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Franz Joseph HAYDN  Sonata in E minor, Hob XVI:34

Presto
1732-1809 Adagio

Vivace molto (innocentemente)

Ithough at least seven are known to have been lost, the 62 surviving keyboard

Sonatas of Haydn span the years 1760 to 1795, and effectively chart the

decline of the harpsichord and the rise of the piano as the preferred solo
keyboard instrument. Haydn’s first encounter with the piano came in 1770, when
a German organ builder by the name of Johann Stein exhibited his models in
Vienna. But by that stage Haydn had already composed around 30 keyboard
sonatas intended for performance on the harpsichord, clavichord or, possibly, the
organ. From about 1773 onwards Haydn began to write more specifically with
the piano in mind and his last Sonatas, with their richly detailed dynamics and
use of the sustaining qualities of the instrument, were clearly intended for the
expressive range of the piano.

But mystery surrounds the circumstances and date of composition of the E minor
Sonata. While it first appeared in an edition dated 15th January 1784, in which
it was described as being “for piano or harpsichord”, some authorities have
suggested it may date back as far as the early 1770s. The writing itself gives no
clues as to the instrument Haydn had in mind either, and while the opening of the
first movement, with its upward arpeggios and clearly contrasted articulation, is
typical harpsichord writing, in the development section these arpeggios become
thick sustained chords, much more typical of the piano. More pianistic still is the
recitative-like right hand melody above long sustained left hand chords in the
second movement. With the third mevement, and its simple (innocent) melody
above a running bass figure, we are back in the realms of true harpsichord music.
Irrespective of its origins or Haydn's intentions in writing it, this is one of his most
enduring and popular keyboard sonatas.




Karlheinz STOCKHAUSEN Klavierstiick IX

1928-2007

arlheinz Stockhausen’s parents died during the Second World War.

Stockhausen supported himself as a student by working as a stretcher-bearer

in a military hospital in his native Cologne. He also took on work as a farm-
labourer, a pianist at a ballet school and a conductor of light operettas, and on
leaving school he worked as a night-club pianist. He decided to pursue a career
as a piano teacher but was attracted to composition and between 1947 and 1951
studied in Cologne with the leading Swiss composer, Frank Martin. Stockhausen
had little affinity with Martin's approach to the techniques of composing music,
rooted in the western classical tradition; Martin encouraged him to study the
music of his contemporaries. It was an encounter with a score by the French
composer Olivier Messiaen that persuaded Stockhausen to experiment with non-
traditional methods of composition.

His first serious experimental compositions date from the years immediately after
his studies with Martin and include four small pieces for piano written in early
1952. He decided to expand these into a mammoth series of 21 Klavierstiicke
(Piano Pieces) organised into different sets. In the event, Stockhausen only
completed 19, the last of which dates from 2004. The second set was mostly
composed between 1954 and 1955, but its fifth piece, Klavierstiick IX, was revised
extensively and only reached its current form in 1961. It was premiéred in May the
following year by Aloys Kontarsky.

The seeds of the piece were sown in Stockhausen’s mind when a visitor to his
apartment in Cologne, Mary Bauermeister, improvised an idea on the piano which
consisted of a single chord but with variety created by subtle changes in finger
pressure. Klavierstiick IX opens with a repeated four-note chord in which each
repetition theoretically identical in touch and intensity but is, in fact, subtly
altered by shifts of balance within each chord. This is contrasted by a slowly rising
chromatic scale in which each note differs in length. The duration of each note
is mathematically derived. These two basic ideas alternate and are juxtaposed
before transforming into an irregular pattern of widely spaced notes at either end
of the keyboard. This in turn resolves a series of abrupt chords semi-sustained by
the pedal, each with a specific dynamic marking, which breaks into a pattern of
rapid figurations at the top end of the keyboard, gradually diminishing in volume,
intensity and frequency.
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Maurice RAVEL Gaspard de la Nuit

1875-1937

Ondine
Le Gibet
Scarbo

n 1887, two 12-year old boys arrived in Paris from the south of France to have

formal piano lessons in the hopes of one day becoming great virtuosi. One

arrived in the city to study at the Paris Conservatoire from his native Spain;
Ricardo Vifies knew no French, but quickly settled into the Conservatoire, won
the Premier Prix in 1894 and made his professional début in 1900. He went on
to become one of the great international virtuosi of his generation. The second
boy arrived in Paris from his home in the Basque region, just on the French side
of the Spanish border, and after two years of private lessons entered the Paris
Conservatoire. His health and weak physique ruled out a career as a piano virtuoso,
but he turned his attention to composition. Maurice Ravel is now regarded as one
of the pre-eminent French composers of all time. The two became close friends,
and it was Vifies who introduced Ravel to a book of poems by Aloysius Bertrand
called Gaspard de la Nuit. Ravel, who had an insatiable appetite for fairy tales
and stories of the exotic, quickly saw their potential as musical tone-pictures and
set three of them as a virtuoso piano suite, which Vifies premiéred in Paris on 9th
January 1909.

Ondine refers to a seductive water nymph who, beneath the sparkling waters,
lures unwary men down into the depths of her watery kingdom. Beauty, mystery
and a certain menace are enchantingly interwoven in the mass of cascading
arpeggios and glittering trills.

From Le Gibet (The Gibbet) a corpse hangs glowing red in the light of the setting
sun while a bell keeps up its mournful tolling.

Scarbo is the name of a mischievous goblin whose nocturnal antics by the light
of the full moon include dancing, laughing, rolling around on the floor, scratching
the drapes surrounding the bed and suddenly vanishing. All the while his shadow
grows, in the imagination of the sleeper, larger and more menacing, before finally
fading away at the first glimmerings of dawn.




Johannes Sonata No.3 in F minor, Op.5

Allegro maestoso

BRAHMS Andante espressivo

1833-1897

Scherzo (Allegro energico)
Intermezzo “Riickblick” (Andante molto)
Finale (Allegro moderato ma rubato)

rained as a pianist by one of Hamburg's leading teachers, Eduard Marxsen,

who was a pianist and composer, Johannes Brahms focused on piano in

his early works. The Third Sonata is one of his first group of piano writings.
As described by Walter Frisch in the Grove Dictionary, it displays “an impressive
command of the kind of motivic development and large-scale structures Brahms
studied in Bach and Beethoven, a talent for the thematic transformation and
colouristic harmony of Liszt and Chopin, and a strongly poetic-literary inclination
like that of Schumann”. The Sonata was first completed in October 1853 while
Brahms was in Disseldorf staying with Robert and Clara Schumann. He played it
through to them on the eve of his departure to Leipzig, where he stayed at the
home of Countess Ida von Hohenthal, to whom it was dedicated at its publication
the following February. Clara Schumann gave the first public performance of the
work in December 1854. Among the most ardent supporters of the work was the
critic Eduard Hanslick who wrote; “it belongs to the most inward experiences that
recent piano music has to offer”. Wagner, too, was said to have been overwhelmed
when he heard Brahms perform the work; “This shows what may still be done with
the old forms, provided that one knows how to treat them.”

The form is actually somewhat revolutionary, moving into five rather than the
traditional four movements, and opens with a stormy first mevement, restless
and yearning, rhapsodic in nature but still conforming to conventional Sonata
form. The second movement is prefaced with lines from the poet C. 0. Sternau;

“Twilight falls, the moonlight shines,
Two hearts are untied in love
And embrace each other blissfully.”

The third movement is a whirling dance countered by a stately, solemn Trio.
Subtitled “Looking Back” the fourth movement makes reference to the second
movement and introduces a funereal march as well as some strangely adventurous
harmonies. A welter of notes heralds the fifth mevement which, while making
references to the previous movements, brings the Sonata to a close with a burst
of youthful high spirits.

Recital programme notes by Dr Marc Rochester
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Maurice RAVEL La Valse

1875-1937

s early as 1906 Ravel had sketched some ideas for a musical homage to

Johann Strauss — “a sort of apotheosis of the Viennese waltz” is how he

described it — and when Sergei Diaghilev suggested that he might like to
compose a new ballet, Ravel returned to those sketches, calling the work-in-
progress Wien. But he was not a fast worker and, unfortunately, the First World
War intervened. It was not until the end of the War that he was able to complete
work on Wien, which he had decided to rename La Valse. Following his usual
practice, he first produced it as a piano piece, following this up with a version
for two pianos which he performed (together with Marcelle Meyer) in April 1920
at the home of the painter Misia Sert. Poulenc, Stravinsky, the choreographer
Léonide Massine and Diaghilev were in the audience. Diaghilev declared the work
"a masterpiece”, which pleased Ravel, but added, “It's not a ballet. It's a portrait
of a ballet”, which most certainly did not. And when Diaghilev went on to suggest
that Ravel's ideas would be too costly to produce, Ravel (as Poulenc later recalled)
picked up his music and walked out of the house.

It was in that two-piano version that La Valse was first publicly performed (by
Ravel and the Italian composer Alfredo Casella) appropriately enough in Vienna on
23rd October 1920. Ravel then orchestrated the work and in that guise it became
an immediate success. Subtitled “a choreographic poem for orchestra”, La Valse
sets out to relive the heady days of 19th century Vienna when “the Waltz was
King”. In the score Ravel gives this vivid description of the music: “Fantastic
and fatal whirling clouds give glimpses, through rifts, of couples dancing. The
clouds scatter, little by little. One sees an immense hall peopled with a twirling
crowd. The scene is gradually illuminated. The light of the chandeliers bursts forth
fortissimo.”

INSTRUMENTATION:

three flutes (one doubling piccolo), three oboes (one doubling cor anglais),

two clarinets, bass clarinet, two bassoons, contra bassoon, four horns, three trumpets,
three trombones, tuba, timpani, bass drum, cymbals, snare drum, triangle, tambourine,
tam-tam, glockenspiel, crotales, castanets, two harps, and strings.
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César FRANCK Symphonic Variations

1822-1890

ésar Franck was born in the Belgian city of Liege on 10th December 1822.

He advanced so spectacularly well in his piano studies that his father,

conscious that their native land offered few opportunities for musical
advancement as a musician, moved the entire family to Paris in order that the 12-
year old César could be properly nurtured at the Conservatoire. Students had to
be French citizens to enrol in the Paris Conservatoire, and it took Franck's father
a year to obtain the necessary paperwork. Once enrolled, Franck showed more
interest in organ playing and composition than the piano and, since his father
saw only the life of a piano virtuoso as a passport to wealth and fame (not just
to César but to the entire family), he withdrew his son from the Conservatoire
and relocated back to Belgium.

An encounter in Brussels with Liszt, who was impressed with Franck’s pianistic
prowess, persuaded the Francks to go back to Paris where César fell in love with
Félicité Saillot Desmousseaux, moved in with her and married her. He settled
into married life, abandoned any idea of a career as a concert pianist, and
turned instead to the organ, becoming organist of the major Parisian church of
St Clotilde in 1858; a post which he held until his death. But while his career
as a piano virtuoso may have ended even before it began, his friendship with
the French virtuoso pianist, Louis Diémer, resulted in two major late works for
piano and orchestra; the symphonic poem Les Djinns premiered in 1885 and the
Symphonic Variations premiered — with Diémer taking the piano part and Franck
conducting on 1st May 1886.

The Symphonic Variations opens with a menacing string unison theme answered
by a plaintive melody from the piano supported by Franck’s typically pathos-
laden harmonies. The mood eases slightly, although the basic sense of dialogue
between orchestra and piano is maintained as the tempo increases and a gentle,
spiky idea emerges from woodwind and pizzicato strings. The piano intervenes
with a ravishingly passionate passage, there is a brief echo of the very opening
idea, and then the spiky theme reappears, transformed into a chorale-like theme
on the piano. There then follows a seamless sequence of six variations on this
theme, sometimes with the theme in the orchestra and an almost parenthetical
piano commentary, sometimes with the piano turning the theme into truly
virtuoso figurations, and at others with an almost passionate dialogue between
piano and orchestra. The final variation bursts out in an effervescent sense of
joy which brings what has been described as “the finest short work for piano
and orchestra in the entire repertoire” to its brilliant and happy conclusion.

INSTRUMENTATION:
solo piano, two flutes, two oboes, two clarinets, two bassoons, four horns,
two trumpets, timpani, and strings.
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Richard STRAUSS Burleske

1864-1949

t the age of 21 Richard Strauss was appointed assistant to the legendary

conductor of the Meiningen Court Orchestra, Hans von Biilow. In addition

to being a conductor, von Biilow was also a highly-regarded pianist — he had
given the world premieres of both Tchaikovsky's First Piano Concerto and Liszt's
B minor Sonata — and Strauss decided to compose a short Scherzo for piano and
orchestra in his honour. Unfortunately, von Biilow declared it unplayable and told
the composer; “Every bar a different position of the hand; do you think I'm going to
sit down for a month to study so refractory a piece?” Strauss realised the truth of
von Biilow's words, dismissed it himself as “pure nonsense” and set it aside until,
a few years later, a pianist friend of Strauss’ own age, Eugen d'Albert, suggested
he have a look at the piece.

Renamed Burleske and with some relatively small revisions, d'Albert mastered
the work and gave a successful performance in Eisenach on 21st June 1890
with Strauss himself conducting. A second performance was given with d'Albert
as soloist, this time conducted by von Biilow who wrote to Brahms about the
piece, saying that it “decidedly has some genius in it, but in other respects it is
horrifying.” For his part, Strauss was not totally satisfied with it, clearly feeling
that in its unfettered high spirits and boundless energy, not to mention the clear
parodies of the Brahms piano concertos, it was very much a product of his youth,
and despite pressure from his publisher, he held it back from publication until
1894.

The Burleske opens with a jovial figure on timpani and it seems as if this is going
to be more a dialogue between orchestra and timpani until the piano enters in
a cascade of glittering notes. Balancing this exuberant opening and the clear
references to Brahms, there is a more richly romantic passage which clearly
anticipates the warmer idiom of Strauss’ mature works.

INSTRUMENTATION:
solo piano, piccolo, two flutes, two oboes, two clarinets, two bassoons, four horns,
two trumpets, timpani, and strings.




Witold LUTOSEAWSKI

1913-1994

n the carve-up of European states in the aftermath of the Second World War,

Poland was ceded to the Soviet Union who installed their own puppet

Communist government. They decreed that all music should be ‘populist” and
full of ‘social realism’, and had to avoid any hint of academic formality, which
was regarded as the preserve of a discredited artistic elite. Unfortunately one
of the country’s leading composers, Witold Lutostawski, believed fervently in the
need for all art to possess strict form and structure (he even studied mathematics
for a time in order to gain a greater insight into formal design). When his First
Symphony was premiered on 6th April 1948, the government was quick to ban it
on the grounds of ‘excessive formalism’. For several years after that he joined
with other Polish composers in writing cheerful folksong-based pieces which
served no artistic purpose but were undeniably politically correct and satisfied
the basic tastes of even the most musically insensitive politician.

Lutostawski began to see a way in which he could avoid political censure whilst
maintaining his own artistic credibility. He combined music of the highest artistic
calibre containing undeniably ‘modern’ characteristics with melodies very
obviously drawn from Polish folk music. It took him four years to complete (and,
as he said in an interview shortly before his death, “it has too many faults”) but
when his Concerto for Orchestra was presented to an audience in Warsaw on 26th
November 1954 it met with huge success from the public, the government and the
wider musical world whose general consensus was summed up in the words of an
American critic; “Brilliant, inventive and professional. In fact it is really slick with
enough low-key melodic interest to hold attention. Here Lutostawski working in
a somewhat anachronistic ambience has written a work of old-fashioned vigour.”

The Intrada introduces an aggressive theme (played by the cellos) above a
pounding bass note. It passes up through the higher strings and the woodwind
to create a powerful climax before a genuine Polish folk tune is announced by
the horns to the accompaniment of woodwind spasms. Much highly-charged
excitement is created by the contrast between this lyrical melody and the
aggressive first theme, and there is plenty of scope along the way for each section
of the orchestra to display its own virtuosity. At the end of the movement, though,
it seems as if night has fallen and to atmospheric sounds, various solo woodwind
instruments and a solo violin make a passable imitation of insects flitting by in
the gathering twilight.
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Concerto for Orchestra Intrada: Allegro maestoso
Capriccio notturno e arioso: Vivace

Passacaglia, toccata e corale:
Andante con moto — Allegro giusto

Night has clearly fallen as the Capriccio notturno (Night-time caprice) begins
with scurrying violins, chirping woodwinds and a lightly pattering snare drum.
In its highest register a solo violin plays the folk-music theme from the first
movement. With tiny flutters from the flutes the brass bursts in with an altogether
more virile and menacing Ariose section, and when the scurrying violins and
chirping woodwinds reappear, it seems they, too, have been injected with a new
sense of energy and menace.

Longer than the previous two movements put together, the third movement opens
quietly with the Passacaglia theme (a version of the work’s opening theme)
played by pizzicato basses and harp. Each statement of the theme inspires
a new response from various sections of the orchestra. It bursts back into life
in a vigorous Toccata full of scintillating orchestral effects (listen out for the
swooping French horns and the piano’s motor-like rhythms). A lull in the activity
allows the oboes and clarinets to introduce the Chorale theme which, after the
re-emergence of the Toccata, bursts out in a blaze of glory from the brass.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

three flutes (two doubling piccolos), three oboes (one doubling cor anglais),
three clarinets (one doubling bass clarinet), three bassoons (one doubling contra
bassoon), four horns, four trumpets, four trombones, tuba, timpani, cymbals,
suspended cymbal, tambourine, glockenspiel, tam-tam, tenor drum, snare drums,
bass drum, xylophone, two harps, celesta, piano, and strings.




A Y e e A o he B e .

TPRONY N0,

Inextinguishable

30&31.3.2012

FRI & SAT 8 PM
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SIBELIUS Symphony No.7
GRIEG Three Norwegian Songs (SOPRANO: INGER DAM-JENSEN)

SIBELIUS Four Finnish Songs (SOPRANO: INGER DAM-JENSEN)

“Dausgaard’s forces weaved through with authority and luminous beauty.

I wouldn't have missed it for the world.” The Times

Thomas Dausgaard writes: “In this programme we bring together the three most celebrated composers
from the north. As I write this the first snow has fallen here and the landscape is transformed into a
magically white and quiet world. Crisp air at minus 15°C awakes my senses, where even the tiniest noise
can feel dramatic. A low sun makes for mysterious long shadows, and at night the bright combination of
moonlight and snow creates an eerie yet romantic atmosphere. Music begins in my head... Sibelius and
Nielsen both found profound inspiration in the nature; in Sibelius 7 it is the organic unity of the music,
unfolding like a tree growing; in Nielsen 4 it is the inextinguishable inner will to live, the primeval force
of nature. Both works are dramatic one-movement symphonies, one ending in despair, the other one in
jubilation. I am very much looking forward to sharing this music close to my heart with the musicians

and audience in Hong Kong!”

AVAILABLE AT URBTIX NOW
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Hong Kong Philharmonic
Orchestra

EMBERBEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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SHAO-CHIA LU

{E4& CONDUCTOR

Shao-Chia Lii studied music in his native Taipei,
and subsequently at the Indiana University and the
College of Music in Vienna. His training was topped
off with three important first prizes at renowned
international conductor competitions: Besancon,
Trento and Amsterdam. He has been Music Director
of the National Symphony Orchestra in Taiwan since
August 2010.

In 1995 he began his opera career as First
Kapellmeister at the Komische Oper Berlin. Numerous
guest performances followed including the Australian
Opera Sydney and the English National Opera, the
opera houses of Frankfurt, Hamburg and Stuttgart, as
well as the Deutsche Oper Berlin. In 1998 Shao-Chia
LG took over the position of General Music Director
of both the Staatsorchester Rheinische-Philharmonie
Koblenz and of the Koblenz Theatre.

Shao-Chia Ld, as General Music Director of the
Staatsoper Hannover between 2001 and 2006,
established himself as an excellent opera conductor
through numerous outstanding performances of such
repertoire as Aida, Le nozze di Figaro, Jeniifa, Fidelio,
Turandot, Madama Butterfly, Tosca, Tristan und Isolde,
Der fliegender Hollander, Wozzeck, Der Rosenkavalier,
Elektra and Salome. In summer 2004 Shao-Chia Li
and the Staatsoper Hannover earned international
acknowledgement by performing Pelléas et Mélisande
at the renowned Vienna and Edinburgh Festivals.

Alongside his opera activities Shao-Chia Li is equally
at home on concert podiums. In 1994 he made his
début with the Munich Philharmonic replacing Sergiu
Celibidache at the last moment. The triumph of these
concerts brought him several further invitations
from this orchestra. He has also worked repeatedly
with many leading European orchestras including
the Oslo Philharmonic, the Bournemouth Symphony,
the Gothenburg Symphony, the Orchestre National
de France, the SWR Stuttgart and the Rundfunk-
Sinfonieorchesters Berlin, as well as major orchestras
in China, Hong Kong and Taiwan.

In October 2011 he substituted Daniele Gatti at short
notice very successfully at the Royal Concertgebouw
with Stravinsky's The Rite of Spring.
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MARC-ANDRE HAMELIN

HE PIAND

Marc-André Hamelin began the current season at
the BBC Proms in London with a recital of Liszt, and
with the BBC National Orchestra of Wales performing
Rachmaninov's Rhapsody on a Theme by Paganini.

He made his début with the Berlin Philharmonic in
performances of Szymanowski's Symphony No.4, and
regularly appears with the Basel Symphony Orchestra, the
Danish Radio Orchestra and the Helsingborg Symphony. In
North America he performs with the symphony orchestras
of Chicago, Montreal, Seattle, among others, and has also
performed the Busoni Piano Concerto with the Rundfunk
Sinfonie Orchester Berlin, the Orchestra Symphonique de
Trois-Rivieres and the New Jersey Symphony and Jacques
Lacombe at Carnegie Hall for the Spring Music Festival.
Highlights of his recital appearances have included San
Francisco, Philadelphia, Toronto, Montreal, Washington,
London’s Wigmore Hall and the Lucerne Piano Festival.
He also returns to Asia for appearance with the Singapore
Symphony and recital in Seoul.

Marc-André Hamelin records exclusively for Hyperion
Records. His most recent releases include Reger and
Strauss concertos with the Rundfunk-Sinfonieorchester
Berlin, and a solo disc of works by Liszt. An album of
his own compositions, Hamelin: Etudes, received a 2010
Grammy nomination (his ninth); the works are published
by Edition Peters. His complete Hyperion discography
includes concertos and works for solo piano by composers
such as Alkan, Busoni, Godowsky, and Medtner, as well
as brilliantly received performances of Brahms, Chopin,
Haydn, Liszt and Schumann.

Mr Hamelin was recently presented with a lifetime
achievement prize by the German Record Critic's Award
(Preis der Deutschen Schallplattenkritik) and was made
an Officer of the Order of Canada in 2003 and a Chevalier
de I'Ordre du Québec in 2004. He is also a member of the
Royal Society of Canada. He makes his home in Boston.
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With one great piano concerto to his name, Tchaikovsky
might have felt satisfied with his efforts. In his second
concerto, Tchaikovsky gives piano and orchestra a
spectacular, virtuosic battle, before taking a turn into
delightful chamber music — extremes fused together in
music. Tchaikovsky had a perfect sense of the dramatic,
and a genius for great melody. His symphonic poem
Manfred combines the two to make his richest orchestral
work. It's inspired by Byron's poem, whose romantic
hero Manfred banishes himself to wander in mountain
wilderness where he laments the loss of his beloved,
Astarte. He encounters the wild landscape, shepherds,
hunters, and the miraculous appearance of an Alpine
Spirit in the rainbow of an icy waterfall. In Tchaikovsky’s
hands Manfred comes to life — like its composer, poetically
inspired. Dr Marc Rochester will share his insights in the
Friday night pre-concert talk.

BEGEE  XBNIR
GEIREAER
Splendour of Russia: Poetic Solitude
Free pre-concert talk

K& TIME

16/3 Fri 7:15pm — 7:45pm (B8 English)
17/3 Sat  7:15pm — 7:45pm (& & Cantonese)
ith 25 VENUE

BB FLEERENERE

HK Cultural Centre Auditoria Building 4/F Foyer

RELZNER

We're Listening!

EMRETRE UTBIREE  BMARV
R - BPMNEEER  BMRKER - FU
& Hcomments@hkpo.comEL 3 I Bk 4% o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme
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Igor Yuzefovich Concertmaster

BEEWM BpoRs

Andrew Ling Principal Viola
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&R FERE (852) 2721 1582 B Erho_fellowships@
hkpo.comER LB EHEH BB T EE/MAREE o

The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEEY HEEY
Major Funding Body Principal Patron
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BEE

Major Sponsors

BANK OF COMMUNICATIONS

) CE R Ty

A MEMBER OF CIC PRIVATE BANKING

W M E B B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

E| Great Eagle . il W OB KK %S i e
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
- %ﬁ%ﬁf‘ﬂ’&ﬁ FAMILY FOUNDATION HSBC ) il &2

() Jones LaNG &
) Lasaue % SUNWAH #E%E

Real value in a changing world

(D 4 & 445

WING LUNG BANK

MREHEBEEHRIBREE » EUIHE (852) 2721 2030 HEHZE development@hkpo.com EZFKRFIEE LK o

For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LA R E X B In alphabetical order of company name
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Sun Hung Kai Properties
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Shmewmé Consulting SYMPHONY CHARITABLE FOUNDATION

2 S A  Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

B IKkE 8 ¢ Pearl Members
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andrew lee king fun & associates architects Itd.

Hygiene and Comfort
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886
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EREZMEELOUTEHERER
The Octavian Society Limited BOATREHTHE )

ZITHEZZES Y. S. Liu Foundation
The Hong Kong Philharmonic Orchestra would like to

express our gratitude to the following corporations

LENE B E L The Musician's Chair endowed by and individuals for their generous support.

BEEL2E S C. C. Chiu Memorial Fund

HK$100,000 or above = 2L & HK$9,999 — HK$5,000
Kerry Holdings Limited EEERERAT Anonymous (3) #|EK ()
Hsin Chong International Holdings Ltd  $1E BB EBAER A Dr Mike Kwan Yat Wah BRERE
Mr & Mrs S HWong Foundation Ltd ~ EDESISOEESAERAR  Mr Poon Chiu Kim Raymond b
Mr & Mrs Michael & Angela Grimsdick
HK$99,999 — HK$50,000 Dr William Ho ANEEE
Mr & Mrs E Chan ' Long Hin Creative International Ltd ~ BASTRIZERARA
Mr &.Mr.s Lowell & Phyllis Chang  EFE(ifE Dr & Mrs Pang Wing Fuk HARBBERXA
Ms Jin Jing . £FLL Dr Gregory Ernest Antonio ZHEE
Mr & Mrs Leung Lit On RAZE Dr Edmond Chan RIREEE
Mr & Mrs Alec P Tracy Mr Chan Hung Yuen Robert BRIBEEE
HK$49,999 — HK$25,000 Mr Chen Chien Hua BREEELE
Mr & Mrs David Fried Al il
Mr Stephen Tan Bk Mr Cheung Tak Lung RIEBELE
Seidensticker International Ltd Mr Cheung Chung Sing REHARE
Ms Tse Chiu Ming HRAL L Mr Jan Leung & Ms Emily Chow REEAERARZEY LT
Dr Affandy Hariman
HK$24,999 — HK$10,000 Ms Teresa Hung BEZEEM
Anonymous BEK Mr & Mrs Cheuk-Yan and Rotina Leung 2R %&E4E XA
Mrs Anna Marie Peyer Mr & Mrs Jack Leung
Mrs K L Chan RBERA Mr Leung Kam Fai & Ms Lui Chi Yan ~ R#EBAERBERLZL
Mr & Mrs Fung Shiu Lam BRMEERA Mr Richard Li 27%%
Ms Doreen Lee FEFRLL Ms Li Shuen Pui Agnes
Mr Jackson Kung Ming Foo BIEXE4E Mr Alick Liu 2Tk
Mr Barry John Buttifant Mrs Ruby M Master
Mrs Anna Chen Mr & Mrs John & Coralie Otoshi
Mr Edwin Choy BHEREE Dr Joseph Pang
Mr & Mrs Kenneth H C Fung BEHRNE Ms Carley Shum & Mr Jeff Szeto
Dr & Mrs Carl Fung Mr Tsunehiko Taketazu
Dr Allen and Sindy Fung BERELNE Mr Wai Kar Man Clement
Mr & Mrs Ko Ying SEfE Mr Stefan Ast & Ms Charlotte Ducos
Mr & Mrs Charles & Keiko Lam Mr Chow Ping Wah
Dr Lee Kin Hung SRBELE Ms Amy Tam
Dr Lilian Leong RELEREE
Dr Mak Lai Wo ERAEE
Dr John Malpas
Dr Tsao Yen Chow BETNEE
The Wang Family Foundation IBEESES

Mr David Yam Yee Kwan EHRELE
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Drs Richard Charles & Esther Yewpick Lee

Charitable Foundation

Hang Seng Bank
Zhilan Foundation

Kerry Holdings Limited

Asia Financial Hldgs Ltd
Shun Hing Education and Charity Fund

Wing Hang Bank

Mr & Mrs Alan Leong
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Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

Anonymous
Mr Lawrence Mak

Mr & Mrs Fung Shiu Lam

Mrs K'L Chan
Mr David Chiu
Dr Chung See Yuen

Mr & Mrs Kenneth H C Fung

Mr & Mrs Ko Ying

Mr & Mrs Cheuk-Yan and Rotina Leung

Dr Thomas W T Leung
Lo Kar Foon Foundation
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

Anonymous (2)

Oxford Success (Overseas) Ltd

Mr lain Bruce
Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung

Professor David Clarke
Mr lan D Boyce

Mr Chan Hung Yuen Robert

Mrs Anna Chen

Mr Chen Chien Hua
Mr Chu Ming Leong
Mr Philip Lau

Mr Lee Lap Pui Francis

Mr Lo Cheung On Andrew

Mustard Seed Foundation

Mr Shum Choi Sang
Ms Tsang Kwai Fong
Mr Tony Tsoi

Mr Waong Kong Chiu

Professor Dr Dominic S W Wong,

GBS, OBE, JP

Zennon & Pierre Company Limited

Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos
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The Hong Kong Jockey Club Charities Trust
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The Hongkong Land Group
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Jardine, Matheson & Company Ltd
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERIT
Citibank, NA

EREXNREESE
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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student ticket fund
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18 A B HKS5,0005 Ttk A EE =X As a token of our appreciation, for donors giving over HK$5,000
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For donations or other sponsorship enquiries, please contact Miss Judy Chu, Development Department.

EF Tel: 27210312 « TE Email: judy.chu@hkpo.com » & Fax : 2721 0582 CR no. 34994










