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artistic director & chief conductor
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Great Performers:

Rachmaninov cycle ll: Trpceski plays Rach 2

XE - EER EE
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Edo de Waart conductor

Simon Trpceski piano

FYHEHIRAT46DE - UL
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Free pre-concert talks by Synthia Ko
(11/2 English, 12/2 Cantonese) in
the 4/F Foyer of Cultural Centre

45 minutes before each concert.

EEEASF S

(E¥38 : 6588 - 33588 ;
T35 678% - 35708F) ©
Concert ends approx. 10:00pm
(1st half: 6 mins, 33 mins;

2nd half: 6 mins, 35 mins).
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An all-Rachmaninov programme
Scherzo in D minor

Piano Concerto No. 2 in C minor, Op. 18
Moderato

Adagio sostenuto

Allegro scherzando

Interval
Vocalise, Op. 34 No. 14

Symphonic Dances, Op. 45
Non allegro

Andante con moto (Tempo di Valse)
Lento assai — Allegro vivace
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REELEH  FHEFREFRAGEMELE - SATERE B - HSTREF - AN
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com

BAREIEHEF Inalphabetical order of company name
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PHOTO Keith Hiro
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, has returned with another brilliant interpretation of the composer’s famous Second Piano Concerto;
while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEAEBISRTHEBTEE)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LR OB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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“Mahler’s majesty is

de Waart’s triumph.”

Sam Olluver, South China Morning Post
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Edo de Waart
Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra

Edo de Waart is Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra. Renowned as an “orchestral builder” who
has the enviable ability to transform his orchestras into world-class ensembles, de Waart has held such distinguished positions as Chief
Conductor and Artistic Director of the Sydney Symphony and the Netherlands Radio Philharmonic, Chief Conductor of the Netherlands
Opera, as well as Music Director of the Rotterdam Philharmonic, San Francisco Symphony and Minnesota Orchestras. He is also Music
Director of the Milwaukee Symphony Orchestra, Artistic Partner of the Saint Paul Chamber Orchestra and Conductor Laureate of the
Netherlands Radio Philharmonic.

As an opera conductor, Edo de Waart has enjoyed success in many of the great opera houses of the world, including Covent Garden,
Bayreuth, Bastille and the Metropolitan Opera. He has led highly regarded Wagner Ring Cycles in San Francisco and Sydney and has
conducted a series of critically acclaimed concert performances of Richard Strauss’s Salome, Elektra, Der Rosenkavalier and Act | of The
Valkyrie, Puccini’s Madama Butterfly as well as Beethoven’s fidelio with the Hong Kong Philharmonic.

Edo de Waart is in constant demand as a guest conductor, regularly appearing with the world’s leading symphony orchestras and musicians.
His extensive recording catalogue encompasses releases for Philips, Virgin, EMI, Telarc and RCA. For Octavia/Exton, he has recorded the
complete orchestral works by Rachmaninov and overtures of Wagner with the Netherlands Radio Philharmonic.

Maestro de Waart has received a number of awards for his outstanding achievements in music. He is a Knight in the Order of the Dutch Lion
and he was awarded the Order of Australia — a reflection of his invaluable contribution to Australian cultural life during his decade with the
Sydney Symphony. He was appointed an Honorary Fellow of the Hong Kong Academy for Performing Arts in recognition of his contribution
to music internationally, and in particular, his commitment to developing future generations of musicians in Hong Kong. #

[#$5B 8B E S | HThe Octavian Society Limited & BT £ ZEE £ HE o
The Maestro’s Chair is endowed by the Octavian Society &Y. S. Liu Foundation.
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Simon Trpceski
piano

With the ability to perform a diverse range of repertoire — from Haydn and Chopin to Debussy and Stravinsky — Macedonian pianist Simon
Trpceski has established himself as one of the most remarkable young musicians to have emerged in recent years, performing with many of
the world’s greatest orchestras and captivating audiences worldwide. Simon is praised not only for his impeccable technique and delicate
expression, but also for his warm personality and commitment to strengthening Macedonia’s cultural image.

Simon works regularly with a list of conductors that includes Zinman, Maazel, Jurowski, Ashkenazy, Alsop, Dudamel and Petrenko. In the
UK, he has performed reqularly with the London Symphony, Philharmonia Orchestra, London Philharmonic, ity of Birmingham Symphony
and the Hallé Orchestra. Other European engagements have included performances with the Royal Concertgebouw Orchestra, Rotterdam
Philharmonic, Royal Stockholm Philharmonic and the St Petersburg Philharmonic. In North America, he performs regularly with such major
orchestras as, the New York Philharmonic, Chicago Symphony and the orchestras of San Francisco and Baltimore among others. In Asia and
Australia, Simon has performed with the New Japan Philharmonic, Seoul Philharmonic, Sydney and Melbourne symphony orchestras and
on tour with the New Zealand Symphony.

Trpceski’s concerto recording début on the Avie label showcases Rachmaninov’s Piano Concertos Nos. 2 and 3 with Vasily Petrenko and the
Royal Liverpool Philharmonic Orchestra. The album was positioned in the Top 10 of both the Billboard Classical Chart and the UK's specialist
classical chart, and won the Classic FM's “Editor’s Choice” Award.

Born in the Republic of Macedonia in 1979, Simon Trpceski was awarded the Young Artist Award by the Royal Philharmonic Society in 2003
and was honoured with the Presidential Order of Merit for Macedonia in 2009. A 2002 graduate from the Faculty of Music of the University
of St (yril and St Methodius in Skopje, where he studied with Professor Boris Romanov, Simon currently teaches as a faculty member at his
alma mater.
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Sergei
Rachmaninov
1873-1943
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Scherzo in D minor
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Sergei Rachmaninov was just three when his mother, a former student of the St
Petershurg Conservatory, started him off on the piano. Six years later he had progressed
well enough to enrol at the Conservatory, but what was to be a deeply troubled
musical career received its first set-backs within three years. First his father had to

sell the family estates in order to pay off debts, then his sister died of diphtheria and,
the last straw, his parents separated. His studies suffered badly and he was obliged

to leave the Conservatory. Luckily his cousin, Alexander Siloti, a well-known concert
pianist and conductor, was able to secure a place for him in Moscow with the noted
teacher and pianist, Nikolai Zverev. It was Zverev’s habit to take in as pupils the sons of
aristocratic families; Zverev was a hard taskmaster. His students had to live with their
teacher, wear uniform, learn several languages, start their work at 6 a.m. and spend
16 hours every day at their studies. They were required to attend concerts, read, and
educate themselves as part of their formation as artists. Such a strict regime worked
on Rachmaninov who became one of the greatest piano virtuosos of all time. However
Zverev was less sympathetic towards Rachmaninov’s desire to compose and, in 1889
after having spent four years living in Zverev’s house, Rachmaninov had to leave,

claiming that the atmosphere in the house prevented him from composing freely.

It was during those years in Zeverev's house that Rachmaninov produced his first
orchestral score, the Scherzo in D minor, which is dated “3rd — 21st February 1888".
Around this time the 14-year-old began formal composition studies with Sergei
Taneyev and Anton Arensky. The work is clearly influenced by the delicate scherzos

of Mendelssohn, although in its minor key and icy woodwind opening figure, not to
mention is almost obsessive, somewhat ominous chattering momentum, it clearly
presages Rachmaninov’s mature style. It appears to have been originally intended

as part of a symphony, but that larger work was abandoned and the Scherzo itself
remained forgotten until two years after the composer’s death. It was given its premiére

in Moscow on 2nd November 1945. #

Instrumentation: two flutes, two oboes,
two darinets, two bassoons, horn, trumpet,
timpani, and strings. This is the Hong Kong
Philharmonic’s first performance of Scherzo
in D minor.
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Piano Concerto No. 2
in C minor, Op. 18
Moderato

Adagio sostenuto

Allegro scherzando
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In 1891, three years after the Scherzo in D minor, Rachmaninov graduated from the
composition class at the Moscow Conservatory submitting as his graduation exercise

the one-act opera Aleko. It gained the highest possible marks (Tchaikovsky, one of the
examiners, added four plus signs to the maximum mark) and earned for Rachmaninov
the Great Gold Medal, only the third time in the Conservatory’s 25-year history that it
had been awarded. He followed this up with the first of his four piano concertos and,
full of confidence in his own abilities as a composer, began work on what was to become
his first completed symphony. Its premiére in March 1897 was an unmitigated disaster
and critics, musicians, even his fellow-composers heaped scorn on the work. Following
such an ignominious début for a work into which he had poured two years of his life

Rachmaninov plunged into near-suicidal despair.

As he later wrote; “Something in me snapped. All my self-confidence broke down.

A paralysing apathy possessed me. | did nothing at all and found no pleasure in
anything. Half my days were spent on a couch sighing over my ruined life.” His family
sought professional help. An aunt, Varvara Satina, had been cured of her “emotional
disturbance” by a local doctor, Nikolai Dahl, who was familiar with the latest advances
in psychiatric medicine coming from France and Vienna, and it was decided to send
Rachmaninov to him. The first session with Dr Dahl took place in January 1900 and, on
an almost daily basis for the next six months, Rachmaninov would sit in an armchair in
Dahl’s consulting room and hear repeated over and over again the words; “You will start
to compose a concerto. You will work with the greatest of ease. The composition will be
of excellent quality.” Dahl's hypnotherapy worked and the following year Rachmaninov’s
second piano concerto was triumphantly premiéred in Moscow, with Rachmaninov

himself as soloist. In gratitude, the work was dedicated to Dahl.

The orchestra for this concerto calls for:
two flutes, two oboes, two clarinets,

two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, bass drum,
cymbals, and strings. The Hong Kong
Philharmonic’s first performance of this
concerto was in 1975, conducted by

Lim Kek-tjiang. The pianist solo was

James Raphael.
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RACHMANINOV:
Piano Concerto No. 2

15 M 33

Mara Mastalir

BE
soprano
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Although it now ranks as one of the most popular works in the repertory, Rachmaninov’s
second piano concerto has not been without its detractors. While nobody could deny the
concerto’s overriding mood of melancholy, few can remain unmoved by the emotional
power of Rachmaninov’s creation. That mood is set at the very start of the 1st movement
as the piano intones eight chords, like the mournful tolling of a bell, after which the
orchestra launches into a surging, passionate theme supported by rippling piano chords.
Throughout the movement the orchestra and soloist ride on increasingly passionate
waves of emotion, the climax of which is a huge march-like passage after which the
movement draws to a close full of nervous energy.

The 2nd movement, beginning with a solemn chorale-like passage from the orchestra,
contains, in the words of one commentator, “some of the most beautiful concerted
instrumental writing of the 20th century”. Fans of Céline Dion will recognise the main
melody of this movement, which inspired the hit song “All By Myself”.

The energetic orchestral opening of the 3rd movement leads into a passage of great
vitality from the soloist and much of the movement is imbued with this sense of vigour
and energy. However it is suddenly interrupted when the piano introduces probably the
concerto’s most famous theme, a gentle, lyrical tune first played by the violins. Although
the energy of the opening is soon restored, it is this lyrical tune, now transformed into
something decidedly majestic, that the produces the concerto’s great climax and brings

the work to a truly triumphal conclusion. %
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Hong Kong City Hall Concert Hall
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After the setbacks of his youth and the drama following the failure of his First
Symphony, the next great upheaval to affect Rachmaninov was the Bolshevik
Revolution on 1917. With his aristocratic roots, he was in a precarious position, as
instability spread across Russia. An invitation to perform in Stockholm gave him the
chance to flee, with his family in tow, he left his homeland for the very last time in
December 1917. His departure signified more than just a geographical relocation. It
brought about a complete change in his compositional outlook, perhaps the most
obvious manifestation being his abandonment of a genre he had favoured since his very
earliest compositions in the 1880s, songs.

Until he fled Russia Rachmaninov composed some 87 songs; in exile he never wrote
another one. Most of his songs were to texts by such famous Russian writers as Pushkin,
Tolstoy and Chekhov, although he did set Russian translations of words by Goethe,
Shelley and Heine, but his most famous song, and one of the last he ever composed, has
no words at all. Vocalise, dated 21st September 1915, was actually designed as a vocal
exercise in which the singer produces a single, constant vowel.

Rachmaninov’s intention with Vocalise was to focus the singer’s attention on producing

a pure, flowing, soaring, continuously unfolding melodic line and in so doing he created

. . . s . Instrumentation: two flutes, two oboes,
one of his most sumptuous and enduring melodies. He soon recognised its potential

cor anglais, two clarinets, two bassoons,

outside the confines of a singing exercise and arranged it for orchestra. Other composers two horns, and strings. The Hong Kong

have subsequently arranged it for all manner of instrumental and vocal permutations, Philharmonic’s first performance of this piece
but in whatever guise it remains one of the most lovely melodies ever composed. % was in 1981, conducted by Ling Tung.
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Symphonic Dances, Op. 45
Non allegro

Andante con moto (Tempo di Valse)
Lento assai - Allegro vivace
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After Stockholm, Rachmaninov and his family settled in Copenhagen, but having left all
his possessions in Russia, he urgently needed to earn money and his most marketable
skill was undoubtedly his pianistic virtuosity, which was much in demand in the USA.
He had first gone there to tour as a concert pianist in 1909, refused several offers to
remain in the country (since 1906 he had been uncomfortable with the deteriorating
political situation at home). The world premiére of his Third Piano Concerto in New

York in 1909 had been so rapturously received, though, that the Americans were quite
literally clamouring for Rachmaninov’s music as well as his stunning pianistic virtuosity.
Having heard that he had left Russia for Denmark, American offers again poured in and
Rachmaninov accepted. He arrived in New York in November 1918, gave 40 concerts in
the space of four months, accepted a generous recording contract (as well as a car and a
new piano), returned the following two years, and finally in 1921 settle permanently in

the country.

For the next 20 years Rachmaninov undertook exhausting annual concert tours of the
USA and Europe and during this time his composing output faltered. The strain of this
schedule, eventually told on him, and in August 1939 having returned from what was
to be his last European tour, he rented an estate on Long Island. There he wrote a set

of three “Fantastic Dances” for orchestra. He offered these to Eugene Ormandy and the
Philadelphia Orchestra who were preparing a“Rachmaninov Retrospective” to mark the
30th anniversary of his first concert appearance in the USA, but once he had completed
the orchestration (in October 1939), he renamed them Symphonic Dances, and it was
under this title that Ormandy premiéred them on 3rd January 1941. Two years later he

fell ill during a recital tour and, on 28th March 1943, he died at his home in Beverly Hills.

In addition to being a phenomenal piano virtuoso and composer, Rachmaninov also
pursued a parallel career as a conductor. He profoundly understood the inner workings
of an orchestra. In the Symphonic Dances, the entire orchestra displays its own collective
technical bravado. Originally Rachmaninov gave each of the movements titles —“Midday”,
“Twilight” and “Midnight” — but withdrew them before publication so that the music

could be appreciated in its own right, without extra-musical programmes.

Instrumentation: two flutes, piccolo,

two oboes, cor anglais, two clarinets, bass
clarinet, two bassoons, contra bassoon,

four horns, three trumpets, three trombones,
tuba, alto saxophone, timpani, bass drum,
cymbals, snare drum, triangle, tambourine,
tam-tam, glockenspiel, xylophone, chimes,
harp, piano, and strings. The Hong Kong
Philharmonic’s first performance of Symphonic
Dances was in 1984, conducted by

Kenneth Jean.
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From the very start Rachmaninov reveals his fascination with the different sounds
created by the individual instruments of an orchestra. The First Dance makes much use
of the different members of the woodwind family, the oboe, clarinet, bassoon and bass
clarinet introducing in quick succession at the very outset a tiny three-note idea, and

the alto saxophone pouring its heart out in a mournful melody about halfway through.
Just before the end of the dance it seems as if the sun briefly shines in a passage which
represents, in many ways, Rachmaninov finally laying to rest the ghost of his first
symphony, which ends with an almost identical passage based on the ancient “Dies irae”

chant traditionally associated with the funeral service.

In the Second Dance, after a muted brass fanfare, the strings embark on a morose waltz
which again hints from time to time at the “Dies irae” theme. Flurries of woodwind

swirl around the waltzing strings and occasionally join in the dance, which begins to
cheer itself up until an abrupt brass interjection sends the waltz into an almost ghostly

shadow of its former self. A final frenzy ends with little shivers from wind and strings.

The sombre mood prevails at the start of the Third Dance, but against distant bells

and a thrusting rhythmic momentum, the music takes on a nervous, agitated character.
There is a long and, at times, passionate passage of pure nostalgia in the middle of the
dance, as Rachmaninov seems to be looking back to a lost land and a lost time. The
violins introduce a shimmering theme, which is none other than manifestation of the
“Dies irae”. The agitated music springs back, but from now on the appearances of the
“Dies irae” become more frequent, its manifestation a triumphant march. This chant
recurs throughout Rachmaninov’s creative life, but its use here is especially poignant, for

the Symphonic Dances were his last composition. %

Programme notes by Marc Rochester
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% 3A20B(FELA18) ERARKE o
Barn 20 Mar (1 April, new style) at Oneg.

1882

AHEHGEEUBR o - G}
i Attends St Petersburg (=9 L? '
. Conservatory.

1885

HEHREERBNADHEE -
Begins piano lessons with
Zverev in Moscow.

1886

AL A )

IRERTAHE (BEE) (EZE- ﬁﬂf

BmAlERESER -

Makes piano transcription of Tchaikovsky's

Manfred. Composes piano pieces the next year.

1888

HEENSREE FRER
HISEAR - HAD/AIEEIEd -
Enters Siloti's piano class at

. Moscow Canservatory,

SERGEI

Writes Scherzo in D minor.
- contract to conduct at the

U

20 MAR 1873 — 28 MAR 1943

1891

ENREREREHEREE
THE—HESHERH
Graduates from piano section of
the Moscow Conservatory.
Completes First Piano Concerto.

1895

RIESE —XEH -

Composes First Symghony.

1897

F-REHEEBELY -
FTHREERANDBGRBEEE -
Disastrous premiére of First Symphony. Takes
conducting post with Mamontov's opera
company.

1899

BEE (UBR/)P@RE) M -

First international appearance, in London, to
from Morceaux de fantaisie.

21000 -

PRMRIES R - EWMAVAE ©
BFEERE_AZHRM o

Begins course of treatment with Dr Nikelai Dahl.

Completes Second Piano Concerto.

1902

RS R - DRI o FEERBTR o f »
Marries Natalya Satina. Settles in
Moscow.

1903

RUKEBHEE - 2FHYE|
BERABRBERERE -

First daughter Irina born. Signs .

Bolshoi Theatre,

BAEMEE - ERBUEE (50) FEEm

conduct The Rock, and fo play two piano pieces




1906 sy

BERBRABEGBS - ﬁi@%ﬁﬂﬁ
¥ PR RIEE — S o

Resigns from Bolshoi. Family moves to Dresden.
Begins Second Symphony.

1907

B EFE — s -

R EERHE -
Works on Second Symphony.
Daughter Tatyana born.

1908

BoXWEEE o

Premiére of Second Symphony,

1909

EZERABRTELBENARE  AEE=R
EREMUNEFEREEOER TR
Appointed Vice-President of Russian Musical
Society. Composes Third Piano Concerto and
gives its premiére during his first American tour.

1913

HEGRNEEIFRIREE  EXBER
BHWMAURABELER  EREHKRE 2
ERBERERKE -

Fatigued by conducting engagements in
Maoscow, takes his family to Rome. Both
daughters suffer from typhoid and the Family
goes to Berlin to consult doctars. The First
World War begins the next year.

1915

TR (E) - RTEAHSEEANIRES

Completes Vocalise. Rachmaninov's father dies the

next year,

I9|7

—REMREIEE - il S—WEHEH -
§$MEEEﬁﬂ¥%$¥°
Gives final concert in Russia. Revises First Piano
Concerto. Leaves Russia and starts new career
as international concert pianist the next year,

WNH922: s
Y Bk — R AR >

, Gives his first post-War ;qncert in London.

s, N Ny T T
i k A 'u'-...,i

1932 o

926 .o

e RENEEREY . BEEARE

o X .‘..*

Completes Fourth Piano Concerto. Receivas its <Y '-"a‘
unenthusiastic premiére the next year. %
1929 SR
RRAAES (PC2B) BE BAORME - |

Records The Isle of the Dead with the Philadelphia
Orchestra. Begins European tour.

Em&ﬂﬂgﬁmﬁ$o

Celebrates the 40th anniversary of his début as a planlst,

1936

SERE =322 - Completes Third Symphany.

1939

RE-ANAEEESHE  -SHRRIRD
R REENAEENERI0EAF URE
—RE=MEHBEHNE=REMBET - B=
R FAREIRE -

Gives final concerts in England. Plays at the
Lucerne Festival. Celebrates the 30th anniversary
af his first visit to the USA with the Philadelphia
Orchestra and records the First and Third :
Concertos,; and the Third Symphony. Second World
War declared.

1940 2
BERE Sl (REBH) <

Composes his last work, the Symphonic Dances.,

BEEE . —AREASREREEEERE—
E8e  3A28EALEEEF LT A F 95K o
Health deteriorates on tour. Gives final concert ab
Knoxville, Tennessee in Feb, Dies at Beverly Hills «
on 28 Mar at 69. :

. ¢ .?;

Y I

—_—




BAER HERA
BONENEASEEE

B - W
Euim e 1819.2.2011
Hong Kong Cultural Centre Concert Hall
Edo de Waart conducts Tl OF R
FRI & SAT 8PM

Mahler’s Symphony No. 6
Tragic
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HKPO | FEB | MAHLER AND ZEMLINSKY

01 %% Gustav Mahler

02 #E#HHETE Alexander Zemlinsky

IR E R We're listening!

EMRRSLE  UTBXHEE  RMRORH

EMNEEER  AMEEER

5L EE comments@hkpo.com LR IR o

Thank you for coming to our concerts.

For any comments, please email us at comments@hkpo.com

so that we could continue to bring more exciting concerts to you!
|
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B e |
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SRNFE  [ENEHR-EEL  EELALEE BB
WAMmER - JAERINSEEMBIEE (FEIXEH) RS
HMEER - EREHNER — BEAFNREA(ET)

Maestro de Waart tells us; “What | love about Mahler’s music is its many
layers. To me, it’s like an extremely dense forest. At first you might only
be brave enough to go three metres in, for fear of getting scratched by
the tangled branches and thick undergrowth. But the further you go in,
the more you discover. This music also means different things to you at
different times in your life”. Next Friday and Saturday de Waart will
revisit to the massive Sixth Symphony after its successful début with
the HKPO in 2007, bringing another profound experience to the

Hong Kong audience.

Indian poet Rabindranath Tagore was the first non-European to be
awarded the Nobel Prize for Literature. The composer Jand¢ek met him
in Prague in a poetry reading during his European visit in 1921 and
commented, “it seemed as if a white sacred flame flared up suddenly
over the thousands and thousands of heads of the men and women
present. ... but Tagore did not speak. He sang — his voice sounded like a
nightingale’s song — smooth, simple, without any clash of consonants. ..
On his face you could trace indescribable grief. He spoke to us in his native
language — we did not understand — but from the sound of his words,
from the melodies of his poetry | could recognise and feel the bitter pain
of his soul.”

It was said that another composer, Zemlinsky, was also present at that
occasion, and he went on to set seven of Tagore’s poems in his Lyric
Symphony. Zemlinsky selected poems from The Gardener in which Tagore
explored the concept of love and life. In the Lyric Symphony the poems are
sung alternately by baritone and soprano. The poems are disconnected
but together outline a love story, the closing song including the words:
“Let it not be a death but completeness”. In the words of musicologist
Antony Beaumont, “the death of love implies a rebirth, and in these seven
movements the wheel of fate turns full circle.” Maestro de Waart will
conduct the Lyric Symphony, as well as Richard Strauss’s Serenade in E flat
and Metamorphsen, in this year's Hong Kong Arts Festival.



I
P~
™
(50 ]

N

A
£
I=
e

[

(7]

E

=

7]

=
=]
o

www. hkff.org




With the compliments

of

W

Shell Hong Kong Limited



MITSUBISHI
HC9000

RETEDEM

‘Sirff -

RS AM NEW

EY-3DGS-1U EY-3D-EMT1 $53,800 (SHEENALIS HCS000DW)

M'MME&mmmmﬁ ﬁﬁmm& + FRES(ED) 25 B IEHRR REIEER(100%) Bk (45%) BEHREHE
.000: + $EFSilicon Optix ] Reon-VXFEREIEEE (HQV) S BEEREGAMN

btz 10 Hlm memm - fiiEFrame Rate Converter (FRC) SE MR EEE
« BEETBINAE (Color Management Function) AEA Rl SEGE L R ERE

A" R83.4-6 3BT 00 BE - 2{EHDMIF(3D/Deep Color)

S 8% 23882793 ATWE W|EE: 27891733 KEF Store W25 2693 3468 (L)
LEFOFGE BEAERE  @E 27879152 EBREY T 2868 3360 2877 1848 ($AEM)
R W% 21915803 FhAm WiE 2147 0696 2523 2528 (Pif)

@@« HOMI 3) HAQV SXXD




T E

HONG KONG
PHILHARMONIC ORCHESTRA

fr o5 % XK K HEE
THE ROBERT H. N. HO
FAMILY FOUNDATION

fl 95 2% 5 ik 35 & 5E Bl 2 B K3k 3

The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme

B

John ﬁ Andrew

Harding ¥ i) Ling
KEER - BERRS
" Concertmaster ol Principal Viola
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The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was
created to provide professional orchestral training for promising young
string musicians. The Scheme provides places for up to ten Chinese
musicians per year from distinguished regional music institutions. It is fully
endowed by The Robert H. N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
artists of outstanding potential.

The programme is co-directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster John Harding and Principal Viola Andrew Ling. Under their
guidance, the Fellows will rehearse and perform with the Orchestra for
one full orchestral season from September to July. In addition, they will
have opportunities to attend masterclasses with internationally
renowned guest artists performing in Hong Kong, as well as weekly
chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra. Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Orchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beijing; violists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pei-heng from the National Taiwan Normal University.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H. N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Vanessa Chan,
Assistant Manager (Orchestra and Operations), at (852) 2721 1582 or
email: vanessa.chan@hkpo.com.
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BER * BRIAEE *FE * Zl1EE *8E%H
Martin Poon ChenYi-ting Ke Xue Liu Boxuan Liu Fang-xi
Ting-leung
higE %
Violas £ -
9
2 A
® EFH AREAER 2 ERF ERE
Kaori Wilson Li Ming Alice Rosen Cui Hong-wei
=
&
BE KA BiR B3
Fan Xing Ethan Heath Sun Bin Wang Jun
* fHREK *IRIREY
Fu Shuimiao Zhang Shu-ying
KiRE
Cellos
[ J W5 WRIE tTHERZ
Richard Bamping Chen Yi-chun Anna Kwan Ton-an
Rtz M RHE ER THE REH
Chan Ngat Chau Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
BEARZE ‘
Double !
Basses ©® EFE Principal
280 pe 57 W HAEFE -Princpal
A g |22 o
Jiang Xinlai George Lomdaridze Feng Rong Samuel Ferrer A HEER hsistantPrincipa
+ AR R T HAB B
HEELSES
+ Musician’s Chair — endowed by
C. C. Chiu Memorial Fund
| * [RRFHRES —
3 ERELLEME BRI | HBGF

it o i e e s
Jeffrey Lehmberg Philip Powell Jonathan Van Dyke Chang Pei-heng
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Hong Kong Philharmonic Orchestra

B <l y
Flutes Piccolo
® LW AEEH MERE
Megan Sterling Olivier Nowak Linda Stuckey
gEE HEE
Oboes Cor Anglais
OEME WHER faneepi
Michael Wilson Ruth Bull Sarah Turner
= EsEgs
o KNEE=EE
BEE £
. | Bass
Clarinets .
Clarinet
L &3 AERH E1=0'
Andrew Simon John Schertle Michael Campbell
REDNE
BRE
Contra
Bassoons
. Bassoon . )
& Sy
OEIEX A B
Benjamin Moermond ~ Vance Lee Adam Treverton Jones
Horns ] h i
OEER WHME ABE M 558 D% ZiB1E
Mark Vines Russell Bonifede Chow Chi-chung Marc Gelfo Homer Lee Siu-lam Natalie Lewis
1 (': £%
Trumpets Trombones
t -
OB F AERS O =ML EhF
Colin Oldberg Christopher Moyse Douglas Waterston Jarod Vermette Maciek Walicki
BEERR :
fin ) j( %Jﬂ E % "
Bass 5 ) .
Tuba Timpani
Trombone ' - 3
il © £ 7R OFE4E
Robert Collinson Paul Luxenberg James Boznos
FREBRR g= R
Percussion Harp Keyboard
ORER RigE HRE O HEE OEE
Shaun Tilburg Raymond Leung Sophia Woo Christopher Sidenius Shirley Ip
Wai-wa Shuk-fai
BORF REEREIARE TEERE Rt FESNEEREARELE A SEY
Extraplayers  Guest Principal Bass Alto Saxophone Percussion * With kind permission of the WDR Symphony
Orchestra Cologne
HE" HRE EE SEZ FREERRELEANS Y

Axel Ruge* Jennifer To AzizBarnard Luce  Mandy Lo* “With kind permission of the HK Sinfonietta



Bankof America %% Prosenis 3807

Merrill Lynch PREMIERE

PERFORMANCES
REREEE

Two Violin Blockbusters! Wi /h & 3 E & |

Nicola Christian

Benedett1 Tetzlaft

i RN RFIAALR

violin /\ig= (United Kingdom ZE8l) . N violin /= (Germany fBE)
with N N _
Leonard Elschenbroich, cello Tmtswillggﬂnﬁk URBTIX Enquiry
Alexei Grynytk, plano ,' Oﬁm"6i§mron .' ?'55354??5(?9
- - = _
A SO Mdn = 20]1 Credit Card Booking
. mmrerree T EREHRE
N e y ¢ 2111 5999

' gg o & www.urbtix.hk

" Programme Enquiry
. EBE®

¢ 3518 7290
¥ info@pphk.org

April 35, 2011 May iR, 2011
TUESDAY 258 1 6 MONDAY E5—
Hong Kong City Hall Concert Hall Hong Kong City Hall Concert Hall
EEAEEETLR BBEABETYR

Media Partner S8 ERFEME Presented by =Mf; . )
Premiere Performances of Hong Kong A discount of 10% will apply for purchasers

of full price tickets to both concerts.

WWW. p p h k.O rg EENEERS TEFRETENGEE -
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Hong Kong Philharmonic Society

2BEHA
THRE
BREELE

EER
BlnEfsE
ES

BEXLE
e

BRiEkz £
kSt
SHEAZEN
BEEHR
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BRERE
BRERE
MR EE
RECBREL
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BELEE
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BB LLE
HRREE
FREAE
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BRLEE
BERLCEE

BEER
RKEHE
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RBXMSEE
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RN RE
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REREE
B ERE
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BEREL

HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, GBM

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Jack C. K. So, Jp
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, KBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

HONORARY ADVISERS
Prof. Chan Wing-wah, sp

Dr the Hon Marvin Cheung, 08E, SBS, JP
Mr Vincent Chow Wing-shing, M8E, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, 68s, CBE, Jp
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choi-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp

WITES
BtErE
£

HEAZEM
HERREE
HEHEREE
BEXTE
FMHEEE

MBESE
HRBRE
ES3

EEBELE
BnEksE
HRARAE
BRLEE
BXRELE

SRZEBE
SEESEM
ES

BBz
BAENRZL
Tasha LalvaniZ =
EHESE

BRX G EE
SEEEE
HEHRBEE
rﬁﬁﬁi

BRZEB
AL
ESE)

BREKZ L
Bk £
BABHEK
BRBYE
FRZAE
BAMET
SEREL
RERALE

EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, 1P

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mrs Leigh Tung Chou
Mrs Tasha Lalvani
Vice-chair

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Ms Winnie Chiu

Prof. David Gwilt, MBE
Prof. Daniel Chua

Mr Warren Lee

Sir David Tang, k8e

Dr Lilian Leong, 88s, Jp
Mr Mark Vines
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TEHLE
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FRELE
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TERWE
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B8

RIS
WO ZEE

BHREIS
BEMWE
SR

T2 A
BhIR AR
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EIEME
SR BIBE

fEm/ A

BERINRGESETIE

RBBU/ME
BERMREE

BERRER
FEELE
BRAE

R\t
BREE

MANAGEMENT

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Planning Assistant

Miss Flora Yung
Education and Outreach Coordinator

Miss Kiki Leung
Education and Outreach Officer

DEVELOPMENT
Mr Richard Truitt
Director of Development

Ms Edith Ng
Development Manager

KB /NE
BRBBLE

BERNME
BRPELE
HIGHEER
BERRAE
miBkEAE

REELE
GEF s

REESE

mEREASREE

=EFE
MERENER

REELt
RE

BER /A
EREMEE

MEE/ME
EHEE

LEEHD
[ES PR
SESHEE

BHIREE
LEAELE

REZELE

ZAREE

RgME

gEER

TEEME
HEEHHBEE

gL LE
EWEE (83)

BrEE IR

Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Deputy Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)

BEBNRERDE P OTHRARENE
BEE 1 2721 2030 1EH : 2311 6229

Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com



Maestro Circle Kliigr

AMERIARFERENEOERALMR  EEHRDEBERLENREZREREETR

BSCALETE - BRERETIISERMESEHH -

Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 8 PLATINUM MEMBERS

Chow Sang Sang
o B E David M. Webb
Sun Hung Kai Properties Webb— Site.Com

# 4 fr B DIAMOND MEMBERS

crown < SN/

#% %41 T H EMERALD MEMBERS

Pk hesong Hodallings (MUK Lid.
AN SR WY SF Capital Limited
H Eur'.':'_é:‘.‘m'.n Samuel and Rose Jean Fang

¥ % & H PEARL MEMBERS

ALICF, sap seaneevus Mrs Joy Chung

arnlrpm b by Fuin & @ssadiates seufitey fe

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886

4—%—7 jﬁq?ﬁ a| A

Shineﬂ)m?’

Consulting

Peter Siembab

hEE@
ELITE.CONCEPTS

defining asian hospitality

¢ wmiTsuBISHI g @bt

AW ELECTRIC @ vert

Changes for the Better

ARAUID
T3 ol

BARIZEIEHER Inalphabetical order of company name
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

mBRELL =E 2 C C Chiu Memorial Fund

SEEI MR AR 1T Societe Generale Private Banking

>HK$100,000

HEEREERRAR

Hsin Chong International Holdings Ltd
EEERBRAR

Kerry Holdings Limited
BOWINKESERAR

Mr & Mrs S H Wong Foundation Ltd

AL Z 2B A Ruby Patron
HK$10,000 — HK$29,999

Mr Barry John Buttifant

&8 22+ MsVivien CCChan
Mrs Anna Chen
#R2=$8%5 22+ MsEva Cheng
B4R S 4 Mr Edwin Choy
Dr & Mrs Carl Fung
IBIEMEER A
Mr & Mrs Fung Shiu Lam
= FE {71 Mr & Mrs Ko Ying
BEREERRA
Dr Justin L. Kwan & Family
Z= {5884 DrLee Kin Hung
RES&EELE Drlilian Leong
ZEWRAA %4 MrLawrence Mak
FEF B DrMak Lai Wo
Dr John Malpas
Mrs Anna Marie Peyer
F SURE £ Tin Ka Ping Foundation
EHEMEE 4 DrTsao Yen Chow
ABEREES
The Wang Family Foundation
ERR S MrWong Po Yan
1EE5E S 4 MrDavid Yam Yee Kwan

AR ® ANNUAL FUND

EREEBH A Silver Patron
HK$50,000 — HK$99,999

PRIZIRALEE Mr&Mrs EChan
SRETE{LAE Mr&MrsLowell & Phyllis Chang
R 2247 Mr&Mrs Leung Lit On

522 B) A Jade Patron
HKS5,000 — HK$9,999

#EZEK Anonymous

PR IR EES 4 DrEdmond Chan

BR {25 S 4£ Mr Chen Chien Hua

Mr Cheng Kwan Ming
RERERBAEFLL

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick

A YK EE& 4 DrWilliam Ho
BH3 4 %4 MrMaurice Hoo
BEOS K S5 4 Mr Jackson Kung Ming Foo
REREERA

Mr & Mrs Cheuk-yan & Rotina Leung

Z= 21754 MrRichard Li

Ms Li Shuen Pui Agnes

Mr & Mrs John & Coralie Otoshi
TKBBERRA

Dr & Mrs Pang Wing Fuk

SBEERI 54 MrPoon Chiu Kim Raymond
Ms Carley Shum & Mr Jeff Szeto

T R3Z{LE Mr&Mrs lvan Ting

% Z B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried

$E &+ Mslinling

BRE S5 MrStephenTan
#tEBAA 2z MsTse Chiu Ming
BERREERAgomEsss
Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

ALK Anonymous (2)
BRIBIE 54 MrChan Hung Yuen Robert

BRIRE B ERIBKIZEE
Mr Po Chan & Mr Nicholas Fung

Mr & Mrs Jonathan Cheng
SREEE £ 4 MrCheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

MrToru Inaoka

7 A& &4 Dr Mike Kwan Yat Wah
Mr Lee ChiWa

Dr Joseph Pang

Mr Tsunehiko Taketazu

& 3 S 4 MrEricM STsang
BAAI 554 MrWu Chi Kong
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 4R 4T Hang Seng Bank
ZESE £ Thilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

#EK Anonymous
BRREEER KA

Dr & Mrs Chan Kow Tak

Mr David Chiu

S E LR Mr&Mrs KoYing
BAEREERKA

Dr Justin L. Kwan & Family

Z E ¥4+ MsDoreen Lee
PEzEE4 DrThomasWT Leung
BEXELEES

Lo Kar Foon Foundation
BRSTRIZ R BIR A A

Long Hin Creative International Ltd.
NN FERA

Mr & Mrs Bernard Man

EEZ 554 MrThomas Wong Kin On
1285 54 MrDavid Yam Yee Kwan
R T DrMT Geoffrey Yeh

EREEBIA Silver Patron
HK$50,000 — HK$99,999

EEERERAR

Kerry Holdings Limited
FHHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

Mr lan D Boyce

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

i TR EE 4 DrChung See Yuen
IBIEMREER A

Mr & Mrs Fung Shiu Lam

REZ #EZAM MsTeresa Hung
BAREBEERKA

Dr & Mrs Kwan Ka Hung
REBREXRA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

BRREBELSES

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE A DrTsao Yen Chow
MrWong Kong Chiu

B AFITERAE

Zennon & Pierre Company Limited

#7%= & B A Bronze Patron
HK$30,000 — HK$49,999

ZFEE L DrSimonK.Y. Lee
R REE{URE Mr& Mrs Alan Leong

Dr John Shum Ding Ping &
Ms Chan Kit Wah Eva

Jp—

IRER T aemesst
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

BRIB3E 54 MrChan Hung Yuen Robert
MrsKL Chan

Dr Chan Man Wai

A% EE 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

T K{EZIR Professor David Clarke
BARESERBEZRLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG RERAE

Mr & Mrs Phyllis & Adolf Ho

2454418 £ Dr Lee Shu Wing Emest
P22 Ms Lemon Lim Yin

2 K B 554 Mr Lui Wing Chiu

FEZIB & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EEHERL ST Mr Mak Fai Shing

I #FEE £ Mustard Seed Foundation
Oxford Success (Overseas) Ltd
7 & %4 Mr Shum Choi Sang
BREMEEE MrCPSo

Miss Ophelia Tam

Ms Tsang Kwai Fong

B =54 MrTony Tsoi

F3718/ME Ms Jennifer Wang
EE2=E+ DrDominicSW Wong, GBS,0BE,JP
MrWu Ken

#F % H & By B A% EDUCATION PROGRAMME SUPPORTER

TELERITZEZE S The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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De Waart’s Mahler 6

1821912

Fri & Sat 8pm @ HKCC

$400 $300 $220 $140

SEIOfEE B EAMTRD

The 39th Hong Kong Arts Festival
HESRE MR
TR

De Waart conducts Zemlinsky's
Lyric Symphony

2582712

Fri & Sun 8pm @ HKCC
$380 $280 $180 $120

Edo de Waart & Siconductor
Malin Hartelius % & Ssopranc
Konrad Jarnot % #baritone
EE - DERH  BEAW/ MR
HE - PIGEH b
AR . (FfEREEs)

R STRAUSS: Serenade in E flat
R STRAUSS: Metamorphosen
ZEMLINSKY: Lyric Symphony

B

Great Composers

BRI
AXFETLES

The Dvoriak Experience:
Piano Quintetin A

2013

Sun 3pm @ HKCH
$280 $200 $140 $100

John Harding #§#r#®conguctor/director
#i5 R Rachel Cheung #i%piano

£ 5% Wang Liang it ®violin

RN Andrew Ling &% viala
Richard Bamping % #%celo

2EEAE

An all- Dvofik programme
AXTRZTLES  Op 81
FAREH

Piano Quintet in A, Op. 81
Symphony No. &

HKCC
HKCH

Edo de Waart iE#&conductor
B8 BAREH

MAHLER: Symphony No. 6

The Macallan Bravo! Series

SRR HIBRT

Repin plays Brahms

18214

Fri & Sat 8pm @ HKCC
$450 $350 $250 $150

Rossen Milanov {§&conductor

Vadim Repin <22 viclin

IR | MRS

AX: (LEE}

iR - (KRB - £5HE)
BRAHMS: Violin Concerto

ZHOU TIAN: The Palace of Nine Perfections
DVORAK: Nature, Life and Love

EiB bR OS M HK Cultural Centre Concert Hall
EBAEE SR EHK City Hall Concert Hall
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Dﬂzzling Diamond

Simply remarkable.
[t's all abour the diamond.
It's all abour Her,
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SAUTER-

— Pianofortemanufaktur —
100% GERMAN MADE « HERITAGE OF 6 GENERATIONS

The World’s Renowned ﬂ? Sauter Double Repetition Action

& The unique Double Repetition Action
enables the artist to create the most subtle
nuance which is usually only possible on

quality grand pianos o

==

AWARDED
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A A .
WWWWW
The Five &lar Piano
Selecied by
DIAPASON HARMONI

. Magazine o

#

Master Class 130

* Resonance box of grand quality
= Sostenuto pedal as on a grand
= Grand piano touch

+ Softclose fallboard MC130
Exclusively at
;! *Il E ﬁ MAIN SHOWROOMS | tomleemusic.com -« i'-:.;ﬂg'
KOoWLOON 3 18 Cameran Linns, Tanmbhislsu T3 o33 )

HONG KONG 1 Gty Centra Bullding, 144 Gloucestar Road, Wanchai 25190238 fro\
NEW TERRITORIES : Shop 303, L3, HomeSgquoane, 138 Snhatin Rural Committes Road, Shatin 002 38N ==
MACAU : Rue De Francisco Xavier Pareira No, 884, RIC Macaiu (B33} 2851 2628
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