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The Singing Violin

MN7ART

6 RHRK FIBREMH [RRH] 18"
14 MOZART Symphony No.35 Haffner

RACH

8 Bi# D/FEHEMH - BWV1052 19°
16 BACH Concertoin D minor, BWV1052

MK E interval

BACH

10 B#E EXFHZE - BWV1042 19°
18 BACH Concertoin E, BWV1042

SHOSTAKNOVICH

12 BERHE (EHFHEES)
EHTEMH 0 0p.110a

22 SHOSTAKOVICH (ORCH. BARSHAI)
Chamber Symphony, Op.110a

ARTIST

27 BIE 4%%/2Z / Kolja Blacher director/violin
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Wolfgang Amadeus MOZART

1756-1791

ozart was able to compose with prodigious speed; the composition of the

35th Symphony gives us a fair idea of that remarkable creative energy. On

20th July 1782 he wrote to Sigismund Haffner, a childhood friend from
Salzburg who wanted a new work to celebrate his elevation to the ranks of
Austrian nobility; “You ask me to write a new symphony! Well, | must spend
the night over it but you can rely on having something from me by every post.” A
week later he sent Haffner the first movement, apologising for the fact that the
symphony was not complete because; “l have had to compose in a great hurry a
serenade for wind instruments. On Wednesday 31st | shall send you two Minuets,
the Andante and the last movement. If | can manage it | shall send a March as
well.” And on 31st July, as promised, he sent everything except the March; which
arrived at Haffner's house the next morning. In honour of the auspicious occasion
for which the Haffner Symphony was composed Mozart wrote it in the key of
D, usually associated with ceremonial and festivity, and heightened this festive
mood by including drums and a pair of trumpets. It appears the work was first
performed the day after Haffner received the final page of manuscript.

Having completed the symphony in less than a fortnight and posted it off with the
ink still wet, Mozart duly forgot all about it for, when his father sent him some
manuscripts for a benefit concert of his music scheduled for Vienna in March
1783, he declared; “This symphony has positively amazed me, | had forgotten
every single note of it.” He revised it for that Vienna performance, removing the
March and one of the Minuets in order to cut it down to the conventional four-
movement form, and added parts for pairs of flutes and clarinets.

The first movement begins with a stirring upward jump of an octave and
continues in a gloriously exuberant fashion; Mozart wrote that this movement
“must be played with great fire".




Symphony No.35 in D, K385 Haffner Allegro con spirito

Andante
Menuetto and Trio

Finale (Presto)

The mood then changes for a charming and elegant second movement in which
the violins produce some wonderful chirping effects. Characterised by some
delicate walking and hopping effects from various instruments, this is clearly
a discreet yet refined dance, although in the score prepared for the Vienna
performance Mozart gave neither a title nor a speed indication for this movement.

The third movement begins with an explosive idea which bursts out like a
rocket. A neat and happy Trio provides a suitably contrasting interlude before the
explosive Minuet takes to the air once more.

While the first movement began with a stirring upward leap, the fourth
movement counterbalances this with a downward one, beginning deceptively
softly but quickly taken up by everyone, with drums and trumpets adding their
touch of celebratory cheer.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets,
timpani, and strings.




Johann Sebastian BACH

1685-1750

n his monograph on Bach published almost a century ago Harvey Grace asked

of Bach; “Was he a prodigy? The answer is that the time for prodigies was not

yet. To be ranked as a prodigy a youthful genius must be displayed to the
world, and for obvious reasons there was no touring for Bach as there was to
be for the Mozart infants 70 years later.” The suggestion that Bach might have
been an infant prodigy on a par with Mozart was prompted by Grace’s observation
that, taught by his father, Johann Ambrosius, Bach attained exceptional skills
as a violinist. Subsequent manifestations of Bach’s genius as a composer have
overshadowed contemporary reports of his violinistic abilities, but his love of the
instrument as revealed especially in violin concertos, certainly shows that he was
himself a highly accomplished player.

Bach spentthe years 1717 to 1723 as Kapellmeister in the service of Prince Leopold
of Anhalt-Céthen. The Cothen court, located about 30 miles north of Leipzig, was
strictly Calvinist and would not tolerate in its church services the organ music and
cantatas Bach had written for the more liberal Weimar, where he had spent the
previous nine years. But Prince Leopold himself was extremely enthusiastic about
music. He played clavier, violin and viola da gamba, and he was delighted to have
Bach in his employment. So enthusiastic about music was Prince Leopold that he
maintained a 17-piece orchestra, which he was happy to put at the composer’s
disposal. From these years came the great part of his secular instrumental music,
including the two surviving violin concertos.

But much of what Bach composed in Cothen has been lost and we know of the
existence of the D minor violin concerto only from an arrangement Bach made of
it for keyboard many years later when he was the conductor of an orchestra in
Leipzig known as the Collegium Musicum. For that ensemble he assembled seven
keyboard concertos the first of which, in D minor, we know to have been originally
aviolin concerto written in Cothen. As the original has long since been lost, today's
performance of that Concerto is in the manner of a "backward transcription” from
the surviving keyboard work.
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Concerto in D minor, BWV1052 Allegro
Adagio

Allegro

The first movement opens with a sprightly unison passage for soloist and
orchestra, before the soloist breaks out into a busy, bustling passage interspersed
with statements of the opening unison theme. The movement is driven along,
like all of Bach’s great Allegro movements, by a thrusting, almost machine-like
rhythmic momentum. The second movement is deeply expressive and pensive,
the soloist leading the orchestra in a profoundly moving expression of grief. This
ends in almost total silence to be followed by the third movement, another
sprightly Allegro, with cascading figures from the soloist sparkling above a
serious and businesslike orchestral backcloth.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

solo violin and strings.




Johann Sebastian BACH

1685-1750

Ithough Bach was just a month short of his 10th birthday when his father

died, those early violin lessons with him provided a very firm foundation for

his subsequent skill on the instrument. As his own son, Carl Philipp Emanuel,
later wrote; “until the approach of old age he played the violin cleanly and
penetratingly.” However it was only during his time at Céthen that he found
himself in a position to play the instrument on a regular basis, although his violin
concertos written there were in all likelihood played by the principal violinist of
the court orchestra, Joseph Speiss.

Before moving to Céthen Bach had studied the violin concertos of such Italian
composers as Torelli, Corelli and, of course, Vivaldi, and had even gone so far as
to transcribe several of these for the keyboard, and the Italian influence is very
clear in the two which have survived; in E major and A minor.

The E major concerto is based on the principle of a free interchange of thematic
ideas between soloist and orchestra. In the first movement those thematic ideas
are firmly rooted in the three sturdy opening chords which unequivocally affirm
the E major tonality. After a jubilant introduction the solo violin emerges adding
its decorative gloss with plenty of Vivaldi-esque figurations. However unlike the
concertos of Vivaldi where the orchestra acts largely as bystanders to the soloist’s
display, in this concerto Bach integrates soloist and orchestra as two thoroughly
equal partners.

The second movement is also strongly reminiscent of Vivaldi, with its simple,
stately ostinato figure in the bass above which the soloist describes a delicately
ornamented line.
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Concerto in E, BWV1042 Allegro
Adagio

Allegro assai

In many ways the exuberant third mevement is the most Germanic of the three.
Taking the form of a Minuet — a dance much favoured by Bach and his compatriots
yet relatively rarely used by Italian composers of the time — here we have the
perfect integration of orchestra and soloist concluding with a neat and elegant
ending perfectly balancing the work’s strong opening.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

solo violin, strings and continuo.
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Dmitri SHOSTAKOVICH
(orch. Rudolf Barshai)

1906-1975

was utterly intolerant of those who criticised in any form its policies or

personalities. As he grew older, so Shostakovich began to find more and more
at fault with the political system at home, but prevented from voicing his thoughts
even in private, he developed a technique of incorporating “coded messages”
into his music which have only really begun to be disseminated since his death.
Possibly no work included so many of those “hidden messages” as the eighth of
his 15 string quartets, which was subsequently orchestrated by Rudolf Barshai
(1924-2010), founder of the Moscow Chamber Orchestra. Shostakovich thoroughly
approved of Barshai's work and even went so far as to suggest the title, Chamber
Symphony.

"' he Soviet state under which Shostakovich lived for virtually his entire life

In 1960 the Soviet government sent Shostakovich to Dresden to find ideas for some
music to accompany a propaganda film about the slaughter of innocent civilians
in the British fire-bombing of the city in 1945. So moved was Shostakovich by
what he saw that, instead, he composed a string quartet which he dedicated “to
the memory of victims of fascism and war”. It is generally accepted now that
Shostakovich was also expressing his hatred for the Stalinist regime.

That same year he had joined the Communist Party; as Lev Lebedinsky
(Shostakovich’s biographer) suggested, despite the fact that Shostakovich “hated
and despised” the Party, he had been obliged to sign up after being plied with
alcohol and effectively forced into a trap by party officials. Certainly Shostakovich
was sufficiently disgusted with his actions, that he contemplated suicide and
appears to have intended the Eighth Quartet as his musical suicide note. As
a result it is full of autobiographical references, including quotations from his
previous works, including the First Cello Concerto, the First, Fifth and Tenth
Symphonies, and the opera Lady Macbeth of the Mtsensk District, as well as
the four-note melody D-E flat-C-B (which, in German notation, spells out an
abbreviated form of Dmitri Shostakovich’s name — DSCH).




B% HKPO 2011/12

Chamber Symphony, 0p.110a Larga

Allegro molto
Allegretto
Largo

Largo

The DSCH motiv both opens and closes the work, and appears in several of the
inner movements. The second movement is a frenzied toccata culminating in a
hysterical statement of the Hebrew-inspired theme from the third movement of
his second Piano Trio, while the fourth movement is a mocking view of what was
allegedly Lenin’s favourite song, You Perished from the Hardships of Prison.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

ten first violins, ten second violins, eight violas, six cellos, and three double basses.
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong’s cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is a Venue Partner
of the Hong Kong Cultural Centre
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KOLJA BLACHER

BZ= //NMRZE o DIRECTOR / VIOLIN

Kolja Blacher was born in Berlin and received his first
violin lesson at the age of four. He later went to New York
City to study at The Juilliard School with Dorothy Delay,
and then in Salzburg with Sdndor Végh. Following his first
concert with the Deutsches Symphonie Orchester Berlin
at the age of seventeen, he made his début performance
with the Berlin Philharmonic Orchestra in 1988.

This marked the beginning of a truly remarkable and
versatile career. As a soloist Blacher has performed with
important orchestras worldwide, including the Dresden
Philharmanic, Munich Philharmonic, Leipzig Gewandhaus,
Yomiuri Nippon Symphony, London Philharmonic, Helsinki
Philharmonic and Oslo Philharmonic. He has performed
with conductors such as Claudio Abbado, Alan Gilbert,
Daniel Harding and Vladimir Jurowski. In addition to his
work as a soloist, he has collaborated with musicians
such as Kirill Gerstein and Clemens Hagen (with whom
he plays in a piano trio).

Blacher has also recorded highly acclaimed CDs. His
joint recording with Claudio Abbado and the Mahler
Chamber Orchestra of the Violin Concertos by Berg and
Stravinsky, as well as the violin concerto by Boris Blacher,
was honoured with the Diapason d'Or award. In 2011
Kolja Blacher released a recording of Schumann’s Violin
concerto (both as musical director and soloist), once again
with the Mahler Chamber Orchestra, to glowing reviews.

In addition to classical-romantic repertoire, Blacher
devotes his time to the concertos of Kurt Weill (recorded
with Claudio Abbado and the Mahler Chamber Orchestra),
Berio, Hartmann, Henze, Hindemith, Martind, Lutostawski,
Szymanowski, Schoenberg and Magnus Lindberg. More
recently, “Play-Direct” concerts have captured Blacher's
interest. Leading the orchestra as concertmaster, he
has worked regularly with the Melbourne Symphony
Orchestra, the Mahler Chamber Orchestra, the Stuttgart
Chamber Orchestra and the Lucerne Festival Strings.

Blacher teaches with great passion at the Hanns Eisler
Academy of Music in his hometown of Berlin. He plays
a 1730 “Tritton” Stradivari, on generous loan from Miss
Kimiko Powers.
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Igor Yuzefovich Leung Kin-fung Wong Sze-hang Zhu Bei
B E-EER E-FER E=FER
Concertmaster First Associate Second Associate  Third Associate
Concertmaster Concertmaster Concertmaster
EE By B & HE HEGH
@ Mao Hua Cheng Li Ba Wenjing Gui Li Anders Hui
N mEs
Edo de Waart
BEERQER FEB ' ML (R IR
ARTISTIC DIRECTOR AND Li Zhisheng Long Xi Rachael Mellado ~ Ni Lan Wang Liang
CHIEF CONDUCTOR
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8 Xu Heng Zhang Xi
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s Second
g Violins
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o 05T miEEl | ARXE  ¥EE BEAERE
Jaa p van /weden Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki
GESaes Moon-sun Wilson
MUSIC DIRECTOR DESIGNATE
ERPAT TR 3R [EENE] EEH
Tomoko Tanaka Fang Jie Gallant Ho Russell Kan Mao Yiguo
Mao Ka-leung Wang-to
2 BER EEH B “EHE “EEHB
Martin Poon Christine Wong Zhou Tengfei Jia Shuchen Jia Shuyang
Ei ;?LE E? Ting-leung Kar-yee
Perry So
EliEE
ASSOCIATE CONDUCTOR
PHOTOS BY “glEE "R

Cheung Chi-wai and Keith Hiro Liu Boxuan Zhang Shaonan
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@ % |3 A BB ESR e BT ERE BE
Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Xing
k3% AR BiR ES 4 RIRS * RERE BRR (B
Fu Shuimiao Ethan Heath Sun Bin Wang Jun Zhang Shu-ying Yuan Yiching Fan Yan
(On sabbatical leave)
[ ] 5B A M BIaE tRSR Rz RHE
Richard Bamping  Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Chan Ngat Chau  Cheung
Ton-an Ming-yuen
BT =HE RTH -
Timothy Frank Li Ming-lu Yalin Song Pan Yan
OHER AERRK B Bz
George Jiang Xinlai Feng Rong Samuel Ferrer
Lomdaridze
FREER S EHZ BER
Jeffrey Lehmberg ~ Philip Powell Julianne Russell  Jonathan
Van Dyke
p5k::)
Piccolo
@ EJE Principal
O EBEEFE Acting Principal
[ J:d: AEE® ExRE B #AEFE Co-Principal
Megan Sterling Olivier Nowak Linda Stuckey A BEHE Assistant Principal
RS + BEREAL R T BB
REIE BREESES
Cor Anglals Musician's Chair — a gift of
C. C. Chiu Memorial Fund
*[ABBRREES —
- EEERLEREREEI I HULTF
OEME BAER B0 Fellows of The Robert H. N. Ho Family Foundation
Michael Wilson Ruth Bull Sarah Harper Orchestral Fellowship Scheme
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Freelance
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Bass
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John Schertle Andrew Harper Andrew Simon Michael Campbell
(On sabbatical leave)
REDNE
Contra
Bassoon
OEIIX AZEE HER EIEHT (KB
Benjamin Vance Lee Chloe Turner Adam Treverton Jones
Moermond (On sabbatical leave)
OZEE W ABEM aEE LE& Bk
David Thompson ~ Russell Bonifede ~ Chow Chi-chung Marc Gelfo Homer Lee Siu-lam  Natalie Lewis
® Fiast AER= EER
Jon Dante Christopher Douglas
Moyse Waterston
BERR N
Bass Tuba
Trombone
O E L ENE BRE L gzl O R (R
Jarod Vermette Maciek Walicki Pieter Wyckoff Roland Szentpali  Paul Luxenberg
(On sabbatical leave)
R4
Percussion
OFELE B REE R
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
b2
Keyboard
OFEE OEF,
Christopher Shirley Ip
Sidenius
fi 34
Keyboard
BE%

Player

Linda Yim
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Enjoy your concert
experience 45 mins earlier

—RABRRE  AEERARNEERIEER
BIEANEEYE LEUTAHEE - EENDVEX
KER [ESRBLNABIIEEZ—] - B
LENRKR EAURZERIANRERAER
MBREEREMAERTF  RIEERETH
MRRE @ XD RASTLOBE - BRARS
NRAEBAELYLENEERE  NAUEFIE
REZ AAFML-SREBERERNITLE
B BRI ABRNSRENBRHBLERFED
FEM -

Any coming together of great Russian music with a
great Russian conductor is a treat not to be missed,
and in this concert we welcome a man described
as “one of the foremost Russian conductors of our
time”. Alexander Lazarev's vast experience has
included almost a decade as Chief Conductor and
Artistic Director of the world-renowned Bolshoi
Theatre, and he has at his fingertips the whole rich
heritage of Russian music. Hear how the Principal
Conductor of Japan Philharmonic conjures up a
world of different emotions with just his bare
hands. Jain us in our Friday night pre-concert talk
with Jonathan Douglas, host of RTHK Radio 4's
Morning Call.

BESGEE  DE=K
GETREAARE

Splendour of Russia: 3 Alexanders

Free pre-concert talks

B TIME

4/5 Fri 7:15pm-7:45pm (Z&FEEnglish)
5/5 Sat  7:15pm-7:45pm (B ECantonese)

itr 25 VENUE
BREXHVEERENEARE
HK Cultural Centre Auditoria Building 4/F Foyer

REZHNER

We're Listening!

EERGETLE UTBXELE ARG
Bl c ZPNESER > BARKER - BN
& Fcomments@hkpo.comE 3 1B 48 o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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TBRRE THE CHIEF EXECUTIVE D BnE%AE MrY.S. Liu
BEELELE The Hon Donald Tsang, 6BM Y CHAIR

| REESEM Mrs Janice Choi, MH

L mBREE Mr Daniel Ng Yat-chiu

- D OREREE Mr Benedict Sin Nga-yan

BnERE MrY.S. Liu LOEER L Mr Jack C. K. So, 6Bs, 0BE, JpP
£33 CHAIRMAN 3 FHEE Mr Stephan Spurr
BEXREE Mr Jack C. K. So, GBS, 0BE, JP :
HESE VICE-CHAIRMAN
[ﬁfbﬂ(ﬁ * Ms Joanne Chan L GEREE Mr Benedict Sin Nga-yan
il §: K edun Ms Winnie Chiu L iR CHAIR
BEESEMD Mrs Janice Choi, MH !
BREBHR Prof. Daniel Chua C EEBEE Mr Glenn Fok
ERBEE Mr Glenn Fok D B mAkAL MrY.S. Liu
BRERE Mr David Fried . EAREE Mr Daniel Ng Yat-chiu
BEERE Mr Peter Kilgour LOERIEE Mr Kenny Wong Kam-shan
R R E Mr Lam Woon-kwang, 68, Jp L OEBNEA4E Mr Robert T. Wong
RESREBLE Dr Lilian Leong, 8BS, Jp !
2% 2 = Prof. Liu Ching-chih }
BENRE Mr Peter Lo Chi-lik |
mEREE Mr Daniel Ng Yat-chiu i
BEKBELE Mr Nicholas Sallnow-Smith L REESEM Mrs Janice Choi, MH
R EE Mr Benedict Sin Nga-yan L OER CHAIR
FHEE Mr Stephan Spurr !
Bkt Mr Kenny Wong Kam-shan 3 BN EE Mr Jack C. K. So, GBS, 0BE, JP
BERICKE Mr David Zacharias L EER VICE-CHAIR

C BRBEE Mr Chan Tin Chi

o BEkExt Ms Winnie Chiu

| BREERE Mr David Fried
hEREE Mr Daniel Ng Yat-chiu | Sl_;jiﬁizi Mrs Wendy Hegglin
. CHAIR L BARRE4E Mr Patrick Ma, 8BS, Jp

L mBEREE Mr Daniel Ng Yat-chiu
MK EE Mr Lam Woon-kwong, 68s, Jp i MR EEE Mr Peter Siembab
B rEErE MrY.S. Liu !
EEBEE Mr Benedict Sin Nga-yan i

L OWRRE Mr Stephan Spurr

LOER CHAIR
BR K EH Prof. Chan Wing-wah, Jp !
REREL Dr the Hon Marvin Cheung, 0BE, SBS, JP L ORRERE Mr James Boznos
KB £ Mr Vincent Chow Wing-shing, MBE, Jp LRzt Ms Joanne Chan
B8+ Ms Pansy Ho Chiu-king o BBt Ms Winnie Chiu
MR RE Mr Hu Fa-kuang, GBS, CBE, Jp LOBEBEHR Prof. Daniel Chua
REHBE Dr Ronald Leung, 08E, Jp L RARHEE Prof. David Gwilt, MBE
BAERE Mr Shum Choi-sang, sBS, 0BE, MA, JP L FREREE Mr Warren Lee
BERBLL Ms Ada Wong Ying-kay, Jp L RBSEBLE Dr Lilian Leong, 8BS, JP
HERE T The Hon Sir T. L. Yang, Gam, Jp L OEBENEHE Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHARENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong

B Tel 27212030 « EH Fax 23116229

www.hkpo.com
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DEVELOPMENT

Miss Orla Gilroy
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme
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Igor Yuzefovich Concertmaster

BEEM BrRE

Andrew Ling Principal Viola

MBEBMELHE [IBRFEESEEBEEE ]
&R EHE (852) 2721 1582 HEHBrho_fellowships@
hkpo.comEE &4 @I BH IR KR T X B /MABAK ©

The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphony orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEED Eli-L
Major Funding Body Principal Patron

Pld SWIRE
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Major Sponsors

BANK OF COMMUNICATIONS

) R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E & B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB RS i rir i
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
&) Eﬁ%ﬁﬁﬁi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]

(@ JONES LANG {Z 25
LASALLEW g’j_t ANNIVERSARV kM“BM]BOLAHHL)uRIanE!VESE

Real value in a changing world

SUNWAH sigsm |TEERESEEE @ A BRI

The Tung Foundation WING LUNG BANK

MMEAEBELEHHIEREE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF B4R o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIEX BT In alphabetical order of company name
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David M. Webb
webb-site.com
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Sun Hung Kai Properties

A © & ¢ Diamond Members
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22 ¢ Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

B IkE 8 ¢ Pearl Members
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andrew lee king fun & associates architects Itd.
Hygiene and Comfort
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886
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THANK VNI

SEEIE B E S o Chair Endowment Fund BBSZS4EEHAUTHERERAOAL

LMEPHES
The Musician's Chair endowed by
BRELSES « C. C. Chiu Memorial Fund

B E KB o Annual Fund
HK$100,000 or above = L £

REARHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations and
individuals for their generous support:

Kerry Holdings Limited « ZEEZIRER QA

Hsin Chong International Holdings Ltd » $7 SEIREEER D 7
Mr & Mrs S H Wong Foundation Ltd » EL I VEESER AT

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * REZRE
Ms Jin Jing * €8 &£

Mr & Mrs Leung Lit On » RZR{i1E

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs David Fried

Mr Stephen Tan © REE{E
Seidensticker International Ltd
Ms Tse Chiu Ming * i@zt

HK$10,000 — HK$24,999

Anonymous © EHZK

Mrs Anna Marie Peyer

Mrs K L Chan » FREZEXA

Mr & Mrs Fung Shiu Lam B Jk#kEE XA
Ms Doreen Lee » ZEF &+

Mr Jackson Kung Ming Foo * EEIE X L4
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy © E#45B%E4

Mr & Mrs Kenneth H C Fung * BE#H1E
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung * 8 EBE L {18
Mr & Mrs Ko Ying * & B{LE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » Zf#B8E

Dr Lilian Leong » R2BSEELE

Dr Mak Lai Wo » ZEHE4E

Dr John Malpas

Dr Tsao Yen Chow » EEMBE

The Wang Family Foundation » THBEZEE S
Mr David Yam Yee Kwan » E8E % 4%

Anonymous (3) * E&K (3)

Dr Mike Kwan Yat Wah B R84

Mr Poon Chiu Kim Raymond &R %)% 4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho o faJk/@884

Long Hin Creative International Ltd » it &I ZEIRERAF
Dr & Mrs Pang Wing Fuk * #ZXk@B4ER XA

Dr Gregory Ernest Antonio © % #BE&4

Dr Edmond Chan © BRiREE £

Mr Chan Hung Yuen Robert © B84

Mr Chen Chien Hua © BRIEZ %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung  3R/&E8E L4

Mr Cheung Chung Sing © SREHELE

Mr Jan Leung & Ms Emily Chow &% ERARF L+
Dr Affandy Hariman

Ms Teresa Hung © &% 2 £

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2B EE XA
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan » REEEER 2 ERL L
Mr Richard Li » ZER1THEE

Ms Li Shuen Pui Agnes

Mr Alick Liu » BT 54

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos

Mr Chow Ping Wah

Ms Amy Tam
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HEEBEEBHEIE o ERERLETHOUTHERBRACAL
Education Programme Supporter REMRHE

N EERELEES The Hong Kong Philharmonic Orchestra would like to
Drs Richard Charles & Esther Yewpick Lee express our gratitude to the following corporations
Charitable Foundation and individuals for their generous support:

ELRTREES
The Hongkong Bank Foundation

BLEERES ¢ Student Ticket Fund
HK$100,000 or above =L &

Hang Seng Bank * 844817
Zhilan Foundation » EBESE

HK$50,000 — HK$99,999 HK$5,000 — HK$9,999

Kerry Holdings Limited » EEZRERA A Anonymous (2) * R (2)

Asia Financial Hidgs Ltd « B4 BEE ord Suecess (Overseas) L

Shun Hing Education and Charity Fund * 2% BEREZZHS Mr & Mrs Chun Chu

Wing Hang Bank ® X Z$R1T Dr & Mrs Kwan Ka Hung « BB 4 R % A
Professor David Clarke © %7 X &%
Mr lan D Boyce

HK$25,000 — HK$49,999 Mr Chan Hung Yuen Robert » BRIBE %%

Mr & Mrs Alan Leong © RREE Mrs Anna Chen

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva Mr Chen Chien Hua © FRfi2% %2

Mr Chu Ming Leong
Mr Philip Lau » 2I5R8 %%

HK$10,000 — HK$24,999 Mr Lee Lap Pui Francis * 233 %4
Anonymous © EEK Mr Lo Cheung On Andrew © B&3$% 54
Mr Lawrence Mak © Z#B8A %4 BEEERJoe Joe
Mr & Mrs Fung Shiu Lam B EE XA Mustard Seed Foundation « Z*#¢EE S
Mrs K L Chan * RIEEXA Mr Shum Choi Sang © 7 4 %4
Mr David Chiu Ms Tsang Kwai Fong
Dr Chung See Yuen * EBRE4E Mr Tony Tsoi » BRE%E
Mr & Mrs Kenneth H C Fung * BE#{iE Mr Wong Kong Chiu
Mr & Mrs Ko Ying © BB Professor Dr Dominic S W Wong, 68s, 0BE, Jp ®
; = HEEBTHIR, o6s, 08E, P
Mr & Mrs Cheuk-Yan and Rotina Leung ® 2EBEEXA 7 : e
. REEEA ennon &_P|erre Company Limited
Dr Thomas W T Leung 2x BEABGTERAT
Lo Kar Foon Foundation » BREXEEES Ms Amy Tam
Long Hin Creative International Ltd * BT EIZEMAR AR Mr Stefan Ast & Ms Charlotte Ducos

Mr & Mrs Bernard Man © XA &4 XA
Tin Ka Ping Foundation » AXFAEEE
Mr Thomas Wong Kin On » ERZ %4
Mr David Yam Yee Kwan * {E85& %4

Dr M T Geoffrey Yeh « EHE#E+
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The Hong Kong Jockey Club Charities Trust

BEERAT
The Hongkong Land Group

RAERAT
Jardine, Matheson & Company Ltd
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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8 F A B HKS5,000 Ttk A EE =X As a token of our appreciation, for donors giving over HK$5,000
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For donations or other sponsorship enquiries, please contact Miss Judy Chu, Development Department.

EE Tel: 27210312 « TE Email: judy.chu@hkpo.com o & Fax : 2721 0582 CR no. 34994










