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We are very fortunate that guest conductor Oleg Caetani has agreed to step
in at short notice to replace Alexander Vedernikov, who has withdrawn from
tonight's concert owing to unforeseen circumstances. Tonight's programme
remains unchanged.
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Pyotr II'yich TCHAIKOVSKY

1840-1893

ver since Matthew Locke composed his opera based on The Tempest sometime

during the 1660s, Shakespeare’s plays have provided a rich seam of inspiration

for composers. Romeo and Juliet has inspired more works than any other,
Tchaikovsky himself not only composed his famous Romeo and Juliet fantasy
overture in 1869 but in 1878 started (but never finished) an opera based on it.
Which Shakespeare play comes second in the composer-inspiration stakes is less
easy to ascertain. It is not Hamlet, although directly or indirectly the Danish prince
has inspired composers as diverse as Jeremiah Clarke, Liszt, Ambroise Thomas
and Joseph Joachim, and it has also held a singular fascination for Russian
composers. Prokofiev and Shostakovich both wrote incidental music for it which
they subsequently turned into concert suites, while Tchaikovsky laboured some
12 years over what was eventually to become his Hamlet — Fantasy Overture. He
conducted the first performance in St Petersburg on 24th November 1888, exactly
one week after the premiére of his Fifth Symphony.

In July 1876 Tchaikovsky's brother, Modest, suggested Hamlet as the basis for a
new work, and even went so far as to suggest that it would be “straightforward”.
The composer's immediate reply was enthusiastic but he added a rider; “It is
devilishly difficult”. And so it proved to be for, after some preliminary sketches, he
abandoned it. In early 1888, however, Tchaikovsky was approached by an emissary
from the Grand Duchess Mariia Pavlovna Prilezhaeva who was planning a gala
production at the Mariinsky Theatre in St Petershurg at which the whole of Act
3 of Hamlet was to be staged. Tchaikovsky was asked to compose “an entr'acte
between the Theatre Scene (the allegorical murder) and the great portrait scene in
the Queen’s bedchamber, where Hamlet kills Polonius and the Ghost appears”. The
intended production was soon abandoned, but by then Tchaikovsky had become
absorbed in the project and decided to produce a self-contained, single-movement
concert work which, while not following in any great detail the events of the play,
nevertheless conveys broad images of the main elements of Shakespeare’s story.
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Hamlet— Fantasy Overture after
Shakespeare, 0p.67

A powerful opening theme depicts Hamlet's rush back to the Danish Royal Court of
Elsinore where his father lies dead and his discovery that his father was murdered
by Claudius, who has seized the throne and married Hamlet's mother. Ophelia,
whom Hamlet loves, is represented by a charming oboe melody, while the march
of the Norwegian troops led by Fortinbras, firstly across Danish soil and then
returning from victory in Poland, is one of the work’s most stirring themes.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
three flutes (one doubling piccolo), two oboes, cor anglais, two clarinets,
two bassoons, four horns, two cornets, two trumpets, three trombones, tuba,

timpani, snare drum, bass drum, cymbals, tam-tam, and strings.
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1840-1893

ilhelm Fitzenhagen, the Professor of Cello at the Moscow Conservatoire,

gave the first non-Russian performance of Tchaikovsky's Rococo Variations

in his native Germany during the summer of 1878. He wrote to Tchaikovsky;
“| caused a sensation with your variations. The audience liked the piece so much
that they called me back on to the stage three times and applauded wildly after
the sixth variation.” Liszt was in the audience and told Fitzenhagen; “This is real
music at last!” Despite that Tchaikovsky was not only dissatisfied, he was beside
himself with rage at the alterations Fitzenhagen had made to the score; “Look
what that idiot did to my piece! He changed everything.”

But perhaps Tchaikovsky only had himself to blame. Having completed the work in
November 1876 and heard Fitzenhagen premiére it in Moscow during December
the following year, Tchaikovsky rather ignored it. So when in 1879 Fitzenhagen
announced his intention of taking it to Germany to perform Tchaikovsky, who was
at that time distracted by his disastrous marriage, hardly noticed and gave the
cellist free rein to make any changes in the score that he wished. It was only
ten years later, when Tchaikovsky first saw the published version of his Rococo
Variations, that he realised just how literally Fitzenhagen had taken his words.
The sequence of variations had been altered, one had been struck out altogether,
and there were numerous revisions to the cello solo part.

The consensus of opinion is, that Fitzenhagen improved the work. It certainly
stands today (in the altered version) as one of the most delightful of Tchaikovsky's
creations, the work which comes closest to the spirit of Tchaikovsky's great
idol, Mozart. The charming theme, announced by the soloist after the briefest of
orchestral introductions, is one of Tchaikovsky's own, although very much harking
back to the Rococo style, “Rococo” is a term applied to the decorative arts of
the 18th century characterised by light and ornate decoration and emphasis on
frivolous elegance and luxury. This sense of grace, charm, but lingering nostalgia
permeates all seven variations, which are interspersed with short hymn-like
figures from the woodwind but otherwise run without a break.
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Variations on a Rococo Theme, 0p.33

The first two variations maintain the speed and character of the theme, while
with the third the mood becomes altogether more relaxed and the music more
expressive. The fourth sees the cello dancing up to its very highest register. The
fifth — the longest of the variations — has the theme given out by the flute above
pizzicato strings with the cello adding some dramatic flourishes which eventually
coalesce to form a fully-fledged cadenza. The sixth variation is in the minor key;
the cello sings a mournful version of the theme above pizzicato strings with
occasional descants from the flute. The final variation buzzes with bustling energy
to bring the work to its exuberant conclusion.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

solo cello, two flutes, two oboes, two clarinets, two bassoons, two horns, and strings.
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Sergei PROKOFIEV ~ Romeo and Juliet Suite

1891-1953

n 1934 Prokofiev was elected an honorary member of the Academy of St Cecilia

in Rome, the irony of which he wryly pointed out to a friend; “I've reached

the end of the road, poor devil that | am. The terror who attacked the very
roots of academicism has officially become an academic!” Certainly it was an
award his first tutor at the St Petersburg Conservatory, Glazunov, could never
have envisaged. Almost 20 years earlier Glazunov had resigned from a jury
over Prokofiev's Scythian Suite in disgust. He was not the only one appalled by
Prokofiev's deliberately provocative and unconventional music, a critic attending
the same performance wrote; “To one it is given to sing of the love of Romeo
and Juliet, to another to depict the frenzied screeches and comical capers of
mankeys.” These turned out to be prophetic words: in 1935, a year after his official
recognition as a member of the academic establishment, Prokofiev composed the
music for a ballet version of Romeo and Juliet which included some of the most
richly expressive and genuinely beautiful music written in the 20th century.

On receiving the original commission from the Kirov Ballet in Leningrad, Prokofiev
had serious doubts. Not only had a great many other composers written music
based on Shakespeare's famous play — there were, for example, 14 operas as
well as famous orchestral works by Tchaikovsky and Berlioz — but the strict
censorship over all the arts imposed by the Soviet authorities expected all publicly
staged performances to have a happy ending. Shakespeare’s original play ends in
tragedy when the two lovers, Romeo and Juliet, kill themselves when they realise
they cannot overcome the long-standing feud between their two families, the
Montagues and the Capulets.

At first Prokofiev re-wrote the story so that, at the last minute, the two lovers
survive. But when he submitted this version to the Kirov Ballet they were horrified.
Not only did they object to the changes he had made to Shakespeare’s original,
they found the music too complicated to be turned into a ballet. He made changes,
restored Shakespeare's original ending and sent the score to the Bolshoi Ballet
in Moscow, but they, too, declared the music impossible to dance to. It was left
to a provincial theatre in Brno, Czechoslovakia, to stage it for the first time in
December 1938, and Aomeo and Juliet was not performed in the Soviet Union
until 11th January 1940.




Sergei PROKOFIEV

1891-1953

What the Russian ballet companies objected to was Prokofiev's attempt to convey
the human side of Shakespeare’s characters in direct musical terms. Traditionally,
Russian ballet scores had been made up of big, set-piece numbers, designed
primarily to show off the skills of the dancers. To a certain extent, the story-line
took second place. Here, as Prokofiev himself wrote; “I have taken special pains
to achieve a simplicity which, | hope, will reach the hearts of listeners. If people
find no melody and no emotion in this work | shall be very sorry. But | feel sooner
or later they will”.

As a result the music works particularly well in the concert hall and in 1936
Prokofiev took 20 individual numbers from the original score and formed them
into two orchestral suites. These proved to be so successful that 10 years later
he produced a third suite from the ballet. Since then conductors have felt free to
choose from the plethora of wonderful individual numbers in the complete ballet
score and come up with their own concert suites.

After the Introduction (from the complete ballet) with its soaring violins and
graceful themes which suggest the early morning, at which point the action of the
play begins, comes a portrait of Juliet as a young girl (Suite 2, No.2) who, aged
14, runs into the house playing with her dolls only to catch sight of herself in a
mirror. She is suddenly aware that she is turning into a beautiful young woman,
and a cello solo represents the first stirrings of her deeper emotions.

Montagues and Capulets (Suite 2, No.1) begins with a terrifying, discordant
introduction, giving a foretaste of the coming tragedy. There then follows a
gloriously arrogant portrayal of the two once noble families, now involved in bitter
feuding. A delicate central episode, featuring a gentle flute melody, depicts Juliet
dancing with Paris, a member of the royal household whom her father wishes her
to marry.

Masks (Suite 1, No.5) opens with tinkling percussion and clarinet after which we
hear the strutting entrance of Romeo and his friends as they gate-crash the ball,
disguised behind masks.
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Romeo and Juliet Suite

Gavotte (from the complete ballet) is actually a reworking of a movement from
Prokofiev's earlier Classical Symphony which accompanies the departure of the
guests from the masked ball.

Romeo and Juliet (Suite 1, No.6). Here is the famous Balcony Scene. The two
lovers have set eyes on each other at the ball. Later that evening Juliet appears
on her balcony while Romeao, who has been waiting beneath, looks up. The two
declare their love for each other. Prokofiev is inspired by this, one of the most
famous scenes from all Shakespeare, to write some of his most deeply tender and
passionate music.

Dance (Suite 2, No.4). It is a holiday and in the town square the festivities include
this lively but delicate dance performed by five couples.

Friar Laurence (Suite 2, No.3) is here depicted as a kindly old priest whose
calming influence brings a momentary respite to the passions ignited by Romeo
and Juliet's romance.

Tybalt's Death (Suite 1, No.7). Romeo and Juliet have secretly married and as
they return through the bustle of a market place Tybalt (a Capulet) picks a quarrel
in a flurry of dazzlingly energetic violin playing. Romeo refuses to be drawn but his
friend Mercutio is stabbed by Tybalt. Besieged with grief and anger Romeo kills
Tybalt. Despite pleading with Lady Capulet for forgiveness, the old feud between
the families continues.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

piccolo, two flutes, two oboes, cor anglais, two clarinets, bass clarinet,

two bassoons, contra bassoon, six horns, cornet, two trumpets, three trombones,
tuba, timpani, tenor saxophone, snare drum, bass drum, glockenspiel, triangle,

cymbals, tambourine, xylophone, harp, piano/celesta, and strings.
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is a Venue Partner
of the Hong Kong Cultural Centre
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OLEG CAETANI

1E4& CONDUCTOR

Born in Switzerland of Russian and Italian descent,
Oleg Caetani studied with Nadia Boulanger before
his study at the Conservatory of Santa Cecilia of Rome,
where he attended conducting class by Franco Ferrara and
studied composition with Irma Ravinale. After studying
all the Shostakovich Symphonies with Kondrashin at
the Moscow Conservatory, he graduated with Musin at
the St Petersburg Conservatory with maximum votes,
conducting Shostakovich's Fifth symphony.

Winner of the RAIl Turin Competition and Karajan
Competition in Berlin, Caetani conducted Eugene Onegin
at the age of 24 in 1981 as his opera début when
graduating from the St Petersburg Conservatory. Since
then, Tchaikovsky has played an important part of his
repertoire. In 2008, he recorded the complete symphonies
of Tchaikovsky with the Melbourne Symphony Orchestra.
Over the thirty years of his conducting career, he has
appeared at many of the world'’s prestigious concert halls,
theatres and music festivals. Recent engagements include
Vaughan Williams's Sir John in Love and at the English
National Opera, Wagner's Der fliegende Holldander at
the Théatre des Champs-Elysées, and Puccini's Madama
Butterfly in Oslo and La Bohéme in London at the ENO.

Shostakovich’s music has a central role in his repertoire.
Caetani translated the libretto of The Nose in German
for his production in Frankfurt in 1991, conducted the
[talian premiere of the operetta Moscow Cheryomushki
in 2007 and has conducted many first performances of
Shostakovich's symphonies all over the world as well
as recording Italy's first complete cycle of Shostakovich
symphonies with the Verdi Orchestra in Milan. Since
1999 Caetani has a particularly close relationship with
the Verdi Orchestra and has also toured with them in
South America (2003) and Spain (2009). In April 2008, he
conducted the Verdi Orchestra in a concert presented by
the Italian President to Pope Benedetto XVI in the Vatican
which was recorded live for Eurovision TV.

Caetani has also devoted himself to recording and
conducting other less-known composers of the twentieth
century such as Mosolov, Pizzetti and Gerhard. His
recordings of Tansman's symphonies, released by
Chandos, have won three Diapason d'Or in 2006 and
2008.
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JOHANNES MOSER

KEZZE (ELLO

Hailed by Gramophone as “one of the finest among
the astonishing gallery of young virtuoso cellists”,
Johannes Moser has performed with the world's leading
orchestras including the New York Philharmonic, Chicago
Symphony, Cleveland, Los Angeles Philharmonic, London
Symphony, Concertgebouw, Bayerische Rundfunk, Munich
Philharmonic, Tokyo Symphony and Israel Philharmonic.
He works regularly with conductors of the highest level
including Riccardo Muti, Lorin Maazel, Mariss Jansons,
Valery Gergiev, Zubin Mehta, Vladimir Jurowski, Franz
Welser-Mést, Manfred Honeck, Christian Thielemann, Pierre
Boulez and Paavo Jérvi.

The 2011/12 opened with his début with the Berlin
Philharmonic playing the Schumann Concerto with Zubin
Mehta, who personally chose Johannes to perform at
his 50th Anniversary concert. Following this came the
world premiere of Enrico Chapela’s Electric Cello Concerto
Magnetar with the Los Angeles Philharmonic and Gustavo
Dudamel in both Los Angeles and San Francisco. Other
engagements have included performances with the Bamberg
Symphony, New World Symphony, Giirzenich Orchestra in
Cologne, Atlanta and Dallas Symphony orchestras, the NDR
Symphony Orchestra of Hannover, and many international
recitals and workshops, including a lunchtime concert
at London’s Wigmore Hall. He ends this season with the
Chapela Concerto with the Orquesta Sinfénica do Estado de
S3o Paulo — who also took part in the commissioning of the
work — under Marin Alsop.

A dedicated chamber musician, Johannes has played with
Joshua Bell, Emanuel Ax, Midori and Jonathan Biss. He has
gained a reputation for his exquisite performances of lesser-
known repertoire, much of it recorded on his extensive
award-winning discography on Hanssler Classics. Johannes
has received two ECHO Klassik awards and the Preis der
Deutschen Schallplattenkritik for his recordings. His most
recent concerto album of the Britten Cello Symphony and the
Shostakavich Cello Concerto No.T with WDR Cologne and
Pietari Inkinen was released in January 2012.

Born into a musical family in 1979 as a dual citizen of
Germany and Canada, Johannes began studying the cello at
the age of eight and became a student of Professor David
Geringas in 1997. He was the top prize winner at the 2002
Tchaikovsky Competition, in addition to being awarded the
Special Prize for his interpretation of the Rococo Variations.




EEERRE
Hong Kong F—gE
First

Philharmonic Violins
Orchestra

r—5 RER I8E KIE
Igor Yuzefovich Leung Kin-fung Wong Sze-hang Zhu Bei
B E-FER E-FER E=FER
Concertmaster First Associate Second Associate  Third Associate
Concertmaster Concertmaster Concertmaster
EF By B & HE HEGH
@ Mao Hua Cheng Li Ba Wenjing Gui Li Anders Hui
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Edo de Waart
BEERQER FEB ' ML (R IR
ARTISTIC DIRECTOR AND Li Zhisheng Long Xi Rachael Mellado ~ Ni Lan Wang Liang
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MUSIC DIRECTOR DESIGNATE
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Tomoko Tanaka Fang Jie Gallant Ho Russell Kan Mao Yiguo
Mao Ka-leung Wang-to
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Martin Poon Christine Wong Zhou Tengfei Jia Shuchen Jia Shuyang
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Cheung Chi-wai and Keith Hiro Liu Boxuan Zhang Shaonan
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Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Xing
k3% AR BiR ES 4 RIRS * RERE SBRR (B
Fu Shuimiao Ethan Heath Sun Bin Wang Jun Zhang Shu-ying Yuan Yiching Fan Yan
(On sabbatical leave)
[ ] 5B A M BIaE tRSR Rz RHE
Richard Bamping  Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Chan Ngat Chau  Cheung
Ton-an Ming-yuen
BT =HE RTH -
Timothy Frank Li Ming-lu Yalin Song Pan Yan
OHER AERRK B Bz
George Jiang Xinlai Feng Rong Samuel Ferrer
Lomdaridze
FREER S EHZ BER
Jeffrey Lehmberg ~ Philip Powell Julianne Russell  Jonathan
Van Dyke
p5k::)
Piccolo
@ EJE Principal
O EBEEFE Acting Principal
[ J:d: AEE® ExRE B #AEFE Co-Principal
Megan Sterling Olivier Nowak Linda Stuckey A BEHE Assistant Principal
RS + BERE LR T B R
REIE BREESES
Cor Anglals Musician's Chair — a gift of
C. C. Chiu Memorial Fund
*[ABBREES —
- EEERLEREREEI I HULTF
OEME BAER B0 Fellows of The Robert H. N. Ho Family Foundation
Michael Wilson Ruth Bull Sarah Harper Orchestral Fellowship Scheme
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John Schertle Andrew Harper Andrew Simon Michael Campbell
(On sabbatical leave)
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Contra
Bassoon
OEIIX AZEE HER EIEHET (KB
Benjamin Vance Lee Chloe Turner Adam Treverton Jones
Moermond (On sabbatical leave)
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David Thompson ~ Russell Bonifede ~ Chow Chi-chung Marc Gelfo Homer Lee Siu-lam  Natalie Lewis
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Jon Dante Christopher Douglas
Moyse Waterston
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Bass Tuba
Trombone
O E L ENE ERE L gzl O R (R
Jarod Vermette Maciek Walicki Pieter Wyckoff Roland Szentpali  Paul Luxenberg
(On sabbatical leave)
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Percussion
OFELE B REE R
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
b2
Keyboard
OFEE OEF,
Christopher Shirley Ip
Sidenius
BERE N REEgER
Saxophane Trumpet Percussion
Jennifer To Caspar Billington ~ Choy Lap Tak

Ivan Wan
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Enjoy your concert
experience 45 mins earlier

ERNE- I REHRBR —HEANMRERER
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Bartdk's first violin concerto was unknown until after his
death. Composed as a tender love letter for violinist Stefi
Geyer (who did not return his feelings) it was hidden away
by them both for the rest of Barték's life. And as with the
love story, this lyrical outpouring was left incomplete.
Unfinished business, just like the Zwickau Symphony,
Schumann’s first fresh attempt at symphonic writing.
His Fantasie dates from later maturity, and features a
bravura violin solo. Here the composer was at the lucid
height of his powers — an irresistible tour de force for
guest artist Isabelle Faust. The Miraculous Mandarin,
with its grotesque and horrifying plot-turnedpantomime,
still has the power to shock 100 years after its premiére.
Join us in our Saturday night pre-concert talk with Raff
Wilson, Director of Artistic Planning of the HKPO.

XRBLIT KT
GEEREABEE

Simply Classic: Unfinished Business
Free pre-concert talks

K& TIME
29/6 Fri
ih B VENUE
BB FLEERENERE

HK Cultural Centre Auditoria Building 4/F Foyer

REZHNER

We're Listening!

EERGETLE UTBXELE ARG
Bl c ZPNESER > BARKER - BN
& Fcomments@hkpo.comE 3 1B 48 o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design

7:15pm-7:45pm (3 FEEnglish)
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TBRRE THE CHIEF EXECUTIVE D BnE%AE Mr Y. S. Liu
BEELELE The Hon Donald Tsang, 6BM Y CHAIR
C EBEEEM Mrs Janice Choi, MH
L BREEIR Prof. Daniel Chua
27 MrY.S. Liu . HBREE Mr Daniel Ng Yat-chiu
B CHAIRMAN L OREREE Mr Benedict Sin Nga-yan
LOEER gL Mr Jack C. K. So, 6Bs, 0BE, JP
BEXELE Mr Jack C. K. So, GBS, 0BE, JP !
HES: VICE-CHAIRMAN
HEHREE Mr Daniel Ng Yat-chiu i
AE TREASURER L ORBEREE Mr Benedict Sin Nga-yan
N | E- CHAIR
BRIk Z £ Ms Joanne Chan }
Bt Ms Winnie Chiu L BB A Mr Glenn Fok
BREEEM Mrs Janice Choi, MH L Bk MrY. S Liu
REBAR Prof. Daniel Chua . EEBEE Mr Daniel Ng Yat-chiu
ERMEE Mr Glenn Fok LOEBILEE Mr Kenny Wong Kam-shan
BRERE Mr David Fried . EXBEE Mr Robert T. Wong
BEELE Mr Peter Kilgour !
MR K K E Mr Lam Woon-kwong, GBS, Jp i
RESREBLE Dr Lilian Leong, 8BS, Jp !
2% 2 = Prof. Liu Ching-chih }
BENKE Mr Peter Lo Chi-lik L BEEAEZEM Mrs Janice Choi, MH
HlkHkE Mr Nicholas Sallnow-Smith L OER CHAIR
EEBEE Mr Benedict Sin Nga-yan !
BERILEE Mr Kenny Wong Kam-shan L OBEREE Mr Jack C. K. So, GBS, 0BE, JP
i BER VICE-CHAIR
. RAB&E Mr Chan Tin Chi
L BRErt Ms Winnie Chiu
HEBEE Mr Daniel Ng Yat-chiu ! ’fﬁ“g‘iﬁﬁi Mr David Fried
. CHAIR L ERELt Mrs Wendy Hegglin
L OBEREAE Mr Patrick Ma, 8BS, JP
mBREEE Mr Lam Woon-kwong, G8s, Jp . RARSEE Mr Daniel Ng Yat-chiu
2 774 S He MrY. S. Liu L O BRELEE Mr Peter Siembab
HHRELE Mr Benedict Sin Nga-yan i
L OBEERR Prof. Daniel Chua
Bk EHR Prof. Chan Wing-wah, Jp LR CHAIR
REREL Dr the Hon Marvin Cheung, 08E, SBS, JP |
BXBTE Mr Vincent Chow Wing-shing, MBE, Jp D OBESEgE Mr James Boznos
EF:k=Redun Ms Pansy Ho Chiu-king N ¥ 2D &g Ms Joanne Chan
HER & Mr Hu Fa-kuang, GBS, CBE, Jp i BAEL L Ms Winnie Chiu
REHABE Dr Ronald Leung, o8k, Jp L R KEHE Prof. David Gwilt, MBE
eV A Mr Shum Choi-sang, SBS, 0BE, MA, JP L SfERgs Mr Warren Lee
BERBLL Ms Ada Wong Ying-kay. Jp L RESERELE Dr Lilian Leong, 88s, Jp
BERE+ The Hon Sir T. L. Yang, 68m, Jp L OBENEE Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Mr Lam Yik Wing
EDUCATION AND OUTREACH OFFICER
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHARENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong
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www.hkpo.com
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DEVELOPMENT

Miss Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)




difference

... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000

(( JONES LANG
) LASALLE %

Real value in a changing world
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEED Eli-L
Major Funding Body Principal Patron

Pld SWIRE
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Major Sponsors

BANK OF COMMUNICATIONS

) R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E & B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB RS i rir i
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
&) Eﬁ%ﬁﬁﬂi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]
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Real value in a changing world
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The Tung Foundation WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.
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I I R ' I F Maestro Circle is established for the business
» » community and individuals who are fond of symphonic

music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

H£ <& e Platinum Members
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(how Sang Sang
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Sun Hung Kai Properties

Y [EE SOCIETE GENERALE
. Private Banking
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David M. Webb X

webb-site.com WHARF

Established 1886
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22 7 * Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

Peter Siembab
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THANK VNI

SEEIE B E S o Chair Endowment Fund BEBSZS4EEHAUTHERERAOAL

LMENES
The Musician's Chair endowed by
BRELSES « C. C. Chiu Memorial Fund

B E KB o Annual Fund
HK$100,000 or above = L £
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations and
individuals for their generous support:

Kerry Holdings Limited « ZEEZIRER QA

Hsin Chong International Holdings Ltd » $7 SEIREEER 2 A
Mr & Mrs S H Wong Foundation Ltd » EL I VEESER AT

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * REIR{L{E
Ms Jin Jing » €& &£

Mr & Mrs Leung Lit On » RZZ{1E

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs David Fried

Mr Stephen Tan © REE{E
Seidensticker International Ltd
Ms Tse Chiu Ming * i@zt

HK$10,000 — HK$24,999

Anonymous * EHZK

Mrs Anna Marie Peyer

Mrs K L Chan » FREZEXA

Mr & Mrs Fung Shiu Lam Bk EEX A
Ms Doreen Lee * ZEF &+

Mr Jackson Kung Ming Foo © EEI8 X %64
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy © E#45B%E4

Mr & Mrs Kenneth H C Fung * BE#1E
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung * 8 EBE L {18
Mr & Mrs Ko Ying * & B{LE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » ZfB8E

Dr Lilian Leong » R2BSEELE

Dr Mak Lai Wo » ZEHE4E

Dr John Malpas

Dr Tsao Yen Chow » EEMBE

The Wang Family Foundation » TH#EZEE S
Mr David Yam Yee Kwan  E8E %%

Anonymous (3) ¢ EZK (3)

Dr Mike Kwan Yat Wah B R84

Mr Poon Chiu Kim Raymond &8 %] %4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho o fiJk/@884

Long Hin Creative International Ltd » it AIZEIRERAF
Dr & Mrs Pang Wing Fuk * &ZXk@B4ER XA

Dr Gregory Ernest Antonio * Z#BE8&4

Dr Edmond Chan © BRiREE £

Mr Chan Hung Yuen Robert © B84

Mr Chen Chien Hua © BRIEZ %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung  3R/&E8E L%

Mr Cheung Chung Sing © SREBELE

Mr Jan Leung & Ms Emily Chow &% ERAZF L+
Dr Affandy Hariman

Ms Teresa Hung © &% 2 £

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2B EE XA
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan  RE3EEER 2 ERL L
Mr Richard Li » ZER1TEE

Ms Li Shuen Pui Agnes

Mr Alick Liu » BT 54

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos

Mr Chow Ping Wah

Ms Amy Tam
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HEEBEEBHEIE o ERERLETHOUTHERBRACAL
Education Programme Supporter REMRHE

N EERELEES The Hong Kong Philharmonic Orchestra would like to
Drs Richard Charles & Esther Yewpick Lee express our gratitude to the following corporations
Charitable Foundation and individuals for their generous support:

ELRTREES
The Hongkong Bank Foundation

BLEERES ¢ Student Ticket Fund
HK$100,000 or above =L &

Hang Seng Bank * 844817
Zhilan Foundation » 2BESE

HK$50,000 — HK$99,999 HK$5,000 — HK$9,999

Kerry Holdings Limited » Z2ZRAERA 7 Anonymous (2) « REE (2)

Asia Financial H'ng Ltd © E/ﬂﬁ%ﬁ% Eﬂxforq Success (Overseas) Ltd

. . s r lain Bruce

Shun Hing Education and Charity Fund » E2HBEREEEE Mr & Mrs Chun Chu

Wing Hang Bank ® X Z$R1T Dr & Mrs Kwan Ka Hung « BSR4 R % A
Professor David Clarke © 37 K &T##%
Mr lan D Boyce

HK$25,000 — HK$49,999 Mr Chan Hung Yuen Robert » BRIBE L%

Mr & Mrs Alan Leong ® RREE Mrs Anna Chen

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva Mr Chen Chien Hua © {22 5% %

Mr Chu Ming Leong
Mr Philip Lau » 2I5R8 %%

HK$10,000 — HK$24,999 Mr Lee Lap Pui Francis * 233 %4
Anonymous * EEK Mr Lo Cheung On Andrew © B&3$% 54
Mr Lawrence Mak © Z#B8A %4 BELERJoe Joe
Mr & Mrs Fung Shiu Lam  JEEMEERA Mustard Seed Foundation » Z*#EE$
Mrs K L Chan * RIEEXA Mr Shum Choi Sang © 7 4 %4
Mr David Chiu Ms Tsang Kwai Fong
Dr Chung See Yuen * E2RE4 Mr Tony Tsai ?i%%i
Mr & Mrs Kenneth H C Fung * BE# {8 Mr Wong Kong Chiu
Mr & Mrs Ko Ying « SE{LE Professor Dr Dominic S W Wong, 68s, 0BE, Jp ®
; = HEEBITHIR, o6s, 08E, P
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

ERERREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Igor Yuzefovich Concertmaster

BEEM BrRE

Andrew Ling Principal Viola
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The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphony orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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