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Simply Classic:

Dvorak’s Cello Concerto
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Dmitri Jurowski conductor
Sol Gabetta cello
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Free pre-concert talks by

Dr Marc Rochester (13/5 English) and
Dr Stefan Au (14/5 Cantonese) in

the 4/F Foyer of Cultural Centre

45 minutes before each concert.

BB XA 108451

(L3135 40088 5 T¥5 : 42548)
Concert ends approx. 10:00pm

(1st half: 40 mins; 2nd half: 42 mins).
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DVORAK Cello Concerto in B minor, Op. 104
Allegro

Adagio ma non troppo
Finale (Allegro moderato)

Interval
SHOSTAKOVICH Symphony No. 15in A, Op. 141
Allegretto
Adagio
Allegretto
Adagio
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate

on its stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle
of Mahler symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as
musical milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, has returned with another brilliant interpretation of the composer’s famous Second Piano Concerto;
while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEHREBISRTHEBTER)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LRSI The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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A NEW TASTE OF OUR HONG KONG

Spring Moon presents a special menu featuring beloved Hong Kong dishes
that have stood the test of time - as interpreted by Spring Moon's
new Chef, Frankie Tang. Our Hong Kong menu is priced

at HK$ 628 per person (subject to |07 service charge)

and includes a complimentary copy of the illustrated
Our Hong Kong book, featuring personal stories

from the staff of The Peninsula Hong Kong.

Book online at peninsula.com

{F, The Peninsula Hong Kong, Salisbury Road, Kowloon, Hong Kong Tek(852)2315 31 || E-mail: diningphk@peninsula.com Website: paninsula.com
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Dmitri Jurowski is the youngest member of a Russian musical dynasty founded by the composer Vladimir Jurowski. Born in Moscow
in 1979, Dmitri was admitted to the cello class at the Tchaikovsky Conservatory at the age of six. He continued his studies on the instrument
after the family had moved to Berlin, and in April 2003 began to study conducting at the city’s Hanns Eisler Academy.

He was second conductor with the Radio Orchestra Berlin under the guidance of his father Mikhail, and was assistant conductor for
Wagner’s Parsifal at Teatro Carlo Felice in Genoa and Prokofiev's Love for Three Oranges during a tour of Northern Italy. Since then Dmitri
Jurowski created a fond bond with Italy which resulted in appearances at Bologna, Milano, Catania, Palermo, Parma.

Dmitri Jurowski is a passionate advocate of the Russian operatic repertoire, having directed productions of The Golden Cockerel by
Rimski-Korsakov at the Komische Oper Berlin, Shostakovich s Lady Macbeth of Mtsensk in Santiago de Chile and Eugene Onegin at the
opera of Tel Aviv, Munich and Flanders Opera.

He has worked with the Stockholm Radio Orchestra, Dresden Philharmonic, BBC Philharmonic, Hamburg Symphony, Residentie Orchestra
The Hague among others, and last season made his début at the Bayerische Staatsoper in Munich and the Deutsche Oper Berlin. In 2010 he
made his début with the Vienna Symphony at the Bregenz Festival and joined the Bolshoi Theatre on an international tour which played at
Royal Opera House Covent Garden, Teatro Real Madrid and Lucerne Festival.

Since 2010 Dmitri Jurowski has been Music Director of the Flanders Opera, while his recordings include Cherubini's Lo Sposo di tre e il Marito
di Nessuna and Leonard Bernstein's Symphony No. 2.
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Internationally acclaimed since her 2004 début with the Vienna Philharmonic, and winner of the Crédit Suisse Young Artist Award, cellist
Sol Gabetta was born in Cordoba, Argentina, and won her first competition at the age of ten. In 2008 she became the youngest award
winner of the Aargau Kulturpreis, one of the most important arts prizes in Switzerland, and in 2010 received the renowned Gramophone
Young Artist of the Year Award. She graduated from the Escuela Superior de Mdsica Reina Sofia, and continued her studies with Ivan
Monighetti at the Basel Music Academy and David Geringas at Berlin’s Hanns Eisler Musikhochschule. Since 2005 she has been teaching at
the Basel Music Academy.

In June 2008 Sol Gabetta made her début with Washington’s National Symphony Orchestra as duo partner of Yo-Yo Ma in the world
premiére of Leonard Slatkin’s Dialogue for Two Cellos under the composer’s direction. Other engagements have included performances
with the Frankfurt Radio Symphony Orchestra, Basel Chamber Orchestra, Orchestre National de Radio France, Czech Philharmonic,
City of Birmingham Symphony, Royal Philharmonic, Russian National, Orchestre National de Belgique, The Philadelphia Orchestra,
Detroit Symphony and Seoul Philharmonic Orchestra. Forthcoming highlights include engagements with the Royal Concertgebouw
Orchestra, Bamberger Symphoniker, Gulbenkian Orchestra and Israel Philharmonic Orchestra as well as tours with the Helsinki
Philharmonic, Bolshoi Symphony and BBC Philharmonic.

Her extensive discography encompasses a highly acclaimed recording of Shostakovich’s Cello Concerto No. 2 with the Miinchner
Philharmoniker and Marc Albrecht, and Elgar’s Cello Concerto with the Danish National Symphony Orchestra and Mario Venzago.

Thanks to a generous private stipend by the Rahn Kulturfonds, Sol Gabetta is in a position to play one of the very rare and precious cellos
by G. B. Guadagnini from 1759. #
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Cello Concerto in B minor,
Op. 104

Allegro
Adagio ma non troppo
Finale (Allegro moderato)
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Having spent his childhood in the tiny village of Nelahozeves, about 25km north of
Prague, Antonin Dvorak seemed destined to a life as a humble village butcher. At the age
of 13 his father sent him to the town of Zlonice to serve an apprenticeship, where the boy
lodged with an uncle who quickly realised his interest (and talents) lay more in music
than in butchery. He was given some basic training by the local church organist, Antonin
Liehmann, who, along with the uncle, persuaded Dvorék's father to allow the boy to train

at the Prague Organ School on successfully completing his apprenticeship.

A certificate to that effect was shown to his father (the certificate was probably forged
by Liehmann and the uncle) who had no option but to allow his 15-year-old son to

go to Prague. On graduating in 1858 Dvofdk decided to remain there, and although

he spent many years struggling to make ends meet, first as an orchestral viola player
and subsequently as a composer, he eventually struck gold by being ‘talent-spotted by
Johannes Brahms. From then his rise to international eminence and wealth was truly
astounding and was capped by an invitation to serve as Director of the newly-formed

American National Conservatory in New York.

In May 1894, at the completion of his two-year contract, Dvorak returned to Prague

but was invited back for a further term; this time a contract lasting just eight months.

He started his second term at the Conservatory on 1st November 1894 and a week

later started work on a cello concerto which he had promised to his friend the Czech
cellist Hanus Wihan. The concerto was completed on 9th February 1895, two months
before Dvorék left the USA for good, his contract effectively having been broken by the
Conservatory when its financial backers, facing bankruptcy in the wake of the Panic of
1893 which saw the value or US stocks plummet, were unable to pay his salary. Dvorak
may have returned to Prague with an empty wallet, but he carried with him the score of a

true and enduring masterpiece.
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The orchestra for this concerto calls for:
two flutes (one doubling piccolo), two oboes,
two clarinets, two bassoons, three horns,

two trumpets, three trombones, tuba,
timpani, triangle, and strings. The Hong Kong
Philharmonic’s first performance of this
concerto was in 1982, conducted by Ling Tung.
The solo cellist was Jay Humeston.
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Cello Concerto in B minor
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That masterpiece, the Cello Concerto in B minor, was first performed in public on

19th March 1896 at the Queen’s Hall, London, by the Philharmonic Society conducted
by Dvoféak and with the English cellist Leo Stern as soloist, Wihan having been unable to
travel to England for the premiére. It was an immediate success (despite the fact that,
due to an unfortunate clash of dates, most of the orchestra were involved in another
concert and their places were taken by less capable deputies). when Brahms heard it he
declared that if he had known it was possible to write a cello concerto of this quality he

would have written one long before.

The clarinet introduces the main theme of the first movement which quickly reaches

a climax and, after the full orchestra has played the theme, subsides again to give the
horn a chance to sing out its heart in a lovely second theme. A glimpse of a typically
(Czech dance sets up the soloist’s entrance, and while the main theme offers plenty of
opportunities to exploit the soloist’s virtuosity, the second theme — a particular favourite

of Dvofak’s — allows the cello to bare its soul in music of unforgettable lyricism.

A hymn-like theme opens the second movement, while the central section is based on
a song “Leave me alone” which Dvordk had composed in 1887 for his sister-in-law,
Josefina Kauntitzové, and whose illness was a course of great anxiety to the composer

while he was working on the concerto in New York.

The third movement opens with a march, from which the cello soon emerges with the
main theme, restated throughout the movements after various episodes which refer both
to the first and second movements. When Dvordk left America, the concerto had a bright
and cheerful ending, but shortly after his arrival home, Josefina died and he decided

to interpolate, just before the final explosive chords, the "Leave me Alone" theme as a

sombre memorial to her. #
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Symphony No. 15in A,
Op. 141
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This is a concert of endings. We heard in the first half the last concerto by Dvorék and

now we hear the last symphony by Shostakovich. While feelings of nostalgia in the

cello concerto were more the result of the sorrow the composer felt at the death of a

close relative than an awareness that he was closing a key chapter in his creative life,

this symphony has a more personally retrospective quality, although as Robert Dearling
has suggested in his Portrait of the Artist as Citizen-Composer, “a listener coming to
Shostakovich’s symphonies without the benefit of background information, opus numbers
or dates would be hard put to sort them into a logical chronology based on musical style”.

Most of Shostakovich’s symphonies reflected the political and social tensions of the time
of their composition — many being written expressly to commemorate state event —
more than a clear line of stylistic development. They appeared at fairly regular intervals
throughout his creative life. His first symphony was written as his graduation exercise
from Leningrad Conservatory in 1925 and the Fifteenth, completed in 1971, was followed
by just three vocal pieces and three chamber works before Shostakovich’s death. But

the symphonies provide no real clues as to the state of his artistic development — some
musicologists turn to Shostakovich's string quartets, which were more ‘private’in nature,
to explore this development.

That said, there is a clear autobiographical element in the fifteenth symphony which
indicates that the composer, who had been diagnosed with poliomyelitis in1969 and
subjected to increasingly crippling bouts of arthritis, thought that this might be his final
symphonic utterance. All the same, in April 1971 during the early stages of the work's
composition, he told a colleague that he intended it to be a "happy symphony”. In June that
year he underwent an intensive course of therapy at the Kurgan Orthopaedic Clinicin the
Urals. The treatment included much strenuous physical gymnastic activity as well as massage
and medication, and it seemed to work wonders on Shostakovich's creative energies. By the
time he returned home at the end of the month only the final movement was incomplete.

As he recalled; "l wrote it in hospital, and later also, at the dacha, it gave me no peace.
This is a work which simply swept me along, one of the few works which was completely
clear to me from the beginning. From the first to the last note it only had to be written
down". He finished it on 29th July, and suffered a second heart attack just a few days later.

First performed in Moscow on 8th January 1972 in a performance conducted by the
composer’s son, Maxim Shostakovich, the fifteenth symphony puzzled and surprised both
audiences and critics with its frequent and often bizarre musical quotations. Indeed at
the work’s British premieére (also conducted by Maxim Shostakovich) the audience was
reduced to laughter by these frequent quotations, the exact purpose of which is still hotly
debated by musicologists.
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Instrumentation: two flute, piccolo,

two oboes, two clarinets, two bassoons,
four horns, two trumpets, three trombones,
tuba, timpani, celesta, xylophone, triangle,
glockenspiel, vibraphone, snare drum,
castanets, woodblocks, tom-tom, cymbals,
whip, bass drum, tam-tam, and strings. The
Hong Kong Philharmonic’s first performance
of this symphony was in 2001, conducted by
Samuel Wong.
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The composer himself suggested that the first movement “takes place in a toy shop at
night”and is a depiction of childhood. It begins with a cheeky, childlike flute melody
accompanied by a tinkling glockenspiel. Gradually the rest of the orchestra joins in, but
when the trumpets enter their very rhythmic theme eventually turns into a quotation
from Rossini’s William Tell Overture, the piece Shostakovich claimed to have been his
earliest musical recollection. It crops up five times during the movement with the
intervening music becoming progressively less childlike.

The emotional centrepiece of the fifteenth symphony is the second movement.
Beginning with a solemn brass theme and followed by a deeply tragic cello solo, the
‘official’ description of this movement is that it commemorates the tens of thousands of
brave Soviet citizens who lost their lives during the war; musically, however, this seems

to be a far more personal statement. The autobiographical element is further heightened
by passing references to both his 11th and 14th symphonies. At one point the full
orchestra bursts in with a passage of real horror which subsides to the ominous tapping of
woodblocks, weird wind chords, muted strings and a chilling xylophone solo.
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The third movement follows without a break and is announced by a pair of bassoons
who accompany a mocking dance begun by the clarinet. Hidden within the texture of
the movement is the musical motiv D-E flat-C-B (D-S-C-H in German notation) which
Shostakovich regarded as his own personal musical monogram.

The fourth movement opens with the solemn brass figure familiar as the fate’motiv
from Wagner's Ring of the Nibelung. From this sombre opening the violins introduce
another quotation — this time from a song by Glinka — and a little later staccato brass
chords strongly resemble a passage from another Russian composer’s last symphonic
work — Rachmaninov’s Symphonic Dances. A march derived from one of Shostakovich’s
own symphonies — the Seventh — builds to a huge climax which after one crashing
discord dissolves into a series of short passages culminating in a return of the Wagner
‘fate’ motiv. A ghostly polka follows and the movement ends with a magical passage for
percussion derived from his own Fourth Symphony; a work Shostakovich himself had
suppressed for a quarter of a century. %

Programme notes by Marc Rochester
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AN OPPORTUNITY NOT TO BE MISSED

BA% % Carolyn Kuan

KRR Zhang Haochen
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Thank you for coming to our concerts.

For any comments, please email us at comments@hkpo.com
so that we could continue to bring more exciting concerts to you!

PHOTO Charlie Schuck

PHOTO 2009 Altré Media, Van Cliburn Foundation
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When it came to forceful music, the Russian composer Prokofiev knew
athing or two. As a student he horrified his tutors with his violent and
aggressive music, especially the first piano concerto, which was described
by one of his professors as a "hideous cacophony". Having to go out into
the world and live off his own talents did not stop him from going all out
to shock his audience — indeed, for a while he thrived on controversy. His
second piano concerto was met with boos and hisses from its appalled
first audience. One critic described Prokofiev as“at one moment dusting
the keyboard, at another tapping the notes at random’, but Prokofiev
had the last laugh, and the concerto is now a mainstay of any concert
pianist's repertory.

On 10th and 11th of June, conductor Carolyn Kuan, first female winner of
Herbert von Karajan Conducting Fellowship, will present an all-Russian
programme with Prokofiev’s second piano concerto sandwiched between
the more elegant — but no less exciting — sounds of Tchaikovsky's Romeo
and Juliet and Mussorgsky's Pictures at an Exhibition, orchestrated by
Ravel. The concerto is certainly an appropriate work to hear performed by
the latest young piano phenomenon from China, Zhang Haochen.

Today exactly the same age as Prokofiev was when he wrote his second
concerto, Zhang has been taking the piano world by storm. His credentials
include being one of the youngest participants — and the first-ever
Chinese recipient — of the prestigious Nancy Lee and Perry R. Bass Gold
Medal at the Thirteenth Van Cliburn International Piano Competition.

The press has certainly raved about him, San Diego Arts writing,

"This young man right now is playing at a level equal to or better than
many of the established pianists on the recital circuit. If you have the
opportunity to hear him live. . .do so!"
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The Robert H. N. Ho/Family Foundation Orchestral Fellowship Scheme

R The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was

h Andrew Ling created to provide professional orchestral training for promising young
S )-» string musicians. The Scheme provides places for up to ten Chinese
& S q‘fgh musicians per year from distinguished regional music institutions. It is fully
3 Lotelpcivic endowed by The Robert H, N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
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artists of outstanding potential,

The programme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under their guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral season
from September to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing in
Hong Kong, as well as weekly chamber music coaching.

This Intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra, Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Drchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beljing; vialists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pej-heng from the National Taiwan Normal University,

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H, N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on "The Robert H, N. Ho Family Foundation
Orchestral Fellowship Scheme®, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or
email: rho_fellowships@hkpo.com.



BEEERHE

Hong Kong Philharmonic Society

2BEHA
THRE
BREELE

EER
BlnEfsE
ES

BEXLE
e

BRiEkz £
kSt
SHEAZEN
BEEHR
ﬁ(«@k%i
BRERE
BRERE
MR EE
RECBREL
BIiE 2 B
BELEE
ﬁﬁﬁﬁi
BB LLE
HRREE
FREAE
BB L
BRLEE
BERLCEE

BHESZES

mRREE
ES

Mg SEE
LIPSz
HERRLE

BEER
RKEHE
REREL
RBXMSEE
BELt
RN RE

= o
[
[=0-=1

EEEHBERA

REREE
B ERE
BRBmut
BEREL

HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, GBM

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Jack C. K. So, Jp
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, KBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu

Chair

Mr Lam Woon-kwong, 68s, Jp
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS
Prof. Chan Wing-wah, sp

Dr the Hon Marvin Cheung, 08E, SBS, JP
Mr Vincent Chow Wing-shing, M8E, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, 68s, CBE, Jp
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choi-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp

WITES
BtErE
£

HEAZEM
HERREE
HEHEREE
BEXTE
FMHEEE

MBESE
HRBRE
ES3

EEBELE
BnEksE
HRARAE
BRLEE
BXRELE

SRZEBE
SEESEM
ES

BBz
BAENRZL
Tasha LalvaniZ =
EHESE

BRX G EE
SEEEE
HEHRBEE
rﬁﬁﬁi

BRZEB
AL
ESE)

iBiEEIfEE
Wﬁ&ti
BB r+
BRBYEK
BREHE
FREEE

SREL
BAME L

EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, 1P

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mrs Leigh Tung Chou
Mrs Tasha Lalvani
Vice-chair

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu

Prof. Daniel Chua
Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, B8, JP
Sir David Tang, KBe



fTBAE
ERELE
THRAR
TR AT
Gk 3=Cp s
TR 548

TEHLE
[ g s

REEME
ADEREE

FRELE

MBI RRE &S

B fFE
TRR %
linkcsid

REmLt
TERWE

HEENME

THRBBSREE

BRER/ME
&8

REELE
PAERE

BHREIS
BEMLE
BN

Ixg A
BhIR AR
(BRREH)

EIEME
SR BIBHE

fEm/ A

BERIIRGESETIE

RBBUME
BERMREE

BERRER
FEELE
BRAE

R\t
BREE

MANAGEMENT

Mr Michael MacLeod
Chief Executive

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Planning Assistant

Miss Flora Yung
Education and Outreach Coordinator

Miss Kiki Leung
Education and Outreach Officer

DEVELOPMENT
Mr Richard Truitt
Director of Development

Ms Edith Ng
Development Manager

KB /NE
BRBBLE

BERNME
BRPELE
HIGHEER
BERRAE
miBkEAE

BAEEE
mIGEELSE

REESE

mEREASREE

=EFE
MERENER

REELt
RE

BER /A
EREMEE

MEE/ME
EHEE

LEEHD
[ES PR
SESHEE

BHIREE
LEAELE

REZELE

ZAREE

RgME

gEER

TEEME
HEEHHBEE

gL LE
EWEE (83)

Brag IR

Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)

BEEBNBERDE P OTHRARENE
ERE 1 2721 2030 EH : 2311 6229

Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com



Maestro Circle Kliigr

AMERIARFERENEOERALMR  EEHRDEBERLENREZREREETR

BSCALETE - BRERETIISERMESEHH -

Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.
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ARAUID
T3 ol

BARIZEIEHER Inalphabetical order of company name
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

EpRstEAE =& % (. C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR ® ANNUAL FUND

EREEBH A Silver Patron % Z B A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
HEBKREEERA T Mr & Mrs Alec PTracy Mr & Mrs David Fried
Hsin Chong International Holdings Ltd BRERBRALMEE Mr&MrsE Chan £E 2+ MslinJing
EBEERARAT SRETER{LAE Mr&MrsLowell & PhyllisChang  BRESSZ 554 Mr StephenTan
Kerry Holdings Limited RZIZ{7E Mr& Mrs Leung Lit On 885 2+ MsTse Chiu Ming
BLINSESERAR EEREERAgomEsss
Mr & Mrs S H Wong Foundation Ltd Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai
AL Z & Bh A Ruby Patron 35228 Bh A Jade Patron
HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999
Mr Barry John Buttifant A K Anonymous (2) A Anonymous (2)
BREFIE 2z £ MsVivien CCChan PR R EES 4 DrEdmond Chan R8I 554 MrChan Hung Yuen Robert
Mrs Anna Chen BR{E2ZE S 4 Mr Chen Chien Hua BREELERBKICEE
== 4§82 22+ Ms Eva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
E5HEFB 5% MrEdwin Choy Mrs Mitzi Lee Mr & Mrs Jonathan Cheng
Dr & Mrs Carl Fung R854 Mrlack Leung SRFESE ST MrCheung Tak Lung
BRI Mr&MrsKennethHCFung REBR4AERAEFL L Mr Chow Ping Wah
BIEMEERA Mr Jan Leung & Ms Emily Chow Dr Affandy Hariman
Mr & Mrs Fung Shiu Lam Mr & Mrs Michael & Angela Grimsdick MrToru Inaoka
= B8 Mr & Mrs Ko Ying A JkJ&E& & DrWilliam Ho %A B #8584 Dr Mike Kwan Yat Wah
BEREERRA #4554 Mr Maurice Hoo Mr Lee Chi Wa
Dr Justin L. Kwan & Family BB 5k 454 Mr Jackson Kung Ming Foo BE 1A R 554 MrRay Luk
Ze{@ 8884 DrLee Kin Hung RABEERA Dr Joseph Pang
PESEEEE Drlilian Leong Mr & Mrs Cheuk-yan & Rotina Leung Mr Tsunehiko Taketazu
ZEHEAA %4 Mr Lawrence Mak 247 5% 4 MrRichard Li % 37 4 S 4 Mr Eric M S Tsang
BIEFEEE DrMak Lai Wo Ms Li Shuen Pui Agnes AR 554 MrWu Chi Kong
Dr John Malpas Mr & Mrs John & Coralie Otoshi
Mrs Anna Marie Peyer EKEBEBERKA
S BE £ E Tin Ka Ping Foundation Dr & Mrs Pang Wing Fuk
T R3Z{7L{E Mr&Mrs lvan Ting &R S 554 MrPoon Chiu Kim Raymond
EEIE M EE4E DrTsao Yen Chow Ms Carley Shum & Mr Jeff Szeto
IBEZRERS
The Wang Family Foundation
ERARFELE MrWong Po Yan

{F85E %4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 84T Hang Seng Bank
ZBAE &2 7hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

Mr lan D Boyce

BRREBEERXA

Dr & Mrs Chan Kow Tak

Mr David Chiu

BIEMEERA

Mr & Mrs Fung Shiu Lam

= B Mr & Mrs Ko Ying
BAERLERRA

Dr Justin L. Kwan & Family

Z= £ 3 &+ MsDoreen Lee
PEEFEEE DrThomasWT Leung
Lo Kar Foon Foundation

B RIRERARA R

Long Hin Creative International Ltd.
NARZFERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{E88 & s & MrDavid Yam Yee Kwan
HREE T DrMT Geoffrey Yeh

SR EZBI A Silver Patron
HK$50,000 — HK$99,999
EEEREBRAT

Kerry Holdings Limited
FHEHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

8 2R84 DrChung See Yuen
RS EEE AW MsTeresa Hung
BARBEERKA

Dr & Mrs Kwan Ka Hung
REREERA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE4E DrTsao Yen Chow
MrWong Kong Chiu

B ARTHERAR

Zennon & Pierre Company Limited

#1%E & B A Bronze Patron
HK$30,000 — HK$49,999

ZEE{E 1 DrSimonK.Y. Lee

R AEHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &

Ms Chan Kit Wah Eva
FIEBE T gamests

Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

#Z K Anonymous (3)

BRIB3E 54 Mr Chan Hung Yuen Robert
MrsK L Chan

Dr Chan Man Wai

A E 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

1 K FE 3% Professor David Clarke
BAEAERBEERLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG ER AR

Mr & Mrs Phyllis & Adolf Ho
LIS E) S Mr Philip Lau

2| E 5854 Mr Matthew Lau Yuk Keung
25 1A /NE Ms Morley Lee

Z=f51 418 L Dr Lee ShuWing Ernest
RERME L4 MrLeung Kam Fai
Pk 2z L Ms Lemon Lim Yin

2 7K BB 554 Mr Lui Wing Chiu

72108 & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EHERL 54 Mr Mak Fai Shing
JFFEE 2 Mustard Seed Foundation
Oxford Success (Overseas) Ltd

5 774 54 Mr Shum Choi Sang
BREMESTE MrCP.So

Miss Ophelia Tam

Ms Tsang Kwai Fong

R 5% MrTony Tsoi

F 3748778 Ms Jennifer Wang
EHE#F 1 DrDominicSW Wong, B3, 0BE, Jp
MrWu Ken

tHRBREERERL 2+

MrWu Yeuk Man & Ms Ku Hiu Fong Cindy

1 H % H & By B A% EDUCATION PROGRAMME SUPPORTER

ELIRITZEES The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Simply Classic

A5+

Mozart+

HERLY !

| Love Mozart!

2782815

Fri & Sat 8pm @ HKCH
$280 5200 $140 $100

iractor/violin

-

4178 B0 &
2082115
Fri & Sat 8pm @ HKCC

SoundFest

5% ! Piazzolla

Bravo! Piazzolla

38416

Fri & Sat 8pm @ HKCC

$320 $240 $180 $120

# 0BT Perry So $&{Zconductor
Daniela Mack 2 # & mezzo-soprano

B (B (RNER)

AEE: (XERE)

A¥tL : (QEEdH)

FUNG LAM: Unlocking (Asian Premiére)
RAVEL: Shéhérazade

BERLIOZ: Symphonie fantastique

AEHNE

Swire New Generation

SRR

Pictures from Russia

10&1116

Fri & Sat 8pm @ HKCC
HK$280 $200 $140 $100
s c
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Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 IFC Mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, i Square, Tsimshatsui
T (852) 2192 3123 www.css.hkffinejewellery
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fginal manufacturers’ Warranty and are rﬁl‘ﬂ'ﬁ-‘:f
hiuppmnd by our feam | fuctory-trained  service
professionals. With Tom Lee Music, you' cun ‘he assured (o

~ getthe most from your music,

© YAMAHA ) o Rico s R, P PSR

lataa 4 . ’ Fw = .
@EQ -}!:""}:_r, e Piolmasier ' f.a_I £ JUPITER ‘M:Lu;:':%n SANKID HF'].r.t .Hus-:

S @D e 8. cem o
[MAIN SHOWROOMS | tomleemusic.com
KOWLOON 3 1:9 Cameron Lane, Tsimshatsul 2723 9932
HONG KONG ¢ Cily Centre Building, 144 Gloucester Road, Wanchai 2519 0238
NEW TERRITORIES : Shop 303, L3, HomeSquare, Shatin 2602 3829
MACAU : Rua De Francisco Xavier Pereira No. 96A, RIC Macau (853) 2851 2828

Tebmahutond + Kowloon Bay - Lok Fu - Hung Hem - Wanchai - Causewny Bay - Norih Poinl - Tadeo - Chai W - Sk Sal Wan - Abardaen - Weslam Dt
Shatin - 'Ma On Shan - Teeung Kwan O - Teean Wan - Teing Yl - Twen Mun - Yuen Long - Tal Po - Shewng Shil - Macou




