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Originally from Japan

Within the first year of ownership, client will receive an extraordinary service from one of the world’s finest craftsmen.
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Pictures from Russia
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Carolyn Kuan conductor

Zhang Haochen piano
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Free pre-concert talks by Raff Wilson
(10/6 English) and Calvin Lai

(11/6 Cantonese) in the 4/F Foyer of
Cultural Centre 45 minutes before
each concert.

E%’\JEMOH HR
(E¥15 : 19588 - 3198 ;
T¥iE:3 ﬁi)
Concert ends approx. 10:00pm
(1st half: 19 mins, 31 mins;
2nd half: 35 mins).

ENBR

REXLR]  FHEFREFRAMERKE -
SRATERR - BY - #EREF - AABRY
BTREST  ETHRE - FRTERESTIR
EiSt AN - ERIRBA - ARE—ERRN
H -

Dear patrons

For a wonderful concert experience, please kindly
switch off your mobile phone and other beeping
devices before the concert begins. Photography,
recording, filming, eating or drinking are not allowed.
We hope you enjoy reading this house programme

and wish to retain it. If you don’t wish to take your
programme home with you, please return it to the
admission point after the performance for recycling.

We wish you a very enjoyable evening.
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TCHAIKOVSKY Romeo and Juliet Fantasy Overture
PROKOFIEV Piano Concerto No. 2 in G minor, Op. 16
Andantino - Allegretto
Scherzo (Vivace)
Intermezzo (Allegro moderato)
Finale (Allegro tempestoso)
Interval
MUSSORGSKY Pictures at an Exhibition

(ORCH. RAVEL)

64108 E’J%%%Eﬂ%%é‘a&%%& % BBEAFMNA(FMI7.6-98.9MHz) RIS EE - EAEA KR
68158 (2H1=) TH2RERE EARERGEMNTA2B(EHMA) THF1450HEBEAENA -
ERBAPLEELEREEER Hﬂﬁk“ﬂ‘ﬂ%ﬂj The 10th Jun concert is recorded by the RTHK and broadcast live
by RTHK Radio 4 (FM Stereo 97.6-98.9MHz) with a repeat on 15th Jun (Wed) at 2:00pm. The audio-visual recording will be
simulcast via RTHK Radio 4, RTHK’s website and TVB Pearl on 2nd Jul (Sat) at 1:45pm.

EFHEAHEAS RTHK Production Team

BARESETERKREBR/ECHE T HEN LR/ ERRNE/ER WRE/RY HEE/BE
RS RER/ LR AR E/BESY AT BEN/EAREREFIRENBRNERE IR/
Radio Production/Recording Producer Chu Siu Wai/Radio Presenters (alvin Lai, Georg Predota/TV Production Executive
Producer Canace Lam/Producer Mia Wu/Assistant Producer Felix Chan/Music Score Advisor Dennis Wu/Mobile Production Unit
Jolly Tang/Radio and TV Outdoor Broadcast Engineering PCCW Broadcasting Section
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PHOTO Keith Hiro
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate

on its stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle
of Mahler symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as
musical milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, has returned with another brilliant interpretation of the composer’s famous Second Piano Concerto;
while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEHREBISRTHEBTER)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LRSI The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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to Our Partners
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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Global Partner of Expo 2010 Shanghai China
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CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France
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For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com
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Carolyn Kuan conductor
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Appointed Music Director of the Hartford Symphony Orchestra from the 2011/12 season, Carolyn Kuan's recent guest performances
have included concerts with the Baltimore Symphony, Bournemouth Symphony, Detroit Symphony, Festival del Sol, Florida Orchestra,
Milwaukee Symphony, New York City Ballet, North Carolina Symphony, Orchestre de la Suisse Romande, Louisville Orchestra, Orquesta
Sinfénica de Yucatén, Pacific Northwest Ballet, Seattle Symphony, Toledo Symphony and San Francisco Symphony, to which she has

returned annually since 2007.

A keen advocate of contemporary music, Carolyn Kuan has worked closely with the Cabrillo Festival of Contemporary Music and Music
Director Marin Alsop since 2003. In this same vein she has served as a producer for multiple recordings of new orchestral compositions.
Combining her love for opera and new music, she conducted /nventory (Brian Current) and Dog Days (David Little) at New York City Opera's

2070 VOX Contemporary American Opera Lab.

Recipient of numerous awards, she holds the distinction of being the first female to be awarded the Herbert von Karajan Conducting
Fellowship by the Herbert von Karajan Centrum and American Austrian Foundation in 2003, which resulted in her residency at the 2004
Salzburg Festival. Winner of the first Taki Concordia Fellowship, she has received additional awards from the Women's Philharmonic,
Conductors Guild and Susan W. Rose Fund for Music. She graduated from Smith College, received a Master of Music from the University of

[llinois and a Performance Diploma from the Peabody Conservatory.
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Peter llyich
Tchaikovsky

1840-1893
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Romeo and Juliet
Fantasy Overture
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Mily Balakirev was one of the first to show real faith in Tchaikovsky as a composer
and it was on Balakirev's advice that Tchaikovsky set about composing what has been
described as his “first flawless masterpiece”, the Romeo and Juliet Fantasy Overture.
Tchaikovsky had composed his first significant orchestral score, an overture called
The Storm, as a composition exercise for Anton Rubinstein, his teacher at the

St Petersburg Conservatory, in 1864. Rubinstein roundly condemned it.

However leading the orchestra in the premiére of his symphonic poem Fate on

27th February 1869 was Balakirev, who recognised Tchaikovsky’s latent talent. He
suggested to Tchaikovsky that he write something based on a Shakespeare play. He
described at length how he had set about composing his own work based on King Lear
and recommended that Tchaikovsky work along similar lines, and then“arm yourself
with galoshes and a walking-stick and set out for a walk along the streets. Starting

at Nivinsky Boulevard, by the time you reach the Stretnsky Boulevard some theme or
episode will have come to you".

How far Tchaikovsky got on his walk before the three great themes on which the Fantasy
Overture is based came to him is not recorded, but it took over 10 years for the work to
reach the version we hear today. The first performance of the original version was given
under Nikolay Rubinstein on 16th March 1870 and was an out-and-out disaster. Further
advice from both Balakirev and Rubinstein helped, but Tchaikovsky was only satisfied
with the work when he completed its final draft on 10th September 1880, and it was
never publicly performed until 1st May 1886, when it was given in a concert in Thilisi.

Each of those three great themes is representative of a character or event in
Shakespeare’s original, although the music does not attempt to follow the course

of the original drama. First we hear a hymn-like melody intoned by the woodwind
representing the character of Friar Laurence. Itis as if the Friar is telling us the story,
slowly and calmly, with occasional small bursts of energy (as when we hear a quicker
version of the melody above pizzicato strings), but with an unmistakeable undercurrent
of the impending tragedy. Above rolling timpani the tension suddenly escalates and

the second great idea bursts in, representing the fight between the Montague and
Capulet families. As this fighting music dies away the famous tune representing the
love between Romeo and Juliet is first heard, and, while the fighting music reappears to
provide a wonderfully thrilling climax to the work, it is the ‘love’ theme which brings the
work to its gloriously ecstatic conclusion. %
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Instrumentation: two flutes, piccolo,

two oboes, cor anglais, two clarinets,

two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, cymbals,
bass drum, harp, and strings. The Hong Kong
Philharmonic’s first performance of this piece
was in 1978, conducted by Henry Shek.
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Sergei
Prokofiev
1891-1953
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Piano Concerto No. 2
in G minor, Op. 16
Andantino — Allegretto

Scherzo (Vivace)

Intermezzo (Allegro moderato)
Finale (Allegro tempestoso)
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Prokofiev was every bit as gifted as a pianist as he was as a composer and it seemed
natural to him that he should perform his own First Piano Concerto in July 1912 for the
St Petersburg Conservatory’s Gold Medal competition, designed to honour the finest
among that year’s batch of graduands. He had written the work with the deliberate
intention of shocking his tutors, and their response did not disappoint. Although
Prokofiev was awarded the prize, Glazunov, the Conservatory’s director, refused to
announce the result on the grounds that “it would set a harmful trend’; but was

eventually forced to do so, according to Prokofiev, “in a flat, toneless mumble”.

Even before that performance, though, Prokofiev had begun work on a much more
substantial concerto which he premiéred in the 18th century palace of Pavlovsk near

St Petersburg on 23rd August 1913. The audience was expecting soothing entertainment
for a summer evening, and was unpleasantly shaken by what it heard; they hissed so
loudly that Prokofiev responded by giving them a wholly un-called-for encore. One
critic described the work, and Prokofiev’s performance of it, as “at one moment dusting
the keyboard, at another tapping the notes at random’”. He played the concerto again

in Paris and Rome but in the chaos that surrounded the Bolshevik Revolution of 1917
and Prokofiev’s rapid departure from Russia the following year, he left the manuscript
behind and it was, apparently, lost in a fire. In 1923 Prokofiev completely rewrote the
Concerto and gave the premiére of the revised version (which we hear today) in Paris on
8th May 1924.

e et s
BO MR

DE Gl

LEEH  MERE  WMIEHRE
MXEHE  MZBHRE - MZEE -
MNSE  EXRWE AW EEH
KRB~ 8 $B O PRRZER - BE
RITMN2008FF Ktk 2= - ME -
HEREE  ZERBIHETER -

The orchestra for this concerto calls for:
two flutes, two oboes, two clarinets,

two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, bass drum,
cymbals, tambourine, snare drum, and
strings. The Hong Kong Philharmonic’s most
recent performance of this concerto was in
2008, conducted by Edo de Waart. Pianist solo
was Yundi Li..
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PROKOFIEV:
Piano Concerto No. 2
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Zhang Haochen
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Prokofiev himself admitted that the Second Concerto was “more interesting for the
soloist than for the orchestra”; a reference to the extreme technical demands of the
solo part. However, such virtuosity is held in abeyance in the first movement where,
after soft, detached notes from the orchestra, the soloist enters with a lyrical, folk-like
melody which is mirrored by the orchestral violins in a soaring accompaniment and
the music soon becomes quite passionate. It calms down and the woodwind and piano
indulge in a conversation based on the main theme. A quicker central section takes

the form of a somewhat grotesque, mechanical-like march. The opening theme, now
bathed in some luscious harmonies, re-emerges as a kind of extended cadenza for the
soloist, culminating with a menacing intervention from the brass. The movement fades

gently away to nothing.

The second movement is a vigorous, if brief, tour de force for the soloist, who whirls
about without respite for the entire duration of the movement. The orchestra, which
remained largely hidden from view in the Scherzo, now starts up the third movement
with a decidedly menacing march. The piano skips in with brisk, no-nonsense flurries
before leading the orchestra in a phrase-by-phrase series of curt musical statements.
The lyrical implications of the movement’s title are briefly hinted at in a short reflective
interlude from the soloist. There is nothing remotely reflective as the march returns and

brings the movement to its massive conclusion.

Vigorous, tempestuous playing from both soloist and orchestra dominate the fourth
movement while gargantuan notes from tuba and basses have all the subtlety of a
siren blasting from a speeding train. (The train analogy seems appropriate since at
the same Paris concert which saw the premiére of the Concerto, Honegger's famous
evocation of a locomotive, Pacific 231, was also premiéred.) A sombre interlude for the

soloist provides only a brief respite from the movement’s frenetic energy. %

“This young man right now
is playing at a level equal
to or better than many of
the established pianists
on the recital circuit. If you
have the opportunity to
hear him live...do so!”
San Diego Arts

In June 2009 Zhang Haochen became
one of the youngest participants and
the first Chinese recipient of the Gold
Medal at the Thirteenth Van Cliburn
International Piano Competition. He
immediately set out on a worldwide
concert tour with engagements that
included recitals in Krakow and Lodz, the
Beijing Music Festival, Carnegie Hall's
Neighborhood Concert Series, Aspen
Festival, Washington Performing Arts
Series and the Hannover Prize Winners'
Series. In 2006, he made his début with
The Philadelphia Orchestra performing

Rachmaninov's Second Piano Concerto.

Born in Shanghai, Zhang Haochen
studied with Professor Dan Zhaoyi before
moving to the United States in 2005,
where he attended the Curtis Institute of
Music and studied under world renowned

pianist Gary Graffman. %
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BH ZXRE(H2HREH) =%
CHEE(H—REXHE) MEH
E REBEE WmxBRE-RKF

BHE > WZE%E - =208 =
R K hERERE - EFH
KEIH-B-ZAH - ER-
- KB #F B & mEEE
WAERZEE - BERER2008F
WL AIEE - SEEE -

BREEERELRFARE RARENARNFRR 2 — —BREF TR
FrER{THRE - BRUERBXTEAMI LFaR]  KUREEHNEE : [[f]
FEER - BRERE  2UHET - MEBIE — MEARSBER -

HE-—BE —E-HThIRBRAKIFLEE  BRBEMNHERER -
BREFANRRTEMHOLE  LEEEERLENBERS - BlRiLEL
HREERAMNAA  RAMBETFEEFERE L —HRER - B8
RAANSETHRHE EREREIRONRLER (BERES) -

1874F - BRHESBERABBENLSER - HESEA R EREM -
ERRMEEHESEN  RHE - AXBVRTELEL ARG SRITEEH
—f5 BEUSTHHEEHDPHIEEAE  AUEELRANEL | TERREE
HEERENED

BEHENITELR  SATANLMIREEIRBEE L  MRESHRE
RRLE -t —EEREE 42  ERAEENER G- S5TREE
P — MEEGIZE - SRICEAH - EMFEHR - REREELEN
BT - JELSRBEHMUARNZELEN  FEL  MBHE-FWAXR18865F
BIPHELH TR BRERESAMATLR -




Mussorgsky was one of the most original and distinctive of all 19th century Russian

composers, although not all his colleagues accepted this at the time. Balakirev described

him as“almost an idiot” while Tchaikovsky wrote that he possessed “great talent but is

narrow-minded and devoted to coarseness and untidiness for their own sake”.

His untidy working practises came vividly to light immediately after his death, when
the hospital authorities, clearing his room, found it littered with scraps of manuscript
paper covered in ideas and jottings. They passed them all to his friends who undertook
the painstaking task of getting them into some sort of order. In the process his greatest
instrumental masterpiece, and undoubtedly his most popular work, Pictures at an

Exhibition, came to light.

In 1874 Mussorgsky had attended a memorial exhibition for his friend, the architect
Viktor Alexandrovich Hartmann. Some 400 of Hartmann’s drawings, designs,
watercolours and travel sketches were displayed and Mussorgsky hit on the idea of
depicting 10 of the pictures in music along with a recurring “Promenade” theme as the

viewer moves from one room of the exhibition to another.

His working methods explain why the work was discovered on various scraps of paper
rather than as a finished and complete manuscript. As he wrote to a colleague; "Ideas,
melodies come to me of their own accord, like a banquet of music. | gorge and gorge
and overeat myself. | can hardly manage to put them down on paper fast enough."
Those initial ideas were all written in piano score and, indeed, it was as a suite for piano

solo that Rimsky-Korsakov prepared the work for its initial publication 1886.

ota tuned with us anutime, an

Instrumentation: three flutes (two doubling
piccolos), three oboes (one doubling cor
anglais), two darinets, bass clarinet,

two bassoons, contra bassoon, four horns,
three trumpets, three trombones, tuba,

alto saxophone, timpani, xylophone,

snare drum, tam-tam, triangle, whip, ratch,
cymbals, bass drum, glockenspiel, suspended
cymbal, chimes, two harps, celesta, and
strings. The Hong Kong Philharmonic’s most
recent performance was in 2008, conducted
by Jakub Hrisa.




for the people of Hong Kong

We extend
our
most sincere thanks

to

[RTHK]
FHEE

for

their continued support




BRITE :
(BERE=E)
MUSSORGSKY:
Pictures at an Exhibition

BEEAMEVES MEtIBERERELZLH  ALAFEER
FEELEN-BHEEAMOEH - BFENRBES 2RE - EFH1922F
10R19BEBREE - BERIFSHABREARER  HUNELEER
BYHER  COEBEET EELFRERABTUERAL - EBRETE
FAEEH T 4R0E - BEMETER (BL) | E—RIBERBRERES
REFNELRH 2 — -

(B8) —EBRIERE WAL [BRHETERE - BWER -
BMER —BRATERELE - RBRILNBE—EMAERBHEM
RS - |RETEARED  2BEBERE—MRMA:

But so colourful and full of potential for orchestration was that original suite that the
Russian-born conductor, Serge Koussevitzky, paid Maurice Ravel 10,000 French francs
to orchestrate it for a performance in Paris on 19th October 1922. Fired by that initial
challenge, Ravel continued to work on Pictures until he felt it was ready for publication,
some seven years later. He made a number of alterations to Mussorgsky’s original
(including the omission of several “Promenade” sections) but it is generally accepted

that this version ranks as one of the finest orchestral showpieces in the repertoire.

Promenade — announced by solo trumpet, this has been described as "Mussorgsky
roving through the exhibition, now leisurely, now briskly in order to come close to a
picture that had attracted his attention, and, at times sadly, thinking of his friend."

Different sections of the orchestra take up the theme before arriving at the first exhibit;



BRE :
(BERE=E)
MUSSORGSKY:
Pictures at an Exhibition

(BA) — MESRIFTNSAIRT - FEENRAEER - TEAREHE

REERBHRGENEI -

(8%) —ERRHBIR - HHEERERS NOETENEALEE -

(H8) —HESBESAFBNRTEEZ— ETAELE  HEAA

BETPHLRE - BREENTLEE T EMEREWHRS - MARRER

EREEBNBETAERE -

(BE) —WERRHZT  ERBESMITZBANRAET BRT ¢

(HEPEBHEEE) — —BHAEFBNEE  RECBRETHLEREAN
[HFHE | EEER -

(FRE)  ZBRRENARF4E  EFREWAT  EROTUAKR
R

(BP) — TEEMRHE - AZRRITE -

UMBEERENEER) 1871 AR RBIR R HER 2 —
PNEEERE R LRI B -



Gnome — Hartmann's design for an ornamental set of nutcrackers to be placed on the
Christmas tree in the St. Petershurg Artists' Club. He designed the nutcrackers in the

shape of a grotesque gnome-like doll.

Promenade — As if reflecting on the rather disturbing gnome doll, this second

appearance of the recurring theme is more reflective.

The 0ld Castle — One of Hartmann’s travel sketches from his journeys around Italy
depicts an old castle in front of which he has drawn a medieval singer. Mussorgsky’s
music sums up the strange and mysterious atmosphere while Ravel has given the

singer’s melancholy song to the saxophone.

Promenade — A much more cheerful frame of mind now, but the gentle walk around

the exhibition is suddenly interrupted by the sight of;

Tuileries — A charming picture of children playing in the pretty gardens in the centre of

Paris called the “Tuileries".

Bydlo — The name given to a Polish ox-cart with enormous wheels. It lumbers along

heavily while the driver’s song is given out by the tuba.

Promenade — The fourth appearance of the theme is suddenly interrupted by;

Ballet of the Chicks in their Shells — In 1871 Hartmann designed the costumes for a
production by the Bolshoi Theatre in Moscow. One design was of eggs dancing around

on little legs.
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Samuel Goldenberg and Schmuyle — Mussorgsky himself loaned these two pencil
drawings to the exhibition. One is of an old Jew, dressed in furs, leisurely in his
movements and slow of speech, while the other is of a poor, ragged man obviously
hungry and continually whining (his complaining voice beautifully imitated in Ravel’s

orchestration on the muted trumpet).

The Market Place at Limoges — This depicts the gossiping, gesticulating women in the

market place.

Catacombs (A Roman Sepulchre) — The exhibition catalogue described this picture as;
“The interior of Paris catacombs with figures of Hartmann, the architect Kenel and the

guide holding a lamp.”

With the Dead in a Dead Language — The Promenade theme reappears in a more
solemn guise. Mussorgsky wrote above this movement in the original score, “The
creative spirit of the dead Hartmann leads me towards skulls”. Perhaps Mussorgsky

pictured himself following Hartmann into the grave.

Baba-Yaga's Hut on Chicken’s Legs — Hartman had sketched a clock shaped like a hut
on legs. Mussorgsky, however, composed a demonic ride inspired by the famous witch

from Russian folklore, Baba-Yaga.

The Great Gate of Kiev — One of Hartmann’s architectural designs was for a massive
arch to be cited on the road leading into the city of Kiev. It never got beyond the design
stage but inspired Mussorgsky to compose a majestic and triumphant conclusion to

his work. #

Programme notes by Marc Rochester
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On the starting point

I started playing the piano because my mother read an article
in Readers Digest that explained how playing the piano is one of
the best ways to raise a child’s 1Q. In the extremely competitive
society in China, where each family could only have one child,
my mother wanted me to have the best qualities possible.

In addition to that, my parents loved classical music and my
mother had played classical music throughout the time that
she was pregnant with me. Al of these things influenced the
decision for me to start playing the piano.

Because it wasn't too difficult to learn pieces on my own, my
parents saw some talent in me. After meeting a local teacher,
it was pronounced that | could learn and play better than other
children my age. So | began to pursue this talent, which was
shown more clearly when | learned Bach’s entire two-part
inventions. | learned it in such a short space of time that my
teacher set up a solo recital for me in the Shanghai Concert
Hall, in which I played the entire Bach two-part inventions as
the first half. | was five years old at the time. The recital was a
success, and many professors came backstage afterwards to
congratulate me and encourage me to further my rare talent.

Words of Wisdom from a
21-year-old Piano Prodigy

Zhang Haochen has just passed his 21st birthday —
it was 3rd June — but in his conversation he
shows a tact and maturity well beyond his
youthful looks. He may still be a student at

the Curtis Institute of Music, but at the same
time he has conquered the most difficult piano
competition in the world, the Van Cliburn
International Piano Competition. Since then he
has been developing his career as a professional
pianist on the international stage. There is no
hint of arrogance about him, just a tinge of
wisdom gained from his many experiences.

Leon Chu

On the mentors

Professor Dan and Mr Graffman are both very important and
helpful figures in my musical studies. They have very distinct
styles though, and | learned different things from them.
Professor Dan, in a systematic teaching style, taught me how
to be strict with myself and cultivate a high-quality taste for
each note, each phrase. It was under him that | learned to truly
listen to each detail in my playing. On the other hand, although
Mr Graffman has always been loyal to the composer, he was
very liberal in his teaching style and encouraged me to try out
different ideas and explore my individuality. This is why all of
his students are so different from each other.

I never felt like | was in the shadow of Yundi Li and Lang Lang
because, while | admire the things which make their playing
unique, | also never thought of changing the elements which
make up my own distinct identity. This identity is what is
most important to me; rather than building an image for
public reasons, | find it critical to be honest to myself and to
the music which | play. | feel that the audience can only

feel personally connected to me if | keep what is personal

to myself.



On competition

| definitely agree that the Van Cliburn Competition is extremely
exhausting. It has the world’s largest media exposure, where
film crews followed me everywhere through a vigorous schedule
of rehearsals, recitals, and different concerto performances. The
repertoire totalled about 6 hours and was made up of every
genre and style. So in the midst of tremendous stress | had to
switch emotions and attitudes very quickly, and very well. This
created a very complex mix of feelings and ideas which was
tiring to grapple with.

However, if | had a second chance to join the competition,

I would still go for it. In hindsight, the entire experience was
something which pushed me to reach what | thought were my
limits, and then realise that | could go even further. It is widely
believed that competitions are bad for musicians because it adds
competitiveness to something that should be natural. However,
it is this quality of competitions which enables me to truly
realise the special power of music which cannot be completely
experienced in normal situations. Only in competitions, under all
the extraneous pressure, can | see that only in music is there a
place devoid of irrelevant complications.

On Prokofiev's 2nd

People who listen to this concerto for the first time tend to

be impressed by the extrovert virtuosity demonstrated by

the pianist. However, there is something much deeper that
Prokofiev wanted to express, which includes what is in his
own imagination, his inherent witty sarcasm, the character of
Russian nature and the magnificence of Russia’s landscape.

If the audience tries to look for examples of these throughout
the piece, the experience will be much more rewarding than
just a performance of a show piece.

Out of all of the characteristics of this concerto, what attracts
me most is Prokofiev’s vivid imagination. Although all Russian
composers like to describe aspects of Russian culture, Prokofiev
is special in that his conception of Russia is personalised by his
own imagination that is both incredibly theatrical and witty.

On life

I'm interested in all the arts, including paintings, literature, and
films. I'm also interested in other humanities such as history and
philosophy. They add to my music and enrich my life outside of
everyday experiences.

| don't recall a time that made me suddenly realise that | was
different from others, or that | am a music prodigy. The idea of
being a musician is gradually being carved deeper and deeper
into my life, and my connection with music is being transformed
from an affinity to destiny. Of course that doesn't make me any
different to other musicians who probably also think in the
same way, but this is exactly what makes the difference, since
this transformation is what makes musicians find their own
distinctive musical identity.

In spite of the exhaustion of jetlag and travelling, countless
unexpected events, the burden of simultaneously being in the
two roles of pianist and student, and the feelings of unsettledness,
loneliness and unfamiliarity that can happen anywhere while | am
touring, having the honour and opportunity to inspire people still
makes me feel incredibly blessed.

Zhang Haochen's Unforgettable Concert

Every concert is unforgettable for me because of the many
minute yet exceptional differences which make every
performance special. Whether | play for the Chinese Prime
Minister Wen Jiabao or handicapped patients at fundraisers,
every concert is significant, every performance for meisa
unique and inspiring experience. Music is fleeting like time,
it cannot be captured in the same way more than once, and
[ am sure that the upcoming performance with the HKPO
will be a fresh and exhilarating experience for me.

Zhang Haochen's Favourite Pianist

Because of the quality of music that makes it possible for
me to be touched in so many different ways, it's very
difficult for me to choose a favourite. | love the refreshing
interpretations of Horowitz and Cortot and also the
contemplative interpretations of Perahia and Lupu. They're
all different, but admirable too in their differences.
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artists of outstanding potential,

The programme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under their guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral season
from September to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing in
Hong Kong, as well as weekly chamber music coaching.

This Intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra, Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Drchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beljing; vialists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pej-heng from the National Taiwan Normal University,

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H, N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on "The Robert H, N. Ho Family Foundation
Orchestral Fellowship Scheme®, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or
email: rho_fellowships@hkpo.com.
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HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, GBM

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Jack C. K. So, Jp
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, KBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu

Chair

Mr Lam Woon-kwong, 68s, Jp
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS
Prof. Chan Wing-wah, sp

Dr the Hon Marvin Cheung, 08E, SBS, JP
Mr Vincent Chow Wing-shing, M8E, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, 68s, CBE, Jp
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choi-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, 1P

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mrs Leigh Tung Chou
Mrs Tasha Lalvani
Vice-chair

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. Daniel Chua
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, B8, JP
Sir David Tang, KBe
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MANAGEMENT

Mr Michael MacLeod
Chief Executive

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Planning Assistant

Miss Flora Yung
Education and Outreach Coordinator

Miss Kiki Leung
Education and Outreach Officer

DEVELOPMENT
Mr Richard Truitt
Director of Development

Ms Edith Ng
Development Manager

KB /NE
BRBBLE

BERNME
BRPELE
HIGHEER
BERRAE
miBkEAE

BAEEE
mIGEELSE

REESE

mEREASREE

=EFE
MERENER

REELt
RE

BER /A
EREMEE

MEE/ME
EHEE

LEEHD
[ES PR
SESHEE

BHIREE
LEAELE

REZELE

ZAREE

RgME

gEER

TEEME
HEEHHBEE

gL LE
EWEE (83)

Brag IR

Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)
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Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.
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Chow Sang Sang
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# 4 fr B DIAMOND MEMBERS

crown < SN/

#% %41 T H EMERALD MEMBERS

Pk hesong Hodallings (MUK Lid.
AN SR WY SF Capital Limited
H Eur'.':'_é:‘.‘m'.n Samuel and Rose Jean Fang

¥ % & H PEARL MEMBERS

ALICF, sap seaneevus Mrs Joy Chung

arnlrpm b by Fuin & @ssadiates seufitey fe

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886

4—%—7 jﬁq?ﬁ a| A

Shineﬂ)m?’

Consulting

Peter Siembab

hEE@
ELITE.CONCEPTS

defining asian hospitality

¢ wmiTsuBISHI g @bt

AW ELECTRIC @ vert

Changes for the Better

ARAUID
T3 ol

BARIZEIEHER Inalphabetical order of company name



2 il S
Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

EpRstEAE =& % (. C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR ® ANNUAL FUND

EREEBH A Silver Patron % Z B A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
HEBKREEERA T Mr & Mrs Alec PTracy Mr & Mrs David Fried
Hsin Chong International Holdings Ltd BRERBRALMEE Mr&MrsE Chan £E 2+ MslinJing
EBEERARAT SRETER{LAE Mr&MrsLowell & PhyllisChang  BRESSZ 554 Mr StephenTan
Kerry Holdings Limited RZIZ{7E Mr& Mrs Leung Lit On 885 2+ MsTse Chiu Ming
BLINSESERAR EEREERAgomEsss
Mr & Mrs S H Wong Foundation Ltd Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai
AL Z & Bh A Ruby Patron 35228 Bh A Jade Patron
HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999
Mr Barry John Buttifant A K Anonymous (2) A Anonymous (2)
BREFIE 2z £ MsVivien CCChan PR R EES 4 DrEdmond Chan R8I 554 MrChan Hung Yuen Robert
Mrs Anna Chen BR{E2ZE S 4 Mr Chen Chien Hua BREELERBKICEE
== 4§82 22+ Ms Eva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
E5HEFB 5% MrEdwin Choy Mrs Mitzi Lee Mr & Mrs Jonathan Cheng
Dr & Mrs Carl Fung R854 Mrlack Leung SRFESE ST MrCheung Tak Lung
BRI Mr&MrsKennethHCFung REBR4AERAEFL L Mr Chow Ping Wah
BIEMEERA Mr Jan Leung & Ms Emily Chow Dr Affandy Hariman
Mr & Mrs Fung Shiu Lam Mr & Mrs Michael & Angela Grimsdick MrToru Inaoka
= B8 Mr & Mrs Ko Ying A JkJ&E& & DrWilliam Ho %A B #8584 Dr Mike Kwan Yat Wah
BEREERRA #4554 Mr Maurice Hoo Mr Lee Chi Wa
Dr Justin L. Kwan & Family BB 5k 454 Mr Jackson Kung Ming Foo BEAREE
Ze{@ 8884 DrLee Kin Hung RABEERA Dr Joseph Pang
PESEEEE Drlilian Leong Mr & Mrs Cheuk-yan & Rotina Leung Mr Tsunehiko Taketazu
ZEHEAA %4 Mr Lawrence Mak 247 5% 4 MrRichard Li % 37 4 S 4 Mr Eric M S Tsang
BIEFEEE DrMak Lai Wo Ms Li Shuen Pui Agnes AR 554 MrWu Chi Kong
Dr John Malpas Mr & Mrs John & Coralie Otoshi
Mrs Anna Marie Peyer EKEBEBERKA
S BE £ E Tin Ka Ping Foundation Dr & Mrs Pang Wing Fuk
T R3Z{7L{E Mr&Mrs lvan Ting &R S 554 MrPoon Chiu Kim Raymond
EEIE M EE4E DrTsao Yen Chow Ms Carley Shum & Mr Jeff Szeto
IBEZRERS
The Wang Family Foundation
ERARFELE MrWong Po Yan

{F85E %4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 84T Hang Seng Bank
ZBAE &2 7hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

Mr lan D Boyce

BRREBEERXA

Dr & Mrs Chan Kow Tak

Mr David Chiu

BIEMEERA

Mr & Mrs Fung Shiu Lam

= B Mr & Mrs Ko Ying
BAERLERRA

Dr Justin L. Kwan & Family

Z= £ 3 &+ MsDoreen Lee
PEEFEEE DrThomasWT Leung
Lo Kar Foon Foundation

B RIRERARA R

Long Hin Creative International Ltd.
NARZFERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{E88 & s & MrDavid Yam Yee Kwan
HREE T DrMT Geoffrey Yeh

SR EZBI A Silver Patron
HK$50,000 — HK$99,999
EEEREBRAT

Kerry Holdings Limited
FHEHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

8 2R84 DrChung See Yuen
RS EEE AW MsTeresa Hung
BARBEERKA

Dr & Mrs Kwan Ka Hung
REREERA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE4E DrTsao Yen Chow
MrWong Kong Chiu

B ARTHERAR

Zennon & Pierre Company Limited

#1%E & B A Bronze Patron
HK$30,000 — HK$49,999

ZEE{E 1 DrSimonK.Y. Lee

R AEHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &

Ms Chan Kit Wah Eva
FIEBE T gamests

Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

#Z K Anonymous (3)

BRIB3E 54 Mr Chan Hung Yuen Robert
MrsK L Chan

Dr Chan Man Wai

A E 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

1 K FE 3% Professor David Clarke
BAEAERBEERLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG ER AR

Mr & Mrs Phyllis & Adolf Ho
LIS E) S Mr Philip Lau

2| E 5854 Mr Matthew Lau Yuk Keung
25 1A /NE Ms Morley Lee

Z=f51 418 L Dr Lee ShuWing Ernest
RERME L4 MrLeung Kam Fai
Pk 2z L Ms Lemon Lim Yin

2 7K BB 554 Mr Lui Wing Chiu

72108 & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EHERL 54 Mr Mak Fai Shing
JFFEE 2 Mustard Seed Foundation
Oxford Success (Overseas) Ltd

5 774 54 Mr Shum Choi Sang
BREMESTE MrCP.So

Miss Ophelia Tam

Ms Tsang Kwai Fong

R 5% MrTony Tsoi

F 3748778 Ms Jennifer Wang
EHE#F 1 DrDominicSW Wong, B3, 0BE, Jp
MrWu Ken

tHRBREERERL 2+

MrWu Yeuk Man & Ms Ku Hiu Fong Cindy

1 H % H & By B A% EDUCATION PROGRAMME SUPPORTER

ELIRITZEES The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Hong Kong Cultural Centre Cencert Hall
Free Pre-concert Talks at 7:15pm % B & 8 & A1 &

REE
Joyce ‘r‘ang f

17&18/6 “ " “ 8 Z piano

Fri & Sat 8PM
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Piano Concerto No. 1 | Joyce Yang, piano
5 P33 Wi Symphony No. 4

$320, $240,$180,$120

24&2516

Fri & Sat 8PM

'_fl\!#ﬁ!ﬂ | BEE f]\!# v

Violin Concerto | Midori, violin : 2 ! ) 4
 EEZEH Symphony No.';:’ - i & conductor §
-;*ssoo,53so,szso,s1ao

. BEzaE R HEETHEEENS
The 24th June cancert |s sponsored by
. CiCinvestor Services Limited

Midori |
PMRZ violin

T TS
B3

= Symphony No. 6 Pathén‘que

| $400, $300, $220, $140
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Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 IFC Mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, i Square, Tsimshatsui
T (852) 2192 3123 www.css.hkffinejewellery
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o e HRECEREN - Vienna State Opera
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