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The 22nd Jun concert is recorded by RTHK Radio 4 (FM Stereo 97.6 - 98.9 MHz) and will
be broadcast on 29th Jun (Fri) at 8pm with a repeat on 4th Jul (Wed) at 2pm.
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... the difference is experience

Jones Lang LaSalle has worked on many
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achieving outstanding results for our clients
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investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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Jean-Philippe RAMEAU

1683-1764

n 1740 Charles VI, Archduke of Austria died. In addition to his daughter, Maria

Theresa, there were several claimants to his throne including King Frederick

the Great of Prussia. Frederick invaded Silesia (a part of Austria), declared war,
and everybody else pitched in; Spain and France fought against Austria, while
Britain sided with Austria so that it could continue its long-running feud with both
France and Spain. The Austrian War of Succession was fought all around Europe
and even spread to North America (which Britain and France were both trying to
grab) and India (which France had already partially occupied). It was all a waste
of time. The Treaty of Aix-la-Chapelle signed on 18th October 1748 which marked
the end of the war confirmed Maria Theresa as Empress of Austria and returned
things more or less to their pre-war state.

Nevertheless everybody felt they had won some sort of victory. Britain's King
George I, who had personally led his troops into battle (the last British monarch
ever to do so), decreed that a spectacular fireworks display should be staged
in celebration and commissioned Handel to write some Music for the Royal
Fireworks to accompany it. In France King Louis XV wanted something rather
more esoteric and instructed the director of the Académie Royale de Musique to
prepare an opera which drew parallels between the events of recent history and
Greek mythology; specifically the long-drawn-out courtship between Neptune, the
god of the sea, and Nais, a water-nymph. The country’s greatest opera composer,
Jean-Philippe Rameau was approached and Nais (described as an Opéra pour la
Paix) was first staged in Paris on 22nd April 1749.

The action in the story is relatively static; but the pastoral setting and atmosphere
of peacefulness prompted Rameau to create a score full of warm and gentle
dances, which we hear today as a suite.
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Nais Suite

The vivid and exciting Ouverture (Overture, a piece of instrumental music which
precedes opera, oratorio or play) depicts the awesome battle between the Titans
and the Gods. With the arrival of peace the god of Flora appears to restore to health
all the foliage trampled by the warring parties. Her arrival is marked by a stately
Entrée Majestueuse (Majestic Entry). This is followed by a gentle Sarabande
(Baroque dance in three, where the second beat is usually tied to the third). She
dances a sprightly Gavotte Vive (Lively Gavotte. Gavotte is originally a French
folkdance, in this context it refers to a French court dance in four beats) which all
the green shoots appear and life is restored. A pair of charming Rigaudons (A
French folkdance, in two featuring hopping steps) marks the complete restoration
of all the earth after the battle. The main part of the opera’s action takes place at
the ancient Corinthian games held in honour of Neptune. The games are presided
over by Nais and a stirring entry of the contestants (Entrée des Lutteurs —
Wrestler's Entry) represents the athletes’ entrance into the stadium. A somewhat
jerky Chaconne (a dance in three-time with a ground bass with the accent on
the second beat of the bar) represents the many and varied athletic sports at the
heart of the games. Air de Triomphe (A Triumphal Air) celebrates the athletes’
successes. After the athletic feats come a dance contest opened with a pair of
nimble Menuets (dance in three-time, of “small, dainty step” characteristics). It
all ends in rousing style with a pair of Tambourins (a lively dance in two-time,
mostly found in theatrical works).

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
two flutes (both doubling piccolos), two oboes, two bassoons, two trumpets, timpani,
tambourine, wind machine, and strings.




George Frideric HANDEL

1685-1759

andel’s first attempt at writing an opera was for the opera house in Hamburg

where he was employed as an orchestral violinist. A/mira was staged there

in 1705 and a second opera, Nero, was commissioned for the following
month. Fired by this success Handel decided to go to Italy where opera was
then — as it has been for much of the past 300 years — a national passion. He
went first to Florence where his third opera, Rodrigo, was staged in October 1707
with such success that he was paid 100 sequins, a set of porcelain tableware,
and the services of one of the Grand Duke of Tuscany’s mistresses. Within four
years he had taken Italy by storm and had his operas performed in many of the
principal Italian opera houses. The climax of his period in Italy came with his
opera Agrippina premiéred in Venice in 1709 and staged no less than 27 times
subsequently. Handel, now the acknowledged master of Italian-style opera, was
next invited to England where his sixth opera, Rinaldo, was met with huge acclaim
and led, eventually, to his settling permanently in England.

Handel started work on Rinaldo shortly after his arrival in London in December
1710, and in his haste to get the opera finished in time for the first performance
at the Queen's Theatre on 24th February 1711 he made extensive use of material
from his previous works, much of which he excised when Rinaldo was staged in
subsequent years. One such was the bass aria “Sibillar, gli angui d'Aletto” which
the Saracen King Argante sings as he arrives to call for a truce in Jerusalem
where his troops are holed up during the first Crusade. The Handel scholar Winton
Dean commented that “its references to the hissing snakes of Alectto and the
howls of Scylla are ludicrously inappropriate to accompany the king's grand Act 1
entrance”, but the music has an unquestionably regal character.
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Rinaldo: Sibillar gli angui d'Aletto
Siroe, Re di Persia: Gelido in ogni vena
Tamerlano: Nell’ mondo e nell” abisso

The London audiences’ almost insatiable appetite for Italian-style opera led to
Handel composing no less than 40 such works over the course of 30 years. In
1728 he produced two operas concerning ancient kings, Tolomeo, Re d'Egitto and
Siroe, Re di Persia. The second of these was staged at the King's Theatre on
17th February 1728 and was based on a libretto by the famous Italian writer,
Pietro Metastasio, concerning the line of succession to the throne of Persia. King
Cosroe is keen that his second son, Medarse, should accede to the throne instead
of his first son, the popular Siroe, and when he believes Siroe to be guilty of a
conspiracy, he has him executed only then to realise that he has made a dreadful
mistake.

It took Handel just 20 days during July 1724 to compose his 12th opera for the
London stage, Tamerlano, which was first put on at the King's Theatre on 31st
October that year. Its principal roles — the Tartar Prince Tamerlano and his Greek
counterpart Andronico - were sung by castrato singers, the role of Irene was sung
by a mezzo-soprano and the principal role of Bajazet, the Turkish sultan, was
given to a tenor — the first major tenor lead in any opera up to that point. When
the opera was revised for a performance on 13th November 1731 Handel had at
his disposal an unusually fine bass singer, Antonio Montagnana, so he expanded
the minor role of Leone, confidant to both Andronico and Irene, to include this
magnificent aria.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

solo bass-baritone, two oboes, bassoon, two trumpets, timpani, cembalo, and strings.




Wolfgang Amadeus MOZART

1756-1791

f Mozart's 57 concert arias, only eight are for the bass voice, including Cosi

dunque tradisciwhich he composed in 1783 for the singer Ludwig Fischer who

had created the role of Osmin in Mozart's opera Die Entfilhrung aus dem
Serail (The Abduction from the Seraglio) the previous year. It was not intended
as a concert aria but as an aria to be inserted in another opera, not by Mozart, in
which Fischer was performing. The text is from Pietro Metastasio’s Temistocle, but
we cannot be certain precisely into which operatic setting of it Mozart's aria was
inserted — it was probably either Antonio Caldara’s // Temistocle which had been
originally premiered in Vienna in 1736 or Johann Christian Bach's Themistocles
of 1772. According to the great Mozart scholar, Alfred Einstein “it is sung by the
traitorous friend of King Xerxes as an expression of his qualms of conscience
after having been unmasked. For us this is the crassest form of melodrama; but
Mozart took it quite seriously and wrote a sombre piece which has power and
seriousness.”

Of the 21 operas Mozart composed it is generally accepted that the last five, all
composed within the space of just five years, are the finest. The first of these,
The Marriage of Figaro, was also the first in a series of three operas (the
others being Cosi fan tutte and Don Giovanni) using librettos by the great Italian
playwright, Lorenzo da Ponte. Da Ponte had first suggested that Mozart and he
might collaborate on an opera in 1783, but it was two years before Mozart agreed
and chose himself the subject of the opera; a comedy by the French dramatist
Beaumarchais which had recently been banned by the Emperor in Vienna because,
according to da Ponte, “it was too licentiously written for a self-respecting
audience”. Work on the opera went on in secret, the hope being that once it was
completed the Emperor would see what a fine work it was and allow it to be
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Cosi dunque tradisci... Aspri rimorsi atroci, K432
Le Nozze di Figaro: Hai gia vinta la causa!

performed. It was written in a remarkably short space of time — to quote da Ponte,
“as fast as | wrote the words Mozart set them to music” — but the Emperor's
initial response was discouraging: “Mozart, though a wonder at instrumental
music, has written few operas, and nothing remarkable at that. And this Marriage
of Figaro — | have just forbidden the German troupe to use it.” However he did
request that Mozart should submit the score to him and so impressed was he that
he allowed the performance to go ahead in Vienna on 1st May 1786.

The Marriage of Figaro tells of the goings-on in the court of Count Almaviva whose
philandering ways are determinedly thwarted by his manservant, Figaro, on whose
wedding day (he is to marry Susanna, the countess's maid) the action of the opera
takes place. At this point in the story Almaviva makes an arrangement to meet
Susanna secretly in the garden but then hears his servants plotting against him
and flies into a rage.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo bass-baritone, two flutes, two oboes, two bassoons, two horns, two trumpets,
timpani, and strings.




Wolfgang Amadeus MOZART

1756-1791

t took Mozart just four days to compose this Symphony, and in the process

he not only produced a genuine masterpiece, but also broke new ground in

his approach to symphonic construction. It was his first symphony, if not his
first orchestral work, to open with a slow introduction. More than that it was
his first symphony for more than twelve months, and he was not to compose
another for over three years. As with so many great works of genius Mozart's 36th
Symphony came to be written almost by accident.

On 4th August 1782 Mozart married Constanze Weber at St Stephen’s Cathedral,
Vienna (much to his father's dismay). Ten months later their first son was born,
whom they named Leopold after the child’s grandfather. Shortly after his birth they
left him in the care of a nurse while they went to Salzburg for an extended visit
during which they successfully made their peace with Leopold senior. They were
unaware that just a couple of weeks after they had left Vienna baby Leopold had
died of “intestinal cramps”. They not only stayed in Salzburg for three months, but
added two months to their absence from Vienna by taking a circuitous route home
to visit to Mozart's old friend and patron, Count Johann Anton Thun, a dedicated
music lover who maintained a personal orchestra at Linz. The Mozarts arrived
in Linz on 30th October 1783 and were so delighted to be received with “much
courteousness” by Thun that Mozart agreed to give a concert with the Count's
orchestra at the theatre in Linz on 4th November. He wrote to his father, “Because
| do not have a single symphony with me, | am writing a new one at breakneck
speed.” The new Symphony was finished on 3rd November and performed in Linz
the following day, along with a symphony by Michael Haydn to which Mozart had
added a slow introduction. (For many years it was believed that the entire work
was by Mozart and it was listed as his “Symphony No.37".)
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Symphony No.36 in C, K425 Linz Adagio — Allegro spiritoso

Andante
Menuetto — Trio
Presto

Scored for pairs of oboes, bassoons, horns and trumpets as well as timpani and
strings (Thun's Linz orchestra had no flutes) the “Linz” Symphony shows more
strongly than any other Mozart symphony the influence of Joseph Haydn. The
most obvious Haydnesque feature is the first movement's slow and genial
introduction, although the subsequent sonata-form romp (with an unusually
regular recapitulation) is typical Mozart. The second movement makes use of
the gently rocking rhythm of a siciliana while the minor-key episode introduced
by pattering unison strings appears to have been inspired by a passage from the
Michael Haydn Symphony performed in the same concert. In the words of Alfred
Einstein, the final two movements could be mistaken for Haydn “if it were not
that they contain in every bar typically Mozartean chromaticism, agitation and
pliancy”. The third movement includes a charming trio which adds a delicious
touch of local flavour by being somewhat in the nature of a popular Austrian
dance, the Landler, while the fourth movement is a bustling and energetic finale
which would certainly have tested the virtuosity of the Linz violinists.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

two oboes, two bassoons, two horns, two trumpets, timpani, and strings.
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Rinaldo: Sibillar gli
angui d'Aletto

Sibillar gli angui d'Aletto
e latrar vorace Scilla
parmi udir d’'intorno a me.

Rio velen mi serpe in petto
ne ancor languida favilla
di timor pena mi die.

Siroe, Re di Persia:
Gelido in ogni vena

Gelido in ogni vena
scorrer mi sento il sangue,
I'ombra del figlio esangue
m‘ingombra di terror.

E per maggior mia pena
veggio che fui crudele
a un'anima fedele,

a un’innocente cor.

Rinaldo: The hissing of
Alecto’s snakes

The hissing of Alecto’s snakes
and the howling of Scylla
are all around me.

An evil poison creeps upon me
and a dreadful fear
has invaded my heart.

Siroe, King of Persia:
| feel my blood like ice

| feel my blood like ice
coursing through every vein,
the shade of my lifeless son
afflicts me with terror.

To make my agony greater
| see that | was cruel

to an innocent soul,

to my heart's beloved.
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Tamerlano: Nell’
mondo e nell abisso

Principessa infelice,

infido Tamerlano,

questa & la fede

che del un monarca

a cosi illutre Erede?

Con generoso core

vuo mostragli

il suo errore.

Corro per rinfacciarlo,

ma sogno, o voglio?

E cosi incauto io parlo?

Del superbo il furore, eccitero.
Ma che tem’ io?

Sivada a difesa del giusto,
s'irrite pure il barbaro

regnante sprezza, i gran perigli,

alma constante.

Nell” mondo e nell” abisso,
io non pavento tutto I'orror
che mai possa inventar
il ciel, la terra, il mare.

No perdere non vuo giasto
contento Irene tu vedrai
che virtu sol m'e guida,

a grande oprare.
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Tamerlano: In this world
of peril

Unhappy Princess,

treacherous Tamerlano,

is this how you repay

the faith of your ruler

and his noble heir?

With a full heart

you reveal

the error of your ways.

This seems like a dream,

but do | want to wake?

Would it be foolish to speak out?
He has a great fury.

Would | bring that on myself?

If defending what is right,
angers the Saracen, he will think
| mock him, there is

great danger all around.

In this world of peril,

that could encompass

| shall not show my fear

the heaven, the earth and the sea.

No. | never want to lose
justice and peace, Irene,
you will see the virtue which
leads me to do great deeds.
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Cosi dunque tradisci...
Aspri rimorsi atroci

Cosi dunque tradisci,

disleal principessa...

Ah, folle! Ed io son d"accursarla ardito!
Si lagna un traditor d'esser tradito!
[l meritai. Fuggi. Sebaste...

Ah! dove fuggiro da me stesso?
Ah! porto in seno

il carnefice mio.

Dovunque io vada,

il terror, lo spavento

seguiran la mia traccia.

La colpa mia mi stara sempre in faccia.

Aspri rimorsi atroci,

figli del fallo mio,

perché si tardi, oh Dio!

Mi lacerate il cor?

Perché, funeste voci

ch’or mi sgridate appresso,
perché v'ascolto adesso,
né v'ascoltai finor?

So you have betrayed
me... Bitter, terrible
remorse

So you have betrayed me,

faithless princess...

Ah, fool! That | venture to accuse her!
A traitor complains of being betrayed!
| deserved it. Flee. Sabaste...

Ah! But where can | flee from myself?
Ah! In my breast | carry

my own executioner.

Wherever | go,

terror and fear

will follow in my tracks.

My guilt will always confront me.

Bitter, terrible remorse,

born of my misdeed,

so belatedly, o God !

Why is my heart torn?

Why, deadly voices

that now oppress me with reproaches,
why do | listen to you now

and have not listened to you before?
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Le Nozze di Figaro:
Hai gia vinta la causal

Hai gia vinta la causa!
Cosa sento!
In qual laccio cadea!

Perfidi! lo voglio di tal modo punirvi. ..

A piacer mio la sentenza sara...
Ma s’ei pagasse la

vecchia pretendente?

Pagarla! In qual maniera?

E poi v'e Antonio.

Che a un incognito Figaro ricusa

di dare una nipote in matrimonio.

Coltivando I'orgoglio

di questo mentecatto...
Tutto giova a un raggiro...
[l colpo e fatto.

Vedro mentr'io sospiro,
felice un servo mio?

E un ben che invan desio,
ei posseder dovra?

HEZEZSHOMEEENZA Vedro per man d'amore
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unita a un vile oggetto
chi in me desto un affetto
che per me poi non ha?

Ah no! lasciar in pace,
Non vo' questo contento,
tu non nascesti, audace,
per dare a me tormento,
e forse ancor per ridere,
di mia infelicita.

Gia la speranza sola
delle vendette mie
quest'anima consola,

e giubilar mi fa.
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The Marriage of Figaro:
We've won our case!

We've won our case!

What do | hear!

I've fallen into a trap!

Traitors! I'll punish them...

I'll decide on the sentence...

But what if he pays off

the old woman?

Pay her! How?

And then there’s Antonio.

Who won't give his niece to Figaro
a nobody — in marriage.

I'll play on that

half-wit’s pride...

Everything's useful for the plot...
The deed is done.

Must | see a servant of mine made happy
while | am left to sigh?

And the good thing | want in vain,
Shall he have it?

Shall | see the woman who woke in me
a feeling she doesn’t have for me
united to a vile object

by the hand of love?

Ahno! I'won't leave

this happiness in peace,

you weren't born, bold fellow,
to torture me,

and maybe to laugh

at my unhappiness.

Now only the hope

of taking my revenge
consoles this mind

and makes me rejoice.
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is a Venue Partner
of the Hong Kong Cultural Centre
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NICHOLAS MCGEGAN

1E4& CONDUCTOR

Hailed as “one of the finest baroque conductors of his
generation” (Independent) and “an expert in 18th-century
style” (The New Yorker), Nicholas McGegan, through
twenty-six years as its Music Director, has established
the San Francisco-based Philharmonia Baroque Orchestra
as the leading period performance band in America
with notable appearances at the Carnegie Hall, the
London Proms, the Amsterdam Concertgebouw and the
International Handel Festival, Gottingen where he was
Artistic Director from 1991 to 2011. He has defined an
approach to period style that sets the current standard:
probing, serious but undogmatic, recognising that
the music of the past doesn't belong in @ museum or
academia, but in vigorous engagement with an audience,
for pleasure and delight on both sides of the platform.

Active in opera as well as the concert hall, he was
Principal Conductor of Sweden’s Drottningholm Court
Theatre (1993-1996), running the annual festival there,
and has been a pioneer in the process of exporting
historically informed practice beyond the small world
of period instruments to the wider one of conventional
symphonic  forces, guest conducting the Chicago
Symphony, Cleveland Orchestra and Philadelphia
Orchestra, Sydney Symphony, the New York Philharmonic,
Los Angeles Philharmonic, the Northern Sinfonia and the
Scottish Chamber Orchestra, as well as opera companies
including Covent Garden, San Francisco, Santa Fe and
Washington.

His discography of over 100 releases includes the world
premiere recording of Handel's Susanna, which attracted
both a Gramophone Award and Grammy nomination.
Under the new label, Philharmonia Baroque Productions
(PBP), he has released Berlioz's Les nuits d'été and
selected Handel arias with the late Lorraine Hunt
Lieberson, Haydn Symphonies No.88, 101 and 104, and
Vivaldi's Four Seasons and other concerti with Elizabeth
Blumenstock as violin soloist.

Born in England, Nicholas McGegan was educated at
Cambridge and Oxford and taught at the Royal College
of Music, London. He was made an Officer of the
Most Excellent Order of the British Empire (OBE) in the
Queen’s Birthday Honours for 2010 “for services to music
overseas.” In recognition of two decades distinguished
work with the Philharmonia Baroque, the Mayor of San
Francisco declared an official Nicholas McGegan Day.
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ANDREW FOSTER-WILLIAMS

£ B+ E BASS-BARITONE

Acclaimed for his authoritative, sonorous and regal voice,
English bass-baritone Andrew Foster-Williams studied
at —and is now a fellow of — the Royal Academy of Music,
London. He recently made his U.S. opera début with
Washington National Opera, resulting in return invitations to
sing Leporello in Don Giovanni and Albert in Werther. Future
opera highlights include Fenice (King of Argos) in Handel's
Deidamia for the Netherlands Opera and Nick Shadow in
Stravinsky's The Rake's Progress for Opéra National de
Lorraine in France.

Recent concert plans include Beethoven's Cantata on the Death
of EmperorJoseph Il with the SanFrancisco Symphony Orchestra
and Michael Tilson Thomas, Bach's St Matthew Passion with
the Philadelphia Orchestra and Yannick Nézet-Séguin, Tippett's
A Child of our Time with Strashourg Philharmonic Orchestra
and Carlo Rizzi, Beethoven's Missa Solemnis with the Royal
Liverpool Philharmonic Orchestra and Vasily Petrenko, Haydn's
The Seasonsin Lisbon with The Gulbenkian Choir and Orchestra
and conductor Paul McCreesh, and Bach's Christmas Oratorio
with the Scottish Chamber Orchestra and Richard Egarr. There
are also tours to Paris and Cologne with Le Cercle de I'Harmonie
and Jérémie Rhorer, singing Spontini's Olimpie. Before coming
to Hong Kong he collaborated with Nicholas McGegan and the
Adelaide Symphony Orchestra in a solo orchestral programme
and performed a solo recital in Adelaide last week.

Other highlights include Pizarro (Fidelio) in a new Tim Albery
production for Opera North, Zebul (Jephtha) for Opéra
National de Bordeaux, Borée (Les Boréades) for Opera
National du Rhin, Count Almaviva ( The Marriage of Figaro) at
the Beaune Festival, Alidoro (Cinderella) for Welsh National
Opera and Glyndebourne, Garibaldo (Rodelinda), Melisso
(Alcina) and Argante (Rinaldo) at the International Handel
Festival, Gottingen, as well as recitals at Wigmore Hall,
London with Simon Lepper. He has also sung Beethoven's
Missa Solemnis and Brahms’ German Requiem with
L'Orchestre des Champs Elysées and Philippe Herreweghe,
and Haydn's The Seasons with the London Symphony
Orchestra and Sir Colin Davis (also recorded for LSO Live).

Future recordings include singing Lusace in Victorin de
Joncieres” Dimitri with Hervé Niquet and the Brussels
Philharmonic Orchestra, and title role in Dauvergne's
Hercules Mourant with Les Talens Lyriques and Christophe
Rousset.
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Bartdk's first violin concerto was unknown until after his
death. Composed as a tender love letter for violinist Stefi
Geyer (who did not return his feelings) it was hidden away
by them both for the rest of Barték's life. And as with the
love story, this lyrical outpouring was left incomplete.
Unfinished business, just like the Zwickau Symphony,
Schumann’s first fresh attempt at symphonic writing.
His Fantasie dates from later maturity, and features a
bravura violin solo. Here the composer was at the lucid
height of his powers — an irresistible tour de force for
guest artist Isabelle Faust. The Miraculous Mandarin,
with its grotesque and horrifying plot-turnedpantomime,
still has the power to shock 100 years after its premiére.
Join us in our Saturday night pre-concert talk with Raff
Wilson, Director of Artistic Planning of the HKPO.
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Simply Classic: Unfinished Business
Free pre-concert talks

K& TIME
29/6 Fri
ih B VENUE
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HK Cultural Centre Auditoria Building 4/F Foyer
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We're Listening!
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Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design

7:15pm-7:45pm (3 FEEnglish)
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BEELE The Hon Donald Tsang, GBm Y CHAIR

C EBEEEM Mrs Janice Choi, MH
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BERBL The Hon Sir T. L. Yang, 68u, Jp L BENEE Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Mr Lam Yik Wing
EDUCATION AND OUTREACH OFFICER

EREZHERRAA

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHARENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong

B Tel 27212030 « EH Fax 23116229

www.hkpo.com
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DEVELOPMENT

Miss Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme

BERRFEESHESEENGEORY RRAAHNTF
ZETRUFZOELRENLEI - Ut EBFARS
TRRECEHNEARATEERNEATFSERRHER
Be  MBRRKRESENEYUHE  BFBEXLEE
FTHESFEER  ERMLMNEE -

HEREREERRL—SRERTRERBHNEETET
RE-ELENEE  2HLENHBHRRL - 55 £
EReRRBRRAMIL BREEAERESERERHOERE
BELREMERR  BEHNERNEROREIFENS B
B SRR EMNBEETAREEIRNAEERBLENK
B BENE ZRBBAETHBIFERKDEAELEUR
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BEKR0M/NEFTHHEREN P ERELRFREES
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Igor Yuzefovich Concertmaster

BEEM BrRs

Andrew Ling Principal Viola

MBEBMELEE [IBRFIEESEEBEEE ]
&R EHE (852) 2721 1582 HEHBrho_fellowships@
hkpo.comEE &4 @I =5 BH IR KR T X E /AKX ©

The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEED Eli-L
Major Funding Body Principal Patron

Pld SWIRE

ER-¢:)

Major Sponsors

BANK OF COMMUNICATIONS

) CE R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E B B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB R S i ririd
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
(&) Eﬁ%ﬁﬁﬂi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]

(@ JONES LANG {Z 25
LaSALLE % s kﬂMBAHnumEﬁ

Real value in a changing world

SUNWAH sigsm |TEEREIEES @ R BRI

The Tung Foundation WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLABIE X BT In alphabetical order of company name
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I I R ' I F Maestro Circle is established for the business
» » community and individuals who are fond of symphonic

music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

H£ <& e Platinum Members

it

(how $ang Sang

R E

Sun Hung Kai Properties

Y EEE SOCIETE GENERALE
. Private Banking

HEMICALS

David M. Webb X

webb-site.com WHARF

Established 1886

A& & ¢ Diamond Members

ANZ S,

Landor

;_ N Audit ® & o 6 o o o o
Shineling | consin BT —

%22 7 ¢ Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

Peter Siembab

B IKkE 8 ¢ Pearl Members

+ E80 BREREHERELT

andrew lee king fun & associates architects Itd.

herm
Clean

Hygiene and Comfort

======
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THANK VNI

SEEIE B E S o Chair Endowment Fund BBSZS4EEHANTHERERAOAL

LMEBES
The Musician's Chair endowed by
BRELSES « C. C. Chiu Memorial Fund

B E K E o Annual Fund
HK$100,000 or above = L £

REARHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations and
individuals for their generous support:

Kerry Holdings Limited « EEZIRER QA

Hsin Chong International Holdings Ltd * $7 S B EEER D A
Mr & Mrs S H Wong Foundation Ltd » EL I VEESER AT

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * R R{{E
Ms Jin Jing * €& &£

Mr & Mrs Leung Lit On » RZZ{i1E

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs David Fried

Mr Stephen Tan © REE{E
Seidensticker International Ltd
Ms Tse Chiu Ming * i@z +

HK$10,000 — HK$24,999

Anonymous © EHZK

Mrs Anna Marie Peyer

Mrs K L Chan » FREZEXA

Mr & Mrs Fung Shiu Lam B Jk#kEEX A
Ms Doreen Lee » ZEF &+

Mr Jackson Kung Ming Foo © EEI8 X %64
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy © E#5B%E4

Mr & Mrs Kenneth H C Fung * BE#1E
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung * B EBE L 18
Mr & Mrs Ko Ying * & B{LE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » ZfB8E

Dr Lilian Leong * RBSEEAE

Dr Mak Lai Wo » ZEHE4E

Dr John Malpas

Dr Tsao Yen Chow » EEMBE

The Wang Family Foundation » THBEZEES
Mr David Yam Yee Kwan © E8E % 4£

Anonymous (3) ¢ EZK (3)

Dr Mike Kwan Yat Wah B R84

Mr Poon Chiu Kim Raymond &R &] %4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho © faJk/@e&£

Long Hin Creative International Ltd » Bi&t&IZEIRERAF
Dr & Mrs Pang Wing Fuk * #ZXk@B4ER XA

Dr Gregory Ernest Antonio © Z B84

Dr Edmond Chan © BRiREE £

Mr Chan Hung Yuen Robert © B854

Mr Chen Chien Hua © BRIEZ %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung  3R/&E8E%L4E

Mr Cheung Chung Sing © SREHELE

Mr Jan Leung & Ms Emily Chow » &% ERARF L+
Dr Affandy Hariman

Ms Teresa Hung © &% 2 £

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2B EE XA
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan  REEEER 2 ERLZ L
Mr Richard Li » ZER1TEE

Ms Li Shuen Pui Agnes

Mr Alick Liu » BT 54

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos

Mr Chow Ping Wah

Ms Amy Tam
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HEEBEEBHEIE o ERERLETHOUTHERBRACAL
Education Programme Supporter REMRHE

N EERELEES The Hong Kong Philharmonic Orchestra would like to
Drs Richard Charles & Esther Yewpick Lee express our gratitude to the following corporations
Charitable Foundation and individuals for their generous support:

ELRTREES
The Hongkong Bank Foundation

BLEERES ¢ Student Ticket Fund
HK$100,000 or above =L &

Hang Seng Bank * 844817
Zhilan Foundation » EBESE

HK$50,000 — HK$99,999 HK$5,000 — HK$9,999

Kerry Holdings Limited » EEZRERA A Anonymous (2) * R (2)

Asia Financial Hidgs Ltd * ZH$ BEE ord Success (Overseas) ¢

Shun Hing Education and Charity Fund * 2% BEREZZHS Mr & Mrs Chun Chu

Wing Hang Bank ® X Z$R1T Dr & Mrs Kwan Ka Hung « BB 4 R % A
Professor David Clarke © %7 X &%
Mr lan D Boyce

HK$25,000 — HK$49,999 Mr Chan Hung Yuen Robert » BRIBE %%

Mr & Mrs Alan Leong © RREE Mrs Anna Chen

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva Mr Chen Chien Hua © FRfi2% %2

Mr Chu Ming Leong
Mr Philip Lau » 2I5R8 %%

HK$10,000 — HK$24,999 Mr Lee Lap Pui Francis * 233 %4
Anonymous © EEK Mr Lo Cheung On Andrew © B&3$% 54
Mr Lawrence Mak © Z#B8A %4 BEEERJoe Joe
Mr & Mrs Fung Shiu Lam B EE XA Mustard Seed Foundation « Z*#¢EE S
Mrs K L Chan * RIEEXA Mr Shum Choi Sang © 7 4 %4
Mr David Chiu Ms Tsang Kwai Fong
Dr Chung See Yuen * EBRE4E Mr Tony Tsoi » BRE%E
Mr & Mrs Kenneth H C Fung * BE#{iE Mr Wong Kong Chiu
Mr & Mrs Ko Ying © BB Professor Dr Dominic S W Wong, 68s, 0BE, Jp ®
; = HEEBTHIR, o6s, 08E, P
Mr & Mrs Cheuk-Yan and Rotina Leung ® 2EBEEXA 7 : e
. REEEA ennon &_P|erre Company Limited
Dr Thomas W T Leung 2x BEABGTERAT
Lo Kar Foon Foundation » BREXEEES Ms Amy Tam
Long Hin Creative International Ltd * BT EIZEMAR AR Mr Stefan Ast & Ms Charlotte Ducos

Mr & Mrs Bernard Man © XA &4 XA
Tin Ka Ping Foundation » AXFAEEE
Mr Thomas Wong Kin On » ERZ %4
Mr David Yam Yee Kwan * {E85& %4

Dr M T Geoffrey Yeh « EHE#E+
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EREFEREETES
The Hong Kong Jockey Club Charities Trust

BEERAT
The Hongkong Land Group

RAERAT
Jardine, Matheson & Company Ltd

a3l [HEES ]| #ERAS -

IEAPEE B
Y& WBH (1907)/MEE - EEARMTMAER

REELE By
B - BE (c.1800) MEE - HIB KGR

LELE Bm
SR - A (1991) K122 - AEPEELERER

FE - EHEtTE4E mm
REE - LE (1910)/MEE - HEAMARER

ZEB - RF (1902) MRE - B EEREA

% - BEHE - #WS (1866) MEEZEHE=FER
RIEMEREA

AWE - mMEDW(1788) MEEHBERL-SALERA
& - ZREBR - REHZE (1736) MEZ - &
RRELEER

EEERXNRERX

BEHERARKZE
Hfox

B&% HKPO 2011/12

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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ASSISTANT PRINCIPAL

DOUBLE BASS

PHOTO Colin Beere

SUPPORT

ANNUAL FUND STUDENT
TICKET FUND

The Hong Kong Philharmonic Orchestra is a non-profit organisation and you
can help support us by making a donation to the Annual Fund and Student
Ticket Fund. Annual Fund enables us to continue to reach artistic excellence
and conduct education outreach programmes. Student Ticket Fund helps to
subsidise half-price student tickets and benefit all full-time local students in
Hong Kong. Support your orchestra and at the same time you can enjoy a
tax deduction.

IRD 91/1130
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SUPREME IDEAL CUT

Perfect Proportions « Perfect Symmetry
Perfect Polish







