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Wolfgang Amadeus MOZART

1756-1791

he year 1756 saw conflicts over British and French colonial possessions in

India and North America as well as a war involving Austria (supported by

France) who wished to repossess Silesia from Prussia (supported by Britain).
This “Seven Years” War” ended with France handing over all its possessions in
North America to Britain, and Prussia retaining Silesia. Austria and Prussia went
to war again in 1788; this time it lasted just four years ending in 1791. Keen
music lovers will immediately recognise the period between 1756, when the
Seven Years' War broke out, and 1791, when the Austro-Ottoman War ended, as
the entire span of Mozart's life.

With the end of the Seven Years’ War (Mozart was then aged eight), it was
possible to travel freely throughout much of Europe and the Mozart family took
full opportunity of this new freedom, embarking that very year on a tour which
took in Bavaria, Switzerland, The Netherlands, France and Britain. Wolfgang,
accompanied by his parents and sister, spent almost 18 months in London where
he met Johann Christian Bach who introduced him to the concept of writing piano
concertos.

Mozart went on to write no fewer than 27, the 23rd of which was first performed
in Vienna on 2nd March 1786. Since he wrote it for his own use on a particular
occasion, Mozart never sought to have the work published during his lifetime. It
remained in manuscript until 1800, when it was published along with a number
of other works which had been bought by the publisher Johann André in a job lot
from Mozart's widow.

Mozart often started to write a work only to put it aside for a while until a suitable
commission came along which it could fulfil. This Concerto was one such — he
had started work on it some two years previously. When he returned to it in early
1786 he decided to replace the oboes of the original orchestration with clarinets,
and to write down in the score his own cadenza for the first movement. Both of
these represented significant innovations in a genre of which Mozart can rightly
be regarded as the first true master.
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Piano Concerto No.23 Allegro

in A, K488

Adagio
Allegro assai

The first movement opens with an ingratiating melody in which high woodwind
is given much prominence. The absence of oboes, trumpets and timpani, and the
presence of a flute and two clarinets give a particularly gentle, almost intimate
feel to the music, which is enhanced by the delicate scales and introspective
musings of the piano.

The piano introduces the simple but intensely lovely theme of the second
movement, which is very much the emotional heart of the work. Mozart
authority Alfred Einstein suggests that this theme combines both “resignation
and hopelessness”, and that when Mozart “overcomes this impression with the
entrance of the rondo theme [third movement] he is a true magician”. Again it
is the piano which introduces the theme, this time one of great cheerfulness and
energy (introducing “a ray of sunlight into a dark and musty room” according to
Einstein). Bassoon and clarinets are given a thorough workout and the whole jovial
mood of the movement reminds us that Mozart was working on this Concerto at
the same time as he was preparing his opera The Marriage of Figaro.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo piano, flute, two clarinets, two bassoons, two horns, and strings.




Gustav MAHLER Symphony No.5

1860-1911 in C sharp minor

or Classical composers, a symphony was essentially an orchestral piece written

to satisfy their patrons. For Beethoven and composers of the Romantic period,

it became a means of expressing personal emotions or painting vivid musical
pictures. Mahler took the symphony a stage further and used it as a vehicle to find
answers to the great questions about Life, the Universe and Existence. His first
four dealt with Life and Nature, but with the Fifth he took a new approach.

This new approach could be said to concern itself more with orchestral virtuosity
and less with following a specific non-musical programme, with confronting
the harsh realities of life rather than looking back to the naivety of childhood or
outwards into the realms of mysticism. Certainly Mahler was far from certain that
his public would appreciate this new approach to symphonic writing. In Cologne
preparing for its premiére (which he conducted on 18th October 1904) Mahler
wrote to his wife; “What are they to make of this chaos in which new worlds are
forever being engendered only to crumble in ruin the moment after? What are they
to say to this primeval music, this foaming, roaring, raging sea of sound, to these
dancing stars, to these breathtaking, iridescent, and flashing breakers?

The immediate answer was not much. One critic wrote that he had “to cling by
one’'s teeth, so to speak, to a shred of theme here and there”, while another called
it a "mixture of strictness and incoherence”. Certainly, while Mahler claimed it
was conceived as “a proper symphony in four movements”, it eventually turned
into a less conventional one with five movements which, moreover, were arranged
into three distinct groups. Through it, the music can be said to chart a course
from the negative emotions of the opening to the positive ones of the closing
movement, much as Beethoven passed from darkness to light in his seminal Fifth
Symphony.

But while Beethoven tended to move the symphony's centre of gravity from the
first movement (where it was firmly placed in the Classical symphony) to the
finale, in Mahler's Fifth it is the hitherto inconsequential third movement which
is at the core of the whole Symphony, Far from being the light-hearted or lively
dance which is implied by the word “scherzo” (which literally means “a joke”),
this one is astonishingly powerful and long.
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ERSTER TEIL (PART 1) I.  Trauermarsch. In gemessenem Schritt. Streng. Wie ein Kondukt — Plétzlich schneller.
Leidenschaftlich. Wild — Tempo |
(Funeral March. In measured step. Strict. Like a procession — suddenly faster. Passionately. Wild — Tempo [)

Il. Stiirmisch bewegt. Mit groRter Vehemenz — Bedeutend langsamer — Tempo | subito
(In turbulent motion. With greatest vehemence — significantly slower — suddenly Tempo 1)

ZWEITER TEIL (PART 2) Ill. Scherzo. Kraftig, nicht zu schnell (Scherzo. With strength, but not too fast)
DRITTER TEIL (PART 3) IV. Adagietto. Sehr langsam (Adagietto. Very slowly)
V. Rondo-Finale. Allegro — Allegro giocoso. Frisch (Rondo-Finale. Allegro — Allegro giocoso. Fresh)

The first movement, Funeral March, opens with a harrowing trumpet call which
is taken up by the full orchestra before dissolving into the first of the movement'’s
two principal themes, a mournful procession from the strings. The second theme
provides a brief moment of hope from the woodwind, but this is rudely shattered
by the opening trumpet call which plunges the music into a wild, almost daemonic
frenzy which is only calmed by the reappearance of the trumpet call. Again we have
the funeral march and the brief moment of respite but this time it is interrupted
by the timpani giving their version of the opening trumpet call. A yearning, almost
desperate passage follows, which is finally silenced by the fading tone of the
trumpet echoed, in its highest register, by a lone flute.

The second movement opens with a sense of intense struggle in which themes
from the first movement alternate with gentler passages. The music’s forceful
character hints at a great conflict, but eventually the tumult subsides and the
orchestra combines into a chorale-like passage suggesting that, no matter what
terrors lie ahead, a positive conclusion is inevitable.

At over 800 bars the Scherzo is certainly the longest movement in the Symphony,
one of the longest movements in any Mahler work and possibly the longest
Scherzo in the whole symphonic literature. Emotionally, it covers a vast amount
of ground, beginning with a boisterous, rustic dance announced by a buoyant
horn call. The horn part of this movement stands as one of the most demanding in
all orchestral literature. It is soon interrupted by strangely bitter and discordant
sounds, the horn call taking on a more sinister mien. Between restatements of
this dance, often becoming quite aggressive, we have episodes which imply deep
sorrow and deep love, unease and contentment.

Movie-buffs might associate the dream-like music of the Adagietto, which forms
the Symphony’s fourth movement, with Luchino Visconti’s film Death in Venice.
After a hesitant start this idyllic movement, scored for strings and harp, which
leads up to ever more expressive heights before subsiding to a gentle conclusion,
is more in fact an expression of profound happiness and love. In March 1902, six
months after starting work on the Symphony, Mahler married Alma Schindler and
wrote the movement as a tender homage to her.







Gustav MAHLER Symphony No.5

1860-1911 in C sharp minor

We awake from this dream to a series of rustic woodwind calls that usher in the
fifth movement. Here is Mahler at his most exuberant, full of good cheer, jaunty
themes and song-like melodies. There are quotes from his own song-cycle Des
Knaben Wunderhorn, from Wagner's opera Die Meistersinger von Niirnberg and
from the Symphony’s other movements. It all culminates in a sturdy version of the
chorale-like theme heard at the height of the conflict of the second movement.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

four flutes (all doubling piccolos), three oboes (one doubling cor anglais),

three clarinets (one doubling bass clarinet), three bassoons (one doubling contra
bassoon), six horns, four trumpets, three trombones, tuba, timpani, snare drum,

triangle, tam-tam, glockenspiel, whip, cymbals, bass drum, harp, and strings.

Words from our trumpeters:

In tonight's performance we will be using German trumpets in line with Mahler's
original intentions. These instruments use a rotary valve system — instead of the more
common piston valve system — and provide a slightly broader tonal palette. They are
inherently less stable, therefore, performing big repertoire like this on these trumpets
requires specialised techniques which are only gained through many hours of practice.
Together we strive to perform this incredible music at the highest level.
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Franz Peter & Impromptus, D335
SCHUBERT No:2 in A flat
No.3 in B flat

1797-1828
No.4 in F minor

he 12th of 14 children (but only the fourth to survive infancy), Schubert was

just five when his oldest brother, Ignaz, gave him his first piano lessons. At the

age of 11, on the recommendation of the composer Antonio Salieri, he was
sent to the Royal City College in Vienna where he was given advanced music
instruction and joined the choir. During his time at the Royal City College, Schubert
wrote his first music — he was then aged 13 — and when, two years later, his voice
broke and he was obliged to leave the choir, he spent a year at a teachers’ training
college. For the next three years he worked as assistant to his father who taught
at a school on the outskirts of Vienna, but Schubert found teaching exceptionally
frustrating, and as his interest in composing grew, so his involvement in teaching
reduced. In 1816, he gave it up altogether. He moved into a house in the centre
of Vienna where he was to live for the rest of his life. Although his composing
career lasted less than two decades, in that time he produced no fewer than 600
songs, several large-scale choral works, more than a dozen stage works, and nine
symphonies. Among his 200 solo works for piano are two sets of four Impromptus
composed during the last half of 1827, the second set of which we hear in this
evening's concert.

Schubert himself did not come up with the title Impromptu. That idea seems to
have sprung from his publisher, who was keen to capitalise on the fashion for
piano pieces called Impromptu which originated with the Bohemian composer
called Jan Véaclav Vorisek. VoriSek seems to have coined the term for some of his
piano pieces. But while VoriSek's Impromptus are short and poetic, the first of
Schubert’s we hear today, is a substantial work the proportions of which indicate
that it may have originally been conceived as a sonata movement. The second
Impromptu opens with an intimate, hymn-like theme in rich chords, while the
central section, marked “Trio”, is based on a running triplet figure which sounds
almost as if it is an accompaniment to an unsung song. The third is a set of
five variations on a theme which was a particular favourite of Schubert’s; it had
first appeared as an entr'acte in his incidental music to Rosamunde in 1823 and
cropped up again in the A minor String Quartet of 1824. The fourth Impromptu is
based on the nervous, jittery theme which is heard at the very outset and seems
to grow out of all proportion before subsiding to end on a rapidly descending scale
of F minor.




Moments Musicaux,

D780
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No.1inC

No. 2 in A flat

No. 3 in F minor

No. 4 in C sharp minor
No. 5 in F minor

No. 6 in A flat

Iso dating from 1827, the six Moments Musicaux are among Schubert’s most

popular and delightful piano pieces. Again the title was not Schubert's

idea and, indeed, he did not originally intend the pieces to comprise a set.
It all began in the run up to Christmas 1823. An enterprising Viennese publisher
decided to release an album of short piano pieces to be played during domestic
gatherings over the festive season. He commissioned a piece from Rossini
(a charming Cavatina), but the three other pieces commissioned for the album
all came from relatively unknown composers. There was a Plaisanterie sur des
themes originaux espagnols by one August Louis, and a Cotillon by a certain
Count Gallenberg whose wife, the Countess Guicciardi, was the dedicatee of
Beethoven's Moonlight Sonata.

From Schubert, a then unknown composer, he commissioned a piece which went
under the title Air russe. This proved to be hugely popular and when, the following
year, the same publisher decided to offer a second book of Christmas pieces, he
commissioned two from Schubert, Erinnerung and Les Plaintes d'un Troubadour.
While Erinnerung became better known as a song (and had actually been written as
such as early as 1815), both Air russe and Les Plaintes d’un Troubadour eventually
became numbers 3 and 6 respectively of the Moments Musicaux. The remaining
four pieces were all composed in a fairly short period of time in late 1827, and the
six pieces, bearing the French title Moments Musicaux (probably encouraged by
the success of the French titles in the Christmas albums) were published in two
sets in Vienna in early 1828.

No.1 opens with a simple theme in octaves which ends with a characteristic
yodel before breaking out into music combining major/minor chords and complex
rhythmic twists and turns. A central passage has a more lyrical and calm feel.
Gracefully rocking music creates a placid mood for Ne.2, and frames a sorrowful
song-like theme which, on its second appearance, becomes somewhat passionate.
A hint of a Cossack dance reminds us of the original title of No.3, while there is
more dance music, although this time combined with hints of Bach, in No.4. A
central episode, dramatically interjected while the opening figure is still in mid-
flow, has a more rustic feel to it. Far more technically challenging and musical
complex than its companion pieces, No.5 is a brisk, almost aggressive dance,
featuring rapid-fire chords surging forwards with such momentum that there is no
room for any respite. Getting underway with a disarming, simple song-like theme,
No.6 provides a leisurely and expansive conclusion to the set.




Franz Peter SCHUBERT

1797-1828

chubert wrote masterpieces in just about every musical genre, but his ultimate

genius came with his songs. He stands today as perhaps the greatest song-

writer who ever lived. Among the songs which became popular during
Schubert’'s own lifetime was one setting words by Georg Philipp Schmidt von
Liibeck, entitled Der Wanderer. As with other songs which achieved popularity,
Schubert was quick to capitalise on it by reusing the material in a more extended
instrumental work. Thus we have the Trout quintet and the Death and the Maiden
quartet.

Schubert’s willingness to recycle his more popular songs came not so much
from commercial motives as a desire to be taken seriously as a composer.
Songs, even when elevated by the genius of Schubert, were hardly regarded
by his contemporaries as the apogee of musical achievement, while things like
string quartets and piano sonatas were. Publishers, however, preferred the
immediate cash returns on songs, so Schubert was obliged to find all kinds of
tricks to persuade his publishers that a lengthy instrumental work would prove
popular; when he offered a new piano sonata to his publisher, he gave it a more
commercially attractive title, Grand Fantasy. The fact that it was built around
Der Wanderer also would have attracted potential buyers, although, as with the
other works performed today, the title by which we know the work today was not
Schubert’s original.

In October 1822 Schubert, not for the first or last time desperately short of money,
wrote a piano piece for Carl Emanuel Liebenberg, an amateur pianist who had
studied with Hummel. There was no question that Liebenberg would ever be able to
perform it —even Schubert once famously gave up during a performance declaring
“The devil may play it — | cannot!”. The important thing, so far as Schubert was
concerned, was that Liebenberg was a wealthy aristocrat and would hopefully
pay a generous sum for the dedication. With the money from Liebenberg and the
subterfuge of not calling it a sonata, Schubert was able to get the work published
in 1823. But the work not only seriously over-stretched the abilities of any pianist
attempting to play it, it also made demands on the delicate and light Viennese
pianos of the day. Just how many copies were sold or how many performances of
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Fa ntasy in C' D760 Allegro con fuoco ma non troppo
. Adagi
Wandererfantasie 2010
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Allegro

the work were given during Schubert's lifetime we do not know. It seems highly
unlikely that it achieved any kind of popularity until sometime after Schubert's
death, when the great piano virtuoso Franz Liszt immortalised it both in his own
performances and through his transcriptions of it.

There are four distinct sections to the work which would seem to follow the pattern
of a conventional sonata. Yet by interrupting each before it has followed its full
natural course, Schubert was moving away from the conventional concepts of a
sonata in his Grand Fantasy. All four sections of the piece are linked thematically
to the music from the song, although it is only in the second that the song music
is most clearly given. The “Wanderer” Fantasy opens with a fiery and energetic
section which abruptly leads into the Adagio, the core of the work. The music
here is taken from that part of Der Wanderer which goes with the words; “Here
the sun seems so cold/the blossom faded, life old,/and men’s words mere hollow
noise;/| am a stranger everywhere.” The following section is another energetic
Scherzo which is interrupted by the fugal finale which culminates in a triumphant
conclusion.

Recital programme notes by Dr Marc Rochester
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Good Show! (From the left: Lindsay Russell, soprano;
Perry So, Associate Conductor of the HKPO; Y. S. Liu,
Chairman of the HK Philharmonic Society; Laura Lau,

Head of Philanthropy, The Swire Group Charitable Trust - i N
and Michael MacLeod, Chief Executive of the HKPO.) R B — SR MGl B fr B

Come early to score the best seats for the family.

Vi 44 JH] 5% F- A= A R Homer Lee, horn player of the HKPO,
BB B A 4R 8 chatted with our audience and

s introduced to them the iPhone App
W f#iPhone App © specially created for this event.
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soprano Lindsay Russell. Natalie Lewis (Horn) and Sophia Woo (Percussion) interviewed The Swire Group

Charitable Trust representative, J.B. Rae-Smith, and his daughters, and
demonstrated the iPhone percussion instruments.
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart,
the HKPO continues to scale new heights in musical
excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi'an and Beijing to critical acclaim.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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OSMO VANSKA

1E4& CONDUCTOR

In 2003 Osmo Vanska became Music Director of
the Minnesota Orchestra. Together they perform an
annual series at New York's Carnegie Hall and tour
regularly both in the US and Europe — including an
exceptional pair of concerts at the 2010 BBC Proms.
His contract with the Minnesota Orchestra has been
extended until 2015.

Vanska and the Minnesota Orchestra’s recordings of
the complete Beethoven Symphonies on the BIS label
have amassed rave reviews while their recording of
Beethoven's Ninth Symphony received a 2008 Grammy
nomination for Best Orchestral Performance. Their
most recent release is the first disc in a complete
cycle of Beethoven's Piano Concertos with Yevgeny
Sudbin. Future projects include the complete Sibelius
Symphonies. For the Hyperion label they have recently
recorded Tchaikovsky's Complete Piano Concertos with
Stephen Hough.

Vanska was Music Director of the Lahti Symphony
Orchestra from 1988 and now holds the position of
Conductor Laureate. During two decades at the helm,
Vanska transformed the regional ensemble into one of
Finland’s flagship orchestras. Their partnership received
widespread attention through its complete collection
of multi-award winning Sibelius recordings and its
international performances.

Osmo Vénska began his music career as a clarinettist. He
held the co-principal chair of the Helsinki Philharmonic
Orchestra (1977-1982) and the principal chair of the
Turku Philharmonic (1971-1976). Following conducting
studies at Finland's Sibelius Academy, he was awarded
first prize in the 1982 Besancon International Young
Conductor's Competition. In addition, Véanskd served
as Chief Conductor of the BBC Scottish Symphony
Orchestra (1997-2002). In recent years he has enjoyed
a return to performing on the clarinet, making his Twin
Cities clarinet performance début at the Sommerfest in
2005 and has played chamber music with members of
the Minnesota QOrchestra, at the Mostly Mozart festivals
and in Finland.
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HE PIAND

Paul Lewis is internationally recognised as one
of the leading pianists of his generation. His many
awards have included the Royal Philharmonic Society's
Instrumentalist of the Year Award, the South Bank
Show Classical Music Award, the Diapason d'or de
I'année, two successive Edison awards, the 25th
Premio Internazionale Accademia Musicale Chigiana
in Siena, the German Record Critics' Award, a
Limelight Award in Australia and three Gramophone
awards, including Record of the Year in 2008. His
concert performances and Harmonia Mundi recordings
of the complete Beethoven Sonatas, Concertos and
the Diabelli Variations have earned him unanimous
acclaim from all over the world, culminating in 2010
with the honour of becoming the first pianist in the
history of the BBC Proms to perform all five Beethoven
Concertos in a single Proms season.

At the beginning of 2011 Paul Lewis embarked upon a
two year project to perform all the mature piano works
from the last six years of Schubert's life. This series
is being presented in London, New York, Chicago,
Tokyo, Melbourne, Rotterdam, Bologna, Florence,
the Schubertiade Schwarzenberg, and at other
major venues worldwide. Future recording plans for
Harmonia Mundi include two double CDs of Schubert
solo works, Mozart concertos with Mahler Chamber
Orchestra and Daniel Harding, and solo works by
Schumann and Mussorgsky.

Paul Lewis studied with Ryszard Bakst at Chethams
School of Music in Manchester, and with Joan Havill
at London’s Guildhall School of Music and Drama,
before going on to study privately with Alfred Brendel.
Along with his wife the, Norwegian cellist Bjarg
Lewis, he is artistic director of Midsummer Music
(www.midsummermusic.org.uk), an annual chamber
music festival held in Buckinghamshire, UK.
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IGOR YUZEFOVICH

EZE R GUEST CONCERTMASTER

Born in Moscow violinist Iger Yuzefovich is Assistant
Concertmaster of the Baltimore Symphony Orchestra.
He began his violin studies at the age of five, and
was soon accepted into the Gnessin Music School
where he studied with Irina Svetlova. In 1990, while
on a musical exchange with the Rubin Academy in Tel
Aviv, Igor Yuzefovich performed on Israel's national
television. Since 1991 he has lived in the United States
where he studied with Jody Gatwood, Leri Slutsky and
Victor Danchenko.

A winner of numerous competitions, Igor Yuzefovich
has performed in many countries around the world —
from Carnegie Hall in New York to the Cairo Opera
House in Egypt. He has also performed in cities across
the United States, Canada, England, Scotland, Ireland,
Russia, Italy, France, Austria, Israel, Jordan and South
Africa.

An active chamber musician, Igor Yuzefovich was
a prize-winner at the 1996 Fischoff International
Chamber Music Competition as a member of the Russia
Quartet. In 2004 he co-founded the Monument Piano
Trio, which débuted to critical acclaim in Baltimore,
Maryland.

Igor Yuzefovich has been invited to lead numerous
masterclasses and is in high demand as guest
concertmaster. In addition to a busy schedule with
the Baltimore Symphony and the Trio, he is also
Concertmaster of the Lancaster Symphony, a position
he has held since 2004. He will commence his role
as Concertmaster of the Hong Kong Philharmonic in
January 2012.
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The critics of the day didn’t know what to make
of Beethoven’s Violin Concerto. It languished for
decades until a virtuoso teenager called Joseph
Joachim picked up the music and championed
it. Now it's the definitive work for violin and
orchestra. But there’s plenty that we don’t know
about this great work — including exactly what
instrument it was written for. Find out more in
our pre-concert talk with Raff Wilson, Director of
Artistic Planning.

EERKT SHRBG
RETRENEE

Simply Classic: Musical Heroes

Free pre-concert talk

K/ TIME

16/12 Fri 7:15pm — 7:45pm (B£ 58 English)
17/12 Sat 7:15pm — 7:45pm (E & Cantonese)
1, 2 VENUE

BEBXLFLEERENERE

HK Cultural Centre Auditoria Building 4/F Foyer

REZNER

We’'re Listening!
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Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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Real value in a changing world




FEEE | EE/NSE PRINCIPAL TRUMPET

I COMPARE SITTING IN THE PRINCIPAL
TRUMPET CHAIR FOR MAHLER’S FIFTH SYMPHONY
TO BEING IN THE COCKPIT OF A MODERN FIGHTER JET.
BOTH REQUIRE A SIMILAR INTENSE FOCUS.

BRREZTUESETRAEFBEZRENER NS ME-—SNHEE
AIRAUNMUEAEEE ERENELDBEREXERTEES
BRMENETFMUAL - FRERENAERNME !

BYEAREMAHRRDFME 2T REAANNREER  SFHE
R-EREEE  NEFTRESNAESERL BEANFTERE
H-——RKAE  MEEBEBENRED - REHH - BREBES—
UNHEFNEE (FTRREE ) LEFHRERNRNELL - 3
BLE-RRAEBNERZ K MERFTERENEE -

REXEHNERENHELERN  FAREBERAAIREFTYE
ENRSF  tERELWEAREREDL - REABE  WERFHE
ERMEBENESTLEEMBR R RELAERE  RER
EEPLERNFEL  SHRRRE - REHNEEFRS  ER8E
o AERCEREMBERNOMBET | AL FARLE  HFHER
BHEEHEGISRAFELREE !

It is an honour to be stewarding the principal trumpet position with the
Hong Kong Philharmonic Orchestra this season. It is also an unexpected
pleasure to be re-united with two of my most favourite people from my
college days back in Boston, Jarod Vermette and James Boznos. The
music world is small indeed!

Mahler’s Fifth Symphony is arguably the best known work for trumpet in
the entire symphonic repertoire. It is a true tour de force, demanding great
imagination as well as every possible dynamic, articulation and colour
that the trumpet is capable of across its full range. | would even venture
to say that just about every trumpet player on earth knows about this
particular symphony and has had dreams (or possibly even nightmares!) of
performing it. | compare sitting in the principal trumpet chair for Mahler’s
Fifth Symphony to being in the cockpit of a modern fighter jet. Both
require a similar intense focus.

The opening 23 measures of this symphony carry an enormous
responsibility for me, as it is my sole duty to establish both Mahler’s
intended mood for the audience, as well as a high level of confidence
for my colleagues onstage. Many people have asked me how | feel about
performing Mahler's Fifth as my first concert as Principal Trumpet with
the HKPO. From a musical standpoint, performing great music like this is
always a privilege, but from a stress standpoint, let’s just say that | switch
to decaffeinated coffee this week! So, please fasten your seatbelts and
enjoy this very special flight from tragedy to triumph of Mahler!

PHOTO Cheung Chi Wai

B&% HKPO 2011/12



ERERGERRLT
The Hong Kong Philharmonic
Society Limited

TBRRE THE CHIEF EXECUTIVE D BnE%sE Mr Y. S. Liu
BEELLE The Hon Donald Tsang, 6BM xR CHAIR

| REESEM Mrs Janice Choi, MH

. mBREE Mr Daniel Ng Yat-chiu

- D OREREE Mr Benedict Sin Nga-yan

BnERE MrY.S. Liu LOEER L Mr Jack C. K. So, 6Bs, 0BE, JpP
xR CHAIRMAN 3 FHEE Mr Stephan Spurr
BEXREE Mr Jack C. K. So, GBS, 0BE, JP :
HESE VICE-CHAIRMAN
ﬁfbﬂ(ﬁi Ms Joanne Chan L ARBAE Mr Benedict Sin Nga-yan
k&£ Ms Winnie Chiu L iR CHAIR
BEESED Mrs Janice Choi, MH !
BREHR Prof. Daniel Chua . BEEB%E Mr Glenn Fok
ERMEE Mr Glenn Fok D BTk Mr Y. S. Liu
BEESE Mr David Fried . mBRERELE Mr Daniel Ng Yat-chiu
BEERE Mr Peter Kilgour LOEBILEE Mr Kenny Wong Kam-shan
R £ Mr Lam Woon-kwang, 68, Jp L OEBWEA4E Mr Robert T. Wong
RESREBLE Dr Lilian Leong. 8BS, Jp !
2% 2 B Prof. Liu Ching-chih }
EENRE Mr Peter Lo Chi-lik '
mMEREE Mr Daniel Ng Yat-chiu i
BEkBELE Mr Nicholas Sallnow-Smith L REESEM Mrs Janice Choi, MH
R EE Mr Benedict Sin Nga-yan L OER CHAIR
FHEE Mr Stephan Spurr !
Bl Lt Mr Kenny Wong Kam-shan 3 BEXEE Mr Jack C. K. So, GBS, 0BE, JP
BEICKE Mr David Zacharias LEER VICE-CHAIR

. RERBAE Mr Chan Tin Chi

o BEkExt Ms Winnie Chiu

L OBEEEE Mr David Fried
hEREE Mr Daniel Ng Yat-chiu . EmExt Mrs Wendy Hegglin
£ CHAIR L O BERELE Mr Patrick Ma, 88s, Jp

. HABE4LE Mr Daniel Ng Yat-chiu
Rk R E Mr Lam Woon-kwong, 68s, Jp L Mr Peter Siembab
B rEgrE MrY.S. Liu !
EEREE Mr Benedict Sin Nga-yan i

L EREE Mr Stephan Spurr
BR K EH R Prof. Chan Wing-wah, sp LoxRE CHAIR
REREBL Dr the Hon Marvin Cheung, 0BE, $BS, JP !
FEK B £ Mr Vincent Chow Wing-shing, MBE, Jp L ORRERE Mr James Boznos
BB Lt Ms Pansy Ho Chiu-king LR Z L Ms Joanne Chan
WEREE Mr Hu Fa-kuang, 68s, CBE, JP o BBt Ms Winnie Chiu
EEEHHE XA Lady Kadoorie L OBREBHE Prof. Daniel Chua
REHBE Dr Ronald Leung, 08E, Jp L RARHEE Prof. David Gwilt, MBE
BAERE Mr Shum Choi-sang, sBS, 0BE, MA, JP L FREREE Mr Warren Lee
BERBLL Ms Ada Wong Ying-kay, Jp L RBLEBE Dr Lilian Leong, 8BS, JP
HERE T The Hon Sir T. L. Yang, Gam, Jp L OEBENEAE Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER

BRERHERRDLA

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
EENERDEEROTHARENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong

B Tel 27212030 « EH Fax 23116229

www.hkpo.com
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DEVELOPMENT

Mr Richard Truitt
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Mr Gordon Leung
SENIOR MARKETING COMMUNICATIONS OFFICER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)




C EWE LD
HONG KONG
PHILHARMONIC ORCHESTRA

] 305 28 5K T ik 4 Bk

5 B K R &
THE ROBERT H. N. HO
FAMILY FOUNDATION

]

2 B 5590 5

THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme
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Andrew Ling

HREGRE

Principal Viola

NREMELER [MERREESHEZ ST E
&R FERE (852) 2721 1582 B Erho_fellowships@
hkpo.comER LB EHEH BB T EE/NMABEE o

The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under his guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral
season from September to July. In addition, they will have
opportunities to attend masterclasses with internationally renowned
guest artists performing in Hong Kong, as well as weekly chamber
music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEEY HEEY
Major Funding Body Principal Patron

Pld SWIRE

BEE

Major Sponsors

BANK OF COMMUNICATIONS

) CE R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E B B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB R S i ririd
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
=) Eﬁ%ﬁﬁﬂi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]
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Real value in a changing world

(D 4 & 445

WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLABIE X BT In alphabetical order of company name
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H£ <& e Platinum Members
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David M. Webb
webb-site.com

R E

Sun Hung Kai Properties

& A28 ¢ Diamond Members

Vi, TAX 4
{&skpFa| SYMPHONY
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2 ¢ Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

¥ EkE 8 ¢ Pearl Members

S
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ELiTE, CONCEPTS

defining asian hospitality

ALK+ 558 srepsaanan

andrew lee king fun & associates architects Itd.
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886

Hygiene and Comfort

owered 29KER
rovered by__JZREGR
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EBERREELOUTEERBR
BOATREHRHE !

£ % Bh A * Gold Benefactor

The Octavian Society Limited

24 EZEES V. S. Liu Foundation
The Hong Kong Philharmonic Orchestra would like to

L FAE B E % e Chair Endowment Fund  express our gratitude to the following corporations
_ S . N
LEMEBHE S The Musician's Chair endowed by and individuals for their generous suppor
BEEL2EE C. C. Chiu Memorial Fund
F F 4L E o Annual Fund

HK$100,000 or above = 5L & HK$9,999 — HK$5,000

Hsin Chong International Holdings Ltd ~ 3T 2B EEER AR Anonymous (2) BEK (2)
Mr & Mrs S H Wong Foundation Lt~ ZASHIXMESERAT  Dr Mike Kwan Yat Wah BHERE
Mr Poon Chiu Kim Raymond BB

HK$99,999 — HK$50,000

Mr & Mrs E Chan

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho fAdkiEEE
Mr & Mrs Lowell & Phyllis Chang  REE{ifE Long Hin Creative International Ltd ~ BiSFAIZERAERA T
Ms Jin Jing $ELL Dr & Mrs Pang Wing Fuk HABBERKXA
Mr & Mrs Leung Lit On RAZE Dr Gregory Ernest Antonio ZHEE
Mr & Mrs Alec P Tracy Dr Edmond Chan PRITEREE
HK$49,999 — HK$25,000 Mr Chan Hung Yuen Robert BRIBEREE
Mr & Mrs David Fried Mr Chen Chien Hua BREELE
Mr Stephen Tan BE kL Mr Cheng Kwan Ming .
Seidensticker International Ltd Mr Cheung Tak Lung ERREEE
Ms Tse Chiu Ming st Mr Cheung Chung Sing - EEEM%E

Mr Jan Leung & Ms Emily Chow RERERARTYLZT
HK$24,999 — HK$10,000 Dr Affandy Hariman
Anonymous EERK Ms Teresa Hung RES =0
Mrs Anna Marie Peyer Mr Cheuk-Yan & Mrs Rotina Leung REREERA
Mrs K L Chan REBEXA Mr & Mrs Jack Leung
Mr & Mrs Fung Shiu Lam BEMEERA Mr Leung Kam Fai & Ms Lui Chi Yan ~ RiREAER SERL L
Ms Doreen Lee ZEFLE Mr Richard Li FRITRE
Mr Jackson Kung Ming Foo BIEXREE Ms Li Shuen Pui Agnes
Mr Barry John Buttifant Mr Alick Liu 2k
Mrs Anna Chen Mrs Ruby M Master
Mr Edwin Choy BERKE Mr & Mrs John & Coralie Otoshi
Mr & Mrs Kenneth H C Fung BEHRME Dr Joseph Pang
Dr & Mrs Carl Fung Ms Carley Shum & Mr Jeff Szeto
Dr Allen and Sindy Fung BEBBELIMNE Mr Tsunehiko Taketazu
Mr & Mrs Ko Ying mERE Mr Wai Kar Man Clement
Mr & Mrs Charles & Keiko Lam Mr Stefan Ast & Ms Charlotte Ducos
Dr Lee Kin Hung SRBELE Mr Chow Ping Wah
Dr Lilian Leong RELREL Ms Amy Tam
Dr Mak Lai Wo FRASEE
Dr John Malpas
Dr Tsao Yen Chow BEMNEE
The Wang Family Foundation ABEESES

Mr David Yam Yee Kwan

ARERE
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Education Programme Supporter

FEERERZES

Drs Richard Charles & Esther Yewpick Lee

Charitable Foundation

BEEERREELOUTHERBR
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

EEZERES o Student Ticket Fund
HK$100,000 or above = 54

Hang Seng Bank BERT

Zhilan Foundation ZWESE
HK$99,999 — HK$50,000

Asia Financial Hldgs Ltd THemER

Shun Hing Education and Charity Fund E@E#ERZZHE

HK$49,999 — HK$25,000

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Anonymous

Mr Lawrence Mak

Mr & Mrs Fung Shiu Lam

Mrs K'L Chan

Mr David Chiu

Dr Chung See Yuen

Mr & Mrs Kenneth H C Fung

Mr & Mrs Ko Ying

Dr Thomas W T Leung

Mr Cheuk-Yan & Mrs Rotina Leung
Lo Kar Foon Foundation

Long Hin Creative International Ltd
Mr & Mrs Bernard Man

Tin Ka Ping Foundation

Mr Thomas Wong Kin On

Mr David Yam Yee Kwan

Dr M T Geoffrey Yeh

BEK
FRAKE
BRMEERA
BRERERA

BREBE
RESBE
BEE
RERBE
REREERA
BREZEES
REARERARAR
XAILFERA
ARXRESE
BERRALLE
ERERE
EREEL

Anonymous \BERK

Oxford Success (Overseas) Ltd

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung AREBERKXA

Professor David Clarke TREHR

Mr lan D Boyce

Mr Chan Hung Yuen Robert BRBE L L

Mrs Anna Chen

Mr Chen Chien Hua FRigE K4

Mr Chu Ming Leong

Mr Philip Lau EES b

Mr Lee Lap Pui Francis FUBEE

Mr Lo Cheung On Andrew BEZRE
EZIERJoe Joe

Mustard Seed Foundation FHEES

Mr Shum Choi Sang EXERE

Ms Tsang Kwai Fong

Mr Tony Tsoi BERRAE
Mr Wang Kong Chiu

Professor Dr Dominic S W Wong, HEEFIHUR,
GBS, OBE, JP GBS, OBE, JP
By

Zennon & Pierre Company Limited AERTERLF
Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos
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The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

RAERAT
Jardine, Matheson & Company Ltd
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn



















