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Great Composers: Joyce Yang's

Tchaikovsky Piano Concerto No.1
I
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Edo de Waart conductor

Joyce Yang piano
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Free pre-concert talks by

Raff Wilson (17/6 English) and

Calvin Lai (18/6 Cantonese) in the 4/F
Foyer of Cultural Centre 45 minutes
before each concert.

BB RO AR (L35 © 32048
T 15 @ 44548) ©

Concert ends approx. 10:00pm

(1st half: 32 mins; 2nd half: 44 mins).
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An all-Tchaikovsky programme

Piano Concerto No. 1 in B flat minor, Op. 23
Allegro non troppo e molto maestoso — Allegro con spirito
Andantino semplice - Prestissimo - Tempo |

Allegro con fuoco

Interval

Symphony No. 4 in F minor, Op. 36
Andante sostenuto — moderato con anima
Andantino in modo di canzona

Scherzo (Pizzicato ostinato - Allegro)
Finale (Allegro con fuoco)
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to

the admission point after the performance for recycling. We wish you a very enjoyable evening.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate

on its stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle
of Mahler symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as
musical milestones for the Orchestra.

The 2011/12 season will mark Maestro Edo de Waart’s eighth and final season with the HKPO. Apart from his own series of five special
programmes which are summaries of his achievements with the Orchestra over the last seven years, ending with Beethoven’s Ninth
Symphony, the new season will also attract a stellar cast of great artists and guest conductors. Star soloists such as Gil Shaham, Frank
Peter Zimmerman, Paul Lewis, André Watts, Susan Graham, Paul Watkins and renowned maestros with the likes of Andrea Delfs, Jaap van
Zweden, Osmo Vénska, Alexander Lazarev, Hans Graf and Lawrence Foster will join the Orchestra on stage.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the
Hong Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place
on the world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by
presenting the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and
television broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra
runs a comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary,
secondary and special school kids. The orchestra also collaborates regularly with other performing arts organisations such as Opera

Hong Kong in addition to its crossover series with Western and Chinese pop artists.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO returned to China, performing at the Expo 2010 Shanghai, Xi'an
and Beijing to critical acclaims. /¥

EBRERLEHEBSHITREBUATESR)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
ERELLEEREY  KHEE SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BB E LB AE B RSHIK The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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“Mahler’s majesty is

de Waart’s triumph.”

Sam Olluver, South China Morning Post
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Edo de Waart
Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra

Edo de Waart is Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra. Renowned as an “orchestral builder” who
has the enviable ability to transform his orchestras into world-class ensembles, de Waart has held such distinguished positions as Chief
Conductor and Artistic Director of the Sydney Symphony and the Netherlands Radio Philharmonic, Chief Conductor of the Netherlands
Opera, as well as Music Director of the Rotterdam Philharmonic, San Francisco Symphony and Minnesota Orchestras. He is also Music
Director of the Milwaukee Symphony Orchestra, Artistic Partner of the Saint Paul Chamber Orchestra and Conductor Laureate of the
Netherlands Radio Philharmonic.

As an opera conductor, Edo de Waart has enjoyed success in many of the great opera houses of the world, including Covent Garden,
Bayreuth, Bastille and the Metropolitan Opera. He has led highly regarded Wagner Ring Cycles in San Francisco and Sydney and has
conducted a series of critically acclaimed concert performances of Richard Strauss’s Salome, Elektra, Der Rosenkavalier and Act | of The
Valkyrie, Puccini’s Madama Butterfly as well as Beethoven’s fidelio with the Hong Kong Philharmonic.

Edo de Waart is in constant demand as a guest conductor, regularly appearing with the world’s leading symphony orchestras and musicians.
His extensive recording catalogue encompasses releases for Philips, Virgin, EMI, Telarc and RCA. For Octavia/Exton, he has recorded the
complete orchestral works by Rachmaninov and overtures of Wagner with the Netherlands Radio Philharmonic.

Maestro de Waart has received a number of awards for his outstanding achievements in music. He is a Knight in the Order of the Dutch Lion
and he was awarded the Order of Australia — a reflection of his invaluable contribution to Australian cultural life during his decade with the
Sydney Symphony. He was appointed an Honorary Fellow of the Hong Kong Academy for Performing Arts in recognition of his contribution
to music internationally, and in particular, his commitment to developing future generations of musicians in Hong Kong. #

[#$5B 8B E S | HThe Octavian Society Limited & BT £ ZEE £ HE o
The Maestro’s Chair is endowed by the Octavian Society &Y. S. Liu Foundation.
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One good performance deserves another

Set dinner at the legendary Lobby for under HK$ 300,
Cocktails at Salon de Ning (closed Sundays).
Before or after your show, The Peninsula.

Salisbury Road, Kowloon, Hong Kong
Tel: (852) 2920 2888 Fax: (852) 27224170 E-mail: phk@peninsula.com Website: peninsula.com
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Joyce Yang piano
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Korean pianist Joyce Yang came to international attention when she became the Silver Medalist of the 12th Van Cliburn International
Competition. She swept two additional awards as an all-around winner, receiving the Steven De Groote Memorial Award for Best
Performance of Chamber Music with the Takacs Quartet, and the Beverley Taylor Smith Award for Best Performance of a New Work.

In 2010 she was awarded an Avery Fisher Career Grant, one of the most prestigious prizes in classical music.

In 2006 she made her celebrated New York Philharmonic début with Lorin Maazel at Avery Fisher Hall and performed on their Asian tour,
making a triumphant return to her hometown in South Korea. Since then, she has appeared with them frequently, including the opening
night of the Leonard Bernstein Festival in September 2008 at the special request of Lorin Maazel in his final season as Music Director.

In the summer of 2010, Ms Yang makes her San Francisco Symphony début with Alondra de la Parra, returns to the Chicago Symphony
under James Conlon at Ravinia and the Aspen Festival Orchestra led by Leonard Slatkin at the Aspen Music Festival. Other highlights of the
2010/11 season include concerto performances with Edo de Waart in Milwaukee, Sydney, Melbourne, Malaysia, Hong Kong and Taiwan,

as well as appearances as orchestral soloist in Tel Aviv, Connecticut, Hawaii, lllinois, Nebraska, North Carolina and Utah. In addition, she
performs recitals in Atlanta, Berkeley (Cal Performances) and Sydney, Australia, and makes her first appearance at the Santa Fe Chamber
Music Festival. An avid chamber musician, she continues her longtime collaboration with the Takacs Quartet, and tours with violinist Stefan
Jackiw and the Mir6 Quartet.

Born in Seoul, Korea, Ms. Yang received her first piano lesson at age four from her aunt. Over the next few years, she won several national
piano competitions in Korea. By age ten, she had entered the School of Music at the Korea National University of Arts. In 1997, she moved
to the United States to begin studies at the Pre-College division of the Juilliard School in New York with Dr. Yoheved Kaplinsky. She recently
graduated from Juilliard with special honor, as the recipient of the 2010 Arthur Rubinstein Prize. She currently resides in New York City. %
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Roy Theaker guest concertmaster
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As a violin soloist Roy Theaker has performed at some of the world’s most prestigious halls, from the Southbank, London, to the European
Parliament, Brussels and Suntory Hall, Tokyo with Orchestras such as Melbourne Symphony, Ukrainian Philharmonic, Bulgarian National
Radio, and Orquestra do Algarve. After studies in London he worked regularly with the Academy of St Martin-in-the-Fields and the London
Chamber Orchestra until moving to Portugal in 2002 to take up the position of Concertmaster with the Orquestra do Algarve, where
alongside his role as such he became increasingly active as a conductor in symphonic, opera, ballet and theatre performances.

(D recordings include, as soloist in the violin concerti of Prokofiev and Arnaoudov with the Bulgarian National Radio Orchestra for Labor
Records, Mozart with Orquestra do Algarve on the FNAC label, as a guest with the Brodsky String quartet on the Challenge Classics label,
and as conductor, a recent release with Dublin Brass.

He has performed as Guest Concertmaster with numerous orchestras including West Australian Symphony, Swedish Radio Symphony,
Trondheim Sinfonia, RTE Concert, Sinfonica de Tenerife, Real Sinfonica Sevilla and Orquestra Metropolitana de Lisboa.

Roy is currently the Associate Concertmaster of the Melbourne Symphony Orchestra and Artistic Advisor and conductor of the Melbourne
University Conservatorium of Music’s Orchestras. Last year he conducted the Melbourne Symphony Orchestra, appeared as Soloist/Director
in a series of all Mozart programmes with them and was recently selected to take part in Symphony Australia’s Conductor Development
Program through whom he recently conducted the Auckland Philharmonia.

Born in England, he studied at the Yehudi Menuhin School with Wen Zhou Li, the Royal Academy of Music, London and the Vienna
Conservatoire with Boris Kuschnir.

Roy plays an Honore Derazey, 1840 Mirecourt violin. %
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Peter llyich
Tchaikovsky
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Piano Concerto No. 1
in B flat minor, Op. 23

Allegro non troppo e molto maestoso —
Allegro con spirito

Andantino semplice — Prestissimo —Tempo |
Allegro con fuoco

2011/12
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With the possible exceptions of Beethoven’s Fifth Symphony and Bach's Toccata and
Fugue in D minor the opening of no other musical work has become so familiar, so
parodied and so frequently used out of context as the pattern of four descending notes,
followed by a succession of crashing piano chords with which Tchaikovsky’s First Piano
Concerto so memorably grabs the listener’s attention. The great Australian pianist,
composer and eccentric, Percy Grainger, described this as his “War-Horse” on which he
rode into battle countless of times to subdue an audience, and while only a tiny fraction
of the people for whom the opening is familiar have any idea of what follows, it still

ranks as one of the best loved and frequently performed of all piano concertos.
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Simon Trpceski plays

Rachmaninov’s Piano Concerto No.3

9&101912011 FRI & SAT 8PM
BB RO EFLEEE HK Cultural Centre Concert Hall
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Subscribe now to enjoy up to 30% discount!
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TCHAIKOVSKY:
Piano Concerto No. 1
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Tchaikovsky had laboured long and hard over the work. At the time he wrote of having
to“hammer passages...out of my brain”and “walk up and down the room for hours”
before ideas came. But towards the end of January 1875 he felt happy enough with
the result that he played it through privately to Nikolai Rubinstein, to whom he had
dedicated it in the expectation that he would be the soloist at the work’s premiére.

As Tchaikovsky later reported, Rubinstein’s reaction was not good. “Not one word was
said — absolute silence...I got up from the piano. ‘Well?'I said. Then a torrent burst from
Rubinstein... My concerto was worthless and unplayable... bad, trivial, vulgar. Only one
or two pages had any value.” In anger, Tchaikovsky crossed Rubinstein's name off the
title page and re-dedicated the work to the great German conductor and pianist Hans
von Biilow who was shortly to embark on a concert tour of the USA. Von Biilow had no
reservations about the work, describing it as “lofty, strong, and original’, and when he
premiéred the Concerto in Boston on 25th October 1875 and repeated it a few days later

in New York, it received rousing ovations from the American audiences.

The powerful opening of the first movement with its famous horn call and sledge-
hammer chords from the piano lays something of a false trail, since this material never
again appears in the concerto. It gives way to rather lighter and considerably more
nimble music based on a folk melody from the Ukraine and, at over 20 minutes (almost
two-thirds of the concerto’s overall length), the movement unfolds expansively, passes

through the whole gamut of emotions, moods and colours and includes several truly S S
<P ™ H-m M

MHEEE  MXERE - mXERE-
IR SXRW - EEHRRLAE -
The second movement is introduced by a charming flute theme which is quickly taken BRERI1078E R EH LGS -

virtuosic cadenzas for the soloist.

over by the piano which, in turn, passes it on to a pair of cellos. The central section HEBIEE - ST - RERITEE
provides a contrast in speed (it is marked “as fast as possible”) but a short rhapsodic L

passage for the piano brings the movement back to the gentle mood of the opening.
The orchestra for this concerto calls for:

two flutes, two oboes, two clarinets,
Another Ukrainian folk song provides the material for the theme with which the two bassoons, four horns, two trumpets,
three trombones, timpani, and strings.

The Hong Kong Philharmonic’s first
tentatively introduce a theme which, innocuous as it might seem at first, is going to performance of this concerto was in 1978,

third movement opens. This turns into a dance from the orchestra before the violins

produce the grandiose, glittering climax to the concerto. conducted by Hans Giinter Mommer.
The pianist solo was Agustin Anievas.
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Tchaikovsky

1840-1893
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Symphony No. 4 in F minor,
Op. 36

Andante sostenuto — moderato con anima
Andantino in modo di canzona

Scherzo (Pizzicato ostinato — Allegro)
Finale (Allegro con fuoco)
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The credo of late Romantic symphonists was set out in a letter Tchaikovsky wrote to

his colleague Sergey Taneyev; “I should not wish for a symphony to come from my pen
which expresses nothing and consisted only of empty chords. Should not a symphony
express those things for which there are no words but which still need to be expressed?”
Certainly every one of Tchaikovsky’s symphonies gives the impression of expressing
something profound and heartfelt; but he was not against at least trying to express in
words what it was that his symphonies set out to portray.

In the case of his Fourth Symphony, he expounded at length over its inner message to
Nadezhda von Meck. She had been the wife of an engineer who had made a fortune
out of the rapid development of Russia’s railways, and, following her husband’s

death in 1876, she devoted her energies and much of her wealth to helping young
musicians. She was greatly attracted to Tchaikovsky’s music, and when she learnt that
he was chronically short of money began to commission new works from him. Very
quickly a strange friendship developed between them. They met just twice (and, due
to Nadezhda's short-sightedness, on one of those occasions she never actually saw
Tchaikovsky) but over the course of the next 13 years they wrote literally thousands of
letters to each other. Nadezhda paid him a generous regular allowance.

This relationship came at just the right time for Tchaikovsky. In mid-1877 when he was
poised to start work on the Fourth Symphony’s last movement, having already largely
completed the other three, Tchaikovsky suddenly married Antonina Miliukova. Around
Tchaikovsky's marriage has developed a fog of myths and unsubstantiated stories. But
that the marriage was a disaster for Tchaikovsky is beyond dispute. In September, he fled
from his new wife, to convalesce in Switzerland and Italy. He was absent from Russia

for a year, only returning because of financial pressures, which Nadezhda von Meck

was able to resolve for him through her support. Tchaikovsky completed the Fourth
Symphony on 7th January 1878 dedicating it to Nadezhda with the words, “To my best
Friend”. It was premiéred in St Petersburg on 10th February 1878.
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The first movement begins with a dramatic, battering fanfare from the horns and
bassoons followed immediately and with increased violence by the trumpets and higher
woodwind instruments. In the detailed description of the symphony Tchaikovsky had
given Nadezhda, he described this as“Fate, the fatal force which prevents our hopes of
happiness from being realised...which, like the Sword of Damocles, is suspended over
the head and perpetually poisons the soul.” The tension subsides as the music turns into
a sorrowful Waltz but the menace of the opening continues to hover over the music

and only when a gentle clarinet theme emerges, accompanied by little flutters from its
fellow woodwind instruments, does the mood begin to lighten.

He described the mood of the second movement as “that melancholy feeling which
comes in the evening when one sits alone. One is sad because so much is gone and one
regrets the past, yet has no wish to live all over again. There were happy moments...
there were gloomy moments too and irreplaceable losses. It is sad and somehow
sweet to bury oneself in the past”. A solitary oboe starts the movement with a deeply
melancholy theme. Again there are episodes where the mood changes — the “happy
moments” — but the sense of sorrowful reminiscing never fully recedes.

In marked contrast, the third movement finds a great deal of humour when
energetic pizzicato strings are interrupted by a rustic peasant dance played by the
woodwind instruments. They, in turn, are rudely interrupted by a strutting military
parade (represented by the brass). These three opposing ideas compete until all
three are combined.

Wl MEXRE - EE - MAEEE

This seems to have lifted the Symphony’s mood sufficiently for the fourth movement FEBES  MEEHRE - WEEE -

to start with a real sense of rejoicing. In Tchaikovsky’s own words, it is “a picture of NG SHEW KW EEE -

festive popular rejoicing”. To enhance the idea of this being the peasants’ celebration SR KE - MBB A o B
Tchaikovsky incorporates into this movement one of the traditional Russian folk songs BRI 20004 8 L T Be > BE -

he loved so much “In the fields there stood a birch”. But, again to quote from his IS EE o

description of the symphony, “scarcely has one forgotten oneself and been carried away

at the sight of someone else’s pleasure than indefatigable fate returns and remindsyou ~ Instrumentation: two flutes, piccolo,

two oboes, two clarinets, two bassoons,
four horns, two trumpets, three trombones,

tuba, timpani, triangle, bass drum, cymbals,
the mood; the Symphony ends on an unambiguously joyful note. % and strings. The Hong Kong Philharmonics

of yourself." The reappearance of the menacing opening fanfare is a particularly dramatic
moment in the middle of this movement, but it seems to have lost its power to poison

most recent performance was in 2009,
Programme notes by Marc Rochester conducted by Edo de Waart.






20 12 ==

»
e
o -
h
VIKTORIA POSTNIKOVA ALEAANDER LAZAREVY ALEAANDER VEDERNIKOV
EnREE BUEEX (ET®) &M RoXEHE (RESS) i
E-HoEBRE (FR) GLAZUNOV Raymonda Suite TCHAIKOVSKY Hamlet Overture
TCHAIKOVSKY
Piano Concerto No.2 (original version} P58 e ] REWRZ (RERRERE A0
BEASBEH (D EREE PROKOFIEV Romeo and Juliet Suite
GENNADI ROZHDESTVENSKY ] STRAVINSKY Y
HTAFE (BEE) T Concerto In E flat Dumbarton Oaks JOHANNES MOSER

RAUXHNE BrnE=d
HET s=%8s TCHAIKOVSKY Rococo Variations
BORODIN Symphony No.2

TCHAIKOVSKY Manfred Symphony

& It HHA DEADLINE 2(712011

TMRESRETAERT  MRE (B SRR (HEROFYS] D28
Book the Splendour of Russia Concert Series to become a Club Bravo member
and receive a "De Waart's Mahler 6" CD!




S PETER ILYICH
- 7 MAY 1840 — 6 NOV 1893

1843

BREECMIENPDRERESE - HIAETEE
o HEREZH o

Family moves to Moscow and then St Petersburg.
Sent to a boarding school. Music lessons continue.

1850

WEEZRER -

Sent to School of Jurisprudence.

1854

FHEERTIE - BAMaIEM -
BFERLTHRERMEE -
Mother dies of cholera. Begins
to compose. Has piano lessons
with Rudolf Kiindinger the next
year.

1840

SHTEERRBEEHR -
Born 7 May at Votkinsk.

1845

BAthES M E
BERSHER -
RIREBERERH -
Receives piano lessons : BEFAEE SR « MAFEBEE
from Maria Markovna Palchikova, and soon E—MXE -

becorfies more able than his teacher. Leaves the School of Jurispru-
" dence and enters the Ministry of
Justice as a first-class clerk.

186

Y EE - RARE
RoBEHEILEESR
BNEE -

Visit to Germany,
Belgium, London

and Paris. Begins
to study harmony
with Zaremba.




1862
ABNARNERCESTRER - BFRE
EREP AL -

Enters the newly opened St Petersburg
Conservatoire. Resigns his post at the Ministry
of Justice the next year.

1864

REZAME (AR) - EE ST U HEEET
M EEMFAFF A TR - BEHE ()
B aEREit - TRPGEFEEHA (L) &
AR AMTE RN EN N T HEREA
MBBEIT -

Composes The Storm in the summer. Conducts
the Conservatoire orchestra in his new Overture
in'F to Anton Rubinstein (below), who condemns
his music. Anton’s brother
Nikolai (above) engages
Tchaikovsky as Professor
of Harmony at the
recently opened Moscow
Conservaloire,

S . -

CBEEETR - bR — R BB RRAD
SHUIE AR IR o 1867 BIRH B - 1868 F H
BHRERX - FH - EWMREHTE M
E-®PAX (ET) REBEEX - 1869F &
AEET (BT)  EFEEBREEBRRESRT
flfF (BBRREEE) fFh -

Arrives Moscow, His First Symphony gives him
trouble, leading to a nervous breakdown. Visit to
Finland in 1867 Meets Balakirev, Cui, Dargo-
myzhsky, Rimsky-Korsakoy (below left) and
Vladimir Stasov in 1868. Meets Borodin (below
right) in 1869, composes Romeo and Juliet
Overture in the same year, as suggested by
Balakirev.

1872

BlESE—Adh BENRENSLBENS
Se R - BLFEEE—HEHEH B
FHEBERLIEEE - :

Composes Second Symphony,

Russian Musical Society
concert in Moscow the
next year. First Piano
Concerto composed in
1874, and premiéred
by Hans von Biilow

in Boston the next year.

which is perfarmed at a 4 ey
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1875

ENNRBRENEEEER (RBH) - =
BB =3 M -

Ballet Swan Lake commissioned by the Moscow
Dpera. Finishes the Third Symphaony.

1876

FERERELL (FM) RN EERER
WMENE - REFRERS  BR (BEHFL
W) MEE-REE (E8) "l -

In:Paris, attends a performance of Bizet's Carmen
and meets Liszt in Bayreuth. Fails to meet
Wagner, but reports on the first complete Ring

- cycle for Russkiye Vedamosti.

|
|

1877

JEIBEF{EREXRFTREELE - BAHZE
FRIMEE TR 240 8870 MR
BEESF-9AEEEFEE - 10H6cHEE
HIEAAEEEMAMERSE  HBEGS
BEEHZENHRB - RETHE  AEEEE
HEIELT  10BERNMETEN -BRXA
MIETREE—F6,000ERMNEN — A
M ATHNESAR - AFEAFBHH
m-EBEREECENERGEGE - £HhE
fRETERENAEHE (A€ - BER) + Z
ZEERAME  EEMER/NREEZHGEM

Marriage to an infatuated admirer, Antonina
lvanovna Miliukova on 18 July. Driven to despair
by an irresistible aversion to his wife, he leaves
alone for Kamenka on 7 Aug. Returns to his wife ~
in September. Leaves for St Petersburg in a
state of mind bordering on madness on 6 Oct
and is ordered a complete change by the doctor.
Separates from his wife and leaves for Switzer-
land with his brother Anatol, settling at Clarens
in October. Nadezhda von Meck offers him an
annuity of 6,000 roubles and they begin a
regular correspondence. Visits to ltaly and
Vienna. The next year, he moves to'San Remo
and to Florence (where he completes the Fourth
Symphony and Eugene Onegin ), and then
Clarens (where the Violin Concerto is finished).

1879

BB LEWREERA - BRHEME
g — A REEADR A —
5 - M REOERES
RE - REBEEHHE—B
(L& - BES) WELEE
i o RN BFHIHE o
Meets Nadezhda von Meck by
mistake for one day contrary
to their agreement; but they
do not speak to each other,
Their friendship remains
epistolary. Returns to Russia
for a student production ef
Eugene Opegin. Father dies
the next year. =




1885

BESBRASLBARIIBNEE -
flfE (SBE) T8l BFEREHREE
Elected a director of the Moscow branch of the
Russian Musical Society. Composes Manfred
Symphony, which premiéred in Moscow the next
year,

1888

BREES S EH RIRY - LR BER
RS A EFR - BUEE - M~ HIHK
(EEHZABRILR) BREBEHENS
xR - REHEBYN  THELZE
i EFER-

Begins his first international tour as conductor
ak Leipzig, where he meets Brahms and Grieg.
He also conducts at Hamburg, Berlin, Prague
{where he meets Dvofak), Paris (where he meets
Gounod, Massenet), London. Returns to Russia.
Finishes the Fifth Symphony, which premiéred in
the same year.

1889

TR RACR BB RIE - A - ER
C HE - HAR - BERER-

Second international concert tour, conducts at
. Cologne, Frankfurt, Dresdén, Geneva, Hamburg
and Paris.” - :
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1892 oA

BYEREERE (Le - RES)  HKAXE
EERRES IR - EFEERER
dxgd  BEMETER REMBAESS
ped - R

Performance of Eugene Onegin
conducted by Mahler at Hamburg
in the presence of Tchaikovsky, -
who is very impressed. Sets to
work on a Symphony in E fat;
but abandons the sketches
and begins the Sixth
Symphony the next year,

1893

ERMBABKBEEREL -6 A30ARA
B - 10ABEERRBEEEEAREH - - o
NAsH A  RES3IT - ERLBERBERE »
KAXAERBSER - MEARGERTFYH '
MEFERNIBSENETAMEMFRAURRE

RER

At Cambridge, receives

the honorary degree of
Doctor of Music. Returns to
Russia on 30 Jun; conducts
Sixth Symphony in St Peters-
burg on 28 Oct. Dies there op &
Nov at 53. Musicologist Alexandra
Orlova alleges that Tchaikovsky
dies of committing suicide by
taking poison: According to
Modest Tehaikovsky (youngest
brother of Peter) in his biography
of Tchaikovsky, dies of cholera.
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Hong Kong Philharmonic Orchestra

R -
Edo de Waart
EMBAERBIEE
Artistic Director & Chief Conductor

BEEFVANATHEBEED
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The Robert H. N. Ho/Family Foundation Orchestral Fellowship Scheme

R The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was

h Andrew Ling created to provide professional orchestral training for promising young
S )-» string musicians. The Scheme provides places for up to ten Chinese
& S q‘fgh musicians per year from distinguished regional music institutions. It is fully
3 Lotelpcivic endowed by The Robert H, N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
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artists of outstanding potential,

The programme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under their guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral season
from September to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing in
Hong Kong, as well as weekly chamber music coaching.

This Intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra, Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Drchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beljing; vialists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pej-heng from the National Taiwan Normal University,

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H, N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on "The Robert H, N. Ho Family Foundation
Orchestral Fellowship Scheme®, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or
email: rho_fellowships@hkpo.com.
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MANAGEMENT

Mr Michael MacLeod
Chief Executive

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Planning Assistant

Miss Flora Yung
Education and Outreach Coordinator

Miss Kiki Leung
Education and Outreach Officer

DEVELOPMENT
Mr Richard Truitt
Director of Development

Ms Edith Ng
Development Manager
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Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)
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Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com



Maestro Circle Kliigr
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 8 PLATINUM MEMBERS

Chow Sang Sang
o B E David M. Webb
Sun Hung Kai Properties Webb— Site.Com
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#% %41 T H EMERALD MEMBERS

Pk hesong Hodallings (MUK Lid.
AN SR WY SF Capital Limited
H Eur'.':'_é:‘.‘m'.n Samuel and Rose Jean Fang
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ALICF, sap seaneevus Mrs Joy Chung
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

EpRstEAE =& % (. C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR ® ANNUAL FUND

EREEBH A Silver Patron % Z B A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
HEBKREEERA T Mr & Mrs Alec PTracy Mr & Mrs David Fried
Hsin Chong International Holdings Ltd BRERBRALMEE Mr&MrsE Chan £E 2+ MslinJing
EBEERARAT SRETER{LAE Mr&MrsLowell & PhyllisChang  BRESSZ 554 Mr StephenTan
Kerry Holdings Limited RZIZ{7E Mr& Mrs Leung Lit On 885 2+ MsTse Chiu Ming
BLINSESERAR EEREERAgomEsss
Mr & Mrs S H Wong Foundation Ltd Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai
AL Z & Bh A Ruby Patron 35228 Bh A Jade Patron
HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999
Mr Barry John Buttifant A K Anonymous (2) A Anonymous (2)
BREFIE 2z £ MsVivien CCChan PR R EES 4 DrEdmond Chan R8I 554 MrChan Hung Yuen Robert
Mrs Anna Chen BR{E2ZE S 4 Mr Chen Chien Hua BREELERBKICEE
== 4§82 22+ Ms Eva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
E5HEFB 5% MrEdwin Choy Mrs Mitzi Lee Mr & Mrs Jonathan Cheng
Dr & Mrs Carl Fung R854 Mrlack Leung SRFESE ST MrCheung Tak Lung
BRI Mr&MrsKennethHCFung REBR4AERAEFL L Mr Chow Ping Wah
BIEMEERA Mr Jan Leung & Ms Emily Chow Dr Affandy Hariman
Mr & Mrs Fung Shiu Lam Mr & Mrs Michael & Angela Grimsdick MrToru Inaoka
= B8 Mr & Mrs Ko Ying A JkJ&E& & DrWilliam Ho %A B #8584 Dr Mike Kwan Yat Wah
BEREERRA #4554 Mr Maurice Hoo Mr Lee Chi Wa
Dr Justin L. Kwan & Family BB 5k 454 Mr Jackson Kung Ming Foo BEAREE
Ze{@ 8884 DrLee Kin Hung RABEERA Dr Joseph Pang
PESEEEE Drlilian Leong Mr & Mrs Cheuk-yan & Rotina Leung Mr Tsunehiko Taketazu
ZEHEAA %4 Mr Lawrence Mak 247 5% 4 MrRichard Li % 37 4 S 4 Mr Eric M S Tsang
BIEFEEE DrMak Lai Wo Ms Li Shuen Pui Agnes AR 554 MrWu Chi Kong
Dr John Malpas Mr & Mrs John & Coralie Otoshi
Mrs Anna Marie Peyer EKEBEBERKA
S BE £ E Tin Ka Ping Foundation Dr & Mrs Pang Wing Fuk
T R3Z{7L{E Mr&Mrs lvan Ting &R S 554 MrPoon Chiu Kim Raymond
EEIE M EE4E DrTsao Yen Chow Ms Carley Shum & Mr Jeff Szeto
IBEZRERS
The Wang Family Foundation
ERARFELE MrWong Po Yan

{F85E %4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 84T Hang Seng Bank
ZBAE &2 7hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

Mr lan D Boyce

BRREBEERXA

Dr & Mrs Chan Kow Tak

Mr David Chiu

BIEMEERA

Mr & Mrs Fung Shiu Lam

= B Mr & Mrs Ko Ying
BAERLERRA

Dr Justin L. Kwan & Family

Z= £ 3 &+ MsDoreen Lee
PEEFEEE DrThomasWT Leung
Lo Kar Foon Foundation

B RIRERARA R

Long Hin Creative International Ltd.
NARZFERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{E88 & s & MrDavid Yam Yee Kwan
HREE T DrMT Geoffrey Yeh

SR EZBI A Silver Patron
HK$50,000 — HK$99,999
EEEREBRAT

Kerry Holdings Limited
FHEHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

8 2R84 DrChung See Yuen
RS EEE AW MsTeresa Hung
BARBEERKA

Dr & Mrs Kwan Ka Hung
REREERA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE4E DrTsao Yen Chow
MrWong Kong Chiu

B ARTHERAR

Zennon & Pierre Company Limited

#1%E & B A Bronze Patron
HK$30,000 — HK$49,999

ZEE{E 1 DrSimonK.Y. Lee

R AEHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &

Ms Chan Kit Wah Eva
FIEBE T gamests

Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

#Z K Anonymous (3)

BRIB3E 54 Mr Chan Hung Yuen Robert
MrsK L Chan

Dr Chan Man Wai

A E 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

1 K FE 3% Professor David Clarke
BAEAERBEERLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG ER AR

Mr & Mrs Phyllis & Adolf Ho
LIS E) S Mr Philip Lau

2| E 5854 Mr Matthew Lau Yuk Keung
25 1A /NE Ms Morley Lee

Z=f51 418 L Dr Lee ShuWing Ernest
RERME L4 MrLeung Kam Fai
Pk 2z L Ms Lemon Lim Yin

2 7K BB 554 Mr Lui Wing Chiu

72108 & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EHERL 54 Mr Mak Fai Shing
JFFEE 2 Mustard Seed Foundation
Oxford Success (Overseas) Ltd

5 774 54 Mr Shum Choi Sang
BREMESTE MrCP.So

Miss Ophelia Tam

Ms Tsang Kwai Fong

R 5% MrTony Tsoi

F 3748778 Ms Jennifer Wang
EHE#F 1 DrDominicSW Wong, B3, 0BE, Jp
MrWu Ken

tHRBREERERL 2+

MrWu Yeuk Man & Ms Ku Hiu Fong Cindy

1 H % H & By B A% EDUCATION PROGRAMME SUPPORTER

ELIRITZEES The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Hong Kong Cultural Centre Concert Hall
Free Pre-concert Talks at 7:15pm % 8 &5 S 2 5158 &

The' 24th June cancert [ spmsmed by
. CIC Investor Sarvlcn-_t Limited ' -

1&2] 74 “mﬂ

'l‘i'ek

Fri & Sat BPM o

Midori
HEZ violin

CEBATEHE [ B
Eugene Onegin
X Swan Lake Sult A
- Symphony No. 5 Pathétique

- $400, $300, szzo,$1 40 i
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Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 IFC Mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, i Square, Tsimshatsui
T (852) 2192 3123 www.css.hkffinejewellery



Instrument of the

09, 6% of the world's renowned concert
pianists choose 1o perform exclusively on
a Steinway piano, the piano of choice in
all the finest halls, institutions and homes
pround the world, A remarkable lovalty
that has continued for more than 150
vears. They do so bhecanse of 1hi
incomparable Steinway sound, and
Because of 11s responsiveness (o their
tavch, technigue and imagination. Visit
and play Tor yoursell the piano that
nspires this resounding artstic
preference it Tom Lee

Exclumivaely at
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