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WELCOME to tonight's National Day Concert.

Sunwah is proud to sponsor for the 4th consecutive year the opening
performance of the China National Day Celebration Concert presented by
the Hong Kong Philharmonic Orchestra. This year, apart from celebrating the
62nd National Day of the People’s Republic of China, the Concert also serves
to commemorate the centenary of China's 1911 Revolution.

The specially-chosen programme includes Beethoven's Fifth Symphony and
Bright Sheng's Never Far Away, a masterpiece in memory of his homeland,
China. Sheng is a highly-regarded and innovative composer who merges
diverse musical traditions to transcend conventional aesthetic boundaries.
Joining forces with the Orchestra is world-acclaimed Chinese harpist Dan Yu
and conductor Perry So, Associate Conductor of HKPO, who is also a frequent
international award winner. They form a perfect trio for this special occasion.

The year 2011 marks the 54th anniversary of Sunwah, and also the 20th
anniversary of the development of its financial section. Sunwah is going
through a major restructuring of its financial arm, the Sunwah Kingsway
Capital Holdings Ltd, which signifies a deeper commitment in the Greater
China capital market. Just like the 1911 Revolution in China, it opens up a
new era for significant proactive changes and development.

| ' would like to express our gratitude to many of our good friends for their
presence and unfailing support over these years. | wish all of you an
enjoyable and memorable evening.
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Centenary Concert — a National Day celebration
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The English novelist E. M. Forster once said that “Beethoven’s Fifth
Symphony is the most sublime noise that has ever penetrated into the
ear of man.” Over two hundred years after its first performance, the
Symphony’s emotional journey per aspera ad astra (through adversity
to the stars) remains a uniquely powerful experience of hope. To revisit
this monumental symphony is to be reminded of its iconoclastic, cragged
greatness, of how music at its best reaches beyond the interplay of sounds
to live out the most profound human experiences.

| am thrilled that we are able to present the Asian premiere of Bright
Sheng's Never Far Away with harpist Dan Yu. Bright is one of the finest
composers working today, and ever since | first heard his symphonic poem
H’un (Lacerations) as a student, my admiration has continued to grow for
the seamless melding of idioms and the searing imagery in his music. In
my mind Never Far Away stands as something of a capstone in Bright's
work so far: a fascinating personal tour through the evolving dialogue
between Chinese folk musics and the Western symphonic tradition.

We begin tonight with the fervent optimism of Lu Qiming’s Ode to the Red
Flag — a snapshot of a different era, its cinematic sweep colourful and
uplifting.

PHOTO Cheung Chi Wai
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“Bright Sheng is a brilliant Chinese composer whom
| have held in high regard since my university years.
| am thrilled to have the opportunity to perform
the first piece he has ever written for the harp as
a solo instrument. In Never Far Away the composer
ingeniously utilises some non-traditional harp
playing techniques that give the instrument a unique
sound, and offer a whole new experience for the
performer and the audience. In the first and the third
movements he makes use of an all-time favourite
Chinese folk melody from the Yunnan province,
Flowing Stream. This piece also happens to be the
first Chinese piece | ever played on a harp. To play
this same melody in Hong Kong, after spending years
in the U.S., also makes me feel that home has indeed
never been that far away.”

PHOTO Cheung Chi Wai
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...IT IS A UNIQUE CHALLENGE TO PUT
A DIFFERENT SPIN ON THIS WORK
(BEETHOVEN 5) EACH TIME WE PLAY IT,
WHEN OUR CONTRIBUTION OFTEN MAY
BE A MOTIF OF A MERE FOUR NOTES.
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“| believe it should be our goal, as interpreters of
music, to try to say something differently at every
concert, even every rehearsal — to keep the music
fresh not only for the audience, but even for our
colleagues in the orchestra, to help keep everyone
engaged in the dialogue. That is perhaps never
more important, but also more difficult, than in a
waork like the Beethoven Fifth, both because it is
such an incredibly well-known and beloved work for
the audience, but also because Beethoven's genius
lies in his economy of material. So it is a unique
challenge to put a different spin on this work each
time we play it, when our contribution often may be
a motif of a mere four notes.”
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Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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Swire Maestro

PHILIP GLASS

Double Concerto for violin and cello

Asian Premigére



LU Qiming

b.1930

or many years | had been wanting to write a piece like that.

| chose the National Founding Ceremony on 1st October

1949 as the background — the moment when Chairman Mao
solemnly declared to the whole world that the People’s Republic
of China had been established, that the people of China would
rise from now on, and as the five-star flag flew proudly for the
first time above the Tiananmen Square. As the flag was raised,
as people watched it rising up the pole, the pride and sense of
liberation, especially for those who went through a dark journey
in the past, was truly beyond any words.

“0f the musical elements in the piece, | drew them from a wide
variety of Chinese sources, which | had collected over the years.
| had been building a musical ‘warehouse’ for many years. It
housed a vast range of materials, most of which came from
the people. You can't call it music from Shanbei, Sichuan or
Jiangnan. It alludes to folk music, but is an amalgam of tunes
and styles from the north and south rather than to one particular
region. | also used the National Anthem as a kind of recurring
theme which appears throughout the piece, evoking the image of
the red flag flying in the sky.”

Extracted from Lu Qiming's interview with the CCTV programme Musical Life in
July, 2011

INSTRUMENTATION:
piccolo, two flutes, two oboes, two clarinets, two bassoons,
four horns, three trumpets, three trombones, tuba, timpani,

snare drum, cymbals, bass drum, cloches, harp, piano, and strings.

Ode to the Red Flag

Born in Wuwei county in

Anhui Province, Lu Qiming
joined the New Fourth Army

at the age of 10. His passion
for the violin was inspired by
He Luding, a musician who was
part of a travelling cultural
troupe during the opposition

to the Japanese invasion. In
1956 he wrote the film score
for The Railroad Guerrillas
which, infused with elements
of Shandong folk music, soon
became his signature piece.
Three years later he entered
the Shanghai Conservatory of
Music to study composition

and conducting. Ode to the
Red Flag was commissioned in
February 1965 for the opening
of the Shanghai Spring Concert.
The title was suggested by the
conductor, Huang Yijun, and
the work was premiered by the
Shanghai Symphony, Shanghai
Film Orchestra and the Shanghai
Philharmonic under the baton of
Chen Chuanxi.




Bright SHENG

b.1955

ever Far Away was co-commissioned by the San Diego Symphony, the

Dallas Symphony, the Grand Rapids Symphony and the Oberlin Conservatory

of Music. It was written for and dedicated to Yolanda Kondonassis who gave
the premiere on 24th October 2008 with the San Diego Symphony conducted by
Jahja Ling, and appeared in subsequent performances on 22nd January 2009 with
the Dallas Symphony conducted by Leonard Slatkin, 3rd April 2009 with the Grand
Rapids Symphony conducted by the composer, and by the Oberlin Conservatory of
Music Symphony.

In linguistics, pidgins and creoles refer to languages developed out of necessity
by people who do not share a common tongue in a specific geographic area — a
kind of ‘contact language’. In this early state communication (called pidgin) can
be quite simple, only needing to fulfil the necessary verbal interaction. Yet once
the language has been in use long enough, especially when children learn it as
their first language, it can develop into an full language with a far more complex
structure and richer vocabulary; the emergence of a creole. Sometimes | feel it
might be appropriate to apply this linguistic phenomenon to my compositional
approach; an evolving musical style, fused from several different ones, expressive
enough for me comfortably and effectively to communicate my musical thoughts
with the listener, while each musical creole is personal, depending on the sources
from which it was drawn.

Moonlight Shadows is inspired by a Chinese folk song on a young girl’s longing
under the moonlight for her far-away lover.

The Drunken Fisher is inspired by a Chinese classical instrumental work with the
same title, written for gin — a seven string zither — portraying a tipsy fisherman'’s
sentiments on returning home at sunset while rowing a fishing boat.

A three-note pentatonic motif is used in different ways throughout the third
movement - hence the title, Doctored Pentatonics. If your native culture is still

the inspiration of your work, you are never far away from home.

Bright Sheng




Never Far Away

PHOTO Wah Lui

Bright Sheng was born in Shanghai and has lived
in New York since 1982. He is currently the Leonard
Bernstein Distinguished University Professor at
University of Michigan, and the Distinguished
Artist-in-Residence at Aaron Copland School of
Music of Queens College, CUNY.

His music, strongly influenced by the traditions of
eastern and central Asia, has been commissioned
by leading musical institutions across the globe, as
well as by the White House and the 2008 Beijing
Olympic Games.

Since 2010 he has been the Y. K. Pao Distinguished
Visiting Professor at Hong Kong University of
Science and Technology, and is the Artistic Director
of “The Intimacy of Creativity — The Bright Sheng
Partnership: Composers Meet Performers in Hong
Kong”, an annual two-week workshop.

INSTRUMENTATION:

B L% HKPO 2011/12

Moonlight Shadows
The Drunken Fisher
Doctored Pentatonics

After winning the Gold Medal of the prestigious
5th USA International Harp Competition in 2001,
Dan Yu has performed throughout the United
States, Europe and Asia, and appeared to great
acclaims at Alice Tully Hall, New York, and
Wigmore Hall, London. She has been featured
twice at the World Harp Congress in Geneva and
Amsterdam. Her two solo albums The Nightingale
and Spring on the Moonlit River were released in
2002 and 2005 respectively.

Born in Shenyang, China, Dan Yu began studying
piano at the age of 6 and harp at 10. She holds
Bachelor and Master of Music degrees from the
Peabody Conservatory, and an Artist Diploma from
Indiana University. She is currently the Music
Director of the Hong Kong Harp Chamber.

solo harp, two flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets

(one doubling bass clarinet), two bassoons (one doubling contra bassoon), four horns; two trumpets,

two trombones, timpani, snare drum, cymbals, bass drum, cloches, triangle, marimba, rute, tam-tam,

glockenspiel, vibraphone, temple blocks, bell tree, wood blocks, crotales, bongos, congas, wind gong,

suspended cymbal, piano (doubling celesta), and strings.




Ludwig van BEETHOVEN

1770-1827

ith a first half given over to works in praise of a national flag and expressing

warm thoughts for a composer’s homeland, and a second half comprising

a symphony which has become a truly international symbol of classical
music, this might seem a concert of two quite unrelated parts. But in his Fifth
Symphony Beethoven had no greater aspirations than a celebration of the nature
and life of his homeland. Just as Lu Qiming and Bright Sheng express their pride
at being Chinese, so Beethoven expresses his pride at being German; although,
of course, in Beethoven's day there was no such national entity as Germany,
merely an assortment of independent states with a shared linguistic and cultural
heritage.

We know that Beethoven was an ardent supporter of the fledgling democracy
spreading across Europe in the early years of the 19th century, but his real pride
in his homeland lay in his love of its natural life. That is expressed at the very
outset of the symphony when, in the famous “calling card” four-note figure, we
hear not the alleged “Fate knocking at the Door”, which one fanciful commentator
has suggested, nor yet the “presentiments of monstrous, destructive powers”, as
suggested by the 19th century writer E. T. A. Hoffmann, but a bird (specifically a
yellow-hammer) singing from the trees in the Vienna woods in which Beethoven
regularly took solitary walks.

First performed in Vienna on 22nd December 1808, Beethoven's Fifth Symphony
was not an immediate success. The fault lay not in the music but in the event
itself. The concert also presented the premiére of Beethoven's Sixth Symphony (the
“Pastoral”), his Fourth Piano Concerto, his Choral Fantasia and a substantial chunk
of his C Major Mass; as one member of the audience wrote in his diary, “there we
sat from 6.30 until 10.30 in the most bitter cold and found from experience that
one could have too much even of a good thing, let alone a loud one.” In fact the
audience should have been ecstatic; they were present not only at the birth of one
of classical music’s most enduring masterpieces, but at a genuine milestone in the
history of the orchestra. For the first time in the history of symphonic music the
piccolo, contra bassoon and trombones were employed.

The first movement's drama stems entirely from the opening four-note figure. It
forms the basis for virtually the entire movement, cropping up in various guises
sometimes, certainly, like “fate knocking at the door”, at others almost like a bird
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Symphony No.5 in C minor, Allegro con brio

Op.67

Andante con moto
Allegro
Allegro

singing (it should be remembered that Beethoven wrote much of this symphony at
exactly the same time as he was working on his “Pastoral”). The dominant mood
of this movement is, however, one of struggle and passion; “the conflict between
a cry for pity and the refusal to grant it” in the words of one commentator.

A complete change of mood comes with the graceful and elegant second
movement, which is a set of variations on the theme announced at the start by
violas and cellos. Beethoven originally described this movement as a “Minuet”
and, whilst he subsequently dropped that title, the dance-like character remains.

A subdued, almost hesitant start to the third mevement leads into a powerful
four-note pattern from the horns, clearly related to the opening of the entire
symphony. But here the music has lost the menace with which it was associated
in the first movement and with the start of the fourth mevement, which follows
without a break, the music has been transformed into something gloriously
celebratory.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
piccolo, two flutes, two oboes, two clarinets, two bassoons, contra bassoon,
two horns, two trumpets, three trombones, timpani, and strings.
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EEEREE
Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. HKPO annually touches the
lives of over 200,000 music lovers through more than
150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO
continues to scale new heights in musical excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic’s Principal Patron.
Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

HKPQ stays in tune with our city by presenting the
orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi‘an and Beijing to critical acclaims.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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PERRY SO

EBERLERIEE
ASSOCIATE CONDUCTOR, HKPO

Perry So joined the Hong Kong Philharmonic Orchestra
in October 2008 as Assistant Conductor and has
become Associate Conductor since September 2010.
In 2008, he received the first and special prizes at the
Fifth International Prokofiev Conducting Competition
held in St Petersburg, only the third time the top prize
has been awarded. One of the inaugural Dudamel
Conducting Fellows at the Los Angeles Philharmonic,
Perry So has just completed a six-week residency with
that Orchestra conducting four concerts and assisting
Lorin Maazel and Vasily Petrenko. This led to an
immediate re-invitation.

This season he makes his débuts with the Singapore
Symphony Orchestra and the Royal Danish Opera
as well as returning to the New Zealand Symphony
Orchestra, the National Symphony Orchestra of Taiwan
and the Orquesta Sinfénica del Principado de Asturias.
2010/11 saw his débuts with the London Philharmonic
Orchestra, Japan Philharmonic Orchestra, Milwaukee
Symphony Orchestra, Australian Youth Orchestra,
Zagreb Philharmonic Orchestra, Tasmanian Symphony
Orchestra and Cape Philharmonic Orchestra. He also
made return visits to the Los Angeles Philharmonic (at
the Hollywood Bowl) and the Noord Nederlands Orkest.
In addition to concerts in Hong Kong, he maintains a
close relationship with the State Hermitage Orchestra
of Russia with whom he performs annually during the
spring and summer festivals in St Petersburg.

Born in Hong Kong in 1982, Perry So graduated from
Yale University in Comparative Literature, where he
studied with noted literary scholar Michael Holquist.
He subsequently studied conducting under Swiss
pedagogue Gustav Meier at the Peabody Institute. He
was also a prize winner at the Mitropoulos Competition
in Athens and received a commendation from the Hong
Kong Home Affairs Bureau for his international musical
accomplishments. His current mentors include Edo de
Waart and Esa-Pekka Salonen. Perry So founded and
directs the Huangshan International Music Festival,
set in the mountains of central China.
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Edo de Waart
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ARTISTIC DIRECTOR AND
CHIEF CONDUCTOR
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Cheung Chi-wai and Keith Hiro
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Hong Kong Philharmonic
Orchestra
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Leung Kin-fung Wong Sze-hang Zhu Bei Mao Hua Cheng Li
E-EER EZRIER EZRIER
First Associate Second Associate Third Associate
Concertmaster Concertmaster Concertmaster
BXE =35 REG X ES
Ba Wenjing Gui Li Anders Hui Li Zhisheng Long Xi
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Rachael Mellado  NiLan Wang Liang Xu Heng Zhang Xi
®ET | Fihedi] AR ERE BRAEXRE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki
Moon-sun Wilson
v

EATATF 7R g [BENE] EEE
Tomoko Tanaka Fang Jie Gallant Ho Russell Kan Mao Yiguo
Mao Ka-leung Wang-to
BER BRI 5] it *Ei R * Bl
Martin Poon Christine Wong Zhou Tengfei Jia Shuchen Jia Shuyang
Ting-leung Kar-yee
* B EE * SRENE
Liu Boxuan Zhang Shaonan
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Andrew Ling Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Xing
=
s
RE KA BiR e RIS * RER SBRR (#R1R)
Fu Shuimiao Ethan Heath Sun Bin Wang Jun Zhang Shu-ying Yuan Yiching Fan Yan
(On sabbatical leave)
-
[ ] Bkt A M RiaE tRRR BR iz M REAE
Richard Bamping Dora Lam Chen Yi-chun Anna Kwan Chan Ngat Chau  Cheung
Ton-an Ming-yuen
B S R < ER
Timothy Frank Li Ming-lu Yalin Song Pan Yan
OHER AERRK B Bz
George Jiang Xinlai Feng Rong Samuel Ferrer
Lomdaridze
FREER SERIE EHZ BER
Jeffrey Lehmberg ~ Philip Powell Julianne Russell  Jonathan
Van Dyke
p5k::)
Piccolo
@ EJE Principal
O BIEERE Acting Principal
© & AEE® ExRE B #AEFE Co-Principal
Megan Sterling Olivier Nowak Linda Stuckey A BEHE Assistant Principal
HES + BEREAL R T BB
REIE BREEESES
Cor Anglals Musician's Chair — a gift of
C. C. Chiu Memorial Fund
*[ABRREE
- EEERLEREREEI I ULTF
OEME BAER B0 Fellows of The Robert H. N. Ho Family Foundation
Michael Wilson Ruth Bull Sarah Harper Orchestral Fellowship Scheme
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Clarinets

O L2 (hR)
Andrew Simon
(On sabbatical leave)
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Chow Chi-chung
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Percussion
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Michael Campbell
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Chloe Turner Adam Treverton Jones
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Marc Gelfo Homer Lee Siu-lam  Natalie Lewis Mark Vines
(On sabbatical leave)
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Tuba
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Pieter Wyckoff Roland Szentpali  Paul Luxenberg
(On sabbatical leave)
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Aziz D. Barnard Raymond Leung Sophia Woo
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RN ETLERRESDERR
Enjoy your concert
experience 45 mins earlier

TAtLNNMREERBRERR — T ME R
BAY BR—Czh BEXETERNMEE
MG - EENER  ERNFERL-ER
g BRENIMEMA-HRRNEE  BEEF
ARAMRERIET T HE o BIEESERAR
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Niccolo Paganini, the violinist who single-
handedly revolutionised the technique of
the instrument and performed feats that no
one had previously thought possible, was an
enigmatic figure of the early 19th century. Many
contemporaries also found his very appearance
eerie. Some listeners even thought he must have
made a pact with the devil. Conductor Synthia

Ko will unlock the secrets behind this “devil’s
fiddler”.

AKEHHE  BeRE
GETREAAE

Swire New Generation:
Apotheosis of the Dance
Free pre-concert talk

K@ TIME
7/10 Fri 7:15pm — 7:45pm (235 English)
8/10 Sat 7:15pm — 7:45pm (2 3&Cantonese)

ith 2 VENUE
BB RLEEREME
HK Cultural Centre Auditoria Building 4/F Foyer

RELZNER

We're Listening!

EMRETYE  UTBXREE  BMARV
R - ZPMNEEER  BRMRKER - U
E #comments@hkpo.comEd 3 M Hk 4K o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Donald Tsang, 6BM

BOARD OF GOVERNORS

Mr Y. S. Liu
CHAIRMAN

Mr Jack C. K. So, Jp
VICE-CHAIRMAN

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choai, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, JP
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, kBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu
CHAIR

Mr Lam Woon-kwong, GBS, JP
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS
Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, OBE, $BS, Jp
Mr Vincent Chow Wing-shing, MBE, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, GBS, CBE, JP
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choai-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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Hong Kong Philharmonic Society
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EXECUTIVE COMMITTEE

MrY. S. Liu
CHAIR

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, Jp

Mr Stephan Spurr

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr Glenn Fok

Mr Y. S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH
CHAIR

Ms Winnie Chiu
Mrs Leigh Tung Chou
Mrs Tasha Lalvani
VICE-CHAIR

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE

Mr Stephan Spurr
CHAIR

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. Daniel Chua
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, BBS, JP
Sir David Tang, kBE
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER

DEVELOPMENT

Mr Richard Truitt
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER
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MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Mr Gordon Leung
SENIOR MARKETING COMMUNICATIONS OFFICER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Luke Shaw
DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)

EREZHERRAA

HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHRENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong
B Tel 27212030 « EHE Fax 23116229

www.hkpo.com
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David M. Webb
webb-site.com
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Sun Hung Kai Properties

£ L2 E e Diamond Members

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

B ¢ Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

¥k 2 8 ¢ Pearl Members
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defining asian hospitality

ALKFs 558 srepsaanam

andrew lee king fun & associates architects Itd.
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E o BEERDTHERMESEHH o
Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

Established 1856
PN
= Audit
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SAzne‘ZO;ng Consulting
JOKER
GROUP

HYGIENE AND COMFORT
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2% Bh A * Gold Benefactor

The Octavian Society Limited

ZIx4aEEEES V. S. Liu Foundation

LEFENEBEE L o Chair Endowment Fund
LM Z B E £ The Musician's Chair endowed by

mBEEL2ESE C. C. Chiu Memorial Fund

B E LB o Annual Fund
HK$100,000 or above = 5L &

EBERRLEENAUTHERER

BOATREBRRHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hsin Chong International Holdings Ltd %7 &EIF&BEER AR
EDWINHESARAT

Mr & Mrs S H Wong Foundation Ltd

HK$99,999 — HK$50,000

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang EREME

Mr & Mrs Leung Lit On DI B

Mr & Mrs Alec P Tracy

HK$49,999 — HK$25,000

Mr & Mrs David Fried

Mr Stephen Tan RE L&
Seidensticker International Ltd

Ms Tse Chiu Ming Bt
HK$24,999 — HK$10,000

Mrs Anna Marie Peyer

Mrs K L Chan REBEXA

Mr & Mrs Fung Shiu Lam BERMEERA
Ms Doreen Lee EEFLE

Mr Jackson Kung Ming Foo BISXS4E

Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy BHESSE

Mr & Mrs Kenneth H C Fung BERE

Dr & Mrs Carl Fung

Dr Allen and Sindy Fung BEBELME
Mr & Mrs Ko Ying SERE

Mr & Mrs Charles & Keiko Lam

Dr Lilian Leong RESEBLE
Dr Mak Lai Wo FRANSEE

Dr John Malpas

Dr Tsao Yen Chow EEMNEE
The Wang Family Foundation IBHESES

Mr David Yam Yee Kwan

ERBRE

Anonymous (2)
Dr Mike Kwan Yat Wah
Mr Poon Chiu Kim Raymond

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho

Dr & Mrs Pang Wing Fuk

Dr Gregory Ernest Antonio

Dr Edmond Chan

Mr Chan Hung Yuen Robert

Mr Chen Chien Hua

Mr Cheng Kwan Ming

Mr Cheung Tak Lung

Mr Cheung Chung Sing

Mr Jan Leung & Ms Emily Chow
Dr Affandy Hariman

Ms Teresa Hung

Mr Cheuk-Yan & Mrs Rotina Leung
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan
Mr Richard Li

Ms Li Shuen Pui Agnes

Mr Alick Liu

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi
Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto
Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos
Mr Chow Ping Wah

Ms Amy Tam
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THANK VNI

BERHEBHEIE

Education Programme Supporter

FEERERZES

Drs Richard Charles & Esther Yewpick Lee

Charitable Foundation

BLEEEES ¢ Student Ticket Fund

HK$100,000 or ahove =L £
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BODATREMERHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hang Seng Bank EERT

Zhilan Foundation CHEsE
HK$99,999 — HK$50,000

Asia Financial Hldgs Ltd TNERERE

Shun Hing Education and Charity Fund E@E4BEREZZHE

HK$49,999 — HK$25,000

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Mr Lawrence Mak

Mr & Mrs Fung Shiu Lam
Mrs K'L Chan

Mr David Chiu

Dr Chung See Yuen

Mr & Mrs Kenneth H C Fung
Mr & Mrs Ko Ying

Dr Thomas W T Leung

Mr Cheuk-Yan & Mrs Rotina Leung
Lo Kar Foon Foundation

Mr & Mrs Bernard Man

Tin Ka Ping Foundation

Mr Thomas Wong Kin On
Mr David Yam Yee Kwan

Dr M T Geoffrey Yeh

FiRALE
BRMEERA
BRERERA

BREBE
RESE
BEE
RERBE
REREERA
BREZEES
XAAFERA
ARRESS
BRRALE
EHRELE
EREEL

Anonymous

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung
Professor David Clarke

Mr lan D Boyce

Mr Chan Hung Yuen Robert
Mrs Anna Chen

Mr Chen Chien Hua

Mr Chu Ming Leong

Mr Philip Lau

Mr Lee Lap Pui Francis

Mr Lo Cheung On Andrew
Mustard Seed Foundation
Mr Shum Choi Sang

Ms Tsang Kwai Fong

Mr Tony Tsoi

Mr Wong Kong Chiu
Professor Dr Dominic S W Wong,
GBS, OBE, JP

Zennon & Pierre Company Limited
Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos
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BEERLIHUR,

GBS, OBE, JP
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#B)E 4 ¢ Endowment Trust Fund

BEHEER-—NAN=ZFHUTHBEZBE UM The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EREFERERTES ELRTEREES

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation
BERAT TEHERT

The Hongkong Land Group Citibank, NA

RNERLF EBRERZERSE

Jardine, Matheson & Company Ltd The Tung Foundation

RIE[E X o Paganini Project

WETEIR [HEEE] #RERAS - This project is initiated and organised by Business for Art Foundation.
AEREE B Donated by Mr Patrick Wang

NE - HEPH (1907)MRE - EHPAFMERA Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
REELEYE Bm Donated by Mr Lowell Chang

&R - HH (c1800) MVRE - HEREEREA Lockey Hill (c.1800) Violin, played by Mr Wang Liang

BEFLE BR Donated by Mr Po Chung

%E - BE (1991) ARE - HRPFREEREA EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - EHETLE B Donated by Mr Laurence Scofield

ZRE - EE (1910)MEE - HR&DEASA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

243213 8% o |pstrumental Donation

EREUNERLE BY Donated by The Ladies Committee of
the Hong Kong Philharmaonic Society

Frigmt > =5 g4se Rare instruments donated
o REE - B (1902) MEE - BV ALEFER * Enrico Rocca (1902) Violin, played by Mr Cheng Li
o B EEH - #FS (1866) MEEHSE=EIER * Jean-Baptiste Vuillaume (1866) Violin, played by
KRIENBEA Ms Bei Zhu, Third Associate Concertmaster
o HE - METR (1788) MREARZ-RIER ¢ Joseph Gagliana (1788) Violin, played by
TEELEEGA Mr Wong Sze-hang, Second Associate Concertmaster
o K- REBER - RESE (1736) MEE - 6 ¢ Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
RELTEER
Other instruments donated in support of the
AXE [RALBELBZETE] MBE 2 s “Instrument Upgrade and Enhancement Project”
o REEMEADETmX * Two German Rotary Trumpets
c BEERRKRKCE * A set of Wagner Tubas

° BRCX * A Flugelhorn
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