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Wagner's opera Tannhduser tells the story of a man who has to choose
between loving with the heart or loving with the mind. We are fortunate
that great music is one of the things in life that gives us the opportunity
to do both at once. In fact my favourite pieces are those that hold the
delicate contrast between intellect and passion in perfect balance and |
am delighted to have the opportunity of playing three of them in this, my
first concert in Hong Kong.

Beethoven's Pastoral Symphony reminds us that we do not have to be in
the countryside to connect with the power of nature. The tranquillity that
the music expresses reflects an inner peace as well as an outer one and
by listening to it we are able to find a spiritual calm even in the busiest
of modern cities. Spiritual calm is also the goal of Elgar's Cello Concerto.
Whether it is reached or not is hard to say, but without doubt the journey is
a beautiful one. Perhaps the need to constantly search for it is the point of
the work. Maybe it is more important to travel than arrive.

It might seem odd to end a concert with an overture, but in this particular
case the piece is so thrilling that it is hard to listen to (or play!) anything
else after it is finished. It has everything — beauty, drama, and ultimately
an abundance of joy. It is like eating a wonderful food that at the beginning
you first think is an appetiser, then you feel must be the main course,
before finally realising that it was the dessert after all!

PHOTO Ben Ealovega
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I HAVE LIVED WITH THIS MELANCHOLY,
YET DEFIANT WORK FOR OVER THIRTY
YEARS NOW, AND AM STILL DISCOVERING
NEW DELIGHTS IN THIS MASTERFUL,
LATE ELGAR SCORE.
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The Elgar Cello Concerto has, | believe, one of the
most original and dramatic openings of any piece.
The bold, impassioned chords which begin the
first movement have surely attracted many young
musicians to the beauty of the cello. They certainly
captured my own imagination when, at the age of
nine, | first heard the piece on record — a magnificent
performance by the great French cellist, Paul Tortelier.
| felt compelled to find a score of this extraordinary
piece and start some serious practice, so | could play
those opening chords myself!

| have lived with this melancholy, yet defiant work
for over thirty years now, and am still discovering
new delights in this masterful, late Elgar score.
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Wagner calls for music-drama and writes giving equal
importance to both music and drama. When | worked
for the Deutsche Oper QOrchestra in Berlin, | played
Tannh&user a few times every year. It was always a
full house, and | felt surprise for its popularity. It is
because, to German people, Tannhéuser is not only
a successful opera, but something to be truly proud
of, bringing them immense nationalism and setting
German language to music at the highest level. My
seven-year stay in Germany let me understand more
deeply people’s worship of their own language, and
Wagner, as a heroic figure, who is firmly rooted in
their heart and will never be replaced. Tonight we
will play the overture to Tannhduser. Wagner treats
it as a pillar to unify the whole opera, pushing the
orchestra ultimately to a brand new level.
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Ludwig van BEETHOVEN

1770-1827

ame and (modest) fortune do not seem to have turned Beethoven into a

particularly likeable character and many contemporary reports talk of

his stormy relations with men and his inability to develop any kind of lasting
relationship with women. He worshipped nature however, claiming that he liked
trees more than he liked people, and it was said that he never carried an umbrella
since he enjoyed so much the feel of falling rain. One of his biographers described
Beethoven as “nature personified. Not the laws of nature, but rather its elemental
power captivated him. Thus it came about that the spirit of nature revealed itself
to him in all its mighty force and endowed him with the ability to create a work
that cannot be compared with anything else in the entire musical repertoire.”
That work was his “Pastoral” Symphony, which he wrote over the course of two
summers while staying in the delightful rural village of Heiligenstadt and which
was premiered in Vienna on 22nd December 1808.

While the idea of a five-movement symphony, each movement given highly
descriptive titles, might have seemed revolutionary at the time, Beethoven in fact
modelled his symphony on an earlier work by the composer Justin Heinrich Knecht
(1752-1817). Knecht's symphony — The Musical Portrait of Nature — not only had
five movements each with descriptive titles, but also followed a programme very
similar to that which Beethoven appended to his sixth symphony and which is
given below.

Awakening of Cheerful Feelings Upon Arrival in the Country — Throughout
the first movement a light breeze is blowing, the birds are singing and a shepherd
can be heard from time to time playing his pipe to the accompaniment of a drone
bass. At one point the music works up into a rustic round dance, but the overriding
impression is of calm, tranquillity and deep contentment.

Scene by the Brook — The gentle rippling of water is heard from the very outset
of the second movement, while the sound of birdsong is ever-present, and at
the very end of the movement Beethoven includes a kind of “birdsong cadenza”,
marking out solos for nightingale (flute), quail (oboe) and cuckoo (clarinet).
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Symphony NO 6 in F Awakening of Cheerful Feelings Upon Arrival in the Country:
- I

Allegro ma non troppo

0 p68 PaStOI‘a/ Scene by the Brook: Andante molto mosso
Merry Gathering of Country Folk: Allegro
Thunderstorm: Allegro
Shepherd's Song: Happy and Thankful Feelings after the Storm: Allegretto

Merry Gathering of Country Folk — In Heiligenstadt Beethoven frequently
visited an inn called “The Three Ravens” where a village band played and, as the
evening wore on and the drinks flowed, became less alert to the job in hand. He
portrays them here; first the oboe miscounts and enters at the wrong beat, and
then the bassoon, who only has three notes to play, is sure of neither how many
times nor when they should be played. Meanwhile the clarinettist and horn-player
appear to have become inflamed with drink and display their bravado by swooping
up to dizzy heights.

Thunderstorm — The villagers” festivities are rudely interrupted by drops of
rain which quickly turn into a violent storm complete with claps of thunder and
swirling winds. The storm passes directly overhead and then gradually off into
the far distance.

Shepherd's Song: Happy and Thankful Feelings after the Storm — With
the passing of the storm the villagers sing, tentatively at first but with growing
enthusiasm, their hymn of thankfulness that they and their village are safe. The
use of trombones here, who have patiently been sitting silently so far, adds a
touch of religious depth; the trombone having long been associated with church
music. The work ends, as it began, in calm and tranquillity.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
piccolo, two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets,

two trombones, timpani, and strings.




Edward ELGAR

1857-1934

he cataclysmic events of the First World War seemed to shock Elgar into

compositional silence; as he wrote to Sir Sidney Colvin (the Keeper of Prints

and Drawings at the British Museum), “I cannot do any real work with the
awful shadow over us.” In March 1918, eight months before the end of the War,
Elgar underwent surgery to remove his tonsils, and it was whilst recuperating in
a London nursing home that the seeds of the cello concerto were born. As his
daughter recalled, “There was not anything like the sedatives we have now, but
nevertheless he woke up one morning and asked for pencil and paper and wrote
down the opening theme of the cello concerto.” To continue his recuperation,
Elgar and his wife, Alice, left London for the tranquillity of a small cottage in
Sussex, on England’s south coast, and, surrounded by peace and beauty, Elgar
began to compose again.

In that Sussex cottage Elgar produced a number of chamber works for an ensemble
which included the cellist Felix Salmond, who travelled from his home in London
to Sussex to see how these new pieces were progressing. It was on one of his
visits that Elgar showed him the sketches he had drawn up for the cello concerto.
In July 1918 Elgar told Colvin, “I have nearly completed a concerto for violoncello:
a real large work and | think good and live.” With advice from Salmond, who was
to be the soloist at the work’s premiere, Elgar completed it the following year and
dedicated it to Sir Sidney and Lady Colvin with the inscription; “Your friendship is
such a real and precious thing that | should like to leave some record of it.”

The premiére took place in the Queen’s Hall, London on 27th October 1919. The
hall was virtually empty - largely due to the inaccessible music performed in the
rest of the concert - while Eric Coates, who conducted everything except the
concerto (which Elgar conducted), poached nearly all the rehearsal time, with
the result that the London Symphony Orchestra were dolefully under-prepared.
Nevertheless the critics recognised the work’s inherent quality — one writing that
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Cello Concerto in E minor, Adagio — Moderato
Lento — Allegro molto
0p85 Adagio

Allegro — Moderato — Allegro, ma non troppo

it was “a fine spirit's lifelong wistful brooding upon the loveliness of earth” —and
within weeks it was being hailed as one of the greatest of all concertos for the
instruments. But then tragedy struck. On 7th April 1920 Alice died, and although
Elgar lived on for a further 14 years, he effectively abandoned composing; the
cello concerto stands as his last significant completed work.

Elgar groups the concerto’s four movements into pairs, the first movement
opening with an impassioned solo cello recitative answered by the clarinet. The
main theme is a gracefully swaying melody introduced by unison strings before
the cello takes it over and, after passing up into the instrument’s very highest
register, allows the orchestra to build the music up to its first great climax. The
cello calms things down and the woodwind gives out the second main theme,
which gradually lightens the mood. The second movement is full of the spirit
of the Sussex countryside. The opening cello recitative, with its shivering bowing
and pizzicato, turns into an airy melody which has been described as having “all
the freedom of birds in flight” and, is passed one phrase at a time from the cello
to the orchestra.

The third movement is an emotionally-charged melody from the cello with rich
orchestral accompaniment. The orchestra then abruptly changes the mood for
the fourth movement, which begins briskly enough, but is quickly slowed down
by the cello. Eventually the cello agrees to lead the orchestra in a lively dance
but before long a sense of tragedy impinges and, at last, the cello reverts to its
opening recitative, after which the orchestra rapidly leads the concerto to its brisk
but deeply sad conclusion.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo cello, two flutes, two oboes, two clarinets, two bassoons, four horns, two
trumpets, three trombones, tuba, timpani, and strings.
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Richard WAGNER Tannhduser: Overture

1813-1883

et in 13th century Germany, Wagner's fifth opera tells of a noble knight,

Tannhduser, who is lured, along with numerous other handsome young

men, into the Venusberg, the mountaintop lair of the Goddess of Love,
where they indulge in much drinking and masculine revelries. However,
Tannhduser is persuaded to return home to his village where Elisabeth, the
beautiful niece of the ruler of the region, has been asking for him. He is
promised Elisabeth as a bride if he wins the singing competition held in
the village, but when his time comes to perform he sings passionately of
the charms of Venus. Angrily the surrounding knights draw their swords
but Elisabeth throws herself between them, and, realising the strength of
her love, her uncle promises that she can marry Tannhduser if he makes a
pilgrimage to Rome to receive the Pope's forgiveness. Anxiously awaiting his
return, Elisabeth does not see him among the throng of returning pilgrims and
in her distress kills herself. He does eventually arrive home after nightfall,
tired and leaning heavily on his walking stick. But his pilgrimage has been
in vain; the Pope excommunicated him and pronounced that only when his
stick sprouted leaves would Tannhduser be forgiven. Learning of Elisabeth’s
death, Tannhduser is beside himself with remorse and looks up to see his stick
sprouting leaves.

Wagner drew the story from several heavily romanticised versions — written in
the 19th century by E.T.A. Hoffmann, Heinrich Heine and others — of medieval
legends concerning the singing contests which were tests of knightly skill.
He wrote his libretto in July 1842 and then proceeded to write the music,
completing the whole thing in April 1845. It was first performed in Dresden
on 19th October 1845. The overture, completed on 11th January 1845,
encapsulates the whole story. It is one of Wagner's most brilliant and effective
pieces of purely orchestral music and so impressed Queen Victoria when
she first heard it in London that she sought out Wagner during the concert’s
interval and asked him to perform it again in the second half. It opens with the
hymn-like chorus the Pilgrims sing as they process to Rome, followed by the
seductive music of Venus, Tannhduser’s passionate song celebrating Venus's
beauty and the consequent attack from the other knights. The overture ends,
as it began, with the Pilgrims chanting on their return from Rome.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
piccolo, two flutes, two oboes, two clarinets, two bassoons, four horns, three
trumpets, three trombones, tuba, timpani, cymbals, triangle, tambourine, and strings.
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart,
the HKPO continues to scale new heights in musical
excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi'an and Beijing to critical acclaim.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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MARK WIGGLESWORTH

1E4& CONDUCTOR

Born in Sussex, England, Mark Wigglesworth
studied music at Manchester University and
conducting at the Royal Academy of Music in London.
A few weeks after leaving the Academy, he won the
Kondrashin International Conducting Competition in
The Netherlands, and since then has worked with many
of the leading orchestras and opera companies of the
world. In 1992 he became Associate Conductor of the
BBC Symphony Orchestra and further appointments
included Principal Guest Conductor of the Swedish
Radio Symphony Orchestra and Music Director of the
BBC National Orchestra of Wales. Highlights of his
time with the BBCNOW included several visits to the
BBC Proms, a performance of Mahler’s tenth symphony
at the prestigious Amsterdam Mabhler Festival in 1995,
and a television series for the BBC entitled Everything
To Play For.

In addition to concerts with most of the UK's
orchestras, Mark Wigglesworth has guest conducted
many of the world's finest ensembles, including the
Berlin Philharmonic, Amsterdam Concertgebouw, La
Scala Filarmonica, Salzburg Mozarteum Orchestra,
the Budapest Festival Orchestra, Cleveland Orchestra,
New York Philharmonic, Philadelphia Orchestra,
Chicago Symphony and Los Angeles Philharmonic. He
regularly visits the Minnesota Orchestra and has an
on-going relationship with the New World Symphony.

Equally at home in the Opera House, Mark
Wigglesworth started his operatic career with a period
as Music Director of Opera Factory, London. Since
then he has worked regularly at Glyndebourne, Welsh
National Opera and English National Opera. He has
also conducted at the Netherlands Opera, La Monnaie,
The Sydney Opera House, The Metropolitan Opera, and
The Royal Opera House, Covent Garden.

In the studio, Mark’s recordings have centred around a
project with BIS Records to record all the symphonies
of Shostakovich. Now nearing its completion, this
cycle has received critical acclaim throughout the
world. Live performances of Mahler's Sixth and Tenth
Symphonies have been issued by the Melbourne
Symphony on the MSO Live label.
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PAUL WATKINS

KERZE (ELLO

Acclaimed for his inspirational performances and
eloquent musicianship, Paul Watkins enjoys a
distinguished career both as concerto soloist and
chamber musician. Born in 1970, he studied with
William Pleeth, Melissa Phelps and Johannes Goritzki,
and at the age of 20 was appointed Principal Cellist of
the BBC Symphony Orchestra. During his solo career
he has collaborated with world renowned conductors
including Paavo Berglund, Leonard Slatkin, David
Robertson, Andrew Litton, Gianandrea Noseda, Sir
Mark Elder, Richard Hickox, Sir Andrew Davis and Sir
Charles Mackerras.

He performs regularly with all the major British
orchestras, including the London Philharmonic, Royal
Philharmonic, Philharmonia and City of Birmingham
Symphony. He has made six concerto appearances at
the BBC Proms, most recently in a televised performance
of Elgar's Cello Concerto at the First Night of the Proms
with the BBC Symphony Orchestra conducted by Ji¥i
Bélohlavek and recorded live by Deutsche Grammophon.
He has toured to ltaly and Prague with the BBC
Philharmonic Orchestra, and to China and the Far East
with the BBC Scottish Symphony Orchestra. In 2012/13
he will premiére a concerto written for him by Mark-
Anthony Turnage with the Royal Liverpool Philharmonic,
Tampere Philharmonic, Royal Flemish Philharmonic and
Gewandhausorchester Leipzig.

A dedicated chamber musician, Watkins has been a
member of the Nash Ensemble since 1997. He regularly
performs with the world's finest musicians. In the
2010/11 season he appeared at the Wigmore Hall with
Leila Josefowicz, Steven Osborne and Michael Collins.
He also maintains a busy career as a conductor and
in the 2009/10 season became the first ever Music
Director of the English Chamber Orchestra, following
two successful years as Associate Conductor. He also
took on the role of Principal Guest Conductor of the
Ulster Orchestra.

In 2009 Paul Watkins signed an exclusive contract
with Chandos Records for a series of recital and
concerto discs, with repertoire including Britten's Cello
Symphony and concertos by Delius, Lutoslawski and
Résza. His most recent release was a recital disc of
works by Martind.
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GUILLAUME MOLKO

EZE R GUEST CONCERTMASTER

Born in 1981, French violinist Guillaume Molko began
studying violin at age seven. He won first prize at the
“Festival du Jeune Musicien” in Grenoble in both 1991
and 1993. After studying at the Conservatoire National de
Région Grenoble, he was accepted to the Conservatoire
National Supérieur de Musique et de Danse in Paris from
where he was awarded three First Prizes in violin, string
quartet and chamber music. In 2009, he was granted a
full scholarship to study at the Mannes College (NYC)
with Lucie Robert as a Professional Studies Diploma
student. In May 2011, he won the George and Elizabeth
Gregory Award for Excellence in Performance.

As a soloist and as a member of orchestras and
chamber ensembles, Molko has performed throughout
Europe as well as the Middle East, Asia and America
in venues such as Carnegie Hall, Alice Tully Hall,
Kimmel Hall, Konzerthaus Berlin, Salle Pleyel,
Théatre des Champs-Elysées, and Grimaldi Forum
Monaco. Malko is currently Principal Second Violin
of the Symphony in C Orchestra (directed by Rossen
Milanov) and Concertmaster of the Mannes Orchestra
and Opera (conducted by David Hayes, JoAnn Falletta,
and Joseph Colaneri). He has also served as Guest
Concertmaster for the Orchestre Philharmonique de
Monte Carlo, Opera de Toulon, Kammersolisten Zug
and was the Concertmaster of the Orchestre Frangais
des Jeunes (conducted by Jean-Claude Casadesus) and
the Orchestre du Conservataire de Paris (conducted by
Kurt Masur).

He performed Barték's Second Violin Concerto in his
Lincoln Center solo début in April 2011 as winner of the
2010 Mannes Concerto Competition with the Mannes
Orchestra, conducted by David Hayes.
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Enjoy your concert
experience 45 mins earlier
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Wagenaar's Cyrano de Bergerac captures the
adventure, chivalry and pathos of one of the great
literary heroes. Philip Glass" Double Concerto for
violin and cello comes to Hong Kong hot off the
press — its first performance was in 2010. Glass’
music has become iconic, with mesmerizing rhythms
that mark out our modern times. To close the
concert, Brahms' fourth symphony shows us Brahms
at his ultimate creative height — searching lyricism
and the exaltation of the Romantic era, tinged with
deep melanchaly. Music critic Ken Smith will share
his insights in the pre-concert on Friday night.

AEERAM  ERBENHTHEE
GETREAARE

Swire Maestro: Jaap van Zweden’s Brahms
Free pre-concert talk

BF 8 K it 26 TIME & VENUE

18/11 Fri 7:15pm — 7:45pm (%58 English)
BB R LEERIBUMEAC2

HK Culture Centre Administration Building 4/F AC2
19/11 Sat 7:15pm — 7:45pm (2 3ECantonese)
BEBXLFLEBREMERE

HK Cultural Centre Auditoria Building 4/F Foyer

EECHREESEEEN IR IS EETWEEBEAHK -
Conductor Jaap van Zweden will appear in the post-
performance discussion session on Friday night.

REZHNER

We're Listening!

EMREILE UTHXERE  BMRO
B c ZMNEEER  BMRKER - BN
E Fcomments@hkpo.comEE K I BE 4% o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Donald Tsang, 6BM

BOARD OF GOVERNORS

Mr Y. S. Liu
CHAIRMAN

Mr Jack C. K. So, GBS, 0BE, JP
VICE-CHAIRMAN

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choai, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, JP
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, kBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu
CHAIR

Mr Lam Woon-kwong, GBS, JP
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS
Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, OBE, $BS, Jp
Mr Vincent Chow Wing-shing, MBE, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, GBS, CBE, JP
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choai-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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Hong Kong Philharmonic Society
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EXECUTIVE COMMITTEE

MrY. S. Liu
CHAIR

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu

Mr Benedict Sin Nga-yan

Mr Jack C. K. So, 68S, 0BE, JP
Mr Stephan Spurr

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr Glenn Fok

Mr Y. S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH
CHAIR

Ms Winnie Chiu
Mrs Leigh Tung Chou
Mrs Tasha Lalvani
VICE-CHAIR

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu

Mr Peter Siembab

Mr Jack C. K. So, BS, 0BE, JP

DEVELOPMENT COMMITTEE

Mr Stephan Spurr
CHAIR

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. Daniel Chua
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Sir David Tang, kBE
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER

DEVELOPMENT

Mr Richard Truitt
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER
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MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Mr Gordon Leung
SENIOR MARKETING COMMUNICATIONS OFFICER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHRENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong
B Tel 27212030 « EHE Fax 23116229

www.hkpo.com
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PAUL LEWIS IN RECITAL

FHTRERRS

Sun 3pm :::: $380 $280 $200 $140
ERA RO ZLE
HK Cultural Centre Concert Hall
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AN ALL-SCHUBERT PROGRAMME
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CRALEd [FRE D8
Four Impromptus, D935

Moments Musicaux
Fantasy in C Wandererfantasie
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The Hong Kong Philharmonic Orchestra would like to
express our heartfelt thanks to the Partners below for
their generous sponsorship and support!

TEEDY BEFEEY
Major Funding Body Principal Patron

Pid SWIRE

BEE

Major Sponsors

(a ﬁiﬁé%f? coc BANQUE PRIVEE .ﬁﬂ%%%ﬁ%%%
BANK OF COMMUNICATIONS e @ THE ROBERT H. N. HO

ices Li FAMILY FOUNDATION

B KM EE BRI CIC Investor Services Limited
a subsidiary of Credit Industriel et Commercial, France

o

HSBCI =
insurance (( JONES LANG &
LASALLE %

HSBC X il &2

Real value in a changing world

SUNWAH %% @ R BB

WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIE X BT In alphabetical order of company name
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CIRCIF

H£ <& e Platinum Members
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David M. Webb
webb-site.com

R E

Sun Hung Kai Properties

A28 ¢ Diamond Members

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

B ¢ Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

¥k 2 8 ¢ Pearl Members
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defining asian hospitality

ALKFs 558 srepsaanam

andrew lee king fun & associates architects Itd.
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

Established 1856
PN
= Audit
4=J¥JFﬁ° T
SAzne‘ZO;ng Consulting
JOKER
GROUP

HYGIENE AND COMFORT
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2% Bh A * Gold Benefactor

The Octavian Society Limited

ZIx4aEEEES V. S. Liu Foundation

HEFNEBE L  Chair Endowment Fund

LERE B E S The Musician's Chair endowed by
mEEL 2% C. C. Chiu Memorial Fund

B E LB o Annual Fund
HK$100,000 or above = 5L &

EBERREELOUTHERBR

BOATREMRHEZ !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hsin Chong International Holdings Ltd
Mr & Mrs S H Wong Foundation Ltd

HEEREEEBRAT
BEOHTCAESARDLF

HK$99,999 — HK$50,000

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang EREME

Mr & Mrs Leung Lit On BINZE

Mr & Mrs Alec P Tracy

HK$49,999 — HK$25,000

Mr & Mrs David Fried

Mr Stephen Tan REXEE
Seidensticker International Ltd

Ms Tse Chiu Ming AEAZ L
HK$24,999 — HK$10,000

Mrs Anna Marie Peyer

Mrs K L Chan RE\BEXA

Mr & Mrs Fung Shiu Lam BERMEERA
Ms Doreen Lee FEFLL

Mr Jackson Kung Ming Foo BIEXE4E

Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy BEAKE

Mr & Mrs Kenneth H C Fung BERE

Dr & Mrs Carl Fung

Dr Allen and Sindy Fung BEBBELINRE
Mr & Mrs Ko Ying =ENLE

Mr & Mrs Charles & Keiko Lam

Dr Lilian Leong RESBELE
Dr Mak Lai Wo FREASEE

Dr John Malpas

Dr Tsao Yen Chow BEMNEE
The Wang Family Foundation AHEESES

Mr David Yam Yee Kwan

ARERE

Anonymous (2)
Dr Mike Kwan Yat Wah
Mr Poon Chiu Kim Raymond

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho

Dr & Mrs Pang Wing Fuk

Dr Gregory Ernest Antonio

Dr Edmond Chan

Mr Chan Hung Yuen Robert

Mr Chen Chien Hua

Mr Cheng Kwan Ming

Mr Cheung Tak Lung

Mr Cheung Chung Sing

Mr Jan Leung & Ms Emily Chow
Dr Affandy Hariman

Ms Teresa Hung

Mr Cheuk-Yan & Mrs Rotina Leung
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan
Mr Richard Li

Ms Li Shuen Pui Agnes

Mr Alick Liu

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi
Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto
Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos
Mr Chow Ping Wah

Ms Amy Tam
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THANK VNI

BERHEBHEIE

Education Programme Supporter

A2 ERERELS
Drs Richard Charles & Esther Yewpick Lee
Charitable Foundation

BLEEEES ¢ Student Ticket Fund
HK$100,000 or ahove =L £

EREZLEENOUTEHERER
BOATRERRHE !
The Hong Kong Philharmonic Orchestra would like to

express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hang Seng Bank BERT

Zhilan Foundation ZHEse
HK$99,999 — HK$50,000
Asia Financial Hldgs Ltd DHEREE

Shun Hing Education and Charity Fund EBEH#ERZZHS

HK$49,999 — HK$25,000

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Mr Lawrence Mak ERALE

Mr & Mrs Fung Shiu Lam BERMEERA
Mrs K L Chan RIBEXA

Mr David Chiu

Dr Chung See Yuen BREE

Mr & Mrs Kenneth H C Fung BEHLE

Mr & Mrs Ko Ying aERE

Dr Thomas W T Leung RERBE

Mr Cheuk-Yan & Mrs Rotina Leung RSB EEXA

Lo Kar Foon Foundation EXELEES
Mr & Mrs Bernard Man NAMFERA
Tin Ka Ping Foundation HxmESSE
Mr Thomas Wong Kin On BRREE

Mr David Yam Yee Kwan RHRELE

Dr M T Geoffrey Yeh FHREFL

Anonymous BARK
Oxford Success (Overseas) Ltd

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung BREBERKXA
Professor David Clarke TREHER
Mr lan D Boyce
Mr Chan Hung Yuen Robert BRBE L
Mrs Anna Chen
Mr Chen Chien Hua BRigE K4
Mr Chu Ming Leong
Mr Philip Lau EES b
Mr Lee Lap Pui Francis FUBRE
Mr Lo Cheung On Andrew BEREE
& ZIERJoe Joe
Mustard Seed Foundation FHEES
Mr Shum Choi Sang SHERE
Ms Tsang Kwai Fong
Mr Tony Tsoi BEREAE

Mr Waong Kong Chiu

Professor Dr Dominic S W Wong, =HE iﬁi?ﬁ(ﬁ,
GBS, OBE, JP
Zennon & Pierre Company Limited % A TERAR
Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos
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BREFERERTES

The Hong Kong Jockey Club Charities Trust
B ERAF

The Hongkong Land Group

HMHERAF
Jardine, Matheson & Company Ltd
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ZEB - RF (1902) MRE - MBUEEREA
£ - BEHE - £W$ (1866) MEEZEHE=FER
KENMEER

HWE - MEDW (1788) MEEHEZRIER
IREEEER

& - ZRER - KHZE (1736) MEZ - &
RELEER

EEEENERX
BEERARKIE
Hfox

BE% HKPO 2011/12

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEBERAT
Citibank, NA

EREREEESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Come Join the Young Audience Club!

If you're a full time student aged between 6 to 18 years old,
you're eligible for membership of one of the best clubs in
Hong Kong. The HKPO Young Audience scheme offers you
exclusive access to your orchestra. Members’ activities, events,
year-round privileges and our great discounts and rewards
schemes are all there, just for you.

Whether you're studying music, performing it, or simply love the
thrilling sound of an orchestra, Young Audience is your club.

EMAERBERE

Edo de Waart

artistic director & chief conductor

ya.hkpo.com

FRURLERFTEEATHERGREL « FEEUELEEEELP OB UK
‘The Hong Kong Philharmonic Orchestra i financially supported by

‘The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre

EHFEEB Principal Patron
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Exclusive opportunities to meet world-class musicians
HKPO concert ticket discounts: students: 55% off;
accompanying adults: 10% off

Special invitations to attend at least one HKPO concert'fe
Music appreciation talks and instrumental masterclasse
Invitations to open rehearsals

Vivace! Bonus Points System and Outstanding Member Awa
E-newsletters

Discounts at special merchants

SFIBAEE - 23126103 HEBH : ya@hkpo.com
For more information, please contact: 2312 6103 or ya@hkpo.com
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OUR GREAT JOURNEY.

of the Hong Kong
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