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唐英年先生獻詞
Message from Mr Henry Tang

香港特別行政區政務司司長
The Chief Secretary for Administration

香港特區參與2010年上海世界博覽會
督導委員會主席

Chairman
Steering Committee for HKSAR’s Participation

in Shanghai Expo 2010

香港參與上海世博，是振奮人心的大事。我們將借助這個舉世矚目的大舞台，向海內外
觀眾呈現香港的動感活力。

為時半年的世博會期間，香港將獻上豐富多采的文化盛宴，展示香港表演藝術家的才藝
創意。屆時還將舉辦兩項美術展覽。

文化活動節目豐富，形式多樣。通過粵劇、爵士樂、實驗劇場、流行音樂、現代舞蹈、及
香港管弦樂團今晚演奏的古典音樂會等演出節目，觀眾可以欣賞到香港享負盛名的藝術家
和嶄露頭角的新星的精彩表演。

貫穿這一系列表演的主旋律，將是香港這座城市自強不息、追求卓越的特質。

我深信，我們的文化使者會讓香港引以為榮。在此預祝他們在上海的演出圓滿成功。

Hong Kong is excited to be taking part in Shanghai Expo and looking forward to sharing 

the vibrancy of our city with visitors from around the country and the world during this mega 

global event.

Over the six-month Expo period Hong Kong will stage a wide range of cultural events to 

showcase the talent and creativity of our performing arts groups. Two art exhibitions are also 

planned.

The varied programme covers a diversity of disciplines including Cantonese Opera, jazz, 

experimental theatre, pop, modern dance and the classical music performance by the 

Hong Kong Philharmonic that you will enjoy tonight. Audiences will be treated to performances 

and works by some of Hong Kong’s most well-known and respected cultural talents, as well as 

the next generation of young and emerging stars. 

In all of this one common trait will also be evident – the commitment to excellence and quality 

that is a defi ning characteristic of Hong Kong and its people.

I am sure that our cultural ambassadors will do us proud, and that everyone in Hong Kong 

will join me in wishing them all the best for their Shanghai season.
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各位觀眾
欣賞美樂前，請關掉手提電話及其他響鬧裝置。場內不准飲食、攝影、錄音或錄影。祝大家有一個愉快的
音樂體驗。

Dear patrons
For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices before the concert begins. 

Photography, recording, filming, eating or drinking are not allowed. We wish you a very enjoyable evening. 

交通銀行呈獻：
香港管弦樂團大同貝九 
Bank of Communications brings to you:
Hong Kong Philharmonic Orchestra Beethoven 9

加比埃利 第一音樂曲

加比埃利 強弱奏鳴曲

林丰 《融》(世界首演)

中場休息

貝多芬 第九交響曲，作品125「合唱」

頗莊嚴而不太快的快板

十分活潑

如歌的極慢板

急板－很快的快板

GABRIELI Canzon primi toni

GABRIELI Sonata pian’e forte

FUNG LAM Rong (World Première)

Interval

BEETHOVEN Symphony No. 9, Op. 125 Choral

Allegro ma non troppo, un poco maestoso

Molto vivace

Adagio molto e cantabile

Presto – Allegro assai

冠名贊助
Title Sponsor

艾度．迪華特 指揮

張立萍 女高音

梁寧 女中音

莫華倫 男高音

沈洋 低男中音

Edo de Waart conductor

Liping Zhang soprano

Ning Liang mezzo-soprano

Warren Mok tenor

Shen Yang bass-baritone

節目約於9時10分結束
(上半場：4分鐘、5分鐘、6分鐘；
下半場65分鐘)

Concert ends approx. 9:10pm

(1st half: 4 mins, 5 mins, 6 mins; 

2nd half: 65 mins)



We understand the importance of making your relocation experience as smooth as 
possible. After all, we’re not just relocating your possessions, we are helping to 
relocate what’s most precious in your life. Crown Relocations is a leading provider 
of domestic and international moving and settling-in services with over 180 locations in 
55 countries.
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以公司英文名稱序 In alphabetical order of company name

主要贊助
M A J O R  F U N D I N G  B O D Y 

首席贊助
P R I N C I PA L PAT R O N

節目贊助 M A J O R  S P O N S O R S

Salute
to Our Partners

感謝伙伴
香港管弦樂團衷心感謝以下機構的慷慨贊助和支持！
The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below 
for their generous sponsorship and support!

如欲查詢有關贊助或捐款事宜，歡迎致電 (852) 2721 2030  或電郵至 development@hkpo.com  與我們聯絡。
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.
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香港管弦樂團 (港樂) 是亞洲區內最具領導地位的樂團之一，豐富香港文化生命逾一世紀，並已發展成一個集華人與海外

音樂精英的傑出樂團，吸引世界級藝術家同台獻藝。港樂每年透過超過150場精彩演出，觸動逾200,000樂迷的心靈。

在藝術總監兼總指揮艾度．迪華特領導下，港樂的藝術水平屢創高峰。港樂近年演出馬勒交響曲系列、歌劇音樂會、傳統

古典樂曲以外的嶄新曲目，均為樂迷所熱切期待，更成為樂團藝術發展的里程碑。

2010/11樂季，港樂邀得多位樂壇巨星助陣：郎朗、曹秀美、宓多里、列賓、林昭亮、王健等。利茲、湯．庫普曼、丹尼夫擔任

客席指揮的音樂會亦不容錯過。馬其頓鋼琴家狄里柏斯基將以第二鋼琴協奏曲繼續其拉赫曼尼諾夫巡禮，樂季壓軸演出，

將是迪華特與港樂一連三周的柴可夫斯基節。

2006年4月起，太古集團慈善信託基金成為樂團的首席贊助，此為港樂史上最大的企業贊助，令樂團得以在藝術上有

更大的發展，向世界舞台邁進的同時，將高水準的演出帶給廣大市民，讓更多人接觸到古典音樂。港樂和香港的城市

脈搏深深緊扣，積極推廣管弦樂至社會各階層，將精彩的音樂會體驗帶到各家各戶，當中不少重要演出更透過電台及

電視轉播給全港市民欣賞，包括於跑馬地馬場遊樂場舉行的全年最大型交響演奏 — 太古「港樂．星夜．交響曲」。為了

提高全港中、小、特殊學生對古典音樂的興趣，港樂舉辦音樂教育計劃「㟱豐保險創意音符」，提供免費音樂會及各項

教育活動。香港藝術發展局於2008年2月頒發「藝術推廣獎」予香港管弦樂團，以表揚港樂近年來成功擴展觀眾層面和

獲取公眾支持。

港樂的海外巡迴演出，讓樂團在港外建立聲譽及進一步提升藝術水平。樂團曾參與上海之春國際音樂節及北京國際

音樂節，2009年1月，樂團在迪華特的領導下到廣州、北京及上海作中國巡演。今年9月，迪華特與港樂參與上海世博，

於上海東方藝術中心演出貝多芬第九交響曲及特別委約香港作曲家林丰創作的《融》，作為2010中國巡演的首站，隨後

分別到西安音樂廳及北京國家大劇院演出馬勒第七交響曲。

The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong’s cultural life for over a century, the Orchestra has 

grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its stage. HKPO annually touches the lives 

of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic Director and Chief Conductor Edo de Waart, HKPO 

continues to scale new heights in musical excellence. The continuing cycle of Mahler symphonies and challenging programming outside the traditional repertoire 

have become highly anticipated events as well as musical milestones for the Orchestra. 

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian, just to name a few. 

Hong Kong audience will be treated to the music-makings of Maestro Carlo Rizzi, Ton Koopman and Stéphane Denève. Simon Trpčeski, who headlines the 

Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second Piano Concerto; while Maestro de Waart and the HKPO 

will bring to you a 3-week Tchaikovsky Festival as the season fi nale. 

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong Kong Philharmonic, the 

largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the world stage, and brings performances of musical 

excellence to the widest possible public. HKPO stays in tune with our city by presenting the orchestra in unexpected venues and bringing the excitement of the 

concert experience to every home through radio and television broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at 

Happy Valley. The Orchestra runs a comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, 

secondary and special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in recognition 

of its success in expanding its audience base and gaining public support in recent years. 

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International Music Festival and 

the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of Maestro de Waart in January 2009. This 

September, de Waart and the HKPO appears at the Expo 2010 Shanghai, performing Beethoven’s Ninth Symphony and the newly commissioned work Rong written 

by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the fi rst stop of the 2010 China tour. It will be followed by performances of Mahler’s Seventh 

Symphony in the Xi’an Concert Hall and Beijing’s National Centre for the Performing Arts.   

香港管弦樂團由香港特別行政區政府資助 The Hong Kong Philharmonic Orchestra is fi nancially supported by the Government of the Hong Kong Special Administrative Region
香港管弦樂團首席贊助：太古集團 SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
香港管弦樂團為香港文化中心場地伙伴 The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre

香港管弦樂團的航空服務優惠由港龍航空提供
The air travel of the Hong Kong Philharmonic Orchestra is supported by Dragonair
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艾度．迪華特
香港管弦樂團藝術總監兼總指揮 

香港管弦樂團藝術總監兼總指揮艾度．迪華特享譽國際，素有「樂團建造者」的美譽，擅於成功將其帶領的樂團提升至

高度卓越的藝術水平。他曾擔任的要職包括：悉尼交響樂團及荷蘭電台愛樂樂團的藝術總監兼總指揮、荷蘭歌劇院

總指揮，以及鹿特丹愛樂樂團、三藩市交響樂團和明尼蘇達樂團的音樂總監。他現同時擔任美國密爾沃基交響樂團的

音樂總監、聖保羅室樂團的藝術伙伴和荷蘭電台愛樂樂團的桂冠指揮。

除指揮交響樂外，迪華特亦曾於世界各頂尖歌劇院執棒，如：倫敦科芬園、德國拜萊特、巴黎巴士底、紐約大都會，

並曾在三藩市和悉尼指揮全套華格納《指環》歌劇音樂會。他指揮港樂演出李察．史特勞斯的《莎樂美》、《深宮情仇》、

《玫瑰騎士》、《女武神》第一幕、浦契尼的《蝴蝶夫人》和貝多芬的《費黛里奧》歌劇音樂會，均獲高度評價。

迪華特經常應邀到各個世界一流的交響樂團擔任客席指揮及與無數著名音樂家合作，灌錄過的專輯多不勝數，他曾為

Philips、Virgin、EMI、Telarc及RCA等著名唱片品牌錄音，其中更包括為Octavia/Exton灌錄、與荷蘭電台愛樂合演的

全套拉赫曼尼諾夫管弦樂作品及華格納歌劇序曲。

艾度．迪華特憑藉其傑出的音樂成就榮獲多項殊榮。他分別獲得荷蘭政府頒發雄獅勳位，以及澳洲政府頒發澳洲勳章，

以表揚他於擔任悉尼交響樂團藝術總監兼總指揮任內期間，對提升澳洲文化藝術生活所作出的貢獻。他又獲香港演藝

學院頒發榮譽院士，以肯定他於國際間取得的音樂成就，特別是他對培育香港新一代音樂家所作出的努力。

Edo de Waart
Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra 

Edo de Waart is the Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra. Renowned as an “orchestral builder” who has the enviable 

ability to transform his orchestras into world-class ensembles, de Waart has held such distinguished positions as Chief Conductor and Artistic Director of the 

Sydney Symphony and the Netherlands Radio Philharmonic, Chief Conductor of the Netherlands Opera, as well as Music Director of the Rotterdam Philharmonic, 

San Francisco Symphony and Minnesota Orchestras. He is also the Music Director of the Milwaukee Symphony Orchestra, Artistic Partner of the Saint Paul Chamber 

Orchestra and Conductor Laureate of the Netherlands Radio Philharmonic. 

As an opera conductor, Edo de Waart has enjoyed success in many of the great opera houses of the world, including Covent Garden, Bayreuth, Bastille and the 

Metropolitan Opera. He has led highly regarded Wagner Ring Cycles in San Francisco and Sydney and has conducted a series of critically acclaimed concert 

performances of Richard Strauss’s Salome, Elektra, Der Rosenkavalier and Act I of The Valkyrie, Puccini’s Madama Butterfl y as well as Beethoven’s Fidelio with the 

Hong Kong Philharmonic.

Edo de Waart is in constant demand as a guest conductor, regularly appearing with the world’s leading symphony orchestras and musicians. His extensive 

recording catalogue encompasses releases for Philips, Virgin, EMI, Telarc and RCA. For Octavia/Exton, he has recorded the complete orchestral works by 

Rachmaninov and overtures of Wagner with the Netherlands Radio Philharmonic.

Maestro de Waart has received a number of awards for his outstanding achievements in music. He is a Knight in the Order of the Dutch Lion and he was awarded 

the Order of Australia – a refl ection of his invaluable contribution to Australian cultural life during his decade with the Sydney Symphony. He was appointed an 

Honorary Fellow of the Hong Kong Academy for Performing Arts in recognition of his contribution to music internationally, and in particular, his commitment to 

developing future generations of musicians in Hong Kong.  

 「總指揮贊助基金」由The Octavian Society Limited及劉元生慈善基金贊助。 

 The Maestro’s Chair is endowed by the Octavian Society & Y. S. Liu Foundation.
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張立萍 女高音

Liping Zhang soprano
梁寧 女中音

Ning Liang mezzo-soprano

“Returning to the role of Cio-Cio San…Liping Zhang 
is entirely compellng in her every move, and in the 
perfectly integrated expressive range of her silk-spun 
soprano.” The Times

生於武漢的女高音張立萍以演繹《蝴蝶夫人》的蝴蝶 

揚名國際，她曾於科芬園皇家歌劇院、大都會歌劇院、

紐約巿歌劇院、巴黎國家歌劇院、巴塞隆拿利賽奧大劇院

及柏林德意志歌劇院等著名歌劇院演唱此角。她曾演唱 

的其他角色有：《卡門》的米凱拉 (科芬園)、《杜蘭朵》的 

柳兒 (大都會歌劇院)、《弄臣》的吉爾達 (挪威歌劇院)， 

以及《波希米亞的生涯》的咪咪(香港歌劇院)。

她首張由EMI發行的專輯《張立萍》：聲樂獨奏會於

2008推出，當中輯錄浦契尼、威爾第、唐尼采第和 

貝里尼的作品，如：《托斯卡》為了藝術為了愛、《蝴蝶

夫人》美好的一天、《諾瑪》聖潔的女神及《拉美莫爾的

露契亞》瘋顛場景。2010年3月，她獲安德烈．洛依．

韋伯邀請擔任其新創作的音樂劇《真愛不死》的倫敦 

首演，最近，她更為由環球唱片發行的《真愛不死》

亞洲版專輯演唱中文版主題曲。張立萍現任中央音樂 

學院聲樂及歌劇系主任。

Born in Wuhan, Chinese soprano Liping Zhang came to international 
attention in the role of Cio-Cio-San in Madama Butterfly, which she 
has sung at the Royal Opera, Covent Garden, the Metropolitan Opera, 
the New York City Opera, the Opéra national de Paris, the Gran Teatre 
del Liceu, Barcelona and at the Deutsche Oper Berlin, among others. 
Other roles include, Micaela in Carmen (Covent Garden), Liu in Turandot 
(Metropolitan Opera), Gilda in Rigoletto (Norwegian Opera) and Minì in 
La Bohème (Opera Hong Kong). 

Her début EMI CD Liping Zhang:Vocal Recital released in 2008 showcases 
arias by Puccini, Verdi, Donizetti and Bellini, including Vissi d’arte (Tosca), 
Un bel di (Madama Butterfly), Casta diva (Norma) and The Mad Scene 
from Lucia di Lammermoor. In March 2010, she was invited by Andrew 
Lloyd Webber to appear in his new musical Love Never Dies’s London 
début. Recently, she has sung the Chinese version of the theme song  
in the Asian edition album of the musical on Polydor. Liping Zhang 
teaches at the Voice and Opera Department of the Central Conservatory  
of Music.  

“The Chinese mezzo-soprano Ning Liang gives a 
volatile portrayal of the fretful and intemperate 
LuLing.” The New York Times

女中音梁寧是首位踏足史卡拉歌劇院的華人，曾於世界

各地頂尖歌劇院亮相：大都會歌劇院、柏林國家歌劇院、

柏林德意志歌劇院、科芬園皇家歌劇院、巴伐利亞國家

歌劇院等等。她的大都會歌劇院首演是《玫瑰騎士》的 

奧克達菲安，該演出更被安排作全球轉播，2007年， 

她再度獲邀參與譚盾歌劇《秦始皇》的世界首演。她曾 

演唱的其他角色包括：《費加羅的婚禮》的凱露比羅、 

《女人心》的多娜貝拉、《西維利亞理髮師》的羅西娜、 

《蒙太基與卡布烈堤家族》的羅密歐、《瑪哈貢尼》的 

珍妮和《納索斯的阿莉雅德》的作曲家等。

她曾推出的個人大碟有：邁耶貝爾的《旋律》、威爾第的 

《浪漫曲和短歌》，她又曾經參與馬勒第二及第八交響曲

的錄音。2008年，她參演了華萊士《接骨師的女兒》的 

首演，這齣歌劇改編自作家譚恩美2001年的同名暢銷 

小說，並由作家親自譜詞，她演繹的璐琳讓三藩巿戰爭紀

念歌劇院的觀眾留下深刻印象。

The first Chinese singer ever to perform at Milan’s La Scala, mezzo-soprano 
Ning Liang has appeared in many of the world’s leading opera houses, 
including the Metropolitan Opera, Berlin State Opera, Deutsche Oper 
Berlin, Royal Opera, Covent Garden and the Bavarian State Opera,  
among others. Her début at the Metropolitan Opera as Octavian in  
Der Rosenkavalier, was broadcast worldwide and she returned in 2007  
for the world première of Tan Dun’s The First Emperor. Her other roles 
include, Cherubino in Le nozze di Figaro, Dorabella in Così fan tutte,  
Rosina in Il Barbiere di Siviglia, Romeo in I Capuletti ed I Montecchi,  
Jenny in Mahagonny, and the Composer in Ariadne auf Naxos. 

Her solo recordings include Giacomo Meyerbeer’s Melodies, and  
Giuseppe Verdi’s Romanza e Canzonetta, and she has appeared on 
recordings in Mahler’s Second and Eighth Symphonies. In 2008,  
she sung LuLing in The Bonesetter’s Daughter, by the composer Stewart 
Wallace, with a libretto by Amy Tan, based on her best-selling 2001 novel, 
bringing a memorable performance to the audiences at the War Memorial 
Opera House in San Francisco. 
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沈洋 低男中音

Shen Yang bass-baritone

“His technique is rock solid, with beautiful even 
timbre, and an engaging enthusiasm on stage; ringing 
top notes were attacked and held in rock-like Pavarotti 
vein.” The Guardian

享譽國際的香港男高音莫華倫，經常於世界各大頂尖歌劇院

獻唱，包括柏林德意志歌劇院、巴黎國家歌劇院、羅馬

歌劇院、澳洲悉尼歌劇院及佛羅倫斯五月音樂節劇院

等等。他能演唱逾60個不同角色，其中包括《杜蘭朵》

的 卡 拉 富 、《 托 斯 卡 》的 卡 瓦 拉 多 西 、《 波 希 米 亞 的

生涯》的魯道夫、《卡門》的唐荷西、《阿依達》的拉達

梅斯、《弄臣》的公爵、《茶花女》的阿菲度、卡洛王子、

羅密歐、浮士德及維特等。

2008年，他獲意大利政府授予「意大利團結之星騎士

勛章」及法國政府授予「法國藝術騎士勛章」，以表揚他

為中意及中法文化交流所作出的貢獻。莫華倫讓歌劇在

香港及中國內地蓬勃發展，他是香港歌劇院的創辦人及

藝術總監，自2000年起擔任澳門國際音樂節的藝術

總監。

A Hong Kong Chinese tenor with a distinguished international career, 

Warren Mok has been making frequent guest appearances throughout 

the world, including Deutsche Opera Berlin, Opéra national de Paris, 

Teatro dell’Opera di Roma, Opera Australia in Sydney Opera House and 

Teatro Maggio Musicale Fiorentino, among others. His operatic repertoire 

exceeds 60 roles including Calaf (Turandot), Cavaradossi (Tosca), Rodolfo 

(La Bohème), Don José (Carmen), Radames (Aida), Duke (Rigoletto), 

Alfredo (La Traviata), Don Carlos, Romeo, Faust, Werther, and many others.

In 2008, he was awarded Knight of the Star of Solidarity of Italy from 

the Government of Italy and Knight of the Order of Arts and Letters from 

the French Government. Both awards honour his contribution to bring 

the cultural exchanges between Hong Kong, Italy & France. He has made 

opera art form to be the important cultural life in Hong Kong & China. 

Warren Mok is the Founder & Artistic Director of Opera Hong Kong and 

has been the Artistic Director of Macau International Music Festival 

since 2000. 

“The judges rightly chose the astonishingly gifted 
Chinese bass-baritone Shen Yang…his magnetic hold 
over the audience was extraordinary. It was one of 
those ‘a star is born’ moments.” The Guardian

生於天津，年青華人低男中音沈洋，於2007年勇奪BBC

世界卡迪夫歌唱家大獎，2008年榮獲波爾列堤-布依

東尼基金藝術家大獎，2009年4月於大都會歌劇院首

演莫扎特《唐喬望尼》的馬賽圖，讓他成為於大都會首

演的最年輕華人歌唱家。2010年2月，他再度獲邀參與

《波希米亞的生涯》，飾演哲學家哥林一角。他的演出有：在

北京國家大劇院演出海頓的《四季》和與紐約愛樂合作演

繹韓德爾的《彌賽亞》等。

他曾於世界各地舉行獨唱會及參與香港藝術節、勃艮第

酒樂節，以及薩爾茨堡音樂節一場由保頓指揮的年青

歌唱家音樂會。他是首位錄製舒伯特《冬之旅》的華人，

該專輯由風林唱片發行。2010年，他成為馬林斯基

白夜星光藝術節的萬寶龍新聲。沈洋現於上海音樂學院

任教。

Born in Tianjin, young Chinese bass-baritone Shen Yang is the winner of 

the 2007 BBC Cardiff  Singer of the World. He received the Borletti-Buitoni 

Trust Award in 2008 and made his Metropolitan début as Masetto in 

Don Giovanni in April 2009. The début made him the youngest ever 

Chinese singers to perform in the Met. In February 2010, he returned as 

Colline in La bohème. Other engagements include, Haydn’s The Seasons 

at the National Centre for the Performing Arts and the collaboration with 

the New York Philharmonic in Handel’s Messiah.

He has held solo recitals around the world and has appeared at such 

festivals as, the Hong Kong Arts Festival, the Festival Musique et Vin in 

Burgundy and the Salzburg Festival in a young singers concert with 

Ivor Bolton. His recording of Schubert’s Winterreise (Chinese Première) 

 was released by FengLin Records. In 2010, he becomes the Montblanc 

New Voices at Stars of the White Nights at the Mariinsky. Shen Yang 

teaches at the Shanghai Conservatory of Music. 

莫華倫 男高音

Warren Mok tenor
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上海歌劇院合唱團是一個歷史悠久的音樂表演團體。五十多年來，該團在歌劇、清唱劇、交響合唱、無伴奏合唱、重唱

與獨唱等各種聲樂表演形式方面，積累了豐富的保留劇目。近年來與世界著名藝術家合作的經典外國歌劇有：《卡門》、

《阿依達》、《浮士德》、《杜蘭朵》、《波希米亞的生涯》、《茶花女》、《奧賽羅》、《羅密歐與茱麗葉》、《托斯卡》、《蝴蝶夫人》、

《鄉村騎士》和《丑角》等；交響樂和清唱劇有：《四季》、貝多芬第九交響曲、馬勒第二、第三、第八交響曲、《依利亞》、

《布蘭詩歌》、《浮士德的天譴》、《彌賽亞》、《安魂曲》和《聖母悼歌》；中國經典作品有：《黃河大合唱》、歌劇《雷雨》、

《李白》和《賭命》等。

融合了東西方的音樂傳統，合唱團先後出訪了三十多個國家和地區，曾應邀參加了澳門國際音樂節、澳洲布里斯本國際

音樂節、德國薩布呂肯歌劇節、香港藝術節、新加坡亞洲藝術節及芬蘭薩翁林納歌劇節等。

Founded in 1956, the Shanghai Opera House Choir (SOHC) has a long-standing tradition and a wide-ranging repertoire which includes opera, 

oratorio and symphonic works as well as a cappella, solo and ensemble performances. Recent highlights have included opera performances with world-famous 

singers including Carmen, Aïda, Faust, Turandot, La Bohème, La Traviata, Otello, Roméo et Juliette, Tosca, Madam Butterfl y, Cavalleria Rusticana and Pagliacci. 
Performances with symphony orchestras have included Four Seasons, Beethoven’s Ninth Symphony, Mahler’s Second, Third and Eighth symphonies, Elijah, 
Carmina Burana, Messiah and La Damnation de Faust. SOHC also has a repertoire of Chinese traditional works such as the Yellow River Cantata, opera 

Thunderstorm, Li Bai and The Wager.

Bridging the music of the East and West, SOHC has travelled to more than thirty countries and regions. Recent international tours have included Macao 

International Music Festival, Brisbane International Music Festival, Saarbrucken Opera Festival, Hong Kong Arts Festival, Singapore Asian Arts Festival and 

Savonlinna Opera Festival. 

www.shanghaiopera.com.cn

上海歌劇院合唱團
Shanghai Opera House Choir
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加比埃利
Giovanni 
Gabrieli 
1 5 5 6 - 1 6 1 2

第一音樂曲
強弱奏鳴曲
Canzon primi toni
Sonata pian’ e forte

加比埃利家族是16世紀末威尼斯一個音樂世家，不少成員都極富音樂才華。

祖雲尼．加比埃利的叔伯安德魯．加比埃利本身是個大作曲家，在威尼斯樂壇

舉足輕重。安德魯有沒有在音樂上教導或支持姪兒至今仍不得而知，但每次

安德魯自樂壇要職退下來後，繼任的都是祖雲尼，包括威尼斯聖馬可大教堂

管風琴師暨首席作曲家一職─自1584年起到1612年他死於腎結石為止，祖雲尼

一直擔任此職。 

聖馬可大教堂是所有基督教國家裡最宏偉的建築物，加比埃利在這裡不但負責

演奏和作曲，連僱用歌手和樂師也要一手包辦 ─ 這方面他也勝任有餘，吸引

到歐洲最優秀的樂師前來，因此他也能採用前無古人的寫作手法。聲樂幾乎是

當時的教會音樂不可或缺的部分，但加比埃利卻一反常規寫作了大量純器樂

聖樂作品，包括加比埃利死後三年 (1615年 )出版的《樂曲》，收錄了數十首為

兩個或多個樂器組合奏而寫的作品。可惜教會的財政狀況不久後開始崩潰，

再也無法支持兩個樂器組，也就是說教堂再也無法演奏這批樂曲，不久便被

棄用、被塵封，最後更被遺忘，直至1963年才有人在德國卡塞爾一所圖書館裡

找到。當時的器樂曲都只可採用12個指定音符來寫作─這也是這套作品的創作

基礎。第一音樂曲根據第一個指定音寫成，是加比埃利最華麗的樂曲之一，採

用了兩個樂器組、十個聲部，氣氛像舞曲一般活潑。

聖馬可大教堂空間寬闊、迴響強勁，唱詩班傳統上分兩組，面對面座在教堂

兩旁，互相向著對方唱歌 (稱為「對唱」)。加比埃利的器樂曲也模仿對唱效果，

而且把力度變化運用得出神入化；在凹型的聖馬可大教堂裡，這種迴響效果

(日後的巴洛克作曲家也趨之若鶩) 也肯定十分震撼。加比埃利的《聖樂交響

曲集》1597年在威尼斯出版，收錄了16首器樂曲，樂器組合多姿多彩，最後

一首正是為八件樂器而寫的強弱奏鳴曲。

第一音樂曲為兩支圓號、四支小號和兩支

長號而寫。

強弱奏鳴曲為兩支圓號、兩支小號、三支

長號和一支大號而寫。

Canzon primi toni is written for for two horns, 

four trumpets and two trombones.

Sonata pian’ e forte is written for two horns, 

two trumpets, three trombones and a tuba.
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The Gabrielis were a remarkably gifted musical family living in Venice at the end of the 16th century. 

Giovanni’s uncle, Andrea, was a major composer and a signifi cant fi gure in Venetian musical circles. 

Whether or not he taught or otherwise encouraged his nephew we don’t know, but whenever he 

relinquished an important musical position it was invariably fi lled by his nephew. Among those 

posts ‘inherited’ by Giovanni from his uncle, was that of Organist and Principal Composer of 

St Mark’s Cathedral in Venice, which post Giovanni held continuously from 1584 until his death 

from a kidney stone.

At St Mark’s Gabrieli’s duties did not merely include performing and composing but the hiring 

of singers and instrumentalists in order to perform in one of Christendom’s greatest edifi ces. 

So successful was Gabrieli in attracting the services of Europe’s fi nest instrumentalists that he was 

able to do something no previous composer had managed; he composed a huge body of purely 

instrumental music for sacred use at a time when virtually all church music usually involved 

singers. Among these works were several dozen Canzon for two or more instrumental groups, 

which were published in 1615, three years after Gabrieli’s death. Shortly afterwards, however, 

the church’s fi nances began to crumble and the expense of maintaining two separate bands meant 

that such instrumental music was no longer performed. The 1615 collection soon fell into disuse and 

eventually oblivion, and it was only rediscovered in 1963 in a library in the German city of Kassel. 

These works in the 1615 edition were based on the 12 tones on which all instrumental music of the 

time was based. The fi rst of these prompted Gabrieli to produce one of his most extravagant scores, 

the Canzon primi toni, using a 10-part texture divided between two groups of instruments, and 

boasts a remarkably lively, almost dance-like character.

St Mark’s is a huge, echoing space in which groups of singers were traditionally placed at opposite 

sides and would sing across to each other (known as “antiphonal” singing). Gabrieli imitated this 

antiphonal eff ect in his instrumental music and also made highly eff ective use of dynamic contrasts – 

making much of the echo eff ect (a device enthusiastically taken up by later Baroque composers) 

which, in the cavernous acoustic of St Mark’s, must have sounded quite stunning. Published in 

Venice in 1597, Gabrieli’s Sacrae symphoniae contains 16 such works for various combinations of 

instruments, the fi nal one, originally scored for eight instruments, is the Sonata pian’ e forte. 

威尼斯聖馬可大教堂
St Mark’s Cathedral in Venice







20

林丰
Fung Lam 
生 於  b .  1 9 7 9

《融》
 Rong

隨㠥2008年管弦樂曲《解》的首演，林丰不但成為首位獲BBC委約創作的香港

作曲家，更成為BBC史上委約創作的最年輕華人作曲家，三十歲前，已為BBC

創作過三首管弦作品。他的作品曾於世界各地被演奏，當中包括他四度代表

香港參加的亞洲作曲家聯盟亞洲音樂節。他的作品曾被倫敦交響樂團、BBC

愛樂、BBC音樂會樂團、新西蘭交響樂團、香港小交響樂團、香港節日管樂團

及東京佼成管樂團演奏。他又曾經為愛樂樂團位於倫敦南岸藝術中心設置的

得獎虛擬樂團裝置創作音樂。

他的最新管弦作品，是特別為上海世博會而創作，林丰表示：「這首短曲約

有十個突出和對比大的部份。《融》表現出香港多元化的一面，又或者可以

說是路邊一瞥，香港的街景變化萬千，而且往往讓人意想不到，一座廟宇的旁邊

可能是一個籃球場，籃球場的隔鄰是一座大廈，然後是公園、工廠⋯⋯要於

六分鐘內用音樂全然表達香港，似乎沒有可能，所以我以類似旅遊協會宣傳片

的手法，將幾個我描繪香港的音樂片段拼湊起來與大家分享。雖然表面上看

(聽) 似截然不同，但透過共同理念的並列，幾個部份又可以連繫在一起。」

「我用了幾個顯然易聽的動機：香港常見鳥類 (栗背短腳鵯和黑臉噪眉鳥) 的叫聲

代表香港自然的一面、佛教的阿彌陀佛和一首聖詩代表香港的多教並存，籠統

點可以算是代表香港的多元文化、取材自摩斯密碼字母H-O-N-G-K-O-N-G的

節奏則用來代表香港高科技的一面，另外還有一個帶有強烈中國色彩的原創

主題。從個人層面來說，我從我的舊作中借來幾個短的音樂動機，作為自己

創作生涯的一個小回顧，並藉此表達出香港是一個新舊並存的城巿。除此之外，

一個上行的動機和其他幾個部份都象徵㠥困境後的光明，充分表現出港人逆境

自強的精神。其餘幾個部份『城巿』味濃厚，代表香港人忙碌的生活。」

「《融》和我其他作的主要分別在於《融》較具『精選碟』的感覺。我的其他作品

的獨立性強，感覺完整，而《融》雖然都是一首獨立作品，但透露出每個點子

背後還有很多故事，有待觀眾去發掘。《融》是我首次為香港創作的作品，更是

我首次登陸中國內地的作品，和《融》的概念一樣，我希望透過這次演出，讓大家

見識到我音樂上的幾個不同方面，然後再去發掘我其他的音樂。」

香港管弦樂團委約創作

世界首演

Commissioned by the 

Hong Kong Philharmonic Orchestra

World Première

林丰
Fung Lam www.funglam.com

編制：短笛、兩支長笛、兩支雙簧管、

英國管、兩支單簧管、低音單簧管、兩支

巴松管、低音巴松管、四支圓號、三支

小號、三支長號、大號、定音鼓、古鈸、

沙鎚、鐵片、懸鈸、ㄙㄙ鈸、沙紙、大鼓和

弦樂組。

Instrumentation: piccolo, two fl utes, two oboes, 

cor anglais, two clarinets, bass clarinets, two bassoons, 

contra bassoon, four horns, three trumpets, 

three trombones, tuba, timpani, crotales, maracas, 

metal plate, suspended cymbal, sizzle cymbal, 

sandpaper, bass drum, and strings. 
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With the première of his orchestral work Unlocking in 2008, Fung Lam became not only the fi rst 

Hong Kong composer, but also the youngest Chinese composer ever to have received a commission 

from the BBC, for whom he has already written three orchestral works while he was in his 20s. 

His works have been performed around the world at festivals, including four times representing 

Hong Kong at the Asian Composers’ League Asian Music Festival. His music has been performed 

by the London Symphony, BBC Philharmonic, BBC Concert, New Zealand Symphony, Hong Kong 

Sinfonietta, Hong Kong Festival Wind and Tokyo Kosei Wind orchestras. He has also written music for 

the Philharmonia Orchestra’s award-winning virtual orchestra installation at the South Bank Centre 

in London. 

Of his latest orchestral work, written for the Shanghai Expo, the composer has commented; “Within 

a relatively short duration, there are about ten distinctive and contrasting sections. This represents 

the diversity of Hong Kong, or the experience of walking around the streets where the scenery 

can change sharply; a temple next to a basketball court next to a building next to a park next to a 

factory... Instead of attempting to ‘capture’ Hong Kong in six minutes – which would be impossible – 

I want to showcase various snippets of my impressions of Hong Kong in the manner of a promotional 

video from the tourist board or a movie trailer. Although they appear (sound) rather diff erent on 

the surface, these sections are connected through the juxtaposition of shared ideas. 

“I have used several recognisable motifs; songs of common birds (Chestnut Bulbul and Masked 

Laughingthrush) found in Hong Kong representing nature, a Buddhist chant (‘Amitabha’) and a 

church hymn representing multi-religion and, more generally, the cultural diversity of Hong Kong, a 

rhythm derived from the Morse code of the letters H-O-N-G-K-O-N-G representing the city’s hi-tech 

side, and an original theme that has a strong Chinese fl avour. On a personal level, I have resurrected 

several short musical motifs from my previous compositions, giving a retrospective element to the 

work and signifying the co-existence of the old and the new in Hong Kong. In addition to a rising 

motif, some sections suggest a sense of breakthrough against struggle, representing the fi ghting 

spirit of the Hong Kong people in diffi  cult situations. There is a strong ‘urban’ feel in several sections 

representing the city’s hectic and busy lifestyle.

“The main diff erence between Rong and all my other pieces is that it is meant to have an introductory 

feel, like a ‘Best of’ album. My other music is always self-contained and always has a very complete 

feel, but while Rong is still a complete piece of music, it somehow suggests there is more beyond the 

series of snippets, and urges the audience to explore further. There is a parallel to this on a personal 

level; it is my fi rst major commission in Hong Kong and my fi rst performance in mainland China, so I 

also wanted to showcase aspects of the diff erent sides of my music in this short piece, and hope that 

the audience would like to fi nd out more about my music afterwards.” 

栗背短腳鵯常見於一些較成熟的樹林，例如大埔滘
自然護理區或城門郊野公園，是中國南部常見的樹
林鳥類。(圖片：郭㟱昌/香港觀鳥會)

Chestnut Bulbul is a typical woodland bird of southern China, 
commonly found in mature forest areas like Tai Po Kau Special Area and 
Shing Mun Country Park. (Photo: Andy Kwok/HKBWS)

黑臉噪眉鳥是香港最常見的鳥類之一，在巿區公園
亦可找到牠的足跡。(圖片：呂德㞫/香港觀鳥會)

Masked Laughingthrush is a very common bird in Hong Kong, found 
even in urban parks. (Photo: Henry Lui/HKBWS)

特別鳴謝香港觀鳥會協助提供圖片。
Special thanks to the Hong Kong Bird Watching Society for their 
assistance in researching photos. 
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貝多芬
Ludwig van 
Beethoven 
1 7 7 0 - 1 8 2 7

D小調第九交響曲「合唱」，
作品125

頗莊嚴而不太快的快板

十分活潑

如歌的極慢板

急板－很快的快板

Symphony No. 9 in D minor 
Choral, Op. 125
Allegro ma non troppo, un poco maestoso

Molto vivace

Adagio molto e cantabile

Presto – Allegro assai

第九交響曲的部分素材早在1793年已面世 ─ 那年貝多芬首次想到把席勒

《快樂頌》譜曲，而第九交響曲第四樂章的重要主題也在歌曲《愛的回歸》出

現了 (但這首樂曲沒有出版)。儘管如此，貝多芬還是等到倫敦愛樂協會委約他

寫作一首新交響曲時，第九交響曲才正式動工。1822年11月，倫敦愛樂協會

邀請貝多芬寫作新交響曲，答應付出50英鎊作為報酬，附帶條件是樂曲面世

後18個月內不得出版。貝多芬不但接受了委約，更答應在1824年造訪倫敦 ─

似乎他完全打算指揮第九交響曲的首演。由於當時他已經積壓了不少委約

作品，所以遲至1823年中才認認真真動筆這首新曲 ─ 也就是後來的第九

交響曲了。那時候，第一樂章已起草了大部分，第二樂章在7月完成，到了9月

連第三樂章也脫稿了。

貝多芬寫作第三樂章時遇到幾番阻滯：首先是個11歲的男孩來拜訪他。這個

男孩1821年移居維也納，隨貝多芬的學生徹爾尼學習鋼琴 ─ 那就是李斯特。

李斯特後來堅稱貝多芬出席了他一場鋼琴獨奏會，會後走到少年李斯特面前，

在他面頰上親了一個，以示欣賞。但當時貝多芬已經失聰，而且工作壓力也

很大，真有其事的機會微乎其微。另一方面，作曲家韋伯也在這時拜訪

貝多芬。韋伯後來聲稱貝多芬擁抱著他，說他是個「了不起的傢伙」─ 可是

貝多芬卻自言不喜歡韋伯的音樂。而更嚴重的阻礙是眼疾 ─ 貝多芬眼睛受

感染，整整折騰了他一個夏季，5月時更迫不得已停工數星期；他的視力遲至

翌年才完全恢復。

以上種種都耽誤了樂曲的寫作進度，結果第九交響曲要在1824年2月才完成。

初時貝多芬打算在倫敦首演第九交響曲，但漸漸又放棄了這個念頭 (雖然樂曲

完成後貝多芬的確拿到50英鎊報酬，而且1825年3月21日第九交響曲在倫敦

演出成功後，更額外獲得100英鎊報酬)；另一方面，貝多芬對維也納的音樂家

和觀眾早生厭倦，便提議在柏林首演第九交響曲；但維也納卻有30多個他的

支持者游說他回心轉意。結果貝多芬答應了讓第九交響曲在維也納首演 ─

這是他十年來第一場在維也納舉行的音樂會。為此，貝多芬花了兩個月時間
編制：短笛、兩支長笛、兩支雙簧管、

兩支單簧管、兩支巴松管、低音巴松管、

四支圓號、兩支小號、三支長號、定音鼓、

大鼓、鈸、三角鐵及弦樂組。

Instrumentation: piccolo, two fl utes, two oboes, 

two clarinets, two bassoons, contra bassoon, 

four horns, two trumpets, three trombones, timpani, 

bass drum, cymbals, triangle, and strings. 
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Although elements of the Ninth Symphony date back to 1793 – when Beethoven fi rst thought 

about setting Schiller’s Ode to Joy and when he fi rst used the great theme which dominates the 

fi nal movement , which originated in an unpublished song called Gegenliebe (Love’s Return) – 

it was a commission from the Philharmonic Society of London for a new symphony which eventually 

spurred him on to compose it. In November 1822 they off ered him £50 for the manuscript of a 

new symphony with the proviso that it remained unpublished for 18 months. Beethoven not only 

accepted this commission, but also promised to visit London in 1824 where, we assume, he fully 

intended to direct the symphony’s première. There was quite a backlog of commissions, so it was 

only in mid-1823 that Beethoven settled down to work in earnest on what was to become his 

Ninth Symphony. Most of the fi rst movement had already been sketched by that time, in July he 

completed the second, and the third was fi nished in September. 

But during work on the third movement Beethoven had several interruptions. One was the visit of an 

11-year-old boy who had moved to Vienna in 1821 and was having piano lessons from Beethoven’s 

own pupil Carl Czerny. That boy was Franz Liszt. In later life Liszt maintained that Beethoven had 

attended one of his piano recitals and gone up to the young boy afterwards and kissed him on the 

cheeks as a token of his admiration; but in view of Beethoven’s deafness and pressure of work, this 

seems highly unlikely. The composer Weber also visited Beethoven during that time and claimed 

afterwards that Beethoven (who had expressed a dislike of Weber’s music) had embraced him 

and called him “a devil of a good fellow”. A more serious interruption came in the guise of an eye 

infection which plagued him throughout the summer months and forced him to give up work 

entirely for three weeks in May. His eyesight did not fully recover until the following year.

These delays put back the completion of the work until February 1824, and somewhere along the 

line the idea of presenting it to London had fallen by the wayside (although Beethoven duly received 

his £50, as well as a further £100 after the Symphony had been performed successfully in London on 

21st March 1825), and Beethoven, who had grown tired of the Viennese musicians and audiences, 

suggested it should be premièred in Berlin. A petition from no less than 30 of his Viennese admirers 

persuaded him otherwise and, for what was to be his fi rst concert in the city for a decade, 

1770
生於波恩，
貝多芬在12月17日受浸。

Born in Bonn, 
Ludwig van 
Beethoven is 
baptized on 
17 December.

1792
11月，貝多芬到維也納跟海頓
學習音樂。

In November 
Beethoven went to 
Vienna to study 
with Haydn.

1800
在維也納舉行

第一交響曲的首演。

Première of the 
First Symphony 
in Vienna.
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貝多芬：第九交響曲
BEETHOVEN: Symphony No. 9

物色合心意的樂師負責首演：24把小提琴、10把中提琴、大提琴和低音大提琴

各12把、兩根短笛、四根長笛、四支雙簧管、四支單簧管、四支巴松管、兩支

低音巴松管 (當時木管 樂的演奏水平良莠不齊，因此他堅持每個木管 聲部都要用

上兩位樂手)、四把圓號、兩把小號、三把長號、定音鼓、三角鈴、鈸、大鼓、

四位獨唱和一個大型合唱團。他把出版的樂譜題獻給普魯士國王弗里德里希．

威廉三世。

第一樂章開始時令人聯想起破曉時分，氣氛奇詭；風暴般的主題隨後迸發。一些

插段具有田園風情，但整體氣氛還是暴烈、繃緊。第二樂章充滿咄咄逼人的節奏

和突如其來的力度變化，很能炫耀樂團的技巧。中段氣氛頗質樸，迷人的舞

曲輪流突顯了木管 (尤其那活潑得仿如著了魔似的巴松管)、弦樂和圓號。第三

樂章氣氛卻突然逆轉；開始時木管樂器每次奏出兩個屬於同一和弦的音符，漸漸

匯聚而成一個和弦。濃艷抒情、接近讚美詩的小提琴主題從容不迫地開展；

另一主題隨即響起，表達出渴望的情懷。兩個主題稍後以變奏方式處理。

強烈的不協和音突然響起，引入第四樂章。大提琴和低音大提琴奏出活躍的

宣敘調，彷彿想要撥亂反正似的。前三樂章的主題接連重現，但大提琴和低

音大提琴只把每個主題奏出了一點點，便又放棄了 ─ 它們似乎在想辦法迴避

開端的不協和音。辦法終於找到了：開始時只是初步的構思，先由雙簧管、

單簧管和巴松管試著奏出，大提琴和低音大提琴接著把它發展成完整的主題，

再由樂團接手，而且變得越來越熱烈。不協和音重現，迫使男低音開口，嘗試令

情況冷靜下來，唱出席勒《快樂頌》開端的詩句。

1802
「海里根城遺囑」— 貝多芬向

命運低頭的一封書函，透露其
耳疾問題。

“Heiligenstadt Testament” – 
a resigned monologue on Beethoven’s 
increasing deafness.

1804
拿破崙稱帝。

Napoleon proclaimed 
himself Emperor.
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Beethoven spent the next two months gathering together the musicians he specifi cally wanted for 

the work’s première: 24 violins, 10 violas, 12 cellos and double basses, two piccolos, four fl utes, 

four oboes, four clarinets, four bassoons, two contrabassoons (because of the shaky standards of 

wind playing at the time Beethoven insisted on two players for each wind part), four horns, two 

trumpets, three trombones), timpani, triangle, cymbals, bass drum, four soloists and a large chorus. 

He dedicated the published score to King Friedrich Wilhelm III of Prussia.

The 1st movement opens with a strangely eerie evocation of dawn before the stormy main theme 

bursts on to the scene. There are more pastoral episodes, but the overriding mood is of violence and 

tension. The 2nd movement is a virtuoso showpiece for orchestra driven on by propulsive rhythms 

and sudden changes of dynamic. There is a central trio section which introduces a somewhat 

rustic character with its charming dance highlighting the woodwind (and especially an almost 

obsessively energetic bassoon), strings and horns in turn. The mood is dramatically changed for 

the 3rd movement. Opening with the woodwind instruments building up a chord by playing two 

notes each, the richly, lyrical, almost hymn-like violin theme unfolds with leisured ease, to be 

followed by a more yearning theme, both of which are then subjected to a series of variations.

A violent dissonance abruptly introduces the 4th movement. The cellos and basses give out a stirring 

recitative as if trying to call things to order. There then follows a succession of themes taken from the 

three previous movements, each summarily discarded by the cellos and basses who seem intent on 

fi nding a suitable way to avoid a repetition of the opening clash. It eventually comes from the germ 

of an idea, tentatively tried out by the oboes, clarinets and bassoons, which the cellos and basses 

turn into a fully-fl edged theme which is taken up with increasing enthusiasm by the full orchestra. 

The reappearance of the dissonance prompts the bass to attempt to calm matters with the fi rst lines 

of Schiller’s Ode to Joy.

1818
貝多芬耳疾問題日益嚴重，
須靠書寫作溝通。

Conversation book 
needed for 
communication on 
account of Beethoven’s
deafness.

1824
第九交響曲在維也納首演，
由貝多芬本人親自「指揮」。

Première of the Ninth Symphony 
in Vienna, “comducted” by 
Beethoven himself.

1827
3月26日，
貝多芬於其「舒華茲斯潘尼
寓所」逝世。

Beethoven dies on 26 March in the 
“Schwarzspanierhaus” in Vienna.
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Freude, schöner Götterfunken,

Tochter aus Elysium,

Wir betreten Feuertrunken,

Himmlische, dein Heiligthum!

Deine Zauber binden wieder,

Was die Mode streng getheilt;

Alle Menschen werden Brüder,

Wo dein sanfter Flügel weilt.

Joy, the fl ame of the Gods,

Daughter of Elysium,

With fi ery rapture we approach

Thy Holy sanctuary.

Thy magic power re-unites

All that custom has divided,

All men become brothers

Wherever you spread your wings.

He continues, the chorus joining in with this great song of joy;

The solo quartet (again followed by the chorus) gives out 

the second verse.

Wem der grosse Wurf gelungen,

Eines Freundes Freund zu sein,

Wer ein holdes Weib errungen,

Mische seinen Jubel ein!

Ja, wer auch nur eine Seele

Sein nennt auf dem Erdenrund!

Und wer’s nie gekonnt, der stehle

Weinend sich aus diesem Bund.

To the friend of a friend,

And the man who has won

A true and loving wife,

Let him join our chorus of jubilation!

Yes, whoever has but one soul

As his own in all the world!

But the man who knows nothing

Will steal away in tears.

The solo quartet (including a devastatingly high part for the soprano) 

lead the seemingly intoxicated revelries of the fourth verse.

Freude trinken alle Wesen

An den Brüsten der Natur;

Alle Guten, alle Bösen

Folgen ihrer Rosenspur.

Küsse gab sie uns und Reben,

Einen Freund, geprüft im Tod;

Wollust ward dem Wurm gegeben,

Und der Cherub steht vor Gott.

All creatures drink of joy

At nature’s breast.

All the good, all the bad

Alike will taste of her gift;

She gave us kisses and wine, 

A loyal friend to the end.

Even the snake can feel pleasure, 

And the cherub stands before God!

男低音繼續，合唱團加入，唱出宏偉的歡欣之歌；

四位獨唱者唱出第二節，合唱團隨後加入。

在四位獨唱者(包括女高音一個音區極高的樂段)引領下，

唱出第四節飲宴狂歡的情景。

歡欣，是神祇的光輝，

是極樂世界的女兒，

我們懷著熾熱的癡迷

走進神聖的殿堂。

你的神奇力量

把世俗的歧見都消弭，

四海之內皆兄弟

你展翅之處皆成事。

朋友的朋友，

一個能贏得

愛妻真心相許的人，

讓他加入我們歡騰的合唱！

對，無論誰人，只要

他能呼朋喚友，最少一人！

但那些沒有朋友的人

就該垂著淚悄悄離去。

人人開懷暢飲

在大自然的懷抱裡。

好人也好，壞人也好

都能品嚐大自然的厚禮；

大自然給我們香吻與美酒，

給我們至死不渝的友誼。

蟲虺尚且感到歡瑜，

天使就在上帝跟前！

O Freunde, nicht diese Töne!

Sondern lasst uns angenehmere

anstimmen und freudenvollere!

O friends, not these sounds!

Let us sing more cheerful songs,

more full of joy!

朋友們，不是這樣的聲音！

讓我們唱出歡欣一點的歌，

唱出滿滿的喜樂！

貝多芬：第九交響曲
BEETHOVEN: Symphony No. 9
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The intoxication seems now to have spread to the orchestra who embark 

on a delightful little march incorporating the mock-Turkish percussion 

eff ects much enjoyed in late 18th century Vienna. The tenor soloist 

(and later the chorus) join in;

Froh, wie seine Sonnen fl iegen 

Durch des Himmels prächt’gen Plan,

Laufet, Brüder, eure Bahn,

Freudig, wie ein Held zum Siegen.

Gladly, like the heavenly bodies

Which He set on their courses

Brothers, you should run your race,

As a hero going to conquest.

From this the orchestra emerges with a vigorous fugue-like passage 

representing all mankind, after which the chorus sings again the song of joy;

Freude, schöner Götterfunken,

Tochter aus Elysium,

Wir betreten feuertrunken,

Himmlische, dein Heiligthum!

Deine Zauber binden wieder,

Was die Mode streng getheilt;

Alle Menschen werden Brüder,

Wo dein sanfter Flügel weilt.

Joy, the fl ame of the Gods,

Daughter of Elysium,

With fi ery rapture we approach

Thy Holy sanctuary.

Thy magic power re-unites

All that custom has divided,

All men become brothers

Wherever you spread your wings. 

現在樂團也一同陶醉起來，一段令人開懷的短小進行曲響

起，充滿仿土耳其式的敲擊效果(18世紀晚期維也納人對

這種效果情有獨鍾)。男高音獨唱加入，然後是合唱團；

樂團奏出的賦格曲段落精力充沛，象徵全人類，然後合唱團

再次唱出歡欣之歌；

快活，像天上星宿

神讓它們運行不息

兄弟們，你們終生

也要像將要上陣的英雄一樣！

歡欣，是神祇的光輝，

是極樂世界的女兒，

我們懷著熾熱的癡迷

走進神聖的殿堂。

你的神奇力量

把世俗的歧見都消弭

四海之內皆兄弟

你展翅之處皆成事。

It all comes to a sudden halt, as the chorus tenors, as if overawed by the 

sheer size of the human race, introduce the last verse of Schiller’s work. 

With the last four lines there is a moment of refl ection before, using a 

fugue (which, since Bach, has been the musical form used to indicate 

the countless generations of humanity) the chorus brings the work to its 

ecstatic conclusion.

Seid umschlungen Millionen!

Diesen Kuss der ganzen Welt!

Brüder! über’m Sternenzelt

Muss ein lieber Vater wohnen.

Ihr stürzt nieder, Millionen?

Ahnest du den Schöpfer, Welt?

Such’ ihn über’m Sternenzelt!

Über Sternen muss er wohnen.

You millions, I embrace you.

This kiss is for all the world!

Brothers, above the starry canopy

There must dwell a loving Father.

Do you fall in worship, you millions?

Do you know your Creator, O World?

Seek Him in the heavens,

Above the stars must He dwell.

Finally, the solo quartet, repeat the song of joy and the chorus brings 

the work to its ecstatic conclusion. 

音樂突然停下來。合唱團的男高音彷彿被千千萬萬的人類

唬住似的，唱出席勒詩作的最後一節。在最後四行詩句，

先有發人深省的一刻，然後合唱團唱出賦格曲 (自巴赫

開始，賦格曲就是人類世代繁衍的象徵)，把全曲推進著

歡欣的結束。

最後，四位獨唱者再次唱出歡欣之歌，合唱團為樂曲畫上

欣喜若狂的句號。

千千萬萬的人啊！我擁抱你們。

我把這個吻獻給全世界！

兄弟們，在萬點繁星之上

必定有位關愛大家的父神。

千千萬萬的人啊，你們可有誠心敬拜？

萬千的眾人啊嗎？

世界啊，你可認識造物者？

在蒼穹尋找祂， 

祂必定就在星宿之上。

節目介紹中文翻譯：鄭曉彤 Programme notes by Marc Rochester
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香港管弦樂團 2010/11樂季 
Hong Kong Philharmonic Orchestra 2010/11 Season
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^Fung Ka Hing
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Timpani
●James Boznos
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Feng Rong  
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Linda Stuckey
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第一小提琴
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Wong Sze-hang 

Third Associate Concertmaster
Zhu Bei

Mao Hua 
Cheng Li
Ba Wenjing
Gui Li
Long Xi
Mao Yiguo
Rachael Mellado 
Ni Lan 
Wang Liang
Christine Wong Kar-yee
#Xu Heng
Zhang Xi
Zhou Tengfei

Second Violins
●Fan Ting      
▲Leslie Ryang Moon-sun 
Katrina Rafferty
Miyaka Suzuki 
Tomoko Tanaka Mao
Ricardo de Mello
Fang Jie
Gallant Ho Ka-chun 
Anders Hui
Russell Kan Wang-to
Lee Zhisheng
Mo Kwok-fai
Martin Poon Ting-leung 
Zhao Yingna
*Chen Yi-ting
*Ke Xue
*Liu Boxuan
*Liu Fang-xi

中提琴
●凌顯祐
▲熊谷佳織
黎明
羅舜詩
崔宏偉
范星
范欣
洪依凡
孫斌
王駿
*付水淼
*楊帆
*張姝影

大提琴
●鮑力卓
■方曉牧
▲林穎
陳怡君
+關統安
陳屹洲
張明遠
霍添
李銘蘆
宋亞林
*潘龑

低音大提琴
○梅艾華
▲姜馨來
林達僑
馮榕
費利亞
林傑飛
鮑爾菲
范戴克
*張沛姮

長笛
●史德琳
▲盧韋歐
施家蓮

短笛
施家蓮

雙簧管
●韋爾遜
■布若芙
杜爾娜

英國管
杜爾娜

單簧管
●史安祖
▲史家翰
簡博文

低音單簧管
簡博文

藝術總監兼總指揮

艾度．迪華特
Artistic Director & Chief Conductor
Edo de Waart

總指揮席位由以下機構贊助

Maestro’s Chair – endowed by

The Octavian Society & Y.S. Liu Foundation

副指揮

蘇柏軒
Associate Conductor
Perry So

● 首席 Principal 

■ 聯合首席 Co-Principal

▲ 助理首席 Assistant Principal

# 樂師席位由法國興業私人銀行贊助
 Musician’s Chair is endowed by Societe Generale Private Banking
+ 樂師席位由以下機構贊助邱啟楨紀念基金
 Musician’s Chair – endowed byC. C. Chiu Memorial Fund

* 「何鴻毅家族基金 ─ 香港管弦樂團駐團學員培訓」計劃樂手
 Fellows of The Robert H.N. Ho Family FoundationOrchestral Fellowship Scheme

○ 客席首席 (承蒙格蘭瑞畢斯交響樂團允許參與演出) 
 Guest Principal (With kind permission of the Grand Rapids Symphony)

^ 特約樂手 (承蒙香港小交響樂團允許參與演出)
 Freelance Player (With kind permission of the HK Sinfonietta) 
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陳麗嫻小姐
接待員

梁錦龍先生
辦公室助理

李家榮先生
資訊科技及
項目經理

市場推廣部
譚兆民先生
市場推廣總監

陳剛濤先生
市場推廣副經理

梁國順先生
高級巿場及
傳訊主任

黃穎詩小姐
巿場及傳訊主任

陳嘉惠小姐
編輯

丁美雲小姐
教育及外展
統籌主任

梁琪琪小姐
教育及外展主任

陸可兒小姐
企業傳訊主任

林美玲小姐
客務主任

樂團事務部
邵樂迦先生
樂團事務主管

楊劍騰先生
樂團人事經理

陳國義先生
舞台經理

何思敏小姐
樂譜管理

陳韻妍小姐
助理經理
(樂團事務)

蘇近邦先生
運輸主任

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

Mr Andrew Li
Manager, IT & Projects

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Deputy Marketing Manager

Mr Gordon Leung
Senior Marketing 
Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Natalie Ting
Education and Outreach Coordinator

Miss Ki Ki Leung
Education and Outreach Officer
 

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer 

ORCHESTRA AND OPERATIONS 
Mr Luke Shaw
Head of Orchestra and Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Vanessa Chan
Assistant Manager
(Orchestra and Operations)

Mr So Kan Pong
Transportation Offi  cer 
(Musical Instruments)

聯絡我們
香港九龍尖沙咀文化中心行政大樓八樓
電話：(852) 2721 2030 
傳真：(852) 2311 6229

Contact us
Level 8, Administration Building, 
Hong Kong Cultural Centre, 
Kowloon, Hong Kong
Tel: (852) 2721 2030 
Fax: (852) 2311 6229

www.hkpo.com

FUNDRAISING COMMITTEE
Mr Daniel Ng Yat-chiu
Chair
 

Mrs Janice Choi
Ms Winnie Chiu
Ms Tasha Lalvani
Vice-Chair

Mrs Leigh Tung Chou
Mr Peter Siembab
Mr Jack C K So, JP

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan
Prof. David Gwilt, MBE

Mr Warren Lee
Dr Lilian Leong, BBS, JP

Mr Y S Liu
Sir David Tang, KBE

Mr Mark Vines

MANAGEMENT
Mr So Hau Leung
Chief Executive

Ms Rida Chan
Executive Secretary

ARTISTIC ADMINISTRATION
Ms Mio Margarit Chow
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager 
(Artist Liaison)

Mr Jason Wan
Artistic Administration Assistant

DEVELOPMENT
Mr Antony J Chan
Director of Development

Ms Edith Ng
Development Manager

Miss Kary Hon
Assistant Development Manager 

Miss Ruby Pang
Assistant Development Manager

FINANCE AND ADMINISTRATION
Mr Sam Lee
Head of Finance and Administration

Mr Homer Lee
Finance Manager

Mr Alex Kwok
Assistant Manager,
Finance and Administration

Miss Cherish Cheung
Human Resources Manager

Miss Vonee So
Senior Officer, Finance & 
Administration

名譽贊助人
行政長官
曾蔭權先生

董事局
劉元生先生
主席

鍾瑞明先生
副主席

陳祖泳女士
張王幼倫夫人
邱詠筠女士
霍經麟先生
林煥光先生
梁馮令儀醫生
劉靖之㣍授
伍日照先生
蘇兆明先生
冼雅恩先生
蘇澤光先生
詩柏先生
鄧永鏘爵士
黃錦山先生
衛嘉仁先生

贊助基金
委員會
鍾瑞明先生
主席

林煥光先生
劉元生先生
伍日照先生

名譽顧問
陳永華㣍授
張建東博士
周永成先生
何超瓊女士
胡法光先生
嘉道理勳爵夫人
梁定邦醫生
岑才生先生
黃英琦女士
楊鐵樑爵士

執行委員會
劉元生先生
主席

鍾瑞明先生
伍日照先生
蘇澤光先生
詩柏先生

財務委員會
鍾瑞明先生
主席

霍經麟先生
劉元生先生
蘇兆明先生
冼雅恩先生
黃錦山先生
黃文耀先生

HONORARY PATRON
The Chief Executive
The Hon Donald Tsang Yam-kuen, GBM

BOARD OF GOVERNORS
Mr Y S Liu
Chairman

Mr Chung Shui-ming, GBS, JP

Vice-Chairman

Ms Joanne Chan
Mrs Michelle Ong Cheung
Ms Winnie Chiu
Mr Glenn Fok
Mr Lam Woon-kwong, GBS, JP

Dr Lilian Leong, BBS, JP

Prof Liu Ching-chih
Mr Daniel Ng Yat-chiu
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Jack C K So, JP

Mr Stephan Spurr
Sir David Tang, KBE 
Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES
Mr Chung Shui-ming, GBS, JP

Chair

Mr Lam Woon-kwong, GBS, JP 
Mr Y S Liu 
Mr Daniel Ng Yat-chiu

HONORARY ADVISERS
Prof. Chan Wing-wah, JP

Dr the Hon Marvin Cheung, OBE, SBS, JP

Mr Vincent Chow Wing-shing, MBE, JP

Ms Pansy Ho Chiu-king
Mr Hu Fa-kuang, GBS, CBE, JP

Lady Kadoorie
Dr Ronald Leung, OBE, JP

Mr Shum Choi-sang, SBS, OBE, MA, JP

Ms Ada Wong Ying-kay, JP

The Hon Sir T. L. Yang, GBM, JP

EXECUTIVE COMMITTEE
Mr Y S Liu
Chair

Mr Chung Shui-ming, GBS, JP

Mr Daniel Ng Yat-chiu
Mr Jack C K So, JP

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Chung Shui-ming, GBS, JP

Chair

Mr Glenn Fok
Mr Y S Liu
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Kenny Wong Kam-shan
Mr Robert T. Wong

籌款委員會
伍日照先生
主席
 

蔡關穎琴律師
邱詠筠女士
Tasha Lalvani女士
副主席
 

周董立茂女士
施彼德先生
蘇澤光先生

發展委員會
詩柏先生
主席

陳祖泳女士
紀大衛教授
李偉安先生
梁馮令儀醫生
劉元生先生
鄧永鏘爵士
韋麥克先生

行政人員
蘇孝良先生
行政總裁

陳碧瑜女士
行政秘書

藝術行政部
周淼女士
藝術策劃總監

王嘉瑩小姐
助理經理
(藝術家事務)

尹志軒先生
藝術行政部助理

發展部
陳永剛先生
發展總監

吳凱明女士
發展經理

韓嘉怡小姐
助理發展經理

彭彩迪小姐
助理發展經理

財務及行政部
李錦鴻先生
財務及行政主管

李康銘先生
財務經理

郭文健先生
財務及行政
助理經理

張嘉雯小姐
人力資源經理

蘇碧華小姐
財務及行政高級
主任

香港管弦協會 
Hong Kong Philharmonic Society Limited
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贊助機構 
Our Sponsors

鑽石贊助機構 Diamond Sponsors

白金贊助機構 Platinum Sponsors

黃金贊助機構 Gold Sponsors

銀級贊助機構 Silver Sponsors

周生生集團國際有限公司 
Chow Sang Sang Holdings International Ltd.

香港交易及結算所有限公司 
Hong Kong Exchanges and Clearing Limited

面面通科技 (北京) 有限公司 
MyClick Media Limited

新世界中國地產 (上海)
 New World China Land (Shanghai)

莎莎國際控股有限公司 
Sa Sa International Holdings Limited

無限城市 — 香港
 Hong Kong –  Potential Unlimited

智能卡．智能城市． 智能生活
Smart Card • Smart City • 
 Smart Life

香港參與 2010年上海世博會得到各贊助機構協助推廣，特此衷心鳴謝。
We'd like to say a big "THANK YOU!" to all of our sponsors, whose contributions have helped to promote 

Hong Kong at Expo 2010 Shanghai.

www.hkexpo2010.gov.hk






