or above

- Complimentary interval drink

coupons at HK Phil Partners’
Lounge

HK$50,000 kLA E BHEATBEEREES

or above

- Invitation to Season Opening

reception

BEHEREBRE  B2EBLEIL Details and full list of benefits available at hkphil.org

49 E#8FX DONATE ONLINE:

hkphil.org/give



EREZLE 'EELE R BERENES ) BRRE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

ARN/ARABIRIBFF | am/our company is pleased to make a donation to:

TEELE, ANNUAL FUND TBEESFMMES ) STUDENT TICKET FUND
[0 HKS5,000 [ HKS10,000 [JHKS5,000 [JHKS10,000
OEmaEs OEmaEs

other amount HKS other amount HKS

BMIERSEE Please fill in the following in BLOCK LETTERS

B (S /INB/ KK/ Z L/ 818 /18+E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BaEw s R (1)
Club Bravo number
(If applicable)

AS)%M Company name i Address
&% Telephone FE Email KB4 Name on receipt
1835 Acknowledge as [0 #4K Anonymous
(32) (English)

OB FTARIERERERERSEHESR B0 EHI5E - If you do not wish to receive any future marketing and promotional information from us, please check this box.

875X DONATION METHOD

O %= Cheque (553 (B BE %W E ] Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
AN BERERRER X ZEFRIEEBNERPIESTE UL ROMTE RIE 12
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O SR1TEEFR Bank Transfer (M -#8E:28% Please attach the deposit slip)
FO&% Account name: The Hong Kong Philharmonic Society Limited
P OSRES Account number: 004-002-221554-001
$B17#%8 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
#B1Tihik Bank address: No. 1 Queen’s Road Central Hong Kong
EFAHF Swift code: HSBCHKHHHKH

S+ Credit card [ American Express [ MasterCard [JVISA

BERNERRPORKR ERRRB

Please debit my credit card $ Credit card

account with number

HRAMR Cardholder's name 2 K£4R17 Issuing bank (RERAS For MasterCard/VISA) | A AEE Valid until
(MM/YY)

HEA Date 2 Signature (EFEEMPKESE 84 This form must be signed to be valid)
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£ #5373 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BOAMEAYEIEME2ELEM=ER  The HKPhil's MAESTRO CIRCLE offers members year
DS EME BB LB T &AEE  round ticket and branding benefits. We are grateful to the
EEECE following Maestro Circle members:

H£ &5 Platinum Members

~— iﬁsiaiﬂlsu{?anc% J_J % i WI—?\RF

(how Sang Sang T St

AT E Diamond Members

ONES  wrwilfred Ng, sss, e % 4% & o &  THEWALLSTREETJOURNAL

W KRFHE sBS KAPmt Sun Hung Kai Properties Read ambitiously

H#ER=ZE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

&8 Pearl Members

Mr Eddy Tsang
BNXREE

3 EH)EH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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EZ R
THANK YOU FOR YOUR SUPPORT

EREFESR
ANNUAL FUND

HK$100,000 or above &L L
Mr & Mrs E Chan - PREZBR{UE

Mr & Mrs David Fried - (S {E(SE
Ms Doreen Lee & Mr Lawrence Mak -«

BRI RERIBTE
Mrs Stella Lu

Sin Wai Kin Foundation Limited -

RRBERHRAT]

Dr Kennedy Wong - #E51E+

HEESAMBRHEZAMREBRNZENRSE BELENIEBERRRERKBE
B ABRREMETNBEYELHE ESRFTEMERIERENSATLHER
IMNETEE)  BARDZEWHIEZLL - Donations to our ANNUAL FUND enable us to
continue to present diverse and vibrant music with local and internationally
renowned artists. They help us programme imaginatively and bring the most
exciting conductors and soloists to Hong Kong. Supporting our Annual Fund
also ensures that we can bring orchestral music into the community through our
education and outreach activities.

HK$10,000 - HKS$24,999

Ms Joy Chung

Dr & Mrs Robert John Collins

Ms Andrea Fessler

Dr & Mrs Carl Fung

Mr & Mrs Fung Shiu Lam - )BJk#kseE Rk A
Ms TK Garbo - #i#«+

Mr & Mrs Ha Thuc

Dr Affandy Hariman - ZEF B4

Bill & Peto Henderson

HKFMC - E/BREEEESIL

Ms Angela Ho

Maurice Hoo - #8114

Mr Edmond Huang and Ms Shirley Liu -
IR REIFI XL

= o b E

Mr & Mrs S H Wong Foundation Limited - Ms eresa Hung  FEZ L

BV ISOAEEEIRAE]
HK$50,000 - HK$99,999

Ms Jin Ling - &88%+

Lance Lan

Miss Glady Lau Yan Wah - HJfRZEE/)\iH
Lee Tit Sun

Mr & Mrs Lowell and Phyllis Chang - 5REE{UE  MrJan Leung & Ms Emily Chow - RELERABFXE

Scott Engle & Penelope Van Niel
Mr & Mrs Ko Ying - SE (&
Nancy Lee

Mr & Mrs Leung Lit On - ZI%{iE

Elizabeth & Frank Newman
Mr Edward Ng - REZFE

Mr & Mrs Nicholas Sallnow-Smith

Joy and John Slosar

Miss Peggy Lee

Dr Thomas W.T. Leung - ?égﬁ%

Dr Lilian Leon i RIESEES

Ms Cindy Li « ZEIOZ L

Ms Li Shuen Pu1 Agnes

Ms Ming Lie, Barrister-at-law - ZEEEA{RED
Ms Lo Kai-Yin - ZBRR= L

Mr Ma Han Chih

Mr & Mrs William Ma - BEatESeERA
Christine Mar

Marshall Day Acoustics

The Wang Family Foundation - HS¥ZEES Prof John Malpas

Ivy and Frankie Yau
Yu Hu Miao Florence - £tB#x

HK$25,000 - HK$49,999
Anonymous (1) « ERZK (1)

Ms Carol Cheung, MH - SEHREX+
Chow Tai Fook Jewellery Group
AREBEHREEEBRAE]

Mr Edwin Choy - #3354
Dikan Solution Ltd

Mr David Fung

Ms Alice Hung - i#tf%+

Mr Andy Kwok - $BK554E
Terence Francis Mahony

Dr Mak Lai Wo - Z1&fE4

Ms Ella Lau - 254t

MrY.S. Liu - BltaEStE

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mrs A M Peyer

Mr Stephen Tan - RE X4

Ms Tse Chiu Ming - #if8%+
Mr Steven Ying - FEIF3ASE
HK$10,000 - HK$24,999
Anonymous (3) - BEEK (3)

Abba Luxury - Deco Lau

Angela Ho & Associates

Mr Au Yeung Shiu Lun Ryan

Dr & Mrs Barry Buttifant

Mr Anson Chan - [RIBISS e

Dr Chan Edmond - [RIREERYE
Mr Chan Yik Lun

Mr & MrsJosegh W N Cheung - sERERIERI R KA

Chiu So Lan

Mrs Janice Choi * hﬁﬁrﬁﬁﬁi
Dr York Chow -[E—3#B84E
Edward Chow

Mr Chu Ming Leong

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Onshine Finance Limited - BAR{EEHR/AT]
Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang - #Kig8ERA
Poon Chiu Kim Raymond - ,§H7’“J

Mrs Vivian Poon - EEAIEX L

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang - m&ﬂﬂ%ﬁ'ﬁf‘&?&)\

Ms Sally Tsang - SEEH4 L

DrTsao Yen Chow - EFEWEE4

Ms Mowana Tse - #i&REL%+

Mr Raymond Wong - 3 XFB5 T4

Ms Wong Wai Chung Wg}nd% "ERZL
Ms Michele Woo - sk

Sue Yang - 1518

Ms Angela Yau - EREEE %+

Mr Anthony Yu

Mr Andrew S. Yuen

HK$5,000 - HK$9,999

Anonymous (3) - BRK (3)

Ms Karen Chan

Mr Avis Chan

Mr Chan Hing Chung - BRESFRS A

Mr & Mrs HY Chan - BRIEBESEXA

Dr Chi Hung Sunny Cheng - 88778

Bryan Cheng - #B$588

Ms Cheung Wai Ki

Mrs Evelyn Choi

GrandFort IT Consultancy - RERENEERER
Greater China Culture Global Association - AFEX (L2 IS
Mr & Mrs Michael & Angela Grimsdick
Gillis Heller & Sook Young Yeu

Etienne Hervet

Dr William Ho - {@Jk(z%

Dr Derek Leung

Montinly Limited

Mr Shieh Wing Tai Paul - BKIR5eE

Mr Shek Wing Chi - R5E&E &4

Mr Shu Chiu Ting, William

Mr Stephen Suen - 254

Leland and Helen Sun - fRI ZNEZEMERE
The Limit Busters

Tse Wai Shun Susan - {248 31
Mr & Mrs S T Tso

Patrick Wu
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£ 35137 THANK YOU FOR YOUR SUPPORT
BRBEESHES
STUDENT TICKET FUND

BEZENEETHERLRHEFENE
BEFAEZAHSZLE 8B S500M18
REAEARBEMEINEEERNER
BB -BYERBEALESSERME
12,0005RB4EBESR -

HK$100,000 or above LA L

Mr & Mrs E Chan - BREZBRI{E

Mr & Mrs David Fried « BE({={i1E
Hang Seng Bank - 184$817

Ms Doreen Lee & Mr Lawrence Mak -
FEEF UL RERIRARE

Zhilan Foundation - *HEESE

HK$50,000 - HK$99,999

Mr & Mrs Ko Ying * SfE{E

Mr & Mrs Cheuk-Yan & Rotina Leung *
REBFERA

Shun Hing Education and Charity Fund Limited -

EEHEREEEEERAT
Tin Ka Ping Foundation - BRAES S

HK$25,000 - HK$49,999

SR RORIEE R+

Mr & Mrs Lam Ting Kwok Paul - #EBSEEFA
Mr & Mrs A Ngan

Mr Stephen Tan - BRE XS L

44 E#5FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) « BE&E (1)

Mr & Mrs Herbert Au-yeung - BRRi&EEE%4E KA
Mr lain Bruce

James Chen Music Donation - [Rig@ESZHES
Mr David Chiu

Dr York Chow - E—i#88

Mr & Mrs Fung Shiu Lam - JBJktseERFA

Dr Affandy Hariman - Z&EF84

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow - REHERERZFR T
DrThomas W T Leung - PHEEE

Lo Kar Foon Foundation - BREZ=ES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEREERA

Mr & Mrs Paul Tsang - Z2lgscERA

Dr Tsao Yen Chow - 3%

Sue Yang - 5B

HK$5,000 - HK$9,999

Anonymous (1) « ERZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Angelina & Henry Lee

Dr Ernest Lee - ZH{58+

Dr Derek Leung

FBEYR & Joe Joe

Mr Michael MacLeod

Eddy Poon - JEES

San Miguel Brewery Hong Kong Limited -
BBRLENDBRERAE)

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon « RX{BFHAERA
Xi Zhang - 3EM



£ #3%4F THANK YOU FOR YOUR SUPPORT
B RIEEl
SPECIAL PROJECTS

{Z:EE 2 ENDOWMENT TRUST FUND
(EREDE—N/\ = ER U TS BRI -

ERERAREETESR

The Hong Kong Jockey Club Charities Trust
EitHRAE]

The Hongkong Land Group

1B RAE]
Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EEEdE3

LEETEIm THEER) FERAH -

pa -t brvia S

XE-#HE0 (1907) IMRE - AEEPIF/VEER

SREESA B

&E - & (1800) MRE - HESRAEFER

BEFSE B

Ze - IR (1991) KiRE

S -EELTLAE B

RERE-ZE (1910) /VRE - f5EF/)VEFER

ERELNIREYE BE
Frigig - = a4sss

- RIPE - &€ (1902) /MRE - AREIISEFER

- 5 - EFEH - MW (1866) NEE - APEE=FEE
REEINEER

© K9 - IR (1788) /MEE

c B& - REBE - WETZRE (1736) /MRE - ARHcLEER
BEIF MEASESERETE) Mgl Hmgess

- {EENERAT/) SRS

o ERMWASRCE

c BRE

AXIFBEERE (IBR) MR -

UTFATEE—EMUX ERMAR

© Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,

Mrs Catherine Wong
- FEERARE

FITEEEET MRS
G.B. NiEfEE (1760) /JMEZ - REEFE ERTEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.
ERRITERESES

The Hongkong Bank Foundation
TETEIRTT

Citibank, NA

BEREREZEERE

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 33
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z£(%&EBET ORGANISING COMMITTEE
EHESBMWAERE CO-CHAIRS OF ORGANISING COMMITTEE
ZEFAEED Ms Ming Lie, Barrister-at-law

T 3%/ B Miss Alice Wang

EF30/)\A Miss Philippa Wong

#8 MEMBERS
LRASEZEIEEM Mrs Janice Choi, MH, Jp

=

PFEZ/)\E Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EahE SPONSORS

HK$200,000 or above LA E
HARPEREES

The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

REBEEFTER
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999

Pt 7 428 Bl K )RS ST 1R AT
Mr Victor Luk & Ms Sabrina Fung

EIZ R M.int Academy

BHEFDREEHEE
Rightmind International Nursery & Kindergarten

HK$50,000 - HK$99,999

B & Data Technology Co., Ltd./ Office One Property
Consultants Ltd

Dr Ho Hung Kwong, Duncan

ZEFAIERT Ms Ming Lie, Barrister-at-law

Huang Guan Lin

KEEEZEETES The Swire Group Charitable Trust

HKS$10,000 - HK$49,999

B (R RIEEHRE]) BRAE)

Clement Shield (Security Specialist & Event Organiser) Limited
Mr Louis Fan, Winfield Fan & Family

MERIET - ESEREESE (F58) GIRAS

Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999
2707 Annette Ng

fRETDABRPE Y 2N — R BB B4 E) 2R
You can perform with HK Phil like Serafina Luk

HONG KONG'S GOT STARS
THE PHILHARMONIC EDITION

EHhE SPONSORS
a2 ER) Title Sponsor

FEEH) Major Sponsors
BRBMENEEEE

Hong Kong New Youth Energy Think Tank
Mr William Louey

Nomura

Dr and Mrs Kennedy Wong Ying Ho

£%8) Gold Sponsors
BlackRock
BITTAEZEEES V.S, Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$REZRN Silver Sponsor

Balyasny Asset Management L.P.

E{th#EEhZE Other Sponsors
HKS$5,000 - HK$9,999
#|AK Anonymous
Anthony Wong
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HEEZEBIEER"REXE . EERE
HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

ZHEET ORGANISING COMMITTEE

FFE CHAIRMAN

ERASAZEEAT Mrs Janice Choi, MH, JP
BIERE VICE-CHAIRMAN

£8%E Ms Jin Ling

&R ADVISORS

BRFEL L Mrs Harriet Tung
REZ M HE Mr Edward Ng

%8 MEMBERS

ZEFAIERT Ms Ming Lie, Barrister-at-law
=F3A/)\E Miss Philippa Wong

B E & E)1% AUCTIONEER & MISTRESS OF CEREMONY

£$#2% L Ms Jin Ling

S]1% MISTRESS OF CEREMONY
2188/ \iH Miss Jocelyn Choi

HIF4RE VOLUNTEERS

SRMREL L Ms Carol Cheung, MH
RFEL LT Ms Cherry Cheung
RIES L £ Ms Cindy Zhang Xinrui
EREEE 4+ Ms Angela Yau

I8FnI55 ACKNOWLEDGEMENT OF DONATIONS

HK$500,000 or above AL

ZEEESEN AEREIBEFXEFREER
Mrs Janice Choi, MH, Jp,

Hong Kong Tianjin Business and
Professional Women Association

HK$200,000 - HK$499,999

wEMEA DrKay Jay Foon Lok
Koshing 11 Serviced Apartment
BEXRH M.int Academy Limited

HKS$100,000 - HK$199,999

SLEESAE - RYFR T ~ BANE -~ FIBETRE

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

EFE{F%+ Ms Mary Ma

SR %+ Ms Arling Ng
BEZYAE MrEdward Ng
EBBRSAE MrPang Tak Chung
ZITTAEZEEZES V.S, Liu Foundation

HK$80,000 - HK$99,999
#RAABAZLIZ Prof. Cheng Ming Ming, B8s
#R#P18 L+ Ms Shirley Cheng
SRHEREL = Ms Carol Cheung, vH
ERskT5% £ Ms Winnie Chiu, jp
BEiF#4+ Ms Andrea Fessler
{a#838% £ Ms Pansy Ho, jp

a4+ Ms Alice Hung
BEHRERRAT

AT Y4 Ir Edgar Kwan, jp
RIBEFGE - BAHRZT - REMEE
Mr Jack Song, Ms Sally Wu, Mr Alan Song

EFIEENE FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

HK$80,000 - HK$99,999

FHERRS A Mr Stephen Suen
iEFERE Ms Tam Yuk Ching Jenny
ERFELRL Mrs Harriet Tung
BHIEE Mr & Mrs Wan Hong Jian
RREE

HK$50,000 - HK$79,999

SET %4 Mr Fan Ting

S1B{EE Mr & Mrs David Fried

BERi i@ Dr Patrick Fung Yuk-bun,jp
[BEEBEABR/AS Great Eagle Holdings Limited
BERER T « #ZEE/ I\ Ms Grace Gu, Miss Lene Lin
FFEHE Mr & Mrs Richard Hui

2 TS (R Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

BE8u+t

HK$20,000 - HK$49,999
A#kiER L Ms Charlene Chou
ELEEiYEE Mr Glenn Fok

PBES B4 Dr Lilian Leong, sss, Jp
ZYl%+ Ms Clara Li

BE=fRg%E Mrs Annie Ma
BE&ERRZ L Ms Elaine Ma

BOEYSE The Hon Jack So, 6BM, GBS, OBE, JP
HEER+E Ms Anita Tang

R %+ Ms Sally Tsang Lai Nar
ERESE %+ Ms Angela Yau
FEEFBLSTAE Mr Steven Ying

HK$10,000 - HK$19,999

TR AEBR/AS] Asia Insurance Co. Ltd.
21X L%+ Ms Lau Yuk Chun Mary
BRE1B%4E Mr Douglas So

=R Auction Items

28 %+ Ms Jin Ling

%4 Mr Ning Feng
BEMGERKA Mr & Mrs C.C. Tung
FHEE%E Mr Wang Jian

35
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SHARE & TOUCH...

BEEREBHERLETH
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O FHBIFEMRKIE (07-01-2017)
Hong Kong Composers Showcase

@ (FEHNWES) FERH : YEESREE (13-01-2018)
Goétterddmmerung Discovery Day: A demonstration of Steerhorn
O K B 2R REB%, @ PERIESE (1111-2017)
Swire Symphony Under The Stars @ Central Harbourfront
O " EEESLTHYEE L BREBELE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O " EETSHTHEHEE L — 2R VARIKKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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BEEERUGERRLE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEEHA
ABERE

MER A=

BEER
BITESRE
EdE
BRIESCRAE
LRAEZ AT
BIER

RHERE
Gl
FRERIZIE L
EREKTHX +
SIREKRE
ERmRE
BIRERE
BRI IE L
FBoKFTHRE
REFHR
REZTE
FILRSE
BERRE
FASTE
ERFEXL
B&EEL
BREPEL
&3S 5hS A

EEERREE

IR L
Ed:

e i
BEEmE
ERERE L

WITEES
e i
FrE
BRIESCRAE
LRAEZ AT
SRR
BREKEE L+
SHHESRE
BFILBRSEE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

DrJoshua Chan Kam-biu
Ms Winnie Chiu, Jp

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp
Mr Steven Ying

ENDOWMENT TRUST FUND

BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya

CHAIR

MrY.S. Liu, MH

Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

Mr Y. S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin Nga-yan

Ms Winnie Chiu, Jp

Mr David Cogman

Mr Nicholas Sallnow-Smith

MIZEEE

RS
S

SHERE
BRERE
FBKTHRE
-1l byvie Shivic 3
BREPEL

ERFELL
RIS
BIER

SRR L
SREVEX L
BPRUL
Fazgen
FEIERZ T
FHRAIEED
-1l brvie Sivic 3
EEREM
B&EEL

BERERE

#FJLBRSTAE
ESi
FRERIZIE L
BIRESRE
ImREHRR
FRRNE
REFHR
BENTE
SERBSTE
EHRE

i3

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok Wing-leung
MrY.S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, JP
CHAIR

Mr Edward Ng
Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung, MH

Ms Cherry Cheung

Ms Daphne Ho

Ms Jin Ling

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Dr Kennedy Wong, BBs, Jp
Dr Anthony Yeung

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Jing Wang
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITBLA B MANAGEMENT

EEE
TEARH

TR, A1 #5ER

fazREta
AR RS

FERH
gt g

FRE
E R R I8 B A

REM
ANE R

FB32hE
BRI R

PR
TBE

BEE
FRRIBBHRES

B2 EIA
AR RATHES
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WIEH
IR
RIRFE
YH/ARBHER

EhilrREIER
e
eI
AR TR
BERIRIGE
IEE
BifiEBICE
BRE
BRI
ENSES

BMTHRERE
(BERIMRE)

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Phoebe Lam
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

RER
REF
BRAE
ZFRE
BRI

B ISR
BRI
FRAa5E
ERBNIPEIE
RAE
BRBITCE
RFEE
BREEL
hiGHERER
#piEta
Qi
R
ISR
RS
BRMEREREE

RER

g

BERR

5 EIZEE
(EEt
EHEE
TS
EBEE

IS EEEE

LEETEE
&R
SMEHEE
PREDSE
Y 3]
] BE
s
RS
SEABEE
BRIARAR

PEEIEENE

PRAERR
HEEHEREE

PRIEER
SEEH BT

DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon

MARKETING OFFICER
ORCHESTRAL OPERATIONS
Kenny Chen

DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
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James Ehnes
/NMRZ Violin
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