o %5 “% %&; gz él?é @ EEEB) Principal Patron
HONG KONG
PHILHARMONIC ORCHESTRA Eli SWIRE

Ly N = gy = L
HONG KONG CITY HALL CONCERT HALL
TUE 8PM

& 1l EARAGTHERIRE - & BUKLEATE LR DBBURE

Edo de Waart | WwWW.hk po.com heHonaKongPhiharmnic Orcesai rancilyspor b th Goverimnt f e Horg Ko Spcil Admits Fon

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre

artistic director & chief conductor



LI General Agent

PARSONS MUSIC

Bacti
%llon

GT G

Mo
KING

BENGE’
Martin®
Selmer’

Ay@d(

HAmsirong

"'.‘%{; ... ".I

l?.;-
&
s

-

EMERSON-"

Www.parsonsmusic.com

HRR ARG HEBRIE RBNENEE

EHEE 23657078 RIS O 2506 1383 AH AR 2560 6363 hBEHER —if 2265 7882

BAUFEERY E AVlERS E RE 2 W BEAF R E R W& 7 4 REAN 8 § RUREERGO » B ESGHE » BEHLURG 3 AUAGRE x SAERN
A MATHE B WBHGD FAM R 5 E AZHRE RAGAAAS R ARAMR ORUE A R AGEER M B L AE H M & ARESD




L4+ :
BEEERAESR
Mozart+:

Clarinet Quintet
I

BEER HE/NMEE

Wi EEEEE
HEm RS
REER PRE
hE AE=

John Harding
conductor/violin

Andrew Simon basset clarinet
Anders Hui violin
Andrew Ling viola

Richard Bamping cello
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Concert ends approx. 10:00pm
(1st half: 12 mins, 40 mins;
2nd half: 32 mins).
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Divertimento in F, K138
Allegro

Andante

Presto

Symphony No. 4 Los Angeles
1. Con sublimita

2. Affannoso -

3.)=76ca

Clarinet Quintet in A, K581
Allegro

Larghetto

Menuetto

Allegretto con variazioni
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For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second Piano Concerto; while
Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEAEBISRTHEBTEE)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LR OB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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John Harding conductor/violin
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A student of Robert Pikler, John Harding has had an extremely successful international career as soloist, teacher, concertmaster, chamber
musician, conductor and recording artist which has taken him all over the world. In 1972 he was invited to the United States by David Zinman
to study conducting, at the same time continuing his violin studies with Joseph Silverstein, winning the Albert Spalding Prize for the most
outstanding instrumentalist at Tanglewood in 1975 and later a position as first violin with the Metropolitan Opera Orchestra.

In 1985 his Piano Trio was invited to Hong Kong where he became principal teacher of violin at the newly formed Hong Kong Academy for
Performing Arts. Two years later, he moved to Europe to become leader of the highly acclaimed Orlando Quartet. With that ensemble he
performed over 700 concerts, recorded many major chamber works, including the complete Mozart String Quintets for BIS, performed at all
the major festivals of Europe, made the award-winning Philips video, Quartet, and collaborated with such artists as Murray Perahia, Amold
Steinhardt, Malcolm Frager, Nobuko Imai and Norbert Brainin.

At that time he was also appointed Professor at the Royal Conservatorium in the Hague, where he taught violin and chamber music for ten
years, Yevgeni Svetlanov chose him as leader of the Residentie Orchestra where he remained for a further five years and for a time, he was
guest leader of the London Symphony Orchestra.

In 1996 he returned to Australia at the invitation of Edo de Waart and the Sydney Symphony to become Co-concertmaster and Associate
Conductor from 1996 to 2001. In May 1998, he received an Honorary Doctorate from Newcastle University in recognition of his outstanding
contribution to Australian music. In 2004 John Harding became Artistic Director of the Australian National Academy of Music.

John frequently conducts all of the Australian orchestras, and has made over 30 recordings for various labels including BIS, Clavigram, ABC
(lassics and Tall Poppies. He joined the Hong Kong Philharmonic Orchestra as Concertmaster in September 2006. #*
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Andrew Simon basset clarinet
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Principal Clarinet of the Hong Kong Philharmonic Orchestra, Andrew Simon has won acclaim on four continents for his brilliant
musicianship and “almost god-like technique” (Auditorium magazine). Michael Tilson Thomas has noted his “formidable technique,

flair, and musicianship” while Allan Kozinn of 7he New York Times compared him favorably to Benny Goodman. First Prize Winner of the
International Clarinet Society Competition and the National Arts Club Competition, the Juilliard School graduate made his début in the Carnegie
Hall Recital Hall in 1988, after winning the Artists International Young Musicians Auditions Clarinet Award. He subsequently embarked on
an international career, appearing as soloist and teaching master classes in the USA, Great Britain, China, Japan, Canada, Taiwan, Australia,
New Zealand, Indonesia, Singapore, Sri Lanka, and the Philippines.

Recent concerto performances include works by Bernstein, Stravinsky, Finzi, Mozart, Brossé with Maestri Edo de Waart, Samuel Wong, Lii Jia
and Dirk Brossé and the Hong Kong Philharmonic. Other concerts have included Copland’s Clarinet Concerto with the Shanghai Broadcasting
Symphony and West Australian Symphony Orchestra (Perth), the premiére of Richard Tsang's Dragon Signs with the Hong Kong
Philharmonic, recitals in Portugal, and his Singapore Symphony début (2002), playing the original version of Mozart’s Clarinet Concerto

on basset clarinet. From 1989 to 2005, he made six tours of Japan, for a total of 23 concerts in |7 cities, under the sponsorship of Buffet-
Crampon, and, in 1992, became the first American-born artist ever to perform in North Korea.

Andrew Simon has given more than sixty solo performances with the HKPO, performing such works as John Corigliano’s Clarinet Concerto,
which he studied with the Academy Award winning composer, and Baermann’s Adagio conducted by David Atherton which was recorded
for the internet on GMN.

Recordings include his solo (D HOT (Musicians Showcase), “a strong and consistent display of first-class clarinet playing, Simon’s interpretations
are professional in the best sense of the word” (fanfare magazine), and Stravinsky’s Three Pieces for Clarinet Solo (GMN), “Andrew Simon’s
dark rich sound and flawless technique do wonders for the clarinet works” (American Record Guide).
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Violinist with the HKPO, Anders Hui was born in Hong Kong and raised in Canada. He won his first major competition in Canada — the Canadian Music
Competition — when he was 17, and then went to the USA where he received his Masters and Bachelor degrees from Indiana University Jacob School of
Music studying with Mauricio Fuks and Nelli Shkolnikova. Whilst at Indiana he won the Brahms Violin Concerto Competition and was appointed as Violin
Associate Instructors at Indiana University.

He has broadened his music education by studying with Cho-Liang Lin, Alex Kerr, Aaron Rosand, Victor Danchenko, and Lewis Kaplan, as well as learning
Chamber Music with Jands Starker, Tsuyoshi Tsutsumi, Ik-Hwan Bae, Alex Kerr, Yuval Gotlibovich, Alan de Veritch, James Campbell, Shigeo Neriki, André
Watts and Cliff Colnot.

In America he was Assistant Concertmaster and interim Concertmaster for Terre Haute Symphony Orchestra for two years, as well as guest Concertmaster
in Carmel (IN) Symphony Orchestra. He was also Tutti Violin of the Columbus Indiana Philharmonic.

Last year he was invited by Christoph Eschenbach to be Assistant Concertmaster for the Schleswig-Holstein Music Festival Orchestra, performing with
soloist Lang Lang in a month-long 23-concert tour across North America. He was first chosen by Eschenbach as Assistant Concertmaster in 2007, and the
following year as the Concertmaster, which involves tours around Hungary, Denmark, Brazil and extensively in Germany. With this orchestra he also had
an opportunity to work with other world-renowned conductors including Herbert Blomstedt, Mikhail Pletnev, Christopher Hogwood and Ivan Fischer.

Before returning to Hong Kong and joining the HKPO, he undertook further studies in Germany with Kolja Blacher and Michael Vogler,
professors from Hanns Eisler School of Music in Berlin. #
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A native of Hong Kong, Andrew Ling is currently Principal Violist of the HKPO. He attended Indiana University, where he completed his
undergraduate studies with Henryk Kowalski and his graduate studies with Mauricio Fuks. He was also under the tutelage of Cho-Liang Lin
at Rice University in Houston.

Ling began studying the violin at the age of six with the late Professor Lin Yao-ji of the Central Conservatory of Music, Beijing. As a child he
toured Europe, North America and the Asia-Pacific region performing extensively with the Hong Kong Yip’s Children’s Choir as its resident
violin soloist, as well as appearing reqularly as a soloist with the Pan Asia Symphony Orchestra. His performance of Walton’s Viola Concerto
under the baton of international award-winning conductor, Jimmy Tsang, won critical acclaim. He has also collaborated with the Hong Kong
Chinese Orchestra and the China Film Philharmonic Orchestra, and has given recitals in Hong Kong, the United States and Austria.

Ling is also an active chamber and orchestral musician, having assumed the role of concertmaster at various orchestras including the IU
Concert Orchestra, the Terre Haute Symphony Orchestra, and has also served as Principal Violist of the IU Philharmonic Orchestra. He has
performed with Cho-Liang Lin, Jaime Laredo, Trey Lee, the Shanghai String Quartet and has been invited as a guest artist at the Chamber
Residency of Banff Centre in Canada.

Ling is a semi-finalist of the Benjamin Britten International Violin Competition. He won the violin and viola concerto competitions of
Indiana University in 2003 and 2008 respectively, and his performances with the Indiana University orchestra earned high praise both from
audiences and critics. %
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Richard Bamping has held the title of Principal Cellist of the Hong Kong Philharmonic Orchestra since 1993, where his many solo
appearances have been greeted with critical acclaim. He has had a very broad musical education studying cello with Elizabeth Wilson,
Raphael Wallfisch, Amedeo Baldovino, Ralph Kirschbaum, Paul Tortelier, David Geringas, Aldo Parisot, Janos Starker, Timothy Hugh and
Steven Isserlis. In the field of chamber music, he has studied with the Amadeus, Alban Berg, Delme, Takacs and Allegri String Quartets, and
with David Takeno, Eli Goren, Emmanuel Hurwitz, Gyorgy Kurtag, and Peter Norris.

As a freelance cellist based in London, Richard Bamping played in many chamber music ensembles performing across the United Kingdom,
Europe and the USA. He has also performed with many of the leading orchestras in Europe including the Philharmonia, the Royal
Philharmonic and the European Community Chamber Orchestras, and served for four years as Principal Cellist with the London Soloists
Chamber Orchestra. In 1990, Leonard Bernstein chose Richard Bamping to play Principal Cello for the first Pacific Music Festival in Japan,
where he also worked closely with Michael Tilson Thomas and Marin Alsop.

Over the past three years, Richard has completed several tours of China, and Taiwan under the baton of the composer Tan Dun performing
his Map Concerto and the Crouching Tiger Concerto to great critical acclaim.

Richard’s cello, dated 1674, was made in Cremona by Andrea Guarneri and is one of only 8 surviving examples of his work. #
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In the middle of March 1772 Hieronymus Joseph Franz von Paula, Count of Colloredo,
was elected Prince-Archbishop of Salzburg. Mozart, who up to that time had been
serving as Concertmaster to the Salzburg court orchestra without receiving any
payment, saw in the appointment of a new Archbishop the opportunity to impress
sufficiently to be able to procure a respectable salary. Thus it was that between 29th
April, the date of the Archbishop’s enthronement, and 21st August, the day on which
Colloredo eventually decreed that Mozart be paid an annual salary of 150 Gulden, music
quite literally poured from Mozart’s pen. There were two operas, five pieces of sacred
music for use in Salzburg Cathedral, six string quartets, 21 (of his 41) symphonies, seven
songs and a group of three instrumental works composed for informal events associated

with the celebrations to mark the enthronement.

Those three instrumental works, according to the musicologist Alfred Einstein, “are
called ‘Divertimenti’ on the manuscript, but this designation cannot possibly have
come from Mozart himself. For a divertimento should have two minuets, and these
three works have no minuets at all”. Their scoring for four-part string ensemble has led
some authorities to claim them as Mozart’s first ever string quartets, but since it seems
quite likely that Mozart intended them to be played by more than one instrument

to a part, they have also been labelled as String Symphonies; Einstein suggesting, “

I believe Mozart wrote them in preparation for the last Italian journey, in order not to
be disturbed during the composition of (his opera) Lucio Silla if symphonies should be

4

demanded of him”. They have long been referred to as the three “Salzburg Symphonies’”.

The third of those “Salzburg Symphonies” opens with a jolly movement (Allegro)
which Einstein identifies as“purely symphonic”, and, certainly its bustling, busy texture
feels as if larger orchestral forces were very much in Mozart's mind. This is followed

by a graceful Andante, a violin melody singing lazily above a gently undulating
accompaniment, while the final Presto is a frantic piece of virtuoso writing which does
seem more suited to the crisper sound of a solo quartet but also highlights the informal

and light aspects which define most of the divertimenti Mozart composed. %

Instrumentation: five first violins, four
second violins, four violas, three cellos and
double bass. The Hong Kong Philharmonic’s
first performance of this piece was in 1984.
Tonight Concertmaster John Harding,
Principal Viola Andrew Ling, Principal Cello
Richard Bamping and Tutti Cello Chan

Ngat Chau will perform with the fellows
and alumni of The Robert H. N. Ho Family
Foundation Orchestral Fellowship Scheme.
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It should not seem too surprising to us that one of the greatest living composers,

Arvo Pdrt should, at the age of 73, have produced his fourth symphony. But when it
was premiéred on 10th January 2009 by the Los Angeles Philharmonic Orchestra under
Esa-Pekka Salonen, it did come as quite a shock, not just because it came 37 years

after Pért’s previous foray into the genre. The Fourth Symphony seemed to go against

a trend in which his music had been heading away from such organised and extended
forms. His first three symphonies, composed between 1964 and 1971, reflected his
struggle against the oppressive Soviet regime then in power in his native Estonia. He
flirted with austere atonal and serial styles of writing in deliberate opposition to the
official demands that music should be “accessible to the masses’, and ended up fleeing
his homeland for Vienna. There he discarded such aggressive music in favour of a more
direct language which he himself labelled “tintinnabulation” after the bell-like quality
brought about by much repetition of notes and small melodic fragments. The orchestral
music he wrote from the mid-1970s onwards was generally small in scale and expressed
his love of nature and his Orthodox Christian faith.

The Fourth Symphony is still very much writing in the “tintinnabulation” style,

but its extended structure may be connected with the apparent political message
behind the work’s dedication to Mikhail Khodorkovsky, a Russian oil oligarch now in

a Siberian prison incarcerated for fraud. Many believe that, uneasy at Khodorkovsky’s
political aspirations, the Putin administration in Russia pushed for his 2003 arrest and
subsequent imprisonment. In his own programme note at the Symphony’s premiére,
Pért explained that the work is reaching out to “all those imprisoned without rights in
Russia’, but has subsequently suggested that the dedication is not exclusively political
but “an expression of great respect for a man who has found moral triumph amid
personal tragedy. The tragic tone of the symphony is not a lament for Khodorkovsky,
but a bow to the great power of the human spirit and human dignity”.

Scored for an orchestra without brass or wind, it is arranged in three clearly-defined
movements, but as the English writer Peter Quinn suggested when the work was
performed at last year’s Proms in London, “the impression of hearing the symphony as

a single expressive arc — one continuous breath that starts from, and returns to, a point
of celestial timelessness — is quite overpowering”. The st movement, as the critic Mark
Sved put it after attending the Los Angeles premiére, “opens in what sounds like a better
world. The violins begin with a sustained soft chord in the stratosphere, accompanied by
isolated plucks from harp and cellos”. Speaking to Gramophone magazine last December,
Pért said of the 2nd movement that “another spirit comes, it’s not superficial it’s like
you cannot move or influence the trajectories of planets. It's there. You feel it”. The
unusual movement heading —“Affannoso” translates as “with anxious expression”. All
this is blown away by the 3rd movement which, again to quote Quinn, ends with a
“stunning ascent beginning in the basses and moving through the entire string section
to the upper limits of the violins...one of the most striking conclusions to any of

Part’s works.

Instrumentation: timpani, bass drum,
chimes, crotales, marimba, sizzle cymbal,
suspended cymbal, cymbals, tam-tam,
triangle, harp, and strings. Arvo Part
composed his 4th Symphony on commission
from the Los Angeles Philharmonic Orchestra
and the Canberra International Music Festival.
The first performance was conducted by Esa-
Pekka Salonen in January 2009, performed
by the LA Phil. The second was conducted

by John Harding for the Canberra Festival,
performed by the Canberra Symphony in May
in the same year.
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The Hong Kong Philharmonic’s first performance
of this quintet was in 2006, performed by
Andrew Simon (clarinet), Wong Sze-hang (violin),
Bei Zhu (violin), Zhao Yu (viola) and

Richard Bamping (cello).
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On 26th May 1789, Mozart travelled to Berlin in order to perform some of his music
before King Frederick William |1 of Prussia, who was a keen amateur cellist. The journey
was well worthwhile. The King commissioned from Mozart six string quartets and as
many piano sonatas. Inmediately on his return to Vienna a fortnight later, Mozart set
to work on the King’s commission. Within two months he had completed three quartets
and one sonata, but then stopped. His health was poor, his finances in a mess, and he
was desperately worried about his wife Constanze who was pregnant for the fifth time

in seven years (only one of those children had survived).

He had also been commanded by Emperor Joseph Il to direct a performance of The
Marriage of Figaro that August, and as the Emperor commissioned a new opera from
him. The King of Prussia’s commission seemed to be forgotten as, before he set to work
on the new opera, Mozart wrote Clarinet Quintet for the Christmas concert of the Vienna
Society of Musicians, held every year to benefit the widows and orphans of its deceased
members. He completed it quickly, dating the finished score 29th September 1789, and
it was duly performed at the benefit concert in December. The dlarinettist was Anton

Stadler and Mozart himself played the viola.

Mozart and Stadler played the piece again in April 1790 at the Vienna residence of Count
Johann Karl Hadik, at which time the composer referred to it as “Stadler’s Quintet”. He
gave Stadler the manuscript as a gift, but Stadler subsequently pawned it when he

ran out of money during a European tour in 1791, and the version heard today was
reassembled in 1802 using some of the original string parts and some guesswork. It
remains, however, one of Mozart’s most sublime compositions: “If there is one work that
sums up this unhappy year [of 1789], this must be it,” one respected commentator has
written. “Parts of it seem to reflect an aching despair, but the music smiles through

its tears.”
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A hymn-like theme played by the string quartet opens the 1st movement. From this
the clarinet emerges with a graceful upward arpeggio. The strings take on this idea
and the music evolves into the style of a chamber work, with all five instruments
interplaying. The second subject, introduced by the violin above pizzicato cello notes, is

quickly turned into the minor key by the clarinet, who seizes back the limelight.

The gorgeous clarinet theme on which the 2nd movement is based is certainly one

of those which “smiles through its tears”. Muted strings, often gently pulsating in

the background, leave ample space for the clarinet to expound at leisure, often using
delicate ornaments and graceful scale-passages to add a wonderful poignancy to the
music. The occasional forays into the clarinet’s lower register remind us that this was
actually conceived, not for the modern clarinet, but for Stadler’s unique “basset-clarinet”

which possessed an unusually low and resonant bottom register.

The 3rd movement is in the form of a proud minuet, with a somewhat regal bearing.
The trio, for strings alone, turns towards the minor key, but is certainly far from tragic or

even vaguely sad.

The charming, cheerful tune which opens the 4th movement is subsequently put
through a series of six variations which elevate it way above the almost childlike quality
it possesses at the outset. Variations 1, 2 and 4 (with its dazzling clarinet and violin
pyrotechnics) possess a playful character, while variation 3 features a mournful viola —
remember that Mozart himself took this part in the work's first performances and
variation 5 are somewhat more emotionally charged. The final variation ends the work

full of jollity and unfettered good cheer. %

Programme notes by Marc Rochester
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Born 27 lan in Salzburg, Baptised the next
day as Johannes Chrysestomus Wolfgan-

 gus Theophilus Mozart.

1761
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Learps his first musical piece, a scherzo by
Gearg Christoph Wagenseil. First extant
composition, Andante in C (K1a).

1762

HTIFFRER REFEOLW
REFE « S S5MEEBELS
FREBRAGERERERR=
g IR BAIS - R LER
Short trips to Munich, then Vienna
and Schonbrunn. Wolfgang and
elder sister Nannerl perform for
3 the Bavarian Elector
Maximilian lll'and Empress
Maria Theresa respec-
tively.

WOLFGANG AMADEUS

Mogart

27 JAN 1756 — 5 DEC 1791
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The beginning of the grand tour,
Departs in Jun visiting Munich,
Augsburg, Frankfurt, Brussels,
arriving-Paris in Nov. “
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Sonatas for Keyboard and
Violin (K6-7), published
as "Opus 1" by Leopold
Mozart in Versailles,
Paris. Writes first
symphaony.
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Extensive travels to The Hague, Paris, Switzerland,
Munich, Vienna, Olomouc, Brno, Verona, Milan,

Bologna, Florence, Rome and Naples, Knighted by

the Pope in Rome in 1770. Composes Divertimento

in F (K138) in 1772.
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Mother-Maria Anna dies.
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Father Leopold dies. Appointed Imperial Kammer-. .
musikus by Emperor Joseph Il Fourth child -4

Theresia born and dies the next year.

I789

Falls in love

with Aloysia’s TEINLZZRE - BRSHEEXI -
sister mﬁﬁi"é‘_ﬁﬁﬁ a

Constanze. Fifth child Anna Maria born and dies.

Marries Completes Clarinet Quintet.

Constanze the

next year.
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First child Raimund Leopold born in Jun and dies NEESHAE - 3

in:AUg. Youngest child Franz Xaver Wolfgang born. R
Completes Piano Concerto (K595), String Quintet - &« .°
(K614), Die Zauberfiote, La clemenza di Tito,

l 784 Clarinet Concerto, Cantata (K623). Begins Regquiem, s

but taken ill and dies 5 Dec in Vienna. Buried in a
comman grave in the cemetery at St Marx on 7 Dec.
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Second child Carl Thomas born. Mozart admitted

to Freemasons Lodge "Zur Wohltatigkeit”

(Benefaction).
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Thank you for coming to our concerts.

For any comments, please email us at comments@hkpo.com

so that we could continue to bring more exciting concerts to you!
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Commissioned by the Los Angeles Philharmonic Orchestra and the
(Canberra International Music Festival, Arvo Part’s Fourth Symphony
was dedicated to Mikhail Khodorkovsky. Explaining that dedication in
the score, Part writes; “It would seem to me that the person of Mikhail
Khodorkovsky needs no introduction. His name, and the story connected
with it, has received widespread attention in the West. With my
composition, | would like to reach out, extending a hand to the prisoner
and in his person to all those imprisoned without rights in Russia. . .

| do not know whether he will ever be able to hear the composition.
Nevertheless, | hope that my carrier pigeon does reach faraway Siberia
one day”

His “carrier pigeon” reaches the City Hall tonight, and John Harding,

our Concertmaster as well as the conductor of the Symphony’s second
performance in May 2009 for the Canberra Festival, is going to conduct
this profound symphony for the Hong Kong audience. John says; “I

am thrilled that I have the opportunity to conduct this symphony
composed by the great Estonian composer. When | prepared the Canberra
performance, | was in contact throughout regarding details of scoring and
tempi with the composer, and it was this experience which prompted me
to offer this first performance in Hong Kong.”

Arvo Pért once said, “l could compare my music to white light which
contains all colours. Only a prism can divide the colours and make them
appear; this prism could be the spirit of the listener.” Let us all be the
prism to refract the musical colours of this symphony tonight and spread
the message of peace.
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The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was
created to provide professional orchestral training for promising young
string musicians. The Scheme provides places for up to ten Chinese
musicians per year from distinguished regional music institutions. It is fully
endowed by The Robert H. N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
artists of outstanding potential.

The programme is co-directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster John Harding and Principal Viola Andrew Ling. Under their
guidance, the Fellows will rehearse and perform with the Orchestra for
one full orchestral season from September to July. In addition, they will
have opportunities to attend masterclasses with internationally
renowned guest artists performing in Hong Kong, as well as weekly
chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra. Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Orchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beijing; violists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pei-heng from the National Taiwan Normal University.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H. N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Vanessa Chan,
Assistant Manager (Orchestra and Operations), at (852) 2721 1582 or
email: vanessa.chan@hkpo.com.
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HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, GBM

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Jack C. K. So, Jp
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, KBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

HONORARY ADVISERS
Prof. Chan Wing-wah, sp

Dr the Hon Marvin Cheung, 08E, SBS, JP
Mr Vincent Chow Wing-shing, M8E, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, 68s, CBE, Jp
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choi-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, 1P

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mrs Leigh Tung Chou
Mrs Tasha Lalvani
Vice-chair

Mr Chan Tin Chi

Mr David Fried

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Ms Winnie Chiu

Prof. David Gwilt, MBE
Prof. Daniel Chua

Mr Warren Lee

Sir David Tang, k8e

Dr Lilian Leong, 88s, Jp
Mr Mark Vines
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MANAGEMENT

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Planning Assistant

Miss Flora Yung
Education and Outreach Coordinator

Miss Kiki Leung
Education and Outreach Officer

DEVELOPMENT
Mr Richard Truitt
Director of Development

Ms Edith Ng
Development Manager
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Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Deputy Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)

BEBNRERDE P OTHRARENE
BEE 1 2721 2030 1EH : 2311 6229

Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 8 PLATINUM MEMBERS

Chow Sang Sang
o B E David M. Webb
Sun Hung Kai Properties Webb— Site.Com

# 4 fr B DIAMOND MEMBERS

crown < SN/

#% %41 T H EMERALD MEMBERS

Pk hesong Hodallings (MUK Lid.
AN SR WY SF Capital Limited
H Eur'.':'_é:‘.‘m'.n Samuel and Rose Jean Fang

¥ % & H PEARL MEMBERS

ALICF, sap seaneevus Mrs Joy Chung
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Private Banking
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Consulting
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

mBRELL =E 2 C C Chiu Memorial Fund

SEEI MR AR 1T Societe Generale Private Banking

>HK$100,000

HEEREERRAR

Hsin Chong International Holdings Ltd
EEERBRAR

Kerry Holdings Limited
BOWINKESERAR

Mr & Mrs S H Wong Foundation Ltd

AL Z 2B A Ruby Patron
HK$10,000 — HK$29,999

Mr Barry John Buttifant

&8 22+ MsVivien CCChan
Mrs Anna Chen
#R2=$8%5 22+ MsEva Cheng
B4R S 4 Mr Edwin Choy
Dr & Mrs Carl Fung
IBIEMEER A
Mr & Mrs Fung Shiu Lam
= FE {71 Mr & Mrs Ko Ying
BEREERRA
Dr Justin L. Kwan & Family
Z= {5884 DrLee Kin Hung
RES&EELE Drlilian Leong
ZEWRAA %4 MrLawrence Mak
FEF B DrMak Lai Wo
Dr John Malpas
Mrs Anna Marie Peyer
F SURE £ Tin Ka Ping Foundation
EHEMEE 4 DrTsao Yen Chow
ABEREES
The Wang Family Foundation
ERR S MrWong Po Yan
1EE5E S 4 MrDavid Yam Yee Kwan

AR ® ANNUAL FUND

EREEBH A Silver Patron
HK$50,000 — HK$99,999

PRIZIRALEE Mr&Mrs EChan
SRETE{LAE Mr&MrsLowell & Phyllis Chang
R 2247 Mr&Mrs Leung Lit On

522 B) A Jade Patron
HKS5,000 — HK$9,999

#EZEK Anonymous

PR IR EES 4 DrEdmond Chan

BR {25 S 4£ Mr Chen Chien Hua

Mr Cheng Kwan Ming
RERERBAEFLL

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick

A YK EE& 4 DrWilliam Ho
BH3 4 %4 MrMaurice Hoo
BEOS K S5 4 Mr Jackson Kung Ming Foo
REREERA

Mr & Mrs Cheuk-yan & Rotina Leung

Z= 21754 MrRichard Li

Ms Li Shuen Pui Agnes

Mr & Mrs John & Coralie Otoshi
TKBBERRA

Dr & Mrs Pang Wing Fuk

SBEERI 54 MrPoon Chiu Kim Raymond
Ms Carley Shum & Mr Jeff Szeto

T R3Z{LE Mr&Mrs lvan Ting

% Z B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried

$E &+ Mslinling

BRE S5 MrStephenTan
#tEBAA 2z MsTse Chiu Ming
BERREERAgomEsss
Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

ALK Anonymous (2)
BRIBIE 54 MrChan Hung Yuen Robert

BRIRE B ERIBKIZEE
Mr Po Chan & Mr Nicholas Fung

Mr & Mrs Jonathan Cheng
SREEE £ 4 MrCheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

MrToru Inaoka

7 A& &4 Dr Mike Kwan Yat Wah
Mr Lee ChiWa

Dr Joseph Pang

Mr Tsunehiko Taketazu

& 3 S 4 MrEricM STsang
BAAI 554 MrWu Chi Kong



2 W SCHF

Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 4R 4T Hang Seng Bank
ZESE £ Thilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

#EK Anonymous
BRREEER KA

Dr & Mrs Chan Kow Tak

Mr David Chiu

S E LR Mr&Mrs KoYing
BAEREERKA

Dr Justin L. Kwan & Family

Z E ¥4+ MsDoreen Lee
PEzEE4 DrThomasWT Leung
BEXELEES

Lo Kar Foon Foundation
BRSTRIZ R BIR A A

Long Hin Creative International Ltd.
NN FERA

Mr & Mrs Bernard Man

EEZ 554 MrThomas Wong Kin On
1285 54 MrDavid Yam Yee Kwan
R T DrMT Geoffrey Yeh

EREEBIA Silver Patron
HK$50,000 — HK$99,999

EEERERAR

Kerry Holdings Limited
FHHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

Mr lan D Boyce

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

i TR EE 4 DrChung See Yuen
IBIEMREER A

Mr & Mrs Fung Shiu Lam

REZ #EZAM MsTeresa Hung
BAREBEERKA

Dr & Mrs Kwan Ka Hung
REBREXRA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

BRREBELSES

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE A DrTsao Yen Chow
MrWong Kong Chiu

B AFITERAE

Zennon & Pierre Company Limited

#7%= & B A Bronze Patron
HK$30,000 — HK$49,999

ZFEE L DrSimonK.Y. Lee
R REE{URE Mr& Mrs Alan Leong

Dr John Shum Ding Ping &
Ms Chan Kit Wah Eva

Jp—

IRER T aemesst
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

BRIB3E 54 MrChan Hung Yuen Robert
MrsKL Chan

Dr Chan Man Wai

A% EE 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

T K{EZIR Professor David Clarke
BARESERBEZRLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG RERAE

Mr & Mrs Phyllis & Adolf Ho

2454418 £ Dr Lee Shu Wing Emest
P22 Ms Lemon Lim Yin

2 K B 554 Mr Lui Wing Chiu

FEZIB & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EEHERL ST Mr Mak Fai Shing

I #FEE £ Mustard Seed Foundation
Oxford Success (Overseas) Ltd
7 & %4 Mr Shum Choi Sang
BREMEEE MrCPSo

Miss Ophelia Tam

Ms Tsang Kwai Fong

B =54 MrTony Tsoi

F3718/ME Ms Jennifer Wang
EE2=E+ DrDominicSW Wong, GBS,0BE,JP
MrWu Ken

#F % H & By B A% EDUCATION PROGRAMME SUPPORTER

TELERITZEZE S The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn



The Dvorak Experience:
Piano Quintetin A

2013

Sun 3pm @ HKCH
$280 $200 $140 $100

John Harding #5482 conductor/director
k425 Rachel Cheung #=piano

F = Wang Liang /22 violin

¥ Fath Andrew Ling % viola
Richard Bamping x#£Zcello

EERHEMSAE

An all- Dvorak programme
AXGRRELER ' Op. 81
EAREH

Piano Quintet in A, Op. 81
Symphony No. 6

i \
S N

EEE BHRE FOfEE BB
Great Performers Great Composers The 39th Hong Kong Arts Festival
— - * 2

NERGEALI SEERNREIT aEsnEdnE
Trpéeski plays Rach 2 De Waart's Mahler 6 gl foate 1)
1181212 1881912 De Waart condlucts Zemiinsky'
Fri & Sat 8pm @ HKCC Fri & Sat 8pm @ HKCC
$380 $280 $200 $120 $400 $300 $220 $140 258 27 | 2
Edo de Waart #ifficonductor Edo de Waart ##canductor Fri & Sun 8pm @ HKCC
Simon Trpceski @2 piano e o

il EATES $380 $280 $180 $120
ENNSESEDE MAHLER: Symphony No. 6 Edo de Waart & conducior
An ;lI-Rachmaninnu programme Malin Harte!iu:ﬁﬁ%‘snr;mnn
E’:’J; ‘;“q%%i " Konrad Jarnot B %% baritone
(R ) T - HGEHT  RERWEM
(REEm) = HEH . (B
Scherzo in D minor AR : (TR
Piano Concerto No. 2 R STRAUSS: Serenade in E flat
Vocalise R STRAUSS: Metamorphosen
Symphonic Dances ZEMLINSKY: Lyric Symphony

HKCC : 8 {4528 HK Cultural Centre Concert Hall
HKCH : BB AE% F%EHK City Hall Concert Hall
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Dﬂ}:xling Diamond

Simply remarkable.
It's all abouir the diamond.
It's all about Her.
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-:,z‘:‘;z ) BUFFET CRANPON

SINCE 1825

-

Played by the world’s finest musicians.

Exclusively at

,E *lj g ﬁ [ MAIN SHOWROOMS | tomleemusic.com aii-";:n‘:"

KOWLOON 1 1-8C Lane, Tsimsf 2723 9932
HONG KONG : City Centre Building, 144 Gloucester Road, Wanchai 2519 0238
NEW TERRITORIES : Shop 303, L3, HomeSquare, 138 Shatin Rural Commitiee Road, Shatin 26023820 _=m=.
MACAU : Rue De Francisco Xavier Pereira No. 96A, R/C Macau (853) 2851 2828

Tsimshatsul - Kowloon Bay - Hung Hom + Wanchai - Causeway Bay - North Point - Talkoo - Chai Wan + Aberdeen - Wastarn District @
Shatin - Ma On Shan * Tseung Kwan O - Tsuen Wan - Tsing Yi - Tuen Mun - Yuen Long - Tai Po * Sheung Shui - Macau #5imr==




