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Free pre-concert talks by Synthia Ko
(29/4 English, 30/4 Cantonese) in
the 4/F Foyer of Cultural Centre

45 minutes before each concert.

BB XA 108545 3R

(L¥35 17088~ 319488 ;
T¥I5 12788 ~ 16988) ©
Concert ends approx. 10:00pm
(1st half: 17 mins, 31 mins;
2nd half: 12 mins, 16 mins).
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Violin Concerto in D minor, Op. 47
Allegro moderato

Adagio di molto

Allegro ma non tanto

The Three-Cornered Hat Suite No. 2
The Neighbours Dance (Seguidillas)
The Miller’s Dance (Farruca)

Final Dance (Jota)

Rapsodie espagnole
Prélude a la nuit
Malaguena

Habariera

Feria
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For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, has returned with another brilliant interpretation of the composer’s famous Second Piano Concerto;
while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEAEBISRTHEBTEE)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LR OB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com
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Currently Artistic Director and Chief Conductor of the Tampere Philharmonic Orchestra, Hannu Lintu has previously held Artistic Director
positions with the Helsingborg Symphony Orchestra (2002-2005) and the Turku Philharmonic Orchestra (1998-2001). He is a regular guest
conductor of the Finnish Radio Symphony and Avanti! Chamber orchestras. Since September 2010 he has been Principal Guest Conductor of
the RTE National Symphony Orchestra in Dublin.

Recent engagements have included appearances with the Deutsches Symphonie Orchester Berlin, Deutsche Kammerphilharmonie
Bremen, Orchestre Philharmonique de Radio France, Orchestre National de Belgique, the Royal Stockholm, Malaysian and Royal Liverpool
Philharmonic orchestras, Washington’s National Symphony Orchestra and the Pittsburgh, Baltimore and Sydney Symphony orchestras.
Hannu Lintu also has an ongoing relationship with the Finnish National Opera and has conducted several productions including
Wagner's Parsifal, Bizet's Carmen, King Lear by Aulis Sallinen, Before We Are All Drowned by Kalevi Aho and a new opera by Mikko Heinid,
The Hour of the Serpent. He has also worked with Estonian National Opera, conducting a recording of Tauno Pylkkanen’s Mare and her son.

Hannu Lintu has made several recordings for Ondine, Hyperion and Naxos, as well as two recordings for Danacord with the Helsingborg
Symphony Orchestra: The Sound of Shakespeare and Shostakovich Piano Concertos with Oleg Marshev. Lintu’s latest release, with Corey
Cerovsek and the Orchestre de Chambre de Lausanne for the Claves label, features works for violin and orchestra by Wieniawski and
Vieuxtemps. Other recent recordings include works by Jouni Kaipainen with the Tampere Philharmonic Orchestra and Schumann, Dietrich,
Gernsheim and Volkmann with the Rundfunk-Sinfonieorchester Berlin.

He studied cello, piano and then conducting with Jorma Panula at the Sibelius Academy and participated in masterclasses with Myung-Whun Chung
at the Accademia Chigiana in Siena, Italy, taking first prize at the Nordic Conducting Competition in Bergen in 1994.
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Since 1979, Magnus Lindberg has consolidated his position as the premier new voice
in Finnish music with commissions coming from as far afield as Chicago, Paris, Berlin
and Los Angeles. It was for the BBC Proms that Lindberg composed Feria. It was first
performed in London's Royal Albert Hall by the Finnish Radio Symphony Orchestra
under Jukka-Pekka Saraste on 11th August 1997.

In his own note, Lindberg explains the title; “The word Feria is Spanish for an outdoor
festival or fair, the exuberance of which is alluded to in this work. In the fast opening
section the explosive, rhythmic ideas, especially the trumpet fanfares, which are a
recurring motive of the piece, herald a lively public spectacle.” Certainly it begins in truly
festive mood with rousing brass fanfares, but before long the music seems to unravel,

and the initial exuberance proves to be short-lived.

Some sections have an almost intimate, chamber music character — which is not
surprising since parts of the work were taken from a string quartet Lindberg had begun

a couple of years earlier — and in the middle of the work, a slow section quotes from

a sombre madrigal written in 1614 by Monteverdi, Lasciatemi morire (Let me die). Instrumentation: two flutes, piccolo,

. . . . . two oboes, cor anglais, three clarinets,
Towards the end there is a cadenza for solo piano after which the music slow builds to )
bass clarinet, two bassoons, contra bassoon,

its conclusion, fomplete with whooping horns, pounding drums and a sense of four horns, three trumpets, three trombones,

ultimate triumph. The conflicting and sometimes puzzling changes of mood, texture tuba, timpani, bass drum, vibraphone,
and tempo, all linked by brass fanfares, can be said to resemble a traditional fair in bongos, spring coil, triangle, tam-tam,
suspended cymbals, bell tree, Chinese

cymbals, marimba, crotales, tom-tom, harp,

different individual elements. # piano/celesta, and strings.

which an overall mood of celebration and activity is actually made up from many very

o< 2011/12 £FIBE ST XL E season opening gala

X LM heaven and earth
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Violin Concerto in D minor,
Op. 47

Allegro moderato

Adagio di molto

Allegro ma non tanto
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The orchestra for this concerto calls for:
two flutes, two oboes, two clarinets,

two bassoons, four horns, two trumpets,
three trombones, timpani, and strings.
The Hong Kong Philharmonic’s most recent
performance of this concerto was in 2007,
conducted by David Atherton. The violinist
was Viviane Hagner.
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Sibelius's family were Swedish-speaking and he was into his 20s before he could speak
Finnish with any fluency. Much of his early career as a violinist was spent in Germany
and Austria, and it was only after his 1892 marriage into a family at the forefront of
the fight to attain national independence for Finland, that he really began to take an
interest in the cultural heritage of his homeland.

He started to use his musical skills as a means of giving voice of to Finnish national
aspirations, and while his music became very popular at home, his international
reputation only developed after the first of his seven symphonies appeared in

1899. That work so impressed Axel Carpelan, an amateur musician, that he gave
Sibelius sufficient money to allow him to abandon his teaching duties at the Helsinki
Conservatoire and concentrate on composing. In 1901 Sibelius set off with his family to
Italy where he wrote his second symphony, which was premiéred in March 1902. Within
months, Sibelius was being hailed by the international musical community as the voice
of Finnish music. Invitations came thick and fast, including one from Berlin to conduct
a performance of his own orchestral work, £n Saga, in September 1902. While there,
Sibelius renewed his acquaintance with a former leader of the Helsinki Orchestra, Willy
Burmester, and promised to write a new concerto for him, to be premiéred in Berlin in
March 1904.
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Back in Helsinki, Sibelius set to work to finish the concerto in time. But then a drastic
shortage of funds compelled him to put on, at short notice, a benefit concert of his
own works and, with money on the table for a new work, he decided to include the
concerto’s premiére at that concert, which took place on 8th February 1904. Burmester
was unable to travel to Finland, so Sibelius called on the services of Viktor Novacek,
professor of violin at the city’s Musical Academy, to act as soloist. What Sibelius had
written for Burmester was far beyond Novacek’s abilities and the performance was a
disaster, the soloist angrily denouncing it as‘unplayable’and one critic writing; “It was
impossible to fathom the composer’s meaning, so great was the cacophony”.

When news of this debacle reached Burmester he wrote, somewhat immodestly, to
Sibelius; “All my 25 years' experience, my insight and artistry, will be placed at the
service of the work. Just this very fact will do much on your work’s behalf. I shall play

it in Helsinki in such a way that the city will be at your feet”. However Sibelius was so
wounded by the criticism that he completely revised the concerto and invited Burmester
to give its premiére in Berlin, as originally planned. In the event, Burmester was again
unavailable, and the soloist was the Czech violinist Karel Halit, the leader of the Berlin
Philharmonic and a former pupil of Joseph Joachim. Critical reaction was muted, but in
this revised version the concerto has, over the course of the last century, become one of
the most popular in the repertoire.

The solo violin introduces the first movement with a desolate theme above anicy,
shivering accompaniment, and gradually increases the tension (with his revisions
Sibelius expunged much of the work’s initial virtuosity) until it has climbed up to its very
highest register. The orchestra then builds the music up to a climax, the soloist emerging
from this with a breathtaking and lengthy cadenza, following which a solitary bassoon
signals the reappearance of the orchestra. The soloist closes the movement with a great
outpouring of energy.

Pairs of clarinets and oboes introduce the second movement in which the soloist
gives out an eloquent, noble main theme on which, with the exception of a brief stormy
interlude, the movement is almost wholly based.

The somewhat jerky violin theme which opens the third movement was described
by the British musicologist, Donald Tovey, as “evidently a polonaise for polar bears’,
and there is certainly something bear-like about the strangely cumbersome orchestral
accompaniment. The dancing mood, however, pervades the movement and takes it to
its jubilant conclusion. #

“The violinist Min Lee
certainly communicated her
passion and commitment.
The freshness and energy
she brings to the work was
thoroughly appealing ...
she brought this cherished
work to live.” The Strad

Described as“Singapore’s poster girl of
classical music’, Min Lee started playing
the violin at the age of two and gave
her first public performance at five. She
enrolled in the Masters programme at
Yale University when she was 14, where
she was a student of Erick Friedman,
himself a pupil of Jascha Heifetz and
Nathan Milstein. She graduated in 2000
and has since made concert appearances
with the Royal Philharmonic Orchestra,
Vienna and Prague chamber orchestras,
NHK Symphony, Academy of St Martin in
the Fields, the Philharmonia Orchestra,
the Russian National Orchestra, Malaysian
Philharmonic and the Adelaide,
Singapore and San Diego Symphony
orchestras. She has worked alongside
such conductors as Charles Dutoit,
Vladimir Ashkenazy, Peter Oundjian,
Mikhail Pletnev and Jahja Ling.

She made her recording début with

the Royal Philharmonic and Thomas
Sanderling with the Wieniawski violin
concertos and Faust Fantasy and

has made a recording featuring the
Tchaikovsky and Prokofiev Second violin
concertos with the Philharmonia under
Ashkenazy. In 2004 Min Lee was given
the Singapore Youth Award. #
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The Three-Cornered Hat
Suite No. 2

The Neighbours Dance (Sequidillas)
The Miller's Dance (Farruca)
Final Dance (Jota)
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In 1907, frustrated with the musical environment in his native Spain, Manuel de Falla
accepted an invitation to tour France as a pianist. He ended up living in Paris where he
rubbed shoulders with many other foreign artists who had settled in the city in the years
before the First World War. Among these was Sergei Diaghilev, whose Russian ballet
company had taken the city — and the musical world — by storm, with its innovative and
shocking productions. The most famous ones — Firebird, Rite of Spring, Petrushka — had
music by Stravinsky, but Diaghilev was always on the look-out for new composing talent,
not necessarily of Russian origin, and decided to invite Falla to write the music for a
ballet which he was planning to introduce when his company toured London in 1919.

He approached Pablo Picasso to produce the scenery and costumes, and requested Falla to
come up with music which “sums up the very essence of Spain’”.

In devising the choreography for The Three Cornered Hat, Diaghilev’s choreographer,
Léonide Massine, took instruction in Flamenco dancing from a traditional Spanish dancer,
Felix Fernando Garcia, whom Diaghilev had, apparently, come across by accident in a cafe
in Madrid. Diaghilev then asked Falla to devise some authentic Flamenco dances. The
three he introduced into the score make up the second of the two orchestral suites he
later derived from the music for The Three Cornered Hat.

The first dance depicts friends and neighbours meeting at the Miller’s house and dancing
a traditional Andalusian dance, the Seguidillas; the sinuous melody given out by violins
is actually a Gypsy melody from Granada. A second theme, introduced by cellos and
basses, quotes a popular melody from the zarzuela La Boda de Luis Alonso by Jerénimo
Jiménez. The drink flows, and as the evening wears on the Miller has lost sufficient of
his inhibitions to attempt to dance the Farruca, which is characterised by the strutting
movements and heel clackings which Massine had learnt from Garcia. It then builds to a
frenzied conclusion.

In the ballet, as the Miller reaches the climax of the farruca, soldiers come to the door
to arrest him on a trumped-up charge in order to get him out of the way so that the
Corregidor can attempt to seduce his wife. As night falls and the night birds sing, the
guests leave and the Miller’s wife is alone in the house. She hears a noise outside, looks
out, sees the Corregidor dancing dressed in her husband’s clothes, leans out further,
falls out of the window and knocks him into the river. Meanwhile her hushand has
escaped from prison, stolen the Corregidor’s clothes — including his symbol of office,
the three-cornered hat — and arrives at the scene closely followed by the soldiers. Of
course confusion reigns but the upshot of it all is that the Miller and his beautiful wife are
reunited and the Corregidor disgraced. The exuberant Aragonese dance, the Jota forms
the exuberant climax of the suite.
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Instrumentation: two flutes, piccolo,

two oboes, cor anglais, two clarinets,

two bassoons, four horns, three trumpets,
three trombones, tuba, timpani, cymbals,
suspended cymbal, snare drum, tam-tam,
xylophone, castanets, harp, piano/celesta,
and strings. The Hong Kong Philharmonic’s
first performance of this piece was in 1989,
conducted by Jorge Mester.
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It was something of a fashion among French composers of the late 19th and early
20th centuries to write music inspired by exotic places; the mystical East, Arabia and,
closer to home for them but no less exotic, Spain. Unlike many of his compatriots,
however, Ravel could lay claim to being at least part-Spanish — his mother’s family
were Basque. He developed an extensive knowledge of that country’s music from his
friendship with several Spanish composers who had settled in Paris around the turn of
the century (including Manuel de Falla).

Composed in 1907 the premiére in Paris on 15th March 1908 of Rapsodie espagnole
created such an impact that the second movement had to be repeated. Almost all of
Ravel’s orchestral music actually began life as piano music, and the third movement of
Rapsodie espagnole is actually an arrangement of a work for piano duet dating from
1895. The four movements are played without a break:

Prélude a la nuit evokes a hot, sultry night. The four-note descending figure played by
the violins at the very start continues without changing pitch throughout the movement
but is magically transformed as it moves from one instrumental group to another, like
thin clouds passing over the moon. It is twice interrupted by a brief episode brushing
across the music, played first by a pair of clarinets and secondly by the bassoons. But the
music always reverts back to its hot, steamy, nocturnal mood.

A short rhythmic figure from the basses heralds the start of the Malaguefia, a traditional
dance originating from Malaga in southern Spain. Other instruments gradually join in to
produce a complex rhythmic pattern which sets the scene for the main theme, introduced
by muted trumpets. The repeated notes, off-beat rhythms, abrupt tempo changes and
the added touch of the tambourine are all typically Spanish. Those most Spanish of all
percussion instruments, the castanets, join in before the cor anglais reminds us of the
sultry mood of the first movement, and the descending four-note figure briefly reappears
before the movement ends with an eerie flourish from the flute.

The characteristic rhythm of the Habafiera is here given a decidedly sleepy quality with
instruments lazily adding a touch of colour before dozing back into the kind of torpor
associated with the popular Spanish habit of taking the Siesta. Occasional glimpses of a
more energetic idea are short-lived and all succumb to the soporific mood of the movement.

A briskly fluttering flute heralds the Feria, the longest movement in the work. Here Ravel
depicts a typical Spanish festival full of noise, excitement and with outbreaks of dancing
supported by clicking castanets and swirling strings as a kind of musical depiction of the
flowing dresses worn by Spanish dancers. Occasionally we are reminded of the hot, sultry
mood of the first movement, but the work ends in a blaze of orchestral fireworks. %

Programme notes by Marc Rochester
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Instrumentation: two flutes, two piccolos,
two oboes, cor anglais, two clarinets,

bass clarinet, three bassoons, contra bassoons,
four horns, three trumpets, three trombones,
tuba, timpani, bass drum, cymbals,

snare drum, triangle, tambourine, tam-tam,
xylophone, castanets, two harps, celesta,

and strings. The Hong Kong Philharmonic’s
first performance of this piece was in 1996,
conducted by Yip Wing-sie.
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Starting Point: A Birthday Present
I received a violin as my second birthday present from my
mother, and have been playing ever since!

When | was eight years old, | won the Singapore National Music
Competition and one of the adjudicators invited me to a music
festival that summer. There | met the great pedagogue Josef
Gingold, who advised my mother that | should leave Singapore
immediately for serious violin training. We pretty much packed
up within a month and by September that year | was in the

US. I'have studied in the US since | was nine years old, first at
Michigan and then, when [ was 14, at Yale.

Eric Friedman has been a tremendous influence in my life.

I first met him at Yale when | was 14. He was the protégé of the
great Russian violinist Jascha Heifetz, and he showed me things
on the violin that I'd never seen before. What I loved about
learning from him is that he was always able to demonstrate
with his violin, not just through words.

The Sibelius Concerto

The Sibelius has been one of my favourite concertos to perform
ever since | first played it at the age of ten. Itis a concerto with
great passion and depth and the 3rd movement has a strong
rhythmic pulse that is quite enjoyable. There is such a poignancy,
passion, darkness and expressivity in the music that speaks
directly to the heart.

Min Lee's Enchanting
Musical Journey

Singaporean violinist Min Lee,

a young prodigy who studied under
the renowned Eric Friedman, has
already established an impressive
musical career and today runs her

own violin studio. Her's has been

(and continues to be) a fascinating and

enviable musical journey.

Leon Chu

I made my Sibelius début when | was 12 years old with

the Singapore Symphony Orchestra. It was the inaugural
President's Young Performers' Concert and the President of
Singapore was there; | was quite excited! | still remember that
in the middle of the 3rd movement the clip that was holding
my hair up fell out so my hair came tumbling down, but it was
still a fun concert for me!

Away from Music

| gave my first public performance at five, and ever since then
I've loved being on stage. Sometimes the constant travelling
can be tiring, but | do love the audience and the music.

Three years ago | returned home to Singapore to enrol at the
Lee Kuan Yew School of Public Policy (National University of




Singapore) to do my Masters in Public Policy. I quite enjoyed
that experience, and it was the first time that | found myself
the same age as my classmates!

I really enjoyed my time at the LKY School. 80% of my classmates
were foreign, from SE Asia, China, India, Europe and the US,

50 it was great getting to spend so much time with people from
various cultures. | think doing my Masters in Public Policy has
definitely broadened my perspective and expanded the way

[ view things. What attracted me to the programme was that

the curriculum was so broad it could cover everything from
economics and statistics to organisational management and
more specialised areas like women's rights and urban planning.

| enjoy doing lots of things such as travelling, hiking, reading
and movies, especially the classics. In December last year |
finally made it to South America, a dream of mine for many
years. We went hiking in Patagonia and it was a stunning
experience. When | hike | don't listen to music, | like the feel and
sound of nature. When I go running at the gym | do like listening
to music on my iPod, but it's all classical music! Everybody thinks
it's strange to run to classical music but | enjoy it.

Passing On the Treasure

Growing up, as the youngest of four girls, | was always around
older people. In some ways | had to grow up much faster than
my peers, but in other areas | was very much still a little girl,

Min Lee's Favourite Violinists

Growing up Jascha Heifetz and David Oistrakh were my idols. Beyond their technical ability,
their playing has such passion, and what is wonderful about the violinists of their generation is

that they are instantly recognisable by their sound.

Min Lee's Most Unforgettable Performance

It would have to be my London début at the Royal Festival Hall with the Royal Philharmonic
Orchestra. For years | had a phobia about breaking a string on stage in the middle of a
performance. Somehow it happened! My E string burst! It actually didn't turn out too badly. |
grabbed the concertmistress's violin and it turned out she had a Stradivarius! | was thinking "Hm! If
I'd known she had a Strad, I'd have broken my string earlier!" And the concert finished very well.

Min Lee's Hong Kong Impression

I've performed in HK twice before. The last time was during SARS so that was quite a different
experience! Because of SARS we were expecting a lot of people wouldn't come, so | was
amazed when there was actually quite a large audience. I've always enjoyed visiting HK,
especially for the food! And I'm looking forward to more of that this time too.

50 it was an interesting hybrid. At Yale most of my close friends
were ten years older than | was as it was a graduate programme,
but at that time you don't really think about it. | believe my
parents and my professors did a good job of keeping my feet on
the ground. My Professor Véclav Snitil in Prague always used

to tell me; "If musicians' egos are too big, then they become
useless. Your only mission and goal is to serve the music and

its composers."

My childhood was different from what is called ‘normal; but to
me it was ‘normal’as that was all | knew. My parents maintained
a good balance for me between music and other things, which is
why | chose to go to a university like Yale — rather than a music
academy or conservatory — as they believed in the importance
of a solid academic education. | believe the more | know of other
things, the better my music will be. | actually feel quite lucky

to have been able to travel and visit different countries from a
young age and to have made many friends all over the world.
My close friends come from all over the world, but with email
and facebook it's quite easy to keep in touch.

My professor at Yale made me promise that one day | would
teach, to pass on all the knowledge he was passing on to me,
50 two years ago | started a violin studio in Singapore. Our main
objective was to encourage and inspire in children and young
talents a love of music through the violin.
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Thank you for coming to our concerts.
For any comments, please email us at comments@hkpo.com
so that we could continue to bring more exciting concerts to you!
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Few careers seem so nicely rounded as that of Sibelius, whose professional
life began on the violin, ended with the violin and had as its central climax
one of the greatest violin concertos of all time.

We heard Min Lee play Sibelius' violin concerto tonight, but that was by
no means his only work for violin and orchestra. The very last thing he
ever completed was a suite for violin and orchestra, which dates from
1929. A measure of how far Sibelius' music had sunk in his own esteem,
if not in contemporary public tastes, is shown by the fact that the suite
was never publicly performed until 1990, over four decades after the
composer's death.

0f course the burning question is, how does it compare with the
violin concerto?

Well, it is a very different work, intimate and reserved, small in scale and
descriptive, its pastoral nature reminiscent in places of Vaughan Williams;
even down to the movement titles being given in English. The solo violin
is much more integrated into the orchestral texture than it is in the great
concerto, so it is appropriate that for this rare performance we hear it
directed by the same person who plays the solo part, one of Sibelius's
modern-day compatriots, Pekka Kuusisto.
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#With kind permission of the HK Sinfonietta



THE ROBERT H.N. HO
FAMILY FOUNDATION

s BWE LN

HONG KONG
PHILHARMONIC ORCHESTRA
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The Robert H. N. Ho/Family Foundation Orchestral Fellowship Scheme

R The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was

h Andrew Ling created to provide professional orchestral training for promising young
S )-» string musicians. The Scheme provides places for up to ten Chinese
& S q‘fgh musicians per year from distinguished regional music institutions. It is fully
3 Lotelpcivic endowed by The Robert H, N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting

IRRFELGHESESEHHBNEN  RARHNFEFAR
FEHESNTRUREARE - KT RSFRES RS
DHEABATHEFNEATFEASRHARRMEE - AR
FHRESEHRYPHHE  REATEUEBRTFERSFER
X+ BiEfufpEe -

EMSERREaRTESEREAENESTEGRE —ER
FHEE  SREENEEHERREN - 2 RETSREE
B A MEREMERAERUNEREEFRAMES
o SEMNERRERESRYN SN —EE - EROENHE
NEEFHASRONAEETEMENME - BE4F SRS
BARREIRERDEARMURECHERBR S ERS
B BREE: PRELAE . THARTWRE  ZE W
SETAFEE -

BERARB0MSEFNEERERRBRELRFREHERY
PESFRMK - FSESREGENPREFRKRAG A &
MEBELBERNARETEN SAREEREN I REFTAS
REER PEEFHEAL  URREHUBEBHARNIMES
FREENE I ERFEABNESAESTRETE -

FEEZENEEROBHAMEIREZRHEZHFEREAR
SRt -

MBENESER [IRRXELLEESEREEIHN] vE
¥ FEEE (B52) 2721 1582 H B Erho_fellowships@hkpo.comEa 5
EAEEEASE T B/ A o

artists of outstanding potential,

The programme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under their guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral season
from September to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing in
Hong Kong, as well as weekly chamber music coaching.

This Intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra, Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Drchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beljing; vialists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pej-heng from the National Taiwan Normal University,

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H, N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on "The Robert H, N. Ho Family Foundation
Orchestral Fellowship Scheme®, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or
email: rho_fellowships@hkpo.com.
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HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, GBM

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Jack C. K. So, Jp
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, KBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Daniel Ng Yat-chiu

Chair

Mr Lam Woon-kwong, 68s, Jp
MrY.S. Liu
Mr Benedict Sin Nga-yan

HONORARY ADVISERS
Prof. Chan Wing-wah, sp

Dr the Hon Marvin Cheung, 08E, SBS, JP
Mr Vincent Chow Wing-shing, M8E, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, 68s, CBE, Jp
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choi-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, 1P

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mrs Leigh Tung Chou
Mrs Tasha Lalvani
Vice-chair

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Mr James Boznos

Ms Joanne Chan

Ms Winnie Chiu
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MANAGEMENT

Mr Michael MacLeod
Chief Executive

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Planning Assistant

Miss Flora Yung
Education and Outreach Coordinator

Miss Kiki Leung
Education and Outreach Officer

DEVELOPMENT
Mr Richard Truitt
Director of Development

Ms Edith Ng
Development Manager
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Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)
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Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 8 PLATINUM MEMBERS

Chow Sang Sang
o B E David M. Webb
Sun Hung Kai Properties Webb— Site.Com

# 4 fr B DIAMOND MEMBERS

crown < SN/

#% %41 T H EMERALD MEMBERS

Pk hesong Hodallings (MUK Lid.
AN SR WY SF Capital Limited
H Eur'.':'_é:‘.‘m'.n Samuel and Rose Jean Fang

¥ % & H PEARL MEMBERS

ALICF, sap seaneevus Mrs Joy Chung
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SOCIETE GENERALE

Private Banking
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Consulting

Peter Siembab
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defining asian hospitality
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

EpRstEAE =& % (. C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR ® ANNUAL FUND

EREEBH A Silver Patron % Z B A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
HEBKREEERA T Mr & Mrs Alec PTracy Mr & Mrs David Fried
Hsin Chong International Holdings Ltd BRERBRALMEE Mr&MrsE Chan £E 2+ MslinJing
EBEERARAT SRETER{LAE Mr&MrsLowell & PhyllisChang  BRESSZ 554 Mr StephenTan
Kerry Holdings Limited RZIZ{7E Mr& Mrs Leung Lit On 885 2+ MsTse Chiu Ming
BLINSESERAR EEREERAgomEsss
Mr & Mrs S H Wong Foundation Ltd Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai
AL Z & Bh A Ruby Patron 35228 Bh A Jade Patron
HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999
Mr Barry John Buttifant A K Anonymous (2) A Anonymous (2)
BREFIE 2z £ MsVivien CCChan PR R EES 4 DrEdmond Chan R8I 554 MrChan Hung Yuen Robert
Mrs Anna Chen BR{E2ZE S 4 Mr Chen Chien Hua BREELERBKICEE
== 4§82 22+ Ms Eva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
E5HEFB 5% MrEdwin Choy Mrs Mitzi Lee Mr & Mrs Jonathan Cheng
Dr & Mrs Carl Fung R854 Mrlack Leung SRFESE ST MrCheung Tak Lung
BRI Mr&MrsKennethHCFung REBR4AERAEFL L Mr Chow Ping Wah
BIEMEERA Mr Jan Leung & Ms Emily Chow Dr Affandy Hariman
Mr & Mrs Fung Shiu Lam Mr & Mrs Michael & Angela Grimsdick MrToru Inaoka
= B8 Mr & Mrs Ko Ying A JkJ&E& & DrWilliam Ho %A B #8584 Dr Mike Kwan Yat Wah
BEREERRA #4554 Mr Maurice Hoo Mr Lee Chi Wa
Dr Justin L. Kwan & Family BB 5k 454 Mr Jackson Kung Ming Foo BE 1A R 554 MrRay Luk
Ze{@ 8884 DrLee Kin Hung RABEERA Dr Joseph Pang
PESEEEE Drlilian Leong Mr & Mrs Cheuk-yan & Rotina Leung Mr Tsunehiko Taketazu
ZEHEAA %4 Mr Lawrence Mak 247 5% 4 MrRichard Li % 37 4 S 4 Mr Eric M S Tsang
BIEFEEE DrMak Lai Wo Ms Li Shuen Pui Agnes AR 554 MrWu Chi Kong
Dr John Malpas Mr & Mrs John & Coralie Otoshi
Mrs Anna Marie Peyer EKEBEBERKA
S BE £ E Tin Ka Ping Foundation Dr & Mrs Pang Wing Fuk
T R3Z{7L{E Mr&Mrs lvan Ting &R S 554 MrPoon Chiu Kim Raymond
EEIE M EE4E DrTsao Yen Chow Ms Carley Shum & Mr Jeff Szeto
IBEZRERS
The Wang Family Foundation
ERARFELE MrWong Po Yan

{F85E %4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 84T Hang Seng Bank
ZBAE &2 7hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

Mr lan D Boyce

BRREBEERXA

Dr & Mrs Chan Kow Tak

Mr David Chiu

BIEMEERA

Mr & Mrs Fung Shiu Lam

= B Mr & Mrs Ko Ying
BAERLERRA

Dr Justin L. Kwan & Family

Z= £ 3 &+ MsDoreen Lee
PEEFEEE DrThomasWT Leung
Lo Kar Foon Foundation

B RIRERARA R

Long Hin Creative International Ltd.
NARZFERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{E88 & s & MrDavid Yam Yee Kwan
HREE T DrMT Geoffrey Yeh

SR EZBI A Silver Patron
HK$50,000 — HK$99,999
EEEREBRAT

Kerry Holdings Limited
FHEHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

8 2R84 DrChung See Yuen
RS EEE AW MsTeresa Hung
BARBEERKA

Dr & Mrs Kwan Ka Hung
REREERA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE4E DrTsao Yen Chow
MrWong Kong Chiu

B ARTHERAR

Zennon & Pierre Company Limited

#1%E & B A Bronze Patron
HK$30,000 — HK$49,999

ZEE{E 1 DrSimonK.Y. Lee

R AEHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &

Ms Chan Kit Wah Eva
FIEBE T gamests

Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

#Z K Anonymous (3)

BRIB3E 54 Mr Chan Hung Yuen Robert
MrsK L Chan

Dr Chan Man Wai

A E 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

1 K FE 3% Professor David Clarke
BAEAERBEERLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG ER AR

Mr & Mrs Phyllis & Adolf Ho
LIS E) S Mr Philip Lau

2| E 5854 Mr Matthew Lau Yuk Keung
25 1A /NE Ms Morley Lee

Z=f51 418 L Dr Lee ShuWing Ernest
RERME L4 MrLeung Kam Fai
Pk 2z L Ms Lemon Lim Yin

2 7K BB 554 Mr Lui Wing Chiu

72108 & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EHERL 54 Mr Mak Fai Shing
JFFEE 2 Mustard Seed Foundation
Oxford Success (Overseas) Ltd

5 774 54 Mr Shum Choi Sang
BREMESTE MrCP.So

Miss Ophelia Tam

Ms Tsang Kwai Fong

R 5% MrTony Tsoi

F 3748778 Ms Jennifer Wang
EHE#F 1 DrDominicSW Wong, B3, 0BE, Jp
MrWu Ken

tHRBREERERL 2+

MrWu Yeuk Man & Ms Ku Hiu Fong Cindy

1 H % H & By B A% EDUCATION PROGRAMME SUPPORTER

ELIRITZEES The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Fri & Sat 8pm @ HKCC

$320 $260 $200 $140

Douglas Boyd #&#Econductor
Steven Osborne #f=piano

s GO S

Bi% ) COESHIEERREDS « K491

G | DAEE— N

MOZART: Adagio and Fugue in C minor

MOZART: Piano Concerto No, 24 in € minor, K491

BRAHMS: Serenade No. 1 In D

e E@E

Simply Classic Simply Classic

BRHE 08 WEE BRI
*Emm ::':::;i:lvl:phome I Love Mozart!

Dvoiak’s Cello Concerto

2782815
1381415 2082115 4050 £200 4140 $100

Fri & Sat 8pm @ HKCC Fri & Sat 8pm @ HKCC : . ' -
Pekka Kuusisto FZ /il Edirector/violin
$320 $240 $180 $120 $320 $240 $180 $120 sty
Dmitri Jurowski & fconductor #i4E Perry So 5 Econductor i?g ?f;ggﬁ?*ﬁgaigg:
Sol Gabetta X12%cello Daniela Mack % # Emezzo-soprano BEEL ANEHLSWEENEE  Op 117
BT BPEAESRER #BFE: (R) (SEHEE) L i Gkﬁ%ﬂ&’“'jﬂ
WS ERS  AXEW S fRE : (R5EF) SIBELIUS: Rakastova
DVORAK: Cello Concerta in B minor A (ZE3EWE) MOZART; Violin Concerto No. 5 Turkish
SHOSTAROVICH: Symphony No. 1510 A FUNG LAM: Unfocking (Asian Premigre} MOZART: Divertimento in O, K136
RAVEL: Shéhdrazuade SIBELIUS: Suite for Vialin and String Orchestra, Op. 117
BERLIOZ: Symphanie fantastigue HAYDN: Symphany No. 88 in G

HKCC : B {bd 4S5 48 HK Cultural Centre Concert Hall
HKCH @ FEAWEEHME HK City Hall Concert Hall
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Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 IFC Mall, HK Station | Upper GIF, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, | Square, Tsimshatsui
T (852) 2192 3123 www.css.hk/finejewellery
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BREAK
THE SILENCE

Vibrant expression that breaks with tradition and
preeminent quality demanded by professional musicians,
Yamaha SILENT Violin™ invites vou to an

unprecedented live stage experience,

5|LENT%0£H.

SILENT(ViGI-ﬂ.

5|LEHT€£[Z{) Exclusively at
sientBass % B =T



