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A&#HHnE SWire new generation

STORY TIME

HERE

RIRE (IBI5IS) A RAVEL Mother Goose Suite
B REXASARENG =i (25X MOZART Piano Concerto No.9 in E flat Jeunehomme
HIBGE-FIIX (RAFRE) RIMSKY-KORSAKOV Scheherazade

20821.1.2012 Fri & Sat8pm [C $280 $200 $140 $100

zesgz soundfest

TRIBUTE TO JOHN WILLIAMS

NE - BRI —BNE%E

21828.1.2012  Fri & Sat 8pm [C $400 $300 $220 $140

MARC-ANDRE HAMELIN IN RECITAL
EEHESEER

B £/NT=ISH  Hob XVI:34 HAYDN Sonata in E minor, Hob XVI:34
BERRS SAMSH STOCKHAUSEN Klavierstiick IX
HEE (R2mire) RAVEL Gaspard de la Nuit

BT P RAE =5 BRAHMS Sonata No.3 in F minor

1.3.2012 wed 8pm CC $380 $280 $200 $140

E£E great performers

VIRTUOSOS: SOLOIST AND ORCHESTRA
=R

MR E B RAVEL la Valse

ER REBRMH FRANCK Symphonic Variations
ER-HNHT BREA R STRAUSS Burleske

SERARAR =M LUTOSLAWSKI Concerto for Orchestra

9R10.3.2012 Fri & Sat8pm CL $400 $300 $220 $140

f5A+F3T2 CREDIT CARD BOOKING 2111 5999 o #@LE3TE ONLINE BOOKING www.urbtix.hk
CC 1 &BbhOF4E HK CULTURAL CENTRE CONCERT HALL
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performers
SERIES

ENUE
No eating and drinking

ENHR - BEIRY
No photography, recording
and filming

FHEFREIRAMBIRE
Please turn off your mobile phone
and other electronic devices

BREMBEREZS
Please keep noise to a minimum
during the performance

FRHEERATARTBALRED
Please reserve your applause until the end
of the entire work

WARRESET - FREEEBEZBA
OBMEREU If you don't wish to take this
printed programme home, please return it at
the admission point for recycling
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Homeland Music

William SCHIIMAN

5 BE-#8 (MEABEZ=KZ) £18
11 WILLIAM SCHUMAN New England Triptych

RARRFR

6 B NMEEHZRH ~25'
12 BARBER Violin Concerto

B IHKE interval

PROKNFIFV

8 MBEREX FAXLH 4y
14 PROKOFIEV Symphony No.6

ARTISTS

21 @& 8= / Gil Shaham violin

TR ELERBBEAENA (FM97.6-98.9%#) 25 BEKK1A27R (28 HR)
B ESEEL YM2A1R (BH=) TH4RER-

The 4th Jan concert is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz) and will be
broadcast on 27th Jan 2011 (Fri) at 8pm with a repeat on 1st Feb 2011 (Wed) at 4pm.
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William SCHUMAN  New England Triptych

1910-1992

Be Glad Then, America
When Jesus Wept
Chester

illiam Howard Schuman was born in New York in 1910. A passion for

baseball, and university studies in business management were his principal

early interests, but he also composed popular songs as a hobby. Forced
by his sister to attend a symphony concert in 1930, he was immediately seized
with a desire to become a serious composer and, withdrawing himself from his
business course, he studied privately for a degree in music education. He worked
as a music teacher and part-time composer. When, in 1938, Aaron Copland,
reviewing Schuman’s Second Symphony, described him as “the musical find of
the year. There is nothing puny or miniature about this young man’s talent”, his
name became more widely known. The publishing house Schirmer appointed
him Director of Publications, and The Juilliard School made him their President.
Alongside these important roles, Schuman composed a large body of mainly
orchestral music, including 10 symphonies, and won the first ever Pulitzer Prize
for a musical composition. Outside the USA, however, few of his works have
entered the repertory, the exception being his New England Triptych which was
first performed in 1956.

Each of the three pieces is based on melodies by William Billings (1746-1800),
one of America’s first significant composers of hymns and songs. The first piece
takes Billings's celebratory hymn (“Be Glad Then, America. Shout and rejoice.
Fear not, O land, Hallelujah”) and turns it into an extended fanfare, opening
with a timpani solo. For the gentle second piece, When Jesus Wept, Schuman
turns the original melody into a round adding, as he himself put it, “contrapuntal
embellishments and melodic extensions”. Chester is inspired by a Billings hymn
which became a hugely popular marching song during the time of the American
Revolution. First, the woodwind play the hymn tune in a reverential manner, before
the marching rhythm works up to a rousing finale. Again to quote Schuman; “The
orchestral piece derived from the spirit both of the hymn and the marching song.”

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

three flutes (one doubling piccolo), two oboes, cor anglais, E flat clarinet, two clarinets,
bass clarinet, two bassoons, four horns, three trumpets, three trombones, tuba,
timpani, bass drum, cymbals, snare drum, tenor drum, and strings.




Samuel BARBER

1910-1981

Ithough he began his musical career as a singer in his native Pennsylvania

and went on to compose a great many songs and choral works, as well as

five operas, Samuel Barber is best remembered today for his purely
instrumental music. While some of this was certainly inspired by literature, his
most popular works were entirely abstract in their intentions; his Adagio for
Strings (actually an arrangement of a movement from a string quartet) ranks as one
of the best loved of all 20th century pieces while his Violin Concerto is the most
frequently performed and recorded violin concerto by any American composer.

It was the premiere of the Adagio for Strings in 1938 that led to Barber receiving
a commission for a violin concerto from a wealthy American businessman, Samuel
Fels. Fels wanted a work for his adopted son, Iso Briselli, who was something of a
prodigy on the violin. Barber began work on the Concerto in the tiny Swiss village
of Sils Maria during 1939, completing two movements before the outbreak of the
Second World War forced him to head for home. Before leaving Switzerland he
showed the completed movements to Briselli, who criticised the Concerto’s lack
of virtuoso display.

Barber worked on the third movement in Paris and which completed it back in
America at the Pocono Lake Preserve in Pennsylvania during July 1940. But
when he saw it, Briselli declared it unplayable, and Fels demanded his money
back. Barber had already spent it on his passage home so arranged a private
performance with the violinist Oscar Shumsky to prove that the work could be
played. Fels and Barber finally settled on half the fee and the Concerto was
eventually publicly premiered on 7th February 1941 by Albert Spalding, with the
Philadelphia Orchestra conducted by Eugene Ormandy.
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Violin Concerto, Op.14 Allegro
Andante

Presto in moto perpetuo

There is a distinct chasm between the rich, lyrical music of the first two movements
and the aggressive virtuosity of the third, which possibly owes as much to the
intervention of a World War and a hurried journey across the Atlantic as to
Briselli's criticisms. The first movement opens with a flowing pastoral melody
from the violin perhaps reminiscent of the English music of Vaughan Williams. To
counter this there is a more dance-like second theme, introduced by the clarinet,
which seems to have a decidedly Scottish flavour. Above shimmering strings an
oboe introduces the plaintive theme of the second movement, which is taken
up and adapted by the cellos, violins and horns before the soloist emerges. This
brings about a rather more agitated mood, after which the soloist reintroduces
the opening theme, builds it up to an impassioned climax, and finally allows the
movement to rest in peace. The third movement is an exhilarating Tarantella
during which the violinist barely pauses from his unremitting outburst of frantic
energy despite occasional bursts of activity from the orchestra and frequent off-
beat accents.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo violin, two flutes (one doubling piccolo), two oboes, two clarinets,

two bassoons, two horns, two trumpets, timpani, snare drum, piano, and strings.




Sergei PROKOFIEV

1891-1953

he premiere of his Fifth Symphony in Moscow on 13th January 1945, which

Prokofiev himself conducted, was one of his last moments of real happiness.

Three weeks later he had a slight heart attack and fell down a flight of
stairs. He recovered from the heart attack but had concussion of the brain and
was told that permanent recovery was impossible. He lived a further eight years,
continually in pain and spending long periods in hospital. But, as the composer
Dmitri Kabalevsky observed, “his whole existence, all his energies, his entire
mode of life were directed to the one aim; having enough strength to continue
work. At times he seemed to know that his illness would defeat him in the end
and was deliberately hurrying to get all his ideas down on paper before it was too
late.” He certainly produced a lot of music in those years; his sixth Piano Concerto,
the Sinfonia Concertante for cello, the ninth piano Sonata, the ballet The Tale of
the Stone Flower, the film score /van the Terrible and two more symphonies, as
well as a plethora of other shorter pieces and arrangements. But the intensity had
gone out of him and he was never again to achieve the huge lasting success of the
Fifth Symphony.

Convalescing during the summer months of 1945, Prokofiev learnt that the
Second World War had ended and Russia had emerged victorious. His immediate
reaction was to start work on a new symphony. Other projects intervened and
it was a further two years before he was able to complete his Sixth Symphony
but, despite his illness, he managed to attend the premiere in Leningrad on 11th
October 1947. The audience responded enthusiastically but the lasting response
was very different from that which had greeted the Fifth. Nikolai Myaskovsky
described it as “harsh and metallic, the low brass snarls and the high woodwinds
make a shrill noise”, and four months later it was condemned as demonstrating
“formalist perversions and undemocratic tendencies” by the Soviet Government.
The problem evidently was that, while Prokofiev had declared the Symphony to
be a celebration of Victory, two years of peace had shown that victory was not
necessarily sweet; “Thousands of us have been left with wounds that cannot be
healed — health ruined for life, dear ones gone forever. We must not forget this”.
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Symphony No.6 in E flat minor, Allegro moderato
Op.111 Largo
. Vivace

Crisp and incisive brass introduce the first movement which begins with a ghostly
string theme evoking, it seems, wind blowing through a deserted graveyard. Other
themes emerge but the overall mood, as Prokofiev himself described it, reflects
“the painful results of war”. The presence of a stirring, funeral march in this
movement, possibly owes something to Beethoven, to whose memory Prokofiev at
one point considered dedicating the Symphony.

There is something ominous about the start of the second movement, but
this apparently discordant chaos soon resolves into an epic theme announced
by the trumpet, which is countered by a lyrical melody from the cellos. After
a very obvious reference to the midnight strikes of the clock from Prokofiev's
ballet Cinderella (which was premiered while he was working on the Symphony)
the French horns bring a benign mood to the proceedings before earlier themes
return and are passed around the orchestra against massive chords from the
double basses to create, according to Lawrence and Elizabeth Hanson [author of
Prokofiev: A Biography in Three Movements], “one of the most effective ideas in
the Symphony”.

A celebratory mood, complete with dancing clarinets and boisterous low brass,
pervades the opening stages of the third movement, and there are glimpses in
the perky snatches of themes and abrupt key changes, of the young Prokofiev, the
music all the while driven along by driving motor rhythms reinforced by the piano.
But the undercurrent of menace from the pounding drumbeats eventually bursts
out into an explosion of aggressive dissonance which brings the Symphony to its
ambiguous end.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

piccolo, two flutes, two oboes, cor anglais, E flat clarinet, two clarinets,

bass clarinet, two bassoons, contra bassoon, four horns, three trumpets,

three trombones, tuba, timpani, snare drum, tambourine, tam-tam, wood block,
cymbals, bass drum, triangle, harp, celesta/piano, and strings.
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BEFH
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart,
the HKPO continues to scale new heights in musical
excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the QOrchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi'an and Beijing to critical acclaim.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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ANDREW LITTON

{E4& CONDUCTOR

Born in New York, Andrew Litton is currently in his
eighth season as the first American Music Director
of the Bergen Philharmanic Orchestra of Norway with
whom he has already led several majar international
tours including the London Proms, several visits to the
Vienna Musikverein and New York's Carnegie Hall.
Litton also serves as the highly acclaimed Artistic
Director of the Minnesota Orchestra’s Sommerfest as
conductor, solo pianist and chamber musician.

Litton is a highly esteemed conductor on the world stage
and has conducted nearly all of the great orchestras
of the world including the New York Philharmonic,
the Philadelphia Orchestra, the Chicago Symphony
Orchestra, the London Philharmonic, the Philharmonia
Orchestra, the BBC Symphony Orchestra, the Royal
Philharmonic QOrchestra, the Tonhalle Orchestra Zurich,
the Los Angeles Philharmonic, the Israel Philharmonic
and the NHK Symphony Orchestra Tokyo.

Having served twelve seasons as Music Director
of the Dallas Symphony, Andrew Litton raised the
orchestra's international profile and led the orchestra
on three major European tours, and produced over 25
recordings. He is now Music Director Emeritus of the
Dallas Symphony and continues his post as Conductor
Laureate of Britain’s Bournemouth Symphony, which
he headed as Music Director from 1988 to 1994.

Litton and the Bergen Philharmonic have begun an
extensive recording relationship with BIS records
including Prokofiev's Romeo and Juliet, the complete
symphonies of Felix Mendelssohn, orchestral works of
Rachmaninov and the major Stravinsky ballets among
other concerto recordings with major international
soloists. His complete Rachmaninov Concerto series
for Hyperion, recorded live in concert with pianist
Stephen Hough and the Dallas Symphony, won both
the Gramophone Award and the coveted 2005 Classical
Brits/BBC Critics Award. A complete set of the Four
Symphonies of Charles Ives with the Dallas Symphony
Orchestra was recently released on Hyperion.

Litton's more than 85 recordings include a Grammy
winning Walton's Belshazzar's Feast with Bryn Terfel
and the Bournemouth Symphony, and a live performance
recording of Sweeney Todd with the New York
Philharmonic (Grammy nomination), a Decca Walton
Centennial boxed set, and the complete Rachmaninov
Symphonies with the Royal Philharmonic and many
Gershwin recordings, both as conductor and pianist.
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GIL SHAHAM

NMRE VI0LIN

Born in Illinois, Gil Shaham is one of the foremost
violinists of our time, combining flawless technique
with inimitable warmth and a generosity of spirit.
He is sought after throughout the world for concerto
appearances with leading orchestras and conductors,
and he regularly gives recital and ensemble
appearances on the great concert stages and at the
most prestigious festivals.

In the 2011/12 season, Shaham continues his long-
term exploration of “Violin Concertos of the 1930s,”
which comprises performances at some of the most
well-established concert venues with the world’s
greatest orchestras. In January 2012, he begins the
year performing Barber’s Violin Concerto with the Hong
Kaong Philharmonic and Virginia Symphony. He tackles
Prokofiev's Second Violin Concerto in February with
the New World Symphony and fills out the rest of the
season giving performances of the Hartmann, Berg,
and Stravinsky concertos with the orchestras of New
York, London and Atlanta, respectively. Shaham also
brings Brahms's Violin Concerto to Carnegie Hall with
Orpheus Chamber Orchestra, and later in the season
he reprises the concerto with the orchestras of San
Francisco, Boston and Delaware. Last fall, Shaham
explored several of Bach's sonatas and partitas for
solo violin on a USA recital tour.

Shaham returns to the studio this season with his
sister, pianist Orli Shaham, for a new recording,
Hebrew Melodies, due out in January 2012 on his
own label Canary Classics. The repertoire features
an exploration of both traditional and modern Jewish
music, including the world-premiere recording of
Israeli composer Avner Dorman’s new work Niggunim,
awork praised by the New York Times for its “explosive
energy.” This is not the first time Shaham has had the
good fortune to enjoy musical collaborations with
family members and friends; previously he has worked
with wife Adele Anthony, sister Orli Shaham, and his
brother-in-law, conductor David Robertson and friends
for chamber music.

Shaham has more than two dozen concerto and solo CDs
to his name, including bestsellers that have appeared on
record charts in the USA and abroad. These recordings
have earned prestigious awards, including multiple
Grammys, a Grand Prix du Disque, and Diapason d'Or.
His recent recordings are produced on the Canary
Classics label, which he founded in 2004.
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The tide comes in as naturally as the tide goes out.

The ocean rises and falls exactly as nature has intended. Likewise, there is a time to be
together, and a time to be apart. 2012 sees the eighth and final season of Music Director and
Chief Conductor Edo de Waart with the Hong Kong Philbarmonic Orchestra, but also the

arrival of our newly-appointed Concertmaster Igor Yuzefovich. Born in Moscow into a

musical family, Igor’s choice of career is indeed a perfectly natural decision.

A1 | n Russia, it is natural for a son to follow his
father’s footsteps. My father is a musician and
is still very active in his work —working on several
books at the same time, whilst teaching violin, viola,

and chamber music. | remember the very first time |

held a violin in my hands. | was five years old, and my
father brought home a small violin — it was probably
an 8th or maybe even a 16th size instrument. It was
not even put together — the bridge wasn't set up and
the strings were not tightened. He handed it to me,
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“Some of my most cherished musical memories from my childhood were when after

a particularly successful practice session with my father at home, he would take his viola out of the

case and together we would sight-read some chamber music. I particularly remember spending quite

a bit of time playing Villa Lobos’ Duo for Violin and Viola with him..”

Igor Yuzcfovick

and | thought at the time it seemed like a fun toy. | had
no idea that this little wooden object would become
my life's passion. A few years later, | was accepted
into the Gnessin School in Moscow, where in addition
to regular private lessons on our primary instruments,
each student at the school also had mandatory piano
lessons. | now realise just how important this skill is
for any instrumentalist — knowing the piano score to a
violin sonata or concerto and being able to play even
a little bit of it on the piano greatly increases one's
understanding of the piece that he or she is learning.”

“At the Gnessin School, we had some of the best
teachers not only in our musical subjects, but also in
the regular courses. Our focus wasn't on the highest
levels of Math and Physics, but on our practice. |
studied violin with Irina Svetlova and my class was
a very tightly-knit group — many of our parents knew
each other outside of the school, and we were often
the 2nd, 3rd or even 4th musical generations of our
families. Even today, we are still very much in touch
with one another, and every so often a group of us gets
together somewhere in the world to reminisce and
share stories. In some instances, my classmates’s kids
have now enrolled in the Gnessin School to continue
the musical thread.”

“My family and | moved to the USA in 1991. In the
States, | enrolled in a public middle school. This was
probably the biggest change for me —as | went from a
musically oriented class of 40, to a class of about 100
wildly different kids, while | had absolutely no English
(proficiency) at the time. My parents were looking for
a violin teacher for me in order to continue my violin
studies. Jody Gatwood, a teacher at the Catholic
University was highly recommended by some musical
friends of my parents, and |, a tiny 13-year-old middle
schooler, was soon enrolled at the University, where
| would take private violin lessons and play in the
University's orchestra. Several years later, | entered
the Preparatory Division of the Peabody Conservatory,
where | would study with a Russian violin teacher, Leri

Slutsky. Leri was an incredibly dedicated teacher — |
remember having lessons at his house which would
last for hours. In addition to teaching violin, he was
also a member of the Baltimore Symphony, along with
his wife, violist Genia Slutsky. A testament to Leri's
dedication was his commitment to the orchestra and
his students. When suffering from lung cancer and
physically exhausted from the treatments, he would
still teach for hours at his house and continue to come
to work even in his final days. My other teacher in
the Peabody was Victor Danchenko, | was extremely
fortunate with each of my teachers — all of them were
incredibly dedicated and committed. After graduation, |
worked at the Baltimore Symphony and was appointed
as Assistant Concertmaster from 2005.”

Baltimore is a port city. As the tide comes in and goes
out day after day, Igor also developed an affinity for the
ocean. “The peace and quiet while under sail is truly
unparalleled,” as Igor fondly recalled. The sea, however,
is not always calm and tranquil, and sometimes
presents tremendous challenges; two weeks later, a
piece of music with close connections to the sea will be
the first challenge for the new Concertmaster. Rimsky-
Korsakov believed that his Scheherazade “had reached
a considerable degree of virtuosity and bright sonority”.
In the story inspired by the Tales of the Arabian Nights,
the despotic Sultan Shariar believed that all women
were fundamentally unfaithful. He decided to kill each
of his wives after just one night with her. The clever and
bright Scheherazade volunteered to become his wife,
telling a story each night to keep herself alive, until after
1001 nights, she secured her release and the story came
to a happy ending. Rimsky-Korsakov was once in the
navy, and knew the sea very well. His musical portrayal
of a shipwreck is particularly vivid. The Concertmaster
will be in the limelight as beautiful violin solo passages
depict the captivating Scheherazade. We asked Igor
how he would tell this story, and his answer was; “|
guess there is only one way to find out — come and hear
the concerts for yourselves!”

Concertmasters 1974 1977
of HKPO Lim Kek-tin

1991 1992 1993
Marcus Lehmann  Michael Ma Barry Wilde

Jan Van den Berg

1981 1983 1989

Carl Pini Miran Kojian Jae Park
2000 2006 2012

Dennis Kim John Harding Igor Yuzefovich
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PURCHASE TICKETS FOR BOTH “VIRTUOSOS: SOLOIST AND ORCHESTRA” AND
“MARC-ANDRE HAMELIN IN RECITAL” TO ENJOY A 10% DISCOUNT.
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The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

‘The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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Everyone likes a good fairy tale. In this concert two
collections are told in music. Legend has it that
Maurice Ravel preferred to disappear from grown-
up dinner parties, to be found later playing with
children’s toys in the nursery. He channelled all
his child-like wonder into his Mother Goose Suite,
a collection of the best children’s tales, re-told in
music. Rimsky-Korsakov did the same for the Tales
of the Arabian Nights, to compose Scheherazade.
The beautiful and crafty princess of the title tells
one beguiling tale after another to charm a cruel
sultan — we guarantee you'll be charmed as well.
Conductor Jerome Hoberman will share his insights
in the pre-concert talk on Friday night.
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Free pre-concert talk
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20/1 Fri 7:15pm — 7:45pm (3858 English)
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HK Cultural Centre Auditoria Building 4/F Foyer

RELZNER

We're Listening!
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Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com
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recital Gil Shaham in Recital

] S BACH

38 EXHB=EMR/NEEMM - BWV1006 £15°
42 Partita No.3 in E, BWV1006

38 CAHAE=F|HRPMEZRIH - BWV1005 91"
42 Sonata No.3 in C, BWV1005

mEKE interval

39 DAFEZEFAR/PMEZMAM - BWV1004 95’
e 43 Partita No.2 in D minor, BWV1004

No eating and drinking
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No photography, recording

and filming
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Please turn off your mobile phone
and other electronic devices
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Please keep noise to a minimum
during the performance
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Please reserve your applause until the end
of the entire work

WRRRESTH - FRESEBE S
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OO0




= il

1685-1750
] BREEERLETAEERELRE RE LREEN
) EREWT— o RERERHE  DHRKSE - CRBRRES -

B M1510FERRSH B BN NE  EBEEEEMREE
EMEME  BHEEEXTE  EEFELRARNEE  ER=8
- HI840FEHE - BEZ - RS Bt (LR
%iﬁﬁﬁuﬁtEE’JmEJ TER BRREFRILLT=ZARE

T HPtTOAEBSSBRTLNS - ER - ZRHERNARNE - Z8
ﬁ% - B o

E
-

N - EOHELR - Bff1685F38 21 BAENER L RMMHE - 4h0F
HRBPHAENREENHBENELRFET  IRRIATRRRIIET
ZECHEESEX WERBAEFEEAATLE) BERRNE - Eiik
£t BHMBEERA AW ECHEINSLTEEDS SR T
EEXENRIAEESEEFPFEREACTE  CHEENEE O
B EONTZEESENERHENSIBREES - 1703F - thE
BLAERZM EMERERSIH BRBETELS HERER
U—KEZHK (1707-1708) ~ E¥E (1708-1717) FHLLs5 (1723
Fie - HRM1750F7 A28 Bt AIE) —thHEH - tHAAHELEE
REMAHESTHLNERBEZTLE - AR > 117188 1723F ERER
HEREIEREEESLAE ARSI tHRBLERHEERRAE
B BEAEMRIREESENABXEHEAH  -EEFRBEER
BRALLIHEEFHIESERZ—




B &% HKPO 2011/12

E-ZEXRRHN=gAMNEFREY  IKRETRET  FHR
17205 - BEH [RA] R [H#E] MENESHH - NERBH
HAMRAERONRERNS  RE B - BAFHERX (1656-
1705) B 2fE - HHTBRXER/RA  BRMLEFHITHS AL
BNVt EAE2EZE sl UAM  EREIER
BESERS THHAESR - RITESER1699FEEBARBEZE -
BEZE1705F#t BRI - 1703F  EMEERBSEELEE 746 A
MMREF MERKLBEERHARBISRKEE - FLEH A LB B
HRBEEAEE - EHERSNEMRMEEAME (1696FHR) - B
1708 FHERBEELEERN - AJEANKERER - ESNEH
BHEWED  MASS UHEEHNERZBERAEEERERL
RERBBHEN - AMTHBEAZAMN  BHEEERNBEERE
BEFEHEX BELFERABABNZZE  XEESREBENESR
QUL o RISHEAMTEHY  RIEHEABRKNNALE (B—Hh—
B—) B MESHLEARNAHRFEREREE - SBD
BWEAAREREF=8 ' GRS —E4d  PERERBH -




= il

1685-1750

RFAE=FEHE/NREZHM (BWV1006) LUEEN (FIEMH)

WEFRE  UFRASARKRNMEZEFSHERON -FEL %
FRELERFBEEEHR T —EBRNES » WUEBEEHRK
A UENEEESHENRH —Z S FERE  EEELKREZR
ZENE  XZAZZRENZHER - ERBEAEE  HEZIE
BB S AR - BN (EREH) BamMEZNNEE  EOB
& (EAEHMMEGHEN) ARBENENE  MEEEZREN
BBZRZE  ERERNNBERE EEEWE ISHEH) - %
—EBEXEREBZBHNEE BRLED > BRXBHEHRE —LE)
BHURHONZ  F_ENFEESARLEFLLI2BNEAR - &
R (hEEH) BRARXERAE  KATAII2BRNKRER
SHEEMR - EEAHUERYN (GHREMH) F4E REZIHENE
FEBAMREE -

CRAME=\|HE=/NEZEITH (BWV1005) DUERK (1BiR) B
o BEEERE  FHRURDOY  ERENEDHHRHBET &
REEREMEERBEZLENRR - BN T HMTFR - BE—
BEEZMHOEMMZERL - FHONBERNERZE > RETHNZF
WIFHBRRT -BHHEHEBE-—SEEERBRRUN » T —HE
ANEEHERREENERZEE — (BB - EAKXEREEER
EokhEE (B Bl EL£%) B XENYEEREETES
EENERFBELET METEFRNMREZLEEEEHR  FEE
AEERT o (Hig) TRSEENZTERR LBBHER - BEN
(B> RiEED - RELFENER  KEZTRZAEN (BRR)
TABTRAG  BRBL -




B L% HKPO 2011/12

EXRFE=EFZ/NEEHE - BWV1006

CAHE S

D/

ZEHEENREEZEIRH - BWV1005
“EHEENVEEHEE - BWV1004

D/NASE T EMAS/REHEM (BWV1004) HBEAEXRRBEN
(Mg EM) MAFE  —FREIESBARE - HEN (EHE
M) EFLTEBITNESR - SRIHEE - SR (BRIBEH) b
R - URFTHYHIZFERERT - BEN (GHREH) BRET
BRER - FRBA/L F_AHDNEENSERAHSKN - DAL
LESZERE  HHEHR  BRELZABLSE  EEAUEESTAE
ENEFRTY — (EREH) - B (ERE#H) R BXEBH
RAHERERRIVEE  TEHB/VE  TEMNEMFHEHE-&
— B RBRATHEZER - HTE (E—HBEFEEHMECHESE)
FREERKE : [HERNML  ZREZBANMGE BRUNH=T
ZoEN HEBRMNET  BRIZFELFFLLD  BRAEHNER
WHERF B RHEXNDRBALR  IBEFANLRET —
REWELCEELRBRATIBNRED - KARBRERETEFH
MERE ARXGH BB IREEEER - 58 (EFESEM) KK
BHEBEYE  EEHFtRIEERRNERATHRTH -

BREHENBAhEE  BERY




Johann Sebastian BACH

1685-1750

in the musical life of northern Germany during the 17th, 18th and 19th

centuries. The first recorded member of the family was Viet Bach who was
born around 1510 in what is now Bratislava. He settled in the Thuringia region
of Germany where he worked as a baker but also possessed certain musical gifts
which he passed on to subsequent generations, resulting in a musical line of
succession which survived 300 years, ending with the death in Berlin in 1845 of
Wilhelm Friedrich Ernst Bach who had been Kapellmeister to Queen Friedrike of
Prussia. In all no less than 73 members of the Bach family were musicians, 14 of
them achieving considerable eminence in the profession. Of course, the greatest
Bach of all was Johann Sebastian.

"'he Bach family was one of the greatest musical dynasties in history, active

J. S. Bach was born on 21st March 1685 in the town of Eisenach in Germany
and given basic tuition on the violin and harpsichord by his father. However both
his father and mother had died before he was 10, so he was brought up by his
eldest brother, Johann Christoph, in Ohrdruf, some 60kms to the south-east. He
continued to make extraordinary progress as a musician and when his brother
threw him out of the house for being a disruptive influence over his own young
family, Johann Sebastian was given a choral scholarship at the great church in
Lineburg. In 1703 he was appointed organist at Arnstadt and a string of similar
appointments — Miihlhausen (1707-1708), Weimar (1708-1717) and Leipzig (1723
until his death on 28th July 1750) — meant that he devoted most of his creative life
to writing church and organ music. However between 1718 and 1723 he served
as Director of Music at the court of Prince Leopold at Cothen, and it was during
this time that the bulk of his secular instrumental music was written including the
set of six Sonatas and Partitas for unaccompanied violin which, to this day, are
counted amongst the greatest works ever written for the instrument.
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These three Sonatas and three Partitas exist in an authenticated manuscript
dated 1720, but why or for whom Bach wrote them remains a mystery. It seems
entirely likely that they were written as a homage to the violinist Johann Paul
von Westhoff (1656-1705), who had been a member of the Weimar court from
1699 until his death and whose fame — it was said he boasted a phenomenal
left hand technique which allowed him to use extensive double stopping even
in fourth position — had spread to Paris where he had played before Louis XIV.
Bach had been a violinist in the chamber orchestra at Weimar under Westhoff for
several months during 1703 and would have known Westhoff's own technically
forbidding Partitas for unaccompanied violin which had been published in 1696.
On his own appointment to the Weimar court in 1708, Bach may well have been
anxious to prove his own skill against the yardstick set down by Westhoff, and at
least one leading Bach scholar has suggested the works were actually begun in
Weimar. Whatever their original purpose, they far transcend Westhoff's models in
their technical demands, calling for prolonged passages of multiple-stopping and
extensive polyphonic writing. The Sonatas alternate with the Partitas, the former
adopting a strict four-movement (slow-fast-slow-fast) format while the latter are
more unorthodox suites of dance-type movements. Today, Gil Shaham plays one
of the Sonatas framed by two Partitas.




Johann Sebastian BACH

1685-1750

artita No.3in E(BWV1006) opens with a lively Preludio which seems almost

deliberately designed to exhibit the violinist's bowing technique; indeed, for

some years certain historians believed Bach had actually devised a special
bow which could be adjusted by means of thumb pressure in order to negotiate
the formidable demands of the writing. It is, by any standards, a true tour-de-force
of constant movement frequently leaping across all four strings and often creating
a shimmering effect through frequent recourse to open strings. A graceful Loure
follows, with Bach cleverly implying a two-voice dialogue, while the Gavotte en
Rondeau offers a robust stamping dance which finds the violin creating a thick
harmonic texture by rapidly traversing the strings. A pair of Minuets follows, the
first another clever piece of quasi-two-part writing which at times seems to strive
after impossibly thick chords, and the second adding a drone bass to add a touch
of rusticity. The Bourrée introduces a considerable amount of syncopation and
copious implied echo effects in an energetic outpouring of boisterous virtuosity.
The third Partita ends with a sprightly Gigue full of rapid scale and arpeggio
passagework.

Sonata No.3 in C (BWV1005) opens with a long-drawn out passage of gradually
expanding texture, marked to be played Adagio, and presenting a considerable
degree of ingenuity on the behalf of the performer who seems to have to create
almost the effect of complete string orchestra above a steadily pulsating rhythm.
Powerful dissonances emerge and are generously resolved as the music piles
up the blocks of chords in @ manner which seems almost to mimic an organist
improvising. As if to reinforce the organ association, the next movement is the
archetypical organ structure of Bach's time, a Fugue; moreover one based on a
chorale melody from the Lutheran church, "Komm, heiliger Geist, Herre Gott". The
ingenuity here is the fact that a Fugue requires several simultaneous voices to
run independently; a true feat of skill on an unaccompanied vialin. A brief Large
provides a restful interlude after all this textural and musical intensity, while the
Sonata ends with a dazzling virtuoso display in a breathtaking Allegro assai.
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Partita No.3 in E, BWV1006
Sonata No.3in C, BWV1005
Partita No.2 in D minor, BWV1004

Partita No. 2 in D minor (BWV1004) immediately establishes its credentials as
a work of immense seriousness of purpose with a stately and majestically poised
Allemanda. A brisk Corrente follows with some particularly tricky rhythmic
twists and turns, after which comes a solemn Sarabanda with a flowing melody
supported by cleverly contrived chords, and a tautly controlled Giga with plenty
of rapid-fire scale passages. Up to this point the second Partita has conformed
in every respect to a conventional Suite with its four contrasted stylized dance
movements, but it concludes with something truly extraordinary and possibly
the most astonishing music ever written for a single unaccompanied string
instrument. The concluding Ciacona, by far and away the longest movement
in any of the sonatas or partitas, comprises 64 variations built on an eight-bar
theme that is itself made up of two virtually identical sections. Philipp Spitta,
one of Bach’s early biographers, described it thus: “From the grave majesty of the
beginning to the 32nd notes which rush up and down like the very demons; from
the tremulous arpeggios that hang almost motionless, like veiling clouds above a
dark ravine... to the devotional beauty of the D major section, where the evening
sun sets in a peaceful valley: the spirit of the master urges the instrument to
incredible utterances. At the end of the major section it sounds like an organ,
and sometimes a whole band of violins seems to be playing. This Chaconne is a
triumph of spirit over matter such as even Bach never repeated in a more brilliant
manner.

Recital programme notes by Dr Marc Rochester
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The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under his guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral
season from September to July. In addition, they will have
opportunities to attend masterclasses with internationally renowned
guest artists performing in Hong Kong, as well as weekly chamber
music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kang Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!
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For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLABIE X BT In alphabetical order of company name



A EheE

MAFSTRN
CIRCIF

H£ <& e Platinum Members

(hum ng Sang

David M. Webb
webb-site.com

R E

Sun Hung Kai Properties

& A28 ¢ Diamond Members

Vi, TAX 4
{&skpFa| SYMPHONY
Shineing | corsuing P —

2 ¢ Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

¥ EkE 8 ¢ Pearl Members

S

it B & A
ELiTE, CONCEPTS

defining asian hospitality

ALK+ 558 srepsaanan

andrew lee king fun & associates architects Itd.

KEW‘%#—:EJ% BREEARNEERALIMR  ER
EHREEREEANREZRREETRANLE
& e /ﬁi““%lttr‘]'l'ﬁﬂ%j(&ﬂi EEECIE

Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.
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The Hong Kong Philharmonic Orchestra would like to

express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Kerry Holdings Limited
Hsin Chong International Holdings Ltd
Mr & Mrs S H Wong Foundation Ltd
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HERREEERAF
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HK$99,999 — HK$50,000

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang EREME
Ms Jin Jing Bt

Mr & Mrs Leung Lit On PINZE
Mr & Mrs Alec P Tracy

HK$49,999 — HK$25,000

Mr & Mrs David Fried

Mr Stephen Tan REXEE
Seidensticker International Ltd

Ms Tse Chiu Ming AEPHL L
HK$24,999 — HK$10,000

Anonymous EERK

Mrs Anna Marie Peyer

Mrs K L Chan RE\BEXA
Mr & Mrs Fung Shiu Lam BERMEERA
Ms Doreen Lee FEFLL
Mr Jackson Kung Ming Foo BRALE
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy BHEREE
Mr & Mrs Kenneth H C Fung BERE
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung BEBRBLME
Mr & Mrs Ko Ying =ENLE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung TEBELE
Dr Lilian Leong RESERE
Dr Mak Lai Wo FRANSEE
Dr John Malpas

Dr Tsao Yen Chow EEMNEE
The Wang Family Foundation IBHESES

Mr David Yam Yee Kwan
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Dr Mike Kwan Yat Wah BHERE

Mr Poon Chiu Kim Raymond bt

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho Ak EEE A

Long Hin Creative International Ltd ~ BASFRIZEEER AT
Dr & Mrs Pang Wing Fuk TXKBBERKA

Dr Gregory Ernest Antonio ZHEE

Dr Edmond Chan RIREEE

Mr Chan Hung Yuen Robert BRIBIE L

Mr Chen Chien Hua BREEE KL

Mr Cheng Kwan Ming

Mr Cheung Tak Lung RERERE

Mr Cheung Chung Sing REMAE

Mr Jan Leung & Ms Emily Chow RERERAZF L
Dr Affandy Hariman

Ms Teresa Hung BEZEEM

Mr Cheuk-Yan & Mrs Rotina Leung R2aREERA

Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan —~ RISEAER SERL L
Mr Richard Li STRE

Ms Li Shuen Pui Agnes

Mr Alick Liu ZEE

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos
Mr Chow Ping Wah

Ms Amy Tam
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hang Seng Bank BERTT

Zhilan Foundation CHELE
HK$99,999 — HK$50,000

Kerry Holdings Limited EERRERAT
Asia Financial Hldgs Ltd THERER

Shun Hing Education and Charity Fund EEHBEREZES
Wing Hang Bank KZRIT
HK$49,999 — HK$25,000

Mr & Mrs Alan Leong 2REME

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Anonymous

Mr Lawrence Mak

Mr & Mrs Fung Shiu Lam

Mrs K'L Chan

Mr David Chiu

Dr Chung See Yuen

Mr & Mrs Kenneth H C Fung

Mr & Mrs Ko Ying

Dr Thomas W T Leung

Mr Cheuk-Yan & Mrs Ratina Leung
Lo Kar Foon Foundation

Long Hin Creative International Ltd
Mr & Mrs Bernard Man

Tin Ka Ping Foundation

Mr Thomas Wong Kin On

Mr David Yam Yee Kwan

Dr M T Geoffrey Yeh
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Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung
Professor David Clarke

Mr lan D Boyce

Mr Chan Hung Yuen Robert
Mrs Anna Chen

Mr Chen Chien Hua

Mr Chu Ming Leong

Mr Philip Lau
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Mr Shum Choi Sang
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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MOZART WAS A REALLY SUCCESSFUL
ENTREPRENEUR?




“*MR XU WAS REVEALED
AS A TECHNICALLY BRILLIANT,
INSIGHTFUL MUSICIAN OF SEEMINGLY
LIMITLESS POTENTIAL.”

The New York Times
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“| was a rascal,” says Hong Xu, “Sometimes | would

watch television at the same time as | practised and
| would get a terrible pain in my neck from craning to
see the screen. But my father soon caught on... he
would come home and feel the top of the set to see if
it was still warm!” This naughty boy has grown up and
kicked started an international career with his début
performance of Rachmaninov’s notoriously difficult
Second Piano Concerto. He will join the London
Philharmonic’s China tour in 2012 and also teaches in
the piano faculty of the Conservatory of Music in his
hometown of Wuhan, China.

Hong Xu will share the stage with the Hong Kong
Philharmonic in January in Mozart's refreshing
Jeunehomme Concerto. Many of Mozart's piano
concerti were written for his own use, but this one
was written for a gifted French pianist called Mlle
Jeunehomme. The unusual opening with the piano
appearing immediately was unique at the time; a
novelty described by renowned pianist Alfred Brendel
as “an unbelievable leap” and “one of the wonders of
the world”.










