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美樂自悠行： 
德伏扎克大提琴協奏曲 
Simply Classic:  
Dvořák’s Cello Concerto

狄米崔．尤洛夫斯基  指揮

嘉貝蒂  大提琴

Dmitri Jurowski conductor

Sol Gabetta cello

音樂會開始前45分鐘，文化中心 
4樓大堂設有由Dr Marc Rochester 
(13/5英語) 和歐兆明博士 (14/5粵語)
主持的免費講座。

Free pre-concert talks by  
Dr Marc Rochester (13/5 English) and  
Dr Stefan Au (14/5 Cantonese) in  
the 4/F Foyer of Cultural Centre  
45 minutes before each concert. 

節目約於10時結束 
(上半場：40分鐘；下半場：42分鐘)。

Concert ends approx. 10:00pm  
(1st half: 40 mins; 2nd half: 42 mins). 

各位觀眾
欣賞美樂前，請關掉手提電話及其他響鬧裝置。場內不准飲食、攝影、錄音或錄影。我們歡迎 
閣下保留場刊，若不欲保留，請於完場後將場刊交回場地入口，以作循環再用。祝大家有一個愉快的音樂
體驗。

Dear patrons
For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the 
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this 
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to 
the admission point after the performance for recycling. We wish you a very enjoyable evening.

德伏扎克		  B小調大提琴協奏曲，Op. 104
		  快板

		  慢板但不太慢

		  終曲 (中庸的快板)

中場休息

蕭斯達高維契		  A大調第十五交響曲，Op. 141
		  小快板

		  慢板

		  小快板

		  慢板

DVOŘÁK	 	 Cello Concerto in B minor, Op. 104
		  Allegro

		  Adagio ma non troppo

		  Finale (Allegro moderato)

Interval

SHOSTAKOVICH	 	 Symphony No. 15 in A, Op. 141
		  Allegretto

		  Adagio

		  Allegretto

		  Adagio



以公司英文名稱序 In alphabetical order of company name

主要贊助
M A J O R  F U N D I N G  B O D Y 

首席贊助
P R I N C I PA L PAT R O N

節目贊助 M A J O R  S P O N S O R S

Salute
to Our Partners

感謝伙伴
香港管弦樂團衷心感謝以下機構的慷慨贊助和支持！
The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below 
for their generous sponsorship and support!

如欲查詢有關贊助或捐款事宜，歡迎致電 (852) 2721 2030 或電郵至 development@hkpo.com  與我們聯絡。
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France
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香港管弦樂團 (港樂) 是亞洲區內最具領導地位的樂團之一，豐富香港文化生命逾一世紀，並已發展成一個集華人與海外

音樂精英的傑出樂團，吸引世界級藝術家同台獻藝。港樂每年透過超過150場精彩演出，觸動逾200,000樂迷的心靈。

在藝術總監兼總指揮艾度．迪華特領導下，港樂的藝術水平屢創高峰。港樂近年演出馬勒交響曲系列、歌劇音樂會、傳統

古典樂曲以外的嶄新曲目，均為樂迷所熱切期待，更成為樂團藝術發展的里程碑。

2010/11樂季，港樂邀得多位樂壇巨星助陣：郎朗、曹秀美、宓多里、列賓、林昭亮、王健等。利茲、湯．庫普曼、丹尼夫擔任

客席指揮的音樂會亦不容錯過。馬其頓鋼琴家狄里柏斯基以第二鋼琴協奏曲繼續其拉赫曼尼諾夫巡禮，樂季壓軸演出， 

是迪華特與港樂一連三周的柴可夫斯基節。

2006年4月起，太古集團慈善信託基金成為樂團的首席贊助，此為港樂史上最大的企業贊助，令樂團得以在藝術上有 

更大的發展，向世界舞台邁進的同時，將高水準的演出帶給廣大市民，讓更多人接觸到古典音樂。港樂和香港的城市 

脈搏深深緊扣，積極推廣管弦樂至社會各階層，將精彩的音樂會體驗帶到各家各戶，當中不少重要演出更透過電台及 

電視轉播給全港市民欣賞，包括於跑馬地馬場遊樂場舉行的全年最大型交響演奏 — 太古「港樂．星夜．交響曲」。為了 

提高全港中、小、特殊學生對古典音樂的興趣，港樂舉辦音樂教育計劃「�豐保險創意音符」，提供免費音樂會及各項 

教育活動。香港藝術發展局於2008年2月頒發「藝術推廣獎」予香港管弦樂團，以表揚港樂近年來成功擴展觀眾層面和 

獲取公眾支持。

港樂的海外巡迴演出，讓樂團在港外建立聲譽及進一步提升藝術水平。樂團曾參與上海之春國際音樂節及北京國際 

音樂節，2009年1月，樂團在迪華特的領導下到廣州、北京及上海作中國巡演。2010年9月，迪華特與港樂參與上海 

世博，於上海東方藝術中心演出貝多芬第九交響曲及特別委約香港作曲家林丰創作的《融》，作為2010中國巡演的首站，

隨後分別到西安音樂廳及北京國家大劇院演出馬勒第七交響曲。

The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong’s cultural life for over a century, 
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate  
on its stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of 
Artistic Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle 
of Mahler symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as 
musical milestones for the Orchestra. 

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian, 
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denève. Simon Trpčeski, who 
headlines the Rachmaninov cycle, has returned with another brilliant interpretation of the composer’s famous Second Piano Concerto; 
while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale. 

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong 
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the 
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting 
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television 
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a 
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and 
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in 
recognition of its success in expanding its audience base and gaining public support in recent years. 

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International 
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of 
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven’s 
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the 
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi’an Concert Hall and Beijing’s National 
Centre for the Performing Arts.  

香港管弦樂團由香港特別行政區政府資助	 The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
香港管弦樂團首席贊助：太古集團	 SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
香港管弦樂團為香港文化中心場地伙伴	 The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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狄米崔．尤洛夫斯基是以作曲家尤洛夫斯基為首的俄羅斯音樂世家裡最年輕的一員。他於1979年生於莫斯科，六歲進入

柴可夫斯基音樂學院學習大提琴。隨家人移居柏林後，他繼續進修大提琴，於2003年4月開始於柏林艾士拿音樂學院 

修讀指揮。

尤洛夫斯基曾於柏林電台樂團，在父親米哈伊爾．尤洛夫斯基的指導下，擔任第二指揮，又以助理指揮身份於意大利 

北部巡迴演出，在熱那亞卡羅．費利切歌劇院指揮華格納的《帕西發爾》及浦羅歌菲夫的《三橘之戀》，自此與意大利結下

不解之緣，於博洛尼亞、米蘭、卡塔尼亞、巴勒莫、帕曼等劇院多次演出。

尤洛夫斯基熱衷俄羅斯歌劇作品，曾於柏林喜歌劇院指揮林姆斯基-高沙可夫的《金雞》，智利聖地亞哥演出蕭斯達高維契

《莫桑斯克的麥克白夫人》，以及於特拉維夫、慕尼黑、法蘭德斯歌劇院演出《尤金．奧涅金》。

曾與他合作過的樂團，包括有斯德哥爾摩電台樂團、德累斯頓、BBC愛樂、漢堡交響樂團、海牙駐團樂團等。上個 

樂季，他首次於慕尼黑巴伐利亞國家歌劇院及德意志歌劇院演出。2010年，他首度與維也納交響樂團合作，參與布雷根茨

音樂節，又聯同波修瓦劇院展開國際巡演，到訪科芬園皇家歌劇院、皇家馬德里劇院及琉森音樂節。

2010年起，尤洛夫斯基開始擔任法蘭德斯歌劇院音樂總監。他的錄音包括凱魯碧尼的《三妻之夫和無妻之夫》和伯恩斯坦

的第二交響曲。  

Dmitri Jurowski is the youngest member of a Russian musical dynasty founded by the composer Vladimir Jurowski. Born in Moscow 

in 1979, Dmitri was admitted to the cello class at the Tchaikovsky Conservatory at the age of six. He continued his studies on the instrument 

after the family had moved to Berlin, and in April 2003 began to study conducting at the city’s Hanns Eisler Academy. 

He was second conductor with the Radio Orchestra Berlin under the guidance of his father Mikhail, and was assistant conductor for 

Wagner’s Parsifal at Teatro Carlo Felice in Genoa and Prokofiev's Love for Three Oranges during a tour of Northern Italy. Since then Dmitri 

Jurowski created a fond bond with Italy which resulted in appearances at Bologna, Milano, Catania, Palermo, Parma.

Dmitri Jurowski is a passionate advocate of the Russian operatic repertoire, having directed productions of The Golden Cockerel by 

Rimski-Korsakov at the Komische Oper Berlin, Shostakovich´s Lady Macbeth of Mtsensk in Santiago de Chile and Eugene Onegin at the 

opera of Tel Aviv, Munich and Flanders Opera.

He has worked with the Stockholm Radio Orchestra, Dresden Philharmonic, BBC Philharmonic, Hamburg Symphony, Residentie Orchestra 

The Hague among others, and last season made his début at the Bayerische Staatsoper in Munich and the Deutsche Oper Berlin. In 2010 he 

made his début with the Vienna Symphony at the Bregenz Festival and joined the Bolshoi Theatre on an international tour which played at 

Royal Opera House Covent Garden, Teatro Real Madrid and Lucerne Festival. 

Since 2010 Dmitri Jurowski has been Music Director of the Flanders Opera, while his recordings include Cherubini's Lo Sposo di tre e il Marito 

di Nessuna and Leonard Bernstein's Symphony No. 2. 

狄米崔．尤洛夫斯基 指揮

Dmitri Jurowski conductor
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自2004年與維也納愛樂首度合作，並獲得瑞信青年藝術家大獎開始，大提琴家嘉貝蒂即於國際樂壇打響名堂。生於

阿根廷哥多華市，她十歲便已獲得首個音樂獎項。2008年，她成為極具榮譽的瑞士藝術大獎 ─ 阿爾高文化獎歷來最年輕

的得獎者。2010年，她獲頒留聲機年度青年藝術家獎。她於西班牙蘇菲雅皇后音樂學院畢業後，於巴塞爾音樂學院跟隨

蒙尼格提進修，其後再前往柏林艾士拿音樂學院，師隨葛林格斯。她自2005年起，於巴塞爾音樂學院教授大提琴。

2008年6月，嘉貝蒂和馬友友合作，在作曲家親自指揮下演出史拉健《兩支大提琴的對話》世界首演，該次亦是她與 

華盛頓國家交響樂團的首次合作。其他的演出包括：與法蘭克福電台交響樂團、巴塞爾室樂團、法國國家電台樂團、 

捷克愛樂、伯明翰市交響樂團、皇家愛樂、俄羅斯國家樂團、比利時國家樂團、費城樂團、底特律交響樂團及首爾愛樂 

樂團等合作。其他短期內的演出包括：與阿姆斯特丹皇家音樂廳樂團、班貝格交響樂團、古本克安樂團、以色列愛樂 

樂團等合作，以及聯同赫爾辛基愛樂、波修瓦交響樂團、BBC愛樂等巡迴演出。

她的錄音涵蓋多類作品，包括與慕尼黑愛樂及阿爾布斯特合作的蕭斯達高維契第二大提琴協奏曲，以及與丹麥國家交響

樂團及文扎格合作的艾爾加大提琴協奏曲。

嘉貝蒂用以演奏的是一把極為珍貴的1759年瓜達尼尼名琴，由拉恩文化基金慷慨資助。  

Internationally acclaimed since her 2004 début with the Vienna Philharmonic, and winner of the Crédit Suisse Young Artist Award, cellist  

Sol Gabetta was born in Cordoba, Argentina, and won her first competition at the age of ten. In 2008 she became the youngest award 

winner of the Aargau Kulturpreis, one of the most important arts prizes in Switzerland, and in 2010 received the renowned Gramophone 

Young Artist of the Year Award. She graduated from the Escuela Superior de Música Reina Sofia, and continued her studies with Ivan 

Monighetti at the Basel Music Academy and David Geringas at Berlin’s Hanns Eisler Musikhochschule. Since 2005 she has been teaching at 

the Basel Music Academy.

In June 2008 Sol Gabetta made her début with Washington’s National Symphony Orchestra as duo partner of Yo-Yo Ma in the world 

première of Leonard Slatkin’s Dialogue for Two Cellos under the composer’s direction. Other engagements have included performances 

with the Frankfurt Radio Symphony Orchestra, Basel Chamber Orchestra, Orchestre National de Radio France, Czech Philharmonic,  

City of Birmingham Symphony, Royal Philharmonic, Russian National, Orchestre National de Belgique, The Philadelphia Orchestra,  

Detroit Symphony and Seoul Philharmonic Orchestra. Forthcoming highlights include engagements with the Royal Concertgebouw 

Orchestra, Bamberger Symphoniker, Gulbenkian Orchestra and Israel Philharmonic Orchestra as well as tours with the Helsinki 

Philharmonic, Bolshoi Symphony and BBC Philharmonic.

Her extensive discography encompasses a highly acclaimed recording of Shostakovich’s Cello Concerto No. 2 with the Münchner 

Philharmoniker and Marc Albrecht, and Elgar’s Cello Concerto with the Danish National Symphony Orchestra and Mario Venzago.

Thanks to a generous private stipend by the Rahn Kulturfonds, Sol Gabetta is in a position to play one of the very rare and precious cellos  

by G. B. Guadagnini from 1759. 

嘉貝蒂 大提琴

Sol Gabetta cello
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德伏扎克的童年在一條小村莊度過 (在布拉格以北約25公里的奈拉合士夫村)， 

似乎注定一生都要在鄉村當個平凡的屠夫。13歲時，父親把他送到茲羅 

尼茲鎮去當屠夫學徒，並與一位男性長輩同住。這位長輩不久便發覺這孩子志不

在此，反而對音樂有濃厚興趣，亦有才華。德伏扎克就隨當地教堂的管風琴師 

安東．寧利曼學了些基本音樂技能；後來寧利曼與那位長輩一起說服老德伏

扎克，讓兒子在屠宰業受訓完畢後投考布拉格管風琴學校。

兩人把德伏扎克的結業證書拿給老德伏扎克看 (而那證書大概是他們偽造的)；

老德伏扎克無計可施，惟有讓15歲的兒子前往布拉格。德伏扎克1858年畢業後 

決定留在布拉格，初時在樂團擔任中提琴手，後來當上作曲家；雖然過了多年

捉襟見肘的日子，最終卻因為得到布拉姆斯賞識而扶搖直上，漸漸揚名四海，

名利雙收，甚至獲新成立、位於紐約的美國國家音樂學院延攬為院長，合約

為期兩年。

1894年5月，德伏扎克約滿返國，回到布拉格；院方稍後力邀他回巢，但這次

他只幹了八個月。新合約始於1894年11月1日，一週後他便動筆寫作大提琴

協奏曲 ─ 那是他較早時答應為友人漢斯．韋漢 (一位捷克大提琴家) 寫作的 

樂曲。樂曲1895年2月9日完成，兩個月後德伏扎克就離開美國，未嘗再返 ─

事實上，毀約的是院方：由於1893年美國發生「大恐慌」，股市暴跌，令學院 

贊助人面臨破產，無力發薪給德伏扎克。德伏扎克返回布拉格時也許荷包 

空空，身上卻帶著一首了不起的、經得起歲月考驗的傑作。

德伏扎克
Antonín  
Dvořák 
1 8 4 1 - 1 9 0 4

B小調大提琴協奏曲， 
Op. 104
快板

慢板但不太慢

終曲 (中庸的快板)

Cello Concerto in B minor, 
Op. 104
Allegro
Adagio ma non troppo
Finale (Allegro moderato)



Having spent his childhood in the tiny village of Nelahozeves, about 25km north of 

Prague, Antonín Dvořák seemed destined to a life as a humble village butcher. At the age 

of 13 his father sent him to the town of Zlonice to serve an apprenticeship, where the boy 

lodged with an uncle who quickly realised his interest (and talents) lay more in music 

than in butchery. He was given some basic training by the local church organist, Antonín 

Liehmann, who, along with the uncle, persuaded Dvořák's father to allow the boy to train 

at the Prague Organ School on successfully completing his apprenticeship. 

A certificate to that effect was shown to his father (the certificate was probably forged 

by Liehmann and the uncle) who had no option but to allow his 15-year-old son to 

go to Prague. On graduating in 1858 Dvořák decided to remain there, and although 

he spent many years struggling to make ends meet, first as an orchestral viola player 

and subsequently as a composer, he eventually struck gold by being ‘talent-spotted’ by 

Johannes Brahms. From then his rise to international eminence and wealth was truly 

astounding and was capped by an invitation to serve as Director of the newly-formed 

American National Conservatory in New York.

In May 1894, at the completion of his two-year contract, Dvořák returned to Prague 

but was invited back for a further term; this time a contract lasting just eight months. 

He started his second term at the Conservatory on 1st November 1894 and a week 

later started work on a cello concerto which he had promised to his friend the Czech 

cellist Hanuš Wihan. The concerto was completed on 9th February 1895, two months 

before Dvořák left the USA for good, his contract effectively having been broken by the 

Conservatory when its financial backers, facing bankruptcy in the wake of the Panic of 

1893 which saw the value or US stocks plummet, were unable to pay his salary. Dvořák 

may have returned to Prague with an empty wallet, but he carried with him the score of a 

true and enduring masterpiece.

樂隊編制：兩支長笛 (其一兼短笛)、兩支

雙簧管、兩支單簧管、兩支巴松管、 

三支圓號、兩支小號、三支長號、大號、 

定音鼓、三角鐵及弦樂組。香港管弦樂團

於1982年首次演出此協奏曲，由董麟 

指揮，擔任大提琴獨奏的是韓美敦。

The orchestra for this concerto calls for: 

two flutes (one doubling piccolo), two oboes, 

two clarinets, two bassoons, three horns, 

two trumpets, three trombones, tuba, 

timpani, triangle, and strings. The Hong Kong 

Philharmonic’s first performance of this 

concerto was in 1982, conducted by Ling Tung. 

The solo cellist was Jay Humeston.



德伏扎克： 
B小調大提琴協奏曲
Dvořák:  
Cello Concerto in B minor 

這首傑作就是B小調大提琴協奏曲，1896年3月19日在倫敦女王大廳首演， 

由德伏扎克親自指揮英國愛樂協會演出；而由於韋漢無法前往英國，獨奏 

改由英國大提琴家利奧．斯特恩擔任。儘管首演與該團另一場演出同日 

舉行，以致大部分團員都不能出席，只剩下造詣較差的副手替代，樂曲還是

馬上大受歡迎；布拉姆斯聽過此曲後，還表示如果早知道大提琴協奏曲可以

寫得這麼出色，他早就會自己寫一首。

第一樂章主題由單簧管奏出；樂章高潮很快來臨，音樂在樂團奏過主題後

沉寂下來，讓圓號唱出深情的第二主題。典型的捷克舞曲響起，準備讓獨奏

大提琴加入；獨奏者在第一主題有許多炫耀技巧的機會；抒情的第二主題既

令人難忘，又讓大提琴真情流露 ─ 德伏扎克本人還對這一段情有獨鍾呢。

第二樂章主題仿如讚美詩，中段則根據舊作《讓我靜靜》寫成 ─《讓我靜靜》

原是作曲家1887年為嫂子約瑟芬娜．高迪扎娃而寫；而德伏扎克在紐約寫作

大提琴協奏曲時，高迪扎娃已病入膏肓，令德伏扎克憂心忡忡。

第三樂章開端是段進行曲，主題不久後由大提琴奏出；幾個插段襲用了

第一、二樂章的素材，與主題交替出現。德伏扎克離開美國時，第三樂章 

結尾還是明亮歡欣的；但他返國不久，高迪扎娃就與世長辭，因此決定在 

最後一連串響亮的和弦之前，插入《讓我靜靜》的主題以表哀悼。



That masterpiece, the Cello Concerto in B minor, was first performed in public on  

19th March 1896 at the Queen’s Hall, London, by the Philharmonic Society conducted 

by Dvořák and with the English cellist Leo Stern as soloist, Wihan having been unable to 

travel to England for the première. It was an immediate success (despite the fact that,  

due to an unfortunate clash of dates, most of the orchestra were involved in another 

concert and their places were taken by less capable deputies). when Brahms heard it he 

declared that if he had known it was possible to write a cello concerto of this quality he 

would have written one long before. 

The clarinet introduces the main theme of the first movement which quickly reaches 

a climax and, after the full orchestra has played the theme, subsides again to give the 

horn a chance to sing out its heart in a lovely second theme. A glimpse of a typically 

Czech dance sets up the soloist’s entrance, and while the main theme offers plenty of 

opportunities to exploit the soloist’s virtuosity, the second theme – a particular favourite 

of Dvořák’s – allows the cello to bare its soul in music of unforgettable lyricism. 

A hymn-like theme opens the second movement, while the central section is based on 

a song “Leave me alone” which Dvořák had composed in 1887 for his sister-in-law, 

Josefina Kauntitzová, and whose illness was a course of great anxiety to the composer 

while he was working on the concerto in New York.

 

The third movement opens with a march, from which the cello soon emerges with the 

main theme, restated throughout the movements after various episodes which refer both 

to the first and second movements. When Dvořák left America, the concerto had a bright 

and cheerful ending, but shortly after his arrival home, Josefina died and he decided 

to interpolate, just before the final explosive chords, the "Leave me Alone" theme as a 

sombre memorial to her. 



蕭斯達高維契
Dmitri  
Shostakovich 
1 9 0 6 - 1 9 7 5

A大調第十五交響曲， 
Op. 141
小快板

慢板

小快板

慢板

Symphony No. 15 in A,  
Op. 141
Allegretto
Adagio
Allegretto
Adagio

今天的音樂會作品都帶有「最後」的特性。上半場大家聆賞過德伏扎克最後 

一首協奏曲，現在就是蕭斯達高維契最後一首交響曲。B小調大提琴協奏曲

的依戀情懷主要源於作曲家對親人離世的悲痛，而非自覺那是創作生涯裡 

一個重要階段的終結；第十五交響曲感懷身世的意味則較重 ─ 雖然羅伯特． 

德爾靈在《藝術家作為市民作曲家的剪影》寫道：「聽眾聽蕭斯達高維契 

交響曲時，要是沒有背景資料、作品編號或寫作年份協助，很難根據音樂 

風格合理地分辨樂曲的先後次序。」

蕭斯達高維契的交響曲大多反映寫作期間的政治和社會局勢 (許多都顯然為

紀念國家大事而寫)，難以清晰地呈現風格發展的痕跡。他的交響曲寫作年份

頗見規律，第一首是1925年在列寧格勒音樂學院時的畢業作品，而繼第十五

交響曲 (1971年脫稿) 後，他只寫了三首聲樂作品和三首室樂曲就與世長辭；

但由於在交響曲卻難以尋得風格演變的線索，有音樂學者便轉而鑽研弦樂 

四重奏 (因為弦樂四重奏性質較「私人」)，以探索其風格發展。

即使如此，第十五交響曲的自傳性質仍有清晰可聞，反映作曲家認為這也許 

是他最後一首交響曲了 ─ 他1969年確診患上小兒麻痺症，關節炎也越來 

越嚴重。儘管如此，1971年4月他動筆寫作此曲不久，仍對一位同僚表示希望 

這是首「快樂的交響曲」；同年6月，他在烏拉爾庫爾幹整形外科診所接受 

密集治療，療程包括許多辛苦的運動、按摩和藥物治療，卻似乎奇蹟地令他

靈感澎湃 ─ 月底他返回家中時，只差第四樂章還沒完成。

他憶述：「我在醫院寫作，後期住在鄉間宅第時也寫 ─ 這首曲子讓我難以 

安寧，滿腦子都是它，是少數一開始便心中有數的樂曲。由第一個到最後一個

音符，只消寫下來就成了。」樂曲7月29日脫稿；幾天後他心臟病復發。

第十五交響曲1972年1月8日在莫斯科首演，指揮是作曲家的兒子麥森．蕭斯達

高維契。曲中不時引用別的作品，而且引用得怪模怪樣，令觀眾和樂評人既

驚訝又摸不著頭腦。事實上，樂曲在英國首演時 (也是麥森．蕭斯達高維契

指揮)，這些樂段也令觀眾忍俊不禁。至於用意何在，音樂學者至今仍莫衷 

一是。



This is a concert of endings. We heard in the first half the last concerto by Dvořák and 
now we hear the last symphony by Shostakovich. While feelings of nostalgia in the 
cello concerto were more the result of the sorrow the composer felt at the death of a 
close relative than an awareness that he was closing a key chapter in his creative life, 
this symphony has a more personally retrospective quality, although as Robert Dearling 
has suggested in his Portrait of the Artist as Citizen-Composer, “a listener coming to 
Shostakovich’s symphonies without the benefit of background information, opus numbers 
or dates would be hard put to sort them into a logical chronology based on musical style”. 

Most of Shostakovich’s symphonies reflected the political and social tensions of the time 
of their composition – many being written expressly to commemorate state event – 
more than a clear line of stylistic development. They appeared at fairly regular intervals 
throughout his creative life. His first symphony was written as his graduation exercise 
from Leningrad Conservatory in 1925 and the Fifteenth, completed in 1971, was followed 
by just three vocal pieces and three chamber works before Shostakovich’s death. But 
the symphonies provide no real clues as to the state of his artistic development – some 
musicologists turn to Shostakovich’s string quartets, which were more ‘private’ in nature, 
to explore this development. 

That said, there is a clear autobiographical element in the fifteenth symphony which  
indicates that the composer, who had been diagnosed with poliomyelitis in1969 and 
subjected to increasingly crippling bouts of arthritis, thought that this might be his final 
symphonic utterance. All the same, in April 1971 during the early stages of the work's 
composition, he told a colleague that he intended it to be a "happy symphony". In June that 
year he underwent an intensive course of therapy at the Kurgan Orthopaedic Clinic in the 
Urals. The treatment included much strenuous physical gymnastic activity as well as massage 
and medication, and it seemed to work wonders on Shostakovich's creative energies. By the 
time he returned home at the end of the month only the final movement was incomplete. 

As he recalled; "I wrote it in hospital, and later also, at the dacha, it gave me no peace. 
This is a work which simply swept me along, one of the few works which was completely 
clear to me from the beginning. From the first to the last note it only had to be written 
down". He finished it on 29th July, and suffered a second heart attack just a few days later.

First performed in Moscow on 8th January 1972 in a performance conducted by the 
composer’s son, Maxim Shostakovich, the fifteenth symphony puzzled and surprised both 
audiences and critics with its frequent and often bizarre musical quotations. Indeed at 
the work’s British première (also conducted by Maxim Shostakovich) the audience was 
reduced to laughter by these frequent quotations, the exact purpose of which is still hotly 
debated by musicologists.

編制：兩支長笛、短笛、兩支雙簧管、

兩支單簧管、兩支巴松管、四支圓號、

兩支小號、三支長號、大號、定音鼓、

鋼片琴、木琴、三角鐵、鐘琴、電顫琴、

小鼓、響板、木魚、手鼓、鈸、鞭、

大鼓、鑼及弦樂組。香港管弦樂團於

2001年首次演出此交響曲，由黃大德

指揮。 

Instrumentation: two flute, piccolo, 

two oboes, two clarinets, two bassoons, 

four horns, two trumpets, three trombones, 

tuba, timpani, celesta, xylophone, triangle, 

glockenspiel, vibraphone, snare drum, 

castanets, woodblocks, tom-tom, cymbals, 

whip, bass drum, tam-tam, and strings. The 

Hong Kong Philharmonic’s first performance 

of this symphony was in 2001, conducted by 

Samuel Wong.
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作曲家本人說第一樂章是「夜晚在玩具店發生的事」，刻劃童年時代。放肆、

孩子氣的長笛旋律為樂章掀開序幕，配以叮叮噹噹的鐘琴伴奏。樂團其他 

成員陸續加入，但小號節奏強勁的主題響起，卻漸漸變成羅西尼《威廉泰爾》

序曲片段 ─ 蕭斯達高維契說那是自己最早的音樂回憶。這個片段在第一樂章

出現了五次，音樂漸漸擺脫孩子氣。

樂曲情感最深刻的是第二樂章。開端莊嚴的銅管樂主題過後，是悲痛的大提琴

獨奏 ─ 根據「官方」描述，這一樂章紀念戰時數以萬計壯烈犧牲的蘇聯公民； 

但音樂上卻似乎是作曲家本人在感懷身世，其自傳性質在引用舊作第十一 

交響曲和第十四交響曲片段時更明顯。全樂團一度奏出充滿恐懼的樂段， 

減弱後剩下不祥的木魚聲、古怪的管樂和弦、加上弱音器的弦樂和令人心寒

的獨奏木琴。

The composer himself suggested that the first movement “takes place in a toy shop at 
night” and is a depiction of childhood. It begins with a cheeky, childlike flute melody 
accompanied by a tinkling glockenspiel. Gradually the rest of the orchestra joins in, but 
when the trumpets enter their very rhythmic theme eventually turns into a quotation 
from Rossini’s William Tell Overture, the piece Shostakovich claimed to have been his 
earliest musical recollection. It crops up five times during the movement with the 
intervening music becoming progressively less childlike. 

The emotional centrepiece of the fifteenth symphony is the second movement. 
Beginning with a solemn brass theme and followed by a deeply tragic cello solo, the 
‘official’ description of this movement is that it commemorates the tens of thousands of 
brave Soviet citizens who lost their lives during the war; musically, however, this seems 
to be a far more personal statement. The autobiographical element is further heightened 
by passing references to both his 11th and 14th symphonies. At one point the full 
orchestra bursts in with a passage of real horror which subsides to the ominous tapping of 
woodblocks, weird wind chords, muted strings and a chilling xylophone solo.

蕭斯達高維契： 
A大調第十五交響曲
Shostakovich:  
Symphony No. 15 in A 
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蕭斯達高維契： 
A大調第十五交響曲
Shostakovich:  
Symphony No. 15 in A 

第二、三樂章間沒有停頓；第三樂章開始時，兩支巴松管響起，單簧管率

先奏出語帶嘲弄的舞曲樂段。曲中隱藏著「D-降E-C-B」(按德國記譜法就是

D-S-C-H) 動機 ─ 蕭斯達高維契認為這個動機代表了他名字的字母縮寫。

第四樂章開端那莊嚴的銅管樂音型，取自華格納《尼伯龍的指環》的「命運」

動機。陰鬱過後，小提琴奏起一個取自格林卡一首歌曲的樂段；稍後銅管樂

的斷奏和弦也與另一俄國作曲家的最後一首管弦樂作品相似 ─ 那就是拉赫曼 

尼諾夫的《交響舞曲》。一段取材自作曲家本人第七交響曲的進行曲把音樂 

推向高潮；一下猛烈的不協和音後，音樂解體成一連串的短段，漸漸累積，

以華格納「命運」動機重現告終。詭異的波爾卡舞曲響起；樂章最後由奇幻的

敲擊樂樂段劃上句號 ─ 這一段取自他第四交響曲，正是作曲家私藏廿多年 

不曾公諸於世的作品。 

節目介紹中文翻譯：鄭曉彤

The third movement follows without a break and is announced by a pair of bassoons 
who accompany a mocking dance begun by the clarinet. Hidden within the texture of 
the movement is the musical motiv D-E flat-C-B (D-S-C-H in German notation) which 
Shostakovich regarded as his own personal musical monogram.  

The fourth movement opens with the solemn brass figure familiar as the ‘fate’ motiv 
from Wagner’s Ring of the Nibelung. From this sombre opening the violins introduce 
another quotation – this time from a song by Glinka – and a little later staccato brass 
chords strongly resemble a passage from another Russian composer’s last symphonic 
work – Rachmaninov’s Symphonic Dances. A march derived from one of Shostakovich’s 
own symphonies – the Seventh – builds to a huge climax which after one crashing 
discord dissolves into a series of short passages culminating in a return of the Wagner 
‘fate’ motiv. A ghostly polka follows and the movement ends with a magical passage for 
percussion derived from his own Fourth Symphony; a work Shostakovich himself had 
suppressed for a quarter of a century. 

Programme notes by Marc Rochester 
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講到要寫出強而有力的音樂，俄羅斯作曲家浦羅哥菲夫算是 
略懂一二。仍是一位學生的時候，他以既暴力又具侵略性的 
音樂嚇怕老師，特別是他的第一鋼琴協奏曲，當時被他的教授
們評為「可怕的噪音」。他從學院出走到外面的世界，要靠自己
的天才餬口，可是這沒有阻止他繼續嚇怕觀眾，事實上，他曾
一度以引起爭議為樂。第二鋼琴協奏曲的演出惹來噓聲四起，
觀眾對此嗤之以鼻。更有樂評形容浦羅哥菲夫「一時在掃琴鍵，
一時就亂彈一通」，但今時今日，這首協奏曲是任何一位鋼琴家
基本的曲目，那些當日不看好浦羅哥菲夫的人都要大跌眼鏡了。

6月10及11日，卡拉揚指揮大賽首位女性得獎者關琦安將指揮一套 
全俄羅斯音樂的節目，浦羅哥菲夫第二鋼協固然是重頭戲， 
但開場曲柴可夫斯基的《羅密歐與茱麗葉》和壓軸的《圖畫 
展覽會》(穆索斯基作曲、拉威爾配器) 亦絕不比第二鋼協遜色，
反而更具優雅氣質。在第二鋼協擔任獨奏的是中國年青鋼琴家
張昊辰。

浦羅哥菲夫創作第二鋼協時剛好和張昊辰一樣，都是二十出頭。 
張昊辰的鋼琴旋風席捲全球，他是第十三屆范．克萊本國際鋼琴 
大賽金獎得主，是大賽有史以來最年輕的參賽者，也是首位得
金獎的中國鋼琴家。傳媒對他趨之若騖，《聖地牙哥藝術評論》
就寫：「這位年青的小伙子的演奏比起許多已成名的獨奏鋼琴家 
不相伯仲，甚至青出於藍，如果你有機會聽他的現場演奏， 
不用猶疑！」

When it came to forceful music, the Russian composer Prokofiev knew 
a thing or two. As a student he horrified his tutors with his violent and 
aggressive music, especially the first piano concerto, which was described 
by one of his professors as a "hideous cacophony". Having to go out into 
the world and live off his own talents did not stop him from going all out 
to shock his audience – indeed, for a while he thrived on controversy. His 
second piano concerto was met with boos and hisses from its appalled 
first audience. One critic described Prokofiev as “at one moment dusting 
the keyboard, at another tapping the notes at random”, but Prokofiev  
had the last laugh, and the concerto is now a mainstay of any concert 
pianist's repertory.

On 10th and 11th of June, conductor Carolyn Kuan, first female winner of 
Herbert von Karajan Conducting Fellowship, will present an all-Russian 
programme with Prokofiev’s second piano concerto sandwiched between 
the more elegant – but no less exciting – sounds of Tchaikovsky's Romeo 
and Juliet and Mussorgsky's Pictures at an Exhibition, orchestrated by 
Ravel. The concerto is certainly an appropriate work to hear performed by 
the latest young piano phenomenon from China, Zhang Haochen. 

Today exactly the same age as Prokofiev was when he wrote his second 
concerto, Zhang has been taking the piano world by storm. His credentials 
include being one of the youngest participants – and the first-ever 
Chinese recipient – of the prestigious Nancy Lee and Perry R. Bass Gold 
Medal at the Thirteenth Van Cliburn International Piano Competition.  
The press has certainly raved about him, San Diego Arts writing, 
"This young man right now is playing at a level equal to or better than 
many of the established pianists on the recital circuit. If you have the 
opportunity to hear him live…do so!" 

01	 關琦安 Carolyn Kuan

02	 張昊辰 Zhang Haochen

HKPO | MAY | AN OPPORTUNITY NOT TO BE MISSED

01

02

聆聽您的意見 We’re listening!
您們親臨音樂廳，以行動支持樂團，我們衷心感謝。
您們的寶貴意見，我們同樣重視。
請以電郵 comments@hkpo.com 與我們聯絡。

Thank you for coming to our concerts. 
For any comments, please email us at comments@hkpo.com 
so that we could continue to bring more exciting concerts to you!
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艾度．迪華特
Edo de Waart
藝術總監兼總指揮
Artistic Director & Chief Conductor

總指揮席位由以下機構贊助

Maestro’s Chair – endowed by
The Octavian Society & Y. S. Liu Foundation
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Cheung Chi Wai & Keith Hiro

蘇柏軒
Perry So
副指揮
Associate Conductor
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香港管弦樂團 
Hong Kong Philharmonic Orchestra

第一小提琴
First

Violins

第二小提琴
Second
Violins

梁建楓
Leung Kin-fung

第一副團長
First Associate
Concertmaster

王思恆
Wong Sze-hang

第二副團長
Second Associate
Concertmaster

朱蓓
Zhu Bei 

第三副團長
Third Associate
Concertmaster

毛華
Mao Hua

程立
Cheng Li

把文晶
Ba Wenjing

桂麗
Gui Li

龍希
Long Xi

冒異國
Mao Yiguo

梅麗芷
Rachael Mellado

倪瀾
Ni Lan

王亮
Wang Liang

黃嘉怡
Christine Wong Kar-yee

張希
Zhang Xi

●范丁
Fan Ting

▲梁文瑄
Leslie Ryang
Moon-sun

華嘉蓮
Katrina Rafferty

鈴木美矢香
Miyaka Suzuki

冒田中知子
Tomoko Tanaka Mao

李嘉道
Ricardo de Mello

方潔
Fang Jie

何珈樑
Gallant Ho Ka-leung

簡宏道
Russell Kan Wang-to

周騰飛
Zhou Tengfei

# 徐姮
Xu Heng

#	樂師席位由以下機構贊助
	 法國興業私人銀行

#	 Musician’s Chair – endowed by
	 Societe Generale Private Banking

許致雨
Anders Hui

李智勝
Li Zhisheng

■趙瀅娜
Zhao Yingna

潘廷亮
Martin Poon
Ting-leung

* 柯雪
Ke Xue

*	陳怡廷
Chen Yi-ting



●鮑力卓
Richard Bamping 

■方曉牧
Fang Xiaomu

▲熊谷佳織
Kaori Wilson

黎明
Li Ming

羅舜詩
Alice Rosen

崔宏偉
Cui Hong-wei

范欣
Fan Yan

洪依凡
Ethan Heath

孫斌
Sun Bin

王駿
Wang Jun

范星
Fan Xing

中提琴
Violas

大提琴
Cellos

陳怡君
Chen Yi-chun

+ 關統安
Anna Kwan Ton-an

陳屹洲
Chan Ngat Chau

張明遠
Cheung Ming-yuen

霍添
Timothy Frank

李銘蘆
Li Ming-lu

宋亞林
Yalin Song

▲林穎
Dora Lam

* 劉博軒
Liu Boxuan

* 劉芳希
Liu Fang-xi

第二小提琴
Second
Violins

*	張姝影
Zhang Shu-ying

* 付水淼
Fu Shuimiao

●凌顯祐
Andrew Ling

* 楊帆
Yang Fan

* 潘
Pan Yan
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●	 首席 Principal

○	 署理首席 Acting Principal

■	 聯合首席 Co-Principal

▲	 助理首席 Assistant Principal

+	 樂師席位由以下機構贊助
	 邱啟楨紀念基金
+	 Musician’s Chair – endowed by
	 C. C. Chiu Memorial Fund

*	「何鴻毅家族基金 ─
	 香港管弦樂團駐團學員培訓」計劃樂手
*	 Fellows of The Robert H. N. Ho Family Foundation
	 Orchestral Fellowship Scheme

低音大提琴
Double
Basses

林傑飛
Jeffrey Lehmberg

鮑爾菲
Philip Powell

▲姜馨來
Jiang Xinlai

馮榕
Feng Rong

費利亞
Samuel Ferrer

○林達僑
George Lomdaridze

范戴克
Jonathan Van Dyke

* 張沛姮
Chang Pei-heng



低音長號
Bass

Trombone

長笛
Flutes

雙簧管
Oboes

巴松管
Bassoons

單簧管
Clarinets

圓號
Horns

小號
Trumpets

敲擊樂器
Percussion

●史德琳
Megan Sterling

香港管弦樂團 
Hong Kong Philharmonic Orchestra

▲盧韋歐
Olivier Nowak

●韋爾遜
Michael Wilson

■布若芙
Ruth Bull

●韋麥克
Mark Vines

▲周智仲
Chow Chi-chung

●史安祖
Andrew Simon

▲史家翰
John Schertle

▲李浩山
Vance Lee

李妲妮
Natalie Lewis

●韋雅樂
Jarod Vermette

韋力奇
Maciek Walicki

高樂朋
Robert Collinson

●陸森柏
Paul Luxenberg

●泰貝桑
Shaun Tilburg

梁偉華
Raymond Leung
Wai-wa

胡淑徽
Sophia Woo 
Shuk-fai

●史基道
Christopher Sidenius

●龐樂思
James Boznos

●葉幸沾
Shirley Ip

英國管
Cor Anglais

低音單簧管
Bass

Clarinet

低音巴松管
Contra

Bassoon

短笛 
Piccolo

杜爾娜
Sarah Turner

簡博文
Michael Campbell

崔祖斯
Adam Treverton Jones

施家蓮
Linda Stuckey 

大號
Tuba

長號
Trombones

豎琴
Harp

定音鼓
Timpani

鍵盤
Keyboard

李少霖
Homer Lee Siu-lam

高志賢
Marc Gelfo

▲莫思卓
Christopher Moyse

華達德
Douglas Waterston

●莫班文
Benjamin Moermond

■柏如瑟
Russell Bonifede

●傲高年
Colin Oldberg

特約樂手
Extra players

低音大提琴
Double Basses

吳龍翔	 許裕成
Hennessy Ng	 Simon Hui

敲擊樂器
Percussion

尹艾力	 蔡立德
Eric Renick	 Choy Lap Tak
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EXECUTIVE COMMITTEE
Mr Y. S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, JP

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok
Mr Y. S. Liu
Mr Daniel Ng Yat-chiu
Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH

Chair

Ms Winnie Chiu
Mrs Leigh Tung Chou
Mrs Tasha Lalvani
Vice-chair

Mr Chan Tin Chi
Mr David Fried
Mr Daniel Ng Yat-chiu
Mr Peter Siembab
Mr Jack C. K. So, JP

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Mr James Boznos
Ms Joanne Chan
Ms Winnie Chiu
Prof. Daniel Chua
Prof. David Gwilt, MBE

Mr Warren Lee
Dr Lilian Leong, BBS, JP

Sir David Tang, KBE

名譽贊助人
行政長官
曾蔭權先生

董事局
劉元生先生
主席

蘇澤光先生
副主席

陳祖泳女士
邱詠筠女士
蔡關穎琴律師
蔡寬量教授
霍經麟先生
湯德信先生
喬浩華先生
林煥光先生
梁馮令儀醫生
劉靖之教授
羅志力先生
伍日照先生
蘇兆明先生
冼雅恩先生
詩柏先生
鄧永鏘爵士
黃錦山先生
衛嘉仁先生

贊助基金委員會

伍日照先生
主席

林煥光先生
劉元生先生
冼雅恩先生

名譽顧問
陳永華教授
張建東博士
周永成先生
何超瓊女士
胡法光先生
嘉道理勳爵夫人
梁定邦醫生
岑才生先生
黃英琦女士
楊鐵樑爵士

HONORARY PATRON
The Chief Executive
The Hon Donald Tsang Yam-kuen, GBM

BOARD OF GOVERNORS
Mr Y. S. Liu
Chairman

Mr Jack C. K. So, JP

Vice-Chairman

Ms Joanne Chan
Ms Winnie Chiu
Mrs Janice Choi, MH

Prof. Daniel Chua
Mr Glenn Fok
Mr David Fried
Mr Peter Kilgour
Mr Lam Woon-kwong, GBS, JP

Dr Lilian Leong, BBS, JP

Prof. Liu Ching-chih
Mr Peter Lo Chi-lik
Mr Daniel Ng Yat-chiu
Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr
Sir David Tang, KBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES
Mr Daniel Ng Yat-chiu
Chair

Mr Lam Woon-kwong, GBS, JP

Mr Y. S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS
Prof. Chan Wing-wah, JP

Dr the Hon Marvin Cheung, OBE, SBS, JP

Mr Vincent Chow Wing-shing, MBE, JP

Ms Pansy Ho Chiu-king
Mr Hu Fa-kuang, GBS, CBE, JP

Lady Kadoorie
Dr Ronald Leung, OBE, JP

Mr Shum Choi-sang, SBS, OBE, MA, JP

Ms Ada Wong Ying-kay, JP

The Hon Sir T. L. Yang, GBM, JP

執行委員會
劉元生先生
主席

蔡關穎琴律師
伍日照先生
冼雅恩先生
蘇澤光先生
詩柏先生

財務委員會
冼雅恩先生
主席

霍經麟先生
劉元生先生
伍日照先生
黃錦山先生
黃文耀先生

籌款委員會
蔡關穎琴律師
主席

邱詠筠女士
周董立茂女士
Tasha Lalvani女士
副主席

陳天賜先生
湯德信先生
伍日照先生
施彼德先生
蘇澤光先生

發展委員會
詩柏先生
主席

龐樂思先生
陳祖泳女士
邱詠筠女士
蔡寬量教授
紀大�教授
李偉安先生
梁馮令儀醫生
鄧永鏘爵士

香港管弦協會 
Hong Kong Philharmonic Society



行政人員 

麥高德先生
行政總裁

行政及財務部
何黎敏怡女士
行政及財務總監
 
李康銘先生
財務經理

張嘉雯小姐
人力資源經理

李家榮先生
資訊科技及項目經理

郭文健先生
行政及財務 
助理經理

陳碧瑜女士
行政秘書

蘇碧華小姐
行政及財務高級主任

陳麗嫻小姐
接待員

梁錦龍先生
辦公室助理

藝術策劃部
韋雲暉先生
藝術策劃總監

王嘉瑩小姐
助理經理 
(藝術家事務)

羅芷欣小姐
藝術策劃助理

翁瑋瑜小姐
教育及外展統籌主任

梁琪琪小姐
教育及外展主任

發展部
李察先生
發展總監

吳凱明女士
發展經理

MANAGEMENT 

Mr Michael MacLeod
Chief Executive

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance 

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and  
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager  
(Artist Liaison)

Miss Christy Law
Artistic Planning Assistant

Miss Flora Yung
Education and Outreach Coordinator

Miss Kiki Leung
Education and Outreach Officer

DEVELOPMENT
Mr Richard Truitt
Director of Development

Ms Edith Ng
Development Manager

聯絡我們
香港九龍尖沙咀文化中心行政大樓八樓
電話：2721 2030 傳真：2311 6229

Contact us
Level 8, Administration Building, Hong Kong Cultural Centre, 
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com

朱荻恩小姐
發展助理經理

韓嘉怡小姐
發展助理經理

市場推廣部
譚兆民先生
市場推廣總監

陳剛濤先生
市場推廣經理

梁國順先生
巿場及傳訊高級主任

黃穎詩小姐
巿場及傳訊主任

陳嘉惠女士
編輯

陸可兒小姐
企業傳訊主任

林美玲小姐
客務主任

樂團事務部
邵樂迦先生
樂團事務總監

楊劍騰先生
樂團人事經理

陳國義先生
舞台經理

何思敏小姐
樂譜管理

丁美雲小姐
樂團事務助理經理

蘇近邦先生
運輸主任 (樂器)

Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager 

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer
 
Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer 

ORCHESTRAL OPERATIONS 
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)



David M. Webb
webb-site.com

大師會特別為熱愛管弦樂的企業及人士而設，旨在推動香港管弦樂團的長遠發展及豐富市民
的文化生活。港樂謹此向下列各大師會會員致謝。

Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at 
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily 
thank the following Maestro Circle members.

Maestro Circle 大師會

以公司英文名稱序 In alphabetical order of company name

白金會員 PLATINUM MEMBERS

鑽石會員 DIAMOND MEMBERS

珍珠會員 PEARL MEMBERS

Peter Siembab

Mrs Joy Chung

綠寶石會員 EMERALD MEMBERS



多謝支持
Thank You for Your Support

香港管弦樂團在此向以下商業機構及熱心人士表達由衷謝意！
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.

樂團席位贊助基金 CHAIR ENDOWMENT FUND

常年經費 ANNUAL FUND

總指揮贊助基金 The Maestro’s Chair endowed by
The Octavian Society Limited 

劉元生慈善基金 Y. S. Liu Foundation

紅寶贊助人 Ruby Patron
HK$10,000 – HK$29,999
Mr Barry John Buttifant
陳靜娟女士 Ms Vivien C C Chan
Mrs Anna Chen
鄭李錦芬女士 Ms Eva Cheng
蔡維邦先生 Mr Edwin Choy
Dr & Mrs Carl Fung
馮慶鏘伉儷 Mr & Mrs Kenneth H C Fung
馮兆林先生夫人  
Mr & Mrs Fung Shiu Lam
高膺伉儷 Mr & Mrs Ko Ying
關智健先生及家人  
Dr Justin L. Kwan & Family
李健鴻醫生 Dr Lee Kin Hung
梁馮令儀醫生 Dr Lilian Leong
麥耀明先生 Mr Lawrence Mak
麥禮和醫生 Dr Mak Lai Wo
Dr John Malpas
Mrs Anna Marie Peyer
田家炳基金會 Tin Ka Ping Foundation
丁天立伉儷 Mr & Mrs Ivan Ting
曹延洲醫生 Dr Tsao Yen Chow
汪徵祥慈善基金  
The Wang Family Foundation
黃保欣先生 Mr Wong Po Yan
任懿君先生 Mr David Yam Yee Kwan

金管贊助人 Gold Patron 
>HK$100,000	

新昌國際集團有限公司
Hsin Chong International Holdings Ltd
嘉里控股有限公司
Kerry Holdings Limited
黃少軒江文璣基金有限公司
Mr & Mrs S H Wong Foundation Ltd

銀管贊助人 Silver Patron 
HK$50,000 – HK$99,999

Mr & Mrs Alec P Tracy
陳建球伉儷 Mr & Mrs E Chan
張爾惠伉儷 Mr & Mrs Lowell & Phyllis Chang
梁烈安伉儷 Mr & Mrs Leung Lit On

銅管贊助人 Bronze Patron 
HK$30,000 – HK$49,999

Mr & Mrs David Fried
金菁女士 Ms Jin Jing
陳智文先生 Mr Stephen Tan
謝超明女士 Ms Tse Chiu Ming
董建成先生夫人紀念鮑復慧女士

Mr C.C. & Mrs Harriet Tung  
in memory of Ms Ida Pau Fook Wai 

翡翠贊助人 Jade Patron 
HK$5,000 – HK$9,999
無名氏 Anonymous (2)
陳振漢醫生 Dr Edmond Chan
陳健華先生 Mr Chen Chien Hua
Mr Cheng Kwan Ming
Mrs Mitzi Lee
梁冠強先生 Mr Jack Leung
梁贊先生及周嘉平女士  
Mr Jan Leung & Ms Emily Chow
Mr & Mrs Michael & Angela Grimsdick
何兆煒醫生 Dr William Ho 
胡立生先生 Mr Maurice Hoo
龔鳴夫先生 Mr Jackson Kung Ming Foo
梁卓恩先生夫人  
Mr & Mrs Cheuk-yan & Rotina Leung
李景行先生 Mr Richard Li
Ms Li Shuen Pui Agnes
Mr & Mrs John & Coralie Otoshi
彭永福醫生及夫人  
Dr & Mrs Pang Wing Fuk
潘昭劍先生 Mr Poon Chiu Kim Raymond
Ms Carley Shum & Mr Jeff Szeto

明珠贊助人 Pearl Patron 
HK$3,000 – HK$4,999
無名氏 Anonymous (2)
陳鴻遠先生 Mr Chan Hung Yuen Robert
陳葆酉先生及馮永仁先生 
Mr Po Chan & Mr Nicholas Fung
Mr & Mrs Jonathan Cheng 
張德龍先生 Mr Cheung Tak Lung
Mr Chow Ping Wah
Dr Affandy Hariman 
Mr Toru Inaoka 
關日華醫生 Dr Mike Kwan Yat Wah
Mr Lee Chi Wa
陸伯良先生 Mr Ray Luk
Dr Joseph Pang
Mr Tsunehiko Taketazu 
曾文生先生 Mr Eric M S Tsang
胡志剛先生 Mr Wu Chi Kong

樂師贊助基金 The Musician’s Chair endowed by
邱啟楨紀念基金 C. C. Chiu Memorial Fund 

法國興業私人銀行 Societe Generale Private Banking 



教育項目資助機構  EDUCATION PROGRAMME SUPPORTER

�豐銀行慈善基金 The Hongkong Bank Foundation

學生票資助基金 STUDENT TICKET FUND

金管贊助人 Gold Patron 
>HK$100,000	

�生銀行 Hang Seng Bank
芝蘭基金會 Zhilan Foundation

銀管贊助人 Silver Patron 
HK$50,000 – HK$99,999

嘉里控股有限公司 
Kerry Holdings Limited
信興教育及慈善基金  
Shun Hing Education and Charity Fund

紅寶贊助人 Ruby Patron
HK$10,000 – HK$29,999

無名氏 Anonymous
Mr Ian D Boyce
陳求德醫生及夫人  
Dr & Mrs Chan Kow Tak
Mr David Chiu
馮兆林先生夫人  
Mr & Mrs Fung Shiu Lam
高膺伉儷 Mr & Mrs Ko Ying 
關智健先生及家人  
Dr Justin L. Kwan & Family
李玉芳女士 Ms Doreen Lee
梁惠棠醫生 Dr Thomas W T Leung
羅家驩慈善基金  
Lo Kar Foon Foundation
朗軒創意國際有限公司  
Long Hin Creative International Ltd.
文本立先生夫人  
Mr & Mrs Bernard Man
黃建安先生 Mr Thomas Wong Kin On
任懿君先生 Mr David Yam Yee Kwan
葉謀遵博士 Dr M T Geoffrey Yeh 

多謝支持
Thank You for Your Support

香港管弦樂團在此向以下商業機構及熱心人士表達由衷謝意！
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.

翡翠贊助人 Jade Patron 
HK$5,000 – HK$9,999

無名氏 Anonymous
Mr Iain Bruce
Mrs Anna Chen
陳健華先生 Mr Chen Chien Hua
Mr Chu Ming Leong
鍾思源醫生 Dr Chung See Yuen
熊芝華老師 Ms Teresa Hung
關家雄醫生及夫人  
Dr & Mrs Kwan Ka Hung
梁卓恩先生夫人  
Mr & Mrs Cheuk-Yan & Rotina Leung
Ms Liu Ying
Dr Lo Xina
駱余劍清紀念基金  
Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
曹延洲醫生 Dr Tsao Yen Chow
Mr Wong Kong Chiu
盛平公證行有限公司  
Zennon & Pierre Company Limited

明珠贊助人 Pearl Patron
HK$3,000 – HK$4,999

無名氏 Anonymous (3)
陳鴻遠先生 Mr Chan Hung Yuen Robert
Mrs K L Chan
Dr Chan Man Wai
周慕華女士 Ms Catherine Mo Wah Chau 
Ms Katherine Cheung
祈大衛教授 Professor David Clarke 
馮為佳先生及馮霍幸楹女士  
Mr Alex Fung & Mrs Hanne Froseth-Fung
何炳佑先生夫人伉儷  
Mr & Mrs Phyllis & Adolf Ho
劉秉勳先生 Mr Philip Lau
劉玉強先生 Mr Matthew Lau Yuk Keung 
李慕怡小姐 Ms Morley Lee
李樹榮博士 Dr Lee Shu Wing Ernest
梁錦暉先生 Mr Leung Kam Fai
林燕女士 Ms Lemon Lim Yin
呂永照先生 Mr Lui Wing Chiu
羅紫媚 & Joe Joe
Mr Lo Cheung On, Andrew
Dr Ingrid Lok Hung 
麥輝成先生 Mr Mak Fai Shing
芥籽園基金 Mustard Seed Foundation
Oxford Success (Overseas) Ltd
岑才生先生 Mr Shum Choi Sang 
蘇展鵬先生 Mr C. P. So 
Miss Ophelia Tam
Ms Tsang Kwai Fong
蔡東豪先生 Mr Tony Tsoi
王立怡小姐 Ms Jennifer Wang
黃星華博士 Dr Dominic S W Wong, GBS, OBE, JP
Mr Wu Ken
胡躍民先生及顧曉方女士  
Mr Wu Yeuk Man & Ms Ku Hiu Fong Cindy

銅管贊助人 Bronze Patron 
HK$30,000 – HK$49,999

李國賢博士 Dr Simon K.Y. Lee
梁家傑伉儷 Mr & Mrs Alan Leong
Dr John Shum Ding Ping &  
Ms Chan Kit Wah Eva
王培麗博士紀念鮑復慧女士 
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai



商藝匯萃  PAGANINI PROJECT

贊助基金  ENDOWMENT TRUST FUND

樂器捐贈 INSTRUMENTAL DONATION

香港管弦協會婦女會 捐贈 	 Donated by The Ladies Committee of 
	 the Hong Kong Philharmonic Society

所捐贈之罕有樂器 – 	 Rare instruments donated –

•	 安域高．洛卡(1902)小提琴．由程立先生使用	 •	 Enrico Rocca (1902) Violin, played by Mr Cheng Li

•	 桑．巴蒂斯．維爾翁(1866)小提琴由第三副團長	 •	 Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu, 
	 朱蓓小姐使用		  Third Associate Concertmaster

•	 約瑟．加里亞奴(1788)小提琴由第二副團長	 •	 Joseph Gagliano (1788) Violin, played by 
	 王思恆先生使用		  Mr Wong Sze-hang, Second Associate Concertmaster

•	 卡洛．安東尼奧．狄斯多尼(1736)小提琴，	 •	 Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
	 由倪瀾先生使用

為支持「提升樂團樂器素質計劃」而捐贈之其他樂器 –	 Other instruments donated in support of the 
		  “Instrument Upgrade and Enhancement Project” – 
•	 德國轉閥式小號兩支	 •	 Two German Rotary Trumpets
•	 德國華格納大號乙套	 •	 A set of Wagner Tubas
•	 翼號乙支	 •	 A Flugelhorn	

贊助基金於一九八三年由以下機構贊助得以成立。 The Endowment Trust Fund was set up in 1983 with these initial sponsors.

香港賽馬會慈善信託基金	 �豐銀行慈善基金	 置地有限公司

The Hong Kong Jockey Club Charities Trust	 The Hongkong Bank Foundation	 The Hongkong Land Group

花旗銀行	 怡和有限公司	 香港董氏慈善基金會

Citibank, NA	 Jardine, Matheson & Company Ltd	 The Tung Foundation

此計劃由「商藝匯萃」發起及組織。 This project is initiated and organised by Business for Art Foundation.

汪穗中先生 捐贈	 Donated by Mr Patrick Wang
•	 艾曼．謝曼明(1907)小提琴．由冒田中知子小姐使用	 •	 Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

張爾惠先生 捐贈	 Donated by Mr Lowell Chang
•	 洛治．希爾(c.1800)小提琴．由王亮先生使用	 •	 Lockey Hill (c.1800) Violin, played by Mr Wang Liang

鍾普洋先生 捐贈	 Donated by Mr Po Chung
•	 多尼．哈達(1991)大提琴．由張明遠先生使用	 •	 Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

史葛．羅蘭士先生 捐贈	 Donated by Mr Laurence Scofield 
•	 安素度．普基(1910)小提琴．由張希小姐使用	 •	 Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi
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