« BWERYEM
HONG KONG
PHILHARMONIC ORCHESTRA

RAY CHEN

"r) | ,A\\'// (\/

-

BRUCH

BERBE—PREBEIH

EMBERAES
Edo de Waart | www.hkpo.com

artistic director & chief conductor

EEEB) Principal Patron

Pld SWIRE

FEERRERFRENTHERAEY - SRELULEAEE LR OHIBUE
The Hong Kong Philharmonic Orchestra is financially supported by the Governmen it of the Hong Kong Special Administrative Region
‘The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre






E% HKPO 2011/12

E£E great performers

SPIRIT OF THE SEA
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WA (K EBMBEH) — NESZE=H®  BRITTEN Peter Grimes — Four Sea Interludes
=%m (8 DEBUSSY [a Mer
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MOMENTS IN THE SUN
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RiLB SR 2 MOZART Symphony No.34
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ek (BYx) BESR £-8 SCHUBERT Rosamunde: Ballet Music II
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RATXE F=88 KHE] TCHAIKOVSKY Symphony No.3 Polish

1&2.6.2012 Fri & Sat 8pm L $320 $240 $180 $120
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Opening performance is sponsored by Lombard Odier Darier Hentsch (Asia) Limited
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ER FREEHRM[KRRAL SAINT-SAENS Piano Concerto No.5 Egyptian
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No eating and drinking

EMER - FERBRY
No photography, recording
and filming

FRETFREFRAMEFRE
Please turn off your mobile phone
and other electronic devices

BRAMERERE
Please keep noise to a minimum
during the performance

FEGEERBRART BALRED
Please reserve your applause until the end
of the entire work

WARREET - BREHRBEZBA
OBEEU If you don't wish to take this
printed programme home, please return it at
the admission point for recycling
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Swire New Generation: Angel of Light

RANHTAVAARA

8 HRLE FLXEd [KzXRE] V.
32 RAUTAVAARA Symphony No.7 Angel of Light
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10 HERW F—/EEHEH
34 BRUCH Violin Concerto No.1

CIRFI 1IS

12 BREL (RE®) Af
36 SIBELIUS The Tempest Suite
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SANBMELEHEBEAEMNA (FM 97.6-98.9 ki) 25 B KR6A2A (2HX)
e E L WHE6A7A (2EHM) TH2HERE-

The 11th May concert is recorded by RTHK Radio 4 (FM Stereo 97.6 - 98.9 MHz) and will
be broadcast on 2nd Jun (Sat) at 8pm with a repeat on 7th Jun (Thu) at 2pm.
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Itis a journey of discovery — a great contemporary
composer, the Finnish Einojuhani Rautavaara; his
mighty predecessor, Jean Sibelius, represented by an
important, late work originally written for the theatre
and still very rarely heard in the concert hall; and the
beloved G minor Violin Concerto by Bruch, lifted from
its usual German Romantic context and placed between
waorks that are of significantly different temperament —
in a way that | hope you will find interesting!

One curious connection between Rautavaara's
Seventh Symphony and Sibelius” Incidental Music
to Shakespeare's The Tempest is that both are
responses to great literary works. In the case of
Sibelius the inspiration is obvious, but Rautavaara
himself makes clear that the “Angel of Light” is not
the angel of childhood imagination, but the mystical
and philosophical angels in the Duino Elegies of the
Bohemian poet Rainer Maria Rilke. Both works grapple
with the transformation of thought and word into
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musical sound, and while the results are stylistically
different, they share a luminous sound world —
simultaneously their common Finnish heritage and the
presence of a literary inspiration.

We break with our usual practice and begin with a
symphony. The powerful musical visions of Angel of
Lightrequire no mediation, and its mysterious opening
pages are best encountered free of the memory of other
music. This way of ordering pieces in a concert was
very common in the late 19th and early 20th centuries,
where the idea was that the symphony demanded the
most focused attention from audience and performer
alike, and therefore should be embarked upon while
everyone was still fresh.

A word about the version of Sibelius” Music for
The Tempest. The incidental music to The Tempest
is, as The Tempest was for Shakespeare, Sibelius’
swansong. The final words you will hear in the concert
are very likely Shakespeare's last words written for
the stage, and the final notes from the orchestra are,
wittingly or not, Sibelius's farewell to musical life.
The creative silence that befell Sibelius subsequent
to completing this was not absolute: there were
occasional trickles of insubstantial choral odes and
violin humoresques over the next three decades, but
there was no inspiration to be found. Even the two
suites that Sibelius subsequently created from the
incidental music are strangely disjointed and do not
always represent the best music he wrote for the
theatrical production. What you will hear is a selection
of music largely taken from the original music written
for the theatre (in a few cases the versions in the suites
were more practicable for our purposes). Our purpose
is not to give a synopsis of the plot of Shakespeare's
play, nor even to represent the most memorable
moments, but simply to give the music its necessary
and intimate companion, the text. | believe that this is
Shakespeare's most musical play, and perhaps hearing
Sibelius' music may convince you of that too.
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difference

... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000

(( JONES LANG
) LASALLE %

Real value in a changing world
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BEFH
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is a Venue Partner
of the Hong Kong Cultural Centre
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PERRY SO

BBERREEEE
ASSOCIATE CONDUCTOR,
HONG KONG PHILHARMONIC ORCHESTRA

Perry So joined the Hong Kong Philharmonic Orchestra
in October 2008 as Assistant Conductor and has
become Associate Conductor since September 2010.
In 2008, he received the first and special prizes at the
Fifth International Prokofiev Conducting Competition
held in St Petersburg, only the third time the top prize
has been awarded.

He completed in 2010 an extended nine-week residency
with the Los Angeles Philharmonic, conducting four
concerts and assisting Gustavo Dudamel, Lorin
Maazel and Herbert Blomstedt, resulting in immediate
re-invitation.

Perry has appeared with orchestras such as the
London Philharmonic, Los Angeles Philharmonic, Royal
Danish Theatre, Milwaukee Symphony Orchestra,
Japan, Seoul and Malaysian Philharmonics, Singapore
Symphony Orchestra, National Symphony Orchestra
Taiwan, New Zealand, Queensland and Asturias
Symphony QOrchestras, Zagreb Philharmonic and the
State Symphony Orchestra of Russia.

In January 2012, he released his first commercial
recording on the Oehms Classics Label with the
German violinist Alexander Gilman and the Cape
Town Philharmonic in a programme of American violin
concerti. Perry So was Musical America's New Artist
of the Month for October 2009.

Born in Hong Kong in 1982, Perry So graduated from
Yale University in Comparative Literature, where he
studied with noted literary scholar Michael Holquist.
He subsequently studied conducting under Swiss
pedagogue Gustav Meier at the Peabody Institute. He
was also a prizewinner at the Mitropoulos Competition
in Athens and received a commendation from the
Hong Kong Home Affairs Bureau for his international
musical accomplishments. He continues to collaborate
frequently with young musicians, working with the
Australian Youth Orchestra, Yale School of Music,
Hong Kong Academy for Performing Arts, and in his
own festival in the rural Chinese province of Anhui. His
current mentors include Edo de Waart and Esa-Pekka
Salonen.
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RAY CHEN

NMRE /VI0LIN

Winner of the Queen Elisabeth Competition (2009) and
the Yehudi Menuhin Competition (2008), Ray Chen is
among the most compelling young violinists today. “Ray
has proven himself to be a very pure musician with
great qualities such as a beautiful youthful tone, vitality
and lightness. He has all the skills of a truly musical
interpreter,” said his friend and mentor Maxim Vengerov.

Ray Chen's début album Virtuoso, released worldwide on
Sony Classical, won the prestigious Echo Klassik Award
in 2011. The recording has received glowing reviews
from major media outlets including The Times and
Chicago Tribune, which named it the “CD of the week".
Following the success of this album, Ray Chen was
profiled by The Strad and Gramophone magazines as “the
one to watch”. His 2011 recital tour featuring Virtuoso
repertoire took him to Tokyo, Hamburg, Berlin, Munich,
Zurich, and Dresden. His second album of Tchaikovsky
and Mendelssohn violin concertos, in collaboration with
Daniel Harding and Swedish Radio Symphony Orchestra
has been released recently.

Ray Chen continues to win the admiration of fans and
fellow musicians worldwide. He received standing
ovations at Ravinia and Schleswig-Holstein festivals
and his Verbier and Dresden Festival débuts resulted in
immediate re-engagements. Other recent highlights of
Ray's rapidly developing career include successful débuts
with Filarmonica della Scala, Spanish National Orchestra,
Munich Philharmonic, Cincinnati Symphony Orchestra,
and a sold-out performance with the Seoul Philharmonic
and Maestro Myung-Whun Chung at the Asian Games
Festival in Guangzhou. He is looking forward to his
upcoming engagements with the Gewandhaus Orchestra,
Montreal Symphony Orchestra, and Israel Philharmonic,
as well as the televised performance at the Nobel
Prize concert in Stockholm with the Royal Stockholm
Philharmonic Orchestra and Maestro Eschenbach.

Born in Taiwan and raised in Australia, Ray Chen was
accepted to the Curtis Institute of Music at the age of
15, where he studied with Aaron Rosand. He plays the
1721 “"Macmillan” Stradivarius provided as part of the
award for winning the 2008/09 Young Concert Artists
International Auditions in New York.







BRERE [FHMEMNKE| THRER - #7F
RWIIMEEHRRERREEBEREMNER
FEBIH [HEClore HMZIZE | BERES
BEX EBSNFE  pITBREARAYTRE
HENSiTEE

RYZSMWEMEENZIUN T RBEN
HE ZERRANEEMREBRENTERAY
BAanBENEMBER K3 - HENREEY
WIEBERENEE -

WHEEEBEANER  IR20NFREZERAE
BREEERNEGREZ— - WHABHBIEN -
ABNBEBEEENLZEE 2 BEBZHKH
BIE - ZHR - FERTBEME  BFER
FIE - EB NRELENEBELEREITREER

B o

B HKPO 2011/12

B
LYNN YAU

St / NARRATOR

Lynn Yau is the Chief Executive Officer of The Absolutely
Fabulous Theatre Connection and in 2010/11, the
Hong Kong Scholar to the Clore Leadership Programme
supported by the Home Affairs Department through the
Hong Kong Arts Development Council taking her to a
diverse range of arts organisations in the UK and New
York.

Aside from producing AFTEC's programmes, Lynn
is particularly passionate about arts education and
in addition to running the company, continues to
conceptualise, curate, and teach numerous cross-arts
and cross-disciplinary learning projects for Hong Kong
and the Mainland from primary to postgraduate level, for
students, teachers and adult learners.

Lynn is an Adviser to Radio and Television Hong Kong and
was appointed to the Council of the Hong Kong Academy
for Performing Arts in 2011. As an occasional actress with
Seals Players, she has played numerous roles in major
classics when time affords it. Over the years, she has
been a guest artist with the Hong Kong Arts Festival,
Hong Kong Repertory Theatre, Hong Kong Sinfonietta and
the Hong Kong Chamber Music Festivals.
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Enjoy your concert
experience 45 mins earlier
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Grammy Award winner and the first American ever
to win the Chopin International Piano Competition,
Garrick Ohlsson is said to be “A pianist completely
consumed in musical life”. He is also a giant at the
keyboard, so Brahms' equally massive First Piano
Concerto should hold no terrors for him. We head
off to the seaside for the other works in this concert,
with Britten evoking the bleak and desolate sea off
the coast of his native East Anglia while Debussy
conjures up images of the sea in all its moods and
colours. Join us in our Friday night pre-concert talk
with Synthia Ko, Music Director and Conductor of
the Guangxi Symphony Orchestra.

EEE:BzE

GETREAARE

Great Performers: Spirit of the Sea

Free pre-concert talks

K& TIME

18/5 Fri 7:15pm-7:45pm (3€3&English)
19/5 Sat  7:15pm-7:45pm (E3ECantonese)

ith 2 VENUE
EBXFLEERNENERE
HK Cultural Centre Auditoria Building 4/F Foyer

REZHNER

We're Listening!
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Bl c ZPNESER > BARKER - BN
& Fcomments@hkpo.comE 3 1B 48 o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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Einojuhani RAUTAVAARA

b.1928

n 1955 the Koussevitzky Foundation wished to offer a scholarship to Finland’s

most promising young composer and, on Sibelius’ recommendation, they

chose Einojuhani Rautavaara. He had been born in Helsinki on 9th October 1928,
graduated from the city’s Sibelius Academy in 1952 and was already emerging
as a composer on the international scene. Rautavaara used the Koussevitzky
scholarship to continue his studies with Vincent Persichetti, Roger Sessions and
Aaron Copland. Before returning to Helsinki where he joined the staff of the
Sibelius Academy and, from 1976 to 1991, served as its Professor of Composition,
he undertook advanced studies in Germany at the Hochschule fiir Musik in Cologne.
Having attracted a succession of eminent teachers who were at the forefront of
the European musical avant-garde, Cologne was seen as something of a breeding-
ground for avant-garde composers and for a time Rautavaara did, indeed, compose
music in an extreme modernist style. In the 1970s, however, he began to adopt a
more spiritual, not to say mystic, language and, finding that this was very popular
with audiences. The culmination of Rautavaara's experiments during the 1970s
came with several large-scale works which have become known as his “Angel
Series” — the orchestral Angels and Visitations of 1978, the double bass concerto
subtitled Angel of Dusk of 1980 and the Seventh Symphony, subtitled Angel of
Light which was composed in 1994.

Rautavaara has commented at some length on his use of the word ‘angel” in
these works; "It probably comes down to the spirit of the times, the Zeitgeist.
After all, angels are popular now. | felt self-conscious about putting angels in the
titles in the 1970s, when my colleagues were giving their works matter-of-fact
titles such as Structures for Strings. Now, | feel self-conscious about the fact that
angels have become popular in a banal sense with the New Age phenomenon.
The fantasy world of this series has often been misunderstood. These angels do
not stem from any children's tale; they are an archetype, one of mankind's oldest
traditions and perennial companions. As C. G. Jung says, “Nobody can stand the
total loss of the archetype.” It must follow us and we must follow it, even today,
if we wish to control our lives and understand the world. It should, however, be
clearly stated that these works have no ‘programme’. They are absolute music by
a composer who has experienced powerful archetypal associations — so powerful
that a certain word or pair of words provided the impetus for a composition:




Symphony No.7 Angel of Light Tranguillo

Molto allegro
Come un sogno

Pesante — Cantabile

“angels and visitations”, and so forth. These were like mantras that had to be
repeated (in the original English form) until they began to radiate energy — musical
energy in this case, since the person thus affected was a composer.”

The Seventh Symphony was commissioned by the Bloomington Symphony
Orchestra in the United States to mark their 25th anniversary in 1995.

The first movement opens with a wash of string tone with pin-pricks of light
offered by glockenspiel and vibraphone. The music undulates on an epic scale,
the violins and violas eventually emerging from the texture with an idea which
turns into a flowing melody underpinned by seemingly random chords bubbling
up from the depths of the orchestra. As the composer has described it, twice it
“drifts toward a climax, a grand hymn motif which truly appears to take wing,
but is cut short both times, as if evading the use of brute force. Thus the ground
is prepared for the violence of the second movement. Its energy is released in
many directions; the textures change frequently. At the end of the movement,
variations on the hymn motif are met with angry interjections by the trumpets and
eruptions of sound from the entire orchestra, and the situation remains unresolved
as the music proceeds directly to the third mevement”. Marked “come un sogno
(like a dream)”, this is very much the expressive core of the entire symphony, the
hymn-like motif appearing in ethereal harmonics from the strings and answered
by woodwind and a rising theme from the horn. It reaches the briefest of climaxes,
after which a solo violin restores the mood of heavenly bliss. A brass fanfare
announces the arrival of the fourth movement. The composer describes these as
“declamatory, monolithic chords” which are then, as he puts it, “unravelled by a
songful string recitative, rising ever higher towards the light, as more and more of
the orchestra follows suit, until the apex is reached and the music resolves into
broad, sweepingly melodic variations on the hymn motif.”

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

two flutes, two oboes, two clarinets, two bassoons, four horns, three trumpets,
three trombones, tuba, timpani, suspended cymbal, snare drum, glockenspiel,
xylophone, marimba, vibraphone, tom-toms, tam-tams, harp, and strings.




Max BRUCH

1838-1920

ax Bruch was born in Cologne on 6th January 1838. He was a child prodigy

who was encouraged in his pursuit of a musical career by his mother, a

well-established music teacher and soprano. His first compositions, which
included an overture and some chamber works, date from around the time of his
11th birthday and in 1852, at the age of 14, he was awarded the Frankfurt Mozart
Foundation Prize for his first symphony and for a string quartet. This award gave
him the opportunity to further his studies with Ferdinand Hiller and Carl Reinecke.
At the age of 20, his first opera was staged in Cologne. Two more operas, a
dozen cantatas and around 100 other choral and vocal works followed and his
reputation as a composer, conductor and teacher spread to the UK where he was
awarded an honorary doctorate from the University of Cambridge. In his native
Germany he was also recognised in the 1890s with honorary membership of the
Royal Academy of Arts in Berlin and a professorship at the Berlin Academy, but
by then much of his early promise as a composer had worn off and, following his
death in Berlin on 2nd October 1920, his reputation quickly fell into decline. Today
he is remembered almost exclusively for the first of his three violin concertos.

The First Violin Concerto was composed when Bruch was 26. It was a source
of deep dissatisfaction to him that he was never able to repeat its phenomenal
success; he felt that nobody took seriously anything he composed subsequently.
He was dogged by its success everywhere he went. A visit to Italy some 40 years
after the Concerto’s composition was typical; “There they all are,” Bruch wrote
angrily to a friend, “at every street corner, ready to play me my first concerto. The
devil with the lot of them! As if | hadn't written other, equally good concertos.”

Bruch's displeasure at the popularity of the Concerto may well have been due
to the fact that he could not in all conscience claim it entirely as his own work.
Completed in 1864, it had to wait two years for its premiere — on 24th April
1866 at an Evangelical Women's Society concert in Koblenz, Germany with the
composer himself conducting and Otto von Kdnigsldw as the soloist — and that
was not an unqualified success. In a bid to improve it Bruch sent the score to
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Violin Concerto No.1 Vorspiel (Allegro moderato)
. . Adagi
in G minor, 0p.26 2910

Finale (Allegro energico)

Joseph Joachim who advised him to make a number of revisions. In fact, so
extensive were Joachim's suggestions, and so willing was Bruch to incorporate
them, that he later felt it necessary to suppress all the correspondence which
had taken place between them in an attempt to play down Joachim’s involvement
in the work. We can understand Bruch's bitterness, but the fact remains that as
soon as Joachim had premiéred the revised version of the work (in Bremen on 5th
January 1868) it entered the popular repertoire, where it has remained ever since.

The three movements run without a break, the first movement opening in a
subdued manner, the violin emerging from the briefest of hymn-like introductions,
which then leads into the principal theme, a melody of real emotional power,
given out by the soloist in double-stopping above a dramatic accompaniment in
the low register of the orchestra. From the sheer dominance of the solo vialin, its
clever mix of virtuosity and soul-searching lyricism, we can make a guess that the
hand of Joachim had a part to play here. The deeply-moving, dreamlike second
movement again gives the solo violin the dominant role, this time exhibiting
its rich middle register in a melody of unusual beauty. This is accompanied by
an orchestra principally using wind and lower strings, giving the soloist ample
scope to display the full range of the violin's lyrical qualities without fear of being
submerged under the weight of orchestral violins; another Joachim trick? A barely
perceptible pause precedes the third movement, an energetic Finale beginning
with a thrilling orchestral crescendo leading up to the soloist’s entry: a virile,
angular Gypsy-style theme (Joachim was proud of his Hungarian ancestry) which
hops and skips about occasionally whipping the orchestra up into a benign frenzy.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo violin, two flutes, two oboes, two clarinets, two bassoons, four horns,
two trumpets, timpani, and strings.




Jean SIBELIUS

1865-1957

he theatre was an important part of Finnish cultural life at the start of the

last century and it was only natural that Sibelius should have been drawn

towards it as a composer. His first attempt at a theatrical composition came in
1893 in the guise of an opera, The Building of the Boat, which, despite having been
abandoned long before it ever came near a stage, nevertheless resulted in one of
Sibelius’ most popular concert works, The Swan of Tuonela (originally intended as
the opera’s overture). A little over 30 years later, shortly after the premiére of his
final symphony, Sibelius started work on what was to be his most ambitious and
grandest theatrical score; music for a production of Shakespeare's The Tempest to
be staged at the Royal Danish Theatre in Copenhagen. The Copenhagen theatre
housed both plays and operas and, with its large musical resources, Sibelius was
able to expand his ideas to produce of an hour's worth of music lavishly scored
for a large orchestra, chorus and soloists. The Copenhagen premiere in 1926 was
a huge success and the work was staged the following year in Helsinki for which
production Sibelius revised the score.

The Overture plunges us immediately into the great tempest, whipped up by the
magic powers of Prospero, which caused several noblemen and assorted sailors
to leap for safety from their imperilled ship and make for the shore of an island
which has been the home of Prospero and his daughter, Miranda, since they were
banished from Milan. Prospero casts a magic spell on his daughter, Miranda, who
has been shocked by witnessing the harror of the shipwreck and is lulled to sleep
in the Berceuse. Ferdinand, son of Alonso (the King of Naples) has come ashore
but believes his father to have been lost and, as he sits mourning on the beach,
Prospero sends his spirit-servant, Ariel, to convince Ferdinand that his father has
perished (Ariel’s Song: Full Fathom Five).

ARIEL SINGS
Full fathom five thy father lies;

Of his bones are coral made;
Those are pearls that were his eyes:
Nothing of him that doth fade
But doth suffer a sea-change
Into something rich and strange.
Sea-nymphs hourly ring his knell.
Hark! now | hear them, -Ding-dong, bell.




The Tempest Suite

Sibelius paints the character of Prospero, the “Rightful Duke of Milan”, in a
solemn Baroque-like movement, after which comes The Qak in which Ariel breaks
off a twig from an oak tree and plays it as a mysteriously swaying flute solo to
Alonso who is grieving on another part of the island, believing his son to be dead,
while other survivars curse this cruel turn of fate. The ugly figure of Caliban
whom Prospero has enslaved, is portrayed in a grotesque dance, while, befuddled
by drink, Caliban’s Song shows him under the delusion that his new master is a
drunken sailor, Stefano, whom he takes to be the Man in the Moon.

CALIBAN
Be not afeard; the isle is full of noises,
Sounds and sweet airs, that give delight and hurt not.
Sometimes a thousand twangling instruments
Will hum about mine ears, and sometime voices
That, if | then had waked after long sleep,

Will make me sleep again: and then, in dreaming,
The clouds methought would open and show riches
Ready to drop upon me that, when | waked,

I cried to dream again.

The graceful and delicate figure of Miranda is portrayed in a flowing dance as,
under Prospero's guidance, she falls in love with Ferdinand.

MIRANDA
0, wonder!
How many goodly creatures are there here!
How beauteous mankind is! O brave new world,
That has such people in't!

The Humoresque finds Caliban, Stefano and Trinculo invaolved in discussions,
while, after a feast, strange creatures are summoned up by Prospero to clear the
table in The Harvesters.

PROSPERO
Our revels now are ended. These our actors,
As | foretold you, were all spirits and
Are melted into air, into thin air:
And, like the baseless fabric of this vision,
The cloud-capp'd towers, the gorgeous palaces,




Jean SIBELIUS The Tempest Suite

1865-1957

The solemn temples, the great globe itself,
Ye all which it inherit, shall dissolve
And, like this insubstantial pageant faded,
Leave not a rack behind. We are such stuff
As dreams are made on, and our little life

Is rounded with a sleep.

High drama follows as the music of the Intrada opens with Prospero commanding
Ariel to free those on whom he has practised his magic, while his decision to give
up his magic powers is characterised by what Sibelius describes as "mindless chords
followed by festive music”, and the work ends with the calm and warm-hearted
Epilogue.

EPILOGUE
Now my charms are all o’erthrown,
And what strength | have's mine own,
Which is most faint: now, 'tis true,
| must be here confined by you,
Or sent to Naples. Let me not,
Since | have my dukedom got
And pardon’d the deceiver, dwell
In this bare island by your spell;
But release me from my bands
With the help of your good hands:
Gentle breath of yours my sails
Must fill, or else my project fails,
Which was to please. Now | want
Spirits to enforce, art to enchant,
And my ending is despair,
Unless | be relieved by prayer,
Which pierces so that it assaults
Mercy itself and frees all faults.
As you from crimes would pardon’d be,
Let your indulgence set me free.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

three flutes (one doubling piccolo), two oboes, two clarinets, bass clarinet,

two bassoons, four horns, three trumpets, three trombones, tuba, timpani,
xylophone, triangle, snare drum, cymbals, bass drum, tambourine, harp, and strings.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!
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The Tung Foundation WING LUNG BANK

MMEAEBEEHHIEREE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FIEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.
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music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.
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THANK VNI

S E(IE B E S o Chair Endowment Fund BBSZS4EEHAUTHERERAOAL

LMENES
The Musician's Chair endowed by
BRELSES « C. C. Chiu Memorial Fund

B E K E o Annual Fund
HK$100,000 or above = L £

REARHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations and
individuals for their generous support:

Kerry Holdings Limited « ZEEZRER A A

Hsin Chong International Holdings Ltd » $7 SEIREEER 2 7
Mr & Mrs S H Wong Foundation Ltd » EL I VEESER AT

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * REZ/RE
Ms Jin Jing » €& &£

Mr & Mrs Leung Lit On » RZZ{1E

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs David Fried

Mr Stephen Tan © REE{E
Seidensticker International Ltd
Ms Tse Chiu Ming » i@z +

HK$10,000 — HK$24,999

Anonymous © EHZK

Mrs Anna Marie Peyer

Mrs K L Chan * FREZEXA

Mr & Mrs Fung Shiu Lam B Jk#kEEX A
Ms Doreen Lee » ZEF &+

Mr Jackson Kung Ming Foo © EEIE X %64
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy © E#5B%E4E

Mr & Mrs Kenneth H C Fung * SE#E
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung * 8 EBE L 18
Mr & Mrs Ko Ying * & B{LE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » ZfB8E

Dr Lilian Leong » RBSEELE

Dr Mak Lai Wo » ZEHE4E

Dr John Malpas

Dr Tsao Yen Chow » EEMBE

The Wang Family Foundation » TH#EZEES
Mr David Yam Yee Kwan » E8E %%

Anonymous (3) ¢ EZK (3)

Dr Mike Kwan Yat Wah B R84

Mr Poon Chiu Kim Raymond &R %)% 4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho © faJk/@8&£

Long Hin Creative International Ltd » Bi&tAIZEIRERAF
Dr & Mrs Pang Wing Fuk * &ZXk@B4ER XA

Dr Gregory Ernest Antonio © % #BE8&4

Dr Edmond Chan © BRiREE £

Mr Chan Hung Yuen Robert © BB 54

Mr Chen Chien Hua * BRIEZ %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung  3R/&E8EL4E

Mr Cheung Chung Sing © SREHELE

Mr Jan Leung & Ms Emily Chow &% ERARF L+
Dr Affandy Hariman

Ms Teresa Hung © &% 2 £

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2B L4 XA
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan  REEEER 2 ERL T
Mr Richard Li » ZER1THEE

Ms Li Shuen Pui Agnes

Mr Alick Liu » 21754

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos

Mr Chow Ping Wah

Ms Amy Tam
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Education Programme Supporter REMRHE

N EERELEES The Hong Kong Philharmonic Orchestra would like to
Drs Richard Charles & Esther Yewpick Lee express our gratitude to the following corporations
Charitable Foundation and individuals for their generous support:

ELRTREES
The Hongkong Bank Foundation

BLEERES ¢ Student Ticket Fund
HK$100,000 or above =L &

Hang Seng Bank * 844817
Zhilan Foundation » EBESE

HK$50,000 — HK$99,999 HK$5,000 — HK$9,999

Kerry Holdings Limited » EEZRERA A Anonymous (2) * R (2)

Asia Financial Hidgs Ltd « B4 BEE ord Suecess (Overseas) L

Shun Hing Education and Charity Fund * 2% BEREZZHS Mr & Mrs Chun Chu

Wing Hang Bank ® X Z$R1T Dr & Mrs Kwan Ka Hung « BB 4 R % A
Professor David Clarke © %7 X &%
Mr lan D Boyce

HK$25,000 — HK$49,999 Mr Chan Hung Yuen Robert » BRIBE %%

Mr & Mrs Alan Leong © RREE Mrs Anna Chen

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva Mr Chen Chien Hua © FRfi2% %2

Mr Chu Ming Leong
Mr Philip Lau » 2I5R8 %%

HK$10,000 — HK$24,999 Mr Lee Lap Pui Francis * 233 %4
Anonymous © EEK Mr Lo Cheung On Andrew © B&3$% 54
Mr Lawrence Mak © Z#B8A %4 BEEERJoe Joe
Mr & Mrs Fung Shiu Lam B EE XA Mustard Seed Foundation « Z*#¢EE S
Mrs K L Chan * RIEEXA Mr Shum Choi Sang © 7 4 %4
Mr David Chiu Ms Tsang Kwai Fong
Dr Chung See Yuen * EBRE4E Mr Tony Tsoi » BRE%E
Mr & Mrs Kenneth H C Fung * BE#{iE Mr Wong Kong Chiu
Mr & Mrs Ko Ying © BB Professor Dr Dominic S W Wong, 68s, 0BE, Jp ®
; = HEEBTHIR, o6s, 08E, P
Mr & Mrs Cheuk-Yan and Rotina Leung ® 2EBEEXA 7 : e
. REEEA ennon &_P|erre Company Limited
Dr Thomas W T Leung 2x BEABGTERAT
Lo Kar Foon Foundation » BREXEEES Ms Amy Tam
Long Hin Creative International Ltd * BT EIZEMAR AR Mr Stefan Ast & Ms Charlotte Ducos

Mr & Mrs Bernard Man © XA &4 XA
Tin Ka Ping Foundation » AXFAEEE
Mr Thomas Wong Kin On » ERZ %4
Mr David Yam Yee Kwan * {E85& %4

Dr M T Geoffrey Yeh « EHE#E+
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EREFEREETES
The Hong Kong Jockey Club Charities Trust
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The Hongkong Land Group
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Jardine, Matheson & Company Ltd
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme
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Igor Yuzefovich Concertmaster

BEEM BrRs

Andrew Ling Principal Viola

NREMELER [MERREESHEZ ST E ]
&R FERE (852) 2721 1582 B Erho_fellowships@
hkpo.comER LB EH BN BB T EE/NMAREE o

The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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Perfect Proportions « Perfect Symmetry
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