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Jean SIBELIUS

1865-1957

ibelius” first symphony comprises four movements and lasts some 40 minutes;

his Seventh, premiered in Stockholm on 24th March 1924, is in a single

movement lasting just half the length of the First. But if that seems to
imply a drying up of creative juices, or a general lack of interest in composing
symphonically, it might be well to recall the words of the English writer, Cecil Gray,
who said of the Seventh Symphony; “it is not merely a consummate masterpiece,
but also a work of great expressive beauty, lofty grandeur and dignity; a truly
Olympian serenity and repose which are unique in modern music and, for that
matter, in modern art of any kind.”

When he started work on the Seventh Symphony — in December 1917 — serenity
and repose could not have seemed further from Sibelius” mind. As he wrote in his
diary, “Anarchy is on the increase. My poor country! | see everything black: Finland
was about to fall, once again, under the heel of Russian Imperialism.” But while
Sibelius could only rage against what was happening politically in his country, he
could put it all into a wider context when it came to writing the Symphony which
explores nothing less than the “heroic, epic world of Man pitting himself against
a largely hostile natural world”. At its premiere Sibelius gave the work the title
“Symphonic Fantasia”, the title “Symphony No.7” not appearing until the score
was published.

A single drumbeat, a scale rising through the strings, and the Symphony gets
underway. Although in one continuous movement, it actually falls into four
sections, the first (marked Adagio) seems to represent a vast ocean, vividly
evoking a constantly changing seascape above great, dark depths. Sibelius was,
around this time, much taken by the music of the 16th century Italian polyphonists,
and at one point a string theme emerges which he described as a “hymn” and
is clearly inspired by Palestrina. This reaches an ecstatic climax out of which
a trombone produces a theme of great grandeur and majesty, somewhat like a
mountain peak glimpsed gleaming in the sunlight on the far horizon. It fades away,
and chirping woodwind seems to hint that the movement is, to continue the sea
analogy, approaching the shore.




Symphony No.7 in C, Op.105

The second section (marked Vivacissimo) comprises rapid bursts of nervous energy
from the violins and great swelling figures from the lower strings over which the
brass sound out the earlier trombone theme as, it seems, storm clouds gather. But
the storm fades away quickly and, with the third section (Allegro molto moderato),
the mood is transformed to a more gentle, pastoral landscape, with delightful
figures from strings and woodwind.

Tension begins to build and the Symphony enters its fourth stage (Presto, poco
a poco rallentando al... Adagio). Framed by sustained notes from violins and
double basses, the orchestra makes several attempts to climb a scale, each
attempt screwing up the tension still further until, as we approach the climax,
the trombone theme blasts out again. Massive waves of sound surround the
climax, following which the violins begin the gradual process of descent and
retreat. We have a final view of the mountain — as if seen in the red light
of evening — and with a final crescendo, two long drawn-out notes from the
strings complete the work.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
two flutes (both doubling piccolos), two oboes, two clarinets, two bassoons,
four horns, three trumpets, three trombones, timpani, and strings.




Jea n Demanten pa marssnén, 0p.36 No.6

SIBELIUS S&v, sdv, susa, 0p.36 No.4

Var det en drém?, 0p.37 No.4
1865-1957 Flickan kom ifran sin &lsklings méte, Op. 37 No.5

e trained as a violinist and had ambitions to become a concert vialinist, but

eventually it was as a composer, and especially as a composer expressing in

music the aspirations for Finnish self-determination, that Sibelius made
his mark on musical posterity. His earliest music may have largely involved the
violin — a duet for violin and cello written when he was 10 appears to have been
his first serious effort at composition — but the work to which he appended the
number Opus 1 was a set of five Christmas Songs composed between 1895 and
1913. He went on to write over 100 songs and, according to Robert Layton an
authority on the composer, “the neglect of the finest of them must be due to the
comparative inaccessibility of the Swedish and Finnish languages to the non-
native signer, and to the extent to which the orchestral music overshadows the
rest of his output in the public mind.”

The songs we hear in today's concert come from two sets published in 1900
(Op.36) and 1902 (Op.37). Sav, sdv, susa (Sigh, rushes, sigh) is a setting of
words by the Swedish poet Gustaf Froding (1860-1911) which tell of the suicide by
drowning of a girl called Ingalill in a lake surrounded by rushes, while Demanten
pd marssnén (The Diamond on the March Snow) sets words by the Finnish poet
and playwright, Josef Julius Wecksell (1838-1907) describing how the icy crystals
of snow are in love with the sun but are ultimately destroyed by its heat.

Flickan kom ifrdn sin édlsklings méte (The Girl came home from her lover's
tryst) was composed while Sibelius was in Berlin in 1901 en route to Italy. Through
music which, after piling on waves of yearning, turns deeply and passionately sad,
we hear a young girl confess to her mother that her love, which she has so far
hidden from maternal eyes, has proved faithless. The text is by the Finnish poet
Johan Ludvig Runeberg (1804-1877), while we return to J. J. Wecksell for the
powerful evocation of the magical properties of love in Var det en drém? (Was it
a Dream?) composed in 1902 for the singer Ida Ekman.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo soprano, two flutes, two oboes, two clarinets, bass clarinet, two bassoons,
four horns, timpani, harp, and strings.
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Edvard GRIEG

1843-1907

ince the 14th century Norway had been ruled by Denmark but when, in

1814, Sweden assumed sovereignty an active movement for full independence

evolved. While political leaders argued the case, its native artists began to
cultivate their own unique cultural heritage in order to demonstrate, both to the
Norwegian people and the world at large, their national identity. Grieg was at
the forefront of those attempting to create a uniquely Norwegian musical voice
by incorporating folk music and melodies into his own music. Born to a wealthy,
well-connected family (both his father and grandfather had served as British
Consuls in Bergen) he was brought up to speak Danish and was imbued with
middle-class Danish culture and traditions. In 1858 he went to Germany to study
piano at the Leipzig Conservatory and in 1862, but profoundly perplexed by the
Germanic approach to music, with its rigid and sterile rules governing form and
harmony, not to mention its insistence on regimented discipline over personal
expression, he settled in Copenhagen where he became acquainted with several
young artists who had turned their backs on the mainstream European styles and
were seeking self-expression through a return to their own national heritage.
Exploring the folk music of Norway for guidance as a composer, Grieg found it a
revelatory experience; he didn't so much turn his back on the Danish and German
influences of his youth as allow Norwegian folk idioms to dominate all his music,
the vast bulk of which comprised piano miniatures and songs.

Altogether Grieg published over 140 songs, the first dating from his years as a
student in Leipzig, the last appearing in print a few months after his death, and
most written for his wife, Nina, whom he regarded as the greatest interpreter of
his music.

En svane (A Swan) is the second from a set of six to texts by Henrik Ibsen
published in 1876 as Grieg's Op.25. Again, to quote from Beryl Foster, the poem,
“based on the legend of the swan who can only sing as it is dying, inspired one of
Grieg's greatest songs as he, too, felt, that in order to attain great artistic heights,
he had to sacrifice some happiness.”
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En svane, 0p.25 No.2
Jeg elsker Dig, 0Op.5 No.3
Véaren, 0p.33 No.2

Grieg's third collection of songs appeared in 1864 as his Op.5 and included what
is probably one of his most famous songs, Jeg elsker Dig (| Love You). That same
year he had become engaged to Nina and he found in a poem by Hans Christian
Andersen, whom he had met a short time before, the perfect expression of his
feelings at the time.

A set of 12 songs to texts by the folk poet Aasmund Olafson Vinje were published
in Copenhagen in 1881 as his 0p.33 and included as No.2, Vdren (Spring), what
Beryl Foster has described as “one of the most beautiful melodies Grieg ever
wrote.” She goes on to explain how the accompaniment “fills the music with the
vast emptiness of the Norwegian mountains”.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo soprano, flute, oboe, two clarinets, bassoon, two horns, timpani, harp,
and strings.




Carl NIELSEN

1865-1931

arl Nielsen was 14 when he joined an army band where his ability to pick up

and play instruments without any instruction was quickly recognised. Five

years later he was admitted to the Copenhagen Conservatoire with all fees
waived, and followed this with a spell of study in Berlin before returning to
Copenhagen in 1891 and joining the Royal Danish Opera Orchestra as a second
violinist. He had already produced a number of compositions and it was during
his time with the orchestra (he eventually resigned in order to concentrate on
composition) that he produced the first of the six symphonies which remain his
most enduring legacy. In the summer of 1914, with serious financial worries and
the outbreak of the First World War causing him deep distress, he set to work on
his Fourth.

While it might seem only to be expected that the Fourth Symphony should reflect
some sense of apprehension, not to say dread, at what the future had in store, it
reflects far more Nielsen's insatiable optimism; “Music is life”, he wrote on the
score, “and, like life, inextinguishable.” Hence the title which, as Nielsen himself
pointed out, “is meant to express the appearance of the most elementary forces
among men, animals and plants. We can say in case all the world was devastated
by fire, deluge or volcanoes and all things were destroyed and dead, then nature
would still begin to breed new life. Soon plants would begin to multiply, birds
would breed and man’s aspiration and yearning would be felt. These are the forces
which are truly inextinguishable.” The premiére took place in the Oddfellows’
Hall, Copenhagen on 1st February 1916.

Although formally organised into the conventional four movements, Nielsen
wanted the movements to merge into each other mirroring the continuous process
of life ("where one encounters overlapping episodes rather than abrupt breaks”).
The work begins with a vigorous allegro which, with violent eruptions from the
timpani, depicts the forces of evil set against the inextinguishable forces of nature,
introduced as a calm woodwind theme. The second section of the Symphony takes
the form of an elegant mock-courtly dance played by the woodwind, occasionally
veering off into rather bitter territory, but always reverting to its innate charm.
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Symphony No.4, 0p.29 Allegro
. . P I tt
Inextinguishable peoategrere
Poco adagio quasi andante
Allegro

The third section, corresponding to the Symphony’s slow movement, opens with
an impassioned passage for violins underpinned by powerful timpani strokes.
Here is Nielsen's depiction of the horrors of war, but it soon subsides and, the
inextinguishable optimism of life is restored, the section ending with the brass
leading the orchestra in a celebratory hymn of praise. The mood relaxes until the
violins explode into action for the final section. After a brief, frantic opening, the
entire orchestra bursts out with a jubilant, life-affirming dance. The forces of evil
and destruction again put in an appearance (most dramatically in an extended,
virtuoso passage for timpani), but nothing can now extinguish the indomitable
spirit of life itself.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
three flutes (one doubling piccolo), three oboes, three clarinets, three bassoons (one
doubling contra bassoon), four horns, three trumpets, three trombones, tuba,

two sets of timpani, and strings.
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In this programme we bring together the three most
celebrated composers from the north. As | write this
the first snow has fallen here and the landscape is
transformed into a magically white and quiet world.
Crisp air at minus 15°C awakes my senses, where
even the tiniest noise can feel dramatic. A low sun
makes for mysterious long shadows, and at night the
bright combination of moonlight and snow creates
an eerie yet romantic atmosphere. Music begins in
my head... Sibelius and Nielsen both found profound
inspiration in the nature; in Sibelius 7 it is the organic
unity of the music, unfolding like a tree growing; in
Nielsen 4 it is the inextinguishable inner will to live,
the primeval force of nature. Both works are dramatic
one-movement symphonies, one ending in despair,
the other one in jubilation. | am very much looking
forward to sharing this music close to my heart with
the musicians and audience in Hong Kong!

PHOTO Ulla-Carin Eckblom
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Hong Kong Philharmonic
Orchestra

EMBERBEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre




www.hkpo.com/farewelltoedo
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ONE WEEK COUNTDOWN — A THREE-WEEK CELEBRATION OF
MAESTRO EDO DE WAART’S EIGHT YEARS ACHIEVEMENTS

WITH THE HONG KONG PHILHARMONIC

6&7.4.2012

13&14.4.2012

20&21.4.2012
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THOMAS DAUSGAARD

{E4& CONDUCTOR

Danish conductor Thomas Dausgaard is renowned
for the rich intensity of his performances, his prolific
discography and the remarkable results he has achieved
as Chief Conductor of both the Swedish Chamber
Orchestra and Danish National Symphony Orchestra.

The Swedish Chamber Orchestra has flourished under
Dausgaard's direction; since taking up his position in 1997
he has brought the ensemble to international attention.
Together they record extensively, and in November 2010
released Bruckner Symphony No.2 as the latest in a series
entitled ‘Opening Doors’ on the BIS label. The 2011/12
season marks the beginning of Dausgaard’s tenure as
Conductor Laureate of the Danish National Symphony
Orchestra, which has also developed impressively under
his leadership.

Dausgaard continues to maintain strong links with many
of the major UK orchestras, returning this season to the
Royal Philharmonic, the Bournemouth Symphony and BBC
National Orchestra of Wales. In June 2011 Dausgaard
conducted the BBC Symphony Orchestra, and appeared
with the orchestra again at the BBC Proms in August
followed by another concert at London’s Barbican Centre.
Elsewhere this season, Dausgaard has engagements with
the New Japan Philharmonic and China Philharmonic.

Thomas Dausgaard conducts regularly in America and
Canada, making débuts last season with the Washington
National, Dallas and Cincinnati Symphony orchestras and
returning to the Houston Symphony and NAC Ottawa; all
of these orchestras re-invited him. He returns this season
to both the Toronto Symphony and the Seattle Symphony,
where he has been praised by the Seattle Times for his
“distinguished interpretations”.

Thomas Dausgaard has been awarded the Cross of
Chivalry in Denmark, and elected to the Royal Academy
of Music in Sweden.
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INGER DAM-JENSEN

Z&E SOPRAND

Winner of the coveted Cardiff Singer of the World
Competition in 1993, Danish soprano Inger Dam-Jensen
has established herself as a soprano of the highest
calibre, both in concert and on the operatic stage.

Inger Dam-Jensen’s core repertoire focuses on the
Romantic period, including Mahler's Des Knaben
Wunderhornand Symphonies No.2 and No.4, Beethoven's
Missa Solemnis and Ninth Symphony, Strauss’ Brentano
Lieder and Brahms’ Requiem. She has performed with
orchestras around the world including the New York
Philharmonic, the Philharmonia, Orchestra Sinfonica di
Milano Giuseppe Verdi, Danish National Radio Symphony,
Deutsches Symphonie-Orchester Berlin and the Royal
Liverpool Philharmonic, and has worked under many
notable conductors including Christoph von Dohnanyi, Sir
Colin Davies, Zhang Xian, James Conlon, Edo de Waart,
Thomas Dausgaard, Vladimir Ashkenazy, Bernard Haitink
and Vassily Sinaisky.

Highlights of the 2011/12 season include Grieg's songs
and Nielsen’s Symphony No.3 with the City of Birmingham
Symphony Orchestra, and Brahms’ German Requiem with
the Netherlands Philharmonic Orchestra. Other operatic
roles include Pamina The Magic Flute Opera Bastille,
Despina Cosi fan tutte, Blondchen The Abduction from the
Seraglio, Lisa La sonnambula for the Royal Opera, Covent
Garden, Sifare Mitridate, re di Ponto for Geneva Opera,
and Michaela Carmen. She has sung numerous roles with
the Royal Danish Opera, recent collaborations include
Fiordiligi Cosi fan tutte and Flower Maiden Parsifal.

Her discography includes Peer Gynt for Teldec, Solomon
under Paul McCreesh for DG, German Requiem for
Chandos and a selection of Carl Nielsen songs for DaCapo
which received the Gramophone award for Best Vocal
Recording. The Royal Danish Opera’s production of Giulio
Cesare is available on DVD from Harmonia Mundi and
her first solo album of songs by Richard Strauss has just
been released.

Inger Dam-Jensen began her formal music education at
the Royal Danish Academy of Music before moving to
the Danish Opera School in 1990 to study with Professor
Kirsten Buhl Mgller.
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How did a young composer who just settled in France
find his own voice? When Dr Joanna Lee met composer
Chen Qigang in Beijing one spring, Chen explained:
“Because of a woman.” The original Chinese title of
Iris Dévoilée was Nu Ren (Ode to Woman). This title
was used when Chen started his composition. But later,
he felt there was something missing in the title, as
compared to the French title. /ris Dévoilée, if translated
word for word, would become “unveiling the masks
of women”, which in Chinese would be cumbersome.
Eventually, Chen selected a more poetic title Die Lian
Hua, meaning “butterflies love flowers”, in which
“butterflies” are like “suitors”, “flowers” are like
“women”, and together they are bound by “love”. Learn
more about this piece by joining our pre-concert talk on
Friday night, hosted by Dr Joanna Lee.

RBERTEM  BERBIF
GETREAARE

Bank of Communications brings to you:
Visions unveiled Free pre-concert talk

B TIME

6/4 Fri 7:15pm-7:45pm (3EFEEnglish)
7/4 Sat  7:15pm-7:45pm (E3ECantonese)
it 2 VENUE

BB FLEERENERE
HK Cultural Centre Auditoria Building 4/F Foyer

REZHNER

We're Listening!

CHBGRSTYE UTHXELE  RMARL
Bl c ZAMNESER > ZAARKER - BN
& Fcomments@hkpo.comEL 3 1B 4% o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Donald Tsang, 6BM

BOARD OF GOVERNORS

Mr Y. S. Liu
CHAIRMAN

Mr Jack C. K. So, GBS, 0BE, JP
VICE-CHAIRMAN

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu
CHAIR

Mr Lam Woon-kwong, GBS, JP
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS

Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, 0BE, $BS, JP
Mr Vincent Chow Wing-shing, MBE, Jp
Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, GBS, CBE, JP

Dr Ronald Leung, 0BE, Jp

Mr Shum Chai-sang, SBS, 0BE, MA, JP
Ms Ada Wong Ying-kay, Jp

The Hon Sir T. L. Yang, GBm, Jp
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The Hong Kong Philharmonic
Society Limited

EXECUTIVE COMMITTEE

MrY. S. Liu
CHAIR

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan

Mr Jack C. K. So, 6BS, 0BE, JP
Mr Stephan Spurr

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH
CHAIR

Mr Jack C. K. So, GBS, 0BE, JP
VICE-CHAIR

Mr Chan Tin Chi

Ms Winnie Chiu

Mr David Fried

Mrs Wendy Hegglin
Mr Patrick Ma, 8BS, JP
Mr Daniel Ng Yat-chiu
Mr Peter Siembab

DEVELOPMENT COMMITTEE

Mr Stephan Spurr
CHAIR

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. Daniel Chua
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo Chi-lik




THRAR
EBfRiL
TRER

THREMED

CE-3- 83 dun
TBRMBREE

TEHELE
BBEE

REZEA
ANBRER

TREXE
BB RIER LR
BUREE
TBREVBHEEE

REmZ T
TRRE
HEE/AE
TRREHBREEE
RN
ERBR RGN E
RER/E

2t 2

% T8

RIMERE
N

TR
WL

BRI EE

MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

TEZ/)HE Miss Michelle Wong

BHIBARI2 (EMTRET) ASSISTANT MANAGER (ARTIST LIAISON
E|IEARNE Miss Christy Law

SR B8R ARTISTIC PLANNING ASSISTANT
BEER/NAE Miss Jennifer Ip

BB IR ASSISTANT MANAGER
(BERIE) (EDUCATION AND DUTREACH
miERNE Miss Kylie Ng

HERINBEME EDUCATION AND DUTREACH OFFICER
ERAEZUHREERAR

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
BENERDELRLTRAENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong

E 5 Tel 27212030 » BE Fax 23116229

www.hkpo.com
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DEVELOPMENT

Miss Orla Gilroy
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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Demanten pa
marssnon

LYRICS: Josef Julius Wecksell

P& drivans sno dar glimmar
en diamant sa klar.

Ej fanns en tdr, en parla,
som hdgre skimrat har.

Utav en hemlig l&ngtan
hon blanker himmelskt sa,
hon blickar emot solen,
ddr skdn den ses uppgé.

Vid foten av dess strale
tillbedjande hon star
och kysser den i karlek
och smalter i en tar.

0, skéna lott att dlska

det hdgsta livet ter,

att strala i dess solblick
och d6, ndr skénst den ler!

The diamond in the
March snow

On the snowdrift

glimmers a diamond so bright.
No tear nor pearl,

ever had a greater lustre.

Filled with a secret longing
she glitters so heavenly,

as she looks toward the sun,
rising so beautifully.

At the foot of the sunbeam
she stands beseeching
and kisses it lovingly

and melts into a tear.

0, blissful fate to love

the highest things life gives,
to radiate the sun's gaze
and die in its fairest smiles!




(EIEIE  BEE
IR

EER . BEE BEED
EBE . §R EBE .
BN FENFRAE
WEET ?

MSRE . BINENBF R
UN L
EMERHNER »

HETB A M R ASRIF I -
MR o
APBFESHES
FREBFENEA -

AP BFRRR ot -
XRLEEIELNEKRST °
EEHNRTE

I8 = ERIE -

EER . BHE BEEE
EBE . §R EEE!

Sav, sav, susa

LYRICS: Gustaf Fréding

Sav, sav, susa,

vag, vdg, sla,

| sdgen mig var Ingalill
den unga mande ga?

Hon skrek som en vingskjuten and,
nar hon sjonk i sjon,
det var ndr sista var stod gron.

De voro henne gramse vid Ostanalid,

det tog hon sig sé illa vid.
De voro henne gramse fér gods och gull
och for hennes unga karleks skull.

De stucko en 6gonsten med tagg,
de kastade smuts i en liljas dagg.
S& sjungen, sjungen sorgsang,

| sorgsna végor sma,

sdv, sdv, susa,

vdg, vag, sla!

B L% HKPO 2011/12

Sigh, rushes, sigh

Sigh, rushes, sigh,
crash, waves, crash,
Tell me, where has
young Ingalill gone?

She cried like a wounded duck and,
sank into the lake
in the verdant days of spring.

They were envious of her in Ostanalid,
and she suffered for it.

They begrudged her riches

and her young love.

They pierced the favoured one with thoms,
and cast dirt on a lily's dew.

So sing songs of sorrow,

you little mournful waves,

sigh, rushes, sigh,

crash, waves, crash!
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Var det en drém?

LYRICS: Josef Julius Wecksell

Var det en drom, att ljuvt en gang
jag var ditt hjartas van?

Jag minns det som en tystnad séng,
da strdngen darrar an.

Jag minns en tornros av dig skénkt,
en blick sa blyg och 6m;

jag minns en avskedstar, som blankt.

Var allt, var allt en drém?

En drom lik sippans liv sa kort
uti en vargron angd,

vars fdgring hastigt vissnar bort
for nya blommors méngd.

Men mangen natt jag hor en rdst
vid bittra térars strom:
gbm djupt dess minne i ditt brést,
det var din basta drom!

Was it a dream?

Was it a dream that once, in bliss
| was your heart’s true love?

| recall it as a song long silent,
though the strains still echo.

| remember a rose you gave,

a glance so shy and tender;

| remember a glistening parting tear.
Was it all, all a dream?

A dream as brief as a snowdrop’s life
in a green meadow in spring,

whose beauty soon fades away
before a crowd of new flowers.

But many a night | hear a voice
through the streams of bitter tears:
hide this memory deep in your heart,
it was your best dream!
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Flickan kom ifran sin
dlsklings méte

LYRICS: Johan Ludvig Runeberg

Flickan kom ifrdn sin alsklings méte,
kom med roda hander. Modern sade:
Varav rodna dina hander, flicka?

Flickan sade: Jag har plockat rosor,

och pd térnen stungit mina hander.

Ater kom hon frén sin alsklings mote,
kom med roda |appar. Modern sade:
Varav rodna dina lappar, flicka?
Flickan sade: Jag har 4tit hallon,
och med saften malat mina lappar.

Ater kom hon frén sin alsklings mote,
kom med bleka kinder. Modern sade:
Varav blekna dina kinder, flicka?
Flickan sade: Red en grav, o moder!
G6m mig dar och stéll ett kors dérdver,
och pd korset rista, som jag sdger:

En gang kom hon hem med réda hander,
ty de rodnat mellan alskarns hander.
En gdng kom hon hem med rida lappar,
ty de rodnat under alskarns lappar.

Senast kom hon hem med bleka kinder,

ty de bleknat genom dlskarns otro.
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The girl came from
her lovers tryst

The girl came from her lover’s tryst,
with her hands all red. Said her mother:
What made your hands so red, girl?
Said the girl: | was picking roses,

and pricked my hands on the thorns.

Again she came from her lover's tryst,
with her lips all red. Said her mother:
What has made your lips so red, girl?
Said the girl: | was eating raspberries,
and stained my lips with the juice.

Again she came from her lover's tryst,
with her cheeks all pale. Said her mother:
What has made your cheeks so pale, girl?
Said the girl: "Oh mother, dig a grave for me,
hide me there and place a cross above it,
and on the cross write what | say:

Once she came home with her hands all red,
they had been reddened by her lover's hands.
Once she came home with her lips all red,
they had been reddened by her lover's lips.
Lastly she came home with her cheeks pale,
they had paled at her lover’s faithlessness.
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(K#B) En svane A swan

LYRICS: Henrik Ibsen

HENXE Min hvide svane, My white swan,

EENR EEYEHE du stumme, du stille, S0 quiet, so still,

{REGISAY » {RAY &N hverken slag eller trille your croak and your warbling
RAR AR BEARR o lod sangrast ane. gave no hint of your song.
NOEE U FE Angst beskyttende, Cautiously guarding,
TENEE - alfen, som sover, the sleeping elf,

B 2 4 B altid lyttende always listening

{RiF48 o gled du henover. you glided past.
BERMEE—XER Men sidste madet, But at our final meeting,
BEE=NRA da eder og gjne when vows and looks
BETHS var lgnlige lagne, hid the lies,

A& REBIBRHK o ja da, da led det! then, yes, you sounded it.
RO ZLHET - | toners faden, With the birth of your music,
REE—TEX du slutted din bane. you glided one last time.
BROERRE - Du sang i dgden; you sang as you died;
REEENKE - du var dog en svane! you were truly a swan.
(REMR) Jeg elsker Dig I love you

LYRICS: Hans Christian Andersen

REZREME Min Tankes Tanke ene du er vorden,  You have become thought of my thought,
RRE O Du er mit Hjertes farste Keerlighed.  you are my heart's first love!
RER BBREMBA Jeg elsker Dig, som Ingen her pd Jorden, | love you as none other on earth,

HER KKEER ! Jeg elsker Dig i Tid og Evighed! | love you through time and eternity!
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Varen

LYRICS: Aasmund Olafson Vinje

Enno ein Gong fekk eg Vetren & sja
for Varen & rgma.

Heggen med Tre som der Blomar var pa
eg atter sdg blema.

Enno ein Gong fekk eg Isen & sja
fra Landet & fljota,

snjoen & bréna og Fossen i A

a fyssa og brjota.

Graset det grane eg enno ein Gong
fekk skoda med Blomar;

enno eg hgyrde at Varfuglen song

mot Sol og mot Sumar.

Eingong eg sjelv i den varlege Eim,
som mettar mit Auga,

eingong eg der vil meg finna ein Heim
og symjande lauga.

Alt det, som Véren imgte meg bar
og Blomen, eg plukka,

Federnes Ander eg trudde det var,
som dansa og sukka.

Derfor eg fann millom Bjgrkar og Bar
i Varen ei Gata;

derfor det Ljod i den Flgyta eg skar,
meg tyktes a grata.

Spring

Once more was | able to feel

how winter yields to spring.

In the midst of the trees in bloom

| saw again the cherry blossoms.
Once more could | see how the ice
broke away from the land,

how the snow melted and the waterfall
plunged foaming into the river.

| also saw the green grass again,
covered with flowers;

once more | heard the spring birds
singing of the sun and the summer.

One day |, too, shall be part of the bustling
spring that | see around me.

One day | shall find my last happy home
in nature's great realm.

At last, whatever spring brought me,
the flowers that | picked,

were symbols of the spirits of our forefathers
who dance and sigh.

This is why among the firs and birches
| pondered the secret of spring;

the sound of the flute | made

sets my soul weeping.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEEY HEEY
Major Funding Body Principal Patron

Pld SWIRE

BEE

Major Sponsors

BANK OF COMMUNICATIONS

) CE R Ty

A MEMBER OF CIC PRIVATE BANKING

W M E B B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

E| Great Eagle . il W OB KK %S i e
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
- %ﬁ%ﬁf‘ﬂ’&ﬁ FAMILY FOUNDATION HSBC ) il &2

((6)) Jones LaNG &
LaSate 2 SUNWAH ##%

Real value in a changing world
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The Tung Foundation WING LUNG BANK

MREHEBEEHRIBREE » EUIHE (852) 2721 2030 HEHZE development@hkpo.com EZFKRFIEE LK o

For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LA R E X B In alphabetical order of company name
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David M. Webb
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Sun Hung Kai Properties
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Shmewmé Consulting SYMPHONY CHARITABLE FOUNDATION

2 S A  Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

B IKkE 8 ¢ Pearl Members
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andrew lee king fun & associates architects Itd.

Hygiene and Comfort
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886
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EBERURE RN UTHERBR

SETEBHE S The Musician's Chair endowed by ROATREHRHE !

BREE2ES C.C. Chiu Memorial Fund The Hong Kong Philharmonic Orchestra would ke to

express our gratitude to the following corporations
and individuals for their generous support.

HK$100,000 or above = 2L & HK$9,999 — HK$5,000
Kerry Holdings Limited EEERERAT Anonymous (3) #|EK ()
Hsin Chong International Holdings Ltd  $1E BB EBAER A Dr Mike Kwan Yat Wah BRERE
Mr & Mrs S HWong Foundation Ltd ~ EDESISOEESAERAR  Mr Poon Chiu Kim Raymond b
Mr & Mrs Michael & Angela Grimsdick
HK$99,999 — HK$50,000 Dr William Ho ANEEE
Mr & Mrs E Chan ' Long Hin Creative International Ltd ~ BASTRIZERARA
Mr &.Mr.s Lowell & Phyllis Chang  EFE(ifE Dr & Mrs Pang Wing Fuk HARBBERXA
Ms Jin Jing . £FLL Dr Gregory Ernest Antonio ZHEE
Mr & Mrs Leung Lit On RAZE Dr Edmond Chan RIREEE
Mr & Mrs Alec P Tracy Mr Chan Hung Yuen Robert BRIBEEE
HK$49,999 — HK$25,000 Mr Chen Chien Hua BREEELE
Mr & Mrs David Fried Al il
Mr Stephen Tan Bk Mr Cheung Tak Lung RIEBELE
Seidensticker International Ltd Mr Cheung Chung Sing REHARE
Ms Tse Chiu Ming HRAL L Mr Jan Leung & Ms Emily Chow REEAERARZEY LT
Dr Affandy Hariman
HK$24,999 — HK$10,000 Ms Teresa Hung BEZEEM
Anonymous BEK Mr & Mrs Cheuk-Yan and Rotina Leung 2R %&E4E XA
Mrs Anna Marie Peyer Mr & Mrs Jack Leung
Mrs K L Chan RBERA Mr Leung Kam Fai & Ms Lui Chi Yan ~ R#EBAERBERLZL
Mr & Mrs Fung Shiu Lam BRMEERA Mr Richard Li 27%%
Ms Doreen Lee FEFRLL Ms Li Shuen Pui Agnes
Mr Jackson Kung Ming Foo BIEXE4E Mr Alick Liu 2Tk
Mr Barry John Buttifant Mrs Ruby M Master
Mrs Anna Chen Mr & Mrs John & Coralie Otoshi
Mr Edwin Choy BHEREE Dr Joseph Pang
Mr & Mrs Kenneth H C Fung BEHRNE Ms Carley Shum & Mr Jeff Szeto
Dr & Mrs Carl Fung Mr Tsunehiko Taketazu
Dr Allen and Sindy Fung BERELNE Mr Wai Kar Man Clement
Mr & Mrs Ko Ying SEfE Mr Stefan Ast & Ms Charlotte Ducos
Mr & Mrs Charles & Keiko Lam Mr Chow Ping Wah
Dr Lee Kin Hung SRBELE Ms Amy Tam
Dr Lilian Leong RELEREE
Dr Mak Lai Wo ERAEE
Dr John Malpas
Dr Tsao Yen Chow BETNEE
The Wang Family Foundation IBEESES

Mr David Yam Yee Kwan EHRELE
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Drs Richard Charles & Esther Yewpick Lee

Charitable Foundation

ELRTEELS

The Hongkong Bank Foundation

Hang Seng Bank BERT

Zhilan Foundation SHESE

Kerry Holdings Limited EEERBRAR
Asia Financial Hldgs Ltd THEREE

Shun Hing Education and Charity Fund ~ EEM#EREZHS
Wing Hang Bank XFHRT

Mr & Mrs Alan Leong RERGENE

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

Anonymous BEK

Mr Lawrence Mak FRAKE

Mr & Mrs Fung Shiu Lam BEMEERA
Mrs K L Chan RIBERA

Mr David Chiu

Dr Chung See Yuen ERRBLE

Mr & Mrs Kenneth H C Fung BERE
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BODATREMEHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

Anonymous (2) BAK (2)
Oxford Success (Overseas) Ltd
Mr lain Bruce
Mr & Mrs Chun Chu
Dr & Mrs Kwan Ka Hung BREBERKXA
Professor David Clarke TREHER
Mr lan D Boyce
Mr Chan Hung Yuen Robert RIBELE
Mrs Anna Chen
Mr Chen Chien Hua BRigE K4
Mr Chu Ming Leong
Mr Philip Lau 2REEE
Mr Lee Lap Pui Francis TUERE
Mr Lo Cheung On Andrew BHEREE
& ZIE R Joe Joe
Mustard Seed Foundation FHEES
Mr Shum Choi Sang B ERE
Ms Tsang Kwai Fong
Mr Tony Tsoi BERRAE
Mr Wong Kong Chiu
Professor Dr Dominic S W Wong, HEEFIHR,
GBS, OBE, JP GBS, OBE, JP

Mr & Mrs Ko Ying SEME
Mr & Mrs Cheuk-Yan and Rotina Leung REEEEXA

Dr Thomas W T Leung REREE

Lo Kar Foon Foundation EXELZEES

Long Hin Creative International Ltd BEHASERARA R
Mr & Mrs Bernard Man NARILEERA

Tin Ka Ping Foundation ARFRESE

Mr Thomas Wong Kin On BEERALE

Mr David Yam Yee Kwan EHERE

Dr M T Geoffrey Yeh FHEET

Zennon & Pierre Company Limited ~ BREARTERAT
Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERIT
Citibank, NA

EREXNREESE
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn




s B K R &
THE ROBERT H. N. HO
FAMILY FOUNDATION

C EWEL LD
HONG KONG
PHILHARMONIC ORCHESTRA

]

] 06 38 K T ik 4 ok P B2 B 3% )1 5t
THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme

BRRFEESHESEENGEIORY RAAHNTF
ZRFRAEFENZEERENESE - &tufﬁw’éﬁﬁﬁ'—%
TRREEMNEARATEEMNEATFEEREMRE
Be  ABRXKRES2NEYITE Eﬁé%ﬁﬁ?”‘l%
FTHESFEER  ERMLMNEE -

HEREREERRL—SRERTRERBHNEETET
RE-ELE0NEE  2HLZENHBHRIRL - 55 &
EReRRBRRAMIL BREEARESERERHOERE
BELAMEZR  SEMNERERBIRIFENS—&F
B SRR EMBEETEREE IR AEERBLENK
B BENE ZRBEBAETHIBIFERKDEAELEUR

THELEKNSEREN T %EPIRK%%I BB
XEKE B NRELERRPIR

BB A2011/NELENTEKEDRARELRPRELE
RENEEFESFERZBE LESL2RN/)REEFE

5 EMESSHBRMARSTEE BU=IEHMA
EHNTREFRERE  UMGTAARELERNNMEETF
SRAN o

BEREEZRERLODBAABRAGECBUEHERERE

ZEOEEE -

h—-3 ER

Igor Yuzefovich Concertmaster
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Andrew Ling Principal Viola
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The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.









