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Jan Willem de Vriend
conductor

Mara Mastalir soprano
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Concert ends approx. 10:00pm

(1st half: 20 mins, 14 mins;

2nd half: 17 mins, 32 mins)
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Dardanus suite

Cosi fan tutte: Una donna a quindici anni

Le nozze di Figaro: Giunse alfin il momento...
Deh vieni non tardar

Cosi fan tutte: Temerari, sortite...Come scoglio

Exsultate Jubilate, K165

Symphony No. 2 in D, Op. 36
Adagio - Allegro con brio
Larghetto

Scherzo (Allegro)

Allegro molto
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, has returned with another brilliant interpretation of the composer’s famous Second Piano Concerto;
while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEAEBISRTHEBTEE)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LR OB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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Jan Willem de Vriend conductor
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Jan Willem de Vriend is the chief conductor and artistic director of the Netherlands Symphony Orchestra (Orkest van het Qosten) and the
Combattimento Consort Amsterdam. He is also Principal Guest Conductor of the Brabant Orchestra for baroque and classical repertoire.

Beside these positions, Jan Willem de Vriend regularly conducts the Royal Concertgebouw Orchestra, Netherlands Radio Chamber
Philharmonic, Netherlands Radio Philharmonic Orchestra, The Hague Residency Orchestra, Beethoven Academy, Salzburg Mozarteum
Orchestra, Vienna Concertverien, Duisburg Symphony, NDR Hannover and Liceu orchestra.

Jan Willem de Vriend reqularly conducts opera. He conducted Handel’s Rodelinda and Alcina, Monteverdi’s Lincoronazione di Poppea and
L'Orfeo, Purcell’s King Arthur and Dido and Aeneas, with the Onafhankelijk Toneel and the Nationale Reisopera. He also conducted Mozart's
Die Zauberfliite with Opéra National du Rhin in Strasburg, Monteverdi’s L'Orfeo at the Luzern Opera and the opera Der Stein der Weisen
directed by Eva Buchmann. He conducted the Liceu orchestra in an all-Handle programme and received invitations from the Stanislavsky
Theatre in Moscow.

Jan Willem de Vriend has made recordings for radio and television with the Radio Chamber Orchestra and the Brabant Orchestra. For
Challenge Classics De Vriend and the Combattimento Consort have recorded The Brandenburg Concertos, Christmas Oratorio and

La Resurrezzione, while with the Netherlands Symphony Orchestra he has recorded Mahler’s First symphony in the rarely-performed
Hamburg 1893 version. His recording of the Paganini violin concertos with Rudolf Koelman and the Netherlands Symphony Orchestra
received the Dutch Edison audience prize of 2010. De Vriend is also making studio recordings of all Beethoven symphonies. #
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Spring Moon presents a special menu featuring beloved
e Hong Kong dishes that have stood the taste of time.
The Our Hong Kong menu is priced at HK$ 628* per person
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\ . Our Hong Kong

ories from

— Our Hong Kong book, featuring personal stories

from the staff of The Peninsula Hong Kong.

(*subject to 10% service charge)
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Mara Mastalir soprano
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Mara Mastalir was born in 1984 in Vienna, Austria, and began her musical training at the age of five. As a member of children’s choirs as
well as a child soloist she sang in many of Vienna’s great concert halls and also performed main roles in various theatre productions, movies,
and television shows. When she was 16, she started to study singing at the Vienna Conservatory Private University. Her first role in an opera
was Mrs Sem in Noye’s Fludde (Britten).

In 2008 she was a winner in the international competition Kammeroper Schloss Rheinsberg (Germany), where she sang the role of Jenny
in Die weiBe Dame (Boieldieu). She was also a finalist in the international Musikzauber Liedwettbewerb in Bayreuth in the same year. Other
prizes at international competitions have including the Fidelio-Wettbewerb (Vienna), Ferruccio Tagliavini (Deutschlandsherg, Austria),
Oper Schloss Laubach (Germany), Kultursalon Horbiger (Vienna).

Mara Mastalir has performed throughout Austria as well as in Belgium, Germany, the Netherlands, Russia and Poland. She can be heard
regularly as an oratorio soloist at the Augustinerkirche or Stephansdom (Vienna), and increasingly as a lieder recitalist. Recent recitals have
included performances at festival con anima (Ernstbrunn, Austria), Haus Hofmannsthal (Vienna) and the Stadttheater Leoben (Austria).

In February 2010 Mara made her recital début at the Wiener Konzerthaus.

Last season Mara Mastalir gave further recitals in Austria, Germany, Turkey, China and Japan. She also performed at the Vienna Volksoper
(in the role of Clorinda in Rossini’s La cenerentola and as Valencienne in Lehdr’s Lustige Witwe), and made her début at the Theater an der
Wienin 2011.
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Kees Hiilsmann gave his first concert at the age of twelve, studied in Amsterdam with Jo Juda and in London with Manoug Parikian,
and while still as student made his début in the United States and appeared on radio and television. He has since performed at festivals
including Divonne (France), Aspen (USA) and Brazil, and has given masterclasses in the USA, Austria, Italy, The Netherlands, Spain,
Brazil and Korea.

His recordings include the Violin Concerto No. 1 by Peter Scott Lewis with the Berkley Symphony Orchestra, California, under conductor
Kent Nagano on New Albion Records. Lewis wrote his second concerto for Kees Hiilsmann, which he recorded in a version for violin and
piano on Lapis Island Records. Other notable recordings include the complete works for piano and violin by Brahms with Russian pianist
Irina Kandinskaya on Olympia Records, Pfitzner's piano trios with the Robert Schumann Trio on CPO, and Rimsky-Korsakov's Scheherazade
with the London Symphony Orchestra on Telarc.

Appointed concertmaster of the Israel Chamber Orchestra in 1976, from 1986 until 2010 he was concertmaster of the Rotterdam
Philharmonic Orchestra and currently teaches at the Royal College of Music in The Hague. He plays the famous Ex Garcin Stradivarius from
1731, which was purchased for Kees Hiilsmann by the Dutch Erasmus foundation. %
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Dardanus suite
Ouverture

Gracieusement et un peu gai
Entrée pour les Guerriers
Tambourin I/1l

Bruit de Guerre pour Entr'acte
Menuet tendre en Rondeau
Rigaudon /11

Chaconne
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In his supremely witty dictionary, Samuel Johnson defined opera as “an exotic and
irrational entertainment’, and to some people it is still recognised as such. But this form
of amusement grew across the course of the 18th century to become the definitive,
complete art form — a miracle of the combined strengths of the different muses of
music, text, painting, theatre, and, importantly for Dardanus, dance. French opera took
shape under the genius of Jean-Philippe Rameau, a composer who flowered late, in the
hothouse of pre-revolutionary Paris. We know almost nothing about him before the
age of 40; he never shared with anyone, not even his wife, the details of his adventures
before that time. But after that age he became perhaps the most prominent French
composer of the era.

During his life he produced a large body of keyboard music as well as many important
treatises on musical theory, but he achieved real fame at the age of 50 with his first
opera, Hippolyte et Aricie, and for the next 20 years produced some 30 stage works, his
fifth opera being Dardanus. Rameau’s operas went against the fashion of the day, which
preferred light entertainment. Many of his operas are modelled on classical tragedy, and
it's perhaps the dramatic weight he put into his music that has made it so durable.
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RAMEAU: Dardanus suite
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For Dardanus, Rameau’s librettist La Bruére took characters from Greek mythology, but
‘rearranged’ them to create a new, non-mythological plot. It concerns the love of the
princess Iphise for Dardanus, who happens to be the sworn enemy of her father. After
many adventures, love wins the day, and they are united under the blessing of the
goddess Venus.

Conceived as a full evening’s entertainment, Dardanus is in five acts with a series of
spectacular plot twists — opportunities for Rameau to demonstrate his illustrative
prowess as a composer. A raging sea monster, a mystical solar eclipse, a battle scene
(the Bruit de Guerre included in our suite), an entrance music for warriors, are the
spectacular elements which dominate the action. But Rameau also wrote emotionally
touching dramatic music for his characters, such as Dardanus’ meditation while
imprisoned, Lieux funestes — one of the greatest baroque arias. But this suite focuses
mostly on the ballet music which intersperses the action.

Dance was an inherent part of baroque opera; its rhythms, drawn from folk dance and
then gentrified for use in polite society, found their way naturally to the stage. After

a stately Ouverture in French baroque style — a slow lilting introduction, followed by
a fast playful section — we hear a dainty scene-setting piece, Gracieusement et un
peu gai. The Entrée pour les Guerriers or Warriors’ entrance offers a suitably thrilling
accompaniment. Then there are two Tambourins, which take their name from the
drum ancestor of the modern tambourine. This dance originated in Provence, and

has a vigorous rhythm in two beats. Played at the opening of Act Il of the opera, the
Bruit de guerre is an exciting representation of the noises of war — galloping horses
and heart-pounding action. A delicate Menuet tendre en Rondeau, follows — this
dance step in three maintained its popularity into the classical era and made its way
into the symphony genre. Rameau supplies two Rigaudons, a quick step dance in two
which required couples to hop and skip beside one another. The suite closes with the
refined and elegant Chaconne — a dance in three where the accent is on the second
beat of the bar — an appropriate final selection, as this dance also finishes the opera.

Dardanus was first performed in Paris nearly 275 years ago. It ran for 26 performances,
which was not viewed as a success at the time. Rameau revised it considerably for a
second production in 1744 and again for a third production in 1760. In each of the
subsequent versions, Rameau added more dance music until, as one contemporary put
it; “Dardanus is so laden with music that for three whole hours the orchestral players
do not even have time to sneeze”. It is music which gives us an insight into early opera,

Instrumentation: two flutes, two oboes,
two bassoons, harpsichod, and strings.
This is the Hong Kong Philharmonic’s first

and the wit and sensibility of the French baroque spirit. -
performance of this piece.
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Mozart’s final five operas, all composed within the space of just five years, are among
the noblest achievements in western music. Three of these, including Le nozze

di Figaro and Cosi fan tutte, set librettos by the Italian playwright, Lorenzo da Ponte,
and bubble with the comedy and pathos of the most human situations and emotions.
In setting the words, Mozart laid down a new challenge to his singers; to achieve a
newly potent combination of vocal technique and artistry. Mozart’s arias remain a
benchmark for singers.

First staged in Vienna's Burgtheater on 26th January 1790, the posters advertising the
performance of Cosi fan tutte gave it the subtitle La scuola degli amanti (The school
for lovers), and it is perhaps unfortunate that this title has fallen into misuse, since
Cosi fan tutte is both ambiguous and untranslatable (“Women are like that”is about
the nearest English equivalent). The opera was a success at its premiére, one critic
writing that “the music by Mozart is charming and the subject rather amusing”. But
the death on 20th February of Emperor Joseph II, who had originally commissioned
it, resulted in the theatre’s closure and the cancellation of the opera’s performances,
and it was many years before Cosi fan tutte’s fortunes revived.

The story revolves around a bet between two army officers: whether their respective
fiancées, Fiordiligi and Dorabella, can be lured into love affairs. Pretending to have
been called off to war, the two men disquise themselves as Albanians and endeavour
to tempt the sisters into infidelity. Act two opens with the ladies being encouraged to
accept the Albanians' advances by their streetwise maid, Despina. She tells them that
even a girl of 15 should know enough tricks to be able to get men to do what they
want for her —“You have to know how to lie without blushing’, she advises.
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Da Ponte had first suggested that Mozart and he might collaborate on an operain 1783,
but it was two years before Mozart agreed. He chose the subject of the opera, The Marriage
of Figaro, based on a comedy by the French dramatist Beaumarchais — a risky choice, since
the play had recently been banned by the Emperor in Vienna. According to da Ponte, this
was because “it was too licentiously written for a self-respecting audience”.

Work on the opera went on in secret, the hope being that once it was completed the
Emperor would see what a fine work it was and allow it to be performed. It was written in
aremarkably short space of time — to quote da Ponte, “as fast as | wrote the words, Mozart
set them to music”— but the Emperor’s initial response was discouraging: “Mozart, though
awonder at instrumental music, has written few operas, and nothing remarkable at that.
And this Marriage of Figaro — | have just forbidden the German troupe to use it." However
he did request that Mozart should submit the score to him and so impressed was he that he
allowed the performance to go ahead in Vienna on st May 1786.

The Marriage of Figaro tells of the events on the day on which Count Almaviva’s
manservant, Figaro, is to marry Susanna. It quickly transpires that the Count has his

own designs on Susanna, and Figaro’s attempts to keep her out of his master’s lecherous
clutches, while at the same time keeping in his good books leads to many farcical plot
twists. Susanna disguises herself as the Countess in order to trick the Count into exposing
his lecherous intent in front of his real wife (now disquised as Susanna). Before she entices
the Count by singing the delightful “Deh vieni non tardar” (Come now, delay no longer),
she teases Figaro by letting him overhear her false intentions.

Returning to Cosi fan tutte, we hear an aria from the end of Act one. Fiordiligi, scandalised
by the flirtatious imposters on her doorstep, resolves to see them off in her aria“Come
scoglio” (Like a Rock). /¥

Instrumentation: flute, two oboes,
two clarinets, two bassoons, two horns,
two trumpets, and strings.
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According to Kdchel's catalogue, Mozart's first 19 compositions were all instrumental.
His 20th work, however, written in London in June 1765 and presented to the British
Museum by his father (where the original manuscript still resides) was not only his

first vocal composition, but also his first sacred work and the only time in his entire
composing career that he set a text in the English language; the four-part motet “God is
our Refuge”. From that time onwards, vocal music and, particularly sacred texts, formed
a major part of his output. Kochels catalogue lists 20 “short sacred works” the last of
which, Ave verum corpus, was dated June 1791 — just six months before Mozart’s death.
Numerically exactly at the mid-point of that list, comes Exsultate Jubilate which Mozart

wrote in Milan, where it was first performed on 17th January 1773.

Making his third and final visit to Italy, Mozart arrived in Milan in October 1772 to
oversee the final preparations for his opera Lucio Silla. The premiére took place at the
Teatro Regio on 26th December, and was staged a further 25 times to invariably full
houses throughout the Carnival season. Mozart and his father remained in the city for
three months, not solely because of Lucio Silla, but because Leopold had petitioned the
Grand Duke of Tuscany for a place for Wolfgang in his court at Florence. Only at the end

of February did Leopold learn that his petition had failed.

In the meantime, however, Wolfgang had produced five string quartets, a divertimento,
movements of a symphony, and the motet Exsultate Jubilate. As he wrote in a letter to
his sister back in Salzburg, “I have to compose a motet for the primo uomo, which will
be performed tomorrow at the Theatrine Church”. The primo uomo was the castrato

Venanzio Rauzzini who had created the role of Cecilio in Lucio Silla.

The anonymous text refers to the liturgical sentences of the day, devoted to the Virgin
Mary. Mozart set it as a three-movement sonata for voice, two oboes, two horns, strings
and organ for its original church performance (tonight we perform it without organ).
Opening with a joyful orchestral prelude, the first movement addresses itself to those
happy souls who sing the praises of God, and ends with a vocal cadenza designed to
display Rauzzini's spectacular range. The central slow movement opens with a recitative; Instrumentation: two oboes, two horns

after which comes a deeply tender aria in prayer to the Virgin Mary, leading into the final and strings. The most recent performance

movement, an exuberant setting of the single word “Alleluia!” ¥ of this piece was in 2007, conducted by
John Harding. The soprano was Heidi Stober.
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Symphony No. 2in D, Op. 36
Adagio — Allegro con brio

Larghetto

Scherzo (Allegro)

Allegro molto
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The first signs of Beethoven’s deafness appeared sometime between 1796 and 1799,
but he did not go totally deaf for another 20 years. As his hearing deteriorated,

he was subjected to continually high-pitched whistling and buzzing in his ears —

a deeply disturbing experience for any person, let alone a musician. In 1802 his doctor
recommended that he move away from Vienna to the rural village of Heiligenstadt,

where peace and tranquillity would rest his ears and soothe his troubled mind.

It didn't work. Beethoven became painfully introspective during his time there and
came to the conclusion that his hearing loss might well be incurable. This caused him

to write a letter (the “Heiligenstadt Testament”) to his brothers Johann and Carl. This
testament is one of the most poignant ever written by an artist. In it Beethoven explains
the agony of realising what was happening to him, and his steps to keep his increasing
deafness secret, even from his friends. Such was his state when writing this document
that he claimed “With joy | hasten to meet death.”
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The testament is dated 6th October 1802. Incredibly, the preceding three months had
been devoted to the composition of his second symphony, a work which gives few

indications of the mental torment Beethoven was suffering. For this work, Beethoven
chose the key of D major, a key usually associated with optimism and celebration. It is
packed full of the kind of happy folk-dances which would have surrounded Beethoven

during his stay in Heiligenstadt.

Shortly after writing his testament, Beethoven returned to Vienna with the completed
symphony, where it was first performed on 5th April 1803. At that concert, which was
held in the Theater an der Wien, the audience was also treated to his first symphony,

third piano concerto (for which he was the soloist) and the oratorio Christ on the Mount
of Olives. In such a context the symphony did not make an impact and most critics reacted
negatively to it. We can now hear in this work the rumblings of Beethoven’s next great
leap as a composer, into the heroic style of the third symphony, Fidelio and his ‘middle’

period. But the overarching atmosphere of the second symphony is of good cheer.

Those familiar with Beethoven's ninth symphony will recognise its antecedents in the
slow introduction to the first movement. After three minutes or so of this dark and
cloudy introduction the sun bursts out and the symphony leaps into life, full of energy

and optimism.

Those critics who complained at the symphony’s length probably had in mind the

huge second movement, yet it is full of wonderful melodies. Clearly influenced by the
countryside and the folk-dances and tunes he would have heard around Heiligenstadt,
Beethoven here gives us a glimpse of the kind of ideas that were famously to flourish in

his sixth symphony, the Pastoral.

The third movement, in which a charming tune for a quartet of oboes and bassoons
is enclosed within a typically Austrian dance, is full of high spirits and leads neatly into
an even more exuberant fourth movement which rushes along with great-hearted
humour. Defiance and heroism would follow — the second symphony delights for its

good cheer in the face of disaster. %

Programme notes by Marc Rochester

Instrumentation: two flutes, two oboes,
two clarinets, two bassoons, two horns,
two trumpets, timpani, and strings.

The Hong Kong Philharmonic’s most recent
performance of this symphony was in 2007,
conducted by Edo de Waart.
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Cosi fan tutte: Una donna a quindici anni

Una donna a quindici anni
dée saper ogni gran moda.
Dove il diavolo ha la coda,
cosa & bene, e mal cos' e.
Dée saper le maliziette

che innamorano gli amanti.
Finger riso, finger pianti,
inventar i bei perché.

Dée in un momento dar retta a cento,
colle pupille parfar con mille,

dar speme a tutti, sien belli o brutti,
saper nascondersi senza confondersi,
Senza arrossire saper mentire,

e qual regina dall'alto soglio,

col posso e voglio farsi ubbidir.

(Par ch'abbian gusto di tal dottrina,
viva Despina che sa servir)

Le nozze di Figaro: Giunse alfin il momento. ..

Deh vieni non tardar

Giunse alfin il momento

che godrd senza affanno

in braccio all'idol mio!

Timide cure, uscite dal mio petto,
a turbar non venite il mio diletto!
Oh, come par che all'amoroso foco
['amenita del loco,

laterra e il ciel rispondal

Come la notte i furti miei secondal

Deh vieni, non tardar, o gioia bella,

vieni ove amore per goder t'appella,
finché non splende in ciel notturna face,
finché I'aria & ancor bruna e il mondo tace.

Women are like that:

Awomen at the age of fifteen
Awoman at the age of fifteen

must know everything that goes on.
Where the devil keeps his tail,
what's good and what's bad.

She must know all the little tricks

to beguile her lovers.

To feign laughter, to feign tears,

and invent good excuses.

She must spare a moment for a hundred,
speak through her eyes with a thousand,
encourage all, handsome or ugly,

tease them without getting confused,
know how to lie without blushing,

and like a queen on her high throne,

can subjugate them false promises.

(It seems they like this doctrine,

long live your servant Despina!)

The Marriage of Figaro: At last the moment...
Come now, delay no longer

At last the moment

is near when carefree, | shall

exult in the embrace of him | worship!
Timid care, be banished from my heart,
and come not to spoil my happiness!
Oh, how the beauties of this place

of heaven and earth,

respond to the fire of my love!

How night furthers my designs!

Come now, delay no longer, my darling,
come and enjoy the call of love,

the nocturnal torch shines not yet in heaven,
the airis still murky, and the earth silent.
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Qui mormora il ruscel,

qui scherza 'aura,

che col dolce susurro il cor ristaura,

qui ridono i fioretti e

I'erba e fresca,

ai piaceri d'amor qui tutto adesca.
Vieni, ben mio, tra queste piante ascose,

vieni, vieni, ti vo'la fronte incoronar di rose.

Cosi fan tutte: Temerari, sortite. ..
Come scoglio

Temerari, sortite fuori di questo loco!

E non profane I'alito infausto degli'infami
detti nostro cor, nostro orecchio,

e nostri affetti.

Invan per voi, per gli altri invan si cerea
le nostre alme sedur.

Lintatta fede che per noi gia si diede
ai cari amanti,

saprem loro serbar infino a morte,

a dispetto del mondo e della sorte.

Come scoglio immoto resta
contra i venti, e la tempesta,
cosi ogor quest'alma é forte
nella fede e nell'amor.

Con noi nacque quella face
che i piace, e ci consola;

E potra la morte sola,

far che cangi affeto il cor.

Rispettate, anime ingrate,
questo esempio di costanza,
e una barbara speranza

non vi renda audaci ancor.

Here the brook murmurs,

the breeze blows playfully,

their sweet sounds refresh my heart,
here, little flowers are laughing

and the grass s fresh,

here, everything entices love's pleasure.
Come, my dear, hidden by these grove,

| want to crown you with roses.

Women are like that: Bold intruders. ..
Like a Rock

Bold intruders, leave this house now!

We shall not let you profane our ears,

our hearts and our affections

with your vile talk.

In vain may you, or any other men

seek to seduce our souls.

Our unsullied fidelity, which we have already
plighted to our dear lovers,

we shall keep intact for them even unto death,
defying the world and fate.

Like a rock stands immovable

against winds and storms,

50 my soul stands firm for ever

in faithfulness and in love.

From us comes the fire

that gives us pleasure and comfort,

and the power of death alone

can change the affections of our hearts.

Respect, ungrateful spirit,
this model of loyalty

against your primitive hopes,
and not even make you bold.



CERRRAERED Exsultate Jubilate Rejoice and be glad
BXEtH AR Exsultate, jubilate, Rejoice and be glad,
REAS=E- 0v0s animae beatae, ye blessed spirits,
IEEMENT ! dulcia cantica canendo! singing sweet songs!
REIHERH—E (antui vestro respondendo, The heavens join with me,
RPN EE R psallant aethera cum me. echoing your chant.
REMHEXERE - Fulget amica dies, The friendly day shines bright,
BERSEEHELT jam fugere et nubila et procellae; and storms and clouds have fled;
HE M FE o exortus est justis inesxpectata quies. an unexpected calm has come.
BRELESRHMET Undique obscura regnabat nox, Everywhere the darkness reigned,
KNG EITRE surgite tandem laeti, but now arise in gladness,

A —E2HE qui timuistis adhuc, ye who was afraid until now,
BRAENF LW et jucundi aurorae fortunatae and offer leaves and lilies
FREENREBS frondes dextera plena with a generous hand
EMERE K o etlilia date. rejoicing in the happy dawn.
MREECENEAL Tu virginum corona, Thou crown of virgin,
RECBEREZE - tu nobis pacem dona, give us peace,

ERMYZ tu consolare affectus and comfort our minds,
BRMZE - unde suspirat cor. and our heavy hearts.

B RER 23 Mleluia! Alleluia!
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The third of this season's Mozart Plus concerts will witness Scottish

pianist Steven Oshorne performing Mozart's 24th Piano Concerto. This is

an unusually challenging concerto because Mozart left large chunks of it
incomplete, trusting to luck that any future pianist would have enough

good sense and taste to fill in the missing bits adequately. Osborne has been
described as "an ideal Mozart pianist who has the technique to produce tone
effortlessly and the sense of style for a musically insightful interpretation”,
so we can be sure he'll do the job much more than adequately.

So, too, should his compatriot Douglas Boyd. After an eminent career as
an oboist, he landed his first permanent conducting position — with the
Manchester Camerata — exactly 10 years ago, and has certainly made his
mark with them, their recording of Mozart symphonies described by

The Guardian as "noble and austere". That seems the ideal description

of the concert opener, the Adagio and Fugue inspired by the noble and
austere fugues of Bach which Mozart had recently discovered.

Saturday 7th May marks the 178th anniversary of the birth of Johannes
Brahms, and we certainly can't let such an auspicious day pass without
honouring his memory with a performance of one of his lesser-known
masterpieces. The title Serenade might seem innocuous and sum up
images of quiet and genteel summer evenings, but Brahms's First
Serenade was nothing other than a 45-minute flexing of muscles before
tried his hand at writing a full-blown symphony. He was certainly proud
of the result; as he said after a performance before 1,200 people, "It really
seemed to reach the audience. The applause continued until | showed
myself on the platform".
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Hong Kong Philharmonic Orchestra
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Edo de Waart
EMBAERBEIEE
Artistic Director & Chief Conductor

BEERVANTHEBEEDY
Maestro’s Chair — endowed by
The Octavian Society &Y. S. Liu Foundation

ERADET
Perry So

ElfEE

Associate Conductor
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# Musician’s Chair - endowed by
Societe Generale Private Banking
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Cheung Chi Wai & Keith Hiro
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Zhang Xi
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Richard Bamping Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Ton-an
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Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
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@ EJE Princpal
O EHEEFE Acing Principal

g . W S EFE Go-Principal
OMERE A ZER i BRIz A BPEETE Assistant Principal

Jiang Xinlai Feng Rong Samuel Ferrer
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+ Musician’s Chair — endowed by
C.C. Chiu Memorial Fund
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R WEE BEE * BESHIE * Fellows of The Robert H. N. Ho Family Foundation

Jeffrey Lehmberg Philip Powell Jonathan Van Dyke Chang Pei-heng Orchestral Fellowship Scheme
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THE ROBERT H. N. HO
FAMILY FOUNDATION

PHILHARMONIC ORCHESTRA
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The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme

- L e BE L R
" John g Andrew
- Harding ,yj Ling
wEEE ] HESRE
- \ ‘ “ Concertmaster :|.._4‘I Principal Viola

ABRREESHBESSIZIENELN  RRAHNEFZR
FRHEFENRBYAREALEET - KA BBFRRZ TURE
DHEABRKRSHLEFNEASTESTELIRUBRERS - [BR
RERESRNEYRGTE  HEBERLERFIEEEFEL
R BIEMMINEES -

BEEZSKEEEREEAEERERETREBRBHEENES
TETHRY—EARXFTNEE  SHLBNAEHFRAREL - 5
S RETERASEEBAMI  FEEERTEERE LY
RERFTRAMERR  BEFNEARRERIZIGFENS —
B mRIEIIG NS EAREE SR AEETEBEBAR
B - BERAF ZRBEETHEIFBRRNZABLURAE
BELBRAZHERN  EDEE  PERHLEE - PEERX
2o FR/ORELERAMEE -

BERD2010MEZHNEEKE D B BRBILRFRELBREH
PMREFIEE  EEBFRERNTREFREENGKE &
MEFZTRBEWARZFER SRREBRNIREEFAS
MEFEH  PREFHN  URRBELELBMABZHNMES
FRRIGENE L EEMEAZNEFTRREFRME °

BRERLEELURORHABRRRFESBUXIFEREBAR
FHIEINETE o

NREMESER [RRREESHEZEEIFE ] HE
B BHE (852) 2721 1582 =k EHrho_fellowships@hkpo.com 2 4% [&|
ERBBLE T ZE/MARKLE o

The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was
created to provide professional orchestral training for promising young
string musicians. The Scheme provides places for up to ten Chinese
musicians per year from distinguished regional music institutions. It is fully
endowed by The Robert H. N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
artists of outstanding potential.

The programme is co-directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster John Harding and Principal Viola Andrew Ling. Under their
guidance, the Fellows will rehearse and perform with the Orchestra for
one full orchestral season from September to July. In addition, they will
have opportunities to attend masterclasses with internationally
renowned guest artists performing in Hong Kong, as well as weekly
chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra. Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Orchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beijing; violists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pei-heng from the National Taiwan Normal University.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H. N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or
email: rho_fellowships@hkpo.com.
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The Chief Executive

The Hon Donald Tsang Yam-kuen, GBM
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Prof. Daniel Chua
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Mr Daniel Ng Yat-chiu
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Prof. Chan Wing-wah, sp
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MANAGEMENT

Mr Michael MacLeod
Chief Executive

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)
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Artistic Planning Assistant

Miss Flora Yung
Education and Outreach Coordinator
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Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)
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Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

EpRstEAE =& % (. C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR ® ANNUAL FUND

EREEBH A Silver Patron % Z B A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
HEBKREEERA T Mr & Mrs Alec PTracy Mr & Mrs David Fried
Hsin Chong International Holdings Ltd BRERBRALMEE Mr&MrsE Chan £E 2+ MslinJing
EBEERARAT SRETER{LAE Mr&MrsLowell & PhyllisChang  BRESSZ 554 Mr StephenTan
Kerry Holdings Limited RZIZ{7E Mr& Mrs Leung Lit On 885 2+ MsTse Chiu Ming
BLINSESERAR EEREERAgomEsss
Mr & Mrs S H Wong Foundation Ltd Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai
AL Z & Bh A Ruby Patron 35228 Bh A Jade Patron
HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999
Mr Barry John Buttifant A K Anonymous (2) A Anonymous (2)
BREFIE 2z £ MsVivien CCChan PR R EES 4 DrEdmond Chan R8I 554 MrChan Hung Yuen Robert
Mrs Anna Chen BR{E2ZE S 4 Mr Chen Chien Hua BREELERBKICEE
== 4§82 22+ Ms Eva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
E5HEFB 5% MrEdwin Choy Mrs Mitzi Lee Mr & Mrs Jonathan Cheng
Dr & Mrs Carl Fung R854 Mrlack Leung SRFESE ST MrCheung Tak Lung
BRI Mr&MrsKennethHCFung REBR4AERAEFL L Mr Chow Ping Wah
BIEMEERA Mr Jan Leung & Ms Emily Chow Dr Affandy Hariman
Mr & Mrs Fung Shiu Lam Mr & Mrs Michael & Angela Grimsdick MrToru Inaoka
= B8 Mr & Mrs Ko Ying A JkJ&E& & DrWilliam Ho %A B #8584 Dr Mike Kwan Yat Wah
BEREERRA #4554 Mr Maurice Hoo Mr Lee Chi Wa
Dr Justin L. Kwan & Family BB 5k 454 Mr Jackson Kung Ming Foo BE 1A R 554 MrRay Luk
Ze{@ 8884 DrLee Kin Hung RABEERA Dr Joseph Pang
PESEEEE Drlilian Leong Mr & Mrs Cheuk-yan & Rotina Leung Mr Tsunehiko Taketazu
ZEHEAA %4 Mr Lawrence Mak 247 5% 4 MrRichard Li % 37 4 S 4 Mr Eric M S Tsang
BIEFEEE DrMak Lai Wo Ms Li Shuen Pui Agnes AR 554 MrWu Chi Kong
Dr John Malpas Mr & Mrs John & Coralie Otoshi
Mrs Anna Marie Peyer EKEBEBERKA
S BE £ E Tin Ka Ping Foundation Dr & Mrs Pang Wing Fuk
T R3Z{7L{E Mr&Mrs lvan Ting &R S 554 MrPoon Chiu Kim Raymond
EEIE M EE4E DrTsao Yen Chow Ms Carley Shum & Mr Jeff Szeto
IBEZRERS
The Wang Family Foundation
ERARFELE MrWong Po Yan

{F85E %4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 84T Hang Seng Bank
ZBAE &2 7hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

Mr lan D Boyce

BRREBEERXA

Dr & Mrs Chan Kow Tak

Mr David Chiu

BIEMEERA

Mr & Mrs Fung Shiu Lam

= B Mr & Mrs Ko Ying
BAERLERRA

Dr Justin L. Kwan & Family

Z= £ 3 &+ MsDoreen Lee
PEEFEEE DrThomasWT Leung
Lo Kar Foon Foundation

B RIRERARA R

Long Hin Creative International Ltd.
NARZFERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{E88 & s & MrDavid Yam Yee Kwan
HREE T DrMT Geoffrey Yeh

SR EZBI A Silver Patron
HK$50,000 — HK$99,999
EEEREBRAT

Kerry Holdings Limited
FHEHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

8 2R84 DrChung See Yuen
RS EEE AW MsTeresa Hung
BARBEERKA

Dr & Mrs Kwan Ka Hung
REREERA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE4E DrTsao Yen Chow
MrWong Kong Chiu

B ARTHERAR

Zennon & Pierre Company Limited

#1%E & B A Bronze Patron
HK$30,000 — HK$49,999

ZEE{E 1 DrSimonK.Y. Lee

R AEHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &

Ms Chan Kit Wah Eva
FIEBE T gamests

Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

#Z K Anonymous (3)

BRIB3E 54 Mr Chan Hung Yuen Robert
MrsK L Chan

Dr Chan Man Wai

A E 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

1 K FE 3% Professor David Clarke
BAEAERBEERLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG ER AR

Mr & Mrs Phyllis & Adolf Ho
LIS E) S Mr Philip Lau

2| E 5854 Mr Matthew Lau Yuk Keung
25 1A /NE Ms Morley Lee

Z=f51 418 L Dr Lee ShuWing Ernest
RERME L4 MrLeung Kam Fai
Pk 2z L Ms Lemon Lim Yin

2 7K BB 554 Mr Lui Wing Chiu

72108 & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EHERL 54 Mr Mak Fai Shing
JFFEE 2 Mustard Seed Foundation
Oxford Success (Overseas) Ltd

5 774 54 Mr Shum Choi Sang
BREMESTE MrCP.So

Miss Ophelia Tam

Ms Tsang Kwai Fong

R 5% MrTony Tsoi

F 3748778 Ms Jennifer Wang
EHE#F 1 DrDominicSW Wong, B3, 0BE, Jp
MrWu Ken

tHRBREERERL 2+

MrWu Yeuk Man & Ms Ku Hiu Fong Cindy

1 H % H & By B A% EDUCATION PROGRAMME SUPPORTER

ELIRITZEES The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Great Composers

Bruckner’s Fifth
Symphony

1614

Sat 8pm @ HKCC
$280 $200 $140 $100

Lawrence Renes #5Mconductor

FRER  EEXERE W
BRUCKNER: Symphony No. 5 in 8 flat

me xR K
‘Singapore’s poster girl of classical music”

CEL RS

Family Concert

Hany & 5 8%
AT R

HKPO + Harry Wong
in Rainbow Symphony

2282314

Fri 4pm & 8pm @ HKCC
Sat 4pm & 8pm @ HKCC
$220 $160 $100

EHE Lio Kuok-man j§®econdutior
T #[E Harry Wong *#presaster

| @ Fin Cantonese)

TENFRALRE
BROHEEETH
F-Hugw

|E—miE LR

S

Mozart+

Rilf5a
AT

Stormy Mozart
Sunny Brahms

6&715

Fri & Sat 8pm @ HKCC

$320 $260 $200 $140

Douglas Boyd f#§& conductor

Steven Osborne &= piano

EiLS  chERgEER

BEHE  CPEEMEEHERE - K49
THNESE : DATE— R E

MOZART: Adagio and Fugue In € minor
MCZART: Plano Concerto Mo, 24 in C minor, K431
BRAHMS: Serenade No. 1 in D

HKCC : B2 {b 4548 HK Cultural Centre Concert Hall
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Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 IFC Mall, HK Station | Upper GIF, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, | Square, Tsimshatsui
T (852) 2192 3123 www.css.hk/finejewellery
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Tu " I_ EE HOMNG KONG 1 City Centre Building, 144 Gloucester Road, Wanchai 2519 0238 ﬁ
*

NEW TERRITORIES : Shop 303, HomeSguare, Shalin
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