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No photography, recording
or filming

FHEFREIRAMBIRE
Please turn off your mobile phone
and other electronic devices

BREMBEREZS
Please keep noise to a minimum
during the performance

FRHEERATARTBALRED
Please reserve your applause until the end
of the entire work

WARRESET - FREEEBEZBA
OBMEREU If you don't wish to take this
printed programme home, please return it at
the admission point for recycling
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... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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Real value in a changing world
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“BY AWARDING RUBIKIS FIRST PRIZE,
THE BAMBERG JURY IS SENDING A STRONG MESSAGE TO
THE MUSIC WORLD. IT WAS A VOTE FOR SUBSTANCE
AND TRUTH ABOVE SENSATIONALISM.”

Financial Times
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In 1983, in Latvia's capital city of Riga, a five-year old boy was taken
by his mother to audition for the Emil Darzins musical high school. After
observing his early potential as a small child, she took him to a music
specialist so that he would have the opportunity to sing in a children’s
ensemble. This was the begining of what Ainars later fondly remembered
as his “singing childhood”.

“From the beginning, my mother knew as much as | did about music.
She studied with me and music training always came first — everything
else was secondary,” he recalled, “in my years of study, my mother often
attended my symphonic concerts and operas.”

From being a choir member, he continued his music education into choral,
and later orchestral conducting. He was the first in his family to study
music — a “white sparrow” to use a Latvian saying, reflecting his out of
the ordinary choice.

In February 2010, he travelled to Bamberg in Bavaria to compete in the
Gustav Mahler Conducting Competition. According to Rubikis, “the reason
why | went for the competition was not to win, but to try my hand at it,
and to conduct one of Europe's best orchestras. Everything else was in
God's hands.”
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Just as in daily life, a percussionist has to be master
of a great many different things. The love of three great
Classical composers prompted our Principal Timpanist
James Boznos to specialise in the kettledrums;

“99% of baroque and classical composers only
use the timpani [as percussion instrument] in their
compositions. | can't imagine not being able to
take part in the symphonies of Haydn, Mozart or
Beethoven. Percussion instruments were introduced
to the orchestra as a by-product of the Turkish armies
that invaded Europe. The Turkish cavalry would have
some horses mounted with two timpani! This is also
why orchestras use the other janissary instruments of
cymbals, triangles and tam-tam.”

The role of the timpani in the orchestra is very different
in a piece by Bach than it is in one by Nielsen. In the

TONIGHT'S PROGRAMME IS SPECIAL TO ME BECAUSE
PACIFIC 231 AND DVORAK 7 ARE BOTH PIECES | ASSOCIATE WITH
MY YOUTH AND MY HOME TOWN OF CHICAGO.
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former they are used as harmonic pillars supporting
and reinforcing the orchestra, but in the latter timpani
writing can be highly sophisticated; “The William Kraft
concerto, which | premiéred with the HKPO in 2007,
requires 15 timpani. Whatever style of music, the
timpanist's role always involves deciding how to best
influence the orchestra’s overall sound and rhythmic
propulsion with finesse, musicality and precision.”

As the father of three lovely children and with a
beautiful and musical wife, James is grateful; “Life has
been so good to me. Not only do | have the pleasure

EFSENHE+2BY  BOASHEE-EER
AEETEtREBRERGENREHNTLE
(20125 3A30R3TBHEHMERE) - BER
AESHETRAMENNEE  MUECEHFE
ZAMBOEEY  HBRETIBNERRIE -

Tonight's programme is special to me because Pacific
231 and Dvorék 7 are both pieces | associate with
my youth and my home town of Chicago. My family
had an old LP of the Honegger that | wore down from
listening to it. Dvofak 7 was the first piece | played
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as an orchestral

timpanist, as well

as a piece | have

performed as guest

principal timpanist

of the Chicago Symphony

Orchestra. Last season when the HKPO

performed Haydn with Ton Koopman, | discussed the
“drumroll” symphony with him. He told me in Haydn's
day the notation used for the opening drum roll probably
would have been interpreted as a set of embellishments

BE% HKPO 2011/12

of doing my hobby as a profession, | get to work with
my wife, Linda Stuckey [our piccolo player]. We have 3
children, Zoe, 5, and our twins Alexander and Harrison,
3. Since Linda and | are both professional musicians,
we hope that our kids will love music and maybe
even pursue it seriously if they wish to. We believe
that pressure has no place in early music education.
Success in music is a combination of natural ability,
good teachers, seeing and listening to as much live
music as possible, a lot of hard work and a pinch of
luck — but most importantly parents should encourage
and nurture a love of music. There is room —in fact it is
essential — for every child to have music in their lives.
It is as important as crayons.”

and roll in combination. In this work, the timpanist
has to set the mood and tone for the whole work.

We have a great schedule of concerts this season, |
highly recommend that you all come to see Sibelius
7 and Nielsen 4 [conducted by Thomas Dausgaard on
30th and 31st March 2012]. The Nielsen is the most
dramatic example of the raw power of timpani playing;
as two timpanists duel from opposite sides of the
stage.
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Arthur HONEGGER

1892-1955

Ithough he was born in the French port of Le Havre and lived mostly in

France, Arthur Honegger's parents were both Swiss and he remained a Swiss

citizen throughout his life. He did study for two years at the Zurich
Conservatory but otherwise his musical training was entirely undertaken in
France. In the early 1920s he rose to prominence as a member of a loose grouping
of young composers called “Les Six". Their collective intention as stated by the
artist Jean Cocteau, who helped create the grouping, was to revolutionise French
music. But Honegger with his decidedly un-revolutionary principles seems to have
been very much the odd man out and reject lush impressionism. He even publicly
denounced his five fellow-members of “Les Six” by stating; “I do not follow the
cult of the fair-ground or the music hall, but on the contrary that of the chamber
and symphonic music in all their most grave and austere aspects.” Listening to
his most famous orchestral composition, Pacific 231, one might be forgiven for
thinking that Honegger was not being entirely honest with himself; after all it
seems a pretty obvious depiction of a steam locomotive with enough tricks and
gimmicks to sit happily in any fair-ground.

However, Honegger claimed in his 1951 autobiography Je suis compositeur (I am
a composer) that his original intention was rather more abstract; “So many critics
have so minutely described the onrush of my locomotive across the great spaces
that it would be inhuman to disabuse them! One of them, confusing Pacific with
the Pacific Ocean, even evoked the smells of the open sea. To tell the truth, in
Pacific 231 | was on the trail of a very abstract and quite ideal concept, by giving
the impression of a mathematical acceleration of rhythm, while the movement
itself slowed.” It was the first of three Mouvements Symphoniques composed at
various times between 1923 and 1933, the second labelled Rugby and the third
without any descriptive subtitle.

Like Dvorak, whose music concludes this concert, Honegger was utterly fascinated
by steam trains; “l have always loved locomotives passionately. For me they are
living beings whom | love as others love women or horses”. Pacific 231 provides
conclusive proof of the first sentence; as for the second, little is known about
Honegger and horses, but plenty is known of Honegger and a number of women
with whom he had affairs. That fascination with locomotives can be dated back to
his childhood in Le Havre, then a bustling railhead port, and in particular the visits
to the town, which Honegger as a boy keenly awaited, of the passenger trains




Pacific 231

pulled by the powerful steam engines known as Pacific 2-3-1.

Pacific 2-3-1 relates to the class of locomotive Honegger was describing.
In France, 2-3-1 referred to the number of axles on the locomotive. Outside
France, the number of wheels, not axles, was counted, so this model of
train was known more commonly as a 4-6-2: four leading wheels guide
the train on the track, six drive wheels translate the engine power into
forward motion, and two trailing wheels support the weight of the cabin
and ‘firebox’. There is debate about why this class was called ‘Pacific’.
One theory is that it superseded the smaller ‘Atlantic’ class of locomotive
(which was a 4-4-2). Another theory is that the name comes from the New
Zealand engineer who proposed this larger engine. But the name probably
comes from the Missouri-Pacific rail route in the United States. It was on
this route that the 4-6-2 became famous.

At its premiere in Paris on 8th May 1924 Pacific 231 was an immediate success,
At its premiere in Paris on 8th May 1924 Pacific 231 was an immediate success,
and in later years the score was turned into a ballet score and a film, but
Honegger was anxious that listeners did not regard his music as simply pictorial;
“| have translated into music the visual impressions made by the locomotive and
the physical sensation of it: the quiet breathing machine in repose, its effort in
starting, then gradual increase in speed leading from the lyrical to the absorbing
spectacle of a train of 300 tons hurling itself through the night at a speed of
120kms an hour.”

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
piccolo, two flutes, two oboes, cor anglais, two clarinets, bass clarinet, two bassoons,
contra bassoon, four horns, three trumpets, three trombones, tuba, tenor drum,

cymbals, bass drum, tam-tam, and strings.




Franz Joseph HAYDN

1732-1809

he age of steam-hauled railways came over a decade after Haydn's death —

the first passenger railways date from around 1830 — but there is little doubt

he would have been every bit as fascinated with trains as were both Honegger
and Dvorak; his father had been a carriage-maker in the days of horse-drawn
transport, so such things were very much in his blood. Certainly Haydn would
have welcomed the advent of railways if only to ease the tiresome journeys he
was obliged to make across the primitive roads of Europe when, as the continent’s
most highly-respected composer, he accepted invitations to foreign cities, chief
amongst them being London. The journey from Vienna to London by road and
ferry is around 1,500kms and while today it can be undertaken in a single day, in
Haydn's day it took over two weeks. Nevertheless he went there twice, the second
journey starting out from Vienna on 19th January 1794 and arriving in London
on 5th February. On that occasion he remained in Britain for over a year, finally
setting off back to Vienna in August 1795.

The attraction of London, was primarily financial. For each visit Haydn was
guaranteed a fee of £1,200 — which, according to figures published by the British
Treasury equates in today's purchasing power to a figure of around £110,000
(HK$1,400,000). In two visits to London Haydn earned more money than in his
30 years’ service to the Duke of Esterhazy. That fee included an obligation to
compose six new symphonies for each of the London visits, and from Haydn’s
perspective, the second batch of “London” symphonies was far more successful
than the firstin that, having been somewhat caught out previously by the inattentive
nature of London audiences, he was able to put into these later symphonies
numerous tricks aimed at capturing his audiences” attention. Symphony No.103
probably had the best trick of them all, beginning, as it does, with a mighty roll
from the timpani. The symphony was first performed at the Haymarket Theatre in
London on 2nd March 1795.

The clever trick with the timpani roll which so dramatically opens the first
movement is that it mimics the tradition in England of announcing the arrival of
the monarch and the subsequent playing of the National Anthem with just such
a device. The immediate move into dark, sombre music (the quiet theme from
the bassoon and lower strings begins almost as if it is that ancient plainchant
associated with death, the Dies Irae) was another Haydn trick to keep his audience
guessing, and it is only after several minutes of this semi-tragic music that the
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Symphony No.103 in Adagio — Allegro con spirito

Andante piu tosto allegretto
E flat Drumroll Pt ot e
Menuet and Trio

Finale (Allegro con spirito)

violins skip away cheerfully with a happy theme a world away from the dark
foreboding of the introduction; which makes a dramatic re-appearance — drumroll
and all — near the end of the movement.

The second movement is a set of variations on two Croatian folk melodies, one
in a minor key and the other in a major. The French Revolution having broken out
whilst Haydn was in London, the 60-strong orchestra assembled for the concert
included a number of exceptional musicians who had arrived in London to escape
the chaos in Paris, among whom was Giovanni Batista Viotti for whom Haydn
included an aristocratic violin solo in this movement. Other refugee musicians in
the orchestra included a pair of clarinettists who are given their moment of glory
in the graceful trio of the third movement — framed by a typically happy Haydn
minuet complete with captivating echo effects.

With the fourth movement we find ourselves on the hunting field. It opens
with a horn fanfare after which the violins lead off the chase with everyone else
(including the clarinets) joining in, running through some remote keys, until it
reaches its exhausted conclusion.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
two flutes, two oboes, two clarinets, two bassoons,

two horns, two trumpets, timpani, and strings.




Antonin DVORAK

1841-1904

aydn was by no means the only composer from mainland Europe to be lured

to London by the prospect of healthy financial gains, and in March 1884

Antonin Dvorak undertook the journey from Prague. He travelled mostly by
train. Including overnight stops in Cologne and Brussels, it took him three days
and ended with a train journey from Dover to London’s Victoria Railway Station.
This appears to have been a highlight of Dvofak's first trip to England for he loved
trains and was well aware that he was in the land which had both invented the
steam engine and been the birthplace of railways. Another highlight for him was
conducting in London, not least the performance of his own sixth symphony given
by the Philharmonic Saciety. So successful was this that the society immediately
commissioned a new symphony from him for their next season. He began work
on it in December 1884 writing to a friend; “I am occupied at present with my
new symphony (for London) which must be capable of stirring the world, and may
God grant that this Czech music will!” and completed what was to be his seventh
symphony on 17th March.

A month later Dvotdk again set off for England, arriving at Victoria Station three
days before the triumphant premiére of the seventh symphony, which took place
on 22nd April 1885 in the presence of the Duke and Duchess of Edinburgh. The Irish
playwright and critic, George Bernard Shaw, was also in attendance and wrote;
“The quick translations from liveliness to mourning, the variety of rhythm and
figure, the spirited movement, the occasional abrupt and melancholy pauses and
the characteristic harmonic progressions of Bohemian music, are all coordinated
with rare success.” His recognition of the Bohemian elements in the symphony
must have pleased Dvofék immensely, for he had been at pains to incorporate
themes and dances drawn from his homeland into the work. This use of Czech
material had been a point of debate between Dvofak and his German publisher
Simrock, who sought to downplay this influence in his music. When he came to
submit the score to Simrock he felt it necessary to attach a strongly-worded letter;
“Let us hope that nations who represent and possess art will never perish, even
though they may be small. Forgive me for this but | just wanted to tell you that
an artist too has a fatherland in which he must also have a firm faith and which
he must love.”

Back home in Prague it was Dvorak’s habit to walk each day to the main railway
station and spend time looking at the great locomotives as they arrived with
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Symphony No.7 in D minor, Allegro maestoso

0p.70

Poco adagio
Scherzo (Vivace — poco meno mosso)
Finale (Allegro)

their passengers from far and wide. It was one of these trains — arriving from
Pest with passengers planning to attend a festival of national celebration —
which, apparently, suggested to him the opening theme of the first movement.
The mood, although solemn, is full of hope and contentment, and elements of
traditional Bohemian music are much in evidence; in the lively theme first heard
from a horn, the jagged rhythmic edge in much of the string writing, and most of
all in the charming, rural theme given out by the clarinets and flutes.

The hymn-like theme from the clarinet which opens the second mevement also
seems to have its roots in the folk music of Bohemia. The music builds up at length
to an expansive climax before calming down and returning us to the pastoral mood
of the opening.

For the third movement Dvofak made use of a traditional Bohemian dance, the
Furiant. Cross rhythms, which begin a little tentatively, are soon taken up with
extreme force by brass and percussion which batter their way on until dissolving
into a somewhat uneasy Trio. Here reminiscences of the cross rhythms seem
continually to be dancing in attendance.

There is more menace with the start of the fourth movement and a feeling that
violent forces are about to be unleashed. But when the main theme emerges — a
stirring, strongly Bohemian-style melody — it is stern rather than aggressive, and
when the cellos introduce a more gentle melody the rest of the orchestra is quick
to adopt this new mood of happiness to take the symphony on to its gloriously
triumphant conclusion.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons,
four horns, two trumpets, three trombones, timpani, and strings.
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EEEREE
Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. HKPO annually touches the
lives of over 200,000 music lovers through more than
150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO
continues to scale new heights in musical excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic’s Principal Patron.
Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

HKPQ stays in tune with our city by presenting the
orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi‘an and Beijing to critical acclaims.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre




EEENERGANFE-EFYEREERE
BERRGEER RIERAF _EEEERE
AHEEWMHEFEERNGE  URBERASE
EMHEESYTFREEL -

2000 20055 & - EEE LK ANABET
ARBLRHBEESBEANEMALE - 20068
010FHA/NBETECSRENYEREER
BE - 2008 - tHEZEFERUBRETERKELR
MEEEE FTABKEE (EEER) M (&
H)  URGHEHNEEERAREANEE
(BKIE) - EBRNALNEDRBERABIRE
B (EBER) -

2010/1M4EZE - MEEEERTYBESLLE  #
FPHREZLLEE HEMTELLEE EDED
BRRELE  HATELE  LHXELE B
BEXELENELRIBELESE  XBE
RARRELE FENBELBERUMED
B S1E - RRMAGRREE - RER - H8
ERELLBNRFERELBESE  URRE
TEERENHEREEARRELBENEFE
BEE  UBREELAARNT  LBXELENK
BENEERE -

ERNUBETEREN  EEEHROE - £1
HAREDSRBEREESREERLRE 2
KEZH SR EBERREEBELR
B-B2NEEH  BARAFNELRS - KT
REYE  WEEESESELELLBENGE
BER

B &% HKPO 2011/12

BEER
AINARS RUBIKIS

{E4E CONDUCTOR

Ainars Rubikis first came to international attention
as winner of the Third International Gustav Mahler
conducting competition in 2010. He has recently
been announced as recipient of the second Nestlé
and Salzburg Festival Young Conductors Award
and subsequently conducted the Gustav Mahler
Jugendorchester at the Salzburg Festival.

From 2000 to 2005, he served as Artistic Director of
the long-established Dziesmuvara, the University of
Latvia chamber choir, before working as Assistant
Conductor and a member of the Latvian Radio Choir
from 2006 until 2010. In 2008 he was appointed
Assistant Conductor at Latvian National Opera. His
credits at LNO include Don Giovanniand Zauberflite
and assisting Cornelius Meister in the company's
acclaimed staging of Siegfried. Future plans include
further performances of Don Giovanni at LNO.

Highlights of the 2010/11 season included débuts
with the Royal Liverpool Philharmonic Orchestra,
Duisburg and Budapest Philharmonic Qrchestras,
Estonian National Symphony, Gulbenkian Orchestra,
Northern Sinfonia, Heidelberg Symphony and
Orchestre du Pays de la Loire as well as return
visits to Bamberg Symphony, Kremerata Baltica
and Latvian National Opera. Future plans include
débuts with Oslo, Poznah and Brussels Philharmonic
orchestras and Bournemouth Symphony Orchestra
as well as at the Edinburgh International Festival
with players from the Bamberg Symphony and
returns to the Gulbenkian, Northern Sinfonia and
Kremerata Baltica.

Born in Riga, capital of Latvia, Rubikis studied at
Jazeps Vitols Latvian Music Academy for a degree in
choral conducting and pursued postgraduate studies
in orchestral conducting with Andris Vecumnieks.
He also participated in masterclasses with Mariss
Jansons and Zsolt Nagy, and was awarded Estonian
Philharmonic Chamber Choir's prize as best
conductor.
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Enjoy your concert
experience 45 mins earlier
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Hear in the composer's own words all about the
background to Never Far Away which he wrote
in 2008. By that time he had already been living
in the USA for over a quarter of a century and
was regarded as a leading figure on the American
musical scene — even President Bill Clinton had
commissioned a new work from him. But Bright
Sheng never lost touch with his Chinese roots and,
as he says in connection with Never Far Away, “If
your native culture is still the inspiration of your
work, you are never far away from home”.

EREFE BFRY BEETHS
RETHEHER

SoundFest: Centenary Concert —

a National Day celebration

Free pre-concert talk

B/ TIME

29/9 Thu 7:15pm — 7:45pm (E & Cantonese)
1/10 Sat 7:15pm — 7:45pm (& 5&English)

itr 25 VENUE

BEPLEEREME

HK Cultural Centre Auditoria Building 4/F Foyer
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We're Llstemng!

EMRETYE  UTBXREE  BMARV
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Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com
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HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Donald Tsang, 6BM

BOARD OF GOVERNORS

Mr Y. S. Liu
CHAIRMAN

Mr Jack C. K. So, Jp
VICE-CHAIRMAN

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choai, MH
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Mr David Fried
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Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu
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ENDOWMENT TRUST FUND
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HONORARY ADVISERS
Prof. Chan Wing-wah, Jp
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Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, GBS, CBE, JP
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Dr Ronald Leung, 0BE, Jp
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Mr Benedict Sin Nga-yan
Mr Jack C. K. So, Jp
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Mr Y. S. Liu

Mr Daniel Ng Yat-chiu
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CHAIR

Ms Winnie Chiu
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Mr Chan Tin Chi
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CHAIR
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER
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Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)
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MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Mr Gordon Leung
SENIOR MARKETING COMMUNICATIONS OFFICER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Luke Shaw
DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
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Level 8, Administration Building,
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hsin Chong International Holdings Ltd %7 &EIF&BEER AR
EDWINHESARAT

Mr & Mrs S H Wong Foundation Ltd

HK$99,999 — HK$50,000

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang EREME

Mr & Mrs Leung Lit On DI B

Mr & Mrs Alec P Tracy

HK$49,999 — HK$25,000

Mr & Mrs David Fried

Mr Stephen Tan RE L&
Seidensticker International Ltd

Ms Tse Chiu Ming Bt
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Mrs Anna Marie Peyer

Mrs K L Chan REBEXA

Mr & Mrs Fung Shiu Lam BERMEERA
Ms Doreen Lee EEFLE
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Dr Mak Lai Wo FRANSEE
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Mr David Yam Yee Kwan
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hang Seng Bank EERT

Zhilan Foundation CHEsE
HK$99,999 — HK$50,000

Asia Financial Hldgs Ltd TNERERE

Shun Hing Education and Charity Fund E@E4BEREZZHE

HK$49,999 — HK$25,000

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Mr Lawrence Mak

Mr & Mrs Fung Shiu Lam
Mrs K'L Chan

Mr David Chiu

Dr Chung See Yuen

Mr & Mrs Kenneth H C Fung
Mr & Mrs Ko Ying

Dr Thomas W T Leung

Mr Cheuk-Yan & Mrs Rotina Leung
Lo Kar Foon Foundation

Mr & Mrs Bernard Man

Tin Ka Ping Foundation

Mr Thomas Wong Kin On
Mr David Yam Yee Kwan

Dr M T Geoffrey Yeh

FiRALE
BRMEERA
BRERERA

BREBE
RESE
BEE
RERBE
REREERA
BREZEES
XAAFERA
ARRESS
BRRALE
EHRELE
EREEL

Anonymous

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung
Professor David Clarke

Mr lan D Boyce

Mr Chan Hung Yuen Robert
Mrs Anna Chen

Mr Chen Chien Hua

Mr Chu Ming Leong

Mr Philip Lau

Mr Lee Lap Pui Francis

Mr Lo Cheung On Andrew
Mustard Seed Foundation
Mr Shum Choi Sang

Ms Tsang Kwai Fong

Mr Tony Tsoi

Mr Wong Kong Chiu
Professor Dr Dominic S W Wong,
GBS, OBE, JP

Zennon & Pierre Company Limited
Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos

BER

BREBERKA
TAREHR

BOBELE
BREEETE
HRELE
FUERE
BHRLE

AHEES
SHERE

ERELE
BEERLIHUR,

GBS, OBE, JP
BYRARITERAT




B HKPO 2011/12

#B)E 4 ¢ Endowment Trust Fund

BEHEER-—NAN=ZFHUTHBEZBE UM The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EREFERERTES ELRTEREES

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation
BERAT TEHERT

The Hongkong Land Group Citibank, NA

RNERLF EBRERZERSE

Jardine, Matheson & Company Ltd The Tung Foundation

RIE[E X o Paganini Project

WETEIR [HEEE] #RERAS - This project is initiated and organised by Business for Art Foundation.
AEREE B Donated by Mr Patrick Wang

NE - HEPH (1907)MRE - EHPAFMERA Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
REELEYE Bm Donated by Mr Lowell Chang

&R - HH (c1800) MVRE - HEREEREA Lockey Hill (c.1800) Violin, played by Mr Wang Liang

BEFLE BR Donated by Mr Po Chung

%E - BE (1991) ARE - HRPFREEREA EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - EHETLE B Donated by Mr Laurence Scofield

ZRE - EE (1910)MEE - HR&DEASA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

243213 8% o |pstrumental Donation

EREUNERLE BY Donated by The Ladies Committee of
the Hong Kong Philharmaonic Society

Frigmt > =5 g4se Rare instruments donated
o REE - B (1902) MEE - BV ALEFER * Enrico Rocca (1902) Violin, played by Mr Cheng Li
o B EEH - #FS (1866) MEEHSE=EIER * Jean-Baptiste Vuillaume (1866) Violin, played by
KRIENBEA Ms Bei Zhu, Third Associate Concertmaster
o HE - METR (1788) MREARZ-RIER ¢ Joseph Gagliana (1788) Violin, played by
TEELEEGA Mr Wong Sze-hang, Second Associate Concertmaster
o K- REBER - RESE (1736) MEE - 6 ¢ Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
RELTEER
Other instruments donated in support of the
AXE [RALBELBZETE] MBE 2 s “Instrument Upgrade and Enhancement Project”
o REEMEADETmX * Two German Rotary Trumpets
c BEERRKRKCE * A set of Wagner Tubas

° BRCX * A Flugelhorn
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HONG KONG S
PHILHARMONIC ORCHESTRA EIZ WIRE

FENG NING'S
winner of the PAGANINI

Paganini International

Violin Competition "331 |||% ﬂ@ & tﬁ Jele

XEHNE
swire new

generation
SERIES

“he's able to bring the great virtuoso's
ﬁ“fg Ning most extreme flights of fancy to life ...
1422 violin Paganini's music takes on a surreal quality.”

Gramophone

¢ BZEFE ¥
% Apotheosis of the Dance ¢

g B PROGRAMME
HBE (FAXRE) 7&8 102011
BEER F— ) EEHEd FI’I & Sat 8pm

B2H FLed . N
. EBY{L RO ELE

SIERRA Fandangos
PAGANINI Violin Concerto No.1 Hong Kong CUIézLacle(r:terllltarﬁ

BEETHOVEN Symphony No.7
320 $240 $180 $120
s $320 $240 $180 $

7:15pm REELEAEE Andreas Delfs BRETERERNRE
Free pre-concert talks 54 conductor Available at URBTIX now

7 48 B 348 e A
21l 48 B R AR R R EEERABREEHUTHERFAL « FEEHERATEL(H LB *ﬁ =~ E
s

Edo de Waart | www.hkpo.com ... et e e g e ragen o ot gl

‘The Hong Kong Philharmonic Orchest

ra is the Venue Partner of the Hong Kong Cultural Centre

artistic director & chief conductor











