: ﬁi % Jaire @ EEEB) Principal Patron

HONG KONG
PHILHARMONIC ORCHESTRA

-**“’f

The Song nf the Earth
AR

B & EBh Title Sponsor

(S X & 45 47
BANK OF COMMUNICATIONS

& B B E E B R 1T

&'g HZBEELE Season Opening Gala 4‘
$ X LA ¥
% Heavenand Earth &

2&3-9-2011
Fri & Sat 8pm

BEEN PO TEE
Hong Kong Cultural Centre
Concert Hall

EER T Felp =
EMBRERRIEE EREHLEARSEENTHERMEY - SBEHLEAE P OB

Edo de Waart | www.hk po.com I .. e iy e Covmrmenof e org K Sy At oo

e . . The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
artistic director & chief conductor



j@ H T

PARSONS MUSIC

CERESARSHEE - REESNMEE o N B A e g 2 « 107 i 2% - & i 48 S IV S B

/
| Hsc . ﬁ E
1 4 @ g b J
HE —HA
5 C W &

f%ﬁt/n‘#\iﬁl@m 000"RZ~;.5%£“’%§“’“ %
9 SR P D T2 T B SR B - P A AR AT I 4

- #i% 2506 1363

* www.parsonsmusic.com

R
caringcompany A

RIHRIRIRRS ERAE (EBREMEE hEEE |
BRI 2365 7078 SR ErS XS 2506 1383 KRR AR 2560 6363 JUBEIE X —3 2265 7882 Anniversary
@ED #2ERs @EPrtcEs GPE : 5 @ED: £ E @B 7 5 GERS 3 v @EBrETacs @D FGRs @BEsLEs @B rsTEs @A
COFSAEN DFERN © TEEN BN HEK X TEERK  JEEK IEEX LELD




Michael Lynch CBE AM

CHIEF EXECUTIVE OFFICER
WEST KOWLOON CULTURAL
DISTRICT AUTHORITY

B HKPO 2011/12

SHNELERBTBERLEE2011/ 24T BRFE - KERE
EREEEEZHEERR %%Hﬁsﬂﬁﬁﬁ&*h‘éﬁﬁm}a}iTﬂ
BEE  EESHERTESABEHBEIELE -

M/ NEZREMAERBEENE - HEREBENE\ERR
B—E%Z  LEHAEREET CHEADNEARAEEH
UNEE - SRREAREHE tEFBNCRENERNHR
ABRE  BREMBOIRABTEBRAERLBE - BELEL
F o RENOULMTEREABMERS  KRGEIERNETFA—
BER HEXXTLANRFLEN —FTNBRERELE -

ERERERLEESLTRUAY  BHFLARBERESHE
T T

TONIGHT'S concert marks the opening of the Hong Kong Philharmonic
Orchestra’s 2011/12 season. Under the baton of guest conductor Lawrence
Renes and featuring the world-renowned mezzo-soprano Michelle DeYoung
and tenor Stuart Skelton, the concert begins the exciting journey of the
HKPQ's 37th season.

This year will mark Maestro Edo de Waart's eighth and final season
with the HKPO as the Artistic Director and Chief Conductor. Through
his dedication and hard work the Hong Kong Philharmanic has emerged
as one of the great orchestras of Asia. Over the last seven seasons,
the 90-strong ensemble has scaled new heights in artistic excellence,
winning great acclaim from audiences and critics alike. Music lovers can
certainly look forward to another series of brilliant performances in the
new season.

| ' wish the Hong Kong Philharmonic Orchestra a very successful season,
and hope you all enjoy this wonderful evening of fine music with the
Orchestra.
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IT'S with great pleasure that | welcome all of you to the opening gala of
the Hong Kong Philharmonic Orchestra’s 2011/12 season.

The 2011/12 season marks Maestro Edo de Waart's eighth and final
season with the HKPO. Together they have, over the past seven years,
scaled new heights in musical excellence, enriching the cultural life of
the Hong Kong people continuously.

It has been encouraging to record continuous growth in both subscriptions
and revenues over this period. Since the 2004/05 season, attendance
at our main concerts has grown by 43% with our audience last season
reaching 100,000, while box office takings, sponsorship and donations
have all risen by an impressive 68%, amounting last year to some $51
million. | would like to offer a particular word of thanks to our Principal
Patron, Swire, the Government of the HKSAR, as well as our sponsors and
donors for their support in the development of the Orchestra.

Of course | am especially grateful for all the support and encouragement
given by the community here in Hong Kong. In return | am proud that the
Hong Kaong Philharmonic Orchestra continues to take its music to all parts
of our community not just through its regular concerts, but through radio
broadcasts, educational concerts and various other community-based
activities.

Lastly, | would like to express my gratitude to Bank of Communications
for their generous support in tonight’s opening gala event. | wish you a
very enjoyable evening.
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WELCOME to the opening gala concert.

| am deeply sorry that, due to health reasons, | am unable to be with
you as we open the 2011/12 season. Over my seven years of hard work
with the Orchestra | have come to realise what a great asset the Hong
Kong Philharmonic Orchestra is to everyone in Hong Kong. It is a brilliant
orchestra and we can all be very proud of it.

We have achieved a lot together and shared much wonderful music. So
while it's a pleasure to introduce my eighth season, it's also a sad time,
since this will also be my final season as Music Director of the Hong
Kong Philharmonic.

| am delighted that so many wonderful artists will be sharing the stage
with us this season. Alongside familiar names on the international
scene — Gennadi Rozhdestvensky, Garrick Ohlsson and Gil Shaham — | am
pleased to welcome young musicians from Asia and beyond — including
conductor Ainars Rubikis and violinist Feng Ning, not to mention Hong
Kong's very own Perry So. In April | will conduct three programmes as a
conclusion of my eight-year journey with the Orchestra, and notably the
great mezzo-soprano Susan Graham in Beethoven Ninth.

Please welcome Lawrence Renes on my behalf. Since early in his career
at the Netherlands Radio Philharmonic, | have followed with great interest
over the years his rise to prominence as one of the most dynamic and
exciting of today’s young conductors. With Lawrence leading Michelle
DeYoung and Stuart Skelton, two of the most exciting signers around,
in Mahler's masterwork, | believe all of you will have a wonderful night
with him.
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during the performance

U 40 HFELEEE Stuart Skelton tenor
Please reserve your applause until the end
of the entire work
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e The 2nd Sep concert is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz) and will be
the admission point for recycling broadcast on 9th Sep 2011 (Fri) at 8pm with a repeat on 14th Sep 2011 (Wed) at 2pm.
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IN THIS GREAT CITY
WHERE EAST MEETS WEST,
HONG KONG IS A PLACE WHERE
DAS LIED VON DER ERDE HAS

A SPECIAL RESONANCE.
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“l'am incredibly privileged to be invited to return to the
Hong Kong Philharmonic once again for the opening
of their 2011/12 season. In this great city where East
meets West, Hong Kong is a place where Das Lied von
der Erde has a special resonance. Despite its huge
orchestration, it is its intimacy, its chamber music-like
quality, which here defines Mahler’s writing. Just like
Hong Kong, on the exterior Das Lied looks grandiose,
but once you dig a little deeper it reveals its many
layers. That is where the true beauty lies.

The extrovert, jubilant and forward thrusting Jupiter
Symphony is, like Das Lied, a work written by a master
at the pinnacle of his possibilities. It also shares the
energy and beauty of life with the first five movements
[of Das Lied]. Despite being the last of Mozart's
symphonies, we do not have any evidence that the
composer had any premonition of his premature
death three years later, so we must be careful not
to ascribe too much importance to this. That said,
Jupiter is the longest symphony in his oeuvre, and
the final movement is extraordinary in its masterful
counterpoint, which launches us to the stars and into
eternity.”

PHOTO Marco Borggreve
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“It is an honour to sing Das Lied von der Erde in the
country which inspired the poetry. | love this piece
and am thrilled to have been invited to perform it
with the magnificent Hong Kong Philharmonic and
with such wonderful colleagues. Stuart and | have
performed this piece several times and | always look
forward to our concerts together. And of course, it
is simply a privilege and pleasure to work with the
great conductor, Lawrence Renes.”

PHOTO John Wright

g—

Hr S FA

(B8 (Rt zh) WESHRBEREXEE
BESRNEBHEN  KHKT - B RENE
B HRREMBBERE - RAUUFKENL
BHRIEANERNZE - BENBETEESA
BENHD  RALRUNBEEARUESAE
ENARER  BEEMY THEREBHNSRA/E
R-ABEFZENNTLER - RitzH BR
BEFPRENER  HF - REMMWE - (Kb
ZH) BERRFRANF-RETENES - ]

“Mahler's world of sound in Das Lied von der Erde is at
once ageless and ancient, simple and extraordinarily
complex, depicting death, love, joy and sadness and
finally, when all is done, the peace of acceptance
and rejoicing in that most final of journeys. Michelle
DeYoung brings the most wondrous sense of all of
these aspects in a truly thrilling and moving vocal
portrayal that is, without doubt, a seminal musical
experience for all who have ever had the privilege to
hear it. Above all of these is this wonderful poetry
with all its wonder, sorrow, joy and humour. It is,
arguably the most perfect marriage of music and
words ever created.”
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JONES LANG LASALLES

... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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One of the longest-serving members of the
Orchestra, Fan Ting, Principal Second Violin, has
played Mozart's Jupiter Symphony with us since
the 70s; “It is always fascinating to play Mozart, as
gratification and gratefulness are found everywhere
in his music, even when he was facing adversity.
In the last movement of the Jupiter Symphony,
you will hear the Orchestra playing hide-and-seek
in one of the most famous fugues written in the
history of classical music, bringing a sense of fun
to both audience and players.”

PHOTO Keith Hiro
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The notoriously difficult “farewell” movement for
conductor, which Mahler once said he himself did not
know how to conduct, also offers up one of the most
beautiful oboe solos. Our Principal Oboe Michael
Wilson, who played the HKPO premiere of the work in
2009, shares his sentiments of farewell to us; “This
movement incorporates one of the most beautifully
poignant solos in the wind repertoire, which as an
oboist is a great privilege to play. Through the use
of long, still lines of melody, predominantly in a
downward direction, the movement suggests a kind
of giving up or indeed a farewell to life. To me this
movement offers a lament for the fragility of life and
its inevitable decay.”
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The Hong Kong Philharmonic Orchestra would like to
express our heartfelt thanks to the Partners below for
their generous sponsorship and support!
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Wolfgang Amadeus MOZART

1756-1791

MOZART had arrived in Vienna in 1781 believing that the city held the key

to his dreams of fame, fortune and happiness. And for a time that seemed to be
the case. He married Constanze whom he adored, he fathered his first children
(two sons, Raimund Leopold who died aged two months, and Carl Thomas who
survived his father by almost 70 years), he became a Freemason and he was in
such demand as a teacher that he could command substantial fees. Concerts

he gave in the city were hugely successful and his music widely admired: as he
wrote following one concert; “What pleased me most was that His Majesty the
Emperor was present. And how delighted he was, and how loudly he applauded
me. It is his custom to send the money to the box office before he enters the
theatre, otherwise | could justly have expected much more.” And on top of all
that he had achieved his real ambition; to write successful operas. The 10 operas
he composed while living in Vienna include several of the most successful and
popular operas of all time. But by 1788 it had all begun to go sour. His health was
deteriorating rapidly (Constanze was ill at this time also), his music had begun to
fall out of fashion with Viennese audiences, and his latest opera, Don Giovanni,
introduced with huge acclaim in Prague the previous year, was a financial failure
at its Vienna premiére. At this time, he wrote what were to be his last three
symphonies, numbers 39, 40 and 41.

The composition of Mozart's last three symphonies represents one of the most
astonishing examples of rapid artistic creation in all musical history. On 18th June
the family moved to a new house on the outskirts of the city. He started work

on the 39th Symphony almost immediately, completing it on 26th June, the 40th
followed a month later and, according to the catalogue of his compositions which
he himself compiled, Mozart completed his 41st Symphony in Vienna on 10th
August 1788.

The title Jupiter was not Mozart's. His son suggested to the English publisher,
Vincent Novello, that it had been coined by the London impresario, Salomon,
but the first actual evidence of the title being associated with the work came in
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Symphony No.41 in C, Allegro vivace
- Andante cantahile
K551 JuP’ter Menuetto (Allegretto)
Molto allegro

a concert programme for the Edinburgh Festival held in October 1819, in which

it was described as the “Jupiter Symphony”. It is thought that a German-born
composer of piano studies, J. B. Cramer, first suggested the name. He wasn't
thinking of the planet but of the Roman God who was associated with thunder and
thunderbolts.

With prominent roles given to trumpets and drums, the symphony certainly has

a certain ceremonial character and its first movement opens with a dramatic
gesture, unlike anything else in Mozart's symphonies. Sudden outbursts — the
musical equivalents of balts of lightning — are a prominent feature throughout.
The enchanting second movement has nothing remotely angry or thundery
about it, a fact reinforced by its scoring for muted strings. Instead it is a gentle,
lyrical and immensely endearing melody pointing to Mozart's love of writing for
the human voice. Even more unambiguously cheerful is the following movement,
a typically Viennese minuet. The four-note theme which begins the finale, and
on which most of the music of the movement is based, had a special place in
Mozart's music; he used it in several other works including at least two earlier
symphonies. It can be traced back to Bach's Art of Fugue which Mozart knew and
admired. This movement contains some of the most contrapuntally complex music
Mozart ever wrote which, as much as any thing else, gives it a sense of power
and strength. This, reinforced by sudden bursts of thunder from the timpani and
lightning flashes from the violins, is fully in keeping with the name Jupiter.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

flute, two oboes, two bassoons, two horns,
two trumpets, timpani, and strings.



Gustav MAHLER

1860-1911

“I THINK IT IS THE MOST PERSONAL THING THAT | HAVE DONE SO FAR.”
Mahler to Bruno Walter, Sep 1908

WHILE Gustav Mahler (1860-1911) is known today for his breathtaking
symphonies and intimate song cycles, he was best known during his lifetime

as a conductor, one whose contemporaries held him in the same regard as
Nikisch (1855-1922) and Toscanini (1867-1957). After graduating from the
Vienna Conservatory in 1878, Mahler started in small provincial orchestras

and quickly climbed the ladder (Prague, Leipzig, Budapest, Hamburg). In 1897
he was appointed music director of the Wiener Hofoper (Vienna Court Opera).
Notwithstanding his acclaimed Mozart and Wagner productions, Mahler was
frequently at odds with the management of the Wiener Hofoper, and was
regularly attacked by critics direct or through his protégé, Bruno Walter (1876-
1962). Much of the criticism was fueled by the anti-Semitism common in Vienna
at the time. By 1905, the situation intensified severely. Being tired of the
repertory opera and after securing his future in New York, Mahler deposited his
resignation in early 1907.

From the 1880s onward, Mahler was unable to dedicate much time to composition
during the season because of his rigorous conducting schedule; all his
compositions were created almost exclusively in the summer, and he jokingly
referred to himself as a “summer composer.” In June 1907 Mahler and his family
retreated as usual to their summer villa at Maiernigg on the Waérthersee. On the
third day of the holiday, his beloved elder daughter Maria developed scarlet fever
and diphtheria. After a fortnight's struggle, she died at the age of four. Following
this calamitous loss, Mahler was diagnosed with a fatal heart disease and was
recommended to strictly curtail the physically active lifestyle that he had been
leading. Mahler was stricken and apparently did no composition that summer.
The villa at Maiernigg now held too many painful memories, and Mahler never
returned to it.

[t was in such a gloomy state of mind that Mahler came across Hans Bethge's
(1876-1946) Die chinesische Fldte (The Chinese Flute), an anthology of Chinese
poems published in October 1907. Mahler often acknowledged that personal
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[. Das Trinklied vom Jammer der Erde
[I. Der Einsame im Herbst

[Il. Von der Jugend

[V. Von der Schonheit

V. Der Trunkene im Friihling

VI. Der Abschied

Das Lied von der Erde

experience provided the occasion or impulse of his compositions. Now at a
moment when he “stood face-to-face with nothing” and “lost all the clarity

and reassurance that he ever achieved,” Bethge's anthology seemingly aroused
profound thoughts and distant echoes. Qut of the 83 poems, Mahler chose seven
to be the texts of Das Lied von der Erde (The Song of the Earth), the composition
of which was mostly done within six weeks between July and September 1908
in a farmhouse near Toblach, the retreat for the remainder of Mahler’s summer-
composing holidays.

Following his usual practice, Mahler retained the freedom to make changes to the
seven poems he picked from Die chinesische Fldte to suit his ideas. For instance,
he substituted the original titles with titles of his own (movements IlI, IV, V, VI),
and combined two poems to form the text of the last movement, into which he
inserted some fourteen lines of his own, occasionally substituting new material
for old, more often expanding sections on the ariginal text.

Yet Mahler's alternations hardly violate the integrity of these poems, nor would a
search for genuine flavor of eighth-century Tang China in Das Lied yield anything
substantial. The poems in Bethge's anthology are by no means literal or scholarly
translations from Chinese; rather, they are Nachdichtungen (paraphrase), as
Bethge calls them, of English, French, and German translations of ancient Chinese
poems. Hence, not only are Mahler's revised texts in Das Lied three times
removed from the original poems, they also preserve the mistakes originated
from Bethge's sources. For many years Mahler scholars had regarded the original
poems for the texts used in movements Il and Il of Das Lied unidentifiable. The
puzzle was finally cracked in 1995: the very first Das Lied movement that Mahler
embarked on in July 1908, Der Einsame im Herbst (The Lonely One in Autumn),
has its origin from the first four lines of a ten-line poem by Qian Qi (or Ch'ien-
Ch'i); the “porcelain pavilion,” the core image of Von der Jugend (Of Youth),

is a misinterpretation of the two Chinese characters tao ting, which should be
understood as “Mr Tao's pavilion.”



Das Lied von der Erde

Cast in six movements, Das Lied is scored for a large orchestra with two vocal
soloists. The overwhelming majority of performances of Das Lied have been sung
by a tenor and an alto, with the first, third, and fifth movements sung by the male
voice, and the rest by the female. The alto part is sometimes sung by a contralto
or a mezzo-soprano. On the title page of Das Lied, however, the work is described
as "Eine Symphonie fiir eine Tenor- und eine Alt- (oder Bariton-) Stimme und
Orchester” (a symphony for tenor and alto (or baritone) voice and orchestra). The
tenor-baritone combination is thus occasionally used. Recent Mahler scholarship
is skeptical about this option, because the publication of the work for either

alto or baritone stems only from a single provisional marking of Mahler’s on the
engraver's copy.

Mahler's habit was to meticulously refine the orchestration of every new
orchestral work in the light of experience gained in performance. Such revision
process did not occur in Das Lied, as Mahler did not live to oversee its publication
and first performance; those tasks were entrusted to Bruno Walter, who
conducted the work's premiere on 20th November 1911 in the Tonhalle in Munich,
six months after Mahler's death.

Although Das Lied is entitled “a symphony” on its title page, the work has been
referred to as “a song symphony,” “a lyric symphony,” “a cycle of orchestral
songs,” and “songs accompanied by symphonic music for orchestra,” to name just
a few. In terms of the work’s structure, the most usual interpretation organizes the
six movements into four parts analogous to symphonic movements: movements |,
I, and VI represent the first, the andante, and the finale movements respectively,
and the shorter and lighter movements Ill, IV, and V comprise the “scherzo” of the
symphonic structure. Yet one has to remember that Mahler had almost never kept
his symphonies to the traditional form. It would be more fitting to see Das Lied as
a hybrid between song cycle and symphony, and a culmination of Mahler’s lifelong
effort to redefine the boundaries of the two genres.
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[. Das Trinklied vom Jammer der Erde
[I. Der Einsame im Herbst

[Il. Von der Jugend

[V. Von der Schonheit

V. Der Trunkene im Friihling

VI. Der Abschied

Some Mahler scholars have pointed out that Das Lied, both in its textual revisions
and in its musical setting, focuses on two central themes: resignation in face of the
transitory character of existence, on the one hand, and celebration of the endless
renewal of life, on the other. Seen in this light, the final movement Der Abschied
(The Farewell) is a reconciliation of the conflict embodied in the first five movements.
The two drinking songs of movements | and V enclose three poems that express
transitory elements of life: loneliness, youth, and beauty — each destined to change
and disappear. In such way, the five-movement substructure balances an enormous
final movement, equal almost in duration to everything that has preceded it!

Programme notes by Dr Chan Hing-yan

INSTRUMENTATION:

piccolo, three flutes (one doubling piccolo), three oboes (one doubling cor anglais),

three clarinets (one doubling E-flat clarinet), bass clarinet (doubling third clarinet), three
bassoons (one doubling contrabassoon), four horns, three trumpets, three trombones, tuba,
mandolin, timpani, bass drum, cymbals, suspended cymbal, triangle, tambourine, tam-tam,
glockenspiel, two harps, celesta, and strings.



MAHLER Das Lied von der Erde

Das Trinklied vom
Jammer der Erde

Schon winkt der Wein im gold'nen Pokale,

doch trinkt noch nicht, erst sing’ich euch ein Lied!
Das Lied vom Kummer soll auf-

lachend in die Seele euch klingen.

Wenn der Kummer naht, liegen wiist die Garten
der Seele,

Welkt hin und stirbt die Freude, der Gesang.
Dunkel ist das Leben, ist der Tod.

Herr dieses Hauses!

Dein Keller hirgt die Fiille des goldenen Weins!
Hier, diese Laute nenn’ ich mein!

Die Laute schlagen und die Glaser leeren,

das sind die Dinge die zusammen passen.

Ein voller Becher Weins zur rechten Zeit

ist mehr wert, ist mehr wert,

ist mehr wert als alle Reiche dieser Erde!
Dunkel is das Leben, ist der Tod!

Das Firmament blaut ewig, und die Erde

Du aber, Mensch, wie lang lebst denn du?
Nicht hundert Jahre darfst du dich ergdtzen,
an all dem morschen Tande dieser Erde!

Seht dort hinab! Im Mondschein auf den Grébern
hockt eine wild- gespenstische Gestalt.

Ein Aff’ ist's! Hort ihr, wie sein Heulen
hinausgellt in den stiBen Duft des Lebens!

Jetzt nehmt den Wein! Jetzt ist es Zeit, Genossen!
Leert eure gold'nen Becher zu Grund!

Dunkel ist das Leben, ist der Tod!

NACH LI T'AI-PO

By (Kb zH) BWEXHA R EE - B
BROEFHEESE (PESH)  EEERA
MHRAREE  ELEEHREBBY -

This column shows the German texts adapted by
Mahler from Hans Bethge's Die chinesische Fléte
(The Chinese Flute). Mahler's interpolations into the
texts are underlined.

The Drinking Song of
the Misery of the Earth

Now the wine beckons in the golden goblet,
but do not drink yet, first | will sing you a song!
The song of sorrow should burst-

The soul should sound with laughter.

When sorrow comes, the garden of the soul is
laid waste,

Then joy and song dry up and die.

Dark is life, dark is death.

Lord of this House!

Your cellar holds an abundance of golden wine!
Here, this lute | call my own!

Strike the lute and drain the glasses,

these are things that go well together.

A brimming cup of wine at the right time

is worth more, is worth more,

is worth more than all the kingdoms of this earth!
Dark is life, dark is death.

The heavens are ever blue, and the earth

shall long stand firm and blossom in springtime.

But you, Man, how long do you live?

Not even a hundred years are yours to amuse yourself,
with all the rotting trifles of this earth!

See over there! In the moonlight on the gravestones
crouches a wild ghostlike form.

An ape! Hear how his howling

shrieks out in the sweet scent of life!

Now take the wine! Now it is time, companions!
Drain your golden cups to the bottom!

Dark is life, dark is death!

AFTER LI T’AI-PO

KEHASZELRESE - BAMN (B
Rihz ) - ARZERE -
English translation edited by Raff Wilson, with

reference to Stephen E. Hefling’'s Mahler: Das Lied
von der Erde.
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MAHLER Das Lied von der Erde

Der Einsame im Herbst

Herbstnebel wallen bldulich Giberm See,

vom Reif bezogen stehen alle Gréser;

man meint, ein Kiinstler habe Staub von Jade
iiber die feinen Bliten ausgestreut.

Der stiBe Duft der Blumen ist verflogen;

ein kalter Wind beugt ihre Stengel nieder.
Bald werden die verwelkten, gold'nen Blatter
der Lotoshbliten auf dem Wasser zieh'n.

Mein Herz ist miide. Meine kleine Lampe

erlosch mit Knistern, es gemahnt mich an den Schlaf.

Ich komm' zu dir, traute Riihestéatte!
Ja, gib mir Ruh’, ich hab’ Erquickung Not!

Ich weine viel in meinen Einsamkeiten.

Der Herbst in meinem Herzen wahrt zu lange.
Sonne der Liebe, willst du nie mehr scheinen,
um meine bittern Tranen mild aufzutrocknen?

NACH CH'IEN CH'I

The Lonely One in Autumn

Autumn mist wells up bluish over the lake,
the grass stands covered with frost;

one might think an artist had a jade powder
and dusted the fine blossoms.

The sweet scent of the flowers has vanished;
a cold wind bends their stems down.

Soon will the withered, golden leaves

of the lotus blossoms float upon the waters.

My heart is tired. My little lamp
sputtered out, it calls me to sleep.

| come to you, beloved resting place!
Yes, give me rest, | need refreshment!

| weep much in my solitude.

The autumn in my heart endures too long.
Sun of love, will you never shine again
To dry my bitter tears?

AFTER CH'IEN CH'I
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MAHLER Das Lied von der Erde

Von der Jugend

[Bethge: Der Pavillon aus Porzellan]
Mitten in dem kleinen Teiche

steht ein Pavillon aus griinem

und aus weiflem Porzellan.

Wie der Riicken eines Tigers
wolbt die Briicke sich aus Jade
zu dem Pavillon hiniiber.

In dem H&uschen sitzen Freunde,
schon gekleidet, trinken, plaudern,
manche schreiben Verse nieder.

lhre seidnen Armel gleiten
rickwdrts, ihre seidnen Miitzen
hocken lustig tief im Nacken.

Auf des kleinen Teiches stiller
Wasserfldache zeigt sich alles
wunderlich im Spiegelbilde.

Alles auf dem Kopfe stehend
in dem Pavillon aus griinem
und aus weiflem Porzellan;

wie ein Halbmond scheint die Briicke,

umgekehrt der Bogen. Freunde,
schon gekleidet, trinken, plaudern.

NACH LI T’AI-PO

Of Youth

[Bethge: The Porcelain Pavilion]
Midway in the little pond
stands a pavilion of green

and white porcelain.

Like the back of a tiger,
the jade bridge arches over
to the pavilion.

In the pavilion sit friends,
beautifully dressed, drinking, chatting,
several writing down verses.

Their silken sleeves slide
backwards, their silken caps
perched drolly deep on the nape of the neck.

On the small pond’s still
waters everything is reflected
curiously in a mirror image.

Everything stands on its head
in the pavilion of green
and white porcelain;

the bridge seems like a halfmoon,
the arch is upside-down. Friends,

beautifully dressed, drinking, chatting.

AFTER LI T’AI-PO
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MAHLER Das Lied von der Erde

Von der Schdnheit

[Bethge: Am Ufer]

Junge Méadchen pfliicken Blumen,
pfliicken Lotosblumen an dem Uferrande.
Zwischen Biischen und Blattern sitzen sie,
sammeln Bliten in den Schof und rufen
sich einander Neckereien zu.

Gold'ne Sonne webt um die Gestalten,
spiegelt sie im blanken Wasser wider.
Sonne spiegelt ihre schlanken Glieder,
ihre stiRen Augen wider,

und der Zephir hebt mit Schmeichelkosen
das Gewebe ihrer Armel auf,

fiihrt den Zauber ihrer Wohlgeriiche durch die Luft.

Q sieh, was tummeln sich fiir schéne Knaben
dort an dem Uferrand auf mut'gen Rossen,
weithin glénzend wie die Sonnenstrahlen;
schon zwischen dem Gedst der griinen Weiden
trabt das jungfrische Volk einher!

Das RoR des einen wiehert frohlich auf,

und scheut, und saust dahin,

tiber Blumen, Graser wanken hin die Hufe

sie zerstampfen j&h im Sturm die hingesunk'nen Bliiten,
hei! wie flattern im Taumel seine Méhnen
dampfen heil die Nistern!

Gold'ne Sonne webt um die Gestalten,

Und die schonste von den Jungfrau'n sendet
lange Blicke ihm der Sehnsucht nach.

Ihre stolze Haltung ist nur Verstellung.

In dem Funkeln ihrer groRen Augen,

schwingt klagend noch die Erregung ihres Herzens nach.

NACH LI T’AI-PO

Of Beauty

[Bethge: On the Bank]

Young maidens are picking flowers,

picking lotus blossoms on the shore’s edge.
Among the bushes and leaves they sit,
collecting blossoms in their laps and calling
to each other with teasing banter.

Golden sunlight weaves around the figures,
playing their images on the smooth waters.
Sunlight mirrors their slender limbs,

their sweet eyes,

and the zephyr lifts with coaxing caresses
the fabric of their sleeves up,

wafts the magic of their lovely scent through the air.

0 see, how the handsome lads romp about

there at the shore’s edge on spirited horses,
in the distance, gleaming like the sun’s rays;
now amidst the branches of the green willows
trots the youthful company over here!

The horse of one neighs joyfully,

and shies, and rushes away,

over flowers and grass the hoofs roll,
they quickly trample the downfallen blossoms,
ho! how his mane flutters in the frenzy,
and his nostrils steam!

Golden sunlight weaves around the figures,
mirrors them on the smooth waters.

And the fairest of the maidens sends
lasting glances of longing after him.

Her proud bearing is only a pretence.

In the sparkling of her large eyes,

in the darkness of her hot gaze

the agitation of her heart within rings forth.

AFTER LI T’AI-PO



Hg (Rt I

BAfT ZH (REH)

[B4518 - ]

EAREHF &R FREL

R -
B L
EEEER
BB

o

eHRERE
FKZEN
AR BRISB
HEREEE
MEE B

HBEWE -

MERELE
BRI EE
HiREEH ;
MR R -
BEREBSE

—ERRY
BEBRE
REBSIE
OB R TE -
BLEE SR
FEFEE !

ERERZE
BKZEN
EARPEE
#E Bk 75 AR
BEERE
WimsEaEE
EEERE O

o

KLk AGE

B FRHT M K R A

R % R

i

h=tl1

FE 30

HE

ZZhAEBER

KHHNEL L

Tt B 5 2 B B



MAHLER Das Lied von der Erde

Der Trunkene im Friihling

[Bethge: Der Trinker im Friihling]
Wenn nur ein Traum das Leben ist,

warum denn Miih" und Plag'!?
[ch trinke, bis ich nicht mehr kann,
den ganzen lieben Tag!

Und wenn ich nicht mehr trinken kann,
weil Kehl" und Seele voll,

so tauml’ ich bis zu meiner Tiir

und schlafe wundervoll!

Was hor ich beim Erwachen? Horch!
Ein Vogel singt im Baum.

Ich frag’ ihn, ob schon Friihling sei.
Mir ist, als wie im Traum.

Der Vogel zwitschert: Ja! Ja! Der Lenz,
der Lenz ist da, sei kommen iber Nacht!

der Vogel singt und lacht! und lacht!

Ich fiille mir den Becher neu

und leer" ihn bis zum Grund

und singe, bis der Mond erglanzt
am schwarzen Firmament!

Und wenn ich nicht mehr singen kann,
so schlaf” ich wieder ein.
Was geht mich denn der Friihling an!?
LaRt mich betrunken sein!

NACH LI T’AI-PO

The Drunkard in Springtime

[Bethge: The Drinker in Springtime]
Since life is just a dream,

why then toil and torment?

| drink, until | can drink no more,
the whole livelong day!

And when | can't drink any more,
Since throat and soul are full,
then | stagger up to my door

and sleep wonderfully!

What do | hear when | wake? Listen!
A bird sings in the tree.

| ask him if spring has come already,
For me it's as though in a dream.

The bird twitters: Yes! Yes! Spring,
spring is here, it's come over night!
Gazing deeply | listen to him,

the bird sings and laughs! and laughs!

[ fill myself the cup anew

and empty it to the bottom
and sing until the moon shines
forth in the dark heavens!

And when | can sing no more,
then it's off to sleep again.

What do | care about the Spring!?
Let me be drunk!

AFTER LI T’AI-PO
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MAHLER Das Lied von der Erde

Der Abschied

[Bethge: In Erwartung des Freunds]

Die Sonne scheidet hinter dem Gebirge.

In allen Taler steigt der Abend nieder

mit seinen Schatten, die voll Kiihlung sind.

0 sieh! wie eine Silberbarke schwebt
der Mond am blauen Himmelssee herauf.
Ich spiire eines feinen Windes Weh'n
hinter den dunklen Fichten!

Der Bach singt voller Wohllaut durch das Dunkel.
Die Blumen blassen im Démmerschein

die miiden Menschen geh'n he|mwe‘1rts,
um im Schlaf vergess'nes Gliick
und Jugend neu zu lernen!

Die Vogel hocken still in ihren Zweigen.
Die Welt schlaft ein!
Es wehet kiihl im Schatten meiner Fichten.

Ich stehe hier und harre meines Freundes.
Ich harre sein zum letzten Lebewohl.

Ich sehne mich, O Freund, an deiner Seite

die Schonheit dieses Abends zu genief3en.

Wo bleibst du? du 1Rt mich lang allein!

Ich wandle auf und nieder mit meiner Laute
auf Wegen, die vom weichen Grase schwellen.

Q Schonheit! 0 ewigen Liebens, Lebens trunk’'ne Welt!

NACH MONG KAO-JEN

[Bethge: Der Abschied des Freundes]

Er stieg vom Pferd und reichte ihm den Trunk
des Abschieds dar.

Er fragte ihn, wohin er fiihre

und auch warum, warum es mii8te sein.

Er sprach, seine Stimme war umflort: Du, mein Freund,

mir war auf dieser Welt das Gliick nicht hold!
Wohin ich geh'? Ich geh’, ich wandre in die Berge.
Ich suche Ruhe, Ruhe fiir mein einsam Herz!

Ich werde niemals in die Ferne schwelfen.
Still ist mein Herz und harret seiner Stunde!

aIIuberallm ewig blauen |
Ewig... ewig...

NACH WANG WEI

The Farewell

[Bethge: In Expectation of the Friend]

The sun departs behind the mountain.

In all the valleys the evening drops down
with its shadows that are full of coolness.

0 see! like a silver ship soars

the moon upon the blue heavenly lake.
| sense a gentle wind drifting

behind the dark pine trees!

The brook sings full of pleasant melody in the darkness.
The flowers pale in the twilight.

The earth breathes full of rest and sleep.

All longing will now dream,

the tired men go homewards,

so that in sleep, forgotten joys

and youthfulness can be known once more!

The birds crouch quietly on their branches.

The world goes to sleep!

Breezes blow cool in the shadow of my pine trees.
| stand here and await my friend.

| await his last farewell.

| long, O friend, at your side

to taste the beauty of this evening.

Where are you? You leave me alone so long!

| wander up and down with my lute

on paths that swell with soft grass.

0 Beauty! O eternal love-and-life intoxicated world!

AFTER. MONG KAO-JEN

[Bethge: The Farewell of the Friend]

He stepped from the horse and offered the draught
of farewell.

He asked him where he was going

and also why, why it had to be.

He spoke, his voice was choked: My friend,
Fortune has not been kind to me in this world!

Where shall | go? | shall go, and wander in the mountains.

| seek rest, rest for my lonely heart!

| wander to the homeland, to my abode!
| will nevermore roam to far places.
Still is my heart, and awaits its hour!

The beloved earth everywhere

blossoms in Spring and flourishes green again!
Everywhere and eternally, distant places have blue skies.
Eternally . . . Eternally . . .

AFTER. WANG WEI
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Hong Kong Philharmonic
Orchestra

EMAERAEE  NE BES
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘'s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. HKPO annually touches the
lives of over 200,000 music lovers through more than
150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO
continues to scale new heights in musical excellence.

From April 2008, The Swire Group Charitable Trust
became the Hong Kong Philharmanic’s Principal
Patron. Swire's sponsorship of the Hong Kong
Philharmonic, the largest in the Orchestra’s history,
supports artistic growth and development as the
Orchestra takes its place on the world stage, and
brings performances of musical excellence to the
widest possible public.

HKPO stays in tune with our city by presenting the
orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Qrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPQ performed at the Expo 2010
Shanghai, Xi‘an and Beijing to critical acclaims.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre




PHOTO Marco Borggreve

ERHZEBNZEZARENELESE 1B
KATEARELE  LHEEATLHNE  AE
REHE MMBEEERELE FTEESEH
ERAEHERRELES - 2010/11%3 » hE R
HEZHERARER  ERELLEREREE
SHETEGRAE TEAERHATLE  EX

NRIAELE AMTEREXLE - BBCX
SOE RKUEBREATHECRELERTRAR
BIfR BBE W - 2011/128%F - S EHETH
BERE RERKE REEEY  2EHELW
BRELE THERAFHELESHE XEH=
BHHERSENY  DEH (BREATE)
HEH e

ERHTN1998E 2003 F K XM AR ELLBEE
EEREBNAEHBEENEY  HEHARE
B@EL  SHZBLR - 20012 20065F & - it
EEFRBEARRTRGSELLEANTLEE
FRGREABHERBE - X EHEE R
BIREELAE THNEHEEREREAMN
TREHeTEFR - BRA/IE-

ERHAAEERNTREBHNEALNRE R -
HEBE-RFIRARE - 2007FAEREFER
BIlREERE (X)) WXBEEERRFF  HE
MEEREEFEL  25EE (BEBER) &
(BHE) HLZEEREERAKERERHUE
8 CRFHER) °

ERHRABHEATLEERRTLEREHB
RE  INENRETERSLEREERLERE
2 19UZ19BFERAHEASRHIETHES

B BYIE o

BE% HKPO 2011/12

542 CONDUCTOR

Lawrence Renes has conducted many of

Europe’s most prestigious orchestras including the
Sinfonieorchester des Bayerischen Rundfunks, the
Orchestre Philharmonique de Radio France, the WDR
Sinfonieorchester, Deutsches Sinfonie-Orchester
Berlin and the Gothenburg and Danish National
Symphony Orchestras. Engagements for the 2010/11
season included his débuts with the Staatskapelle
Dresden, Seoul Philharmonic Orchestra and the
Royal Stockholm Opera as well as return visits to
the Swedish Chamber Orchestra, Royal Stockholm
Orchestra, Orquesta Nacional de Espafia, BBC
Symphony Orchestra, MDR Sinfonieorchester Leipzig
and the Netherlands Opera. In the 2011/12 season he
conducts the Stockholm, Bergen, Oslo Philharmonic
and Royal Scottish National orchestras, and makes
his début with the Mahler Chamber Orchestra. He
also conducts the San Francisco Opera in their run of
Adams’ Nixon in China.

From 1998 to 2003 Renes was Chief Conductor and
Artistic Director of Het Gelders Orkest, Arnhem,
with whom he built his reputation for authoritative
performances of works by Mahler, Bruckner

and Wagner. Between 2001 and 2006 he was
Generalmusikdirektor of Bremer Theater and the
Bremer Philharmaniker, where he conducted most
of the mainstream repertoire. He has established
a regular relationship with the Royal Stockholm
Philharmonic Orchestra and a recent highlight has
been the Nobel Peace Prize Gala Concert with Renée
Fleming.

Lawrence Renes has gained an excellent reputation
in the field of opera with a broad repertoire including
a number of contemporary operas. He gave the US
premiere of Tan Dun’s Tea with Sante Fe Opera to
great critical acclaim in 2007 and has returned twice
since with Don Giovanni and Die Zauberflgte. He
made his début at the Théatre Royal de La Monnaie
last season in Britten's The Rake's Progress.

After studying violin at the Sweelinck Conservatary
in Amsterdam, Lawrence Renes went on to study
conducting at the Royal Conservatory in The Hague,
where he graduated with honours in 1993. Between
1994 and 1996 he was assistant to Edo de Waart at
the Netherlands Radio Philharmonic.
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Michelle DeYoung has already
established herself as one of the most
exciting artists of her generation.

She is in demand throughout the
world and appears regularly with

the New York Philharmonic, Chicago
Symphony, San Francisco Symphony,
Vienna Philharmonic and Philharmonia
orchestras, the Orchestre de Paris,
Berliner Staatskapelle and the
Amsterdam Concertgebouw.

Equally at home on the opera

stage, she has appeared with the
Metropolitan Opera, Lyric Opera of
Chicago, Los Angeles Opera, Houston
Grand Opera, La Scala, Bayreuth
Festival, Berliner Staatsoper, Paris
Opera and the Tokyo Opera.

This season she returns to the
Houston Grand Opera in the title
role in The Rape of Lucretia, sings
Dalila in Samson et Dalila with
the Washington Concert Opera,
and appears with the New York
Philharmonic, Boston Symphaony,
Chicago Symphony, Cleveland,
San Francisco Symphony, National
Symphony and Sydney Symphony
orchestras.

A multi-Grammy award

winning recording artist, her
impressive discography includes
Kindertotenlieder, Mahler’s Third
Symphony, Das Klagende Lied with
Michael Tilson Thomas and the San
Francisco Symphony (SFS Media),
Les Troyens with Sir Colin Davis and
the London Symphony Orchestra (LSO
Live!), Mahler's Third Symphony with
the Chicago Symphony Orchestra and
Bernard Haitink (CSO Resound) and
with the Pittsburgh Symphony and
Manfred Honeck (Challenge Records
International) and Das Lied von der
Erde with the Minnesota Orchestra
(Reference Recordings). Her first solo
disc was released on the EMI label.
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Critically acclaimed for his beautiful
voice, outstanding musicianship

and intensely dramatic portrayals,
Stuart Skelton has been recognised
as one of the finest heroic tenors

of his generation and was awarded
the inaugural Lauritz Melchior Prize
for best Heldentenor on recording.
His repertoire encompasses some of
opera’s most challenging roles, from
Wagner’s Lohengrin, Parsifal, Rienzi,
Siegmund and Erik to Strauss’s Kaiser
and Bacchus, Beethoven's Florestan
and Britten's Peter Grimes.

He performs on the leading concert
and operatic stages from his native
Australia to Asia, Europe and North
America, singing with renowned
conductors including Daniel
Barenboim, James Conlon, Christoph
von Dohnényi, Christoph Eschenbach,
Lorin Maazel, Sir Charles Mackerras,
and Michael Tilson-Thomas.

Recent engagements have included
Parsifal and Boris Grigoryevich in Kd‘a
Kabanova both for English National
Opera, Siegmund for Seattle and
Zurich QOperas, Beethoven's Ninth
Symphony with Boston Symphony at
Tanglewood, Das Lied von der Erde
with Chicago Symphony, and both

Die Walkiire and Wozzeck with the
Metropolitan Opera, and The Kingdom
with the London Symphony Qrchestra
conducted by Sir Mark Elder.

His numerous CD and DVD recordings
include his critically-acclaimed

and multi award-winning portrayal
of Siegmund for the State Opera

of South Australia’s Der Ring des
Nibelungen under Asher Fisch,
Beethoven's Ninth Symphony under
Sir Charles Mackerras and Das Lied
von der Erde with the San Francisco
Symphony under Michael Tilson-
Thomas.
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ZFEE & GUEST CONCERTMASTER

Born in Moscow violinist

Igor Yuzefovich is Assistant
Concertmaster of the Baltimore
Symphony Orchestra. He began his
violin studies at the age of five, and
was soon accepted into the Gnessin
Music School where he studied with
Irina Svetlova. In 1990, while on a
musical exchange with the Rubin
Academy in Tel Aviv, Igor Yuzefovich
performed on Israel's national
television. Since 1991 he has lived in
the United States where he studied
with Jody Gatwood, Leri Slutsky and
Victor Danchenko.

A winner of numerous competitions,
Igor Yuzefovich has performed in
many countries around the world -
from Carnegie Hall in New York to
the Cairo Opera House in Egypt. He
has also performed in cities across
the United States, Canada, England,
Scotland, Ireland, Russia, Italy,
France, Austria, Israel, Jordan and
South Africa.

An active chamber musician, Igor
Yuzefovich was a prize-winner at the
1996 Fischoff International Chamber
Music Competition as a member

of the Russia Quartet. In 2004 he
co-founded the Monument Piano Trio,
which débuted to critical acclaim in
Baltimare, Maryland.

Igor Yuzefovich has been invited
to lead numerous masterclasses
and is in high demand as guest
concertmaster. In addition to a
busy schedule with the Baltimore
Symphony and the Trio, he is also
Concertmaster of the Lancaster
Symphony, a position he has held
since 2004.
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Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Xing
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Fu Shuimiao Ethan Heath Sun Bin Wang Jun Zhang Shu-ying Yuan Yiching Fan Yan
(On sabbatical leave)
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Richard Bamping  Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Chan Ngat Chau  Cheung
Ton-an Ming-yuen
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Timothy Frank Li Ming-lu Yalin Song Pan Yan
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George Jiang Xinlai Feng Rong Samuel Ferrer
Lomdaridze
FREER EORR3E EHZ BER
Jeffrey Lehmberg ~ Philip Powell Julianne Russell  Jonathan
Van Dyke
p5k::)
Piccolo
@ EJE Principal
O EBEEFE Acting Principal
[ J:d: AEE® ExRE B %A EFE Co-Principal
Megan Sterling Olivier Nowak Linda Stuckey A BEHE Assistant Principal
RS + BEREAL R T BB
REIE BRELSHES
Cor Anglals Musician's Chair — a gift of
C. C. Chiu Memorial Fund
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OEME BAER B Fellows of The Robert H. N. Ho Family Foundation
Michael Wilson Ruth Bull Sarah Harper Orchestral Fellowship Scheme




BEE BEEZE
Clarinets Bass
Clarinet
O%LRH AZZRA © £ 238 (hR) 18 3
John Schertle Andrew Harper Andrew Simon Michael Campbell
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Timpani Percussion
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Harp Keyboard
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Enjoy your concert
experience 45 mins earlier

EE-REHRE-"MEHRE FERIE
DR ERERFR  RBRM=T%m
ERRBEAE - -MESERTAE [AHS
EEXER] NEE  AEREANBERER -
REEBRZ ERTHMEEHARANT
SUREIHFTESTEREFISHRIRE
#r e

Forced out of Russia by the Bolshevik Revolution,
Rachmaninov spent the last 25 years of his life
in exile, mostly in the USA. During those years
he virtually gave up composing, producing just
three major scores. Join Dr Marc Rochester as he
asks what it was about living in exile that made
Rachmaninov lose his creative urge and explores
why, if his music is so firmly rooted in Russian
soil, the two works we hear in the concert have
become so universally popular.

EfRg TIME

9/9 Fri 7:15pm — 7:45pm (58 English)

10/9 Sat 7:15pm — 7:45pm (E3ECantonese)
25 VENUE

BB PLEEREME

HK Cultural Centre Auditoria Building 4/F Foyer
REBEAG

Free admission

REZHNER

We're Listening

EPHRRIRE  UTHXESRE . ?JHFWID\
Bl - EPNBEERR  ZAMARKER - TN
E Fcomments@hkpo.comEd 3K Bk 4% o

Thank you for coming to our concerts. For any
comments, please email us at

comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com



REHHA
THEE
BREEEE

BEER
Bl nrfs
£

BEXLEE
BERE

BRAEX LT

kS L+

BEESEM
BOBHE
EEMEE
BRERE
BRERE
Mg L&
RPESHBELE
2B H®R
BEHTE
MEREE
HhkAiE
GHBEEE
HRELE

BAHE L

BERILEE
HELCEE

EHEESESE

mAREE
IR

WHREEE
BlTERE
ERREE

REEMN
RKEHR
REREL
BB &
BB+
AR KL
FEEBERA
REREE
LFEKE
BERBLL
BRHEREL

HONORARY PATRON

THE CHIEF EXECUTIVE
The Hon Donald Tsang, 6BM

BOARD OF GOVERNORS

Mr Y. S. Liu
CHAIRMAN

Mr Jack C. K. So, Jp
VICE-CHAIRMAN

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choai, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, JP
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, kBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu
CHAIR

Mr Lam Woon-kwong, GBS, JP
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS
Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, 0BE, $BS, Jp
Mr Vincent Chow Wing-shing, MBE, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, GBS, CBE, JP
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choai-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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EXECUTIVE COMMITTEE

MrY.S. Liu
CHAIR

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, Jp

Mr Stephan Spurr

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
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Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.
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Hsin Chong International Holdings Ltd ¥ & B EEAER A A
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000
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Hang Seng Bank
Zhilan Foundation

HK$99,999 — HK$50,000

Asia Financial Hldgs Ltd
Shun Hing Education and Charity Fund E@E4EREZZHE

HK$49,999 — HK$25,000

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva
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Dr Chung See Yuen BRELE
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The Hong Kong Jockey Club Charities Trust
BERAT

The Hongkong Land Group
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Jardine, Matheson & Company Ltd
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ELRTREES
The Hongkong Bank Foundation

TEHIRIT
Citibank, NA

ERERZREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang

Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of

the Hong Kong Philharmaonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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Many artists and creative individuals have described their need
for regular routines and rituals that instill a sense of calmness
amidst their unpredictable lifestyles. For Ainars, that need
is expressed in the form of driving. Between his concerts and
performances, he will take any opportunity to “hit the road”.
Whether he is motoring through unfamiliar streets of a new
city, or cruising the motorways at speed, he finds a sense of
peace and harmony. As this article is being written, Rubikis is
conducting in the Edinburgh festival and perhaps driving through
the thoroughfares of the historical city set against the backdrop
of the majestic castle of Edinburgh.

This September will be his first visit to Hong Kong. Between his
rehearsals and concerts, you may catch a glimpse of the “lean
and graceful” young Latvian as he drives through the scenic
coastal route of Pokfulam, intrigued by the parallels between his
home town of Riga, another seaport, or cruising along the Tsing
Ma bridge over the sparkling Pacific Ocean.

the role of a conductor, what would it be?

For someone who appreciates fine dining,
a conductor is like the head chef of a Michelin-
rated restaurant. The perfect dining experience
is the result of artistry, creativity and leadership
all coming together, supported by the refined
skills and expertise of an entire team of culinary
professionals. For others, a conductor might be like
the pilot of a fighter jet — the aircraft is a product
of state-of-the-art technology, requiring the utmost
skill and concentration to operate. The pilot needs
to demonstrate a complete understanding of his
aircraft, or indeed as some would say, become one
with it.

| |: you were to use an analogy to describe

The International Gustav Mahler Conducting
Competition was launched by the composer’s
granddaughter Marina Mahler and the Bamberg
Symphony Orchestra. Its inaugural competition in
2004 drew the spotlight to Gustavo Dudamel, the
charismatic star conductor who took first prize,
currently Chief Conductor of the Los Angeles
Philharmonic. In 2007, the judges did not award
a first prize. It was to be six years of anticipation
before another winner of the triennial competition
was selected — Ainars Rubikis. The musical world
now watches the career of this talented young
Latvian conductor with great expectation, hailing
him as “Europe’s hottest young conductor”.

In 1983, in Latvia's capital city of Riga, a five-year
old boy was taken by his mother to audition for the
Emil Darzins musical high school. After observing
his early potential as a small child, she took him
to a music specialist so that he would have the
opportunity to sing in a children’s ensemble. This
was the begining of what Ainars later fondly
remembered as his “singing childhood”.

“From the beginning, my mother knew as much as
| did about music. She studied with me and music
training always came first — everything else was
secondary,” he recalled, “in my years of study, my
mother often attended my symphonic concerts and
operas.”
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From being a choir member, he continued his
music education into choral, and later orchestral
conducting. He was the first in his family to study
music — a “white sparrow” to use a Latvian saying,
reflecting his out of the ordinary choice.

He was subsequently awarded conducting prizes
and regularly appeared with orchestras and choirs
in Latvia. In 2008, he was appointed Assistant
Conductor at the Latvian National Opera.

In February 2010, he travelled to Bamberg in Bavaria
to compete in the Gustav Mahler Conducting
Competition. Described by the Financial Times as
“lean and graceful, audibly nervous when he spoke,
self-effacing and touchingly sincere”, Rubikis was
competing with some of the world’s most talented
conductors, including 17-year-old British wunderkind
Alexander Prior, already appointed Assistant
Conductor for the Seattle Symphony Orchestra at the
time he entered the competition.

According to Rubikis, “the reason why | went for the
competition was not to win, but to try my hand at

it, and to conduct one of Europe’s best orchestras.
Everything else was in God's hands.”

When the judges announced Ainars Rubikis as the
winner, the Financial Times observed, “by awarding
Rubikis first prize, the Bamberg jury is sending a
strong message to the music world. It was a vote for
substance and truth above sensationalism.”

The “visibly moved” composer and juror Herbert
Blomstedt told The Guardian, “he was the most
poetical of them all, the most soulful, who created
an atmosphere that was very charged without being
histrionic.”

The music world was waiting for their next
“discovery” to blaze a trail after emerging
triumphantly from the Mahler competition. But
instead of throwing himself into the stardom, he is
taking the time to grow his musicianship. Indeed,

“if other orchestras respond with the passionate
empathy that Bamberg extended to Rubikis, he might
become a gentle sensation in the Claudio Abbado
mould,” the Financial Time wrote.

A% HKPO 2011/12

Despite appearing with prestigious orchestras
around the world since winning the competition,
Ainars Rubikis has not compromised the qualities
that landed him the accolade in the first place.

“An excellent sound was heard from the orchestra —
clearly beautifully rehearsed — in the animated and
spirited way they played the music, without being
tempted to overt showmanship,” was Die Presse’s
review of his début at the Salzburg Festival with
the Gustav Mahler Jugendorchester last month. The
performance opportunity came as part of winning
the Nestlé and Salzburg Festival Young Conductors
Award.

His rapport with orchestras has been noted time and
again. The Guardian observed, “Holding the baton
delicately between his thumb and forefinger, it is as
if Rubikis is wrapping his arms around the orchestra
in a generous, graceful hug, a firm embrace that,
sure enough, produces the warm and cultivated
sound for which he is well known...The orchestra
takes Rubikis to their hearts.” Double-bass player
Luuk Godwaldt told The Guardian, “The joy of music
is written on his face. He convinces me and makes
me want to play.”

“[Rubikis] certainly has the respect and devotion of
these musicians” was Frankischer Tag's observation
of Rubikis’ return to conduct the Bamberg Symphony
in January 2011. Perhaps, the rapport has to do with
Rubikis' expressed belief in the connection between
the conductor and the orchestral musician, that he
should be part of the same organism.

“A key path | try to find in the rehearsal process as
soon as possible is to attempt to establish mutual
trust between the orchestra and conductor, because
| believe that these two must form a single entity”,
he said, “You must become the heart of every
musician’s energy.” ==
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ACCLAIMED in Hong Kong since his 2004 City Hall début recital,
Macedonian pianist Simon Trpcéski returns again, not only to continue his
Rachmaninov cycle with the Hong Kong Philharmonic, but for his second
recital, this time in the Cultural Centre, celebrating the music of Chopin and
Liszt, as well as a suite written by his compatriot, Pande Shahov.

Simon collaborated with Pande to create a piece to coincide with the

bicentenary of Chopin's birth last year; “"Songs and Whispers is a suite

which combines two quotes from Chopin’s Scherzo and Mazurka and a few

beautifully arranged Macedonian folk songs. Just as Chopin had “dressed”

his Polish dances in the language of the 19th century, so Pande wanted
to flavour Macedonian folk tunes with elements of jazz. | hope it will
capture the attention of the folk/jazz lovers.”

“In my second recital in Hong Kong, | would like to display Chopin's
different aspects of music: the intimate world of Nocturnes, the
evocative Fantaisie-Impromptu, as well as the youth energy of the
Scherzo. As for Liszt, | always wanted to play but never played him

as much as | wanted. Les jeux d’eau a la Villa d’Este shows perfectly

Liszt's poetry and | always love his free spirit. Although it is not easy to
begin a programme with introspective music like the Nocturnes, variety
is an essential thing that | think is important to keep the audience’s
attention. And | also like to be entertained, not only the audience.”
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