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Message from Mr Henry Tang
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The Chief Secretary for Administration
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Steering Committee for HKSAR's Participation
in Shanghai Expo 2010
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Hong Kong is excited to be taking part in Shanghai Expo and looking forward to sharing
the vibrancy of our city with visitors from around the country and the world during this mega
global event.

Over the six-month Expo period Hong Kong will stage a wide range of cultural events to
showcase the talent and creativity of our performing arts groups. Two art exhibitions are also
planned.

The varied programme covers a diversity of disciplines including Cantonese Opera, jazz,
experimental theatre, pop, modern dance and the classical music performance by the
Hong Kong Philharmonic that you will enjoy tonight. Audiences will be treated to performances
and works by some of Hong Kong's most well-known and respected cultural talents, as well as
the next generation of young and emerging stars.

In all of this one common trait will also be evident — the commitment to excellence and quality
that is a defining characteristic of Hong Kong and its people.

| am sure that our cultural ambassadors will do us proud, and that everyone in Hong Kong
will join me in wishing them all the best for their Shanghai season.



RN AT 55

Private Banking
A& Service

e E X+ F 5 PSS

Wi R

e = =+

&it: RAFRERE. X EFRETELER A RITRBETATE THAP RIEHRARRTHIAEHELS, A EFERTSEZEARBA>RERGDY, MRATREERUORSN.

FANRITIR S F 4R, RABHERGE

RS MLE, BMETEERM
?EEFHH"‘E‘, HIEME &
ELTRRE. BIERBENFE

ZBRATRASRATIRS 0 LR B T AU R RN AR MM KR BB

by % g 48 47

BANK OF COMMUNICATIONS

ERR#ML%: 95559 www.bankcomm.com [ = % ®m @& W ok B |




SEIRITERR

BEETZRRAXEANA

Bank of Communications brings to you:

Hong Kong Philharmonic Orchestra Beethoven 9
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Edo de Waart conductor BREEF® T R AIRAIERAR

+HER

Liping Zhang soprano IS AR

Ning Liang mezzo-soprano SR~ RIRAIIRAR

Warren Mok tenor

Shen Yang bass-baritone GABRIELI Canzon primi toni
GABRIELI Sonata pian'e forte
FUNG LAM Rong (World Premiere)
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Concert ends approx. 9:10pm

(1st half: 4 mins, 5 mins, 6 mins; BEETHOVEN  Symphony No. 9, Op. 125 Choral
2nd half: 65 mins) Allegro ma non troppo, un poco maestoso
Molto vivace
Adagio molto e cantabile

Presto - Allegro assai
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EXPO BANK OF COMMUNICATIONS

For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices before the concert begins.

(J]4] - e A A
Ciahal Parines o7 Expo 010 Shanehat Chinn Photography, recording, filming, eating or drinking are not allowed. We wish you a very enjoyable evening.
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They Mean the World to You

We understand the importance of making your relocation experience as smooth as
possible. After all, we’re not just relocating your possessions, we are helping to
relocate what’s most precious in your life. Crown Relocations is a leading provider
of domestic and international moving and settling-in services with over 180 locations in

55 countries.
Well Connected. Worldwide.™

Household Shipment ¢ Online Tracking ¢ Insurance * Immigration Assistance
Home and School Search * Orientation Tours ° Intercultural Training

Call us at (852) 2636 8388 CROWN &9

or visit crownrelo.com/hongkong for details. T R N S
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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For sponsorship and donation enquiries, please call (852) 27212030 or email to development@hkpo.com.
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A Sound Commitment

TWE XY
HONG KONG
PHILHARMONIC ORCHESTRA



Principal Patron & Ji & B




BN NN ITESREZREARBE SFERIEER
BRSEERN & RETERMENTIE - |

Mgz » {S53RD

"HKPO's beautifully poised string phrasing, homogenous wind sound
and impeccably restrained brass suggested that you might hear different, but not better.”

Sam Olluver, South China Morning Post



FEERRA (BR) RINXAZRAASHAN KAz - FEFEXkEDE ML HEARR - IMREASEN
FERBRNOALRE W ERRZAREEMZ - BRSFEIBI1507 B X ED - #31E200,000FKEH LR
AEZRBERBEELE - BRFHAST  BRONZAKTECSE - BREFELHIHT WM AS - REFKS - £4
HHERH DSMOET T B - RN RRFIRIEE - ERANFAZARRRNERRE -

2010115:% - BERBEBZUREZEER | Bf8 - EFEX - B2E JE - MBR - TRZ - R 77 - FEE - AeXBfE
EFREENSR2TTREY - DHUNEZNERGELUE —NENZM A KB HERERKIL - FEEMEL -
K REESSBR—E= ARSI RITET

2006F 48 AGEAZECERESHNFANEERLY > WABRE EHERNBL%E  SRABUEZARLEE
EANAR OtRFRIHANEN  BEKENEETA ATR  UESAEMIALEZTR - BRNEBNES
FRBRREN > MMET EUFTZEH2EMNE  BREYNEIR2ARTESREF  Yh TP ETEHFELBAR
BURBEASBTRRE  BETHDH I ERIEXTH2FEFHEAERIMEE —ALH[BK 2% - X\l AT
RBeE4Bd /D BHREENHEASTREANE  BREDPEFREBEUNNDLFERREUZZTH ] BEHEABRSTF2REEM
HEEY - BBZREERT008F2AMA [ ZARE R FEBERRE  URBBROIERRIT BIXZEAM
REUANRZ S ©

BERONBMKEEL  LRAEBIEZYUFERE-SRAZAKY - KEBZS5LEB2HFERET AT RIERERR
FERT 200918 RAEBERENASTE M xR EBEFEKE - SFR - BHEFSBESS gt
TEBRBZRFLVELENSFENR Bl RGN ENETBERRKEERN (R - FR2010FEKENE - B/E
DAFALZERTRIERERARIEL D$E LR

The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong’s cultural life for over a century, the Orchestra has
grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its stage. HKPO annually touches the lives
of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic Director and Chief Conductor Edo de Waart, HKPO
continues to scale new heights in musical excellence. The continuing cycle of Mahler symphonies and challenging programming outside the traditional repertoire
have become highly anticipated events as well as musical milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian, just to name a few.
Hong Kong audience will be treated to the music-makings of Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who headlines the
Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second Piano Concerto; while Maestro de Waart and the HKPO
will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire's sponsorship of the Hong Kong Philharmonic, the
largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the world stage, and brings performances of musical
excellence to the widest possible public. HKPO stays in tune with our city by presenting the orchestra in unexpected venues and bringing the excitement of the
concert experience to every home through radio and television broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at
Happy Valley. The Orchestra runs a comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary,
secondary and special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in recognition
of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International Music Festival and

the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of Maestro de Waart in January 2009. This
September, de Waart and the HKPO appears at the Expo 2010 Shanghai, performing Beethoven’s Ninth Symphony and the newly commissioned work Rong written
by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the first stop of the 2010 China tour. It will be followed by performances of Mahlers Seventh
Symphony in the Xi'an Concert Hall and Beijing’s National Centre for the Performing Arts. £

EREZRARTBEITRXBARE) The Hong Kong Philharmonic Orchestra is finandially supported by the Government of the Hong Kong Special Administrative Region

BERERRABRERE : KhER SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BERERRANEE S RO The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre

FBERRANMT RS AL ER B LM IR

The air travel of the Hong Kong Philharmonic Orchestra is supported by Dragonair



“Mahler’s majesty is

de Waart’s triumph.”

]

' Olluver, South China Morning Post
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Edo de Waart
Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra

Edo de Waart is the Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra. Renowned as an “orchestral builder”who has the enviable
ability to transform his orchestras into world-class ensembles, de Waart has held such distinguished positions as Chief Conductor and Artistic Director of the
Sydney Symphony and the Netherlands Radio Philharmonic, Chief Conductor of the Netherlands Opera, as well as Music Director of the Rotterdam Philharmonic,
San Francisco Symphony and Minnesota Orchestras. He is also the Music Director of the Milwaukee Symphony Orchestra, Artistic Partner of the Saint Paul Chamber
Orchestra and Conductor Laureate of the Netherlands Radio Philharmonic.

As an opera conductor, Edo de Waart has enjoyed success in many of the great opera houses of the world, including Covent Garden, Bayreuth, Bastille and the
Metropolitan Opera. He has led highly regarded Wagner Ring Cycles in San Francisco and Sydney and has conducted a series of critically acclaimed concert
performances of Richard Strauss's Salome, Flektra, Der Rosenkavalier and Act | of The Valkyrie, Puccini’'s Madama Butterfly as well as Beethoven's fidelio with the
Hong Kong Philharmonic.

Edo de Waart is in constant demand as a quest conductor, reqularly appearing with the world’s leading symphony orchestras and musicians. His extensive
recording catalogue encompasses releases for Philips, Virgin, EMI, Telarc and RCA. For Octavia/Exton, he has recorded the complete orchestral works by
Rachmaninov and overtures of Wagner with the Netherlands Radio Philharmonic.

Maestro de Waart has received a number of awards for his outstanding achievements in music. He is a Knight in the Order of the Dutch Lion and he was awarded
the Order of Australia — a reflection of his invaluable contribution to Australian cultural life during his decade with the Sydney Symphony. He was appointed an
Honorary Fellow of the Hong Kong Academy for Performing Arts in recognition of his contribution to music internationally, and in particular, his commitment to
developing future generations of musicians in Hong Kong. #

[ Bi5E#BIE £ | fiThe Octavian Society Limited &k X T £ EEE S #8 -
The Maestro’s Chair is endowed by the Octavian Society & Y. S. Liu Foundation.
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Liping Zhang soprano

“Returning to the role of Cio-Cio San...Liping Zhang
is entirely compellng in her every move, and in the
perfectly integrated expressive range of her silk-spun
soprano.”’ The Times
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Born in Wuhan, Chinese soprano Liping Zhang came to international
attention in the role of Cio-Cio-San in Madama Butterfly, which she

has sung at the Royal Opera, Covent Garden, the Metropolitan Opera,
the New York City Opera, the Opéra national de Paris, the Gran Teatre
del Liceu, Barcelona and at the Deutsche Oper Berlin, among others.
Other roles include, Micaela in Carmen (Covent Garden), Liu in furandot
(Metropolitan Opera), Gilda in Rigoletto (Norwegian Opera) and Mini in
La Bohéme (Opera Hong Kong).

Her début EMI (D Liping Zhang:Vocal Recital released in 2008 showcases
arias by Puccini, Verdi, Donizetti and Bellini, including Vissi d'arte (Tosca),
Un bel di (Madama Butterfly), Casta diva (Norma) and The Mad Scene
from Lucia di Lammermoor. In March 2010, she was invited by Andrew
Lloyd Webber to appear in his new musical Love Never Dies’s London
début. Recently, she has sung the Chinese version of the theme song

in the Asian edition album of the musical on Polydor. Liping Zhang
teaches at the Voice and Opera Department of the Central Conservatory
of Music.
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Ning Liang mezzo-soprano

“The Chinese mezzo-soprano Ning Liang gives a
volatile portrayal of the fretful and intemperate
LuLing.” The New York Times
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The first Chinese singer ever to perform at Milan’s La Scala, mezzo-soprano
Ning Liang has appeared in many of the world's leading opera houses,
including the Metropolitan Opera, Berlin State Opera, Deutsche Oper
Berlin, Royal Opera, Covent Garden and the Bavarian State Opera,
among others. Her début at the Metropolitan Opera as Octavian in
Der Rosenkavalier, was broadcast worldwide and she returned in 2007
for the world premigre of Tan Dun's The First Emperor. Her other roles
include, Cherubino in Le nozze di Figaro, Dorabella in Cosl fan tutte,
Rosina in I/ Barbiere di Siviglia, Romeo in | Capuletti ed | Montecchi,
Jenny in Mahagonny, and the Composer in Ariadne auf Naxos.

Her solo recordings include Giacomo Meyerbeer's Melodies, and

Giuseppe Verdi's Romanza e Canzonetta, and she has appeared on
recordings in Mahler’s Second and Fighth Symphonies. In 2008,

she sung LuLing in The Bonesetter’s Daughter, by the composer Stewart
Wallace, with a libretto by Amy Tan, based on her best-selling 2001 novel,
bringing a memorable performance to the audiences at the War Memorial
Opera House in San Francisco.



R&A 2us
Warren Mok tenor

“His technique is rock solid, with beautiful even
timbre, and an engaging enthusiasm on stage; ringing
top notes were attacked and held in rock-like Pavarotti
vein.” The Guardian
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A Hong Kong Chinese tenor with a distinguished international career,
Warren Mok has been making frequent quest appearances throughout
the world, including Deutsche Opera Berlin, Opéra national de Paris,
Teatro dell'Opera di Roma, Opera Australia in Sydney Opera House and
Teatro Maggio Musicale Fiorentino, among others. His operatic repertoire
exceeds 60 roles including Calaf (Jurandot), Cavaradossi (Tosca), Rodolfo
(La Bohéme), Don José (Carmen), Radames (Aida), Duke (Rigoletto),
Alfredo (La Traviata), Don Carlos, Romeo, Faust, Werther, and many others.

In 2008, he was awarded Knight of the Star of Solidarity of ltaly from

the Government of Italy and Knight of the Order of Arts and Letters from
the French Government. Both awards honour his contribution to bring
the cultural exchanges between Hong Kong, ltaly & France. He has made
opera art form to be the important cultural life in Hong Kong & China.
Warren Mok is the Founder & Artistic Director of Opera Hong Kong and
has been the Artistic Director of Macau International Music Festival

since 2000. %
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Shen Yang bass-baritone

“The judges rightly chose the astonishingly gifted
Chinese bass-baritone Shen Yang...his magnetic hold
over the audience was extraordinary. It was one of
those‘a star is born’moments.” The Guardian
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Born in Tianjin, young Chinese bass-baritone Shen Yang is the winner of
the 2007 BBC Cardiff Singer of the World. He received the Borletti-Buitoni
Trust Award in 2008 and made his Metropolitan début as Masetto in
Don Giovanniin April 2009. The début made him the youngest ever
Chinese singers to perform in the Met. In February 2010, he returned as
Colline in La bohéme. Other engagements include, Haydn's The Seasons
at the National Centre for the Performing Arts and the collaboration with
the New York Philharmonic in Handel's Messiah.

He has held solo recitals around the world and has appeared at such
festivals as, the Hong Kong Arts Festival, the Festival Musique et Vin in
Burqundy and the Salzburg Festival in a young singers concert with
Ivor Bolton. His recording of Schubert's Winterreise (Chinese Premiére)
was released by FengLin Records. In 2010, he becomes the Montblanc
New Voices at Stars of the White Nights at the Mariinsky. Shen Yang
teaches at the Shanghai Conservatory of Music. #*
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Parkview Hotel
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FEKRBEERANEFERBSEE, NTLEIRTEESX, LiptHLsgih,
5 EBtiREMEN "RAZARPLT B, MBS LERKIE, EHESBERISDHERE,

R L& iHE K
FREY 2R, U3 HEENEERS, SRMENMIENE, FERBNEE,
TEMNEEEES AMLHRS, REXEEMEELEEEN BEERZTIHBEZIR,
FIREZE2010£10831H, AL FEXEARMBOTLEN /8 &, BF.
* NEEHBHESFAEEE—% «iHEBE-AEFRELT « A\EHEEGEEMEE—H *2HLN
AR AE I TF S N (3308 R M A9 TRAT
REREFHNEN, FLMEIBERE +862161621118-2121

Parkview Hotel, adjacent to Shanghai Oriental Art Center, is strategically located in the heart of Pudong
and only 15 minutes drive to Expo Site. All rooms offer a panoramic view of Pudong.

Fantastic Expo Trip
Longing for a special trip to Expo Shanghai? Parkview Hotel sincerely invites you to fantastic Shanghai!
Well equipped facilities, excellent location and service, we are here to make your stay simple and memorable.
From now on to Oct 31st 2010 RMB980 net for one night stay in Superior Room with
* One Expo Standard Day - Single Day Admission per stay  * Internet Access
* Hotel Shuttle bus to Expo Site * One breakfast per day
Reservation for 3 nights stay or above could enjoy the above rate
Besides we also have Family Package. For more information, please contact +86 216162 1118-2121

FE _E#EE R T EE85555 555 Dingxiang Road Pudong,Shanghai China
BiE/Tel. +862161621118  MiE. www.parkviewhotel.cn
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Shanghai Opera House Choir
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Founded in 1956, the Shanghai Opera House Choir (SOHC) has a long-standing tradition and a wide-ranging repertoire which includes opera,
oratorio and symphonic works as well as a cappella, solo and ensemble performances. Recent highlights have included opera performances with world-famous
singers including Carmen, Aida, Faust, lurandot, La Bohéme, La lraviata, Otello, Roméo et Jullette, Tosca, Madam Butterfly, Cavalleria Rusticanaand Pagliacci
Performances with symphony orchestras have included Four Seasons, Beethoven's Ninth Symphony, Mahler's Second, Third and Eighth symphonies, £jah,
Carmina Burana, Messiahand La Damnation de faust. SOHC also has a repertoire of Chinese traditional works such as the Yellow River (Cantata, opera
Thunderstorm, Li Baiand The Wager.

Bridging the music of the East and West, SOHC has travelled to more than thirty countries and regions. Recent international tours have included Macao
International Music Festival, Brisbane International Music Festival, Saarbrucken Opera Festival, Hong Kong Arts Festival, Singapore Asian Arts Festival and

Savonlinna Opera Festival.

www.shanghaiopera.com.cn
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Canzon primi toni
Sonata pian’e forte
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Canzon primi toni is written for for two horns,
four trumpets and two trombones.

Sonata pian’ e forte is written for two horns,
two trumpets, three trombones and a tuba.
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The Gabrielis were a remarkably gifted musical family living in Venice at the end of the 16th century.
Giovanni's uncle, Andrea, was a major composer and a significant figure in Venetian musical circles.
Whether or not he taught or otherwise encouraged his nephew we don't know, but whenever he
relinquished an important musical position it was invariably filled by his nephew. Among those
posts ‘inherited’ by Giovanni from his uncle, was that of Organist and Principal Composer of

St Mark's Cathedral in Venice, which post Giovanni held continuously from 1584 until his death

from a kidney stone.

At St Mark's Gabrieli's duties did not merely include performing and composing but the hiring

of singers and instrumentalists in order to perform in one of Christendom’s greatest edifices.

So successful was Gabrieli in attracting the services of Europe’s finest instrumentalists that he was
able to do something no previous composer had managed; he composed a huge body of purely
instrumental music for sacred use at a time when virtually all church music usually involved
singers. Among these works were several dozen Canzon for two or more instrumental groups,
which were published in 1615, three years after Gabrieli's death. Shortly afterwards, however,

the church’s finances began to crumble and the expense of maintaining two separate bands meant
that such instrumental music was no longer performed. The 1615 collection soon fell into disuse and
eventually oblivion, and it was only rediscovered in 1963 in a library in the German city of Kassel.
These works in the 1615 edition were based on the 12 tones on which all instrumental music of the
time was based. The first of these prompted Gabrieli to produce one of his most extravagant scores,
the Canzon primi toni, using a 10-part texture divided between two groups of instruments, and

boasts a remarkably lively, almost dance-like character.

StMark's is a huge, echoing space in which groups of singers were traditionally placed at opposite
sides and would sing across to each other (known as“antiphonal”singing). Gabrieli imitated this
antiphonal effect in his instrumental music and also made highly effective use of dynamic contrasts —
making much of the echo effect (a device enthusiastically taken up by later Barogue composers)
which, in the cavernous acoustic of St Mark's, must have sounded quite stunning. Published in
Venice in 1597, Gabrieli's Sacrae symphoniae contains 16 such works for various combinations of

instruments, the final one, originally scored for eight instruments, is the Sonata pian’ e forte. %

REMZLUAHE
St Mark's Cathedral in Venice
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Fung Lam
AT b 1979

GV
Rong

BERELRAZLE
HREE

Commissioned by the
Hong Kong Philharmonic Orchestra
World Premiere

Gl EE PXKH MIXNEE
REE MXEEE KELELE WX
BHmE REBHE OXES =
PECEZXKS RS EFR HHR
ISR~ Bk BER L LR D KEH
LR o

Instrumentation: piccolo, two flutes, two oboes,
cor anglais, two clarinets, bass clarinets, two bassoons,
contra bassoon, four horns, three trumpets,

three trombones, tuba, timpani, crotales, maracas,
metal plate, suspended cymbal, sizzle cymbal,
sandpaper, bass drum, and strings.

wE
Fung Lam www.funglam.com
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With the premiere of his orchestral work Unlocking in 2008, Fung Lam became not only the first
Hong Kong composer, but also the youngest Chinese composer ever to have received a commission
from the BBC, for whom he has already written three orchestral works while he was in his 20s.

His works have been performed around the world at festivals, including four times representing
Hong Kong at the Asian Composers'League Asian Music Festival. His music has been performed

by the London Symphony, BBC Philharmonic, BBC Concert, New Zealand Symphony, Hong Kong
Sinfonietta, Hong Kong Festival Wind and Tokyo Kosei Wind orchestras. He has also written music for
the Philharmonia Orchestra’s award-winning virtual orchestra installation at the South Bank Centre
in London.

Of his latest orchestral work, written for the Shanghai Expo, the composer has commented; “Within
arelatively short duration, there are about ten distinctive and contrasting sections. This represents
the diversity of Hong Kong, or the experience of walking around the streets where the scenery

can change sharply; a temple next to a basketball court next to a building next to a park next to a
factory... Instead of attempting to ‘capture’Hong Kong in six minutes — which would be impossible —

[ want to showcase various snippets of my impressions of Hong Kong in the manner of a promotional
video from the tourist board or a movie trailer. Although they appear (sound) rather different on

the surface, these sections are connected through the juxtaposition of shared ideas.

“I have used several recognisable motifs; songs of common birds (Chestnut Bulbul and Masked
Laughingthrush) found in Hong Kong representing nature, a Buddhist chant (Amitabha’) and a
church hymn representing multi-religion and, more generally, the cultural diversity of Hong Kong, a
rhythm derived from the Morse code of the letters H-0-N-G-K-0-N-G representing the city’s hi-tech
side, and an original theme that has a strong Chinese flavour. On a personal level, I have resurrected
several short musical motifs from my previous compositions, giving a retrospective element to the
work and signifying the co-existence of the old and the new in Hong Kong. In addition to a rising
motif, some sections suggest a sense of breakthrough against struggle, representing the fighting
spirit of the Hong Kong people in difficult situations. There is a strong ‘urban’feel in several sections
representing the city’s hectic and busy lifestyle.

“The main difference between Rong and all my other pieces is that it is meant to have an introductory
feel, like a'Best of "album. My other music is always self-contained and always has a very complete
feel, but while Rong is still a complete piece of music, it somehow suggests there is more beyond the
series of snippets, and urges the audience to explore further. There is a parallel to this on a personal
level; it is my first major commission in Hong Kong and my first performance in mainland China, so|
also wanted to showcase aspects of the different sides of my music in this short piece, and hope that
the audience would like to find out more about my music afterwards.” %

REEMBE LT —LERKRARNRMN - FIIMAEE
BAFEXSMIBHLE - R EBHBELAK
HWeE o (Bf : BLE/AENLSS)

Chestnut Bulbul is a typical woodland bird of southern China,
commonly found in mature forest areas like Tai Po Kau Special Area and
Shing Mun Country Park. (Photo: Andy Kwok/HKBWS)

i . -4 k]
d AN Es T
PRBREFEREANGEZ — AHRAR
MAREMMRIT - (Bf : SREEENDS)
Masked Laughingthrush is a very common bird in Hong Kong, found
even in urban parks. (Photo: Henry Lui/HKBWS)

HRSHEBNSLMBRMER A -
Special thanks to the Hong Kong Bird Watching Society for their
assistance in researching photos.
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Symphony No. 9 in D minor
Choral, Op. 125

Allegro ma non troppo, un poco maestoso
Molto vivace

Adagio molto e cantabile
Presto — Allegro assa

Gl B PXKE RINEE
M BEE AXBNE KRIFEBNRE
MXES - AXNS  ZXKS - EF&

KRB R ZABRRZERA

Instrumentation: piccolo, two flutes, two oboes,
two clarinets, two bassoons, contra bassoon,

four horns, two trumpets, three trombones, timpani,

bass drum, cymbals, triangle, and strings.
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Although elements of the Ninth Symphony date back to 1793 —when Beethoven first thought
about setting Schiller's Ode to Joy and when he first used the great theme which dominates the

final movement , which originated in an unpublished song called Gegenliebe (Love's Return) —

it was a commission from the Philharmonic Society of London for a new symphony which eventually
spurred him on to compose it. In November 1822 they offered him £50 for the manuscript of a

new symphony with the proviso that it remained unpublished for 18 months. Beethoven not only
accepted this commission, but also promised to visit London in 1824 where, we assume, he fully
intended to direct the symphony’s premiére. There was quite a backlog of commissions, so it was
only in mid-1823 that Beethoven settled down to work in eamest on what was to become his

Ninth Symphony. Most of the first movement had already been sketched by that time, in July he

completed the second, and the third was finished in September.

But during work on the third movement Beethoven had several interruptions. One was the visit of an
11-year-old boy who had moved to Viennain 1821 and was having piano lessons from Beethoven's
own pupil Carl Czerny. That boy was Franz Liszt. In later life Liszt maintained that Beethoven had
attended one of his piano recitals and gone up to the young boy afterwards and kissed him on the
cheeks as a token of his admiration; but in view of Beethoven's deafness and pressure of work, this
seems highly unlikely. The composer Weber also visited Beethoven during that time and claimed
afterwards that Beethoven (who had expressed a dislike of Weber's music) had embraced him

and called him “a devil of a good fellow”. A more serious interruption came in the quise of an eye
infection which plagued him throughout the summer months and forced him to give up work

entirely for three weeks in May. His eyesight did not fully recover until the following year.

These delays put back the completion of the work until February 1824, and somewhere along the
line the idea of presenting it to London had fallen by the wayside (although Beethoven duly received
his £50, as well as a further £100 after the Symphony had been performed successfully in London on
21st March 1825), and Beethoven, who had grown tired of the Viennese musicians and audiences,
suggested it should be premiered in Berlin. A petition from no less than 30 of his Viennese admirers

persuaded him otherwise and, for what was to be his first concert in the city for a decade,

in Vienna.

1770 :
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MEHAE1A1TESE
Bornin Bonn,
Ludwig van
Beethoven is
baptized on

17 December.

1792
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FFR o ]

In November
Beethoven went to
Vienna to study
with Haydn.

1800
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Premiere of the
First Symphony
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Beethoven spent the next two months gathering together the musicians he specifically wanted for
the work’s premiere: 24 violins, 10 violas, 12 cellos and double hasses, two piccolos, four flutes,
four oboes, four clarinets, four bassoons, two contrabassoons (because of the shaky standards of
wind playing at the time Beethoven insisted on two players for each wind part), four horns, two
trumpets, three trombones), timpani, triangle, cymbals, bass drum, four soloists and a large chorus.

He dedicated the published score to King Friedrich Wilhelm IIl of Prussia.

The Tst movement opens with a strangely eerie evocation of dawn before the stormy main theme
bursts on to the scene. There are more pastoral episodes, but the overriding mood is of violence and
tension. The 2nd movement is a virtuoso showpiece for orchestra driven on by propulsive thythms
and sudden changes of dynamic. There is a central trio section which introduces a somewnhat

rustic character with its charming dance highlighting the woodwind (and especially an almost
obsessively energetic bassoon), strings and horns in turn. The mood is dramatically changed for
the 3rd movement. Opening with the woodwind instruments building up a chord by playing two
notes each, the richly, lyrical, almost hymn-like violin theme unfolds with leisured ease, to be

followed by a more yearning theme, both of which are then subjected to a series of variations.

Aviolent dissonance abruptly introduces the 4th movement. The cellos and basses give out a stirring
recitative as if trying to call things to order. There then follows a succession of themes taken from the
three previous movements, each summarily discarded by the cellos and basses who seem intent on
finding a suitable way to avoid a repetition of the opening clash. It eventually comes from the germ
of an idea, tentatively tried out by the oboes, clarinets and bassoons, which the cellos and basses
turn into a fully-fledged theme which is taken up with increasing enthusiasm by the full orchestra.
The reappearance of the dissonance prompts the bass to attempt to calm matters with the first lines
of Schiller's Ode to Joy.

- .
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Premiere of the Ninth Symphony
in Vienna, “comducted” by
Beethoven himself.
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Beethoven dies on 26 March in the

“Schwarzspanierhaus”in Vienna.
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0 Freunde, nicht diese Tone!
Sondern lasst uns angenehmere
anstimmen und freudenvollere!

Freude, schdner Gotterfunken,
Tochter aus Hlysium,

Wir betreten Feuertrunken,
Himmlische, dein Heiligthum!
Deine Zauber binden wieder,
Was die Mode streng getheilt;
Alle Menschen werden Briider,
Wo dein sanfter Hliigel weilt.

Wem der grosse Wurf gelungen,
Fines Freundes Freund zu sein,
Wer ein holdes Weib errungen,
Mische seinen Jubel ein!

Ja, wer auch nur eine Seele

Sein nennt auf dem Erdenrund!
Und wer's nie gekonnt, der stehle
Weinend sich aus diesem Bund.

0 friends, not these sounds!
Let us sing more cheerful songs,
more full of joy!

He continues, the chorus joining in with this great song of joy;

Joy, the flame of the Gods,
Daughter of Elysium,

With fiery rapture we approach
Thy Holy sanctuary.

Thy magic power re-unites

All that custom has divided,

Al men become brothers
Wherever you spread your wings.

The solo quartet (again followed by the chorus) gives out
the second verse.

To the friend of a friend,

And the man who has won

Atrue and loving wife,

Let him join our chorus of jubilation!
Yes, whoever has but one soul

As his own in all the world!

But the man who knows nothing
Will steal away in tears.

The solo quartet (including a devastatingly high part for the soprano)

lead the seemingly intoxicated revelries of the fourth verse.

Freude trinken alle Wesen

An den Briisten der Natur;

Alle Guten, alle Bosen

Folgen ihrer Rosenspur.

Kiisse gab sie uns und Reben,
Einen Freund, gepriiftim Tod;
Wollust ward dem Wurm gegeben,
Und der Cherub stent vor Gott.

All creatures drink of joy

At nature’s breast.

All the good, all the bad

Alike will taste of her gift;

She gave us kisses and wine,
Aloyal friend to the end.

Even the snake can feel pleasure,
And the cherub stands before God!
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Froh, wie seine Sonnen fliegen
Durch des Himmels pracht'gen
Laufet, Briider, eure Bahn,

Freudig, wie ein Held zum Siegen.
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Freude, schdner Gotterfunken,
Tochter aus Elysium,

Wir betreten feuertrunken,
Himmlische, dein Heiligthum!
Deine Zauber binden wieder,
Was die Mode streng getheilt;
Alle Menschen werden Briider,
Wo dein sanfter Fliigel weilt.
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Seid umschlungen Millionen!
Diesen Kuss der ganzen Welt!
Briider! iber'm Sternenzelt

Muss ein lieber Vater wohnen.

Ihr stiirzt nieder, Millionen?
Ahnest du den Schopfer, Welt?
Such'ihn iber'm Sternenzelt!
Uber Sternen muss er wohnen.
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The intoxication seems now to have spread to the orchestra who embark
on a delightful little march incorporating the mock-Turkish percussion
effects much enjoyed in late 18th century Vienna. The tenor soloist

(and later the chorus) join in;

Gladly, like the heavenly bodies
Which He set on their courses
Brathers, you should run your race,
As a hero going to conquest.

Plan,

From this the orchestra emerges with a vigorous fugue-like passage

representing all mankind, after which the chorus sings again the song of joy;

Joy, the flame of the Gods,
Daughter of Elysium,

With fiery rapture we approach
Thy Holy sanctuary.

Thy magic power re-unites
All'that custom has divided,

All men become brothers
Wherever you spread your wings.

It all comes to a sudden halt, as the chorus tenors, as if overawed by the
sheer size of the human race, introduce the last verse of Schiller's work.
With the last four lines there is a moment of reflection before, using a
fugue (which, since Bach, has been the musical form used to indicate
the countless generations of humanity) the chorus brings the work to its
ecstatic conclusion.

You millions, | embrace you.
This kiss is for all the world!
Brothers, above the starry canopy
There must dwell a loving Father.

Do you fall in worship, you millions?
Do you know your Creator, 0 World?
Seek Him in the heavens,

Above the stars must He dwell.

Finally, the solo quartet, repeat the song of joy and the chorus brings
the work to its ecstatic conclusion. #

Programme notes by Marc Rochester
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TAREKFE N IEE HRE Violas BNE Bassoons
- b 4k L)k @ Andrew Ling O =W @8Benjamin Moermond
)LE " JE-.—#?—": AREAER A Kaori Wilson A A Vance Lee
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SHE Fan Xing REEBNRE Contra Bassoon
SBIEEE AU T8 SEAR Fan Yan BT Adam Treverton Jones
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HITH *HH R *Yang Fan WA ER M Russell Bonifede
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A FRFR A Doralam NS Trumpets
s R First Violins MtaE Chen Yi-chun OHSF @ (olin Oldberg
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B John Harding BRUz I Chan Ngat Chau iRt Douglas Waterston
KA Cheung Ming-yuen NBENM AFung Ka Hing
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RER Leung Kin-fun I Ming-lu
! ! SR Yalin Song k5 Trombones
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FEE Wong Sze-hang FHEF Maciek Walicki
=z =]
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’>H=‘; 7hu Bei (o}-3%:2 OFdward Meritt BREKS Bass Trombone
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=8 Lee Zhisheng HRI Sarah Turner A BYERERE Asistnt rindpal
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BE= Martin Poon ngfleung . Musician's Chair is endowed by Societe Generale Private Banking
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Contact us

Level 8, Administration Building,
Hong Kong Cultural Centre,
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We'd like to say a big "THANK YOU!" to all of our sponsors, whose contributions have helped to promote
Hong Kong at Expo 2010 Shanghai.
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Chow Sang Sang Holdings International Ltd.
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New World China Land (Shanghai)
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Sa Sa International Holdings Limited

www.hkexpo2010.gov.hk
36



ET%FFEIZ ;

PR KBRS BRE 1101 B B9

&
N “

i e IilI [ Eﬁ

d : I | i

el J Wy |I —_— '!.

—— "_!", ’k |

§ i
\ .

e\ . ' o

\ b L)

— ”~
e I

A I dragonaif.com.cn

BEMEZBRSABAN, HREEEME, UEBERNZAEERMERA, #FENFE
A 17N R, ZBHER, CEREIRA 1101 E Bt RAVMEBRARH KT, HiZH
EREBENRS, EEEINEFTREFEERN TTHR. LEEHREE, BHER
BERE @k 2 B [ A T £ sk 400 888 6628

www.dragonair.com.cn

BERENE EEMERABREMIE,




P I 2 5 L B 1 AR G

—#——-‘

SRR A T B 0 B |
e TR B T it
WA LT L - \
#5834 T The Love Diamond »
- U 21 o 1 AL A e 5 M B L &

; E“F"/; - Jﬁii Jﬁﬂq@jﬂnﬂmﬂu

T (852)21923123  www.chowsangsang.com



