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A WARM WELCOME to Moments in the Sun, proudly sponsored by
CIC Banque Privée and CIC Investor Services Limited (CICIS). This is the
eighth consecutive year in which we are sponsoring a performance by
the Hong Kong Philharmonic Orchestra as part of our guest relationship
programme in support of arts and culture. We are pleased that events such
as this have received very positive response and appreciation from our
valued clients and guests, as well as from music lovers over the years.

In fine CIC tradition, therefore, we continue to celebrate our lasting French
heritage grounded on our passion for superior quality. Indeed this heritage
is the hallmark of our unique corporate culture and values. CIC has been
supporting renowned art groups all over the world, because arts and culture
are integral to the premium lifestyle enjoyed by our esteemed clients.

As always, here in Hong Kong CICIS is privileged and honoured to support our
internationally renowned home-grown Hong Kong Philharmonic Orchestra.
No doubt the opening performance of this year's Moments in the Sun will
move us with the fine music written by one of the greatest composers
of all time. Under the baton of internationally acclaimed conductor Paul
McCreesh, the performance will feature one of the Netherlands’ leading
musicians, Ronald Brautigam, who will be playing Mendelssohn’s First
Piano Concerto, a piece inspired by the dramatic peaks of the Swiss Alps
and the warm sunshine of Italy. This legendary musical work and other
parts of the programme promise an evening to remember.
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At CIC Banque Privée, we understand and resonate with our elite guests'
superior taste for and appreciation of a premium lifestyle, in which art and
culture play a prominent role.

With this in mind, we proudly sponsor “Moments in the Sun” presented by the
Hong Kong Philharmonic Orchestra, featuring Ronald Brautigam ‘s majestic
performance of the Mendelssohn’s First Piano Concerto.

In the past decade, CIC's Banque Privée's operation in Hong Kong - CICIS - has
been complementing and anticipating our guests' unique wealth management and
lifestyle needs, while earnestly delivering the most exclusive, professional and
personalised private banking experience.

Music to the ears across the region and beyond.

[dXd crédit Industriel et Commercial [dTd cIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France
N Hong Kong
63 Market Street, |5th Floor, Singapore 048942 22nd Floor, Central Tower, 28 Queen’s Road Central, Hong Kong
Tel : (65) 6536 6008 / Fax : (65) 6231 9898 Tel :(852) 2106 0388 / Fax : (852) 2526 7873
Website : www.cic.com.sg Email : hk.banqueprivee@hongkong.cic.fr
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difference

... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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Real value in a changing world
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Wolfgang Amadeus Symphony No.34 in C, K338
M OZART Allegro vivace

1756-1791

Andante di molto
Allegro vivace

his was not only the last symphony Mozart composed in the service of

Archbishop Colloredo in Salzburg but, with the exception of the Prague

Symphony (No0.38), was the last to be in the three-movement (fast-slow-fast)
form which had been very much the norm when Mozart began his symphonic
career in 1764. The Symphony No.34 was composed in Salzburg in 1780 and its
festive mood seems to imply that Mozart wrote it not for the Salzburg court (in
which he served with exceeding reluctance), but for Munich, to which city he was
headed in November that year to oversee the premiére of his opera /domeneo.
He had high hopes that with the opera (and, possibly, the Symphony) he would
so impress his Munich patrons that they would offer him a post and allow him to
escape his servitude in Salzburg. Nothing came of the Munich venture, but Mozart
was released from his Salzburg servitude by means of a “kick up the backside”
from Colloredo’s Oberkiichenmeister the following June.

Certainly the Symphony No.34 has more than a whiff of the opera house and theatre
about it, the first movement opening with a grandiose, fanfare-like gesture,
the trumpets and timpani adding to the festive atmosphere. The movement is
constructed along monumental lines, unfolding expansively and showing, along
the way, some unusually inventive harmonic twists and turns.

After this hefty movement Mozart had at one stage intended to place a Minuet and
Trio, but thought better of itand discarded them leaving, as the second movement,
this gentle Andante scored for strings alone. It provides, as one observer has
put it, “a heavenly contrast” to the majesty of the preceding movement. Violins
introduce the movement with a graceful sliding theme, answered by violas, and
continue in the realm of timeless pathos and rich expressiveness which has many
echoes in Mozart's operas.

The third movement offers an exuberant and exhilarating romp, scampering
along with boundless, unstoppable, breathless energy in the manner which

characterises such operatic overtures as The Marriage of Figaro.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

two oboes, two bassoons, two horns, two trumpets, timpani, and strings.




Felix MENDELSSOHN

1809-1847

he Mendelssohn home in Berlin has been described as possessing “an

atmosphere of grim culture”, and certainly Mendelssohn's parents were

determined that both he and his sister, Fanny, should be given maximum
exposure to high culture and serious art. With such a background, it is hardly
surprising that Mendelssohn excelled as a musician, becoming a noted violinist,
pianist, organist, conductor and, of course, composer. More than that, probably
no composer in the history of music has been as phenomenally gifted as was
Mendelssohn. Outside music he was an exceptional athlete, a strong swimmer, a
talented poet and painter. He was fluent in several languages; it is said that he
excelled in virtually anything which held his attention for long enough. He was
also something of a philosopher, a trait inherited from his grandfather, Moses
Mendelssohn, who had been as renowned in this field as Felix was to become in
music. Felix's father — who excelled in finance and banking, making a fortune for
him and his family along the way — used to complain that; “I was once known as
my father's son. Now I'm known as my son's father.” History recalls Mendelssohn,
however, primarily as a prodigious composer who had produced a stream of
masterpieces before his 25th hirthday.

He was just 11, for example, when he wrote both a piano concerto and a violin
concerto. A year later he produced a double concerto for violin and piano as well
as a concerto for two pianos and the following year he wrote a second concerto
for two pianos. The concerto heard in today's concert, however, despite being
described as “Concerto No.1”, was actually written almost a decade later, by
which time Mendelssohn had not only achieved considerable fame as a composer,
but was also in demand across Europe as a concert pianist. Indeed it was on
his travels across Europe (specifically in Italy and Switzerland) that Mendelssohn
wrote this concerto for himself to play on his return to Germany. It took him just
three days to write.

Mendelssohn's piano technique was very different from the extravagant displays
of virtuosity shown by so many other concert pianists of the day. As one
contemporary critic observed; “His hands were small with tapered fingers. On the
keys they behaved like living and intelligent creatures, full of life and sympathy.
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Piano Concerto No.1 Molto allegro con fuoco
. . Andant
in G minor, 0p.25 neante

Presto

His action at the piano was as free from affectation as everything else that he did.
He sometimes swayed from side to side, but usually his whole performance was
quiet and absorbed.” Another wrote “When Mendelssohn sat at the piano, music
poured out of him with the richness of an inborn genius”, but perhaps the best
praise came from the noted pianist Clara Schumann who said of Mendelssohn;
“He remains for me the dearest pianist of all.” Mendelssohn was the soloist in
the Concerto’s first performance, held in Munich in October 1831, and something
of his unique performing style is evident in the very understated virtuosity of the
piano writing.

Three movements run without a break, each being separated from the other by
means of a trumpet fanfare. After the briefest of orchestral introductions, but
one not devoid of a certain drama, the piano bursts in and the first movement
continues in tempestuous mood for a while until the piano introduces a more
graceful idea. When the orchestra plays this new theme the piano flutters around
happily, and throughout the movement the piano and orchestra indulge in a kind
of non-combative dialogue, never competing with each other for dominance, but
sharing the good ideas in equal measure.

Among Mendelssohn’s best-loved piano pieces are several sets of Songs Without
Words, and much of the charming, song-like character of those pieces is recalled in
the lyrical second movement, based on an enchanting theme initially announced
by the lower strings.

Mendelssohn’s best music is often characterised by a lightness of mood and an
almost bubbly texture typified by the tuneful, energetic, and disarmingly innocent
third movement. If, at the age of 22, when he wrote this Concerto, Mendelssohn
was well into his maturity as a composer, his musical ideas were still infectiously
youthful.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo piano, two flutes, two oboes, two clarinets, two bassoons, two horns,
two trumpets, timpani, and strings.




Franz SCHUBERT

1797-1828

chubert's musical output is simply mind-boggling. He composed nine

symphonies, dozens of chamber works, over 200 works for piano, over 600

songs, several large-scale choral works and over a dozen stage works the last
of which was the incidental music to a new play, Rosamunde, Fiirstin von Zypern
(Rosamunde, Princess of Cyprus), by the Berlin-born poetess Helmina von Chézy.
In October 1823 Schubert was asked to write the music for Rosamunde which
received its premiere in Vienna on December 20th the same year.

Writing music quickly to order and to imminent deadlines had been Schubert's
practice most of his composing career. There are stories that friends used to lock
him up in a room to compose a choral piece for them when he turned up without
a new one, and at one stage he was writing an average of eight songs a day. So
while Madam Chézy complained that Schubert delivered the orchestral parts of
Rosamunde to the theatre only 48 hours before the first performance, when the
music did arrive it was of such high quality that it eclipsed the actual play. Indeed
many regard this music as some of Schubert’s best and today Rosamunde is known
solely as a musical work by Schubert: from the day of its first performance it was
obvious that Chézy’s work lacked any real literary merit.

Schubert presented Chézy with an overture and nine pieces of incidental music
including three entr'actes, some songs and choruses and two ballets in his
incidental music to Rosamunde. The Ballet Music Il was originally intended
for the closing act as Rosamunde is finally wooed by her childhood sweetheart,
Manfred, who has conscientiously followed her through all her adventures (which
have included an attempt at forced marriage and being kidnapped by pirates). The
two marry amidst much happiness and general rejoicing. A light, pastoral melody
gives the music a charming, rustic feel.
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Rosamunde, D797 Ballet Music Il
Entr'acte Ill

Entr'acte Il includes one of Schubert's most famous melodies — made famous
not just through Rosamunde but through its appearance in his String Quartet in A
minor as well as in one of the Impromptus for piano; when you have to write music
in a hurry what's wrong in reusing one of your best ideas? The music precedes
the final act of the play in which Rosamunde has returned to her simple life in
the country and is seen sleeping peacefully while sheep graze outside her house.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

two flutes, two oboes, two clarinets, two bassoons, two horns, and strings.
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Mozart Piano Concerto No.21 Liszt Piano Concertos No.1 & 2 Rachmaninov Piano Concerto No.4




Ludwig van BEETHOVEN

1770-1827

t the very beginning of October 1812 Beethoven travelled to Linz,

where his younger brother, Johann, was living “immorally” with

Therese Obermayer, his housekeeper. She already had one illegitimate
daughter from a previous non-marital relationship. Outraged by such a public
display of immorality in one whom he had regarded almost as a son, Beethoven
was determined to put an end to the relationship. It possibly won't come as
a surprise that Johann refused his brother's demands; the fact that Ludwig
was six years Johann's senior cut no ice with a man who was making a highly
successful (and wealthy) career as a pharmacist. Having failed to get Johann
to change his mind, Beethoven then approached the Bishop of Linz, the city
authorities and finally the police, demanding that they issue a warrant for
Therese's expulsion. His persistence paid off and, less than a month later,
Johann and Therese were married. Johann was later to write that he had been
“driven into marriage” by his brother’s “interfering actions”, and certainly
the marriage was both unhappy and fruitless, ending with Therese's death in
1828.

But some of the excess energy Beethoven exerted on sorting out his brother’s
morals found a further outlet in creativity and it was during his month in Linz
that he completed his Eighth Symphony. Despite — or possibly even because
of — the tension and argument which pervaded Beethoven's life at the time of
its composition, the Eighth is the most delightful, witty and humorous of all
his symphonies. He himself clearly had a soft spot referring to it affectionately
as his “little” symphony, and frequently recounting the story of how, following
its first performance in February 1814, he bought cherries from two girls in the
street who refused his money, saying that they had heard his beautiful music in
the concert-hall. That said, the critic of the Allgemeine musikalische Zeitung
attending the premiere wrote; “The applause it received was not accompanied
by the enthusiasm that distinguishes a work that has given universal delight;
in short — as the Italians say — it did not create a furore.”

The first movement opens in no-nonsense fashion; this is Beethoven
declaring his intentions and accepting no argument. Concise and forthright as
the movement is, it is also full of subtle humour and wit: as Sir George Grove
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Symphony No.8 in F, 0p93 Allegro vivace e con brio
Allegretto scherzando
Tempo di menuetto

Allegro vivace

put it in 1896, “at this time of life Beethoven's love of fun and practical joking
had increased so much on him as to have become a habit.”

The humour is rather more obvious in the second movement. The year before
his fateful trip to Linz Beethoven had met Johann Nepomuk Maelzel, the man
who had patented the metronome. For those unfamiliar with the Metronome,
or who know it only in its modern digital guise, it was originally a clockwork-
driven device incorporating an adjustable pendulum which musicians use to
establish and maintain the speed of a piece of music. Beethoven became the
first major composer to indicate speed in his scores by means of a metronome
marking (admittedly both Beethoven's metronome and his ability to operate it
were unreliable). The persistent ticking of Maelzel's metronome is clearly the
inspiration behind this gloriously witty movement.

Unusually, both the central movements of the Eighth Symphony are quick, the
third movement taking the guise of a robust Haydnesque minuet complete
with a charming trio highlighting a pair of horns and a clarinet.

At 503 bars the fourth movement was the longest symphonic finale
Beethoven had up to that point composed, putting the lie to the Symphony's
sobriquet “Little”. Delicate rustlings at the start are abruptly silenced by a
sudden fortissimo C sharp — a note as far removed from the movement'’s centre
of tonality as it's possible to get. These frequent interruptions of pianissimo
statements of the home key by rude and abusive outbursts of unrelated violence
provide much of the movement's energy. Beethoven's final joke comes with the
painfully protracted ending. Bearing in mind that the Symphony’s premiere
came well over an hour into a concert which also saw a performance of the
Seventh Symphony and had the best part of an hour still to go, may well have
had something to do with the lack of “a furore” at its premiére.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets,
timpani, and strings.
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is a Venue Partner
of the Hong Kong Cultural Centre
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FRER
PAUL MCCREESH

1E4& CONDUCTOR

Paul McCreesh has established himself at the highest
levels in both the period instrument and modern
orchestral fields through his guest conducting and his
work with the Gabrieli Consort & Players, of which
he is the founder and Artistic Director. Recognised
for his authoritative and innovative performances
on the concert platform and in the opera house, he
has performed in major concert halls and festivals
across the world and built a large and distinguished
discography.

As guest conductor McCreesh works regularly with
many of Europe’s orchestras and increasingly on large-
scale choral projects. This season these have included
his own new translation of Haydn's The Seasons, with
orchestras and choirs across Germany and Portugal,
Mendelssohn's Elijah with the Bergen Philharmonic,
Brahms' German Requiem with the RTE National
Symphony, Dublin, and Mozart's Great Mass with the
Iceland Symphony. In addition, McCreesh returned to
the Danish National Symphony with Sol Gabetta and
makes his débuts with the Orchestre National de Lyon,
Saint Paul Chamber Orchestra (USA), and Malaysian
Philharmonic.

Paul McCreesh has a large catalogue of award-
winning recordings on Deutsche Grammophon, and
in July 2011 launched his own record label — Winged
Lion — in collaboration with the Gabrieli Consort &
Players, Signum Classics and the Wratislavia Cantans
Festival. The first release was the mammoth Grande
Messe des Morts of Berlioz, which was recorded at the
Wratislavia Cantans Festival 2010. Future recording
plans include The Seasons, Elijah and Britten's War
Requiem.

Paul McCreesh has been Director of Brinkburn Music in
Northumberland, UK, for many years and in 2006 was
appointed Artistic Director of the Wratislavia Cantans
Festival in Wroclaw, Poland. He is passionate about
working with young musicians, and works regularly
with Chetham’s School of Music in Manchester and
many international youth orchestras and chairs.







PHOTO Marco Borggreve

BREREHEE-—BENELR  USEME
2 FENTXBENSZSZERB-EFH
MBS A  MBAMXERE - AESEBEX - &
B 19MFEBENARSERRE R TR
8 o

AREFEBRNERLENEEERGE B
DB HREE - BER HER HHIERK E
BAE - HEE - BHR -  BENLE - BERES -

BREBRTURREAZERN  ABLLEE
EEBNRERALBEE T \HLEZLE - 53F
AEALE MEEARE  EZwRAKE - BX
FORRERRE FARRHREANEHES
ABIREBEE - i BRAETIRRELE
R EEBHLER REXNELEXGHE -

BRI 1995F L HEEE IG5 MIEBISAE » BITIE
F=t8% HhERZERERNEREH (F
MBHESA I IRELE)  URUHEZEERNE
ESHBNSERAEER MUTHEEZNZ
E+tHAESZHE2E 0 A2004FBEAHBET F
—BHARBRTETAERABLHERANSE
$%F o BRTBISH » IR th BDeccalERIB L - 10
B4R TEZENEER  FHANKGZR
o (DHEEENBISHEREZEE) -
ERAtHRESEHEE  ORMETHEE W
ESEXEHABN-EEEXEERL KE
BEAEANE (FLHR) WAARBE 200481
BERBLATUERARNEERERERS
BE 01FEREZENE_RNEHZMRER
WoldBEFEREREMES -

B HKPO 2011/12

B
RONALD BRAUTIGAM

HE PIAND

Ronald Brautigam, one of Holland’'s leading
musicians, is remarkable not only for his virtuosity
and musicality but also for the eclectic nature of his
musical interests. He studied in Amsterdam, London
and in the United States of America with Rudolf
Serkin. In 1984 he was awarded the Dutch Music Prize,
the highest Dutch musical award.

Ronald Brautigam performs regularly with leading
European orchestras under distinguished conductors
such as Riccardo Chailly, Charles Dutoit, Bernard
Haitink, Frans Briiggen, Philippe Herreweghe,
Christopher Hogwood, Andrew Parrott, Bruno Weil,
Ivan Fischer and Edo de Waart.

Beside his performances on modern instruments
Ronald Brautigam has developed a great passion for
the fortepiano. He has performed with leading Baroque
orchestras such as the 18th-Century Orchestra,
Tafelmusik, the Orchestra of the Age of Enlightenment,
the Hanover Band, Freiburger Barockorchester,
Concerto Copenhagen and L'Orchestre des Champs-
Elysées. He is also a devoted player of chamber music,
regularly working with Isabelle van Keulen, Melvyn
Tan and Alexei Lubimov.

In 1995 Ronald Brautigam began what has proved a
highly successful association with the Swedish label
BIS. Among the more than 30 titles released so far are
Mendelssohn's piano concertos (with Nieuw Sinfonietta
Amsterdam) and the complete piano works of Mozart
and Haydn on the fortepiano. The year 2004 saw the
release of the first of a 17-CD Beethoven cycle, also on
the fortepiano. Already after the release of the first five
volumes this series has become firmly established as
the reference recording so far as fortepiano cycles are
concerned. Ronald Brautigam has also recorded piano
concertos by Shostakovich, Hindemith and Frank Martin
with the Royal Concertgebouw Orchestra and Riccardo
Chailly for Decca. His recordings have earned him two
Edison Awards, two Diapasons d'Or and a Diapason
d'Or de I’Année, eight Choc du Mois (Le Monde de la
Musique) and in Cannes two MIDEM Classical Awards;
for the best solo recording in 2004 and the prestigious
Concerto Award for his recording of Beethoven's Piano
Concertos No.2 and Wo0Q4 in 2010.
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With the soloist chirping, swooping and soaring,
French composer Jacques Ibert's delightful
Flute Concerto is one of the classics of its genre
and a favourite among flautists. After a recent
performance of this showpiece in London, a critic
declared, “Marina Piccinini was the dazzling
soloist, fully in command.” Expect to be blown
away by the leading ltalian-American star's début
performance with the Hong Kong Philharmonic.
Directing the orchestra will be Austrian conductor
Hans Graf. Join us in our Friday night pre-concert

talk with Jonathan Douglas, host of RTHK Radio 4's
Morning Call.

ALFRAE : BERZR
GETREAREE

Swire Maestro: Fount of Inspiration

Free pre-concert talks

KR TIME

1/6 Fri 7:15pm-7:45pm (¥E3EEnglish)
2/6 Sat  7:15pm-7:45pm (E & Cantonese)
# 2 VENUE

BBV AFLEERENERE

HK Cultural Centre Auditoria Building 4/F Foyer
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We're Listening!
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Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong
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DEVELOPMENT

Miss Orla Gilroy
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme
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RE-ELENEE  2HLENHBHRRL - 55 £
EReRRBRRAMIL BREEAERESERERHOERE
BELREMERR  BEHNERNEROREIFENS B
B SRR EMNBEETAREEIRNAEERBLENK
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Igor Yuzefovich Concertmaster

BEEM BrRs

Andrew Ling Principal Viola

NREMELER [MERREESHEZ ST E
&R FERE (852) 2721 1582 B Erho_fellowships@
hkpo.comER LB EHEH BB T EE/NMABEE o

The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEED Eli-L
Major Funding Body Principal Patron

Pld SWIRE

ER-¢:)

Major Sponsors

BANK OF COMMUNICATIONS

) CE R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E B B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB R S i ririd
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
(&) Eﬁ%ﬁﬁﬂi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]

(@ JONES LANG {Z 25
LaSALLE % s kﬂMBAHnumEﬁ

Real value in a changing world

SUNWAH sigsm |TEEREIEES @ R BRI

The Tung Foundation WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLABIE X BT In alphabetical order of company name
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I I R ' I F Maestro Circle is established for the business
» » community and individuals who are fond of symphonic

music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

H£ <& e Platinum Members

it

(how $ang Sang

R E

Sun Hung Kai Properties

Y EEE SOCIETE GENERALE
. Private Banking

HEMICALS

David M. Webb X

webb-site.com WHARF

Established 1886

A& & ¢ Diamond Members

ANZ S,

Landor

;_ N Audit ® & o 6 o o o o
Shineling | consin BT —

%22 7 ¢ Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

Peter Siembab

B IKkE 8 ¢ Pearl Members

+ E80 BREREHERELT

andrew lee king fun & associates architects Itd.

herm
Clean

Hygiene and Comfort

======
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THANK VNI

SEEIE B E S o Chair Endowment Fund BBSZS4EEHANTHERERAOAL

LMEBES
The Musician's Chair endowed by
BRELSES « C. C. Chiu Memorial Fund

B E K E o Annual Fund
HK$100,000 or above = L £

REARHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations and
individuals for their generous support:

Kerry Holdings Limited « EEZIRER QA

Hsin Chong International Holdings Ltd * $7 S B EEER D A
Mr & Mrs S H Wong Foundation Ltd » EL I VEESER AT

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * R R{{E
Ms Jin Jing * €& &£

Mr & Mrs Leung Lit On » RZZ{i1E

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs David Fried

Mr Stephen Tan © REE{E
Seidensticker International Ltd
Ms Tse Chiu Ming * i@z +

HK$10,000 — HK$24,999

Anonymous © EHZK

Mrs Anna Marie Peyer

Mrs K L Chan » FREZEXA

Mr & Mrs Fung Shiu Lam B Jk#kEEX A
Ms Doreen Lee » ZEF &+

Mr Jackson Kung Ming Foo © EEI8 X %64
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy © E#5B%E4

Mr & Mrs Kenneth H C Fung * BE#1E
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung * B EBE L 18
Mr & Mrs Ko Ying * & B{LE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » ZfB8E

Dr Lilian Leong * RBSEEAE

Dr Mak Lai Wo » ZEHE4E

Dr John Malpas

Dr Tsao Yen Chow » EEMBE

The Wang Family Foundation » THBEZEES
Mr David Yam Yee Kwan © E8E % 4£

Anonymous (3) ¢ EZK (3)

Dr Mike Kwan Yat Wah B R84

Mr Poon Chiu Kim Raymond &R &] %4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho © faJk/@e&£

Long Hin Creative International Ltd » Bi&t&IZEIRERAF
Dr & Mrs Pang Wing Fuk * #ZXk@B4ER XA

Dr Gregory Ernest Antonio © Z B84

Dr Edmond Chan © BRiREE £

Mr Chan Hung Yuen Robert © B854

Mr Chen Chien Hua © BRIEZ %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung  3R/&E8E%L4E

Mr Cheung Chung Sing © SREHELE

Mr Jan Leung & Ms Emily Chow » &% ERARF L+
Dr Affandy Hariman

Ms Teresa Hung © &% 2 £

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2B EE XA
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan  REEEER 2 ERLZ L
Mr Richard Li » ZER1TEE

Ms Li Shuen Pui Agnes

Mr Alick Liu » BT 54

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos

Mr Chow Ping Wah

Ms Amy Tam
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HEEBEEBHEIE o ERERLETHOUTHERBRACAL
Education Programme Supporter REMRHE

N EERELEES The Hong Kong Philharmonic Orchestra would like to
Drs Richard Charles & Esther Yewpick Lee express our gratitude to the following corporations
Charitable Foundation and individuals for their generous support:

ELRTREES
The Hongkong Bank Foundation

BLEERES ¢ Student Ticket Fund
HK$100,000 or above =L &

Hang Seng Bank * 844817
Zhilan Foundation » EBESE

HK$50,000 — HK$99,999 HK$5,000 — HK$9,999

Kerry Holdings Limited » EEZRERA A Anonymous (2) * R (2)

Asia Financial Hidgs Ltd * ZH$ BEE ord Success (Overseas) ¢

Shun Hing Education and Charity Fund * 2% BEREZZHS Mr & Mrs Chun Chu

Wing Hang Bank ® X Z$R1T Dr & Mrs Kwan Ka Hung « BB 4 R % A
Professor David Clarke © %7 X &%
Mr lan D Boyce

HK$25,000 — HK$49,999 Mr Chan Hung Yuen Robert » BRIBE %%

Mr & Mrs Alan Leong © RREE Mrs Anna Chen

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva Mr Chen Chien Hua © FRfi2% %2

Mr Chu Ming Leong
Mr Philip Lau » 2I5R8 %%

HK$10,000 — HK$24,999 Mr Lee Lap Pui Francis * 233 %4
Anonymous © EEK Mr Lo Cheung On Andrew © B&3$% 54
Mr Lawrence Mak © Z#B8A %4 BEEERJoe Joe
Mr & Mrs Fung Shiu Lam B EE XA Mustard Seed Foundation « Z*#¢EE S
Mrs K L Chan * RIEEXA Mr Shum Choi Sang © 7 4 %4
Mr David Chiu Ms Tsang Kwai Fong
Dr Chung See Yuen * EBRE4E Mr Tony Tsoi » BRE%E
Mr & Mrs Kenneth H C Fung * BE#{iE Mr Wong Kong Chiu
Mr & Mrs Ko Ying © BB Professor Dr Dominic S W Wong, 68s, 0BE, Jp ®
; = HEEBTHIR, o6s, 08E, P
Mr & Mrs Cheuk-Yan and Rotina Leung ® 2EBEEXA 7 : e
. REEEA ennon &_P|erre Company Limited
Dr Thomas W T Leung 2x BEABGTERAT
Lo Kar Foon Foundation » BREXEEES Ms Amy Tam
Long Hin Creative International Ltd * BT EIZEMAR AR Mr Stefan Ast & Ms Charlotte Ducos

Mr & Mrs Bernard Man © XA &4 XA
Tin Ka Ping Foundation » AXFAEEE
Mr Thomas Wong Kin On » ERZ %4
Mr David Yam Yee Kwan * {E85& %4

Dr M T Geoffrey Yeh « EHE#E+
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EREFEREETES
The Hong Kong Jockey Club Charities Trust

BEERAT
The Hongkong Land Group

RAERAT
Jardine, Matheson & Company Ltd

a3l [HEES ]| #ERAS -

IEAPEE B
Y& WBH (1907)/MEE - EEARMTMAER

REELE By
B - BE (c.1800) MEE - HIB KGR

LELE Bm
SR - A (1991) K122 - AEPEELERER

FE - EHEtTE4E mm
REE - LE (1910)/MEE - HEAMARER

ZEB - RF (1902) MRE - B EEREA

% - BEHE - #WS (1866) MEEZEHE=FER
RIEMEREA

AWE - mMEDW(1788) MEEHBERL-SALERA
& - ZREBR - REHZE (1736) MEZ - &
RRELEER

EEERXNRERX

BEHERARKZE
Hfox

B&% HKPO 2011/12

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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ASSISTANT PRINCIPAL
DOUBLE BASS

PHOTO Colin Beere

SUPPORT

ANNUAL FUND STUDENT
TICKET FUND

The Hong Kong Philharmonic Orchestra is a non-profit organisation and you
can help support us by making a donation to the Annual Fund and Student
Ticket Fund. Annual Fund enables us to continue to reach artistic excellence
and conduct education outreach programmes. Student Ticket Fund helps to
subsidise half-price student tickets and benefit all full-time local students in
Hong Kong. Support your orchestra and at the same time you can enjoy a
tax deduction.

IRD 91/1130
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SUPREME IDEAL CUT

Perfect Proportions « Perfect Symmetry
Perfect Polish







