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BHREL FLXEH SIBELIUS Symphony No.7

BRELX IESEAH SIBELIUS Four Finnish Songs
BfR =aWETH GRIEG Three Norwegian Songs
RE#ZF FOXE [R5 NIELSEN Symphony No.4 Inextinguishable
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e -TEHR (ABHXR) JOHN ADAMS Harmonielehre
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THE SINGING VIOLIN
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B FoEd (MR MOZART Symphony No.35 Haffner
B# D/ NREH =M BWVI1052 BACH Violin Concerto in D minor, BWV1052
B#f EAFEZ/DESH R BWVI1042 BACH Violin Concerto No.2 in E, BWV1042

BEEMR (BHFRLES) E4XEH - 0p110a SHOSTAKOVICH (orch. Barshai) Chamber Symphony, Op.110a
271828.4.2012 Fri & Sat8pm [C $280 $200 $140 $100
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difference

... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000

(( JoNES LANG
) LASALLE %

Real value in a changing world
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BREEBH | $54E CONDUCTOR

EVEN IF YOU ARE HEARING
THESE PIECES FOR THE FIRST TIME,
THEIR INFECTIOUS RHYTHMS AND

MELODIES ARE BOUND TO DRAW YOU
BACK TIME AND TIME AGAIN.

SHRNEENBREERZESR  EREANE
THEFHER - BRI B RBRENRT L
B HEER WBA CKE) -EFEZH
FH-mAA (BR) B (BRR) RXE
(HEFK)  BEREARELLHNER  #
ERIHABRRNIBSNHRREEZAWE - TA
B=E% - #EHS  BERECER !

There is a tantalising and kaleidoscopic array of
styles in this concert which promises a very enjoyable
evening for both the musicians and the audience.
We have music inspired from the folk and popular
styles of Brazil (Milhaud), Romania, Hungary, Arabia
(Bartck), Tibet (Sheng) and America (Gershwin). Even
if you are hearing these pieces for the first time,
their infectious rhythms and melodies are bound to
draw you back time and time again. Everyone is in for
a musical treat, myself included!
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Marimba means ‘singing wood’. It is a very
demanding instrument for both performer and
listener. Personally, | find the marimba's sound
extremely colourful, but in comparison with
‘standard’ instruments such as the piano, the
marimba’s palette is more subtle. In Colours of
Crimson, Sheng was able carefully and creatively to
utilise the orchestra to amplify the subtle nuances
of the marimba. As a Chinese living abroad in North
America, | am proud to present my own arrangement
of Gershwin's popular Rhapsody in Blue to the Hong
Kong audience, hoping it brings to you a fresh
view of this piece in the context of marimba — an
instrument that you not only can hear, but also feel
in your heart and soul.
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Bright SHENG

b.1955

native of Shanghai, Bright Sheng was just four when he started piano

lessons with his mother. In 1978 he was admitted to the Shanghai

Conservatory of Music where he studied composition, before emigrating
to New York in 1982. Concerned that fusing his Chinese musical roots with his
new-found western ones might not be an artistically feasible idea, he voiced his
concerns to Leonard Bernstein who responded; “Fusion? Everything in music is
fusion. Stravinsky is fusion. Shostakovich is fusion. Debussy is fusion. Brahms
is fusion ... I'm fusion. Of course it's possible.” Thus began one of the most
impressive composing careers of recent times, which has seen such fusions appear
in all manner of musical genres and which have led to Sheng being described
as “an innovative composer who merges diverse musical customs in works that
transcend conventional aesthetic boundaries”. His output has included operas,
symphonic works, chamber, instrumental, choral and vocal pieces mostly written
as a result of commissions from organisations across the globe.

Commissioned by the Luxembourg Philharmonic Orchestra, Colours of Crimson
was composed for Evelyn Glennie who gave the first performance in Luxembourg
on 16th September 2004. As Bright Sheng writes; “The basic thematic material of
the work comes from a reconstruction of a love song | wrote during my teenage
years. At the time, | was living in Qinghai — a remote province of the Qinghai-Tibet
Plateau in northwest China — where the folk music tradition has always been
abundant.” In writing a work for solo marimba, Sheng was conscious of what he
describes as “the instrument’s small range of timbral variety. In this work, | have
attempted to adjust this limitation by using different devices in orchestration;
some of them are subtle while other times bold. What | hope to provide is a
diversity of tonal shades within the overall monotonic timbre of the marimba.”

Programme notes by Dr Marc Rochester
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Colours of Crimson

PHOTO Wah Lui

Bright Sheng is currently the Leonard Bernstein Distinguished
University Professor at University of Michigan, and the Distinguished
Artist-in-Residence at Aaron Copland School of Music of Queens
College, CUNY. His music, strongly influenced by the traditions of
eastern and central Asia, has been commissioned by leading musical
institutions across the globe, as well as by the White House and the
2008 Beijing Olympic Games. Since 2010 he has been the Y. K. Pao
Distinguished Visiting Professor at Hong Kong University of Science
and Technology, and is the Artistic Director of “The Intimacy of
Creativity — The Bright Sheng Partnership: Composers Meet Performers
in Hong Kong”, an annual two-week workshop.

INSTRUMENTATION:

solo marimba, two flutes (one doubling piccolo), two oboes (one doubling cor
anglais), two clarinets (one doubling bass clarinet), two bassoons (one doubling
contra bassoon), three horns, two trumpets, two trombones, timpani, vibraphone,
glockenspiel, wind gong, crotales, tam-tam, sizzling cymbal, suspended cymbal,

cowbells, bass drum, triangle, harp, piano, and strings.




Béla BARTOK

1881-1945

n 1873 the ancient town of Buda on the west bank of the River Danube, and

Pest, a more modern settlement on the Danube’s east bank, were unified to

form the city of Budapest, the modern day capital city of Hungary. To mark
the 50th anniversary of that event a series of celebrations was organised, for
which Hungary's two greatest living composers, Zoltan Kodaly and Béla Bartdk,
were commissioned to compose new works. Kodaly responded with his Psalmus
Hungaricus, a setting of words by the 16th century Hungarian poet, Kecskemét
which, with their lamentations of Hungary under Turkish rule, had come to
represent the hopes and aspirations of the Hungarian people. Barték’s contribution
— his Dance Suite - was, on the face of it, rather less full of nationalistic zeal.

Obviously destined to become a brilliant musician — he was only nine when he
wrote his first virtuoso pieces for piano and 10 when he made his début as a
concert pianist — Béla Bartok's interest in Hungarian folk music was fostered in
1904 when, taking a summer break in from his studies at the Budapest Royal
Academy of Music, he overheard an 18-year old peasant girl in Hungary’s rural
interior singing a strange and haunting tune. Learning that this tune was a folk
melody unique to that particular district he decided to investigate further and,
along with his fellow student, Kodaly, published collections containing several
thousand Hungarian and Romanian folk melodies. More than that, though, Barték
assimilated the unique characteristics of Hungarian folk music into his own
compositions in order to create a distinctly Hungarian musical style. This style
is typified by the Dance Suite, in which all the melodies, while being entirely of
Barték’s own creation, are strongly imbued with folk music traits.
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Dance Suite, BB86a

Premiered in Budapest on 19th November 1923 Barték’s Dance Suite comprises
six contrasting dances within one continuous movement. The first section, in the
words of one Hungarian commentator, is “suggestive of a dance of elves and
gnomes”: a sinister bassoon melody accompanied by jerky, jagged, percussive
chords builds to a climax before subsiding to a gentle violin theme, preceded
by a harp glissando, which recurs several times throughout the piece as a link
between dances. The second section is a wild, swirling dance - “as though legions
of gnomes had been let loose at midnight” — which again subsides to the linking
theme, here featuring the clarinet. An energetic bassoon theme, taken up by the
clarinet and then the full orchestra, signals the third section, said to represent
“the fiery spirit of full-blooded peasant nature bursting into flame”. Following
this the fourth section, with a strangely Arabian-sounding character, introduces a
sense of mystery, intensified by the linking passage, here played by high, almost
disembodied violins, and the dark, brooding fifth section. Gradually the speed and
volume increase until, after a return of the linking passage, the finale acts as “a
kind of summary of the preceding movements starting with a scarcely audible
tapping and ending with all the force of a hurricane”.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

two flutes (both doubling piccolos), two oboes (one doubling cor anglais), two
clarinets (one doubling bass clarinet), two bassoons (one doubling contra bassoon),
four horns, two trumpets, two trombones, tuba, timpani, bass drum, cymbals, snare
drum, tenor drum, triangle, tam-tam, glockenspiel, harp, celesta, piano, and strings.




Darius MILHAUD Le boeuf sur le toit, 0p.58

1892-1974

ere is one of the few examples in the history of serious music where a composition has

been honoured by having a bar named after it. Le boeuf sur le toit (The Ox on the Roof) is a

popular drinking venue in Paris, whose name is derived from the fictional American speakeasy
which provides the setting for Jean Cocteau’s “pantomime or farce with music in one act”, first
staged in Paris on 21st February 1920. That name comes from a Brazilian popular song of the
early 1900s, the title of which so attracted Darius Milhaud that when he wrote a short orchestral
piece incorporating, as he described it, “a few popular melodies, tangos, maxixes, sambas, even a
Portuguese fado” which he had heard on the streets of Rio de Janeiro, he gave the same title to his
new piece.

For most of 1917 and 1918 Milhaud had served as the cultural attaché to the French legation in
Brazil. Here he came into contact with Brazilian music and dances, and on his return to Paris he
wrote his exuberant Le boeuf sur le toit. The product of the general atmosphere of high spirits then
pervading the French capital — shortly after his return Milhaud had witnessed the great celebrations
in the city marking the end of the First World War — he realised the music had no real purpose or
shape, but thought it might be appropriate to go with a Charlie Chaplin (silent) movie. So he added
a part for solo violin — which depicts Chaplin going through his customary assortment of humorous,
pathetic and sometimes rather sad exploits — and gave it the sub-title “Cinema-Fantaisie on South
American Themes”. It never made it to the big screen.

Jean Cocteau was so taken by Milhaud’s music that he constructed a farcical staged pantomime
around it, set in a bar, in which the customers include a huge, cigar-puffing Negro boxer who is
knocked out by a diminutive but flashy bookmaker, to seduce a woman with paper hair, and a tall,
thin transvestite in a dazzling red evening gown who picks up a black dwarf and carries him bodily
into the billiard room (for purposes other than billiards, we are led to assume). A policeman enters
to make sure no alcohol is being served (it has been hidden by the alert bartender used to such
things during the period of Prohibition in America) and after dancing a tango is beheaded by a
falling ceiling fan. The bartender gives the policeman’s head to the transvestite but when the dwarf
refuses to pay his bill the bartender retrieves the head and puts it back on the policeman’s body,
who promptly revives.

Today’s performance will (sadly) be in sound only.
Programme notes by Dr Marc Rochester

INSTRUMENTATION:
two flutes (one doubling piccolo), oboe, two clarinets, bassoon, two horns, two trumpets, trombone,

guiro, tambourine, bass drum, tenor drum, and strings.
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George GERSHWIN Rhapsody in Blue

1898-1937

s a song-writer George Gershwin achieved considerable financial and popular

success, but his real legacy to music is to be, as one American music historian

has put it, “the great musical border crosser of the 20th century”. The first
of his forays into the realms of ‘serious’ music came at the instigation of the
bandleader Paul Whiteman, who asked Gershwin to write a ‘crossover’ piece for
solo piano and jazz band to be premiered at a concert billed as “An Experiment
in Modern Music” which he was staging on 12th February 1924 at New York's
Aeolian Hall. Gershwin came up with the Rhapsody in Blue which launched him as
a serious composer literally overnight.

In the words of fellow-American composer, Leonard Bernstein, Rhapsody in Blue
“Is not a composition at all. It's a string of separate paragraphs stuck together.
The themes are terrific — inspired, God-given. | don’t think there has been such an
inspired melodist on this earth since Tchaikovsky. You can cut parts of it without
affecting the whole. You can remove any of these stuck-together sections and the
piece still goes on as bravely as before. It can be a five-minute piece or a twelve-
minute piece. And it's still the Rhapsody in Blue”. It has been arranged and adapted
for all manner of instruments and ensembles, so today's version for marimba made
by Pius Cheung is perfectly justified, and as he points out, “my arranging work
was primarily on the solo part. When | first began to adapt the work for marimba,
| tried to ‘do’” as little as possible: to apply what Gershwin wrote for piano to
marimba. However, as | delve deeper into the music, | find myself beginning to
‘arrange’ or even ‘rewrite’ more than ‘adapt’. | started rewriting passages in a
more idiomatic way for the marimba, and at times omitted sections of the original
cadenza and inserted materials that | either plan to improvise or ‘re-composed’
based on Gershwin's materials. In doing this my goal is to truly transform the
Rhapsody into a work for marimba, rather than a piano work adapted for another
instrument, and in a way perhaps even putting the music into a 21st century
context.”

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

solo marimba, two flutes, two oboes, two clarinets, bass clarinet, two bassoons,
three horns, three trumpets, three trombones, tuba, timpani, cymbals, bass drum,
tam-tam, snare drum, triangle, glockenspiel, and strings.
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EIGHT UNFORGETTABLE SEASONS WITH THE HONG KONG PHILHARMONIC
JOIN US IN BIDDING A FOND FAREWELL TO THE MAESTRO IN APRIL

6&7.4.2012

13&14.4.2012

20&21.4.2012

www.hkpo.com/farewelltoedo
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artistic director & chief conductor
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FRI & SAT 8PM BEEXILhLELE
HONG KONG CULTURAL CENTRE CONCERT HALL
$320 $240 $180 $120
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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JOSHUA TAN

1E4& CONDUCTOR

Second Prize winner of the 2008 Dimitri Mitropoulos
International  Competition, Singaporean conductor
Joshua Tan’s rise to prominence on the international
scene has been marked by recent successful débuts
in Carnegie Hall, Philharmonie Berlin, Mariinsky Hall,
Bunkamura in Japan, Shanghai, Beijing and Taiwan.
Joshua was featured as the top Singaporean musical
talent to watch in 2009 by the Singapore newspaper,
Lianhe ZaoBao. In 2011 he received the Young Artist
Award of Singapore.

Joshua has come to the attention of the leading conductors
of today and has studied with James DePriest, Charles
Dutoit, David Zinman and Kurt Masur. Other conductors
he has worked with include Michael Tilson Thomas, Ingo
Metzmacher and George Manahan.

Orchestras he has conducted include the Singapore
Symphony, Mariinsky Theatre, Tokyo Philharmonic,
National Centre of Performing Arts, Urals Philharmonic,
Okayama Symphony, Guangzhou Symphony, Russischen
Kammerphilharmonie, Macau Orchestra, National Taiwan
Symphony, Taipei Symphony, Shanghai Symphony,
Juilliard, Toho, Kaohsiung City Symphony and St
Petersburg State Symphony. Equally at home with both
symphonic and operatic repertoire, he has conducted
and served as cover conductor for Carmen, La Traviata,
L'elisir d’amore, Tosca, Rigoletto, Il Barbiere di
Siviglia, Der Fliegende Holldnder, Léhengrin, Un Ballo
in Maschera and Aida. He was also cover conductor for
Christoph Eschenbach and Lorin Maazel.

Highlights for the 2012 season include débuts and return
engagements with the Singapore Symphony Orchestra,
Guiyang Symphony Orchestra, Don Giovanni and Manon
Lescaut with Singapore Lyric Opera, The Chinese Orphan
and a newly commissioned opera at the National Centre
of Performing Arts as well as seven televised concerts
with the NCPA Orchestra. Joshua is presently Resident
Conductor of the National Centre of Performing Arts
Orchestra, and is a graduate of The Juilliard School and
the Eastman School of Music.
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Come Join the Young Audience Club!

If youre a full time student aged between 6 to 18 years old,
you're eligible for membership of one of the best clubs in
Hong Kong. The HKPO Young Audience scheme offers you
exclusive access to your orchestra. Members’ activities, events,
year-round privileges and our great discounts and rewards
schemes are all there, just for you.

Whether you’re studying music, performing it, or simply love the
thrilling sound of an orchestra, Young Audience is your club.
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Edo de Waart

artistic director & chief conductor

ya.hkpo.com
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Exclusive opportunities to meet world-class musicians
HKPO concert ticket discounts: students: 55% off;
accompanying adults: 10% off

Special invitations to attend at least one HKPO concertf@
Music appreciation talks and instrumental masterclasse
Invitations to open rehearsals

Vivace! Bonus Points System and Outstanding Member Awai
E-newsletters

Discounts at special merchants

SR e L Z S

SHIBEFEIE - 23126103 HEH : ya@hkpo.com
For more information, please contact: 2312 6103 or ya@hkpo.com
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PIUS CHEUNG

BMREZ MARIMBA

Dubbed a “neo-Romantic marimba virtuoso” Pius
Cheung is widely known as a master soloist on his
unusual instrument. His brilliant CD of Bach’s Goldberg
Variations was praised not only for the technical feat of
performing the intricacies of this keyboard work with four
mallets, but also for his “deeply expressive interpretation,
notable for its clear voicing, eloquent phrasing and wide
range of colour and dynamics.” (The New York Times)

His second CD, Symphonic Poem, released in 2009,
presents Cheung’s own compositions. As a composer his
Three Etudes won First Prize in the Classical Marimba
League’s Competition in 2007. He has given Master
Classes at New York University, the Juilliard School, the
Curtis Institute of Music, the Amsterdam Conservatory
and the Paris Conservatory.

This season Pius performed at the prestigious Morgan
Library and Museum, the Washington Square Music
Festival, and the Manchester Festival, and will perform
at the Library of Congress. He has appeared as soloist
with the Philadelphia Orchestra as winner of their
concerto competition, with the Simon Sinfonietta, the
British Columbia Chamber Orchestra and the Vancouver
Metropolitan Orchestra in Canada. He has performed
recitals at the Boston Public Library, the University of
Georgia, Jordan Hall in Boston and the Hong Kong Arts
Festival, among others.

As a result of winning the 2008 Young Concert Artists
International Auditions, Pius made his New York and
Washington, DC recital débuts in the YCA Series.

Pius moved from his native Hong Kong to Vancouver at
the age of 12. He received his Bachelor of Music from
the Curtis Institute, his Artist Diploma from The Boston
Conservatory, and his Doctorate from the University of
Michigan. Pius currently holds the post of Assistant
Professor of Percussion at the University of Oregon.
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Igor Yuzefovich Leung Kin-fung Wong Sze-hang Zhu Bei
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Concertmaster First Associate Second Associate  Third Associate
Concertmaster Concertmaster Concertmaster
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Mao Hua Cheng Li Ba Wenjing Gui Li Anders Hui
8B EF BEE 2 i=
Li Zhisheng Long Xi Rachael Mellado ~ NiLan Wang Liang
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Xu Heng Zhang Xi
BT L P did ARYIE ERE BERAREXRE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki
Moon-sun Wilson
EATATF HEZ AR [EEAE] ERE
Tomoako Tanaka Fang Jie Gallant Ho Russell Kan Mao Yiguo
Mao Ka-leung Wang-to
BES BRI AR "B R -Gl
Martin Poon Christine Wong Zhou Tengfei Jia Shuchen Jia Shuyang
Ting-leung Kar-yee
"2 EE "R
Liu Boxuan Zhang Shaonan
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Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Xing
k3% AR BiR ES 4 RIRS * R SBRR (B
Fu Shuimiao Ethan Heath Sun Bin Wang Jun Zhang Shu-ying Yuan Yiching Fan Yan
(On sabbatical leave)
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Richard Bamping  Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Chan Ngat Chau  Cheung
Ton-an Ming-yuen
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Timothy Frank Li Ming-lu Yalin Song Pan Yan
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George Jiang Xinlai Feng Rong Samuel Ferrer
Lomdaridze
FREER S EHZ BER
Jeffrey Lehmberg ~ Philip Powell Julianne Russell  Jonathan
Van Dyke
p5k::)
Piccolo
@ EJE Principal
O EBEEFE Acting Principal
[ J:d: AEE® ExRE B #AEFE Co-Principal
Megan Sterling Olivier Nowak Linda Stuckey A BEHE Assistant Principal
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Cor Anglals Musician's Chair — a gift of
C. C. Chiu Memorial Fund
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OEME BAER B0 Fellows of The Robert H. N. Ho Family Foundation
Michael Wilson Ruth Bull Sarah Harper Orchestral Fellowship Scheme
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John Schertle Andrew Harper Andrew Simon Michael Campbell
(On sabbatical leave)
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Contra
Bassoon
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Benjamin Vance Lee Chloe Turner Adam Treverton Jones
Moermond (On sabbatical leave)
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David Thompson  Russell Bonifede ~ Chow Chi-chung Marc Gelfo Homer Lee Siu-lam  Natalie Lewis
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Jon Dante Christopher Douglas
Moyse Waterston
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Bass Tuba
Trombone
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Jarod Vermette Maciek Walicki Pieter Wyckoff Roland Szentpali  Paul Luxenberg
(On sabbatical leave)
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Percussion
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James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
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Keyboard
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Christopher Shirley Ip
Sidenius
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Timpani Harp Keyboard
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Jojo Ho Amy Tam Winnie Choy
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Enjoy your concert
experience 45 mins earlier
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Spring Equinox has just past and in the far north
thoughts are turning to spring. In Scandinavia
the long, dark nights are gone for another year
and as the sun brings heat and light, new life
springs up. What better way to celebrate one
of the most magical times of the Scandinavian
year than with the fresh, warm voice of soprano
Inger Dam-Jensen. She will present songs
evoking the magic, mystery and magnificence
of Europe’s northern lands. On either side stand
two monumental masterpieces from the great
Scandinavian symphonists of the 20th century.
Conductor Jerome Hoberman will share his
insights on the Friday night pre-concert talk.
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Great Performers: Creative Flame

Free pre-concert talk

K TIME

30/3 Fri 7:15pm-7:45pm (& 3EEnglish
31/3 Sat  7:15pm-7:45pm (23 Cantonese)

itr 25 VENUE
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HK Cultural Centre Auditoria Building 4/F Foyer
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We're Listening!
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Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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TBRRE THE CHIEF EXECUTIVE D BnE%AE MrY.S. Liu
BEELELE The Hon Donald Tsang, 6BM Y CHAIR

| REESEM Mrs Janice Choi, MH

L mBREE Mr Daniel Ng Yat-chiu

- D OREREE Mr Benedict Sin Nga-yan

BnERE MrY.S. Liu LOEER L Mr Jack C. K. So, 6Bs, 0BE, JpP
£33 CHAIRMAN 3 FHEE Mr Stephan Spurr
BEXREE Mr Jack C. K. So, GBS, 0BE, JP :
HESE VICE-CHAIRMAN
[ﬁfbﬂ(ﬁ * Ms Joanne Chan L GEREE Mr Benedict Sin Nga-yan
il §: K edun Ms Winnie Chiu L iR CHAIR
BEESEMD Mrs Janice Choi, MH !
BREBHR Prof. Daniel Chua C EEBEE Mr Glenn Fok
ERBEE Mr Glenn Fok D B mAkAL MrY.S. Liu
BRERE Mr David Fried . EAREE Mr Daniel Ng Yat-chiu
BEERE Mr Peter Kilgour LOERIEE Mr Kenny Wong Kam-shan
R R E Mr Lam Woon-kwang, 68, Jp L OEBNEA4E Mr Robert T. Wong
RESREBLE Dr Lilian Leong, 8BS, Jp !
2% 2 = Prof. Liu Ching-chih }
BENRE Mr Peter Lo Chi-lik |
mEREE Mr Daniel Ng Yat-chiu i
BEKBELE Mr Nicholas Sallnow-Smith L REESEM Mrs Janice Choi, MH
R EE Mr Benedict Sin Nga-yan L OER CHAIR
FHEE Mr Stephan Spurr !
Bkt Mr Kenny Wong Kam-shan 3 BN EE Mr Jack C. K. So, GBS, 0BE, JP
BERICKE Mr David Zacharias L EER VICE-CHAIR

C BRBEE Mr Chan Tin Chi

o BEkExt Ms Winnie Chiu

| BREERE Mr David Fried
hEREE Mr Daniel Ng Yat-chiu | Sl_;jiﬁizi Mrs Wendy Hegglin
. CHAIR L BARRE4E Mr Patrick Ma, 8BS, Jp

L mBEREE Mr Daniel Ng Yat-chiu
MK EE Mr Lam Woon-kwong, 68s, Jp i MR EEE Mr Peter Siembab
B rEErE MrY.S. Liu !
EEBEE Mr Benedict Sin Nga-yan i

L OWRRE Mr Stephan Spurr

LOER CHAIR
BR K EH Prof. Chan Wing-wah, Jp !
REREL Dr the Hon Marvin Cheung, 0BE, SBS, JP L ORRERE Mr James Boznos
KB £ Mr Vincent Chow Wing-shing, MBE, Jp LRzt Ms Joanne Chan
B8+ Ms Pansy Ho Chiu-king o BBt Ms Winnie Chiu
MR RE Mr Hu Fa-kuang, GBS, CBE, Jp LOBEBEHR Prof. Daniel Chua
REHBE Dr Ronald Leung, 08E, Jp L RARHEE Prof. David Gwilt, MBE
BAERE Mr Shum Choi-sang, sBS, 0BE, MA, JP L FREREE Mr Warren Lee
BERBLL Ms Ada Wong Ying-kay, Jp L RBSEBLE Dr Lilian Leong, 8BS, JP
HERE T The Hon Sir T. L. Yang, Gam, Jp L OEBENEHE Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHARENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong

B Tel 27212030 « EH Fax 23116229

www.hkpo.com
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DEVELOPMENT

Miss Orla Gilroy
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme
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Igor Yuzefovich Concertmaster
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Andrew Ling Principal Viola
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The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphony orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEEY HEEY
Major Funding Body Principal Patron

Pld SWIRE

BWEE

Major Sponsors

BANK OF COMMUNICATIONS

) R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E & B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB RS i rir i
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
=) Eﬁ%ﬁﬁﬂi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]

(( JoNES LANG &
()) Lasaue: 3 SUNWAH #i &%

Real value in a changing world

ﬁ%%&%%%g@ @§ * &‘ﬁﬁ»ﬁ'

The Tung Foundation WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIE X BT In alphabetical order of company name
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MAFSTRN
CIRCIF

H£ <& e Platinum Members

% i YLEE

(how Sag Sang HEMICALS

David M. Webb
webb-site.com

R E

Sun Hung Kai Properties

# €8 e Diamond Members

ANZ S,

;_ - Audit LN ® & o o o o
ferkpFal - SYMPHONY
ShinélOing | consin

22 7 * Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

B3 &8 e Pearl Members
+ ER0 BTREREGERAF hleerg'ﬁ

andrew lee king fun & associates architects Itd.

Hygiene and Comfort

owered by« JJOKER
Powered by - JIOKER

AMERMNAREELZLNERERALIMR  BX
EHERERLENRERRREETRANLE
B BEELATHEAMESERH -

Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886
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THANK VNI

S 8B A ¢ Gold Benefactor EBERLEEMAUTHLERER
The Octavian Society Limited BOATREHTHE |

ZITAEZZES Y. S. Liu Foundation
The Hong Kong Philharmonic Orchestra would like to

LLEE(IE I E S o Chair Endowment Fund  express our gratitude to the following corporations

LGB B E 4 The Musician's Chair endowed by and individuals for their generous support.
mEEL =E%E C. C. Chiu Memorial Fund

# E LB o Annual Fund

HK$100,000 or ahove =5\ £ HK$9,999 — HK$5,000
Kerry Holdings Limited EEERBRAF Anonymous (3) |AK (3)
Hsin Chong International Holdings Ltd S BIEEBAERA T Dr Mike Kwan Yat Wah BRERL
Mr & Mrs S HWong Foundation Ltd ~ EAEFTOEESHERAE  MrPoon Chiu Kim Raymond EREEE
Mr & Mrs Michael & Angela Grimsdick
HK$99,999 — HK$50,000 Dr William Ho ANEEE
Mr & Mrs E Chan _ Long Hin Creative International Ltd ~ BRSFRIZERARA S
Mr &.Mr.s Lowell & Phyllis Chang ~ EmEfiE Dr & Mrs Pang Wing Fuk HABBERXA
Ms Jin Jing . £FLL Dr Gregory Ernest Antonio ZHEE
Mr & Mrs Leung Lit On RAZE Dr Edmond Chan BRIREREE
Mr & Mrs Alec P Tracy Mr Chan Hung Yuen Robert BBERLE
HK$49,999 _ HK$25,0|]U Mr Chen Chien Hua ﬁﬁgiﬁi
Mr & Mrs David Fried Al il
Mr Stephen Tan B Mr Cheung Tak Lung RIEBELE
Seidensticker International Ltd Mr Cheung Chung Sing REHARLE
Ms Tse Chiu Ming SR+ Mr Jan Leung & Ms Emily Chow RERERAZF L
Dr Affandy Hariman
HK$24,999 — HK$10,000 Ms Teresa Hung BT EEA
Anonymous EEK Mr & Mrs Cheuk-Yan and Rotina Leung 22 R %4 XA
Mrs Anna Marie Peyer Mr & Mrs Jack Leung
Mrs K L Chan RBERA Mr Leung Kam Fai & Ms Lui Chi Yan ~ R$BEBEER SERLL
Mr & Mrs Fung Shiu Lam BRAEERA Mr Richard Li 2744
Ms Doreen Lee FEFLL Ms Li Shuen Pui Agnes
Mr Jackson Kung Ming Foo BEXAE Mr Alick Liu 254
Mr Barry John Buttifant Mrs Ruby M Master
Mrs Anna Chen Mr & Mrs John & Coralie Otoshi
Mr Edwin Choy BHEREE Dr Joseph Pang
Mr & Mrs Kenneth H C Fung BEHRMNE Ms Carley Shum & Mr Jeff Szeto
Dr & Mrs Carl Fung Mr Tsunehiko Taketazu
Dr Allen and Sindy Fung BERELNE Mr Wai Kar Man Clement
Mr & Mrs Ko Ying SEfE Mr Stefan Ast & Ms Charlotte Ducos
Mr & Mrs Charles & Keiko Lam Mr Chow Ping Wah
Dr Lee Kin Hung SEBEE Ms Amy Tam
Dr Lilian Leong RELEREL
Dr Mak Lai Wo FRANEE
Dr John Malpas
Dr Tsao Yen Chow EEMNEE
The Wang Family Foundation IBEESES

Mr David Yam Yee Kwan EHELE
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Education Programme Supporter

FEERERZES

Drs Richard Charles & Esther Yewpick Lee

Charitable Foundation

ELRTEREES

The Hongkong Bank Foundation

BAEERES e Student Ticket Fund

HK$100,000 or above =% A -

BEBERREEMOUTEERER

AODATREMEHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hang Seng Bank BERT

Zhilan Foundation SHESE
HK$99,999 — HK$50,000

Kerry Holdings Limited BEEERBRAHE
Asia Financial Hldgs Ltd THEREE

Shun Hing Education and Charity Fund ~ EEHEREZES
Wing Hang Bank KFHRAT
HK$49,999 — HK$25,000

Mr & Mrs Alan Leong PREME

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Anonymous BEZK

Mr Lawrence Mak BRRHEE

Mr & Mrs Fung Shiu Lam BEMEERA
Mrs K L Chan RIFERA

Mr David Chiu

Dr Chung See Yuen ERRBLE

Mr & Mrs Kenneth H C Fung BEHRE

Mr & Mrs Ko Ying SEME

Mr & Mrs Cheuk-Yan and Rotina Leung REBEEXA

Dr Thomas W T Leung REREE

Lo Kar Foon Foundation EXRELEES

Long Hin Creative International Ltd B RIZRBER AR
Mr & Mrs Bernard Man NARLEERA

Tin Ka Ping Foundation ARFRESE

Mr Thomas Wong Kin On BEEREE

Mr David Yam Yee Kwan EHERE

Dr M T Geoffrey Yeh EHEET

Anonymous (2) BEAK (2)

Oxford Success (Qverseas) Ltd

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung BAREBERKXA

Professor David Clarke TREHER

Mr lan D Boyce

Mr Chan Hung Yuen Robert BRBEEE

Mrs Anna Chen

Mr Chen Chien Hua BRigE K4

Mr Chu Ming Leang

Mr Philip Lau BREEE

Mr Lee Lap Pui Francis TUERE

Mr Lo Cheung On Andrew BEREE
FELIERJoe Joe

Mustard Seed Foundation FHEES

Mr Shum Choi Sang BXERE

Ms Tsang Kwai Fong

Mr Tony Tsoi ERREE

Mr Wong Kong Chiu

Professor Dr Dominic S W Wong, FEEFIHR,

GBS, OBE, JP GBS, OBE, JP

Zennon & Pierre Company Limited ~ BRFEABTERAT

Ms Amy Tam
Mr Stefan Ast & Ms Charlotte Ducos
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EREFEREETES

The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

RAERAT
Jardine, Matheson & Company Ltd

a3l [HEES ]| #ERAS -

IEAPEE B
Y& WBH (1907)/MEE - EEARMTMAER

REELE By
B - BE (c.1800) MEE - HIB KGR

LELE Bm
SR - A (1991) K122 - AEPEELERER

FE - EHEtTE4E mm
REE - LE (1910)/MEE - HEAMARER

ZEB - RF (1902) MRE - B EEREA
% - BEHE - #WS (1866) MEEZEHE=FER
RIEMEREA

AE - MEZR(1788) MEZEME_FEIER
IREEEER

& ZREBR - KHZE (1736) MEZ - &
RELEER

EEEERNERX
BEERAKRKCE
Hfox

B&% HKPO 2011/12

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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HONG KONG
PHILHARMONIC ORCHESTRA

SUPPORI

annual fund
student ticket fund
MEEEE)
rESEZHES

18 A B HKS5,0005 Ttk A EE =X As a token of our appreciation, for donors giving over HK$5,000

NEEABRRIA BB E - FHEBLIRBRIEB A -

For donations or other sponsorship enquiries, please contact Miss Judy Chu, Development Department.

EF Tel: 27210312 « TE Email: judy.chu@hkpo.com » & Fax : 2721 0582 CR no. 34994










