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“REPETITION — ONE OF THE MOST
POWERFUL TOOLS IN COMMUNICATION.
MESMERIZING. HYPNOTIZING. SPELLBINDING.”

Religions around the world know well of the spiritual and meditative power
of repetition, whether it is a through a Mantra, a Koan or many Hail Marys.

Music is communication, so the suggestive force of a repetitive motif,
phrase or rhythm has always been a source of musical excitement for as
long as music exists. Just imagine the primeval stomping and grunting
during a hunting feast, or the Shaman’s magical incantations — repeated
by his flock — at a mythical gathering. From Renaissance to the Rock, from
Balinese gamelan to the Bolero, music that focuses on manic repetition
can cast an inescapable spell over us.

Roberto Sierra knows this when he repeats a small motif by Antonio Soler
with Spanish fire and an intoxicating pattern of harmony. Paganini knew it,
too, when he assembled brilliant rhythmical microcells into a scintillating
mosaic of virtuosity. And, above all, Beethoven knew it when he based
every single movement of his Seventh Symphony on a microscopic rhythmic
motif and then built, built, built as only this Titan among the composers
can. And we fall for it, every single time.

Mesmerized. Hypnotized. Spellbound.

PHOTO Erol Reyal
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difference

... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000

(( JoNES LANG
) LASALLE %

Real value in a changing world
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... (IN) PAGANINI'S MUSIC, WE FOCUS
IMMEDIATELY ON THE VIOLINISTIC
TECHNIQUE, AND OFTEN FORGET ABOUT
HIS MUSIC, WHICH ARE PURE ITALIAN
OPERA ARIAS, SO ROMANTIC...
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X FUEFERMERBREVMNETEL M
FREI ° ]

“Paganini is such an important person in violin and
music history. It is a fact that if it wasn't for him,
technically the level of violin playing would not be
as high as it is today. But when we talk, learn or
perform Paganini's music, we focus immediately on
the violinistic technique, and often forget about his
music, which are pure Italian opera arias, so romantic
and beautiful. So | do wish that we can do just the
opposite, focus on the music and forget about the
technique. "

BE% HKPO 2011/12

PHOTO Cheung Chi Wai
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Russell Kan joined the Hong Kong Philharmonic
Orchestra in 1980 and played as first violinist for
ten years. He has played Beethoven's Seventh
Symphony with us since the 80s; "I first performed
this work with the HKPQ under the baton of the late
Kenneth Schermerhorn, who was Music Director
from 1984-1989. In order to support the main melody
played by the first violins, Beethoven wrote some
fast moving parts for the rest of the string section
in the first movement. This strong alliance makes
it one of the most popular movements in the music
history. The most attractive movement for me is
the touching second. This year's big winner at the
Academy Awards, The King's Speech, also used this
movement very successfully in the climatic scene of
King George VI's speech in 1939."
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Roberto SIERRA

b.1953

native of Puerto Rico, Roberto Sierra draws on his Hispanic heritage as well

as techniques he learnt whilst studying in Europe with, among others,

the avant-garde composer, Gyorgy Ligeti. His extensive output includes four
symphonies, a host of concertos and a great many solo instrumental works, all of
which inhabit a sound world in which, as Peter Laki has put it, “ethnic tradition and
the contemporary world merge to form a meaningful original entity.” Composed in
2000 to a commission from Leonard Slatkin and the National Symphony QOrchestra
(who gave the world premiere on 28th February 2001) Fandangos is said to visit
"the European roots of the Hispanic world".

While the title Fandangos is well known to be a lively Spanish dance, often
accompanied by guitar, castanets and hand-clapping, it became quite popular
with classical composers of the 18th century, including Mozart (in The Marriage
of Figaro), Domenico Scarlatti and Luigi Boccherini. While there are hints
of fandangos by both Scarlatti and Boccherini as well as what Sierra himself
describes as “my Baroque musings” in Fandangos, the work is actually based on
a keyboard fandango believed to have been composed by the Catalan composer,
Antonio Soler (1729-1783); although its authorship is now very much in contention.

Sometimes described as the “forerunner of Ravel’s Boléro”, the fandango
attributed to Soler has, in the words of Sierra, “always fascinated me, for its
strange and whimsical twists and turns.” Fandangos itself has been likened to
the Ravel in that it “clings almost maniacally to the fundamental idea, in spite
of all the changes in orchestration. Yet instead of Ravel’s continuous crescendo,
Sierra adopts a course with more tutti peaks and soloistic valleys before the final
flourish in which the entire orchestra participates.”

Programme notes by Dr Marc Rochester
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Fandangos

For more than three decades the works of the American composer
Roberto Sierra have been part of the repertoire of leading orchestras,
ensembles and festivals across the USA and Europe. At the opening

of the 2002 BBC Proms, his Fandangos was performed by the BBC
Symphony Orchestra in a concert that was broadcast by BBC Radio and
Television throughout the UK and Europe. In 2003 he was awarded

the Academy Award in Music by the American Academy of Arts

and Letters. His Sinfonia No.1, a work commissioned by the St Paul
Chamber Qrchestra, won the 2004 Kenneth Davenport Competition

for Qrchestral Works, and in 2007 the Serge and Olga Koussevitzky
International Recording Award (KIRA) was awarded to Albany Records
for their recording of his Sinfonia No. 3 “La Salsa”. Roberto Sierra was
born in Vega Baja, Puerto Rico, and is currently Professor of Music at
Cornell University in New York.

INSTRUMENTATION:

piccolo, two flutes, two oboes, cor anglais, two clarinets, bass clarinet, two bassoons,
contra bassoon, four horns, three trumpets, three trombones, tuba, timpani,

bass drum, castanets, cencerros (cow bells), marimba, snare drum, suspended
cymbal, tambourine, tam-tam, woodblocks, cymbals, tom-toms, triangle, vibraphone,
xylophone, piano/celesta, harp, and strings.




Nicolo PAGANINI

1782-1840

icolo Paganini has long been regarded by the medical profession as a

fascinating case study. To quote from papers published in the Journal of

the American Medical Association; “In the case of the famous violinist,
Paganini, anatomical idiosyncrasies proved an advantage. His tremendous
ligamentous laxity (loose ligaments) allowed him instrumental playing feats
that would otherwise have proven impossible.” Dr Myron Schofeld, an eminent
specialist in the field of music-related medical issues concludes; “The long,
sinuous, hyperextensible fingers of his left hand gave his fingers an extraordinary
range of motion and freedom of independent movement on the fingerboard, while
the laxness of the wrist and shoulder joint of his right upper extremity gave
him the pliancy required for masterful bowing.” The range and independence of
motion of the fingers was so extraordinary that it was widely suspected that he
had undergone a surgical procedure to cut the bands that connect the tendons.
However, it is unlikely that a talented musician at the dawn of his promising
career would have so risked the safety of his hands, particularly given the
primitive state of the surgical art at that time. Much more probable was that the
facility was a result of Marfan habitus (Marfan's Syndrome), a connective tissue
disorder the clinical features of which were not even described until 1896, and
that those symptoms would most likely not have been detectible to early 19th
century medicine, anyway.

Whether or not Paganini suffered from Marfan's Syndrome is beside the point;
what matters is that he left to posterity a wealth of truly incredible violin music,
a vivid testament to his own astonishing virtuosity. Among those compositions
are six violin concertos, the first of which was written in 1816 and premiered by
Paganini himself at a concertin Naples in 1819. In addition to the striking technical
demands placed on the soloist in this work, Paganini played an additional trick
on his audience. The orchestra played in E flat major, with the violin tuned up a
semitone — allowing him a different set of fingering possibilities. Since Paganini
was famously secretive with his musical materials, this little-known fact escaped
the attention of the first publishers of the concerto, who in 1851 transposed the
concerto down to D major, in which key it has been performed ever since.
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Violin Concerto No.1in D, Allegro maestoso

Op.6

Adagio espressivo
Rondo (Allegro spiritoso)

The first movement opens with a noble orchestral introduction, after which the
solo violin enters with flamboyant arrangements of the opening orchestral theme.
The virtuoso demands increase — there is a forbidding passage in thirds — until
a more lyrical theme emerges. It is the wealth of highly singable melodies here
which prompted Rossini to suggest that, had Paganini turned his attention to
writing opera, he would have “knocked out all of us”. Incredibly high harmonics,
athletic runs and jumps across the strings, rapid alternation between bowed and
pizzicato playing, and the first manifestations of what became known as the
“Paganini Ricochet” — bouncing the bow off the strings to play fast repeated
notes — are only a few items in the armoury of techniques Paganini calls for in
this movement.

After a dramatic opening, which not only has strong operatic overtones but is
heavily reminiscent of Rossini himself, the second movement features an
expressive minor-key melody which the violin embellishes lavishly before going
on, via a classic “Paganini Ricochet”, to dazzle in a third movement which
features miracles of double and triple-stopping and stratospherically high notes.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo violin, two flutes, two oboes, two clarinets, bassoon, contra bassoon, two horns,
two trumpets, three trombones, timpani, bass drum, cymbals, suspended cymbal,

and strings.




Ludwig van BEETHOVEN

1770-1827

p until his fifth and sixth symphonies, premiered together in 1808, Beethoven

had composed one symphony about every two years. There then followed a

gap of more than three years before he even started work on the seventh,
but although he had completed it by May 1812. It was probably a mistake for
Beethoven to have decided to conduct the performance himself; his hearing had
been steadily deteriorating over the previous decade and, as Louis Spohr, a violinist
in the orchestra later recalled; “It was obvious that Beethoven could not hear the
soft passages in his own music. He started beating time before the orchestra had
begun and was therefore ahead of the orchestra by as much as 10 or 12 bars when
it began a long crescendo. He had crouched down under the music stand and as he
thought the music was getting louder became visible once more, making himself
taller before leaping high into the air at the moment he thought the loud climax
should have been reached. When it did not materialise he looked about in terror
and stared, astonished, at the orchestra who were still playing softly, and found his
place againonly when the so-long-awaited fortebegan and became audible to him.”

We can easily imagine the distress Beethoven felt at the loss of his hearing, but
there is little evidence of this in the seventh symphony. Indeed, it is so full of
exuberant, dance-like ideas that early audiences were confused by the work’s
sheer high spirits. At a subsequent performance in Leipzig many in the audience
accused Beethoven of having been drunk when he wrote the outer movements,
while the composer Weber on hearing the third movement, suggested that
Beethoven was “only fit for the madhouse”. Other critics, according to Thayer’s
seminal Life of Beethoven published in 1866 were equally damning: “this
absurd, untamed music”, one (possibly Lenz) wrote, while Alexander Oulibicheff
described the second movement as “delirium, in which there is no trace of melody
or harmony, no single sound to fall gratefully upon the ear”. It was left to the
composer, Richard Wagner, to come up with the phrase which seems to sum up
the true spirit of Beethoven's seventh symphony; he called it “the apotheosis of
the dance”.




Symphony N07 in A' 0p92 Poco sostenuto — Vivace

Allegretto
Presto
Allegro con brio

After an explosive chord involving the entire orchestra, the first movement builds
up over a long broad crescendo eventually breaking into an exultant dancing theme
which, as the movement progresses, becomes more and more exuberant until the
whole orchestra seems to be involved in some sort of dance frenzy.

The second movement begins in a much more sombre mood, but this is, again,
another dance movement, albeit a somewhat more sedate one. Built over a rhythm
which is repeated over and over again with occasional interruptions, this is a set
of variations which so appealed to the first-night Viennese audience that they
demanded an immediate encore.

The mood is rudely shattered by the rumbustious third movement which, after
much animated friendly chattering, breaks into rather more less hectic trio with
a melody based, according to Abbé Stadler (1748-1833), on an ancient pilgrims’
hymn, its pious character reinforced by orchestration which imitates the sound of
an organ.

If both the first and third movements contain elements of frenzied activity then
that is only in preparation for the wholesale pandemonium which forms the bulk of
the fourth movement. There is a story that Wagner so liked this movement that
he asked his father-in-law, Liszt, to play it on the piano while he himself danced
frantically about, and certainly it is an outrageously exuberant and energetic
movement.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets,

timpani, and strings.
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart,
the HKPO continues to scale new heights in musical
excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi'an and Beijing to critical acclaim.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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ANDREAS DELFS

1E4& CONDUCTOR

Renowned as a concert and opera conductor, Andreas
Delfs is especially noted for his electric podium
presence and intelligent musicianship. He currently
holds the position of Conductor Laureate at Milwaukee
Symphony Orchestra, where he was Music Director
for twelve seasons. He has held chief artistic posts
with Saint Paul Chamber Orchestra, Bern Opera and as
General Music Director of Hannover.

A distinguishing point in Andreas Delfs’ career is his
continuing commitment to contemporary music. He has
established a deep connection with living composers
and counts among his profound musical inspirations
musicians such as John Corigliano, Philip Glass,
Roberto Sierra and Hans Werner Henze. Andreas Delfs
has also worked closely with some of the world’s most
renowned solo artists, including Emanuel Ax, Yo-Yo
Ma and Renée Fleming.

A busy guest conductor, Andreas Delfs has led
numerous distinguished ensembles over the years.
He has conducted orchestras such as the London
Philharmonic,  Leipzig  Gewandhaus  Orchestra,
Tonhalle-Orchester Zurich, Danish National Symphony
Orchestra, Netherlands Philharmonic, Philadelphia
Orchestra, San Francisco Symphony, Los Angeles
Philharmonic, and Sydney Symphony. Highlights
in the 2010/11 season included appearances with
the  Tonkinstler-Orchester  Vienna, Copenhagen
Philharmonic and Adelaide Symphony. His recent
operatic activities have included the highly acclaimed
Ariadne auf Naxos at National Opera Washington, and
Turandot at Opera Lyra Ottawa. This season Andreas
Delfs has just conducted a new operatic production of
Carmen at Opera North.

Born in Flensburg, Germany, Andreas Delfs studied
with Christoph von Dohnényi and Aldo Ceccato at
the Hamburg Conservatory. Enrolling at The Juilliard
School, Andreas Delfs studied with Jorge Mester and
Sixten Ehrling and won the Bruno Walter Memorial
Scholarship on the way to receiving his master’s
degree in 1984. He lives with his wife Amy and their
four children in Ithaca, New York, and also keeps a
base in Germany.
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FENG NING

NMRE VI0LIN

Since winning the first prize in the 2006 International
Violin Competition “Premio Paganini”, Feng Ning has
become one of the most sought-after young violinists
among his generation. He has also won prizes at the
Hannover International Violin Competition, the Queen
Elisabeth Music Competition, the Yehudi Menuhin
International Violin Competition, and also first prize at
the Michael Hill International Violin Competition.

Highlights of his 2011/12 season include concerts with
the Galicia Symphony (Miguel Harth-Bedoya), NDR
Radiophilharmonie Hannover (Eivind Gullberg Jensen),
Calgary Philharmonic (Roberto Minczuk) and Orchestre
National de Lyon (Mark Foster). Festival appearances
in summer 2011 included Gstaad, Annecy, Colmar
and Bad Kissingen. He has also performed recitals in
China, Canada, UK, Belgium, France, Italy, Japan, USA,
Germany, New Zealand, and Australia.

Feng Ning records for Channel Classics in the
Netherlands. His most recent recording, Solo,
features works by Paganini, Kreisler, Berio, Schnittke
and others. His Hello, Mr Paganini album released
in 2007 received high acclaims and was described
by Gramophone as; “It's no surprise to learn that
Feng Ning was the winner of the 2006 International
Paganini Competition in Genoa; he's able to bring
the great virtuoso's most extreme flights of fancy
to life with exceptional beauty and precision. The
left hand pizzicati are uncommonly clear, even and
rhythmic, and the notorious double harmonics are not
only pure in tuning and tone quality, but sensitively
and expressively phrased, too. Performed with this
degree of finesse, Paganini's music takes on a surreal
quality — a dreamlike extension of more normal ranges
of expression... It's an enthralling, exciting recital.”

Feng Ning was born in Chengdu, China, and studied at
the Sichuan Conservatory of Music and at the Royal
Academy of Music, London. He is based in Berlin,
where he has just completed his studies with Antje
Weithaas at the Hochschule fiir Musik Hanns Eisler
Berlin.
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IGOR YUZEFOVICH

EZE R GUEST CONCERTMASTER

Born in Moscow violinist Iger Yuzefovich is Assistant
Concertmaster of the Baltimore Symphony Orchestra.
He began his violin studies at the age of five, and
was soon accepted into the Gnessin Music School
where he studied with Irina Svetlova. In 1990, while
on a musical exchange with the Rubin Academy in Tel
Aviv, Igor Yuzefovich performed on Israel's national
television. Since 1991 he has lived in the United States
where he studied with Jody Gatwood, Leri Slutsky and
Victor Danchenko.

A winner of numerous competitions, Igor Yuzefovich
has performed in many countries around the world —
from Carnegie Hall in New York to the Cairo Opera
House in Egypt. He has also performed in cities across
the United States, Canada, England, Scotland, Ireland,
Russia, Italy, France, Austria, Israel, Jordan and South
Africa.

An active chamber musician, Igor Yuzefovich was
a prize-winner at the 1996 Fischoff International
Chamber Music Competition as a member of the Russia
Quartet. In 2004 he co-founded the Monument Piano
Trio, which débuted to critical acclaim in Baltimore,
Maryland.

Igor Yuzefovich has been invited to lead numerous
masterclasses and is in high demand as guest
concertmaster. In addition to a busy schedule with
the Baltimore Symphony and the Trio, he is also
Concertmaster of the Lancaster Symphony, a position
he has held since 2004. He will commence his role
as Concertmaster of the Hong Kong Philharmonic in
January 2012.
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Enjoy your concert
experience 45 mins earlier
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Can you ‘hear’ Russia in Stravinsky's Firebird? Or
Finland in the Swan of Tuonela? Some composers
dig deep into the folklore of their native country
when seeking inspiration. Grieg did the same
too, in his Piano Concerto, but in this programme,
legendary birdlife dominates the scene. Raff
Wilson, Director of Artistic Planning, will discuss

National music, the ice bird and the firebird in
the pre-concert talk on Friday night.

EEE : XkR AR
RETHENHERE

Great Performers: Ice Fird, Fire Bird
Free pre-concert talk

K& TIME

14/10 Fri 7:15pm — 7:45pm (3£ 3&English)
15/10 Sat 7:15pm — 7:45pm (£ & Cantonese)
ith 25 VENUE

BB LR ERREME

HK Cultural Centre Auditoria Building 4/F Foyer

RELSHNER

We're Listening!

BEBRGETLE  UTBXHLE BARL
B - BMMNEEER  BMBAKER - FU
E Hcomments@hkpo.comEd 3K I Bk 4% o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Donald Tsang, 6BM

BOARD OF GOVERNORS

Mr Y. S. Liu
CHAIRMAN

Mr Jack C. K. So, Jp
VICE-CHAIRMAN

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choai, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, JP
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, kBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu
CHAIR

Mr Lam Woon-kwong, GBS, JP
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS
Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, OBE, $BS, Jp
Mr Vincent Chow Wing-shing, MBE, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, GBS, CBE, JP
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choai-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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Hong Kong Philharmonic Society
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EXECUTIVE COMMITTEE

MrY. S. Liu
CHAIR

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, Jp

Mr Stephan Spurr

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr Glenn Fok

Mr Y. S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH
CHAIR

Ms Winnie Chiu
Mrs Leigh Tung Chou
Mrs Tasha Lalvani
VICE-CHAIR

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE

Mr Stephan Spurr
CHAIR

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. Daniel Chua
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Sir David Tang, kBE
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER

DEVELOPMENT

Mr Richard Truitt
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER
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MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Mr Gordon Leung
SENIOR MARKETING COMMUNICATIONS OFFICER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Luke Shaw
DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHRENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong
B Tel 27212030 « EHE Fax 23116229

www.hkpo.com
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A ballet company which never performed in Russia,
but led the avant-garde culture in Paris. Its productions
were all collaborations with distinguished artists, such

as Michel Fokine, George Balanchine, Anna Pavlova,

Vaslav Nijinsky, Pablo Picasso, Henri Matisse,
Maurice Ravel, Claude Debussy, Coco Chanel,
Serge Lifar and Igor Stravinsky.
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Robert Craft interviewed the 75-year-old Stravinsky:
Would you ‘draw’ your recent music? For example:
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DIAGHILEV

1909 BB EL AN KEEFRM29RFRH - FRWEMAL
DHIXEBRATHNE BERMB -BE-tTFREENREARE
BUEERE BEFE5A15 BYTEREESEENML -
REERERRER After Diaghilev's early death in 1929, the
Founded in 1909 in Paris by dancers were scattered and the company

the Russian impresario Serge dissolved. The two decades of hlghly Original
Diaghilev, the Ballets Russes and creative productions demonstrated that
premiered on 15th May at music is an organic function in ballet.

Théatre du Chatelet.
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THE FIKEPIRD

(KB R1910F6 A2 B REBRENEIRE
B ANESRE TRERERZHBER
BARRERT  HFESEBNESHEIE
BoNRBEINXZHNLEHANEES (X
B) AMEEHEE  BH T2 251
NEHEEANZETXAE (REBEHF)
(1911) & (FE2&) (1913) o

The Firebird premiered on 25th June 1910

at Opéra Paris with choreography by Michel
Fokine, set and costume designs by Aleksandr
Golovin and Léon Bakst, and starring Tamara
Karsavina and Vaslav Nijinsky. Diaghilev
commissioned Igor Stravinsky to write original
music for this ballet. Its success led to the
composition of Petrushka (1911) and The Rite of
Spring (1913).

S T A IR N WG A i I B B CRES) A4y 8B SRRRUA
A E 4 I v R i PO IR AT -

Don’t miss the 45-minute full ballet version of The Firebird next Friday and Saturday, with
the full-scale Hong Kong Philharmonic Orchestra, conducted by Maestro Andreas Delfs.
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.
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The Octavian Society Limited

ZIx4aEEEES V. S. Liu Foundation

LEFENEBEE L o Chair Endowment Fund
LM Z B E £ The Musician's Chair endowed by

mBEEL2ESE C. C. Chiu Memorial Fund

B E LB o Annual Fund
HK$100,000 or above = 5L &

EBERRLEENAUTHERER

BOATREBRRHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hsin Chong International Holdings Ltd %7 &EIF&BEER AR
EDWINHESARAT

Mr & Mrs S H Wong Foundation Ltd

HK$99,999 — HK$50,000

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang EREME

Mr & Mrs Leung Lit On DI B

Mr & Mrs Alec P Tracy

HK$49,999 — HK$25,000

Mr & Mrs David Fried

Mr Stephen Tan RE L&
Seidensticker International Ltd

Ms Tse Chiu Ming Bt
HK$24,999 — HK$10,000

Mrs Anna Marie Peyer

Mrs K L Chan REBEXA

Mr & Mrs Fung Shiu Lam BERMEERA
Ms Doreen Lee EEFLE

Mr Jackson Kung Ming Foo BISXS4E

Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy BHESSE

Mr & Mrs Kenneth H C Fung BERE

Dr & Mrs Carl Fung

Dr Allen and Sindy Fung BEBELME
Mr & Mrs Ko Ying SERE

Mr & Mrs Charles & Keiko Lam

Dr Lilian Leong RESEBLE
Dr Mak Lai Wo FRANSEE

Dr John Malpas

Dr Tsao Yen Chow EEMNEE
The Wang Family Foundation IBHESES

Mr David Yam Yee Kwan

ERBRE

Anonymous (2)
Dr Mike Kwan Yat Wah
Mr Poon Chiu Kim Raymond

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho

Dr & Mrs Pang Wing Fuk

Dr Gregory Ernest Antonio

Dr Edmond Chan

Mr Chan Hung Yuen Robert

Mr Chen Chien Hua

Mr Cheng Kwan Ming

Mr Cheung Tak Lung

Mr Cheung Chung Sing

Mr Jan Leung & Ms Emily Chow
Dr Affandy Hariman

Ms Teresa Hung

Mr Cheuk-Yan & Mrs Rotina Leung
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan
Mr Richard Li

Ms Li Shuen Pui Agnes

Mr Alick Liu

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi
Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto
Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos
Mr Chow Ping Wah

Ms Amy Tam
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THANK VNI

BERHEBHEIE

Education Programme Supporter

A2 ERERELS
Drs Richard Charles & Esther Yewpick Lee
Charitable Foundation

BLEEEES ¢ Student Ticket Fund
HK$100,000 or ahove =L £

BEBERREEMOUTHERBER
BODATREMERHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hang Seng Bank EERT

Zhilan Foundation CHEsE
HK$99,999 — HK$50,000
Asia Financial Hldgs Ltd TNERERE

Shun Hing Education and Charity Fund E@E4BEREZZHE

HK$49,999 — HK$25,000

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Mr Lawrence Mak ERALE

Mr & Mrs Fung Shiu Lam BERMEERA
Mrs K L Chan REBEXA

Mr David Chiu

Dr Chung See Yuen BRELE

Mr & Mrs Kenneth H C Fung BEHLE

Mr & Mrs Ko Ying =ERLE

Dr Thomas W T Leung REXREL

Mr Cheuk-Yan & Mrs Rotina Leung RSB EEXA

Lo Kar Foon Foundation ERELEES
Mr & Mrs Bernard Man XA ERERA
Tin Ka Ping Foundation HRRELE
Mr Thomas Wong Kin On BEEREE

Mr David Yam Yee Kwan RHRELE

Dr M T Geoffrey Yeh EREEL

Anonymous BERK
Oxford Success (Overseas) Ltd

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung BREBERKXA

Professor David Clarke TREHR

Mr lan D Boyce

Mr Chan Hung Yuen Robert BRISE St

Mrs Anna Chen

Mr Chen Chien Hua RRIBE R E

Mr Chu Ming Leong

Mr Philip Lau 2IREEE

Mr Lee Lap Pui Francis TUBRE

Mr Lo Cheung On Andrew BEREE
FELIERJoe Joe

Mustard Seed Foundation THEES

Mr Shum Choi Sang EAEEE

Ms Tsang Kwai Fong

Mr Tony Tsoi BERRAE
Mr Waong Kong Chiu

Professor Dr Dominic S W Waong,
GBS, OBE, JP

Zennon & Pierre Company Limited
Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos

BEEEELHUR,
GBS, OBE, JP

BYARITERAR
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#B)E 4 ¢ Endowment Trust Fund

BEHEER-—NAN=ZFHUTHBEZBE UM The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EREFERERTES ELRTEREES

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation
BERAT TEHERT

The Hongkong Land Group Citibank, NA

RNERLF EBRERZERSE

Jardine, Matheson & Company Ltd The Tung Foundation

RIE[E X o Paganini Project

WETEIR [HEEE] #RERAS - This project is initiated and organised by Business for Art Foundation.
AEREE B Donated by Mr Patrick Wang

NE - HEPH (1907)MRE - EHPAFMERA Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
REELEYE Bm Donated by Mr Lowell Chang

&R - HH (c1800) MVRE - HEREEREA Lockey Hill (c.1800) Violin, played by Mr Wang Liang

BEFLE BR Donated by Mr Po Chung

%E - BE (1991) ARE - HRPFREEREA EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - EHETLE B Donated by Mr Laurence Scofield

ZRE - EE (1910)MEE - HR&DEASA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

243213 8% o |pstrumental Donation

EREUNERLE BY Donated by The Ladies Committee of
the Hong Kong Philharmaonic Society

Frigmt > =5 g4se Rare instruments donated
o REE - B (1902) MEE - BV ALEFER * Enrico Rocca (1902) Violin, played by Mr Cheng Li
o B EEH - #FS (1866) MEEHSE=EIER * Jean-Baptiste Vuillaume (1866) Violin, played by
KRIENBEA Ms Bei Zhu, Third Associate Concertmaster
o HE - METR (1788) MREARZ-RIER ¢ Joseph Gagliana (1788) Violin, played by
TEELEEGA Mr Wong Sze-hang, Second Associate Concertmaster
o K- REBER - RESE (1736) MEE - 6 ¢ Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
RELTEER
Other instruments donated in support of the
AXE [RALBELBZETE] MBE 2 s “Instrument Upgrade and Enhancement Project”
o REEMEADETmX * Two German Rotary Trumpets
c BEERRKRKCE * A set of Wagner Tubas

° BRCX * A Flugelhorn
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