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TONIGHT’S CONCERT is Maestro Edo de Waart's finale with the
Hong Kong Philharmonic Orchestra. Since the Maestro took the helm
in 2004 as the Artistic Director and Chief Conductor, the Orchestra has
gone through an impressive transformation. His dedication to developing
the arts in Hong Kong helps to inspire and expand musical appreciation
and to establish Hong Kong as a world-class cultural hub. Over the last
eight seasons, the 90-strong ensemble has scaled new heights in artistic
excellence, winning great acclaim from audiences and critics alike.

Maestro de Waart's contributions to the Orchestra and to the Hong Kong's
musical scene are enormous. Please join me to thank and farewell the
Maestro in — at least as Artistic Director and Chief Conductor — his final
concert with the HKPO tonight.
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IT IS WITH GREAT PLEASURE that | welcome all of you to the
final concert given by Maestro Edo de Waart in his capacity as Music
Director and Chief Conductor of the Hong Kong Philharmonic Orchestra.
The Ode to Joy perfectly concludes Maestro de Waart's eight wonderful
seasons with the orchestra. Together they have achieved musical
excellence and enriched the cultural life of Hong Kong.

Since the 2004/05 season when Maestro de Waart first took the helm,
the Qrchestra has recorded tremendous growth in subscriptions and
revenues, as well as in attendance. Sponsorship and donations have all
risen impressively.

May | take this opportunity, on behalf of all the members from the Board of
Governors, musicians and staff, as well as all music lovers here tonight, to
express our heartfelt gratitude and warmest wishes to the Maestro. It has
been our absolute privilege to have you in Hong Kong.

Lastly, | would like to thank The Macallan for their generous support in
tonight's event. | wish you all a very enjoyable evening.
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WELCOME to my finale with the Hong Kong Philharmonic as its Artistic
Director and Chief Conductor.

It is an amazing experience to have worked with this great ensemble over
what have been eight unforgettable years. It has been a lot of hard work
for all of us, but we have achieved an enormous amount together, and
| hope all of you in the audience have also experienced this wonderful
journey with the Orchestra and shared in the many enjoyable moments of
great music.

| am very grateful to Susan Graham, who has come to share this very
special moment with us. And with the support of Lisa Larsson, Henry Choo,
Mark Schnaible and the Shanghai Opera House Chorus in Beethoven's
magnificent Ninth Symphony, | am confident that my farewell to Hong Kong
will be a most glorious and joyful occasion.

Last, but not least, | have truly enjoyed all our music-making here in Hong
Kong, and | am proud that my good colleague Jaap van Zweden will now
look after this magnificent orchestra for me. Please support your Orchestra
as always!
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Stereo 97.6-98.9 MHz) with a repeat on 25th Apr (Wed) at 2pm. The audio-visual recording
will be broadcast via TVB Pearl on 12th May (Sat) at 1:45pm.
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It is my honor and pleasure to sing once again with
Maestro de Waart. His tenure with this orchestra is marked
by his ardent commitment to serving the music, raising the
standards of the orchestra’s performances, and leaving his
personal stamp of joyful and profound music-making!

In my many years of collaboration with Edo, | have
learned a lot about performing: commitment to the music,
fearlessness, integrity. He is a conductor whom singers
have always trusted, because he has the soul of a singer.
Instinctively he knows what we as singers need in order
to effectively communicate the music and expression of a
piece, whether it is orchestral songs or opera.

Berlioz’ La Mort de Cléopatre is an epic piece whose
musical and dramatic demands are profound. I'm so looking
forward to plumbing its depths with Maestro de Waart; |
know that Berlioz" mysteries are joyfully explored by Edo,
and it's some of my favorite music as well! In addition,
Beethoven's Ninth Symphony is truly one of the grandest
experiences in the entire canon of symphonic/choral music;
completely fitting for these valedictory concerts and a
genuine expression of Maestro de Waart's own “Ode to Joy”
in making music. | am thrilled to be a part of these concerts,
and wish Edo and his family well in their new horizons.

PHOTO Dario Acosta
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Hector BERLIOZ

1803-1869

he Prix de Rome was awarded annually from 1803 to 1968 by the Académie

des Beaux-Arts to the person they judged to be the best emerging French

composer; a condition being that those competing for the prize had been
accepted as students at the Paris Conservatoire. The test involved setting a given
text as a cantata for solo voice and orchestra. The prize comprised, in addition
to a useful financial package, a helpful level of publicity and support, official
recognition of a composer’s worth, and an period of residence in the ltalian
capital. To win the Prix de Rome was considered the ultimate accolade amongst
French composers, and many tried repeatedly to secure the honour.

Parental opposition to a musical career meant that much of Berlioz' youth was
devoted to the study of medicine — to which he was clearly unsuited — and it was
only in 1826 that he was able to enrol into the Paris Conservatoire and thereby
place himself in a position to compete for the Prix de Rome. By that time he had
already composed an orchestral work, a cantata, a mass, several songs and an
opera, Les Francs-juges. Sa it is probably fair to say that he believed that he was
well set to win the prize on his first attempt. Within a year he duly submitted the
obligatory cantata — La Mort d'Orphée — which was pronounced unplayable by
the judges. The following year, 1828, he again entered, this time winning second
prize with Herminie, and with his setting of the following year's text, La Mort de
Cléopéatre (The Death of Cleopatra), he was convinced he would win. As he wrote
in his Memoirs; "I told myself that | was bound to win and | reasoned... that since
they had already decided to give me the prize, there was no point in cramping my
style... Why not let myself go and write...something from the heart?” He was
thrilled by the choice of text; “Here was an idea worth expressing in music. |
wrote what | believe was an imposing piece...| think it deserved first prize”. But
to say Berlioz’ confidence proved ill-founded; the judges elected not to award a
prize that year (1829) and Berlioz only triumphed the following year with La Mort
de Sardanapale.
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La Mort de Cléopéatre

As with so many winning cantatas from the Prix de Rome Berlioz' 1830 piece has
long since fallen into oblivion, but La Mort de Cléopatre has established itself in
the repertoire for its vivid portrayal of the Egyptian Queen’s agony as she prepares
herself for suicide by clasping a venomous snake to her bosom. As Berlioz told
one of the examiners the day after the adjudication, having been told his music
was too forceful and extreme; “It's difficult to write soothing music for an Egyptian
queen who has been bitten by a poisonous snake and is dying a painful death in an
agony of remorse”. He captured not only that death but the mental anguish which
preceded it through a central “Meditation”, headed in the score by a quotation
from Shakespeare's Romeo & Juliet ("How, if when | am laid into the tomb...").
Berlioz incorporates some exceptionally adventurous harmonies, framed by four
highly charged recitatives, the last movingly seeking leave from the ancient
Pharaohs for Cleopatra to enter their tomb and lie with them.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo mezzo-soprano, two flutes (all doubling piccolos), two oboes, two clarinets,

two bassoons, four horns, two trumpets, three trombones, timpani, and strings.
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La Mort de Cléopétre

TEXT Pierre-Ange Vieillard

Allegro vivace con impeto —

Récit

C'en est donc fait!

Ma honte est assurée.
Veuve d'Antoine et veuve de César,
Au pouvoir d'Octave livrée,
Je nai pu captiver son
farouche regard.

J'étais vaincue,

et suis déshonorée.

En vain, pour ranimer I'éclat
de mes attraits,

J'ai profané le deuil

d'un funeste veuvage;

En vain, en vain

de I'art épuisant les secrets,
J'ai caché sous des fleurs
les fers de I'esclavage;

Rien n'a pu du vainqueur
désarmer les décrets.

A ses pieds j'ai

trainé mes grandeurs opprimeées.
Mes pleurs méme ont coulé
sur ses mains répandus,

Et la fille des Ptolémées

A subi I'affront des refus.

The Death of Cleopatra

Allegro vivace with momentum —

Recitative

Itis sol!

My shame is complete.

Widow of Anthony and widow of Caesar,
delivered into the power of Octavius,
| have not captivated

his cruel gaze.

Already vanquished,

|-am dishonoured.

In vain have | profaned

my tragic widowhood,

to refresh the splendour

of my charms;

In vain, in vain have | used

all the known artful secrets,

| have hidden beneath flowers

the iron bonds of my enslavement;
Nothing has averted

the conqueror’s decrees.

At his feet

| have dragged my broken grandeur.
My very tears ran spreading

upon his hands,

And the daughter of the Ptolemies

has suffered the insult of refusal.
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Lento cantabile

Ah! qu'ils sont loin ces jours,
tourment de ma mémoire,
Ou sur le sein des mers,
comparable a Vénus,
D’'Antoine et de César
réfléchissant la gloire,
J'apparus triomphante

aux rives du Cydnus!

Actium m'a livrée au vainqueur
qui me brave;

Mon sceptre, mes trésors

ont passé dans ses mains;

Ma beauté me restait,

et les mépris d'Octave

pour me vaincre ont fait plus

que le fer des Romains.

Ah!'qu'ils sont loin ces jours,
tourment de ma mémoire,
Ou sur le sein des mers,
comparable a Vénus,
d'Antoine et de César
réfléchissant la gloire,
J'apparus triomphante

aux rives du Cydnus!

Lento cantabile

Ah! How distant are those days,

which torment my memory,
when on the heaving waves,
like Venus,

reflecting the glory of
Anthony and Caesar,

| appeared in triumph

on the shores of Cydnus!

Actium delivered me

to the conqueror;

My sceptre, my treasures
all passed into his hands;
My beauty remained,
and Octavius's scorn

did more to defeat me

than the Roman sword.

Ah! How distant are those days,

which torment my memory,
when on the heaving waves,
like Venus,

reflecting the glory of
Anthony and Caesar,

| appeared in triumph

on the shores of Cydnus!
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La Mort de Cléopétre

En vain de I'art épuisant

les secrets,

J'ai caché sous des fleurs
les fers de I'esclavage,

Rien n'a pu du vainqueur
désarmer les décrets.

Mes pleurs méme ont coulé,
sur ses mains répandus.
J'ai subi I'affront des refus.
Moi! ... qui du sein des mers,
comparable a Vénus,
m'élancai triomphante

aux rives du Cydnus!

Au comble des revers,
qu'auraisje encor a craindre?
Reine coupable,

que dis-tu?

Du destin qui m'accable
est-ce a moi de me plaindre?
Ai-je pour I"accuser

les droits de la vertu?

J'ai d'un époux déshonoré la vie.

C'est par moi qu‘aux Romains
I'Egypte est asservie,

Et que d'Isis I'ancien culte
est détruit.

Quel asile chercher!

Sans parents! sans patrie!
II'n’en est plus pour moi

que I'éternelle nuit!

The Death of Cleopatra

In vain, have | used

all the known artful secrets,

| have hidden beneath flowers

the iron bonds of my enslavement,
Nothing has averted

the conqueror’s decrees.

My very tears ran spreading,

upon his hands.

| have suffered the insult of refusal.
... who from the bosom of the waves,
comparable to Venus,

sprang in triumph upon

the shores of Cydnus!

Overwhelmed with misfortunes,
what is left for me to fear?
Guilt-laden queen,

what hast thou to say?

Have | the right to

complain of my fate?

Have | the excuse of

the privileges of my virtue?

| dishonoured my spouse.
Because of me Rome

has enslaved Egypt.

Because of me the

ancient cult of Isis is destroyed.
Where shall | turn!

Without family! Without homeland!
There is nothing for me

but the eternity of night!
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Méditation: Largo misterioso
How if when | am laid into the
tomb... Shakespeare

Grands Pharaons,

nobles Lagides,

Verrez-vous entrer

sans courroux,

Pour dormir dans vos pyramides,

Une reine indigne de vous?

Allegro assai agitato

Non! ... non,

de vos demeures funebres

Je profanerais la splendeur!

Rois, encor au sein des ténebres,

Vous me fuiriez avec horreur.

Du destin qui m'accable
est-ce a moi de me plaindre?
Ai-je pour I'accuser,

ai-je le droit de la vertu?

Par moi nos dieux

ont fui d'Alexandrie,

d’lsis le culte est détruit.
Grands Pharaons,

nobles Lagides,

Vous me fuiriez avec horreur!

Meditation: Largo misterioso

Mighty Pharachs,

noble Lagides,

will you allow her to enter
without wrath,

to rest in your pyramids,

a queen unwaorthy of you?

Allegro assai agitato

No!... No,

| should profane the splendour

of your last resting-place!

0 Kings, even amidst those shades,

you would fly from me in horror.

Have | the right to
complain of my fate?

Have | the excuse of

the privileges of my virtue?
Because of me

our gods fled Alexandria,
the cult of Isis is destroyed.
Mighty Pharachs,

noble Lagides,

you would fly from me in horror!
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La Mort de Cléopétre

Du destin qui m'accable est-ce a
moi de me plaindre?

Ai-je pour I'accuser,

ai-je le droit de la vertu?

Grands Pharaons,

nobles Lagides,

Verrez-vous entrer

sans courroux,

Pour dormir dans vos pyramides,
Une reine indigne de vous?

Non, j"ai d'un époux

déshonare la vie.

Sa cendre est sous mes yeux,
son ombre me poursuit.

C'est par moi qu‘aux Romains
I'Egypte est asservie.

Par moi nos dieux ont fui

les murs d'Alexandrie,

Et d'Isis le culte est détruit.

Osiris proscrit ma couronne.
A Typhon je livre mes jours!
Contre I'horreur qui m’environne

Un vil reptile est man recours.

Moderato — Récit mesuré

Dieux du Nil...

vous m'avez... trahie!

Octave m'attend... a son char.
Cléopatre en...

Quittant... la vie

Redevient digne de... César!

The Death of Cleopatra

Have | the right to

complain of my fate?

Have | the excuse of

the privileges of my virtue?
Mighty Pharachs,

noble Lagides,

will you allow her to enter
without wrath,

to rest in your pyramids,

a queen unworthy of you?

No, I was the dishonour of
my spouse.

His ashes are before my eyes,
his ghost pursues me.

It is because of me that Rome
enslaved Egypt.

Because of me our gods have left
the walls of Alexandria,

and the cult of Isis is destroyed.

Osiris banished my reign.
To Typhon | give up my life!
Against of the horror which hems me in

a vile reptile is my resort.

Moderato — Recitative in strict time

Gods of the Nile...

you have... betrayed me!

Octavius awaits me... at his chariot.
Cleopatra...

by... her death

is once more worthy of ... Caesar!
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0 Freunde, nicht diese Tone! BEM TREANEE!
Sondern laRt uns angenehmere BERMELER— R
anstimmen und freudenvollere! IBHRmN =L

SESEE  SEENA  BHRENEMRZH

Freude, schéner Gotterfunken, Bk REHEAALE
Tochter aus Elysium, EEEHRN LR
Wir betreten Feuertrunken, RMEEBAMNEX
Himmlische, dein Heiligtum. EEBENRE o
Deine Zauber binden wieder, REVBZT HE -

Was die Mode streng getheilt; EHANERHESR
Alle Menschen werden Briider, MEzRE R

Wo dein sanfter Fliigel weilt. REBZEERS o
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Wem der groRe Wurf gelungen, BRMAR -

Eines Freundes Freund zu sein, —(EaEm S

Wer ein holdes Weib errungen, BEZEOEFTHA
Mische seinen Jubel ein! EMMARMEEHSE!
Ja, wer auch nur eine Seele o OEmEAR

Sein nennt auf dem Erdenrund! fEE MR A - &D— A
Und wer’s nie gekonnt, der stehle BMLERERRHA
Weinend sich aus diesem Bund! BEZEZRHEHERS |
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Freude trinken alle Wesen AABIEGER

An den Briisten der Natur; ERBRMIERE -

Alle Guten, alle Bdsen HABE  JALLE
Folgen ihrer Rosenspur. HeemEXBANER
Kiisse gab sie uns und Reben, RERGEBEYEEE
Einen Freund, gepriift im Tod; HEMEXTANRE -
Wollust ward dem Wurm gegeben, BB BB

Und der Cherub steht vor Gott. RERME LFIRA !
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Froh, wie seine Sonnen fligen WEBREEE
Durch des Himmels pracht'gen Plan, WECHETFE
Laufet, Briider, eure Bahn, REBM - RMHRE

Freudig, wie ein Held zum Siegen. CEGRELENRE—K -
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Freude, schéner Gétterfunken, BK > ROEAKE
Tochter aus Elysium, eREHRNZR
Wir betreten feuertrunken, BMEZEANERX
Himmlische, dein Heiligtum. EEBENRE °
Deine Zauber binden wieder, REBEHHE -

Was die Mode streng getheilt; AR BEREE -
Alle Menschen werden Briider, MEzRE R

Wo dein sanfter Fliigel weilt. RERBAZEERS o
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Seid umschlungen Millionen!

Diesen KuR der ganzen Welt! REEEVEGZHR
Briider! (iber'm Sternenzelt nEf EBREEz L
MuR ein lieber Vater wohnen. PVEBUNEEARHIRM o

Ihr stiirzt nieder, Millionen?

TTEENAW - (RARTAHOHE ?

Ahnest du den Schopfer, Welt? HRW - {RARRENE ?
Such’ ihn iberm Sternenzelt! EEESHM !
Uber Sternen muB er wohnen. HMUERERER2L -
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Beethoven first thought about setting Schiller’s Ode to Joy and when he first

used the great theme which dominates the final movement, which originated
in an unpublished song called Gegenliebe (Love's Return) — it was a commission
from the Philharmonic Society of London for a new symphony which eventually
spurred him on to compose it. In November 1822 they offered him £50 for the
manuscript of a new symphony with the proviso that it remained unpublished for
18 months. Beethoven not only accepted this commission, but also promised to
visit London in 1824 where, we assume, he fully intended to direct the symphony’s
premiere. There was quite a backlog of commissions, so it was only in mid-1823
that Beethoven settled down to work in earnest on what was to become his Ninth
Symphony. Most of the first movement had already been sketched by that time, in
July he completed the second, and the third was finished in September.

A [though elements of the Ninth Symphony date back to 1793 — when

But during work on the third movement Beethoven had several interruptions.
One was the visit of an 11-year-old boy who had moved to Vienna in 1821 and
was having piano lessons from Beethoven's own pupil Carl Czerny. That boy was
Franz Liszt. In later life Liszt maintained that Beethoven had attended one of his
piano recitals and gone up to the young boy afterwards and kissed him on the
cheeks as a token of his admiration; but in view of Beethoven's deafness and
pressure of work, this seems highly unlikely. The composer Weber also visited
Beethoven during that time and claimed afterwards that Beethoven (who had
expressed a dislike of Weber's music) had embraced him and called him “a
devil of a good fellow”. A more serious interruption came in the guise of an eye
infection which plagued him throughout the summer months and forced him to
give up work entirely for three weeks in May. His eyesight did not fully recover
until the following year.

These delays put back the completion of the work until February 1824, and
somewhere along the line the idea of presenting it to London had fallen by the
wayside (although Beethoven duly received his £50, as well as a further £100 after
the Symphony had been performed successfully in London on 21st March 1825),
and Beethoven, who had grown tired of the Viennese musicians and audiences,
suggested it should be premiéred in Berlin. A petition from no less than 30 of his




Symphony No.9in D minor Allegro, ma non troppo, un poco maestoso
Molto vivace
Choral, 0p.125

Adagio molto e cantabile — Andante moderato
Finale: Presto — Allegro assai

Viennese admirers persuaded him otherwise and, for what was to be his first
concert in the city for a decade, Beethoven spent the next two months gathering
together the musicians he specifically wanted for the work's premiére; 24 violins,
10 violas, 12 cellos and double basses, two piccolos, four flutes, four oboes, four
clarinets, four bassoons, two contrabassoons (because of the shaky standards
of wind playing at the time Beethoven insisted on two players for each wind
part), four horns, two trumpets, three trombones), timpani, triangle, cymbals, bass
drum, four soloists and a large chorus. He dedicated the published score to King
Friedrich Wilhelm IIl of Prussia.

The premiere created a sensation. According to one contemporary report of the
concert given in Vienna's Kérntnerthor Theatre on 7th May 1824, “the public
received the musical hero with the utmost respect and sympathy, listened to
his wonderful, gigantic creations with the most absorbed attention and broke
out in jubilant applause, often during sections, and repeatedly at the end of
them.” Sadly, by that stage Beethoven was almost wholly deaf and the contralto
soloist, Caroline Unger, physically had to turn him around so that he could see the
audience’s rapturous response to his music. It should be pointed out, though, that
while Beethoven was standing in front of the orchestra and indicating the speeds
for each movement, he was not actually conducting the orchestra; that task was
given to the theatre’s Musical Director, Michael Umlauf, who remained hidden
from the audience’s view throughout the performance.

The first movement opens with a strangely eerie evocation of dawn before the
stormy main theme bursts on to the scene. There are more pastoral episodes,
but the overriding mood is of violence and tension. The second movement is
a virtuoso showpiece for orchestra driven on by propulsive rhythms and sudden
changes of dynamic. There is a central trio section which introduces a somewhat
rustic character with its charming dance highlighting the woodwind (and especially
an almost obsessively energetic bassoon), strings and horns in turn. The mood
is dramatically changed for the third movement. Opening with the woodwind
instruments building up a chord by playing two notes each, the richly, lyrical,
almost hymn-like violin theme unfolds with leisured ease, to be followed by a
more yearning theme, both of which are then subjected to a series of variations.




Ludwig van BEETHOVEN

1770-1827

A violent dissonance abruptly introduces the fourth movement. The cellos and
basses give out a stirring recitative as if trying to call things to order. There then
follows a succession of themes taken from the three previous movements, each
summarily discarded by the cellos and basses who seem intent on finding a
suitable way to avoid a repetition of the opening clash. It eventually comes from
the germ of an idea, tentatively tried out by the oboes, clarinets and bassoons,
which the cellos and basses turn into a fully-fledged theme which is taken up with
increasing enthusiasm by the full orchestra. The reappearance of the dissonance
prompts the bass to attempt to calm matters with the first lines of Schiller's “Ode
to Joy”;

0 Freunde, nicht diese Téne! 0 friends, not these sounds!
Sondern lalt uns angenehmere Let us sing more cheerful songs,
anstimmen und freudenvollere! more full of joy!

He continues, the chorus joining in with this great song of joy;

Freude, schoner Gotterfunken, Joy, the flame of the Gods,
Tochter aus Elysium, Daughter of Elysium,

Wir betreten feuertrunken, With fiery rapture we approach,
Himmlische, dein Heiligtum. Thy Holy sanctuary.

Deine Zauber binden wieder, Thy magic power re-unites,

Was die Mode streng geteilt; All that custom has divided:;

Alle Menschen werden Briider, All men become brothers,

Wo dein sanfter Fliigel weilt. Wherever you spread your wings.

The solo quartet (again followed by the chorus) give out the second verse.

Wem der grofe Wurf gelungen, To the friend of a friend,

Eines Freundes Freund zu sein, And the man who has won,

Wer ein holdes Weib errungen, A true and loving wife,

Mische seinen Jubel ein! Let him join our chorus of jubilation!
Ja, wer auch nur eine Seele Yes, whoever has but one soul

Sein nennt auf dem Erdenrund! As his own in all the world!

Und wer’s nie gekonnt, der stehle But the man who knows nothing

Weinend sich aus dies em Bund! Will steal away in tears!
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The solo quartet (including a devastatingly high part for the soprano) lead the
seemingly intoxicated revelries of the fourth verse.

Freude trinken alle Wesen All creatures drink of joy

An den Briisten der Natur; At nature’s breast;

Alle Guten, alle Bésen All the good, all the bad

Folgen ihrer Rosenspur. Alike will taste of her gift.

Kiisse gab sie uns und Reben, She gave us kisses and wine,
Einen Freund, gepriift im Tod; A loyal friend to the end;

Wollust ward dem Wurm gegeben, Even the snake can feel pleasure,
Und der Cherub steht vor Gott. And the cherub stands before God.

The intoxication seems now to have spread to the orchestra who embark on a
delightful little march incorporating the mock-Turkish percussion effects much
enjoyed in late 18th century Vienna. The tenor soloist (and later the chorus)

join in;

Froh, wie seine Sonnen fliegen Gladly, like the heavenly bodies
Durch des Himmels précht'gen Plan, Which He set on their courses,
Laufet, Briider, eure Bahn, Brothers, you should run your race,
Freudig, wie ein Held zum Siegen. As a hero going to conquest.

From this the orchestra emerges with a vigorous fugue-like passage representing
all mankind, after which the chorus sings again the song of joy;

Freude, schéner Gétterfunken, Joy, the flame of the Gods,
Tochter aus Elysium, Daughter of Elysium,

Wir betreten feuertrunken, With fiery rapture we approach,
Himmlische, dein Heiligtum. Thy Holy sanctuary.

Deine Zauber binden wieder, Thy magic power re-unites,
Was die Mode streng geteilt; All that custom has divided;
Alle Menschen werden Briider, All' men become brothers,

Wo dein sanfter Fliigel weilt. Wherever you spread your wings.
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It all comes to a sudden halt, as the chorus tenors, as if overawed by the sheer
size of the human race, introduce the last verse of Schiller’s work. With the last
four lines there is a moment of reflection before, using a fugue (which, since
Bach, has been the musical form used to indicate the countless generations of
humanity) the chorus brings the work to its ecstatic conclusion.

Seid umschlungen Millionen! You millions, | embrace you.

Diesen KuR der ganzen Welt! This kiss is for all the world!
Briider! Uberm Sternenzelt Brothers, above the starry canopy
MuB ein lieber Vater wohnen. There must dwell a loving Father.
Ihr stiirzt nieder, Millionen? Do you fall in worship, you millions?
Ahnest du den Schépfer, Welt? Do you know your Creator, 0 World?
Such” ihn iberm Sternenzelt! Seek Him in the heavens!

Uber Sternen muB er wohnen. Above the stars must He dwell.

Finally, the solo quartet, repeat the song of joy and the chorus brings the work to
its ecstatic conclusion.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo soprano, solo mezzo-soprano, solo tenor, solo bass, chorus, piccolo, two flutes,
two oboes, two clarinets, two bassoons, contra bassoon, four horns, two trumpets,

three trombones, timpani, bass drum, cymbals, triangle, and strings.
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ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is a Venue Partner
of the Hong Kong Cultural Centre
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EDO DE WAART

BEBERREEMBEREERE
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR OF
THE HONG KONG PHILHARMONIC ORCHESTRA

Edo de Waart is the Artistic Director and Chief Conductor
of the Hong Kong Philharmonic Orchestra. Renowned as
an “orchestral builder” who has the enviable ability to
transform his orchestras into world-class ensembles, de
Waart has held such distinguished positions as Chief
Conductor and Artistic Director of the Sydney Symphony
and the Netherlands Radio Philharmanic, Chief Conductor
of the Netherlands Opera, as well as Music Director of
the Rotterdam Philharmonic, San Francisco Symphony and
Minnesota Orchestras. He is also the Music Director of
the Milwaukee Symphony Orchestra, Chief Conductor of
the Royal Flemish Philharmonic, Artistic Partner of the
Saint Paul Chamber Orchestra and Conductor Laureate
of the Netherlands Radio Philharmonic.

As an opera conductor, Edo de Waart has enjoyed success
in many of the great opera houses of the world, including
Covent Garden, Bayreuth, Bastille and the Metropolitan
Opera. He has led highly regarded Wagner Ring Cycles
in San Francisco and Sydney and has conducted a series
of critically acclaimed concert performances of Richard
Strauss's Salome, Elektra, Der Rosenkavalier and Act |
of The Valkyrie, Puccini's Madama Butterfly as well as
Beethoven's Fidelio with the Hong Kong Philharmonic.

Edo de Waart is in constant demand as a guest conductor,
regularly appearing with the world's leading symphony
orchestras and musicians. His extensive recording
catalogue encompasses releases for Philips, Virgin, EMI,
Telarc and RCA. For QOctavia/Exton, he has recorded the
complete orchestral works by Rachmaninov and overtures
of Wagner with the Netherlands Radio Philharmonic.

Maestro de Waart has received a number of awards for
his outstanding achievements in music. He is a Knight in
the Order of the Dutch Lion and he was awarded the Order
of Australia — a reflection of his invaluable contribution to
Australian cultural life during his decade with the Sydney
Symphony. He was appointed an Honorary Fellow of the
Hong Kong Academy for Performing Arts in recognition of
his contribution to music internationally, and in particular,
his commitment to developing future generations of
musicians in Hong Kong.
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LISA LARSSON

Z&E SOPRAND

Following an early career as a flautist, Swedish
soprano Lisa Larsson studied singing in Basel.
She started her career at the Zurich Opera House in
performances under Nikolaus Harnoncourt, Franz
Welser-Most and other important conductors. Her first
engagement outside Switzerland was Papagena in The
Magic Flute at the Teatro alla Scala in Milan under
Riccardo Muti.

She has appeared at major opera houses including
the Royal Opera House, Covent Garden, Bayerische
Staatsoper, Teatro La Fenice, Opéra de Monte Carlo,
Oper Leipzig, Opernhaus Ziirich, Grand Théatre de
Genéve, Theater Basel, the Royal Swedish and Danish
Opera. Future engagements include concerts and CD
recordings of Four Last Songs with Musikkollegium
Winterthur, and Haydn's cantatas with Combattimento
Consort Amsterdam, a European tour with touring with
the Orchestra of the Eighteenth Century, world premiére
of new work by Martijn Padding with Het Gelders
Orkest, concerts with the Netherlands Philharmonic,
the Berlin Philharmonic, BBC Philharmonic Orchestra,
New Japan Philharmonic, and various projects with
Orfeo 55 and Nathalie Stutzmann.

Equally at home on the concert platform, Lisa
Larsson’s appearances have included performances
with Claudio Abbado, Mikhail Pletnev, Daniel Harding,
Sir Colin Davis, Antonello Manacorda, Adam Fischer,
Lawrence Renes, Massimo Zanetti, Louis Langrée and
Vassily Sinaisky and orchestras such as the Berlin
Philharmonic Orchestra, Vienna Symphony Orchestra,
Zurich  Tonhalle OQOrchestra, Hessischer Rundfunk
Symphony Orchestra Frankfurt, Camerata Salzburg,
NHK  Symphony Orchestra and Mahler Chamber
Orchestra. She has also worked with many of the
leading period instrument ensembles.

Lisa Larsson’s numerous recordings include Mozart's
Don Giovanni (Daniel Harding), Mitridate (Adam
Fischer) and /I Sogno di Scipione (Gottfried von der
Goltz), Handel's Jephta (David Stern) as well as Bach
cantatas with Sir John Eliot Gardiner, the Christmas
and Easter Oratorios, Magnificat and numerous
cantatas conducted by Ton Koopman. Her latest release
is Mahler's Eighth Symphony (Mater gloriosa) under
David Zinman with the Zurich Tonhalle Orchestra.
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SUSAN GRAHAM

ZHE MEZI0-0PRAND

Susan Graham, one of the world’s foremost stars
of opera and recital, is celebrated as an expert in
French music and has been honoured by the French
government with the title Chevalier de la Légion
d'honneur.

Susan Graham has sung leading roles from the 17th to
20th centuries in the great opera houses of the world,
including Milan's La Scala, the Royal Opera House,
Covent Garden, Vienna State Opera, Opéra national de
Paris, Dresden’s Semperoper and the Salzburg Festival,
and she has appeared with many of the world's leading
conductors and orchestras.

Highlights of Susan Graham's 2011/12 season included
the Grammy-award winner's much-anticipated
Canadian Opera Company début as Iphigenia in Gluck's
Iphigenia en Tauride. Graham also returned to the San
Francisco Opera in the title role of Handel's Xerxes,
and the Paris Opera for performances of Franz Lehéar's
popular operetta The Merry Widow. In January,
she embarked on an American recital tour with her
frequent collaborator, pianist Malcolm Martineau that
culminated in her return to Carnegie Hall.

Three seasons ago, Susan Graham expanded her
distinguished discography with two recordings, “Un
frisson Francgais”, a survey of a century of French song
with pianist Malcolm Martineau, and Berlioz's La Mort
de Cléopétre, recorded with the Berlin Philharmonic
and Sir Simon Rattle for EMI Classics. Earlier solo CDs
include “Poemes de I'amour” with Ravel's Shéhérazade
and Chausson's Poeme de I'amour et de la mer. Her
disc of Charles Ives songs with Pierre-Laurent Aimard
won a Grammy, and she received both a Grammy
nomination and France’s Maria Callas award for her
Dido in Purcell’'s Dido and Aeneas. Her complete opera
recardings range from Handel’s Alcina and Gluck's
Iphigénie en Tauride to Barber's Vanessa and Heggie's
Dead Man Walking.

Born in New Mexico and raised in Texas, Susan
Graham studied at Texas Tech University and the
Manhattan School of Music, which awarded her an
honorary Doctor of Music in 2008. Graham was Musical
America’s 2004 Vocalist of the Year, and in 2006 her
hometown of Midland, Texas declared September 5
“Susan Graham Day” in perpetuity.
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HENRY CHOO

S 5% TENOR

A member of Opera Australia 's Young Artist
Development Programme for 2005 and 2006 and former
Young Artist of Opera Queensland (2003-2004), Henry
Choo made his career début in the role of Ernesto in
Opera Queensland's production of Don Pasquale, and
made his principal début with Opera Australia as the
[talian Singer in Der Rosenkavalier.

Since then he has sung many leading roles for the
national company; Tamino in The Magic Flute, Acis in
Acis and Galatea, Almaviva in /I Barbiere di Siviglia,
Ferrando in Cosi fan tutte, Rinuccio in Gianni Schicchi,
Oronte in Alcina, Nadir in The Pearl Fishers, Don
Ottavio in Don Giovanni, The Defendant in Trial by
Jury, the Herald in Rinaldo and Benvalio in Roméo
et Juliette. For State Opera of South Australia he
has sung Almaviva and appeared in Rigoletto for the
Macau International Music Festival.

Henry has been engaged as soloist in many concert
warks including Mozart's Requiem, Handel's Messiah,
Bach's St John Passion and Rossini's Petite Messe
Solennelle. He performed Bach's Cantata No.207 with
the Melbourne Symphony QOrchestra, and sung the
Evangelist in Bach’s Christmas QOratorio with Bach
Musica, Auckland. He has been a frequent guest
artist with the Queensland, Adelaide and Tasmanian
Symphony Orchestras, Sydney Philharmonia and The
Australia Ensemble.

In 2010 Henry performed Aldo/Nigel in Bliss in
Sydney, Melbourne and at the Edinburgh Festival, The
Italian Singer in Der Rosenkavalier and Lysander in A
Midsummer Night's Dream for Opera Australia. For the
national company in 2011, he sang Almaviva, Nadir,
Don Ottavio and Camille in a new production of The
Merry Widow.

In 2012 Henry Choo will sing Nadir in The Pearl Fishers
and Camille in The Merry Widow for Opera Australia
and Nadir for West Australian Opera.
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MARK SCHNAIBLE

£ B+ E BASS-BARITONE

Mark Schnaible has been described by Das
Opernglas as “a strong, rich and warm-coloured voice
with assured style”.

Recent performances have included Escamillo in
Carmen (New Orleans Opera, Saarbriicken Radio
Symphony Orchestra), Orest in Elektra (Polish National
Opera), Les contes d'Hoffmann (Den Nye Opera),
Friedrich in Wagner's Das Liebesverbot, Count in Le
nozze di Figaro (Glimmerglass Opera), Biterolf in
Tannhéuser (Tokyo Opera Nomori), Sweeney Todd,
Scarpia in Tosca, Mephistofeles in Faust (Shreveport
Opera) and Jochanaan in Salome (Cedar Rapids Opera
Theatre).

He has sung numerous leading roles with Theater
Libeck including the Four Villains in Les contes
d’Hoffmann, Dr Schon in Lulu, the title role in Der
fliegende Hollander, Seven Antagonists in Death in
Venice, Orest in Elektra, Pizarro in Fidelio, Capulet in
Roméo et Juliette, Raimondo in Lucia di Lammermoor
and Lorenzo in / Capuleti e i Montecchi.

Additional recent performances include Leporello in
Don Giovanni (Boston Baroque, Utah Qpera), Colline in
La Bohéme (Oper Kiel), the title roles in Giulio Cesare
(Utah Opera) and Gianni Schicchi, Rambaldo in La
rondine (Opera Tampa), Ariodate in Xerxes (Boston
Baroque), Capulet in Roméo et Juliette (New Orleans
Opera) as well as the Huntsman in Rusalka (Schleswig-
Holstein Music Festival, Oper Zurich).

On the concert stage he has sung Bizet's Clovis et
Clotilde with Les Flaneries Musicales de Reims and
in subsequent performances with the same conductor
and the Orchestre National de Lille (to be released
on the Naxos label), and Haydn's The Seasons with
the Poitou-Charentes Orchestre. Other performances
include Barték's Bluebeard’s Castle and Haydn's
Creation with Utah Symphony, Beethoven's Symphony
No.9 (Memphis Symphony Orchestra), and further
performances of Haydn's Creation with the Jerusalem
Symphony Orchestra.
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VANCE GEORGE

AIEEE R CHORUS MASTER

Vance George is recognised internationally as one of
the world's leading choral conductors. He has conducted
throughout the U.S. as well as in Europe, Australia
and Asia. Most recently he conducted concerts in
New York, Salzburg, Austria, Sydney, Australia,
Minneapolis, Minnesota, Spokane, Washington,
Indianapolis, Indiana, Akron, Ohio, the Berkshire
Choral Festival and the Ventura Bach Festival. His
performances encompass the major choral/orchestral
repertaire including the passions of Bach, the choral
works of Brahms, Beethoven, Mozart, Haydn, Verdi,
Fauré, Poulenc and Stravinsky. Other 20th and 21st-
century composers in his repertoire include John
Adams, Tarik 0" Regan, Arnold Schonberg, William
Walton, Ralph Vaughan Williams, Krzystof Penderecki,
Witold Lutostawski and Meredith Monk.

Born into a farming community in Northern Indiana,
near Chicago, his musical training began at Goshen
College. Teaching and conducting adventures followed
in Mussoorie in Northern India at Woodstock School,
at the University of Wisconsin, then as Associate
Director of the Cleveland Orchestra Chorus, the
Blossom Festival School, Kent State University and the
San Francisco Symphony.

During his twenty three years as conductor with the San
Francisco Symphony Chorus the group was hailed as one
of the finest in the world. On their behalf he accepted
two Grammy awards for Best Choral Performances in
1992 and 1995 for Orff's Carmina burana and Brahms'
German Requiem. Other Grammy-winning recordings
featuring the San Francisco Symphony Chaorus include
Stravinsky's Persephone and Mahler's Third Symphony.
A televised production of Sondheim’s Sweeney Todd,
a video/DVD, won an Emmy award. Additionally the
Chorus received Grammy nominations for its recording
of Mahler’s Second Symphony and the album entitled
“Christmas By The Bay".
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Shanghai Opera House
Chorus

Shanghai Opera House Chorus (SOHC) has
a long-standing tradition and a wide-ranging
repertoire  which includes opera, oratorio and
symphonic works as well as a cappella, solo and
ensemble performances. Recent highlights have
included opera performances with world-famous
singers including Carmen, Aida, Faust, Turandot,
La Bohéme, La Traviata, Otello, Roméo et Juliette,
Tosca, Madama Butterfly, Cavalleria Rusticana and
I Pagliacci. Performances with symphony orchestras
have included Beethoven's Symphony No.9, Mahler’s
Symphonies No.2, No.3 and No.8, Elijah, Carmina
Burana, La Damnation de Faust, Messiah, Requiem
and Stabat Mater Dolorosa etc.

SOHC has travelled to more than thirty countries

and regions. Recent international tours have
included Saarbruecken Opera Festival (1999),
Singapore Asian Arts Festival (2006, 2007),

Macao International Music Festival (1994-1997,
2000, 2002-2008), Hong Kong Arts Festival (2005),
Brisbane International Music Festival (1998) and
Savonlinna Opera Festival (2008).
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He was not just a great organist and composer,
J. S. Bach was also a fine violinist. This concert
gives us the special opportunity to hear his two
concertos for the instrument side-by-side. Come
and experience the violin as it sings under the
loving fingers of German violinist Kolja Blacher,
who also leads the HKPO through two very
different symphonies, one (by Mozart) writtenina
mood of celebration, the other (by Shostakovich)
written when the composer was at his lowest
ebb. Join us in our Friday night pre-concert talk
with Dr Joanna Lee.

BB+ gBTNIREES
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Mozart+: The Singing Violin

Free pre-concert talk

K[ TIME

27/4 Fri 7:15pm-7:45pm (%8 English)
28/4 Sat  7:15pm-7:45pm (E3ECantonese)

ith 2 VENUE
BB PLEERENERE
HK Cultural Centre Auditoria Building 4/F Foyer

REZHNER

We're Listening!

CHBGRTLE UTHXELE  RMARL
Bl c ZAMNESER > ZARKER - BN
& Fcomments@hkpo.comEL 3 1B 45 o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Donald Tsang, 6BM

BOARD OF GOVERNORS

MrY.S. Liu
CHAIRMAN

Mr Jack C. K. So, GBS, 0BE, JP
VICE-CHAIRMAN

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu
CHAIR

Mr Lam Woon-kwong, GBS, JP
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS

Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, 0BE, $BS, JP
Mr Vincent Chow Wing-shing, MBE, Jp
Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, GBS, CBE, JP

Dr Ronald Leung, 0BE, Jp

Mr Shum Choai-sang, SBS, 0BE, MA, JP
Ms Ada Wong Ying-kay, Jp

The Hon Sir T. L. Yang, GBm, Jp
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The Hong Kong Philharmonic
Society Limited

EXECUTIVE COMMITTEE

MrY. S. Liu
CHAIR

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan

Mr Jack C. K. So, 68S, 0BE, JP
Mr Stephan Spurr

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr Glenn Fok

Mr Y. S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH
CHAIR

Mr Jack C. K. So, BS, 0BE, JP
VICE-CHAIR

Mr Chan Tin Chi

Ms Winnie Chiu

Mr David Fried

Mrs Wendy Hegglin
Mr Patrick Ma, BBS, JP
Mr Daniel Ng Yat-chiu
Mr Peter Siembab

DEVELOPMENT COMMITTEE

Mr Stephan Spurr
CHAIR

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. Daniel Chua
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER

BRERHERRDLA

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
EENERDEEROTHARENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong

B3 Tel 27212030 & Fax 23116229

www.hkpo.com
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DEVELOPMENT

Miss Orla Gilroy
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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CALITE TN
NITR PARTNER!

BEREZLERORHUATHENREMEY NG
The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEED Eli-L
Major Funding Body Principal Patron

Pld SWIRE

ER-¢:)

Major Sponsors

BANK OF COMMUNICATIONS
®m B E E B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

HSBCInsurance

E| GreatEagle . i % %K K %S 6 1 R B
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
= JE?EEFE’A\E FAMILY FOUNDATION HSBC ) il &2

) CE R Ty

fe

(@ JONES LANG fz 25
LaSALLE % s I;I]MBOAH['“DIESB

Real value in a changing world

SUNWAH sigsm |TEEREIREE @ R BRI

The Tung Foundation WING LUNG BANK

MREHEBEHRIBREE » BUIHE (852) 2721 2030 HEHZE development@hkpo.com EZFKIEELK o

For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIEX BT In alphabetical order of company name
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MAESTRN
CIRCIE

H£ <& e Platinum Members

% i YCEE

(how Sag $ang HEMICALS

David M. Webb
webb-site.com

R E

Sun Hung Kai Properties

# €8 e Diamond Members

ANZ S,

;_~ Audit e e o & 0 o o o
feskdpFal - SYMPHONY
Shme‘ZOm{, Consulting SYMPHONY CHARITABLE FOUNDATION

%2 7 * Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

B3 &8 e Pearl Members
+ ER0 BREREGERAF hleergﬁ

andrew lee king fun & associates architects Itd.

Hygiene and Comfort

ered by «fJOKER
Powered by - JIOKER

AAERAIAAEEALNEERALRR  5F
EHERERLENRERRREETRANLE
B BEELATHEAMESERH -

Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886
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THANK VNI

LEEEEES o Chair Endowment Fund FBES2A4EENEUTHELRERBOAL

LMENES
The Musician's Chair endowed by
BRELSES « C. C. Chiu Memorial Fund

B E K E o Annual Fund
HK$100,000 or above =L Lt

REMRHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations and
individuals for their generous support:

Kerry Holdings Limited » ZEERER A A

Hsin Chong International Holdings Ltd » $7 SEIREEER 2 7
Mr & Mrs S H Wong Foundation Ltd » EL I VEESER AT

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * REIR{L{E
Ms Jin Jing » €& &£

Mr & Mrs Leung Lit On » RZ L {8

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs David Fried

Mr Stephen Tan © REE{E
Seidensticker International Ltd
Ms Tse Chiu Ming » i@z +

HK$10,000 — HK$24,999

Anonymous © EHZK

Mrs Anna Marie Peyer

Mrs K L Chan * FREZEXA

Mr & Mrs Fung Shiu Lam B Jk#kEEX A
Ms Doreen Lee » ZEF &+

Mr Jackson Kung Ming Foo © EEIE X %64
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy © E#5B%E4E

Mr & Mrs Kenneth H C Fung * SE#E
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung * 8 EBE L 18
Mr & Mrs Ko Ying * & B{LE

Mr & Mrs Charles & Keiko Lam

DrLee Kin Hung » Z@EEE

Dr Lilian Leong * RB<HEEE

Dr Mak Lai Wo » ZEHE4E

Dr John Malpas

Dr Tsao Yen Chow » EEMBE

The Wang Family Foundation » TH#EZEES
Mr David Yam Yee Kwan  {E55& %%

Anonymous (3) ¢ EZK (3)

Dr Mike Kwan Yat Wah B R84

Mr Poon Chiu Kim Raymond &R %)% 4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho © faJk/@8&£

Long Hin Creative International Ltd * BA¥FAIZERERAR
Dr & Mrs Pang Wing Fuk * &ZXk@B4ER XA

Dr Gregory Ernest Antonio © % #BE8&4

Dr Edmond Chan © BRiREE £

Mr Chan Hung Yuen Robert © BB 54

Mr Chen Chien Hua * BRIEZ %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung * 3R&E8E L4

Mr Cheung Chung Sing © SREHELE

Mr Jan Leung & Ms Emily Chow &% ERARF L+
Dr Affandy Hariman

Ms Teresa Hung © &% 2 £

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2B L4 XA
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan  REEEER 2 ERL T
Mr Richard Li » ZER1THEE

Ms Li Shuen Pui Agnes

Mr Alick Liu » 21754

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos

Mr Chow Ping Wah

Ms Amy Tam
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THANK VNI

HEEBEEBHEIE o ERERLETHOUTHERBRACAL
Education Programme Supporter REMRHE

N EERELEES The Hong Kong Philharmonic Orchestra would like to
Drs Richard Charles & Esther Yewpick Lee express our gratitude to the following corporations
Charitable Foundation and individuals for their generous support:

ELRTREES
The Hongkong Bank Foundation

BLEERES ¢ Student Ticket Fund
HK$100,000 or above =L &

Hang Seng Bank * 844817
Zhilan Foundation » EBESE

HK$50,000 — HK$99,999 HK$5,000 — HK$9,999

Kerry Holdings Limited » EEZRERA A Anonymous (2) * R (2)

Asia Financial Hidgs Ltd « B4 BEE ord Suecess (Overseas) L

Shun Hing Education and Charity Fund * 2% BEREZZHS Mr & Mrs Chun Chu

Wing Hang Bank ® X Z$R1T Dr & Mrs Kwan Ka Hung « BB 4 R % A
Professor David Clarke © %7 X &%
Mr lan D Boyce

HK$25,000 — HK$49,999 Mr Chan Hung Yuen Robert » BRIBE %%

Mr & Mrs Alan Leong © RREE Mrs Anna Chen

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva Mr Chen Chien Hua © FRfi2% %2

Mr Chu Ming Leong
Mr Philip Lau » 2I5R8 %%

HK$10,000 — HK$24,999 Mr Lee Lap Pui Francis * 233 %4
Anonymous © EEK Mr Lo Cheung On Andrew © B&3$% 54
Mr Lawrence Mak © Z#B8A %4 BEEERJoe Joe
Mr & Mrs Fung Shiu Lam B EE XA Mustard Seed Foundation « Z*#¢EE S
Mrs K L Chan * RIEEXA Mr Shum Choi Sang © 7 4 %4
Mr David Chiu Ms Tsang Kwai Fong
Dr Chung See Yuen * EBRE4E Mr Tony Tsoi » BRE%E
Mr & Mrs Kenneth H C Fung * BE#{iE Mr Wong Kong Chiu
Mr & Mrs Ko Ying © BB Professor Dr Dominic S W Wong, 68s, 0BE, Jp ®
; = HEEBTHIR, o6s, 08E, P
Mr & Mrs Cheuk-Yan and Rotina Leung ® 2EBEEXA 7 : e
. REEEA ennon &_P|erre Company Limited
Dr Thomas W T Leung 2x BEABGTERAT
Lo Kar Foon Foundation » BREXEEES Ms Amy Tam
Long Hin Creative International Ltd * BT EIZEMAR AR Mr Stefan Ast & Ms Charlotte Ducos

Mr & Mrs Bernard Man © XA &4 XA
Tin Ka Ping Foundation » AXFAEEE
Mr Thomas Wong Kin On » ERZ %4
Mr David Yam Yee Kwan * {E85& %4

Dr M T Geoffrey Yeh « EHE#E+




Z 8 E 4 ¢ Endowment Trust Fund

BEYEER-NN=ZFHUATERBEBEURL -

EREFEREETES
The Hong Kong Jockey Club Charities Trust

EmARATF
The Hongkong Land Group

HMHERA A
Jardine, Matheson & Company Ltd

EEE X o Paganini Project

242213 8% o |pstrumental Donation

EtEm (BEEE ]| HERAS -

IEBTE Bw
Y& WBH (1907)/MEE - EEARMTMAER

REELE By
B - BE (c.1800) MEE - HIBEEER

EEFLE Bw
SR - A (1991) K122 - AEPEELERER

PE - BELLELE Bm
ZEE - BE (1910 MEE - mER/IMAER

EREUHERLE B

iRl FERR

ZEB - RF (1902) MRE - B EEREA

% - BEHE - #WS (1866) MEEZEHE=FER
KENMEER

AE - MEZR(1788) MEZMERL - SKEER
& - ZREBR - REHZE (1736) MEZ - &
RRELEER

AXE [RALELRZENE ] MBB 2 tbiR
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BEHERARKZE
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTEREES
The Hongkong Bank Foundation

TEBERAT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Vialin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme

BRRFEESHESBBENGBIORY  RRAEAHNTF
ZETRUFZEOXELRENLE - Ut EBFRES
TRREEMNEANTERSEERANEASTFELRERER
Be  MBRRKRESTNEYUHE  BEEEZLEE
FTHESFEER  ERMLMNEE -

%Elg, CEEBRL-ShERTRERBHNEETET
—A%ENEE  2ELENAFEHFRIIAL - B0 £
@ﬁ@%%a@ﬂfkﬁfﬁﬂi FEEARESIUER LM RE
BELAMEZR  SEMNERNERBIRIFENS &
B SRR EMNBEEEREE IR AEERBLENK
B BENE ZRBEBAETHIBIFERKNEAELUR

HEBXLERA2ZBEN STRETEELEE  THE
FRELE BRI REBLERPILE

BB A2011/N2ELENTEKEDRIBERELRPRELE
RENEEFEFERZEE LESLERNEEFE
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BRAREFRER  URKIARRSLERNNEETF
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lgor Yuzefovich Concertmaster Andrew Ling Principal Viola

MBEBMELHE [ABRREESEEBEE8 ]
&R FERE (852) 2721 1582 iﬁﬁmo fellowships@
hkpo.comEE 4B BB T 2 E /N EBEE o

The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kang Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.









