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Robert SCHUMANN

1810-1856

e think of Robert Schumann as a four symphony man, even if there is

quite a lot of confusion surrounding the sequence in which he wrote those

four numbered symphonies. But there are references to several more
symphonies, not counting the Overture, Scherzo und Finale which was originally
called Sinfonietta. In the case of the Symphony in C minor which he noted in
his diary as having started on 21st January 1841, Schumann appears never to
have done more than mention it; as John Worthen suggests in his 2007 book,
Life and Death of a Musician, “that same evening he went out to a Gewandhaus
concert with Clara for an unmissable event [a concert of Bach's music given by
Mendelssohn] and... as a result the C minor work came to nothing.” In October
that same year Schumann suggested that a different Symphony in C minor “is
almost completed in my head”; which is where it remained until his death.
However a much earlier symphony, in G minor, not only made it down on to paper,
but has survived to posterity.

In October 1832 Schumann, who up to that time had concentrated his
compositional efforts on writing for the piano, decided to “tackle the reading of
scores and orchestration”. He went on to tell his teacher (and subsequent father-
in-law), Friedrich Wieck, that he was planning to write a symphony. While he
had confessed to having “started but not finished several symphonies” in his
childhood, Schumann seemed determined that this one should see the light of day
and Wieck went so far as to plan a performance of it in Schumann’s home town of
Zwickau. The advertisement for the concert, scheduled for 18th November 1832,
stated that "Herr Robert Schumann will premiere some movements from the first
symphony he has composed.” With less than a month to write it, Schumann turned
to some themes he had composed a few years earlier for a projected opera based
on Shakespeare's Hamlet, and incorporated these into the first movement.
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Symphony in G minor, Wo029 Allegro molto

Zwickau

Andantino assai — Allegretto

By the time of the concert Schumann had only completed the first movement, and
was so embarrassed by it that he hid and left it to the orchestra’s concert master
to direct. A newspaper report observed that the piece was “highly artistic but very
difficult”, while Wieck suggested that it was “well constructed and imagined,
but too thinly orchestrated”. Over the next few months Schumann revised the
first movement and it was performed first in Schneeberg on 12th February, then
in Leipzig on 29th April 1833. He also composed a second movement and drafted
a third and fourth, but a month after the Leipzig performance he seems to have
abandoned the work and not tackled symphonic writing again for almost a decade.

Although there are clear references to Beethoven's Eroica Symphony in the first
movement, it is remarkable how there are also characteristics which are distinctly
Schumann’s in the Symphony. It begins abruptly and leads into a pressing, urgent
theme in which drama and lyricism go hand in hand. Schumann sought the advice
of a violinist friend, Christian Gottlieb Miller, over matters of orchestration, but
with themes passing fluidly across the whole orchestral range, it seems that
Schumann was already thinking symphonically rather than pianistically.

As for the second movement, while there are hints of Beethoven's Seventh
Symphony, and the music lurches rather uneasily from one mood to another, there
are again the clear hallmarks of Schumann’s more mature style, although the
sudden and disturbingly unfulfilling ending makes it clear that this was never
intended to be the Symphony's finale.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets,
three trombones, and strings.




Béla BARTOK

1881-1945

here are some women — men, too, for that matter — who seem to attract

unsolicited expressions of profound love, if not downright infatuation. One

such was the violinist Stefi Geyer (1888-1956) who was born in Budapest,
toured Europe and the United States as a child prodigy and spent most of her adult
life in Switzerland. She eventually married the Swiss composer Walter Schulthess
but not before others, including Othmar Schoeck and Béla Barték, had become so
thoroughly infatuated with her that they composed concertos as expressions of
their love.

Between 1905 and 1908 Barték bombarded Geyer with intimate letters covering
such matters as the meaning of life, religion and love, while privately working on
a three-movement concerto, two movements of which he eventually presented to
her on 5th February 1908. A week later she terminated the relationship and flatly
refused to perform the concerto which included several thinly-veiled references
to her. She did, however, keep the manuscript along with the love letters which,
following her death, passed into the possession of the Swiss conductor Paul
Sacher who, realising it to be a significant early work of a composer whose
other concertos all post-dated his 45th birthday, set about preparing it for public
performance. Thus it was that on 30th May 1958 in Basel, Switzerland, Bartok's
First Violin Concerto received its first ever performance, some 13 years after the
composer's death. The soloist was Hansheinz Schneeberger.

Bartdk explained to Geyer that the three movements depicted her in three ways.
The first represented “the idealised Stefi Geyer, celestial and inward”, the
second as “cheerful, witty, amusing”, and the third as “indifferent, cool and
silent”. Possibly the break in relations decided Barték not to progress with the
third movement, which he later described as “hateful”, and, as a result, the
Concerto remained in its two-movement form. Dominating the first movement is
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Violin Concerto No.1, BB48a Andante sostenuto
Allegro giocoso

the four note series of rising thirds which Barték described as the “Stefi theme”.
Warm and lyrical, expressive and at times heartfelt, this is clearly an expression
of intimate love, with the orchestral violins adding an interweaving, almost
caressing counterpoint to the soloist. The key to the music, though, lies in Bartok’s
description of Geyer as “inward”, for, despite the short-lived outbursts of passion,
it remains very introspective with the relatively large orchestral forces used very
sparingly indeed.

The second movement opens with the violin dancing down a series of descending
musical stairs and the playful character calls for considerable virtuosity. There is
a more wistful theme, which nevertheless maintains a smiling demeanour, as well
as the sudden appearance of a perky little woodwind march which, in the score, is
marked “Jé&szberény, 28 June 1907". That was Geyer’s 19th birthday, and the two
of them, along with Geyer’s brother, had taken a trip out into the country; three
days later Barték began work on the Concerto. A frantic burst of activity from the
violinist leads to the work's almost circus-like conclusion.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

solo violin, two flutes (one doubling piccolo), two oboes, cor anglais,

two clarinets (one doubling bass clarinet), two bassoons, four horns, two trumpets,
two trombones, tuba, timpani, triangle, bass drum, two harps, and strings.




Robert SCHUMANN

1810-1856

he last major score on which Schumann worked was his Violin Concerto,

which he completed on 3rd October 1853. His widow, Clara, clearly felt the

work a poor memorial to her husband’s memory and suppressed the manuscript,
while Joseph Joachim, for whom the work was written, described it as showing
“a certain exhaustion, which attempts to wring out the last resources of spiritual
energy, although certain individual passages bear witness to the deep feelings of
the creative artist”. He tried it out once and deposited his copy of the manuscript
in the Prussian State Library in Berlin, stipulating in his will that it should be
not be put into the public domain until a century had passed after Schumann'’s
death. Things took a decidedly weird turn after that when, in 1933 two sisters,
Jelly d'Arényi and Adila Fachiri (who were Joachim's grand-nieces and also
accomplished violinists) attended a London séance and were directed by the spirit
voice of Robert Schumann to root out and perform it, which they did in 1937.

Intandem with the Concerto, Schumann wrote another work for violin and orchestra
for Joachim which did get published and became very popular in his lifetime.
Joachim visited the Schumanns at Diisseldorf at the end of August 1853, and this
seems to have inspired Schumann to write the two works for him. He wrote the
Concerto in secret, but he had already told Joachim about the Fantasie and the
violinist returned to Diisseldorf to premiére it under Schumann's direction on 27th
October 1853. He declared it “very pleasing”, a critic considered it “Schumann’s
best concert piece”, and Joachim went on to perform it frequently on his concert
tours of Europe where it was, by all accounts, universally well received.
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Fantasie in C for violin and orchestra, Op.131

A sighing orchestral introduction with lots of upwardly yearning ideas paves
the way for the violin's delicate opening, high in its register. But after some
expressively decorative passagework, it breaks into a dramatic recitative which
transforms the mood into one which fully justifies Schumann’s own description
of the piece as a “brilliant concert piece...with a very cheerful character”. An
elaborate, written-out cadenza leads into the piece's thoroughly happy ending.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo violin, two flutes, two oboes, two clarinets, two bassoons, two horns,
two trumpets, timpani, and strings.




Béla BARTOK

1881-1945

n the last years of 1910s, Hungary was just recovering from the horrors of

the First World War. Under this politically emaciated and physically devastated

environment, Barték wrote his iconoclastic pantomime The Miraculous
Mandarin. He drafted the work to a scenario by Menyhért (Melchior) Lengyel
between 1918 and 1919, but only orchestrated it in 1924,

Scheduled premieres of the work were repeatedly put off when its physical
demands — it calls for a huge orchestra which includes a large organ (an instrument
not to be found in many ballet theatres) as well as a four-part chorus, and it was
not until 27th November 1926 that it was first performed in Cologne, Germany. On
that occasion its immoral storyline — a provocative ballet dealing in the sordid,
seamy side of city life, of prostitution, violence and bloodshed — so appalled
Konrad Adenauer, President of the Prussian State Council and Lord Mayor of
Cologne (who was among the large part of the audience which walked out during
the performance), that it was immediately banned. And it finally succeeded on
stage in 1945 — by which time Bart6k himself was dead — but the score was not
published for a further 10 years.

Although as a stage work The Miraculous Mandarin was not very successful,
Bart6k did arrange some of the music into an orchestral suite to take with him on
his first concert tour of the United States and in this guise the work was given its
premiere on, by the Cincinnati Symphony Orchestra under Fritz Reiner.

The music of the Suite runs without a break and depicts several scenes from
the original story beginning with a bustling street-scene in which, to the
accompaniment of scurrying strings, a trombone represents the thugs controlling
the street-girls and ordering them to attract clients. One is sent to sit by an
upstairs window and entices passing men with a seductive clarinet solo above.
There is a tremor of excitement and then, to a fanfare from the wind instruments,
a shabby, down-at-heel gentleman stumbles in, clearly the worse for drink. The
girl holds his attention (with an exotic Cor Anglais melody), while the thugs rob
him and throw him down the stairs and back out on to the street.
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The Miraculous Mandarin Suite

The clarinet tells us the girl is back in the window enticing her second client,
represented by the oboe, who is a shy, nervous youth. She seduces him first with
a high bassoon and then a pair of flutes before he, too, is thrown downstairs and
out on to the street.

For the third time the clarinet sets out to seduce passing custom and this time,
much to the girl’s horror, a Chinese Mandarin appears represented by a triad of
trombones. Although clearly unnerved by his strange appearance the girl tries to
seduce him with an exotic dance, beginning slowly and hesitantly with muted
strings, but gradually gaining in confidence and intensity until it has excited the
Mandarin to such an extent that he loses all self-control, chases the girl and
eventually catches her.

The Suite ends here, but from the plot summary in the score, the story continues
like this: After a wild chase he catches her, at which point the three tramps leap
from their hiding place, rob him of everything he has, and try to smother him under
a pile of cushions. But he gets to his feet, his eyes fixed passionately on the girl.
They run him through with a sword, he is shaken, but his desire is stronger than
his wounds, and he hurls himself on her. They hang him up, but it is impossible for
him to die. Only when they cut him down, and the girl takes him into her arms, do
his wounds begin to bleed and he dies.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

three flutes (two doubling piccolos), three oboes (one doubling cor anglais),

three clarinets (one doubling E flat clarinet, one doubling bass clarinet),

three bassoons (one doubling contra bassoon), four horns (two doubling tenor
tubas), three trumpets, three trombones, tuba, timpani, xylophone, triangle, cymbals,
tam-tam, snare drum, tenor drum, bass drum, harp, celesta, piano, organ and strings.
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is a Venue Partner
of the Hong Kong Cultural Centre
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CARLO RIZZI

1E4& CONDUCTOR

One of the leading conductors of his generation,
Carlo Rizzi has appeared with the greatest orchestras
of the world, including the Vienna Philharmonic,
the Chicago Symphony, the Philadelphia, the Los
Angeles Philharmonic, the London Symphony, the
London Philharmonic, the Philharmonia and the Royal
Philharmonic, as well as the Orchestre National de
France, the Orchestra of La Scala, Milan, and the NHK
Symphony Tokyo.

Maestro Rizzi is in demand in the major opera houses
of the world and conducts frequently at La Scala, the
Metropolitan Opera, Covent Garden and La Monnaie,
as well as Zurich Opera, Bastille and the Netherlands
Opera. He is also a regular guest at the Houston Grand
Opera. He has conducted highly-acclaimed productions in
the past seasons including Rossini's Matilde de Shabran
and Verdi’s // Trovatore at Covent Garden, La Boheme and
Madama Butterfly at the Zurich Opera, Pique Dame at
Houston Grand Opera and Aida with the Bregenz Festival.

In the 100th season of the BBC Proms he conducted
the Orchestra of the Welsh National Opera in their first
symphonic Promenade concert. During his directorship
the Orchestra also won many awards, including that of
the Royal Philharmonic Society. Since 1996 he has been
a regular guest in concerts at the Edinburgh International
Festival. In 2004/05 Rizzi opened the new opera house
in Cardiff (Wales Millennium Centre) with La Traviata
followed by Cavalleria Rusticana and | Pagliacci, and
made his Austrian début conducting the new production
of La Traviata at the Salzburg Festival with Anna
Netrebko, Rolando Villazén and the Vienna Philharmonic.

In the recording studio he has worked with Teldec
conducting Respighi's tone poems and the complete
L’Arlesienne music by Bizet with the London Philharmonic
Orchestra. He has recorded ten operas including La
Traviata, Rigoletto, Faust, La Cenerentola and Un ballo
in maschera. He has also recorded for EMI, Philips, Sony,
Decca and several others. Deutsche Grammophon issued
a recording and DVD of his La Traviata from the Salzburg
Festival in autumn 2005.
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ISABELLE FAUST

NMRE VI0LIN

Victory at the 1987 Leopold Mozart Competition, when
Isabelle Faust was just 15, brought with it the prospect
of a solo career. After winning the 1993 Paganini
Competition she moved to France where she grew to love
the French repertoire, particularly the music of Fauré and
Debussy. Here she came to international attention with
her first recording — sonatas by Bartok, Szymanowski
and Janacek — and gradually refined her command of the
most important works in the violin repertoire. In 2003 she
released her first recording of a major Romantic work
for orchestra, the Dvorak Violin Concerto. Having first
performed this Concerto at the age of 15 under Yehudi
Menuhin, the work has remained a mainstay of her
repertoire.

Isabelle Faust is a highly sought-after performer of
contemporary music. She is a fervent proponent of
music by Gyérgy Ligeti, Morton Feldman, Luigi Nono
and Giacinto Scelsi, as well as of forgotten works,
such as André Jolivet's Violin Concerto. In 2009 she
premiered works dedicated to her by composers Thomas
Larcher and Michael Jarrell. Increasing numbers of
orchestras and conductors have come to appreciate
Faust's artistry in recent years: Claudio Abbado, Charles
Dutoit, Daniel Harding, the Berlin Philharmonic, the
Munich Philharmonic, the Orchestre de Paris, the Boston
Symphony Orchestra and the Mahler Chamber Orchestra.

Faust can be heard with her duet partner, the pianist
Alexander Melnikov, in recordings for Harmonia
Mundi. For their recording of the complete Beethoven
Sonatas they received the ECHO Klassik Award and
the Gramophone Award, among others. Her latest solo
recording of the Partitas and Sonatas by J. S. Bach
was decorated with the Diapason d'or de I'année 2010.
Her latest concerto recording with Abbado conducting
concertos by Beethoven and Berg was the disc of the
month of both Gramophone and BBC Music magazines.

Isabelle Faust performs on the 1704 “Sleeping Beauty”
Stradivarius on loan to her from Germany's L-Bank Baden-
Wiirttemberg.
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Igor Yuzefovich Leung Kin-fung Wong Sze-hang Zhu Bei
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Concertmaster First Associate Second Associate  Third Associate
Concertmaster Concertmaster Concertmaster
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Edo de Waart
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Tomoko Tanaka Fang Jie Gallant Ho Russell Kan Mao Yiguo
Mao Ka-leung Wang-to
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Cheung Chi-wai and Keith Hiro Liu Boxuan Zhang Shaonan
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Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Xing
k3% AR BiR ES 4 RIRS * RERE SBRR (B
Fu Shuimiao Ethan Heath Sun Bin Wang Jun Zhang Shu-ying Yuan Yiching Fan Yan
(On sabbatical leave)
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Richard Bamping  Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Chan Ngat Chau  Cheung
Ton-an Ming-yuen
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Timothy Frank Li Ming-lu Yalin Song Pan Yan
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George Jiang Xinlai Feng Rong Samuel Ferrer
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Jeffrey Lehmberg ~ Philip Powell Julianne Russell  Jonathan
Van Dyke
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Piccolo
@ EJE Principal
O EBEEFE Acting Principal
[ J:d: AEE® ExRE B #AEFE Co-Principal
Megan Sterling Olivier Nowak Linda Stuckey A BEHE Assistant Principal
RS + BERE LR T B R
REIE BREESES
Cor Anglals Musician's Chair — a gift of
C. C. Chiu Memorial Fund
*[ABBREES —
- EEERLEREREEI I HULTF
OEME BAER B0 Fellows of The Robert H. N. Ho Family Foundation
Michael Wilson Ruth Bull Sarah Harper Orchestral Fellowship Scheme
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John Schertle Andrew Harper Andrew Simon Michael Campbell
(On sabbatical leave)
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Contra
Bassoon
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Benjamin Vance Lee Chloe Turner Adam Treverton Jones
Moermond (On sabbatical leave)
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Luce Wai-wa Shuk-fai
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Keyboard
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Percussion Harp Keyboard Organ
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Choy Lap Tak Ann Huang Winnie Choy Marsha Chow
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Ivan Wan With kind permission of the HK Sinfonietta
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Enjoy your concert
experience 45 mins earlier
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Last year Turkish pianist extraordinaire, Hiiseyin
Sermet, rounded off Istanbul’s year as European City
of Culture. This year he brings his unique blend of the
exotic and the exciting to Hong Kong to round off our
concert season in a Finale which is sure to satisfy
even the most enquiring of minds. Brahms thought his
delightful set of variations for orchestra was based on
a tune by Haydn, while Elgar refused to tell anyone
who wrote the theme that inspired his famous work —
hence the Enigma of the title. For his part, Ravel wrote
two piano concertos but only one where the pianist
uses both hands. Puzzled? Popular American English
conductor Lawrence Foster has all the answers at
the tip of his baton. Join us in our Saturday night pre-
concert talk with Prof. Qin Rong.

Rt RAL : B

RETHEHNAER

Swire Maestro: Enigmas

Free pre-concert talks

@ TIME

6/7 Fri 7:15pm-7:45pm (HFEEnglish)
7/7 Sat  7:15pm-7:45pm (E3ECantonese)
i 2 VENUE

BB LR OTHRAEEEAC?
HK Cultural Centre Administration Building 4/F AC2

REZHNER

We're Listening!

EERGETLE UTBXELE ARG
Bl c ZPNESER > BARKER - BN
& Fcomments@hkpo.comE 3 1B 48 o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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The Hong Kong Philharmonic
Society Limited

TBRRE THE CHIEF EXECUTIVE D BlmELE Mr Y. S. Liu
BEELE The Hon Donald Tsang, GBm Y CHAIR

C EBEEEM Mrs Janice Choi, MH

L OBREBHR Prof. Daniel Chua
BT KA Mr Y. S. Liu . HBREE Mr Daniel Ng Yat-chiu
E- CHAIRMAN L OREREE Mr Benedict Sin Nga-yan

LOEER gL Mr Jack C. K. So, 6Bs, 0BE, JP
BEXTE Mr Jack C. K. So, GBS, 0BE, JP ;
EEES VICE-CHAIRMAN
hEREE Mr Daniel Ng Yat-chiu i
Al TREASURER L ORBEREE Mr Benedict Sin Nga-yan
BRAEX £ Ms Joanne Chan i £ AR
HEkES 2+ Ms Winnie Chiu L BRBEA Mr Glenn Fok
HEEEEN Mrs Janice Choi, MH i %J,r_ziﬁ‘ti MrY. S Liu
%%Eﬁﬁ Prof. Daniel Chua : ﬁi =} i} %i Mr D'an.iel Ng Yat-chi
Kbt i g Yat-chiu
BEBLE Mr Glenn Fok COBERIEE Mr Kenny Wong Kam-shan
BEREEE Mr David Fried  EXRAE M Rabert T Won
BEELE Mr Peter Kilgour 3 = - Tone
Mgt EE Mr Lam Woon-kwong, GBS, J !
RESERELE Dr Lilian Leong, BBS, JP i
255 2 B Prof. Liu Ching-chih i
BENRE Mr Peter Lo Chi-lik . EEEEEF Mrs Janice Choi, MH
BB LE Mr Nicholas Sallnow-Smith L oxm CHAIR
R EE Mr Benedict Sin Nga-yan i
ERTELL Mrs Harriet Tung LOEENXELE Mr Jack C. K. So, GBS, 0BE, Jp
R ILEE Mr Kenny Wong Kam-shan - VICE-CHAIR

. RAB&E Mr Chan Tin Chi

L BRErt Ms Winnie Chiu

L OBEREEE Mr David Fried
HRARLE Mr Daniel Ng Yat-chiu | ERELZL Mrs Wendy Hegglin
R CHAIR L EBEBEE Mr Patrick Ma, 8BS, Jp

1 P X o
§REEE  Wonwewemes | BSATE  Womelpuon
B TERE MrY.S. Liu i -
HHELE Mr Benedict Sin Nga-yan !

L OBREEBHE Prof. Daniel Chua
Bk EHR Prof. Chan Wing-wah, Jp LR CHAIR
REREBL Dr the Hon Marvin Cheung, 0BE, SBS, Jp 1
BXBTE Mr Vincent Chow Wing-shing, MBE, Jp D OBESEgE Mr James Boznos
EF:k=Redun Ms Pansy Ho Chiu-king N ¥ 2D &g Ms Joanne Chan
EEREE Mr Hu Fa-kuang, 68s, CBE, Jp L BRBSLt Ms Winnie Chiu
RESBE Dr Ronald Leung, o8, Jp L BREHR Prof. David Gwilt, MBE
EXERE Mr Shum Choi-sang, $BS, 0BE, MA, JP i EREEE Mr Warren Lee
BERBuLL Ms Ada Wong Ying-kay. Jp L RESERELE Dr Lilian Leong, 88s, Jp
BERBL The Hon Sir T. L. Yang, 68u, Jp L BENEE Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Mr Lam Yik Wing
EDUCATION AND OUTREACH OFFICER
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHARENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong

B Tel 27212030 « EH Fax 23116229

www.hkpo.com

R
REZ/MAE
ERBELE

ik B /M
BREBLE
BEfH M
BRIIBERE

G R
EERAE
5 ER

BRAIE KL
5 R A

i A
i 35 HE JE B 12 A R

BEFHA
mEREREL

REEZL
R

BE T 52/
EERETE

MER A
BHEE

ESE S 3
BRI EE
EELEEBHAE

BREEE
EHLEAFEE

REELE

BAEE

CRSY= Gy |

gRER

TXEA
SEEHYRAR

R/ A
LEEHEE

EmHALE
BREE
(%28)

B HKPO 2011/12

DEVELOPMENT

Miss Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)




difference

... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000

(( JONES LANG
) LASALLE %

Real value in a changing world
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEED Eli-L
Major Funding Body Principal Patron

Pld SWIRE

ER-¢:)

Major Sponsors

BANK OF COMMUNICATIONS

) R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E & B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB RS i rir i
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
&) Eﬁ%ﬁﬁﬂi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]

(@ JONES LANG {Z 25
LASALLEW g’j_t ANNIVERSARV kM“BM]B()LAHHL)uRIanE!VESE

Real value in a changing world

SUNWAH sigsm  TEERESEEE @ A BRI

The Tung Foundation WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIE X BT In alphabetical order of company name
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I I R ' I F Maestro Circle is established for the business
» » community and individuals who are fond of symphonic

music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

H£ <& e Platinum Members

it

(how Sang Sang

R E

Sun Hung Kai Properties

Y [EE SOCIETE GENERALE
. Private Banking

HEMICALS

David M. Webb X

webb-site.com WHARF

Established 1886

A E & ¢ Diamond Members

ANZ S,

Landor

;_ N Audit ® & o & o o o o
ShinelOing | consin BT ——

22 7 * Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

Peter Siembab

B IRkE 8 ¢ Pearl Members

+ E80 BREREMERELT

andrew lee king fun & associates architects Itd.
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THANK VNI

SEEIE B E S o Chair Endowment Fund BEBSZS4EEHAUTHERERAOAL

LMENES
The Musician's Chair endowed by
BRELSES « C. C. Chiu Memorial Fund

B E KB o Annual Fund
HK$100,000 or above = L £

REARHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations and
individuals for their generous support:

Kerry Holdings Limited « ZEEZIRER QA

Hsin Chong International Holdings Ltd » $7 SEIREEER 2 A
Mr & Mrs S H Wong Foundation Ltd » EL I VEESER AT

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * REIR{L{E
Ms Jin Jing » €& &£

Mr & Mrs Leung Lit On » RZZ{1E

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs David Fried

Mr Stephen Tan © REE{E
Seidensticker International Ltd
Ms Tse Chiu Ming * i@zt

HK$10,000 — HK$24,999

Anonymous * EHZK

Mrs Anna Marie Peyer

Mrs K L Chan » FREZEXA

Mr & Mrs Fung Shiu Lam Bk EEX A
Ms Doreen Lee * ZEF &+

Mr Jackson Kung Ming Foo © EEI8 X %64
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy © E#45B%E4

Mr & Mrs Kenneth H C Fung * BE#1E
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung * 8 EBE L {18
Mr & Mrs Ko Ying * & B{LE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » ZfB8E

Dr Lilian Leong » R2BSEELE

Dr Mak Lai Wo » ZEHE4E

Dr John Malpas

Dr Tsao Yen Chow » EEMBE

The Wang Family Foundation » TH#EZEE S
Mr David Yam Yee Kwan  E8E %%

Anonymous (3) ¢ EZK (3)

Dr Mike Kwan Yat Wah B R84

Mr Poon Chiu Kim Raymond &8 %] %4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho o fiJk/@884

Long Hin Creative International Ltd » it AIZEIRERAF
Dr & Mrs Pang Wing Fuk * &ZXk@B4ER XA

Dr Gregory Ernest Antonio * Z#BE8&4

Dr Edmond Chan © BRiREE £

Mr Chan Hung Yuen Robert © B84

Mr Chen Chien Hua © BRIEZ %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung  3R/&E8E L%

Mr Cheung Chung Sing © SREBELE

Mr Jan Leung & Ms Emily Chow &% ERAZF L+
Dr Affandy Hariman

Ms Teresa Hung © &% 2 £

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2B EE XA
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan  RE3EEER 2 ERL L
Mr Richard Li » ZER1TEE

Ms Li Shuen Pui Agnes

Mr Alick Liu » BT 54

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos

Mr Chow Ping Wah

Ms Amy Tam
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HEEBEEBHEIE o ERERLETHOUTHERBRACAL
Education Programme Supporter REMRHE

N EERELEES The Hong Kong Philharmonic Orchestra would like to
Drs Richard Charles & Esther Yewpick Lee express our gratitude to the following corporations
Charitable Foundation and individuals for their generous support:

ELRTREES
The Hongkong Bank Foundation

BLEERES ¢ Student Ticket Fund
HK$100,000 or above =L &

Hang Seng Bank * 844817
Zhilan Foundation » 2BESE

HK$50,000 — HK$99,999 HK$5,000 — HK$9,999

Kerry Holdings Limited » Z2ZRAERA 7 Anonymous (2) « REE (2)

Asia Financial H'ng Ltd © E/ﬂﬁ%ﬁ% Eﬂxforq Success (Overseas) Ltd

. . s r lain Bruce

Shun Hing Education and Charity Fund » E2HBEREEEE Mr & Mrs Chun Chu

Wing Hang Bank ® X Z$R1T Dr & Mrs Kwan Ka Hung « BSR4 R % A
Professor David Clarke © 37 K &T##%
Mr lan D Boyce

HK$25,000 — HK$49,999 Mr Chan Hung Yuen Robert » BRIBE L%

Mr & Mrs Alan Leong ® RREE Mrs Anna Chen

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva Mr Chen Chien Hua © {22 5% %

Mr Chu Ming Leong
Mr Philip Lau » 2I5R8 %%

HK$10,000 — HK$24,999 Mr Lee Lap Pui Francis * 233 %4
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

ERERREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Igor Yuzefovich Concertmaster

BEEM BrRE

Andrew Ling Principal Viola
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The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphony orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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