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Great Composers:

De Waart’s Pathétique
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Edo de Waart conductor
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Free pre-concert talks by

James Boznos (1/7 English) and
Savio Lau (2/7 Cantonese) in the 4/F
Foyer of Cultural Centre 45 minutes
before each concert.

B OROBER (1315 © 491

31788 ; TH5 | 46788) °
Concert ends approx. 10:00pm
(1st half: 4 mins, 31 mins;

2nd half: 46 mins).
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An all-Tchaikovsky programme

Eugene Onegin: Polonaise

Swan Lake Suite, Op. 20a
Interval

Symphony No. 6 in B minor, Op. 74 Pathétique
Adagio - Allegro non troppo

Allegro con grazia

Allegro molto vivace

Finale (Adagio lamentoso)
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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to Our Partners
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate

on its stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle
of Mahler symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as
musical milestones for the Orchestra.

The 2011/12 season will mark Maestro Edo de Waart’s eighth and final season with the HKPO. Apart from his own series of five special
programmes which are summaries of his achievements with the Orchestra over the last seven years, ending with Beethoven’s Ninth
Symphony, the new season will also attract a stellar cast of great artists and guest conductors. Star soloists such as Gil Shaham, Frank
Peter Zimmerman, Paul Lewis, André Watts, Susan Graham, Paul Watkins and renowned maestros with the likes of Andrea Delfs, Jaap van
Zweden, Osmo Vénska, Alexander Lazarev, Hans Graf and Lawrence Foster will join the Orchestra on stage.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the
Hong Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place
on the world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by
presenting the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and
television broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra
runs a comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary,
secondary and special school kids. The orchestra also collaborates regularly with other performing arts organisations such as Opera

Hong Kong in addition to its crossover series with Western and Chinese pop artists.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO returned to China, performing at the Expo 2010 Shanghai, Xi'an
and Beijing to critical acclaims. /¥

EBRERLEHEBSHITREBUATESR)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
ERELLEEREY  KHEE SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BB E LB AE B RSHIK The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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“Mahler’s majesty is

de Waart’s triumph.”

Sam Olluver, South China Morning Post
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Edo de Waart
Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra

Edo de Waart is Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra. Renowned as an “orchestral builder” who
has the enviable ability to transform his orchestras into world-class ensembles, de Waart has held such distinguished positions as Chief
Conductor and Artistic Director of the Sydney Symphony and the Netherlands Radio Philharmonic, Chief Conductor of the Netherlands
Opera, as well as Music Director of the Rotterdam Philharmonic, San Francisco Symphony and Minnesota Orchestras. He is also Music
Director of the Milwaukee Symphony Orchestra, Artistic Partner of the Saint Paul Chamber Orchestra and Conductor Laureate of the
Netherlands Radio Philharmonic.

As an opera conductor, Edo de Waart has enjoyed success in many of the great opera houses of the world, including Covent Garden,
Bayreuth, Bastille and the Metropolitan Opera. He has led highly regarded Wagner Ring Cycles in San Francisco and Sydney and has
conducted a series of critically acclaimed concert performances of Richard Strauss’s Salome, Elektra, Der Rosenkavalier and Act | of The
Valkyrie, Puccini’s Madama Butterfly as well as Beethoven’s fidelio with the Hong Kong Philharmonic.

Edo de Waart is in constant demand as a guest conductor, regularly appearing with the world’s leading symphony orchestras and musicians.
His extensive recording catalogue encompasses releases for Philips, Virgin, EMI, Telarc and RCA. For Octavia/Exton, he has recorded the
complete orchestral works by Rachmaninov and overtures of Wagner with the Netherlands Radio Philharmonic.

Maestro de Waart has received a number of awards for his outstanding achievements in music. He is a Knight in the Order of the Dutch Lion
and he was awarded the Order of Australia — a reflection of his invaluable contribution to Australian cultural life during his decade with the
Sydney Symphony. He was appointed an Honorary Fellow of the Hong Kong Academy for Performing Arts in recognition of his contribution
to music internationally, and in particular, his commitment to developing future generations of musicians in Hong Kong. #

[#$5B 8B E S | HThe Octavian Society Limited & BT £ ZEE £ HE o
The Maestro’s Chair is endowed by the Octavian Society &Y. S. Liu Foundation.
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Igor Yuzefovich guest concertmaster
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Born in Moscow, Russia, critically acclaimed violinist Igor Yuzefovich is the Assistant Concertmaster of the Baltimore Symphony Orchestra.
Mr Yuzefovich began his violin studies at the age of five, and was soon accepted into the Gnessin Music School where he studied with
Irina Svetlova. In 1990, while on a musical exchange with the Rubin Academy in Tel Aviv, Igor Yuzefovich performed on Israel's national

television. Since 1991, Mr Yuzefovich has resided in the United States, where he studied with Jody Gatwood, Leri Slutsky and Victor Danchenko.

A winner of numerous competitions, Mr Yuzefovich has performed in many countries around the world: his concerts have taken him from
(arnegie Hall in New York to the Cairo Opera House in Egypt. He has also performed in cities across the United States, Canada, England,

Scotland, Ireland, Russia, Italy, France, Austria, Israel, Jordan and South Africa.

An active chamber musician, Igor Yuzefovich was a prizewinner at the 1996 Fischoff International Chamber Music Competition as a member

of the Russia Quartet. In 2004 he co-founded the Monument Piano Trio, which débuted to critical acclaim in Baltimore, Maryland.
Mr Yuzefovich has been invited to lead numerous masterclasses and is in high demand as guest concertmaster. In addition to a busy
schedule with the Baltimore Symphony and the Trio, Mr Yuzefovich is also the Concertmaster of the Lancaster Symphony, a position he has

held since 2004. #

www.igory.net
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One good performance deserves another

Set dinner at the legendary Lobby for under HK$ 300,
Cocktails at Salon de Ning (closed Sundays).
Before or after your show, The Peninsula.

Salisbury Road, Kowloon, Hong Kong
Tel: (852) 2920 2888 Fax: (852) 27224170 E-mail: phk@peninsula.com Website: peninsula.com
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Peter llyich
Tchaikovsky

1840-1893
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Eugene Onegin: Polonaise
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Instrumentation: two flutes, two oboes,
two clarinets, two bassoons, four horns,
two trumpets, three trombones, timpani,
and strings. The Hong Kong Philharmonic’s
first performance of this piece was in 1982,
conducted by Kazuhiko Komatsu.
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Tchaikovsky composed a setting of the “Letter Scene” from Pushkin’s Eugene Onegin in
July 1877, and set the rest of the story in the following months. It was premiéred by the
students of the Moscow Conservatory on 29th March 1879 and was to become the most

successful of Tchaikovsky's ten operas.

Act IIl opens with this exuberant Polonaise. The scene is the ballroom of a fashionable
home in St Petershurg where Tatyana, in the company of her husband, whom she
married after Onegin spurned her, encounters Onegin again. But this time it is Tatyana
who must reject Onegin’s declaration that he does, in fact, love her. Tchaikovsky uses the
Polonaise — a dance now associated with Chopin but actually very popular in the society
ballrooms of Europe during the 19th century — to illustrate Tatyana's high social standing
at this point in the story. In Act 11, the less exalted waltz is used illustrate the social level
of Tatyana's family. The Polonaise opens with a stirring trumpet fanfare before the violins

break into a vigorous and virile dance.
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Peter llyich
Tchaikovsky

1840-1893

(X#8i4) 4 - Op. 20a
Swan Lake Suite, Op. 20a
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It was for the Bolshoi Theatre in Moscow that the 35-year-old Tchaikovsky wrote the first
of his three great ballet scores, Swan Lake. He was paid 800 Roubles for over two-and-a-
half hours' worth of music and it was premiéred on 4th March 1877. It was a failure both
then, and at its 1895 St Petershurg revival, on which occasion the critics went so far as to
write; "The principal defect is its music, and it is simply unbelievable that it was written
by such a great master as the late Peter llyich Tchaikovsky". The press were, however, not
the only ones to find fault with Tchaikovsky's music. The composer himself had been less
than content with his score and had been anxious to make alterations.

While the score has been described as "exceptionally beautiful, sumptuously
orchestrated, immediately appealing and musically more coherent than most previous
Russian ballets", it certainly placed huge obstacles in the way of the dancers, who were
unable to cope with its often complex rhythms and immensely detailed character
sketches. Nevertheless after Debussy had made a piano suite from the score in 1880,
Tchaikovsky decided to prepare one himself and in 1882 wrote to his publisher; "You

know that the French composer Delibes has written ballets. Since ballet is a thing without
firm foundations, he made a concert suite from it. The other day I thought about my own
Swan Lake, and | wanted very much to save this music from oblivion, since it contains
some fine things. And so | decided to make a suite from it, like Delibes. . ." The actual suite
did not appear until seven years after Tchaikovsky's death on which occasion it comprised
six selections from the full ballet score, which were subsequently expanded to these

eight numbers;

WE MR EE - MAYEE
Scéne: representing the large, shimmering lake on which the swans are first seen gliding FEEES  MEEAE - WEES -

peacefully by. Valse: a cheerful dance with a glorious sweeping melody for the violins. FENGE  HEESE - SHEW -
The villagers are celebrating the eve of the wedding festivities. Danse of the cygnes: Rt~ €8s =A% K85 &
bassoons and oboes to create a charming picture of small, awkward cygnets bouncing 8% W - BE LA o BEEER
up and down; Scéne: a glorious cadenza for harp depicts the rippling and shimmering 20064 EEEEMAM - MLE - WIS
of water, after which the Swan Princess Odette (violin) and the human Prince Siegfried _——

(cello) perform an impassioned dance, expressing more potently than any words, their

love for each other. Danse hongroise (Czardas): the wedding festivities for Prince Instrumentation: two flutes, piccolo,
Siegfried include a number of characteristic European dances including the Hungarian two oboes, two darinets, two bassoons,

Czardas which begins innocuously enough but works up into a frenzy. Danse éspagnole; ~ fourhoms, two trumpets, two cornets,

s . . . L three trombones, tuba, ti i, triangle,
the clicking of castanets gives this its unique flavour. Danse napolitaine: a trumpet plays ree trombones, tuba, fimpanl, triangte

. o bass drum, cymbals, tambourine,
atheme based on one of the songs heard in the area around the Italian city of Naples for

castanets, harp, and strings. The Hong Kong
which Tchaikovsky had a special affection. Mazurka: The suite ends with another cheerful  ppiiharmonic's most recent performance was

dance taken from the Prince’s wedding celebrations. % in 2006, conducted by Edo de Waart.
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Peter llyich
Tchaikovsky

1840-1893
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Symphony No.6in B
minor, Op. 74 Pathétique
Adagio — Allegro non troppo

Allegro con grazia

Allegro molto vivace

Finale (Adagio lamentoso)

RUXFERNEMZRE -—BXEH (FAREH) BR(EEXEH)
RASEALEHREABEENATAARK - NEZEN—EHRE -8
HERRTRERN » KAURTENRENRS - MBHE-SHATREACH
(EfEi%) BiE - LM1893F10A22A EEREEEER « BT REE ¢
[EHTRHEE BARTAANG ? | KAXHERES - ARAXEERE
BREAM - A RRRBLHRETZER  SRTRFEREZE
HlE — I — BB REBARE IR R I SE it B0 [ B KM | - R BER R SR A SR T4 E Y
BHEAMMLEN (EREERESEEERNERAZTME) - KAKHE
HERAMAZHEEH - iR AFEREBREENS - BREEH  [8IA
TEEHEEENRERALFENME - BRAMEZU(REREM) HHE ? |
EREBBRVRESLBNBREE ] BRFEABATHR] -F —
ERERR-—EGANERT - EREBHTAKEMHI patetichesky | -
BN E X [ pathetic | (K2 AR) —A - RXERAHE - ZENEARA
WigtE  AER ittt S ERAET > MEMBEEREEEERE

B -

Tchaikovsky originally called his sixth and final symphony “Programme Symphony”
since the music follows a definite programme with each of the movements telling part
of a story. Exactly what that story was Tchaikovsky never explained. Rimsky-Korsakov,
attending the Symphony’s premiére in St Petersburg on 22nd October 1893 wrote in

his Memoirs; "I asked Tchaikovsky was there not a programme in this work? He replied
that indeed there was, but that he didn’t want to reveal it [t was the audience’s
mystified reception of the work that prompted Tchaikovsky to look for a title which
would give a clearer indication of the work’s‘programme’and in particular go some way
to explaining the subdued final movement which so puzzled the first night audience.
He agonized long and hard over the matter of a title, outlining his predicament to his
brother, Modest: “Why call it'Programme’ when | don’t want to give the programme?”
Modest suggested calling it “Tragic’ but then hit on the title Pathétique which is how the
Symphony has been known ever since. The Russian word patetichesky’ used by Modest
is more indicative of passion, sorrow and deep, personal emotion than the English
‘Pathetic; so the title has traditionally been given in French. These emotional elements

figure largely in the Sixth Symphony.
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As Tchaikovsky died just over nine days after the symphony’s premiére, some
commentators perceived in the work his own awareness of impending death. But this

is manifest nonsense. Tchaikovsky was not only in the very best of health at the time of
the Symphony’s composition, he was also happier than he had been for many years. Any
excess of melancholy in the Symphony might well be explained by Leonyd Sababeiev’s
observation about Russian music; “It was not form or harmony or Apollonic vision that
was demanded, but passion, feeling, languor and heartache.”

There i certainly plenty of passion and heartache in the deeply sorrowful introduction to
the first movement, and if in the expansive and passionate melodies which abound in
this movement we can identify some anguish or deep sorrow on the composer’s behalf,
we see it only with the benefit of hindsight. Even the passage given out by the brass in the
middle of the movement (a quotation from a Russian Orthodox funeral hymn), is believed
to be a tribute to his mother rather than a presentiment of Tchaikovsky’s own death.

The second movement sounds for all the world like one of the lyrical and delightful
waltzes which made Tchaikovsky’s ballet scores so memorable. But having five beats

in each bar (rather than the usual three) not only turns this into an orchestral piece to
which it would be difficult to dance, but gives it a touch of humour which does much to
alleviate any lingering sense of gloom.

The first half of the vivacious third movement, with its scampering violins and little
fragments of theme, is given over to preparing the way for the big, spectacular march
which turns this into one of the most thrilling, spectacular and thoroughly life-affirming
of all Tchaikovsky symphonic movements.

Audiences who understandably burst into spontaneous applause after the exciting third
movement miss one of the Symphony’s most dramatic moments; indeed one of the most
amazing twists of mood in all music. Even as the echoes of the triumphant march die
away, the fourth movement’s grief-stricken opening pours out of the violins like a flood
of tears — some of the most emotionally-charged and passionate music ever written.
There is finality about this music, not least in its mournful ending — a single note played
by cellos and basses dying away to nothing — which has only added to the legend of
Tchaikovsky’s own death, which followed so closely after the work’s premiére. 4

Programme notes by Marc Rochester
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Instrumentation: three flutes (one
doubling piccolo), two oboes, two dlarinets,
two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, bass drum,
cymbals, tam-tam, and strings. The Hong Kong
Philharmonic’s first performance of this
symphony was in 1977, conducted by Hans
Giinter Mommer.
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BMAEREEEVE  HERHEBERE —EXKSE
The last season of Artistic Dwector and
Chief Conductor Edo de Waart with the HKPO
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MOZART Symphony No.41 Jupiter « RACHMANINOV Symphony No.2 * WAGNER (arr. de Vlieger) Parsifal — an orchestral quest
=« CHEN QIGANG Iris Dévoilée = R STRAUSS Don Quixote = JOHN ADAMS Harmonielehre « BEETHOVEN Symphony No.9

SIMON TRPCESKI MICHELLE DEYOUNG SUSAN GRAHAM
HHBEREX E-HSH= STUART SKELTON ARt (RRBEZ%)
RACHMANINOV Piano Concerto No.3 Bi# (Kt =2&) BERLIOZ La Mort de Cléopétre

MAHLER The Song of the Earth
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S PETER ILYICH
- 7 MAY 1840 — 6 NOV 1893

1843

BREECMIENPDRERESE - HIAETEE
o HEREZH o

Family moves to Moscow and then St Petersburg.
Sent to a boarding school. Music lessons continue.

1850

WEEZRER -

Sent to School of Jurisprudence.

1854

FHEERTIE - BAMaIEM -
BFERLTHRERMEE -
Mother dies of cholera. Begins
to compose. Has piano lessons
with Rudolf Kiindinger the next
year.

1840

SHTEERRBEEHR -
Born 7 May at Votkinsk.

1845

BAthES M E
BERSHER -
RIREBERERH -
Receives piano lessons : BEFAEE SR « MAFEBEE
from Maria Markovna Palchikova, and soon E—MXE -

becorfies more able than his teacher. Leaves the School of Jurispru-
" dence and enters the Ministry of
Justice as a first-class clerk.

186

Y EE - RARE
RoBEHEILEESR
BNEE -

Visit to Germany,
Belgium, London

and Paris. Begins
to study harmony
with Zaremba.




1862
ABNARNERCESTRER - BFRE
EREP AL -

Enters the newly opened St Petersburg
Conservatoire. Resigns his post at the Ministry
of Justice the next year.

1864

REZAME (AR) - EE ST U HEEET
M EEMFAFF A TR - BEHE ()
B aEREit - TRPGEFEEHA (L) &
AR AMTE RN EN N T HEREA
MBBEIT -

Composes The Storm in the summer. Conducts
the Conservatoire orchestra in his new Overture
in'F to Anton Rubinstein (below), who condemns
his music. Anton’s brother
Nikolai (above) engages
Tchaikovsky as Professor
of Harmony at the
recently opened Moscow
Conservaloire,

S . -

CBEEETR - bR — R BB RRAD
SHUIE AR IR o 1867 BIRH B - 1868 F H
BHRERX - FH - EWMREHTE M
E-®PAX (ET) REBEEX - 1869F &
AEET (BT)  EFEEBREEBRRESRT
flfF (BBRREEE) fFh -

Arrives Moscow, His First Symphony gives him
trouble, leading to a nervous breakdown. Visit to
Finland in 1867 Meets Balakirev, Cui, Dargo-
myzhsky, Rimsky-Korsakoy (below left) and
Vladimir Stasov in 1868. Meets Borodin (below
right) in 1869, composes Romeo and Juliet
Overture in the same year, as suggested by
Balakirev.

1872

BlESE—Adh BENRENSLBENS
Se R - BLFEEE—HEHEH B
FHEBERLIEEE - :

Composes Second Symphony,

Russian Musical Society
concert in Moscow the
next year. First Piano
Concerto composed in
1874, and premiéred
by Hans von Biilow

in Boston the next year.

which is perfarmed at a 4 ey

e Ry



AL A

e

3
B

1875

ENNRBRENEEEER (RBH) - =
BB =3 M -

Ballet Swan Lake commissioned by the Moscow
Dpera. Finishes the Third Symphaony.

1876

FERERELL (FM) RN EERER
WMENE - REFRERS  BR (BEHFL
W) MEE-REE (E8) "l -

In:Paris, attends a performance of Bizet's Carmen
and meets Liszt in Bayreuth. Fails to meet
Wagner, but reports on the first complete Ring

- cycle for Russkiye Vedamosti.

|
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1877

JEIBEF{EREXRFTREELE - BAHZE
FRIMEE TR 240 8870 MR
BEESF-9AEEEFEE - 10H6cHEE
HIEAAEEEMAMERSE  HBEGS
BEEHZENHRB - RETHE  AEEEE
HEIELT  10BERNMETEN -BRXA
MIETREE—F6,000ERMNEN — A
M ATHNESAR - AFEAFBHH
m-EBEREECENERGEGE - £HhE
fRETERENAEHE (A€ - BER) + Z
ZEERAME  EEMER/NREEZHGEM

Marriage to an infatuated admirer, Antonina
lvanovna Miliukova on 18 July. Driven to despair
by an irresistible aversion to his wife, he leaves
alone for Kamenka on 7 Aug. Returns to his wife ~
in September. Leaves for St Petersburg in a
state of mind bordering on madness on 6 Oct
and is ordered a complete change by the doctor.
Separates from his wife and leaves for Switzer-
land with his brother Anatol, settling at Clarens
in October. Nadezhda von Meck offers him an
annuity of 6,000 roubles and they begin a
regular correspondence. Visits to ltaly and
Vienna. The next year, he moves to'San Remo
and to Florence (where he completes the Fourth
Symphony and Eugene Onegin ), and then
Clarens (where the Violin Concerto is finished).

1879

BB LEWREERA - BRHEME
g — A REEADR A —
5 - M REOERES
RE - REBEEHHE—B
(L& - BES) WELEE
i o RN BFHIHE o
Meets Nadezhda von Meck by
mistake for one day contrary
to their agreement; but they
do not speak to each other,
Their friendship remains
epistolary. Returns to Russia
for a student production ef
Eugene Opegin. Father dies
the next year. =




1885

BESBRASLBARIIBNEE -
flfE (SBE) T8l BFEREHREE
Elected a director of the Moscow branch of the
Russian Musical Society. Composes Manfred
Symphony, which premiéred in Moscow the next
year,

1888

BREES S EH RIRY - LR BER
RS A EFR - BUEE - M~ HIHK
(EEHZABRILR) BREBEHENS
xR - REHEBYN  THELZE
i EFER-

Begins his first international tour as conductor
ak Leipzig, where he meets Brahms and Grieg.
He also conducts at Hamburg, Berlin, Prague
{where he meets Dvofak), Paris (where he meets
Gounod, Massenet), London. Returns to Russia.
Finishes the Fifth Symphony, which premiéred in
the same year.

1889

TR RACR BB RIE - A - ER
C HE - HAR - BERER-

Second international concert tour, conducts at
. Cologne, Frankfurt, Dresdén, Geneva, Hamburg
and Paris.” - :

- s = TR

'\

1 _’.;
e WP

S =t
il

i E _J.‘zr, x-_._-_.m: kst

1892 oA

BYEREERE (Le - RES)  HKAXE
EERRES IR - EFEERER
dxgd  BEMETER REMBAESS
ped - R

Performance of Eugene Onegin
conducted by Mahler at Hamburg
in the presence of Tchaikovsky, -
who is very impressed. Sets to
work on a Symphony in E fat;
but abandons the sketches
and begins the Sixth
Symphony the next year,

1893

ERMBABKBEEREL -6 A30ARA
B - 10ABEERRBEEEEAREH - - o
NAsH A  RES3IT - ERLBERBERE »
KAXAERBSER - MEARGERTFYH '
MEFERNIBSENETAMEMFRAURRE

RER

At Cambridge, receives

the honorary degree of
Doctor of Music. Returns to
Russia on 30 Jun; conducts
Sixth Symphony in St Peters-
burg on 28 Oct. Dies there op &
Nov at 53. Musicologist Alexandra
Orlova alleges that Tchaikovsky
dies of committing suicide by
taking poison: According to
Modest Tehaikovsky (youngest
brother of Peter) in his biography
of Tchaikovsky, dies of cholera.
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Hong Kong

B Arts Festival

WERE_AREERZRNEYS TS |HRFERY] 2% EﬁﬁﬁWﬁmﬁﬁﬁﬁﬁﬂﬁﬁﬁ
TP (FEERE) - Maestro de Waan conducted Mahler's Sixth Symphony with the HKPG for the second
time, n_-ce:\.rlng grear acclaim and was described as *world class Mahler® Perfarmed Zemlinsky's Lyric Sym-
phony (Hong Keng premieére) In the 39th Hapg Kong Arts Festival



HAERHXENE=
WEipEl [Tl -
Waorld premiére of Gue
Wenyng's Bamboo Flute
Carjcerto Na.2 Wildfire

RRAEEH RIS
{iE) gsn = -
Parry So conducted Fung
Lam's Unlacking (Asian
pramigre),

AREABTAS [E8 -2 28d| -
HKPO's fourth Swire Symphony under the Stars
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Hong Kong Philharmonic Orchestra

SR -
Edo de Waart
EMBAERBEIEE
Artistic Director & Chief Conductor

BEERVANTHEBEEDY
Maestro’s Chair — endowed by
The Octavian Society &Y. S. Liu Foundation

ERADET
Perry So

ElfEE

Associate Conductor
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# Musician’s Chair - endowed by
Societe Generale Private Banking
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Cheung Chi Wai & Keith Hiro
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First
Violins

FPIREE
Second
Violins

)

Rz

Leung Kin-fung
F-FEER

First Associate
Concertmaster

By
Cheng Li

S
Li Zhisheng

Wang Liang

BT
FanTing

RARERE
Miyaka Suzuki

2

AR
Gallant Ho Ka-leung

Christine Wong Kar-yee

2

T2E

Wong Sze-hang
E-EER
Second Associate
Concertmaster

B &
Ba Wenjing

#1818
XuHeng

W2
ZhaoYingna

TESHT

Tomoko Tanaka Mao

ARE

Russell Kan Wang-to

AR
Zhou Tengfei

KE
Zhu Bei

E-EER
Third Associate
Concertmaster

R
Rachael Mellado

&%
Zhang Xi

Leslie Ryang
Moon-sun

ZRE
Ricardo de Mello

EEH
Mao Yiguo

* RIAE
Chen Yi-ting

£E
Mao Hua

BEG
Anders Hui

R
NilLan

o g

ERE
Katrina Rafferty

BESR
Martin Poon
Ting-leung
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Ke Xue
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Second
Violins
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Violas
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Cellos

BERRE
Double
Basses
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Liu Boxuan
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Andrew Ling
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SBE

Fan Xing

* Ak

Fu Shuimiao

oifins
Richard Bamping

Rtz M
Chan Ngat Chau

OMERE

HREETR
Jeffrey Lehmberg

N

*8EH

Liu Fang-xi

ARRRES
Kaori Wilson

7

Fang Xiaomu

RHE
Cheung Ming-yuen

AZBR

Jiang Xinlai

e
Philip Powell

A
Li Ming

KA
Ethan Heath

* RIS
Zhang Shu-ying

AR5

DoraLam

Timothy Frank

B
Feng Rong

Jonathan Van Dyke

Alice Rosen

WRIaE
ChenYi-chun

3

FHE
Li Ming-lu

BRE

Samuel Ferrer

* SRIME
Chang Pei-heng

N

-

ERE
Cui Hong-wei
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ES
Wang Jun

tTHERZ
Anna Kwan Ton-an

REH
Yalin Song

@ ETE Principal
W HAEFE -Princpal
A BPEETE Assistant Principal

+ AR R T HAB B
HEELSES

+ Musician’s Chair — endowed by
C.C. Chiu Memorial Fund

* [ABERKEES —
FRERLERES SR FHRRT

* Fellows of The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme
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Hong Kong Philharmonic Orchestra
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Flutes Piccolo
® @M AEEH
Megan Sterling Olivier Nowak
EXE HEE
Oboes Cor Anglais
OEME WHER
Michael Wilson Ruth Bull
= EsEgs
an KEERE=EE
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. | Bass
Clarinets .
Clarinet
O RiE ALREH
Andrew Simon John Schertle
KEBHRE
BRE
Contra
Bassoons
Bassoon
OEIEX A
Benjamin Moermond ~ Vance Lee
Bl
Horns ]
OEER WHME ABE M
Mark Vines Russell Bonifede Chow Chi-chung
R
Trumpets
AERS EEE
Christopher Moyse Douglas Waterston
KR
Tuba
OFEHRM
Paul Luxenberg
R
Percussion
ORHR REE HRE
Shaun Tilburg Raymond Leung Sophia Woo
Wai-wa Shuk-fai
BORF  ERBEER BERRE  H
Extra players Guest Associate Concertmaster ~ Double Bass ~ Trumpets
BE Ed BieE

Guillaume Molko

Jiang Peng

B
Christopher Cotter Jeremy Garnett  Sycil Mathai
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ERE
Linda Stuckey

fud

Sarah Turner

X
Michael Campbell

| A
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Adam Treverton Jones

o,
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Marc Gelfo
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Trombones
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EEE

Timpani
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Harp
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Homer Lee Siu-lam Natalie Lewis

O EHYH

Jarod Vermette

ENE
Maciek Walicki

OFEHE

James Boznos

g
Keyboard

O HEE
Christopher Sidenius

OEEN
Shirley Ip

BERE

Bass Trombone
S

Denson Paul Pollard*
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“With kind permission of the Metropolitan Opera



THE ROBERT H.N. HO
FAMILY FOUNDATION
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HONG KONG
PHILHARMONIC ORCHESTRA
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The Robert H. N. Ho/Family Foundation Orchestral Fellowship Scheme

R The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was

h Andrew Ling created to provide professional orchestral training for promising young
S )-» string musicians. The Scheme provides places for up to ten Chinese
& S q‘fgh musicians per year from distinguished regional music institutions. It is fully
3 Lotelpcivic endowed by The Robert H, N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
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artists of outstanding potential,

The programme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under their guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral season
from September to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing in
Hong Kong, as well as weekly chamber music coaching.

This Intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra, Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Drchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beljing; vialists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pej-heng from the National Taiwan Normal University,

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H, N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on "The Robert H, N. Ho Family Foundation
Orchestral Fellowship Scheme®, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or
email: rho_fellowships@hkpo.com.
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Hong Kong Philharmonic Society
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HONORARY PATRON
The Chief Executive
The Hon Donald Tsang, G8m

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Jack C. K. So, Jp
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, KBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu

Chair

Mr Lam Woon-kwong, 68s, Jp
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS
Prof. Chan Wing-wah, sp

Dr the Hon Marvin Cheung, 08E, SBS, JP
Mr Vincent Chow Wing-shing, M8E, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, 68s, CBE, Jp
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choi-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, 1P

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mrs Leigh Tung Chou
Mrs Tasha Lalvani
Vice-chair

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. Daniel Chua
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, B8, JP
Sir David Tang, KBe
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MANAGEMENT

Mr Michael MacLeod
Chief Executive

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Planning Assistant

Miss Kiki Leung
Education and Outreach Officer

DEVELOPMENT
Mr Richard Truitt
Director of Development

Ms Edith Ng
Development Manager
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Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)
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Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 8 PLATINUM MEMBERS

Chow Sang Sang
o B E David M. Webb
Sun Hung Kai Properties Webb— Site.Com
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Pk hesong Hodallings (MUK Lid.
AN SR WY SF Capital Limited
H Eur'.':'_é:‘.‘m'.n Samuel and Rose Jean Fang
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

EpRstEAE =& % (. C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR ® ANNUAL FUND

EREEBH A Silver Patron % Z B A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
HEBKREEERA T Mr & Mrs Alec PTracy Mr & Mrs David Fried
Hsin Chong International Holdings Ltd BRERBRALMEE Mr&MrsE Chan £E 2+ MslinJing
EBEERARAT SRETER{LAE Mr&MrsLowell & PhyllisChang  BRESSZ 554 Mr StephenTan
Kerry Holdings Limited RZIZ{7E Mr& Mrs Leung Lit On 885 2+ MsTse Chiu Ming
BLINSESERAR EEREERAgomEsss
Mr & Mrs S H Wong Foundation Ltd Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai
AL Z & Bh A Ruby Patron 35228 Bh A Jade Patron
HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999
Mr Barry John Buttifant A K Anonymous (2) A Anonymous (2)
BREFIE 2z £ MsVivien CCChan PR R EES 4 DrEdmond Chan R8I 554 MrChan Hung Yuen Robert
Mrs Anna Chen BR{E2ZE S 4 Mr Chen Chien Hua BREELERBKICEE
== 4§82 22+ Ms Eva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
E5HEFB 5% MrEdwin Choy Mrs Mitzi Lee Mr & Mrs Jonathan Cheng
Dr & Mrs Carl Fung R854 Mrlack Leung SRFESE ST MrCheung Tak Lung
BRI Mr&MrsKennethHCFung REBR4AERAEFL L Mr Chow Ping Wah
BIEMEERA Mr Jan Leung & Ms Emily Chow Dr Affandy Hariman
Mr & Mrs Fung Shiu Lam Mr & Mrs Michael & Angela Grimsdick MrToru Inaoka
= B8 Mr & Mrs Ko Ying A JkJ&E& & DrWilliam Ho %A B #8584 Dr Mike Kwan Yat Wah
BEREERRA #4554 Mr Maurice Hoo Mr Lee Chi Wa
Dr Justin L. Kwan & Family BB 5k 454 Mr Jackson Kung Ming Foo BEAREE
Ze{@ 8884 DrLee Kin Hung RABEERA Dr Joseph Pang
PESEEEE Drlilian Leong Mr & Mrs Cheuk-yan & Rotina Leung Mr Tsunehiko Taketazu
ZEHEAA %4 Mr Lawrence Mak 247 5% 4 MrRichard Li % 37 4 S 4 Mr Eric M S Tsang
BIEFEEE DrMak Lai Wo Ms Li Shuen Pui Agnes AR 554 MrWu Chi Kong
Dr John Malpas Mr & Mrs John & Coralie Otoshi
Mrs Anna Marie Peyer EKEBEBERKA
S BE £ E Tin Ka Ping Foundation Dr & Mrs Pang Wing Fuk
T R3Z{7L{E Mr&Mrs lvan Ting &R S 554 MrPoon Chiu Kim Raymond
EEIE M EE4E DrTsao Yen Chow Ms Carley Shum & Mr Jeff Szeto
IBEZRERS
The Wang Family Foundation
ERARFELE MrWong Po Yan

{F85E %4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 84T Hang Seng Bank
ZBAE &2 7hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

Mr lan D Boyce

BRREBEERXA

Dr & Mrs Chan Kow Tak

Mr David Chiu

BIEMEERA

Mr & Mrs Fung Shiu Lam

= B Mr & Mrs Ko Ying
BAERLERRA

Dr Justin L. Kwan & Family

Z= £ 3 &+ MsDoreen Lee
PEEFEEE DrThomasWT Leung
Lo Kar Foon Foundation

B RIRERARA R

Long Hin Creative International Ltd.
NARZFERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{E88 & s & MrDavid Yam Yee Kwan
HREE T DrMT Geoffrey Yeh

SR EZBI A Silver Patron
HK$50,000 — HK$99,999
EEEREBRAT

Kerry Holdings Limited
FHEHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

8 2R84 DrChung See Yuen
RS EEE AW MsTeresa Hung
BARBEERKA

Dr & Mrs Kwan Ka Hung
REREERA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE4E DrTsao Yen Chow
MrWong Kong Chiu

B ARTHERAR

Zennon & Pierre Company Limited

#1%E & B A Bronze Patron
HK$30,000 — HK$49,999

ZEE{E 1 DrSimonK.Y. Lee

R AEHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &

Ms Chan Kit Wah Eva
FIEBE T gamests

Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

#Z K Anonymous (3)

BRIB3E 54 Mr Chan Hung Yuen Robert
MrsK L Chan

Dr Chan Man Wai

A E 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

1 K FE 3% Professor David Clarke
BAEAERBEERLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG ER AR

Mr & Mrs Phyllis & Adolf Ho
LIS E) S Mr Philip Lau

2| E 5854 Mr Matthew Lau Yuk Keung
25 1A /NE Ms Morley Lee

Z=f51 418 L Dr Lee ShuWing Ernest
RERME L4 MrLeung Kam Fai
Pk 2z L Ms Lemon Lim Yin

2 7K BB 554 Mr Lui Wing Chiu

72108 & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EHERL 54 Mr Mak Fai Shing
JFFEE 2 Mustard Seed Foundation
Oxford Success (Overseas) Ltd

5 774 54 Mr Shum Choi Sang
BREMESTE MrCP.So

Miss Ophelia Tam

Ms Tsang Kwai Fong

R 5% MrTony Tsoi

F 3748778 Ms Jennifer Wang
EHE#F 1 DrDominicSW Wong, B3, 0BE, Jp
MrWu Ken

tHRBREERERL 2+

MrWu Yeuk Man & Ms Ku Hiu Fong Cindy

1 H % H & By B A% EDUCATION PROGRAMME SUPPORTER

ELIRITZEES The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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In septémber

ing of the Earth

b 2 J2 R — hi =
RACHMANINOV GALA — RACH 3

HRAEEX B0l - S-@SHE
RACHMANINOV Symphony No.2 = Piano Concerto No.3
Edo de Waart #® conductor  Simon Trpdesk: 8% piano

Eal
KM AWM TR ZE
SIMON TRPCESKI IN RECITAL
Simon Trpceski @ piano

> FR/AICHERE TEHERERE
WWW. h pr.CO n'l!“] 1 I 2 Tickets available at URBTIX from 15 Jul
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Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 IFC Mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, i Square, Tsimshatsui
T (852) 2192 3123 www.css.hkffinejewellery
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DESIGNED BY STEINWAY & S0ONS"

THE SOUND OF EXPERIENCE

Exclusivaely at

- g — =
ﬂ *Il E 1T [wansHowRoows] www.tomleemusic.com @

KOWLOON t 1.8 Cameron Lane, Tsimshatsul 2723 9932 ﬁ

( ““ lEE HONG KONG ¢ 144 Gloucester Road, Wanchai 2519 0238
C HEW TERRITORIES : Shop 303, HomeSguare, Shatin 2602 3828

MACAL : Rua Dg Franctsoo Xavier Perelra Mo, 96A, AIC Magau (B53) 2851 2828
Taimaratsid - Olymgian Cify - Kowioon Bay « Lok Pa - Hung Hom « Wanchad - Causeway By - Mot Posnd - Tafoo « Chal Wan - Sid Sal Wan
Abargienh - 'Western Defred - Shatn - Ma On Shan - Tssung Eean O ¢ Tsean Wan - Teing ¥ Tuen Mun - Yuen Long - Tal Bo - Sheung Shis - Macaii




