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PHOTO Marco Borggreve

SBIwER | I CONDUCTOR
THE BRITTEN CONCERTO
IS A DEEP AND POWERFUL WORK...
SUCH A RANGE OF EMOTION,
FROM WILD INTENSITY TO BLEAK
LAMENTATIONS, AND THE ENDING
IS UNFORGETTABLE.
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It is a pleasure for me to introduce for the first time
the wonderful young Dutch vialinist Simone Lamsma
to the Hong Kong audience - she is a real talent
and going to be a big star. The Britten Concerto is
a deep and powerful work, written just before the
Second World War. It is extremely demanding for
the soloist, the orchestra and the conductor! There
is such a range of emotion, from wild intensity to
bleak lamentations, and the ending is unforgettable.
Prokofiev's Fifth Symphony is also a wartime work
and displays all the sections of the orchestra in a
blaze of drama and colour.
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BEHAE | NEZ VoL

FOR ME THE PASSACAGLIA
IS ONE OF THE MOST SPECIAL
CONCERTO LAST MOVEMENTS EVER
WRITTEN. ITS BUILD-UP, RESULTING
IN A DEEPLY MOVING CODA,
IS JUST SO GRIPPING!
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| am thrilled to be playing the Britten Concerto in
Hong Kong with Maestro van Zweden, with whom
I've had the honour and pleasure of playing this
work several times already. It's been one of my
favourite 20th century concertos — and one | feel
particularly close to — ever since | was introduced to
it about 10 years ago. It shows great inventiveness
in many ways; its unusual form (slow-fast-slow),
Britten's use of the opening rhythmic figure played
by the timpani on which a lot of the material is
based, and the placing of the cadenza as a bridge
from the second to third movements. For me the
Passacaglia is one of the most special concerto last
movements ever written. Its build-up, resulting in a
deeply moving coda, is just so gripping! | very much
look forward to bringing the Britten to the Hong
Kong audience!
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MWXE | E& PICCOLO

LISTEN OUT TONIGHT IN THE
SECOND MOVEMENT OF HIS VIOLIN
CONCERTO, WHERE, BRITTEN CREATES
A MANICALLY FIERCE EFFECT.
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Like many young musicians, my introduction to
the music of Benjamin Britten was through the
Young Person’s Guide to the Orchestra. His famous
work showcasing the different instruments of the
orchestra culminates in a lively fugue begun by
an effervescent solo piccolo! He often uses the
piccolo in an extremely precise and rhythmically
articulated way that shimmers and adds a sparkle
on top of the orchestral colour. Listen out tonight
in the second movement of his Violin Concerto,
where, Britten creates a manically fierce effect.
As the solo violin rises to the top of it range, it
is joined by two piccolos circling around in the
stratosphere and then cascading their way back
down. These fireworks are contrasted in range and
tonal colour by the slow moving solo tuba below
and accompanied by muted, tremolo harmonics in
the strings — creating a wonderful kaleidoscope of
orchestral drama and depth.

B&% HKPO 2011/12

PHOTO Cheung Chi Wai

A | B KSR PRINCIPAL TUBA

PROKOFIEV 5... A REAL CHALLENGE TO
ANY TUBA PLAYER, BUT ALSO OFFER UP A
NICE CHANCE TO SHOW JUST HOW MANY

DIFFERENT CHARACTERS THE TUBA HAS.
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This is going to be a demanding week for me! Beside
the important part for the tuba as it counterpoints
with the piccolo in the Britten Violin Concerto, there
is also Prokofiev's Fifth Symphony, which is one of
those dream works which every tuba player wants to
play. The beautiful, wide-ranging melodies with the
low strings, and the contrasting huge sound blocks
with the brass choir, present a real challenge to any
tuba player, but also offer up a nice chance to show
just how many different characters the tuba has. |
think this is a real masterpiece — beautiful melodies
counterpointed with surprising musical textures in a
perfect and very original instrumentation. Everybody
should hear this piece — and they should also make
a date to hear another highlight for tuba when, next
June, we play music from Prokofiev's Romeo and
Juliet which showcases the power and strength of
the instrument.
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Benjamin BRITTEN

1913-1976

orn in Lowestoft in eastern England on 22nd November 1913, Benjamin

Britten showed considerable musical promise as a child. That promise was

first recognised by the composer Frank Bridge who spotted Britten’s talents
whilst adjudicating at the music festival in Norwich and subsequently gave him
lessons in composition. Britten went on to win a place at the Royal College of
Music in London, where he studied composition with John Ireland, and looked
set to emerge as the great new composing talent in mid-20th century Britain.
But at the very dawn of his professional life he left the UK because, as a deeply
committed pacifist, he was unwilling to remain in a country which was heading
headlong towards war with Germany. He settled in North America where he
remained for four years, only returning to the UK when the USA itself joined
the war in 1942. It was during those years in America that he composed his
Violin Concerto, a work conceived as an indirect result of another terrible war.

The Spanish Civil War, which erupted in 1936, forced many Spanish artists and
musicians into exile. One of these was the violinist Antonio Brosa who settled
in the USA. Britten had known Brosa since the two had met at the International
Saciety of Contemporary Music Festival in Barcelona in 1936. Britten initially
settled in Quebec where, in November 1938, he composed the concerto for
Brosa, including elements of Spanish music and, more poignantly, his own
deeply-felt grief at the horrors the world was then facing. The Second World
War broke out on 3rd September 1939 and, just over six months later — on
29th March 1940 — Brosa gave the premiere of the work in New York with the
New York Philharmonic Orchestra under the English conductor John Barbirolli.

Timpani open the first movement with an ominous five-note motto-rhythm which
recurs throughoutthe movement, recalling the beat of Spanish music. The solo violin
appears with a lyrical theme floating easily above the motto-rhythm on bassoon
and horn, which eventually moves around the orchestra as the violin builds up to a
climax. At this point the violin skips off into a vigorous passage hinting at the fiery
rhythms of aFlamencodance. The motto-rhythmreturns and the violinbecomes more
reflective, eventually drifting up to its very highest register as the movement ends.
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Violin Concerto, Op.15 Moderato con moto
Vivace

Passacaglia (Andante lento)

The second movement has been described as a “Dance of Death”. The violin
leads the orchestra in an anguished, abrasive and tremendously exciting chase
which moves, after some viciously aggressive chords, into a slightly less
tense solo recalling the very opening of the concerto. Once more it reaches
up to the instrument’s highest register, where it is joined by a pair of piccolos
and, in grotesque contrast, a single tuba, before it sets off once again on the
“Dance of Death”. At the end of this the orchestra whips itself up to a frenzy,
setting the violin off on an extended and dramatic cadenza which seems to
involve almost every trick in the violinist's book. Here strong Spanish flavour
is created by guitar-like strumming pizzicatos and Flamenco-style rhythms.

This leads directly into the third movement, where the trombones intone the
solemn Passacaglia theme. It is repeated nine times as the music above it becomes
powerful and dramatic before the music settles back down into a kind of peaceful
reflection which some have identified as Britten's lament at the futility of war.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

solo violin, three flutes (two doubling piccolos), two oboes (one doubling cor
anglais), two clarinets, two bassoons, four horns, three trumpets, three trombones,
tuba, timpani, snare drum, cymbals, glockenspiel, bass drum, tenor drum, triangle,
harp, and strings.



Sergei PROKOFIEV

1891-1953

ust as the Spanish Civil War had seen native artists seeking exile

overseas, so the Bolshevik Revolution forced many of Russia’s greatest

artists and intellectuals to seek refuge away from the instability of the
Bolshevik Revolution in 1917. One such artist was the composer Sergei Prokofiev
who went first to Japan and next to the USA before finally settling in Paris.

However, in 1936, by which time he was a composer of international repute,
Prokofiev chose to return permanently to his native land; “I had not grasped the
significance of what was happening in the USSR. | did not realise that the events
there demanded the collaboration of all citizens — not only men of politics but
men of art as well.” He was welcomed back with open arms, hailed as the State’s
most respected composer and allowed, unlike most, to travel overseas to perform
and direct his music. With the outbreak of the Second World War Prokofiev, along
with other artists, was evacuated to the relative safety of the southern republics.
From there he wrote patriotic works which celebrated the struggle of the Soviet
State against German aggression. His Seventh Piano Sonata was awarded the
Stalin Prize in 1943 and the following year he worked on another composition
designed to inspire the Russian people in time of war, his Fifth Symphony. Written
at a time when the German army were, at long last, beginning to be driven back
from Russian soil, Prokofiev declared that in the Symphony he was attempting to
“sing the praises of the free and happy man — his strength, his generosity and the
purity of his soul”.

Its triumphant premiere in Moscow on 13th January 1945, which Prokofiev himself
conducted, was one of his last real moments of personal happiness; three weeks
later he had a heart attack, fell down a flight of stairs and was severely concussed.
He recovered from the heart attack, but his injuries affected him for the rest of
his life and he never again was able to play the piano, conduct his music, smoke,
drink, drive, play volleyball (one of his favourite sports) or travel, and his interest
in composition waned.

The symphony begins with a slow first movement, the opening theme played
in octaves by flute and bassoon, a typical piece of Prokofiev wit. It gradually
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Symphony No.5 in B flat, Andante

Op.100

Allegro marcato
Adagio
Allegro giocoso

assumes a more majestic character to conclude with a magnificent celebration
implying the “greatness of the human spirit”, to echo Prokofiev's own words.

The nervous and abrupt second movement, with its almost mechanical
momentum, might be seen as a depiction of the horrors of war complete with
the rattle of gunfire. It is, however, simply a reworking of music from Prokofiev’s
ballet, Cinderella, which had yet to be publicly performed at the time of the
symphony’s premiere.

The sorrowful third mevement with its plaintive melody may well have been
prompted by the terrible price the Russian people had to pay for their heroic
resistance to the Nazi invaders, although, once again, some of the material is
actually derived from another of Prokofiev's dramatic works, the film-score
Alexander Nevsky.

Although it opens in the manner of the first movement, the fourth movement
suddenly wakes out of its reflective mood and breaks into a gloriously bucolic
dance which bustles along cheerfully with little flashes of melody from various
woodwind instruments. It maintains this bustling momentum with periodic
episodes for light-hearted reflection, before it simply stops dead in its tracks with
one terminal crash.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

piccolo, two flutes, two oboes, cor anglais, two clarinets, E flat clarinet,
bass clarinet, two bassoons, contra bassoons, four horns, three trumpets,
three trombones, tuba, timpani, snare drum, tambourine, triangle, cymbals,

bass drum, tam-tam, wood blocks, harp, piano, and strings.
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Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BEFH
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart,
the HKPO continues to scale new heights in musical
excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the QOrchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi'an and Beijing to critical acclaim.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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JAAP VAN ZWEDEN

{E4& CONDUCTOR

Amsterdam-born Jaap van Zweden has risen rapidly
in little more than a decade to become one of today's
most sought-after conductors. He is currently Music
Director of the Dallas Symphony Orchestra, Chief
Conductor and Artistic Director of the Netherlands
Radio Philharmonic Orchestra and the Radio Kamer
Filharmonie (until 2011), and Chief Conductor of the
Royal Flemish Philharmonic Orchestra. Appointed
at nineteen as the youngest concertmaster ever of
the Royal Concertgebouw Orchestra, he began his
conducting career in 1995 and held the positions
of Chief Conductor of the Netherlands Symphony
Orchestra (1996-2000) and Chief Conductor of the
Residentie Orchestra of The Hague (2000-2005).
In November 2011 van Zweden was named as the
recipient of Musical America's Conductor of the Year
Award 2012 in recognition of his critically acclaimed
work as Music Director of the Dallas Symphany
Orchestra and as a guest conductor with the most
prestigious US orchestras.

He has worked with the Chicago Symphony, Cleveland
and Philadelphia Orchestras, the Munich Philharmonic,
WDR Symphony Orchestra Cologne, Orchestre National
de France, Oslo Philharmonic, Royal Concertgebouw
Orchestra and London Philharmonic, and appeared at
the BBC Proms, the Tanglewood and Aspen Festivals.
Future plans include his subscription débuts with the
New York Philharmonic, Boston Symphony and return
visits to the Orchestre National de France, Philadelphia
Orchestra, the Chicago and St Louis Symphony
Orchestras, the Rotterdam Philharmonic, Monte Carlo
Philharmonic and London Philharmonic Orchestras.

His opera repertoire includes La Traviata and Fidelio
(National Reisopera), Madama Butterfly (Netherlands
Opera), Otello, Die Meistersinger von Niirnberg,
Lohengrin, Parsifal and Vanessa.

He has recorded the complete Beethoven symphonies
with  the Residentie Orchestra, Shostakovich
Symphony No.5 with the Royal Flemish Philharmonic,
Mahler Symphony No.5 (recorded live at his London
Philharmonic début), Stravinsky's Rite of Spring and
the Brahms symphonies with the Netherlands Radio
Philharmonic, with whom he is currently recording a
Bruckner cycle for Octavia, with symphonies 4, 5, 7, 9
and 2 already released to great critical acclaim.




PHOTO Otto van den Toorn

AR REREHBLEAETE  BRERSH
PHEEERALENEEREZSFERETER
g -5F WENMUTRERER AHEXTH
BLE (FRE/HEEE)  ZHEREZLE
(RREENRH/BHEE)  RAXELE
(REBE/MER)  BEHRXELE (ZEH
BIBK) CFARRELL (BRHENRE/ZE
BE) RERERELE (FHESERE
REM/FEEBEAD) UBEMUTLESHE : HH
ERER (HBAMBPE—HRE/ANS  BS
BIMER)  BZRNHRELE (ZEWE LR
EH)  RFHRELE (AZH/FHUEL) M
EFXFNHEL (hENRBHESERE -
RE/HA) o #2009F BIREEDEZRRAEE
£EEF BUEREXESHES -

B EEBRN201NFAEZRBENMB RS
ERFRERTHERE  ZEHT ORI X
HELEREARERE HERWESHLRIEAF
BEOBRe YKBRENIESHRENYARNE
AAMNEELE BRI RRANHBDHEER
H o

HtBERELER HwESHEENAHESE
G5 HANERAFL2EEERNRTESE
RE-—HRM > URBAEALBRELRARE
—HEREERREENTD T 2B & - 20115
AR WENHAIBFSE-SHETNEAEY
FRAENTLE  EIZRRE N REHZM
MWER ZEHERAWHERG2ERER -

2006 F i BNaxosR SR ERBREE  BFEY
BMANER ESSHHT UERA (Classic
M) Mt S A RESERTLEE o it ANaxostt
BNERAR REFEIRELEAENSE
ERORERES  ARESES -

B HKPO 2011/12

Ehis
SIMONE LAMSMA

NMRE VI0LIN

Dutch violinist Simone Lamsma is rapidly establishing
herself as a much sought after soloist and recitalist
performing with leading orchestras and conductors
worldwide. This season engagement highlights
will include débuts with the Royal Concertgebouw
Orchestra (Walton/Luisi), Orchestre National de France
(Bernstein Serenade/van Zweden), Lucerne Symphony
(Khachaturian/Gaffigan), Utah Symphony (Mendelssohn/
Thierry Fischer), Copenhagen Philharmonic (Bernstein
Serenade/Mandeal) and Sdo Paolo  Symphony
(Shostakovich ~ 1/Tortelier). ~ Return  engagements
include performing twice with the Netherlands Radio
Philharmonic (Gubaidulina 2/de Leeuw and Korngold/
Gaffigan), Dallas Symphony (Mendelssohn/van Zweden),
Bournemouth Symphony (Beethoven/Karabits) and the
Royal Liverpool Philharmonic (Bruch and Shostakovich
1/Shelley). In the USA she made her début with the
Indianapolis Chamber Orchestra in 2009 and has since
performed regularly throughout the States.

In recital her invitations have included a highly successful
and prestigious recital in the Main Hall of the Amsterdam
Concertgebouw (May 2011) with live national radio
broadcast. She has also performed recitals throughout the
Netherlands, Italy and at the Rio de Janeiro Sala Cecilia
series (taking over a cancellation from Vadim Repin), with
Robert Kulek and Valentina Lisitsa as chamber music
partners.

Other highlights have included national broadcasts on
Dutch television of her performance of Shostakovich's Violin
Concerto No.1 with the Netherlands Radio Philharmonic
conducted by Jaap van Zweden, as well as a 40-minute
documentary about her life as a musician produced
by Netherlands Public Broadcasting. In April 2011 she
was invited to perform for HMH Queen Beatrix of The
Netherlands, playing Mendelssohn’s Violin Concerto with
the Netherlands Radio Chamber Philharmonic — a concert
that was broadcast nationally on Dutch television.

In 2006 her début recital disc for the Naxos label,
featuring works by Edward Elgar, was released to great
critical acclaim and was featured as “Instrumental and
Chamber Disc of the Month” in Classic FM Magazine.
Her second disc for Naxos, a recording of violin concertos
by Louis Spohr with Sinfonia Finlandia, also received a
similar critical response.
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IGOR YUZEFOVICH

EZE R GUEST CONCERTMASTER

Born in Moscow violinist Iger Yuzefovich is Assistant
Concertmaster of the Baltimore Symphony Orchestra.
He began his violin studies at the age of five, and
was soon accepted into the Gnessin Music School
where he studied with Irina Svetlova. In 1990, while
on a musical exchange with the Rubin Academy in Tel
Aviv, Igor Yuzefovich performed on Israel's national
television. Since 1991 he has lived in the United States
where he studied with Jody Gatwood, Leri Slutsky and
Victor Danchenko.

A winner of numerous competitions, Igor Yuzefovich
has performed in many countries around the world —
from Carnegie Hall in New York to the Cairo Opera
House in Egypt. He has also performed in cities across
the United States, Canada, England, Scotland, Ireland,
Russia, Italy, France, Austria, Israel, Jordan and South
Africa.

An active chamber musician, Igor Yuzefovich was
a prize-winner at the 1996 Fischoff International
Chamber Music Competition as a member of the Russia
Quartet. In 2004 he co-founded the Monument Piano
Trio, which débuted to critical acclaim in Baltimore,
Maryland.

Igor Yuzefovich has been invited to lead numerous
masterclasses and is in high demand as guest
concertmaster. In addition to a busy schedule with
the Baltimore Symphony and the Trio, he is also
Concertmaster of the Lancaster Symphony, a position
he has held since 2004. He will commence his role
as Concertmaster of the Hong Kong Philharmonic in
January 2012.
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Liu Boxuan Zhang Shaonan
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Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Xing
k3% AR BiR ES 4 RIRS * RERE SBRR (B
Fu Shuimiao Ethan Heath Sun Bin Wang Jun Zhang Shu-ying Yuan Yiching Fan Yan
(On sabbatical leave)
[ ] 5B A M BIaE tRSR Rz RHE
Richard Bamping  Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Chan Ngat Chau  Cheung
Ton-an Ming-yuen
e ZHE REH *BE
Timothy Frank Li Ming-lu Yalin Song Pan Yan
OHER AERRK B Bz
George Jiang Xinlai Feng Rong Samuel Ferrer
Lomdaridze
FREER S EHZ BER
Jeffrey Lehmberg ~ Philip Powell Julianne Russell  Jonathan
Van Dyke
p5k::)
Piccolo
@ EJE Principal
O EBEEFE Acting Principal
[ J:d: AEE® ExRE B #AEFE Co-Principal
Megan Sterling Olivier Nowak Linda Stuckey A BEHE Assistant Principal
RS + BEREAL R T BB
REIE BREESES
Cor Anglals Musician's Chair — a gift of
C. C. Chiu Memorial Fund
*[ABRBREES —
- EEERLEREREEI I ULTF
OEME BAER B0 Fellows of The Robert H. N. Ho Family Foundation
Michael Wilson Ruth Bull Sarah Harper Orchestral Fellowship Scheme
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Freelance
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Bass
Clarinet
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John Schertle Andrew Harper Andrew Simon Michael Campbell
(On sabbatical leave)
REDNE
Contra
Bassoon
OEIIX AZEE HER EIEHET (KB
Benjamin Vance Lee Chloe Turner Adam Treverton Jones
Moermond (On sabbatical leave)
OSEE WM ABFEM BEE D& ZIBIR O EER (k)
David Thompson  Russell Bonifede ~ Chow Chi-chung Marc Gelfo Homer Lee Siu-lam  Natalie Lewis Mark Vines
(On sabbatical leave)
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Christopher Sycil Mathai Douglas
Moyse Waterston
BERR N
Bass Tuba
Trombone
O E L ENE BRE L gzl O R (R
Jarod Vermette Maciek Walicki Pieter Wyckoff Roland Szentpali  Paul Luxenberg
(On sabbatical leave)
R4
Percussion
OFELE B REE R
James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
b2
Keyboard
OFEE OEF,
Christopher Shirley Ip
Sidenius
BEE FREE GRS
Clarinet Percussion
BiE ByE
Rita Au Choy Lap Tak
ERE

Molly Yeh
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Enjoy your concert
experience 45 mins earlier
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Mozart's 23rd Piano Concerto is a garden of
delights bathed in the sun of his inimitable
creativity. Piano and orchestra were never more
intimately combined than here. Beginning with
a heavy funeral march, Mahler sets a stern and
sombre tone for his Fifth Symphony. After this the
storm breaks out, but Mahler is always pushing
forward to a blazingly triumphant climax and,
inevitably, the sun will shine and exhilaration
as only Mahler could express it, arrives. Before
it does, though, he offers us perhaps his most
treasured music, the Adagietto, which celebrates
the tenderest, most intimate of emotions. Raff
Wilson, Director of Artistic Planning, will share
his insights in the Friday night pre-concert talk.

EEE B =MNEE—FHE
RETREAAR

Great Performers: Vanska Returns — Mahler 5
Free pre-concert talk

K TIME

2/12 Fri 7:15pm — 7:45pm (#£3&English)
3/12 Sat  7:15pm — 7:45pm (2 3ECantonese)
it 2 VENUE

EBXFLEERENERE

HK Cultural Centre Auditoria Building 4/F Foyer

REZHNER

We're Listening!

EMREILE UTHXERE  BMRO
B c ZMNEEER  BMRKER - BN
& #comments@hkpo.comEd 3k 5k 4K o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Donald Tsang, 6BM

BOARD OF GOVERNORS

MrY.S. Liu
CHAIRMAN

Mr Jack C. K. So, GBS, 0BE, JP
VICE-CHAIRMAN

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, JP
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu

CHAIR

Mr Lam Woon-kwong, GBS, JP
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS

Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, OBE, $BS, Jp
Mr Vincent Chow Wing-shing, MBE, Jp
Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, GBS, CBE, JP

Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choai-sang, SBS, 0BE, MA, JP
Ms Ada Wong Ying-kay, Jp

The Hon Sir T. L. Yang, GBm, Jp
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Hong Kong Philharmonic Society
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EXECUTIVE COMMITTEE

MrY. S. Liu
CHAIR

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan

Mr Jack C. K. So, 68S, 0BE, JP
Mr Stephan Spurr

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr Glenn Fok

Mr Y. S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH
CHAIR

Mr Jack C. K. So, GBS, 0BE, JP
VICE-CHAIR

Mr Chan Tin Chi

Ms Winnie Chiu

Mr David Fried

Mr Patrick Ma, 8BS, Jp
Mr Daniel Ng Yat-chiu

DEVELOPMENT COMMITTEE

Mr Stephan Spurr
CHAIR

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. Daniel Chua
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER
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HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHARENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong
B Tel 27212030 « EH Fax 23116229

www.hkpo.com
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DEVELOPMENT

Mr Richard Truitt
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Mr Gordon Leung
SENIOR MARKETING COMMUNICATIONS OFFICER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme
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Andrew Ling
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Principal Viola
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The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under his guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral
season from September to July. In addition, they will have
opportunities to attend masterclasses with internationally renowned
guest artists performing in Hong Kong, as well as weekly chamber
music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphony orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEEY HEEY
Major Funding Body Principal Patron
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Major Sponsors

BANK OF COMMUNICATIONS

) R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E & B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB RS i rir i
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
=) Eﬁ%ﬁﬁﬂi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]

(( JoNES LANG &
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Real value in a changing world

(D 4 & 443

WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIE X BT In alphabetical order of company name



AL

MAFSTRN
CIRCIF

H£ <& e Platinum Members

(hum ang Sang

David M. Webb
webb-site.com
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Sun Hung Kai Properties
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defining asian hospitality
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

X
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Established 1886

Hygiene and Comfort

owered 29KER
povered by__JZREGR
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THANK YNII

£ % Bh A * Gold Benefactor

The Octavian Society Limited

24 EZEES V. S. Liu Foundation

LEFENEEE S o Chair Endowment Fund
LM EB)E £ The Musician's Chair endowed by

BEEL2EE C. C. Chiu Memorial Fund

B E K E o Annual Fund
HK$100,000 or above = 5L &
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hsin Chong International Holdings Ltd 3T 2B EEAR AR
BOWIEESARAT

Mr & Mrs S H Wong Foundation Ltd

HK$99,999 — HK$50,000

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang EREME

Ms Jin Jing £t

Mr & Mrs Leung Lit On BN ZE

Mr & Mrs Alec P Tracy

HK$49,999 — HK$25,000

Mr & Mrs David Fried

Mr Stephen Tan RE L
Seidensticker International Ltd

Ms Tse Chiu Ming HERLZL
HK$24,999 — HK$10,000

Anonymous BERK

Mrs Anna Marie Peyer

Mrs K L Chan REIBEXA

Mr & Mrs Fung Shiu Lam BEMEERA
Ms Doreen Lee ZEFLE

Mr Jackson Kung Ming Foo BEXEE

Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy BERKE

Mr & Mrs Kenneth H C Fung BERLE

Dr & Mrs Carl Fung

Dr Allen and Sindy Fung BEBBELINE
Mr & Mrs Ko Ying =ENRE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung SRBEE

Dr Lilian Leong RESEBE
Dr Mak Lai Wo FRABEE

Dr John Malpas

Dr Tsao Yen Chow BEMNEE
The Wang Family Foundation ABEESES

Mr David Yam Yee Kwan

ARERE

Anonymous (2)
Dr Mike Kwan Yat Wah
Mr Poon Chiu Kim Raymond

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho

Long Hin Creative International Ltd
Dr & Mrs Pang Wing Fuk

Dr Gregory Ernest Antonio

Dr Edmond Chan

Mr Chan Hung Yuen Robert

Mr Chen Chien Hua

Mr Cheng Kwan Ming

Mr Cheung Tak Lung

Mr Cheung Chung Sing

Mr Jan Leung & Ms Emily Chow

Dr Affandy Hariman

Ms Teresa Hung

Mr Cheuk-Yan & Mrs Rotina Leung
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan
Mr Richard Li

Ms Li Shuen Pui Agnes

Mr Alick Liu

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto
Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos
Mr Chow Ping Wah

Ms Amy Tam
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Education Programme Supporter

FEERERZES

Drs Richard Charles & Esther Yewpick Lee

Charitable Foundation

BEEERREELOUTHERBR
BOATRERRHEZ !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

EEZERES o Student Ticket Fund
HK$100,000 or above =54

Hang Seng Bank BERT

Zhilan Foundation ZWESE
HK$99,999 — HK$50,000

Asia Financial Hldgs Ltd THemER

Shun Hing Education and Charity Fund E@E#ERZZHE

HK$49,999 — HK$25,000

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Anonymous

Mr Lawrence Mak

Mr & Mrs Fung Shiu Lam

Mrs K'L Chan

Mr David Chiu

Dr Chung See Yuen

Mr & Mrs Kenneth H C Fung

Mr & Mrs Ko Ying

Dr Thomas W T Leung

Mr Cheuk-Yan & Mrs Rotina Leung
Lo Kar Foon Foundation

Long Hin Creative International Ltd
Mr & Mrs Bernard Man

Tin Ka Ping Foundation

Mr Thomas Wong Kin On

Mr David Yam Yee Kwan

Dr M T Geoffrey Yeh

BEK
FRAKE
BRMEERA
BRERERA

BREBE
RESBE
BEE
RERBE
REREERA
BREZREES
HERAISERARLE
XAIZFERA
ARRESE
BERRALE
ERELE
EREEL

Anonymous \BERK

Oxford Success (Overseas) Ltd

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung AREBERKXA

Professor David Clarke TREHR

Mr lan D Boyce

Mr Chan Hung Yuen Robert BRBE L

Mrs Anna Chen

Mr Chen Chien Hua FRigE K4

Mr Chu Ming Leong

Mr Philip Lau EES b

Mr Lee Lap Pui Francis FUBEE

Mr Lo Cheung On Andrew BHEZRE
EZIERJoe Joe

Mustard Seed Foundation FHEES

Mr Shum Choi Sang EXERE

Ms Tsang Kwai Fong

Mr Tony Tsoi BERRAE
Mr Waong Kong Chiu

Professor Dr Dominic S W Wong, HEEFIHR,
GBS, OBE, JP GBS, OBE, JP
By

Zennon & Pierre Company Limited ARTERLF
Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos
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The Hong Kong Jockey Club Charities Trust
B BRAF

The Hongkong Land Group

RAERAT
Jardine, Matheson & Company Ltd
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B HKPO 2011/12

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

ERERREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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PAUL LEWIS TN RECITAL

FHTREBRRS

Sun 3pm :::: $380 $280 $200 $140
ERA RO TLE
HK Cultural Centre Concert Hall

2HABEEB

AN ALL-SCHUBERT PROGRAMME
M BN &g 0 DI35

(82 5)

CRALE e [FRE D8
Four Impromptus, D935

Moments Musicaux
Fantasy in C Wandererfantasie









