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+ Grand Piano Room + Well Equipped band room * Finest Collection of piano + Concert hall * Spacious Dancinng Room

Tower 1, Whole Floor, 14/F
Times Square

NOW OPEN -

The brand new Parsons Music flagship of Parsons Music, with the
finest collections of Piano Showroom and well equipped music
room, music lovers can enjoy a one-stop Musical & Art Learning
Services in a more than 21,000sq. ft musical instrument showroom.

+ TEL 2506 1363 Mm{mk
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HAYDN Sonata in E minor, Hob XVI:34
STOCKHAUSEN Klavierstick IX
RAVEL Gaspard de la Nuit

BRAHMS Sonata No.3 in F minor

1.3.2012  wed 8pm CC $380 $280 $200 $140

E2E great performers

VIRTUOSOS: SOLOIST AND ORCHESTRA
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CC 1 &BbhOE4E HK CULTURAL CENTRE CONCERT HALL

RIRE B 5 RAVEL La Valse

R REERH FRANCK Symphonic Variations

|- BISHE BRE R STRAUSS Burleske

BEAIRITE 2B H =M LUTOSLAWSKI Concerto for Orchestra
9&10.3.2012 Fri & sat 8pm CL $400 $300 $220 $140

mamas splendour of russia

POETIC SOLITUDE
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16&17.3.2012

TCHAIKOVSKY Piano Concerto No.2 (original version)
TCHAIKOVSKY Manfred Symphony

Fri & Sat 8pm CC $420 $320 $220 $160
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Bright SHENG Colours of Crimson —
Fantasy for Marimba and Orchestra

EH& ﬁméﬂm BARTOK Dance Suite
k& (EELHWF) MILHAUD The Ox on the Roof
TEFak (Eaxad) GERSHWIN Rhapsody in Blue
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and other electronic devices
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Please keep noise to a minimum
during the performance
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Please reserve your applause until the end
of the entire work
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Swire New Generation: Story Time
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difference

... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000

(( JoNES LANG
) LASALLE %

Real value in a changing world
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Maurice RAVEL Mother Goose Suite

1875-1937

Ithough Ravel never married nor fathered any children, he felt a special

affinity with children and was throughout his life particularly fascinated by

mechanical toys and fairy tales, both of which found their way into his works.
When he was 29 he was introduced to Ida and Cyprian Godebski, and quickly
became a close friend, frequently visiting their country house near Fontainebleau.
He was especially fond of the Godebski's two young children, Mimi and Jean
(aged eight and six), and in 1910 dedicated to “my young friends Mimi and Jean”
a suite of pieces for piano duet based on the collection of traditional folk tales
Les Contes de ma mere I'Oye (The Mother Goose Tales) by the 17th and 18th
century French writers, Charles Perrault, the Comtesse d'Aulnoy and Marie
Leprince de Beaufort. Subtitled “Five Children’s Pieces”, Mother Goose was
given its first public performance on 20th April 1910, not by the Godebskis (who
were, unfortunately, unequal to its technical challenges) but by Jeanne Leleu and
Genevieve Durony (aged six and seven respectively). The following year Ravel
orchestrated the Suite, and subsequently turned it into a ballet.

The Mother Goose Suite comprises five movements, beginning with Pavane de la
Belle au bois dormant (Pavane of the Sleeping Beauty); the beautiful princess
is seen performing a dreamy, magical dance. Next comes Petit Poucet (Tom
Thumb), represented by a gentle oboe solo above gliding strings as he steadily
spreads his trail of breadcrumbs. We hear the chirping birds (one of which is
obviously a cuckoo) flutter down to peck them all up. Laideronnette, Impératrice
des Pagodes (Laideronnette, Empress of the Pagodas) is a less-than-attractive
Oriental princess who takes her bath in a lavish room decorated with tiny
porcelain figurines who join in playing their tiny instruments in an imitation of
the gongs and gamelan orchestra which so captivated Ravel when he first heard
them at the Paris Exposition of 1889. A graceful waltz with a charming clarinet
theme introduces Les entretiens de la Belle et de la Béte (Conversations of
Beauty and the Beast). The Beast first appears as a growling contra bassoon, but
with Beauty's acceptance of his marriage proposal he is magically transformed
beautifully (beautifully depicted in a duet for harp and solo violin) into a prince.
The final section, Le Jardin féerique (The Fairy Garden), is an achingly tender
evocation of the fragile world of childhood innocence culminating in an ecstatic
climax.

Programme notes by Dr Marc Rochester
INSTRUMENTATION:
two flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets,

two bassoons (one doubling contra bassoon), two horns, timpani, bass drum, cymbals,
triangle, tam-tam, xylophone, jeu de timbres a clavier, harp, celesta, and strings.




Wolfgang Amadeus MOZART

1756-1791

t was during a visit to London that Mozart, then aged 11, wrote his first

keyboard concerto. Over the course of the next quarter of a century he was to

write 26 more and in so doing develop and elevate the keyboard concerto into
one of the most popular of all purely instrumental genres. It would be fair to say
that his first eight keyboard concertos were fairly unspectacular, but with the
Ninth, composed in January 1777, he achieved a real breakthrough is the first
truly outstanding keyboard concerto in the history of the genre.

Some have mistakenly assumed the title (the French term for a young man) refers
to the fact that Mozart celebrated his 21st birthday in the same month that he
composed the Concerto, but in fact it was written for a certain Mlle Victoire
Jenamy, a virtuoso French pianist who is known to have visited Salzburg in early
1777. Along with two other works Mozart sent it to a publisher, who rejected it.
As Alfred Einstein wrote in his major study of Mozart, “Customers who might
have liked the two previous concertos would certainly have rejected this one. It
is surprising and unique among Mozart's works.” It is a truly monumental work,
and while Einstein might have been going too far in suggesting that “he never
surpassed it; it is Mozart's Eroica”, it is certainly an epic work which trod new
ground with an astonishing degree of self-assurance.

That self-assurance is evident from the very start of the first movement where,
after the most concise orchestral unison opening, the piano emerges with an
almost carefree little skip. Never before did the soloist enter so soon, and it was
a device that Mozart never used again, leaving it to his one-time pupil, Beethoven,
to explore more thoroughly. The otherwise conventional orchestral exposition is
interrupted by a long trill from the piano — another innovative venture — before
it takes over the main musical argument, decorating lavishly the material the
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Piano Concerto No.9 in E flat, Allegro
K271 Jeunehomme Andantino

Rondeau (Presto) — Menuetto (Cantabile) —
Tempo Primo

orchestra has already stated. Exotic changes of key and an almost operatic sense
of drama add to the astonishing breadth of vision in this movement, as does the
remarkable role reversal when the recapitulation starts.

The second movement represents Mozart's first ever venture into a minor key
for a concerto movement. Moreover it is cast in C minor, a key associated in
Mozart with the most profound feelings, and there is no doubt that this almost
operatic music, the piano eloquently expounding a long-drawn-out and florid
melody above solemnly throbbing strings (which remain muted until the final bars
when, according to Einstein, “restraint is cast off in favour of actual recitative”) is
expressing something deeply personal. Most schalars regard Mlle Jenamy to have
been merely a passing acquaintance, but Jane Glover suggests she and Mozart
were “old friends” having previously in Milan in 1771 and again in Vienna two
years later.

Further evidence of closer ties between Mlle Jenamy and Mozart comes in the
third movement where Mozart interpolates into an otherwise fun-filled and
frothy movement, an elegant minuet; Glover suggests this is a tribute to Mlle
Jenamy's father, a noted choreographer. More than that, though, the sheer
virtuosity required of the soloist here clearly shows that, if nothing else, Mozart
had the highest respect for her keyboard skills.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

solo piano, two oboes, two horns, and strings.




Nikolai RIMSKY-KORSAKOV

1844-1908

t the age of 12, Rimsky-Korsakov enralled in the College of Naval Cadets in

St Petersburg from where he graduated in 1862. By then, he was beginning

to feel torn between a naval life and one devoted to music. The fact that he
was expected to join the steamship Almaz about to undertake a three-year cruise,
taking in America and Europe, prompted him to apply for a discharge. This was
refused (by his brother, who was Director of the Naval College) so he settled,
with apparently little reluctance, into navy life. Once back in Russia, his naval
duties only took up a couple of hours each day and he was eventually permitted
to combine both interests in a job specially created for him; that of Inspector
of Naval Bands, which he held until the post was axed by an incoming Navy
Minister in 1884. Thereafter he committed himself wholeheartedly to music. In
many ways he was able to combine both interests in what has become his most
famous symphonic work, Scheherazade.

Composed in 1888, Scheherazade premiéred the following year in Leipzig. It was
also one of Rimsky-Korsakov's last purely orchestral works. He described it as
“closing a period of my work at the end of which my orchestration had attained
a considerable degree of virtuosity within the limits of the normally constituted
orchestra used by Glinka”. Based on episodes taken from the Arabian Nights,
Rimsky-Korsakov originally gave each of the four movements of this “Symphonic
Suite after 1001 Nights” a purely musical heading; these are customarily replaced
by the titles of the various episodes depicted by the music.

The menacing opening brass theme represents the despotic Sultan Shariar, who
believes all women to be fundamentally unfaithful and determines to kill each
of his wives after just one night with her. The sensuous viclin theme which
recurs throughout the work represents Scheherazade as she weaves her nightly
tales, preventing her own execution for the 1,001 nights. Rimsky-Korsakov was
particularly vivid in his musical portrayal of the sea and in the first movement,
above a vastly swelling ocean, Sinbad's ship rises and plunges over the waves as
it explores the trading routes around India and Sri Lanka.
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Scheherazade, The Sea and Sinbad’s Ship (Largo e maestoso)

0p.35

The Kalender Prince (Lento)
The Young Prince and Princess (Andantino quasi allegretto)
Festival at Baghdad — The Sea (Allegro molto)

A solitary bassoon depicts the Kalender Prince of the second movement who, as
a member of the Persian Qalendaris peoples, has made a vow perpetually to travel
the world spreading the message of Islam, and does so in the disguise of a Holy
Man. The third movement depicts in its wonderfully tender melody the pure love
between a handsome prince and his young princess who, at one point, dances a
tantalising Arabian dance before him.

At the start of the fourth movement Scheherazade is reminded of the Sultan’s
threat and recounts one of her most thrilling stories. First the bustle and energy
of a Baghdad Fair, followed by the escape to sea of a strange but handsome
Bronze Rider, whose ship is dashed against the rocks during a storm. The Bronze
Rider has perished and Scheherazade, in the shape of the solo violin, mourns his
fate in a soft and beautiful epilogue to the work; which also tells us that her feat
of telling such captivating stories night after night has managed to secure her
release from the Sultan’s death-threat.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

piccolo, two flutes, two oboes (one doubling cor anglais), two clarinets,

two bassoons, four horns, two trumpets, three trombones, tuba, timpani, bass drum,
cymbals, suspended cymbal, snare drum, triangle, tambourine, tam-tam, harp,

and strings.
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Hong Kong Philharmonic
Orchestra

EMAERAERE  NE - BES
AHTISTIEDIHEETUH AND CHIEF CONDUCTOR: EDD DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart,
the HKPO continues to scale new heights in musical
excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi‘an and Beijing to critical acclaim.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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i E)
ROBERT SPANO

{E4& CONDUCTOR

In ten seasons as Music Director of the Atlanta Symphony
Orchestra, Robert Spano has enriched and expanded its
repertoire and elevated the ensemble to new levels of
international prominence and acclaim. Appointed Music
Director-Designate of the Aspen Music Festival and
School in March 2011, he assumes the title of Music
Director in 2012.

Spano has conducted the greatest orchestras of North
America, including those in Boston, Chicago, Cleveland,
Los Angeles, New York, Philadelphia and San Francisco.
Elsewhere he has led the Royal Concertgebouw Orchestra,
Orchestra Filarmonica della Scala, Czech Philharmonic,
Berlin Radio Symphony Orchestra, the BBC Scottish
and BBC Symphony Orchestras, among others. Equally
accomplished as an operatic conductor, he has appeared
with the opera companies of Chicago, Houston and
Santa Fe, the Royal Opera at Covent Garden and the
Welsh National Opera. In 2005 and 2009 he conducted
internationally-renowned casts in six acclaimed cycles of
Wagner's Der Ring des Nibelungen at the Seattle Opera.

Highlights of Spano’s 2011/12 season include appearances
with the Seattle Symphony, Minnesota Orchestra, City
of Birmingham Symphony Orchestra, the Deutsches
Symphonie Orchester Berlin, West Australian Symphony
Orchestra, Sydney Symphony, Orchestra of St Luke's and
the Juilliard Orchestra. A respected pianist and composer,
Spano also collaborates this season with bass-baritone
Eric Owens in three recitals, including a performance
in Carnegie Hall's Zankel Hall. An educator who finds
inspiration through his work with young musicians, he
leads the Juilliard Symphony Orchestra and the Curtis
Symphony Orchestra, both in Philadelphia and in residence
at the Dresden Music Festival.

With an extensive discography of critically acclaimed
recordings for Telarc and Deutsche Grammophon, Spano has
garnered six Grammy Awards with the Atlanta Symphony
Orchestra. In February 2011 the Atlanta Symphony
Orchestra and the recording company Naxos formed the
ASQ Media label. The highly praised inaugural recording
featured new works by Atlanta composers Jennifer Higdon
and Michael Gandolfi. Spano is also featured on Deutsche
Grammophon’s March 2010 DVD release of Golijov's La
Pasién segin San Marcos, conducting a live version of
the wark at the Holland Festival.
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Hong Xu's career began at a very early age, and he
made his concerto début in China at just 16 years old
in Rachmaninov’s Second Piano Concerto. He studied
at Wuhan Conservatory, the Eastman School of Music
in Rochester New York and The Juilliard School, under
teachers including Liping Jiang, Douglas Humphreys,
Jerome Lowenthal and Robert McDaonald.

Competition successes have included Third Prize in the
Gina Bachauer International Young Artists Competition
(at the age of 17), Second Prize at the 2004 Hilton Head
International Piano Competition and the Mozart Prize
at the 2005 Cleveland International Piano Competition.
He is a Laureate of Canada’s 2006 Honens International
Piano Competition.

Hong Xu recently made his débuts at Wigmore
Hall and Carnegie Hall's Weill Recital Hall, gave a
ten-city recital tour of Germany, recorded his first
CD at the Banff Centre and appeared as soloist with
the Orchestre Métropolitain du Grand Montréal, the
Calgary Philharmonic Orchestra and the Juilliard
Orchestra, under conductors Yannick Nézet-Séguin,
Roberto Minczuk and Vladimir Ashkenazy. In 2008
Xu represented The Juilliard School at the Beijing
Cultural Olympiad.

He was recently re-invited to the Orchestre
Métropolitain du Grand Montréal with Yannick
Nézet-Séguin, made a highly successful début with
the Hallé Orchestra and gave a much acclaimed recital
at the Wigmore Hall, London. He will return to the
Wigmare Hall in 2012 for a recital to be recorded on
the Wigmore Live label and to the Hallé for a series of
concerts with their Principal Guest Conductor, Markus
Stenz. As a result of the travel chaos caused by the
Icelandic volcano in 2010, Hong Xu undertook highly
acclaimed last minute replacements in the prestigious
recital series in both Vancouver and Middlebury,
Vermont to both of which he was immediately re-
invited.

This year Hong Xu will tour China with the London
Philharmonic Orchestra and later make his Royal
Festival Hall début with them. Hong Xu is a member
of the piano faculty at Wuhan Conservatory of Music
in China.
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First year at the Gnessin
School with one of Igor's
great friends Yaroslav
Kovalev

The Gnessin reunion with
the first guy he met at the
School — Evgeny Kissin
last year at the backstage
of the HK Cutural Centre
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The tide comes in as naturally as the tide goes out.

The ocean rises and falls exactly as nature has intended. Likewise, there is a time to be

together, and a time to be apart. 2012 sees the eighth and final season of Music Director and
Chief Conductor Edo de Waart with the Hong Kong Philbarmonic Orchestra, but also the
arrival of our newly-appointed Concertmaster Igor Yuzefovich. Born in Moscow into a

musical family, Igor’s choice of career is indeed a perfectly natural decision.

A1 | n Russia, it is natural for a son to follow his
father’s footsteps. My father is a musician and
is still very active in his work —working on several
books at the same time, whilst teaching violin, viola,

and chamber music. | remember the very first time |

held a violin in my hands. | was five years old, and my
father brought home a small violin — it was probably
an 8th or maybe even a 16th size instrument. It was
not even put together — the bridge wasn't set up and
the strings were not tightened. He handed it to me,
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“Some of my most cherished musical memories from my childhood were when after

a particularly successful practice session with my father at home, he would take his viola out of the

case and together we would sight-read some chamber music. I particularly remember spending quite

a bit of time playing Villa Lobos’ Duo for Violin and Viola with him..”

Igor Yuzcfovick

and | thought at the time it seemed like a fun toy. | had
no idea that this little wooden object would become
my life's passion. A few years later, | was accepted
into the Gnessin School in Moscow, where in addition
to regular private lessons on our primary instruments,
each student at the school also had mandatory piano
lessons. | now realise just how important this skill is
for any instrumentalist — knowing the piano score to a
violin sonata or concerto and being able to play even
a little bit of it on the piano greatly increases one's
understanding of the piece that he or she is learning.”

“At the Gnessin School, we had some of the best
teachers not only in our musical subjects, but also in
the regular courses. Our focus wasn't on the highest
levels of Math and Physics, but on our practice. |
studied violin with Irina Svetlova and my class was
a very tightly-knit group — many of our parents knew
each other outside of the school, and we were often
the 2nd, 3rd or even 4th musical generations of our
families. Even today, we are still very much in touch
with one another, and every so often a group of us gets
together somewhere in the world to reminisce and
share stories. In some instances, my classmates’s kids
have now enrolled in the Gnessin School to continue
the musical thread.”

“My family and | moved to the USA in 1991. In the
States, | enrolled in a public middle school. This was
probably the biggest change for me —as | went from a
musically oriented class of 40, to a class of about 100
wildly different kids, while | had absolutely no English
(proficiency) at the time. My parents were looking for
a violin teacher for me in order to continue my violin
studies. Jody Gatwood, a teacher at the Catholic
University was highly recommended by some musical
friends of my parents, and |, a tiny 13-year-old middle
schooler, was soon enrolled at the University, where
| would take private violin lessons and play in the
University's orchestra. Several years later, | entered
the Preparatory Division of the Peabody Conservatory,
where | would study with a Russian violin teacher, Leri

Slutsky. Leri was an incredibly dedicated teacher — |
remember having lessons at his house which would
last for hours. In addition to teaching violin, he was
also a member of the Baltimore Symphony, along with
his wife, violist Genia Slutsky. A testament to Leri's
dedication was his commitment to the orchestra and
his students. When suffering from lung cancer and
physically exhausted from the treatments, he would
still teach for hours at his house and continue to come
to work even in his final days. My other teacher in
the Peabody was Victor Danchenko, | was extremely
fortunate with each of my teachers — all of them were
incredibly dedicated and committed. After graduation, |
worked at the Baltimore Symphony and was appointed
as Assistant Concertmaster from 2005.”

Baltimore is a port city. As the tide comes in and goes
out day after day, Igor also developed an affinity for the
ocean. “The peace and quiet while under sail is truly
unparalleled,” as Igor fondly recalled. The sea, however,
is not always calm and tranquil, and sometimes presents
tremendous challenges; tonight a piece of music with
close connections to the sea will be the first challenge
for the new Concertmaster. Rimsky-Korsakov believed
that his Scheherazade "had reached a considerable
degree of virtuosity and bright sonority”. In the story
inspired by the Tales of the Arabian Nights, the
despotic Sultan Shariar believed that all women were
fundamentally unfaithful. He decided to kill each of his
wives after just one night with her. The clever and bright
Scheherazade volunteered to become his wife, telling a
story each night to keep herself alive, until after 1001
nights, she secured her release and the story came to a
happy ending. Rimsky-Korsakov was once in the navy,
and knew the sea very well. His musical portrayal of a
shipwreck is particularly vivid. The Concertmaster will
be in the limelight as beautiful violin solo passages
depict the captivating Scheherazade. We asked Igor
how he would tell this story, and his answer was; “I
guess there is only one way to find out — come and hear
the concerts for yourselves!”

Concertmasters 1974 1977
of HKPO Lim Kek-tin

1991 1992 1993
Marcus Lehmann  Michael Ma Barry Wilde

Jan Van den Berg

1981 1983 1989

Carl Pini Miran Kojian Jae Park
2000 2006 2012

Dennis Kim John Harding Igor Yuzefovich
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Marc Rochester re-discovers two majar, but frequently
overlooked, glories of the late romantic piano
concerto repertory and asks whether the pre-eminent
reputations both César Franck and Richard Strauss had
as composers for organ and opera respectively has
led us to undervalue their contributions to this most
popular of musical genres. With characteristic humour
and candour and drawing on his immense fund of
musical knowledge, Marc looks behind the scenes and
uncovers the very personal inspirations behind these
two works which sets them apart from anything else
either composer ever wrote. please join him at the
pre-concert talk on Friday night.
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Great Performers:

Virtuosos: Soloist and Orchestra
Free pre-concert talk

KR TIME

9/3 Fri 7:15pm — 7:45pm (335 English)
10/3 Sat  7:15pm — 7:45pm (Z & Cantonese)
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HK Cultural Centre Auditoria Building 4/F Foyer
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We're Listening!
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Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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Igor Yuzefovich Concertmaster
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Andrew Ling Principal Viola
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The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kang Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!
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| A MEMBER OF CIC PRIVATE BANKING

W M E & B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France
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Real value in a changing world
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WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIE X BT In alphabetical order of company name



Afhe

MAFSTR
CIRCIF

H£ <& e Platinum Members

Jil i YCEE

(how Sang San HEMICALS

David M. Webb
webb-site.com

R E

Sun Hung Kai Properties

A E & ¢ Diamond Members

ANZ S,

;_ - Audit LN ® & o o o o
ferkpFal - SYMPHONY
ShinélOing | consin

22 7 * Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

B IRkE 8 ¢ Pearl Members

berz
+ E80 BREREMERELT lEan

andrew lee king fun & associates architects Itd.
Hygiene and Comfort

======

jtEW‘%%*—:/”;JE%/\\E%?E%E’J/JE%&Aiﬁ'ﬁ?ﬁ ' BE
EHREEREEANREZRREETRALE
& e /ﬁi““%lttr‘]'l'ﬂ%k&ﬂi SEHH -

Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.
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The Octavian Society Limited BOATREHTHE |

ZITAEZZES Y. S. Liu Foundation
The Hong Kong Philharmonic Orchestra would like to

LLEE(IE I E S o Chair Endowment Fund  express our gratitude to the following corporations

LGB B E 4 The Musician's Chair endowed by and individuals for their generous support.
mEEL =E%E C. C. Chiu Memorial Fund

# E LB o Annual Fund

HK$100,000 or ahove =5\ £ HK$9,999 — HK$5,000
Kerry Holdings Limited EEERBRAF Anonymous (3) |AK (3)
Hsin Chong International Holdings Ltd S BIEEBAERA T Dr Mike Kwan Yat Wah BRERL
Mr & Mrs S HWong Foundation Ltd ~ EAEFTOEESHERAE  MrPoon Chiu Kim Raymond EREEE
Mr & Mrs Michael & Angela Grimsdick
HK$99,999 — HK$50,000 Dr William Ho ANEEE
Mr & Mrs E Chan _ Long Hin Creative International Ltd ~ BRSFRIZERARA S
Mr &.Mr.s Lowell & Phyllis Chang ~ EmEfiE Dr & Mrs Pang Wing Fuk HABBERXA
Ms Jin Jing . £FLL Dr Gregory Ernest Antonio ZHEE
Mr & Mrs Leung Lit On RAZE Dr Edmond Chan BRIREREE
Mr & Mrs Alec P Tracy Mr Chan Hung Yuen Robert BBERLE
HK$49,999 _ HK$25,0|]U Mr Chen Chien Hua ﬁﬁgiﬁi
Mr & Mrs David Fried Al il
Mr Stephen Tan B Mr Cheung Tak Lung RIEBELE
Seidensticker International Ltd Mr Cheung Chung Sing REHARLE
Ms Tse Chiu Ming SR+ Mr Jan Leung & Ms Emily Chow RERERAZF L
Dr Affandy Hariman
HK$24,999 — HK$10,000 Ms Teresa Hung BT EEA
Anonymous EEK Mr & Mrs Cheuk-Yan and Rotina Leung 22 R %4 XA
Mrs Anna Marie Peyer Mr & Mrs Jack Leung
Mrs K L Chan RBERA Mr Leung Kam Fai & Ms Lui Chi Yan ~ R$BEBEER SERLL
Mr & Mrs Fung Shiu Lam BRAEERA Mr Richard Li 2744
Ms Doreen Lee FEFLL Ms Li Shuen Pui Agnes
Mr Jackson Kung Ming Foo BEXAE Mr Alick Liu 254
Mr Barry John Buttifant Mrs Ruby M Master
Mrs Anna Chen Mr & Mrs John & Coralie Otoshi
Mr Edwin Choy BHEREE Dr Joseph Pang
Mr & Mrs Kenneth H C Fung BEHRMNE Ms Carley Shum & Mr Jeff Szeto
Dr & Mrs Carl Fung Mr Tsunehiko Taketazu
Dr Allen and Sindy Fung BERELNE Mr Wai Kar Man Clement
Mr & Mrs Ko Ying SEfE Mr Stefan Ast & Ms Charlotte Ducos
Mr & Mrs Charles & Keiko Lam Mr Chow Ping Wah
Dr Lee Kin Hung SEBEE Ms Amy Tam
Dr Lilian Leong RELEREL
Dr Mak Lai Wo FRANEE
Dr John Malpas
Dr Tsao Yen Chow EEMNEE
The Wang Family Foundation IBEESES

Mr David Yam Yee Kwan EHELE
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Education Programme Supporter
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Drs Richard Charles & Esther Yewpick Lee
Charitable Foundation

BLEEEESE ¢ Student Ticket Fund
HK$100,000 or ahove =L £
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hang Seng Bank BERT

Zhilan Foundation THEsE
HK$99,999 — HK$50,000

Kerry Holdings Limited EEERERAH
Asia Financial Hldgs Ltd THERER

Shun Hing Education and Charity Fund ~ EEH#BEREZES
Wing Hang Bank XZRIT
HK$49,999 — HK$25,000

Mr & Mrs Alan Leong PRENE

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Anonymous BEZK

Mr Lawrence Mak B EE

Mr & Mrs Fung Shiu Lam BEMEERA
Mrs K L Chan RIFERA

Mr David Chiu

Dr Chung See Yuen EEREE

Mr & Mrs Kenneth H C Fung BEWRE

Mr & Mrs Ko Ying SEME

Mr & Mrs Cheuk-Yan and Rotina Leung REBEEXA
Dr Thomas W T Leung REREE

Lo Kar Foon Foundation EXRLEES
Long Hin Creative International Ltd B AIZRBERAR
Mr & Mrs Bernard Man NARLEERA
Tin Ka Ping Foundation ARFRESE
Mr Thomas Wong Kin On BEEREE

Mr David Yam Yee Kwan EHEEE

Dr M T Geoffrey Yeh EHEET

Anonymous (2) ‘ALK (2)

Oxford Success (Overseas) Ltd

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung BREBERKXA

Professor David Clarke MAREHE

Mr lan D Boyce

Mr Chan Hung Yuen Robert BRISE L+

Mrs Anna Chen

Mr Chen Chien Hua RRIEE L

Mr Chu Ming Leong

Mr Philip Lau 2IREEE

Mr Lee Lap Pui Francis TUERE

Mr Lo Cheung On Andrew BEREE
FELIERJoe Joe

Mustard Seed Foundation FHEES

Mr Shum Choi Sang SHHEEE

Ms Tsang Kwai Fong

Mr Tony Tsoi ERRAE

Mr Waong Kong Chiu

Professor Dr Dominic S W Wong, HEEBIHE,

GBS, OBE, JP GBS, OBE, JP

Zennon & Pierre Company Limited ~ BFABTERAT
Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos
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The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group
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Jardine, Matheson & Company Ltd
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.
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The Hongkong Bank Foundation
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Citibank, NA
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The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Come Join the Young Audience Club!

If you're a full time student aged between 6 to 18 years old,
you're eligible for membership of one of the best clubs in
Hong Kong. The HKPO Young Audience scheme offers you
exclusive access to your orchestra. Members’ activities, events,
year-round privileges and our great discounts and rewards
schemes are all there, just for you.

Whether you're studying music, performing it, or simply love the
thrilling sound of an orchestra, Young Audience is your club.

SMfAERBIER
Edo de Waart | ya.hkpo.com

artistic director & chief conductor
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® Exclusive opportunities to meet world-class musicians
e HKPO concert ticket discounts: students: 55% off;

accompanying adults:

10% off

Special invitations to attend at least one HKPO concert @
Music appreciation talks and instrumental masterclasse
Invitations to open rehearsals

Vivace! Bonus Points System and Outstanding Member Awai

E-newsletters

Discounts at special merchants

S¥15555E 1 2312 6103 HEH : ya@hkpo.com
For more information, please contact: 2312 6103 or ya@hkpo.com
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‘The Hong Kong Philharmonic Orchestra is.
The

HITHERMREE - FBERLELEFELF OB
supported by of the Hong Kong | ive Regi
Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre










