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Free pre-concert talks by

Raff Wilson (18/2 English) and

Savio Lau (19/2 Cantonese) in the 4/F
Foyer of Cultural Centre 45 minutes
before each concert.

Maestro Edo de Waart, and music
critics Professors Leo Lee and

Louis Lee will explore Mahler and
Zemlinsky after the 19/2 performance
in the concert hall. The meet-the-artist
session will be conducted in English
with a Q&A session.
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Concert ends approx. 9:20pm. There is
no interval.
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Symphony No. 6 in A minor
Allegro energico, ma non troppo
Andante moderato

Scherzo

Finale (Allegro moderato)
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For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, has returned with another brilliant interpretation of the composer’s famous Second Piano Concerto;
while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEAEBISRTHEBTEE)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LR OB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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“Mahler’s majesty is

de Waart’s triumph.”

Sam Olluver, South China Morning Post
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Edo de Waart
Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra

Edo de Waart is Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra. Renowned as an “orchestral builder” who
has the enviable ability to transform his orchestras into world-class ensembles, de Waart has held such distinguished positions as Chief
Conductor and Artistic Director of the Sydney Symphony and the Netherlands Radio Philharmonic, Chief Conductor of the Netherlands
Opera, as well as Music Director of the Rotterdam Philharmonic, San Francisco Symphony and Minnesota Orchestras. He is also Music
Director of the Milwaukee Symphony Orchestra, Artistic Partner of the Saint Paul Chamber Orchestra and Conductor Laureate of the
Netherlands Radio Philharmonic.

As an opera conductor, Edo de Waart has enjoyed success in many of the great opera houses of the world, including Covent Garden,
Bayreuth, Bastille and the Metropolitan Opera. He has led highly regarded Wagner Ring Cycles in San Francisco and Sydney and has
conducted a series of critically acclaimed concert performances of Richard Strauss’s Salome, Elektra, Der Rosenkavalier and Act | of The
Valkyrie, Puccini’s Madama Butterfly as well as Beethoven’s fidelio with the Hong Kong Philharmonic.

Edo de Waart is in constant demand as a guest conductor, regularly appearing with the world’s leading symphony orchestras and musicians.
His extensive recording catalogue encompasses releases for Philips, Virgin, EMI, Telarc and RCA. For Octavia/Exton, he has recorded the
complete orchestral works by Rachmaninov and overtures of Wagner with the Netherlands Radio Philharmonic.

Maestro de Waart has received a number of awards for his outstanding achievements in music. He is a Knight in the Order of the Dutch Lion
and he was awarded the Order of Australia — a reflection of his invaluable contribution to Australian cultural life during his decade with the
Sydney Symphony. He was appointed an Honorary Fellow of the Hong Kong Academy for Performing Arts in recognition of his contribution
to music internationally, and in particular, his commitment to developing future generations of musicians in Hong Kong. #

[#$5B 8B E S | HThe Octavian Society Limited & BT £ ZEE £ HE o
The Maestro’s Chair is endowed by the Octavian Society &Y. S. Liu Foundation.
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Mahler, the composer

Mahler’s father was a salesman and mother was the daughter of a soap-boiler. As Mahler later wrote of his parents, “They were as ill-matched
as fire and water. He was obstinacy personified, she was all meekness”. Nevertheless they had 14 children; six survived — the composer,
born on 7th July 1860, was the oldest of these. Neither of his parents was musical, but his father did buy a piano (as a successful
businessman he regarded such an acquisition more as a status symbol than a musical instrument) and Gustav had some lessons on it
from a local double-bass player. He made such remarkable progress that he gave his first public concert when he was just 10.

His father sent him to Prague to further his general education and it was there that his pianistic skills came to the attention of an estate
manager and amateur musician who persuaded Mahler’s father to send the boy to the Vienna Conservatory. Mahler duly enrolled as a
student on 20th September 1875. He was successful as a piano student, but dropped the instrument after a couple of years in favour of
composing, and on graduating in 1878, won the Conservatory’s Composer’s Prize. For a short time he worked as a music teacher, and in
1880 completed his cantata Das klagende Lied (which he, himself, said was “the first work in which | really found myself as a composer.
I call that work my Opus 17). He submitted it unsuccessfully for an award; “Had | been granted the Beethoven Prize of 600 gulden for
Das klagende Lied my whole life would have taken a different turn”. As it was, in October 1881 he took on the post of conductor at the
Landestheater in what is now the Slovenian capital, Ljubljana.

By all accounts the company’s standards were pretty dire, but the conducting bug had bitten Mahler and he was determined to further
this aspect of his musical experience. He held a number of increasingly prestigious conducting posts culminating in 1897 and 1898 with
his appointments as Director of the Vienna Hofoper and Conductor of the Vienna Philharmonic Orchestra respectively. He also appeared
regularly as a conductor throughout Europe and the USA, and it was during an extended engagement with the Metropolitan Opera in
New York that he was diagnosed with a blood infection and obliged to go urgently to Paris for further treatment. There his condition was
declared terminal and he was transported back to Vienna where he died on 18th May 1911.

With such a heavy conducting schedule Mahler’s composing activities were largely confined to the summer months when he was able to
seek relative solitude in the villa he had built for himself at Maiernigg on the shores of the Worthensee in the heart of the idyllic Carinthian
Mountains. It was there that he composed his major works (including most of his symphonies) at the rate of about one a year. Without

the distractions of ity life or the pressing need to fulfil commissions, Mahler could work at the pace of his own inspiration and was able to
mould these works into their final, highly polished form, over the course of several summer months, if not years. #



Gustav Mahler
1860-1911
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Symphony No. 6 in A minor
Allegro energico, ma non troppo

Andante moderato

Scherzo

Finale (Allegro moderato)
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On 9th March 1902 Mahler married Alma Schindler, the daughter of a landscape
painter and herself a talented composer; part of their marriage agreement was that
Alma should give up all pursuit of her compositional hopes and submit totally to her
husband’s will in matters musical. Alma later wrote that, “I knew that my marriage and
my own life were utterly unfulfilled’, but Gustav loved his wife and acknowledged his
feelings for her in his sixth symphony, which he began the year after their marriage
and worked on over the course of the following two summers. He conducted the work’s
premiére in Essen, Germany, on 27th May 1906; the performance having been arranged
by Richard Strauss, President of the Allgemeiner Deutscher Musikverein, a society
committed to the promotion of new music in Germany and which, under Strauss’s
presidency, was criticised in the press for bias towards Mahler. It was even sarcastically
referred to as the “Allgemeiner Deutscher Mahlerverein”, for its support of Mahler.

Alma herself regarded the sixth symphony as her hushand’s most personal work;

“None of his works moved him so deeply’, she wrote, “When the rehearsal was over, he
walked up and down in the artist’s room, sobbing, wringing his hands, unable to control
himself. On the day of the concert he was so afraid that his agitation might get the
better of him that, out of shame and anxiety, he did not conduct the symphony well. He
hesitated to bring out the dark omen behind the terrible last movement’”.

That last movement forms the emotional core of the work and it was to that movement
that Mahler was referring when he described it as “Tragic” (a subtitle he sanctioned at
the premiére but did not include when submitting the work for publication). Indeed,
the entire symphony is unequivocally programmatic, charting the hopes and ambitions
of the young, recently-married composer, and how they are ultimately thwarted by

the inevitability of Fate. His desire to express in musical terms such a non-musical
programme resulted in his bringing into an already exceptionally large orchestra

(the largest orchestra he ever employed in a purely instrument symphony), a strange
diversity of instruments including cowbells, birch twigs and a sledgehammer.

Instrumentation: four flutes (two doubling
piccolo), piccolo, four oboes (one doubling
cor anglais), cor anglais, three clarinets,
Eflat clarinet, bass clarinet, four bassoons,
contra bassoon, eight horns, six trumpets,
four trombones, tuba, two sets of timpani,
glockenspiel, xylophone, snare drums,
tam-tam, bass drum, herdbells, hammer
and wooden box, triangles, cymbals, rute,
deep bellsounds (off stage), two harps,
celesta, and strings. The Hong Kong
Philharmonic’s first performance of this
symphony was in 2003, conducted by
Carlo Rizzi.
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Throbbing basses set the 1st movement off on a menacing march, which reaches

a climax, after which, to the rattle of the side drum and a blazing chord from the
trumpets, the timpani crash out a motiv which represents “Fate”. A quieter chorale-like
passage from the woodwind leads to the soaring, passionate violin theme which Mahler
told Alma represented her; “I'm not sure how well | have succeeded but you'll have

to put up with it”. In conventional sonata form, this is all repeated and, as the music
calms down, we hear the sound of cowbells. Mahler intended these to represent “the
last earthly sounds penetrating the remote solitude of the mountain peaks.” After this
magical sojourn in the mountains, we are brought back to earth with the return of the
march, an ecstatic statement of the “Alma” theme and the movement ends on a note of
heroic triumph.

The 2nd movement provides a tranquil episode after the rigours of what has come
before. At the climaxes the cowbells make a re-appearance, but these moments of
passion quickly fade and the movement’s overriding sense of profound calm is never
seriously disturbed.

Pounding timpani set the 3rd movement off on a terrifying march, strongly reminiscent
of that from the first movement. Grotesque orchestral effects and shrill screams from the
woodwind vie with more triumphant passages until the music subsides and a delicate,
pattering dance starts up (Alma wrote that this was supposed to represent the “play of
little children”). This innocent dance is unable to divert the inevitable march of Fate and
the movement ends with the dance descending down into the depths of the orchestra.

The vastness of the 4th movement is indicated by its very opening — shimmering
strings and an expansive violin theme. A funereal dirge seems to plumb the very depths
of despair, but it begins a seemingly inexorable rise to triumph, interrupted at one point
by the crashing of timpani to remind us of the “Fate” motiv. However, as it reaches a
triumphant climax it is abruptly felled by a devastating blow from the sledge-hammer
(Mahler wrote that he wanted this to be “like the stroke of an axe”). This happens
asecond time, but while Mahler wrote a third hammer blow into the published

score (which, Alma said, represented the hero’s death) he always omitted this from
performances he directed, on grounds of superstition rather than musical expediency.
The music descends back to the depths, there are the groanings of low wind instruments
and distant echoes of earlier themes, including the ringing of the cowbells, but at the
end the “Fate” motiv celebrates its victory over the hero with a grim dance, which ends
in utter darkness. A shattering minor chord closes the work.

Programme notes by Marc Rochester
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Mahler and Zemlinsky-
an interview with
Dr Marc Moskovitz

BHEE Alexander Zemlinsky
(1871-1942)

“Of all his works this was the most personal. .. We were both
intears. .. so deeply did we feel this music and the sinister
premonitions it disclosed.” wrote Alma after Mahler played
the Sixth Symphony to her at the piano. The audience at the
1906 premiére was aghast and silent, and you might feel the
same tonight.

Alma Schindler was the common romantic link between Mahler
and Zemlinsky. But according to Dr Marc Moskovitz, the two
composers were never enemies, “Alma had been involved with
Zemlinsky, and studying composition with him for over a year,
when she suddenly left him for Mahler, whom she no doubt
considered the greater Viennese musical prize. This was a blow
to Zemlinsky and though he initially seemed over her rather
quickly, he went on to explore that relationship, to a greater or
lesser degree, in a number of musical compositions.

“Zemlinsky’s relationship to Mahler was deeply personal

and dated back to the turn of the century, when Mahler,

as head of Vienna's Hofoper, premiéred Zemlinsky’s opera

Es war einmal. Despite Zemlinsky losing his lover to Mahler,
Zemlinsky and Mahler remained close for the rest of Mahler’s
life. Later Mahler’s music figured prominently in Zemlinsky’s
work in Prague — Zemlinsky not only programmed Mahler with
frequency throughout his 16 seasons in the Czech capital but
both began and concluded his Czech tenure with performances
of Mahler’s Eighth Symphony.”

Dr Moskovitz has recently written a book about Zemlinsky.

We were told it was a project began about ten years ago, while
he was teaching a course about turn-of-the-century Vienna,
“Around the same time | performed Zemlinsky’s trio for clarinet,
cello and piano, with which | was very impressed. At that stage
of the Zemlinsky “renaissance”, however, there was very little
about him in English, aside from what one might read in (D
liner notes, so | decided | would write a book about his life and



music. This was a huge undertaking for me — I'm a professional
cellist and in the process of writing became a father. But |
remained determined to create something very readable. My
goal was to invite even the casual reader into Zemlinsky’s world,
so | incorporated elements of culture and politics, rounding out
the atmosphere in which he lived. With an eye on a general,
music-going audience, | also decided to discuss the musicin
very down to earth terms.

“For example, | have always been passionate about Brahms and
one of the interesting stories from Zemlinsky’s early professional
years occurred when Brahms invited Zemlinsky, who had
recently graduated from the Conservatory, to visit him at his
apartment, in order to critique a quintet Zemlinsky had recently
composed. This was a milestone in Zemlinsky’s life, since
Brahms was, at this time, one of the greatest living composers
and a towering figure in Vienna. Many years after Brahms's
death Zemlinsky could still recall how afraid he was to visit

the older man, and remembered Brahms playing through the
entire work and commenting on it as he went along. | would
have loved to have been a fly on the wall during that session!
There is also a photograph of Brahms'’s music room (sadly, the
apartment is no longer standing), so | was able to recreate the
scene in my book.”

When we continued the talk about Mahler and Zemlinsky, he
explained, “As personalities, Mahler demanded respect and
often intimidated those working under him. Zemlinsky was
much less dictatorial. He had a dry, sarcastic sense of humor
but tended to be much more diplomatic. | think the fact that he
tended to shy away from programming his own music says a
lot about his personality. Then there is the musical component.
Despite Mahler's overwhelming popularity today, and the fact
that he sought to incorporate “the entire world” into his scores,
in truth his output is really limited to the symphonic genre,
including the songs that he orchestrated. Zemlinsky, on the

other hand, was a far more ‘complete’ musician and his output
far richer. He was not only a first-rate conductor and pianist
(Mahler was only one among many whom Zemlinsky impressed
with his keyboard skills) but also composed in every genre —
songs, chamber and choral music, orchestral and opera —at a
very high level. Although he was best known as a conductor

in his day, | think above all, Zemlinsky desired an international
reputation as an opera composer. In the end, there have been
very few musicians who could do so many things so well.”

We grabbed the chance to ask Dr Moskovitz to suggest more
works of Zemlinsky for our audience to try after the Lyric
Symphony, “The Lyric Symphony comes approximately half way
through Zemlinsky’s output, at least stylistically. One senses
many elements that are progressive, and yet the romantic and
lyrical impulses are almost always present. If one finds this
music too progressive, one need only back up. His early chamber
music (the aforementioned trio or his first string quartet) is very
Brahmsian, while one of his most popular works, The Mermaid,
is a full-blown romantic tone poem. For music that pushes
forward, his second string quartet and late symphonic songs
reveal just how progressive he could be when he so desired.

If you're drawn to the human voice, look for James Conlon’s
diverse collection of Zemlinsky’s choral works or Zemlinsky’s
operas, particularly Der Zwerg or Der Kreidekreis. The latter work
was shut down by the Nazis, an event that contributed mightily
to Zemlinsky’s descent into oblivion.”

Marc Moskovitz is principal
cellist of the ProMusica
Chamber Orchestra of

Ohio and has recorded on

) TT the VAl and ASV labels,
|

among others. His book,
Alexander Zemlinsky: A Lyric Symphony, is published by
Boydell & Brewer in 2010.
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The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was
created to provide professional orchestral training for promising young
string musicians. The Scheme provides places for up to ten Chinese
musicians per year from distinguished regional music institutions. It is fully
endowed by The Robert H. N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
artists of outstanding potential.

The programme is co-directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster John Harding and Principal Viola Andrew Ling. Under their
guidance, the Fellows will rehearse and perform with the Orchestra for
one full orchestral season from September to July. In addition, they will
have opportunities to attend masterclasses with internationally
renowned guest artists performing in Hong Kong, as well as weekly
chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra. Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Orchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beijing; violists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pei-heng from the National Taiwan Normal University.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H. N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Vanessa Chan,
Assistant Manager (Orchestra and Operations), at (852) 2721 1582 or
email: vanessa.chan@hkpo.com.
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EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, 1P

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mrs Leigh Tung Chou
Mrs Tasha Lalvani
Vice-chair

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Ms Winnie Chiu

Prof. David Gwilt, MBE
Prof. Daniel Chua

Mr Warren Lee

Sir David Tang, k8e

Dr Lilian Leong, 88s, Jp
Mr Mark Vines



fTBAB MANAGEMENT KB /NE Miss Judy Chu

AR RS ADMINISTRATION AND FINANCE BREIELE Assistant Development Manager
AREa Lt Mrs Vennie Ho L )
TR BB Director of Administration and Finance Rl Miss Kary Hon
BREBNELE Assistant Development Manager
TEBLE Mr Homer Lee o
g g Finance Manager iR HE R MARKETING
BEREE Mr Paul Tam
EETNA Miss Cherish Cheung miGEERE Director of Marketing
ANERER Human Resources Manager -
RANEEE Mr Nick Chan
2Rkt o Mr Andrew Li mIGEELSE Marketing Manager
EARBRIBALE 1T and Project Manager .
RENE L4 Mr Gordon Leung
B s Mr Alex Kwok TIEREASREE  Senior Marketing Communications Officer
THR % Assistant Administration and N
pilged Finance Manager =EFE Miss Natalie Wong
mERERERE Marketing Communications Officer
RE®Z LT Ms Rida Chan N o
TERWE Executive Secretary RERLL Ms Tiphanie Chan
e Publications Editor
HEENME Miss Vonee So . o
THREBEMER Senior Administration and Finance Officer P a2 VA Miss Alice Luk
EERER Corporate Communications Officer
BREM/NME Miss Pamela Chan
] Receptionist MERR/MA Miss Alice Lam
BEBTHE Customer Service Officer
RIBELE Mr Sammy Leung
A= B Office Assistant S E B ORCHESTRAL OPERATIONS
ML Mr Luke Shaw
BRI ARTISTIC PLANNING HEBEREE Director of Orchestral Operations
REEBEE Mr Raff Wilson o
B RBIBE Director of Artistic Planning Ll e Mr Ambrose Yeung
BEAELE Orchestra Personnel Manager
TE&/HE Miss Michelle Wong
By K8 Assistant Manager ﬁ*ifﬁi Mr Steven Chan
(BHTRER) (Artist Liaison) BeKRE Stage Manager
EIRNE Miss Christy Law Eii&q\ﬁﬂ Miss Betty Ho
17K BIBNE Artistic Planning Assistant REEE Librarian
SEE/NME Miss Flora Yung TXEME Miss Natalie Ting
HBERIMEZEET Education and Outreach Coordinator REBHYIBARE  Assistant Orchestral Operations Manager
SPIRIE/NA Miss Kiki Leung BoALE Mr So Kan Pong
HERMRZME Education and Outreach Officer BT (8458) Transportation Officer (Musical Instruments)
BERRER DEVELOPMENT B8 M
FREE Mr Richard Truitt BBNERDE AL PO TRARENE
BRAE Director of Development B3 1 27212030 {FHE 1 23116229
o ) Contact us
*ﬂﬁﬁti Ms Edith Ng Level 8, Administration Building, Hong Kong Cultural Centre,
?’;‘E%\%IE DEVelOpment Manager Kow|00n, Hong Kong

Tel: 2721 2030 Fax: 23116229
www.hkpo.com



Maestro Circle Kliigr

AMERIARFERENEOERALMR  EEHRDEBERLENREZREREETR

BSCALETE - BRERETIISERMESEHH -

Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 8 PLATINUM MEMBERS

Chow Sang Sang
o B E David M. Webb
Sun Hung Kai Properties Webb— Site.Com

# 4 fr B DIAMOND MEMBERS

crown < SN/

#% %41 T H EMERALD MEMBERS

Pk hesong Hodallings (MUK Lid.
AN SR WY SF Capital Limited
H Eur'.':'_é:‘.‘m'.n Samuel and Rose Jean Fang

¥ % & H PEARL MEMBERS

ALICF, sap seaneevus Mrs Joy Chung

arnlrpm b by Fuin & @ssadiates seufitey fe

SOCIETE GENERALE

Private Banking

X
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Established 1886
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Shineﬂ)m?’

Consulting

Peter Siembab
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defining asian hospitality
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

EpRstEAE =& % (. C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR ® ANNUAL FUND

EREEBH A Silver Patron % Z B A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
FEEBEEERAT FREZER{LME Mr&Mrs EChan Mr & Mrs David Fried

Hsin Chong International Holdings Ltd SRRIEATAE Mr&MrsLowell &PhyllisChang €% %+ MsJinJing
BREEZERBRAF R ZIZA7 & Mr& Mrs Leung Lit On BRESSZ 4 MrStephenTan
Kerry Holdings Limited $1#888 22+ MsTse Chiu Ming
FOHINHMEESERAT] > g

Mr & Mrs § HWong Foundation Ltd %ﬁ%ﬁk&ﬁﬂzﬁifﬁfﬁ *

in memory of Ms Ida Pau Fook Wai

AL Z 2B A Ruby Patron 352 BB A Jade Patron

HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999

Mr Barry John Buttifant A K Anonymous A K Anonymous (2)
BREF I8 Z £ MsVivien CC Chan PR %% %8 & DrEdmond Chan GR35 Mr Chan Hung Yuen Robert
Mrs Anna Chen BR % S 4 Mr Chen Chien Hua BREEEERIBKIZEE
2§35 Z2+ MsEva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
B4 FR %4 MrEdwin Choy REBEEREARZTLZE Mr & Mrs Jonathan Cheng

Dr & Mrs Carl Fung Mr Jan Leung & Ms Emily Chow SRFESE 5L MrCheung Tak Lung
BRI A KA Mr & Mrs Michael & Angela Grimsdick Mr Chow Ping Wah

Mr & Mrs Fung Shiu Lam A1k )EEE 4 DrWilliam Ho Dr Affandy Hariman

= B8 Mr&Mrs Ko Ying BASL A S 4E Mr Maurice Hoo Mr Toru Inaoka
BERELERRA BEIS K 564 MrJackson Kung Ming Foo 8 B Z£ B84 Dr Mike Kwan Yat Wah
Dr Justin L. Kwan & Family PEE LKA Mr Lee Chi Wa

Zs 2B E Dr Lee Kin Hung Mr & Mrs Cheuk-yan & Rotina Leung Dr Joseph Pang

RESEEELE Drlilian Leong Z 21754 MrRichard Li Mr Tsunehiko Taketazu

ZHRAA %4 MrLawrence Mak Ms Li Shuen Pui Agnes % 374 S5 4 MrEricM S Tsang
ZEIANSE A Dr Mak Lai Wo Mr & Mrs John & Coralie Otoshi #7454 MrWu Chi Kong

Dr John Malpas EKEBERRA

Mrs Anna Marie Peyer Dr & Mrs Pang Wing Fuk

A= BE £ Tin Ka Ping Foundation SBRERI 54 MrPoon Chiu Kim Raymond

EFEM B4 DrTsao Yen Chow Ms Carley Shum & Mr Jeff Szeto

IHEREES T R3Z{7BE Mr&Mrs lvan Ting

The Wang Family Foundation

ERRSEE MrWong Po Yan

£33 E o4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 #R 1T Hang Seng Bank
ZBE 2= Zhilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

#EEK Anonymous
BRREEERKRA

Dr & Mrs Chan Kow Tak

Mr David Chiu

= B Mr&Mrs KoYing
BEREERRA

Dr Justin L. Kwan & Family

Z= £ 3522+ MsDoreen Lee
PEEEAE DrThomasWT Leung
Lo Kar Foon Foundation

B AIZER AR AR

Long Hin Creative International Ltd.
MR FERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{E85E %4 MrDavid Yam Yee Kwan
HERREE T DrMT Geoffrey Yeh

EREEBIA Silver Patron
HK$50,000 — HK$99,999

EEERERAR

Kerry Holdings Limited
FERABREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

Mr lan D Boyce

Mr lain Bruce

Mrs Anna Chen

BRAEZE S Mr Chen Chien Hua
Mr Chu Ming Leong

5 2 JREE4E Dr Chung See Yuen
IBIEMREER A

Mr & Mrs Fung Shiu Lam

REZ #EZ AN MsTeresa Hung
BREBERXA

Dr & Mrs Kwan Ka Hung
REREERA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMNEE4E DrTsao Yen Chow
MrWong Kong Chiu

B ARTHRAR

Zennon & Pierre Company Limited

#7%= & B A Bronze Patron
HK$30,000 — HK$49,999

Z=E B 1E L DrSimonK.Y. Lee

R EATE Mr & Mrs Alan Leong
Dr John Shum Ding Ping &

Ms Chan Kit Wah Eva

IRER T aamessst
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

BRI83R 54 Mr Chan Hung Yuen Robert
MrsKL Chan

Dr Chan Man Wai

A% E £ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

T KIETZLZ Professor David Clarke
BAREEERBEZRLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG RERAE

Mr & Mrs Phyllis & Adolf Ho

Z=f51 418 L Dr Lee ShuWing Ernest
Hk3 2zt Ms Lemon Lim Yin

2 K B 554 Mr Lui Wing Chiu

1B & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EHER S5 4E Mr Mak Fai Shing
SFFFEE £ Mustard Seed Foundation
Oxford Success (Overseas) Ltd

& 7 4 554 Mr Shum Choi Sang
EEMESTE Mr P So

Miss Ophelia Tam

Ms Tsang Kwai Fong

R S 4E MrTony Tsoi

F3714/)E Ms Jennifer Wang
EHE#EE T DrDominic SWWong, GBS,0BE,JP
MrWu Ken

R EERERS 2+

MrWu Yeuk Man & Ms Ku Hiu Fong Cindy

FE % H & By BEA% EDUCATION PROGRAMME SUPPORTER

TEZRITZEZES The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn



LEMLINSKY'S

LYRIG SYMPHONY

2582712

Fri & Sun 8pm @ HKCC
$380 $280 $180 $120

Edo de Waart #&#conductor

Malin Hartelius % &%soprano
Konrad Jarnot 24 Zbaritone

2011 FEEETEEE
*A 2011 HK Arts Festival Programme

BRE

Great Composers

BRI ER -
AXRETLES

The Dvorak Experience:
Piano Quintetin A

2013

Sun 3pm @ HKCH

$280 $200 $140 $100
John Harding #&%& Rconauciotidirector
& §218 Rachel Cheung #%piano
E3 Wang Liang ¢ #%yiein

BLFE Andrew Ling &% vici
Richard Bamping XS culo

2ERAR

An all- D\rngk programme
AXESEZHES  0p. 81
Eipatd

Piano Quintet in A, Op. 81
Symphony No. &

The Macallan Bravo! Series

SRR R

Repin plays Brahms

1&214

Fri & Sat 8pm @ HKCC
$450 $350 $250 $150

Rossen Milanov & conductor
Vadim Repin )28 violin

HEE - PMESREE

AX @ (LEE}Y

ik (KEM - EmER)
BRAHMS: Violin Concerta

ZHOU TIAN: The Palace of Nine Perfections
DVORAK: Nature, Life and Love

HKCC
HKCH

I - PSS BEAFRDRH
TR - PREH  (B)
TMETR © (FRmXE)

R STRAUSS: Serenade in E flat
R STRAUSS: Metamorphosen
EEMLINSKY: Lyric Symphony

S

Mozart+

IBHRILTS

Sing Mozart Sing

8914

Fri & Sat 8pm @ HKCH
$280 $200 $140 $100

Jan Willem de Vriend %#Boonductar
Mara Mastalir ##&soprano

i |E (ERERER)

(o A0) - —fi+ammaT - 2NEH
(RMERER)  RTEAEE  HER
(R

BoEWE

Suite from Dardanus

e

LER

A3
FAMEAL!
MOZART. - Coul fan tutte: Una donna a quindicl annl,
Come scoglio

Le nozze di Figare: Glunse alfin il
momento...Deh vieni non tardar
Exsisltate Jukbifate

BEETHOVEN: Symphony No. 2

EB (kB S 28 HK Cultural Centre Concert Hall
EBAEE S%E HK City Hall Concert Hall



™ (852) 2192 3123 www.css.hk

Dﬂzzling Diamond

Simply remarkable.
[t's all abour the diamond.
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The World’s . First Choice
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World's No.1
Musical Instruments By Choice
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