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Ton Koopman'’s Haydn and Mozart
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Ton Koopman condgctor/ TR MR
harpsichord
Jorja Fleezanis guest gk e
concertmaster/
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Richard Bamping cello HRAR
Michael Wil b i
Ichael Tiilson oboe N R B R, (/MRAR)
Benjamin Moermond bassoon L (BHRAR)
FREBIRAI46DE HAYDN Symphony No. 98 in B flat
AR AR ERERERMER Adagio - Allegro
(19/113258) R BUKEAE L (201118358

Adagio cantabile
Menuetto and Trio (Allegro)
Finale (Presto)

FIHNGREBE -

Free pre-concert talks by

Prof. Michael McClellan (19/11 English)
and Dr Stefan Au (20/11 Cantonese)

in the 4/F Foyer of Cultural Centre HAYDN Sinfonia Concertante in B flat
45 minutes before each concert. Allegro

Andante
B B AR 1045 3R Allegro con spirito

(L¥35 285748 + 227588 ;
T35 : 35548) o

Interval
Concert ends approx. 10:00pm
(1st half: 28 mins, 22 mins;
2nd half: 35 mins). MOZART Symphony No. 40 in G minor, K550
Molto allegro
Andante
Menuetto and Trio (Allegretto)
Finale (Allegro assai)
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Title Sponsor Dear patrons
For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this

E SWIRE house programme and wish to retain it. If you don't wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second Piano Concerto; while
Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EBERLEHBEBSHTHREBFER  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKE SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAE B LRSI The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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Ton Koopman conductor/harpsichord

“...Koopman'’s fond treatment of the two slow movements, beautifully judged and full of carefully
moulded instrumental lines.” CD review of Ton Koopman’s Haydn Symphonies 97 & 98 with the

Amsterdam Baroque Orchestra, The Guardian
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Born in Zwolle of the Netherlands in 1944, Ton Koopman studied organ, harpsichord and musicology in Amsterdam and was awarded the
Prix d'Excellence for both instruments. He has always been fascinated by authentic instruments, and created his first Baroque orchestra at
the age of 25. In 1979, he founded the Amsterdam Baroque Orchestra and in 1992 the Amsterdam Baroque Choir.

Koopman'’s extensive and impressive activities as a soloist, accompanist and conductor have been recorded extensively for labels such as
Erato, Teldec, Sony, Philips and DG, besides his own record label Antoine Marchand, distributed by Challenge Records.

Over the course of a forty-five-year career Ton Koopman has appeared in the most important concert halls and festivals of the five
continents, both as an organist and a harpsichord performer. As a guest conductor, he has collaborated with the most prominent orchestras
of Europe, USA and Asia, including the Royal Concertgebouw Orchestra, Tonhalle Orchestra Zurich, Boston Symphony, Chicago Symphony,
(leveland Orchestra and Wiener Symphoniker. Ton Koopman will be Artist-in-Residence at the Cleveland Orchestra for three consecutive
years starting in 2011.

Between 1994 and 2004 Ton Koopman has been engaged in a unique project, conducting and recording all the existing Cantatas by J. S.
Bach, a massive undertaking for which he has been awarded the Deutsche Schallplattenpreis Echo Klassik, the BBC Award 2008, the Prix
Hector Berlioz, in addition to nominations for the Grammy Award (USA) and the Gramophone Award (UK). In 2006 he has received the
Bach-Medaille from the City of Leipzig. Recently Ton Koopman has embarked on recording the complete works by Dietrich Buxtehude, one
of the great inspirer of the young J. S. Bach.

Ton Koopman leads the class of harpsichord at the Royal Conservatory in The Hague. He is also a Professor at the University of Leiden and an
Honorary Member of the Royal Academy of Music in London. Ton Koopman is Artistic Director of the French Festival Itinéraire Baroque and
President of the International Dieterich Buxtehude Society. %
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We understand the importance of making your relocation experience as smooth as
possible. After all, we're not just relocating your possessions, we are helping to
relocate what's most precious in your life. Crown Relocations is a leading provider
of domestic and international moving and settling-in services with over |80 locations in

55 countries.
Well Connected. Worldwide.™
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Jorja Fleezanis guest concertmaster/violin
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Jorja Fleezanis was concertmaster of the Minnesota Orchestra from 1989 to 2009 — the longest-tenured concertmaster in the orchestra’s
history and only the second woman in the United States to hold the title of concertmaster in a major orchestra when appointed. Prior to
Minnesota, she was associate concertmaster with the San Francisco Symphony for eight years.

A devoted teacher, Fleezanis became an adjunct faculty member at the University of Minnesota’s School of Music in 1990. She has also
enjoyed teaching roles with other organisations: as teacher and artist at the Round Top International Festival Institute in Texas (1990-2007);
Artist-in-Residence at the University of California, Davis; guest artist and teacher at the San Francisco Conservatory, where she served on
the faculty from 1981 to 1989; artist and mentor at the Music@Menlo Festival (2003-2008); teacher and coach at the New World Symphony
(1988-2008), and a visiting teacher to the Boston Conservatory, The Juilliard School, and Interlochen Academy and Summer Camp.

Fleezanis has had a number of works commissioned for her, including by the Minnesota Orchestra with the John Adams Violin Concerto
and /kon of Eros by John Tavener, the latter recorded on Reference Records. Her recording of the complete violin sonatas of Beethoven with
the French fortepianist Cyril Huvé was released in 2003 on the Cypres label. Other recordings include Aaron Jay Kernis's Brilliant Sky,
Infinite Sky on CRI, commissioned for Fleezanis by the Schubert Club, and, with pianist Garrick Ohlsson, Stefan Wolpe’s Violin Sonata for
Koch International.

Fleezanis studied at the Cincinnati Conservatory of Music and the Cleveland Institute of Music. %
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Richard Bamping has held the title of Principal Cellist of the Hong Kong Philharmonic Orchestra since 1993, where his many solo
appearances have been greeted with critical acclaim. He has had a very broad musical education studying cello with Elizabeth Wilson,
Raphael Wallfisch, Amedeo Baldovino, Ralph Kirschbaum, Paul Tortelier, David Geringas, Aldo Parisot, Janos Starker, Timothy Hugh and
Steven Isserlis. In the field of chamber music, he has studied with the Amadeus, Alban Berg, Delme, Takacs and Allegri String Quartets, and
with David Takeno, Eli Goren, Emmanuel Hurwitz, Gyorgy Kurtag, and Peter Norris.

As a freelance cellist based in London, Richard Bamping played in many chamber music ensembles performing across the United Kingdom,
Europe and the USA. He has also performed with many of the leading orchestras in Europe including the Philharmonia, the Royal
Philharmonic and the European Community Chamber Orchestras, and served for four years as Principal Cellist with the London Soloists
Chamber Orchestra. In 1990, Leonard Bernstein chose Richard Bamping to play Principal Cello for the first Pacific Music Festival in Japan,
where he also worked closely with Michael Tilson Thomas and Marin Alsop.

Over the past three years, Richard has completed several tours of China, and Taiwan under the baton of the composer Tan Dun performing
his Map Concerto and the Crouching Tiger Concerto to great critical acclaim.

Richard’s ‘cello, dated 1674, was made in Cremona by Andrea Guarneri and is one of only 8 surviving examples of his work. #
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Michael Wilson was appointed Co-Principal Oboe of the Hong Kong Philharmonic Orchestra in September 2005 and was appointed as
Principal Oboe by Edo de Waart in September 2009. Prior to this, he was working regularly with London-based orchestras such as the
London Philharmonic Orchestra, with whom he toured extensively in Germany under the direction of their then Chief Conductor, Kurt Masur.
He has also worked with other UK orchestras including the Bournemouth Symphony and the Ulster Orchestra. He was Guest Principal Oboe
for the English Symphony Orchestra and toured with them, playing Vivaldi’s concerto for oboe and violin, with Nigel Kennedy.

Michael studied with Richard Simpson (Principal — BBC Symphony Orchestra) and Gordon Hunt (Principal — Philharmonia Orchestra)
at the Guildhall School of Music and Drama in London, where he graduated with First Class Honors and received the Philip Jones prize
for woodwind. With the Guildhall Symphony Orchestra, he was invited to play for two consecutive years in Italy along with the London
Symphony Chorus, under the direction of Paolo Olmi in concert performances of operas by Verdi and Puccini.

He was then awarded a place in the newly founded orchestra, Southbank Sinfonia, based in London, which gave rise to many opportunities
to play in some of the most beautiful concert settings in London, such as St John’s Smith Square and Westminster Cathedral, working with
conductors such as Vladimir Ashkenazy and on several occasions playing the Vaughan Williams concerto for oboe and Bach’s concerto for
oboe and violin. Prior to this, Michael was in the Cyprus State Chamber Orchestra. It was in Cyprus that he first performed A Quiet City by
Aaron Copland scored for trumpet and cor anglais solo with Orchestra.

Michael has performed in many chamber music concerts, with members of the London based orchestras, most recently a wind quintet
recital with Principal players of the Philharmonia Orchestra. Since moving to Hong Kong, Michael has returned to the UK upon invitation to
play Principal Oboe with the City of Birmingham Symphony Orchestra under Sakari Oramo. %

EMX

BRE

REZEEEEGERY - SENEEEERLMECEROAE - 8135
Dy MEETEAE  EREABREE SAMNEASSLBREMES &
SN R ENE RN EAMAERARELABE  SHERARLA
bassoon % o BY2000F M ELE+ SUASEIERL - BESSLTEHEHEY
ERDRE—B -

WESHEARSHEEURELER - XRPUFFIRERNRE 2 —  EEHE
MNAERAESER2009F T AMBRRELRENRERESHIECMS J.C.
DAEMERLEERNRE - APREEANERNBORT -

EESR BMNMERZTHEMHF RS EER2008EETHERANTERXLEINTEEL - XSHEHLR
AT ELET (2008F)  HETMRATLE HWESE (2008 %20095F) « ZEFFLEBMNBUMNKE (20065F) &
EAFEF—ERHEEN  2RETERRSLHSE NGB (2005F) - thZSRNWEMESTTLEHF  XH
PR RIE F44E ~ 20095 M 5 S5 R Al AV AT AL 18 F 44T RN12007 F A 5 15 /B R B 4480 -

B

Benjamin Moermond, an American bassoonist from Cincinnati, joined the Hong Kong Philharmonic Orchestra this season. After high
school his bassoon studies, which begin at the age of 13, took him to New York City where he has spent the past five years as a student at
The Juilliard School. His tutors there included Judith LeClair and Patricia Rogers, and past teachers have included Martin James and Russell
Hinkle. Benjamin completed his Bachelor of Music degree in 2009 and left the Master of Music degree unfinished to pursue his current
position with the HKPO.

While a student at Juilliard he was equally active as an orchestral and chamber musician and was a member of the emerging PUFF!
Quintet, who were finalists in the 2009 Naumburg Chamber Music Competition and winners of the Treetops CMS J. C. Arriaga Chamber
Music Competition. He also performed occasionally as a substitute with the New York Philharmonic.

Recent summer activities have taken Benjamin around the world including the Juilliard Orchestra’s tour to China in the summer of 2008,

as well as participation in the Pacific Music Festival in Sapporo in 2008, the Lucerne Festival Academy in Switzerland in 2008 and 2009, the
Youth Orchestra of the Americas European tour in 2006, and a five week residency in the Opera Theatre and Music Festival of Lucca, Italy in
2005. Other summer festivals have included Spoleto USA and the newly formed Castleton Festival under Lorin Maazel in 2009, as well as the
Kent/Blossom Music Festival in 2007. %
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Symphony No. 98 in B flat
Adagio — Allegro

Adagio cantabile

Menuetto and Trio (Allegro)

Finale (Presto)
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Instrumentation: flute, two oboes,

two bassoons, two horns, two trumpets,
timpani, harpsichord, and strings. The

Hong Kong Philharmonic’s first performance
of this symphony was in 1982, conducted by
Ling Tung.
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The death of his employer, Prince Nikolaus Esterhdzy, on 28th September 1790 signalled a
dramatic change in Haydn’s life. After living permanently in the Esterhazys'isolated palace
for almost 30 years, he was free to move to Vienna where he entertained a steady stream of
visitors from far and wide, including a German-born violinist and impresario who introduced
himself saying; “l am Salomon from London and | have come to fetch you to England.”On
15th December he set off for London, arriving there on 1st January 1791, but shortly before
his departure from Vienna, he called on Mozart who regretted Haydn'’s decision, convinced
that the older man would die overseas. In the event it was Mozart who died while Haydn was
still in London. It took a fortnight for the news to reach Haydn who, recalling that the day
had been so foggy in London that he had had to light candles at 11in the morning, wrote

to Mozart’s widow; “l am beside myself with grief over his death”. A few weeks later Haydn
settled down to compose his 98th Symphony, which served as something of a memorial

to Mozart. It was first performed in London on 2nd March 1792, just three days short of
three months after Mozart’s death.
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HAYDN: Symphony No. 98
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As with all except one of the London Symphonies, the st movement of No. 98 begins with a
slow introduction. While in the other symphonies this was a ploy of Haydn’s to encourage the
noisy and inattentive London audiences to settle down before the real meat of the symphony
got underway, here the introduction seems to serve more as a memorial to Mozart. Any
sense of tragedy, however, is quickly forgotten in the buoyant Allegro.

[t might have been a further ploy to call the audience to attention, a joke to get them to
stand up, or, more likely, a simple gesture of respect to his British hosts, but Haydn builds
the Symphony’s 2nd movement on a theme which bears with a striking resemblance to the
opening of the British National Anthem. (This was an anthem Haydn much admired for its
ability to allow the nation to “show in full measure its respect, love, and devotion to its ruler”.
Indeed, so impressed was he by it, that on his return to Vienna he drew up an anthem of his
own in praise of the Emperor, and it is this tune — composed in January 1797 — that currently
serves as the national anthem of Germany). The movement, however, held a more personal
significance for Haydn, who wrote it as an expression of the profound grief he felt at Mozart's
death. The English musicologist, Donald Tovey, has also suggested that this movement

“toys with quoting” from Mozart’s last symphony (No. 41) as a further sign of respect to

his memory.

The 3rd movement consists of a boisterous Minuet in which the violins display unusual
exuberance and seem almost apologetic for their earlier unruliness in a singularly innocent
and naive Trio.

The 4th movement is sheer, unadulterated fun with a jovial, bucolic romp for the orchestra
and solo passages veering off in all sorts of strange and unexpected directions for Salomon,
who played the violin solo in the performance. The whole was originally directed by Haydn
from the keyboard, who clearly couldn't resist adding his little tinkle near the end. After
the seriousness of the opening, this finale must have gone down a treat with the

London audience. #
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Sinfonia Concertante in
B flat

Allegro
Andante
Allegro con spirito
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The orchestra for Sinfonia Concertante
calls for: flute, two oboes, two bassoons,
two horns, two trumpets, timpani, and
strings. The Hong Kong Philharmonic first
performed this work in 1982 with oboist
Peter Cooper, bassoonist Terry Ewell, violinist
Carl Pini, cellist Jay Humeston, and conductor
Gerard Schwarz.
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In return for a very generous fee Haydn had agreed to Salomon’s request to compose an
opera, 20 miscellaneous pieces and six symphonies, all of which he himself would direct

in performances in the English capital. His arrival in London certainly caused quite a stir,

as Haydn himself wrote; “My arrival caused a great sensation throughout the whole city.

[ went the rounds of all the newspapers for three successive days. Everyone wants to

know me. I had to dine out six times up to now, and if | wanted, | could dine out every

day; but first | must consider my health, and second my work.” And so popular did Haydn’s
weekly concerts become that a rival organisation imported another Austrian composer in
an attempt to siphon off some of the huge profits being made by Haydn’s visit. This plan
backfired somewhat when the man invited, Ignace Pleyel (himself a former pupil of Haydn),
attempted to attract an audience with a performance (on 27th February 1792) of a Sinfonia
Concertante only to find that, within 10 days, Haydn had come up with his own, infinitely
superior, Sinfonia Concertante for oboe, bassoon, violin and cello.
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The rush to complete the Sinfonia Concertante in time for its scheduled premiére on
Friday 9th March 1792 caused, by Haydn’s own admission, eye-strain and headaches.
But it was worth it, the audience loved the work and the press were ecstatic, one report
declaring; “Last Friday’s performance at Salomon’s Concert deserves to be mentioned
as one of the richest treats which the present season has afforded. A new Concertante
from Haydn combined with all the excellencies of music; it was profound, airy, affecting
and original and the performance was in unison with the merit of the composition. The
room had a very brilliant attendance”.

The speed with which Haydn composed his Sinfonia Concertante is certainly not reflected
in the work itself, which is full of wit, charm, grace and fresh invention. The 1st movement
opens with an elegant orchestral introduction during which the four soloists emerge

in turn. The music becomes gradually more forceful, the soloists indulging in ever more
animated discussion with a brief cadenza for the violin (which part was played by
Salomon himself at the work’s premiére) and, just before the movement concludes, a
complex cadenza for all four soloists ending with a curious burst of energy from

the bassoon.

Above a gentle string pizzicato accompaniment the 2nd movement opens with bassoon
and violin stating a serene theme which is then taken over by cello and oboe. The bulk
of the movement is, indeed, given to the solo quartet each of whom seems to feel the
need to preface almost every appearance with a brief upward scale.

Haydn had composed an opera for London in May 1791, as agreed under the terms of
his contract with Salomon, but because the London organisers failed to obtain a licence,
the performance never materialised. In the Sinfonia Concertante’s 3rd movement Haydn
gently reminds his audience of his operatic credentials. After a short, sharp orchestral
introduction, the violin expounds a perfect operatic recitative, and when the orchestra
fails to respond, tries with even greater urgency to turn this into a pastiche opera. In the
end operatic intentions are thwarted and the violin, followed by the remaining soloists,
succumbs to the orchestra’s wish to end the work with a sprightly and exuberant
movement which owes everything to the concert platform and virtually nothing to the
opera house — although not without one or two determined attempts to revive the
operatic idea from the violin.?
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“I pay no attention whatever to
anybody’s praise or blame. I simply
follow my own feelings.”

“Neither a lofty degree of intelligence

nor imagination nor both together go
to the making of genius. Love, love,
love, that is the soul of genius.”




The causes of Mozart’s death have long been the subject of extensive academic research

and scholarly speculation. His death certificate cites “heated miliary fever’, a Dr Closset who
inspected Mozart’s body shortly afterwards noticed a “deposit in the head” which modern
medical research identifies as the terminal phase of a rheumatic fever, while a recent
newspaper headline - “Pork cutlets may have killed Mozart” - led a report from a researcher
at the medical faculty of the University of Washington who had drawn a link between the
well-documented symptoms of Mozart’s final illness (fever and swollen limbs) and a letter
sent to Constanze on 7th October 1791, two months before his death, in which the composer
had written, “What do | smell?.. ..Pork cutlets! Che gusto! Now | am eating to your health!”
There was even a haseless story put about (and propounded in the movie Amadeus) that
Mozart was poisoned by a jealous rival composer. This apparent obsession with Mozart’s
death, 220 years ago and in a ity almost 9000 kilometres away from Hong Kong, stems as
much as anything from what would seem to be his premature demise. Other composers died
even younger (Schubert was 31, and two world wars wiped out many composers in their
20s) and, given the generally lower life-expectancy of the time, Mozart’s death two months
short of his 36th birthday should not come as a major surprise to us. But as it followed one
of the most astonishing bursts of creativity ever recorded, the romantic notion has long been
that he simply burnt himself out; even if modern researchers prefer to present more prosaic
pathographies; pork, poisoning or poverty.

During the last years of his life Mozart composed some of his greatest music, including his
last three operas and his last three symphonies, the latter group composed within the space
of less than two months and standing as great pinnacles in the history of the symphony. The
second of those three symphonies, No. 40 in G minor, was completed on 25th July 1788.
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Instrumentation: flute, two oboes,

two clarinets, two bassoons, two horns,

and strings. The Hong Kong Philharmonic’s
first performance of this symphony was in
1974. The most recent performances were

in October 2009 in the Hong Kong City Hall
Concert Hall and Shanghai Oriental Arts
Center Concert Hall, directed by Kolja Blacher.

“Music, even in situations of the greatest horror, should never be painful to
the ear but should flatter and charm it, and thereby always remain music.”

“I'he music is not in the notes, but in the silence between.”

“When I am . .

. traveling in a carriage, or walking after a good

meal, or during the night when I cannot sleep; it is on such

occasions that ideas flow best and most abundantly.” \
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MOZART: Symphony No. 40
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The Symphony’s 1st movement is an archetypical example of “Sonata Form”, the
structural template on which the vast majority of symphonic first movements are based.
Above an accompaniment of bustling energy the violins introduce the first subject,

a virile, athletic melody to which the woodwind add a touch of colour before the key
changes from minor to major, and the mood relaxes for the violins, with charming
decorations from the woodwind, to present the suave and elegant second subject. These
two fundamentally contrasting themes are then developed before being recapitulated
in much the same guise as they were introduced, while a brief Coda supplies the
movement’s neat ending.

Unusually the 2nd movement is also in Sonata Form and as a result is almost four
minutes longer than the first. The first subject’s most obvious characteristic is its
continually repeating single note passing unobtrusively from one instrument to another,
while the second subject, equally elegant, is altogether more inclined to jump about
both in terms of pitch and instrumentation.

The very first symphonies were little more than collections of dances and those origins
are revealed in the 3rd movement which takes the form of a Minuet and Trio, while
with the 4th movement we return not only to the vigour and energy of the first but
also to Sonata Form. The first subject here being a jaunty, scampering idea introduced
by the violins while the second subject, still full of energy, is more graceful and inclined
to slide easily from note to note.”*

Programme notes by Marc Rochester
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The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was
created to provide professional orchestral training for promising young
string musicians. The Scheme provides places for up to ten Chinese
musicians per year from distinguished regional music institutions. It is fully
endowed by The Robert H. N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
artists of outstanding potential.

The programme is co-directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster John Harding and Principal Viola Andrew Ling. Under their
guidance, the Fellows will rehearse and perform with the Orchestra for
one full orchestral season from September to July. In addition, they will
have opportunities to attend masterclasses with internationally
renowned guest artists performing in Hong Kong, as well as weekly
chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra. Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Orchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beijing; violists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pei-heng from the National Taiwan Normal University.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H. N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Vanessa Chan,
Assistant Manager (Orchestra and Operations), at (852) 2721 1582 or
email: vanessa.chan@hkpo.com.
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Contact us

MANAGEMENT
Mr So Hau Leung
Chief Executive

Ms Rida Chan
Executive Secretary

ARTISTIC ADMINISTRATION
Ms Mio Margarit Chow
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Administration Assistant

DEVELOPMENT
Ms Edith Ng
Development Manager

Miss Kary Hon
Assistant Development Manager

FINANCE AND ADMINISTRATION
Mrs Vennie Ho
Head of Finance and Administration

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
Manager, IT & Projects

Mr Alex Kwok
Assistant Manager,
Finance and Administration

Miss Vonee So
Senior Officer, Finance & Administration

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant
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Tel: 2721 2030 Fax: 2311 6229 www.hkpo.com

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Deputy Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Natalie Ting
Education and Outreach Coordinator

Miss Kiki Leung
Education and Outreach Officer

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRA AND OPERATIONS
Mr Luke Shaw
Head of Orchestra and Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Vanessa Chan
Assistant Manager
(Orchestra and Operations)

Mr So Kan Pong
Transportation Officer (Musical Instruments)

EBNBERDEEFOTHRAENE BFE 1 2721 2030 EE : 23116229
Level 8, Administration Building, Hong Kong Cultural Centre, Kowloon, Hong Kong



HKPO | NOV | OUR LOVE FOR MUSIC

[11

HERBE-K BA-RER BABRERE 0EA
HAEECTERER MRV FHE  KNESH
SUERAMNTRZHS -

i) Ee)—FE R
BRARZHISAER—BELARSS AHEEHNHL
EMiRs - RRXFRWE-BE  —FRLRAERKE
BEREANEN  HEARERAANE-FEE  BEBR
£ BEXANEAENTNUEHETRD  RERHES
RMWEEHAELERRE  REFATH BT EEEARZ
MEERIL -

RYHATE BISHRERLIY  ERARER EF
FOMMEENAADERE  ANRSRE LRFENET
B! (E%—8 SeeSERTLRAT )

EWMSEN AL
EREREEMBLIMIARESRE  SRETRAN
PIAFFERLAZNERENER  HEBARRZET -
ERESRTABNERE BARCRLRERREE
o hEXBHEEBENARAN BE  ERRET
RAEEISNER  A\ERRTEBTRRBEAZR 5
EX KRR AT -

EFENAARAANNMEEFRAZLAT MAHRD
FESHRE 2RI ERINFL BRE-BX
MWERRFOliver B HREBEHMNG BHHBEHE
FARIBERHINTY - EEHRENZH  ARA
KEE (EARFHT) o

RIS T M il 53 B

TRARRBERFNREN - REARRBECNRREFLE
BARBRER  ZFREARZRMRY - T =BHERFRT
FMXOAE  EHRKBKR  HROVAE-HDS BT
% DREReTIRAEELER  —SFRIE -0
ERREERTFOM  REVELRE - HESRENS o

WENBRBESBHER I EZRENT#  MEEWRE
ZENFBARSIUNEE  FHMR [BEEESLE
RAEM iPhone HM - RE—-ECOREREE | | U
ABRUNTHBEBEHE Rihanna = J. Cole (BRLER
Jay-Z HEEER) - BARMER Nat King Cole » FHEBR
% ARgSMN—ELRE AENE  FHEE K
TABEENAERY  BEENHBEREE Nat King Cole
e » 18 Yes BZ Snoop Dogg H =9

[ 1] Richard Bamping « proro Keith Hiro
| 2| Michael, Miyaka and QOliver Wilson
3] Benjamin Moermond - ehoto Gordon Leung



Like dating, some experience love at first sight, others need
time for their love to develop, while there are those who find
their true love only when they have learnt what they don't
like. Let's hear the stories of our three Principal musicians
and their love affairs with music.

Love at first sight = Richard Bamping

When Richard was six, he heard Jacqueline Du Pré playing
the Elgar Cello Concerto. For a year he pestered his parents
to buy him a cello and, eventually, they gave in and
presented him with one on his seventh birthday. He taught
himself to play the whole of the Suzuki Book No.1 before his
first lesson, but due to an unfortunate printing error where
the picture of the cellist on the front cover of the book was
inverted, he had learned with the bow in the wrong hand and
the cello on the wrong shoulder!

Besides classical music, he also enjoys Jazz, Blues and
Rock ‘n Roll. Favourite leisure activities include photography
and travelling around Hong Kong with his wife trying to find
the world's best Da Fu Fa (Tofu dessert)! (By the way, he has
found it in Lau Fau Shan!)

Love developing with time — Michael Wilson

Michael was a chorister in a Cathedral Choir when he was
young during which time he was singing every day and as the
years went by, so he developed his love of music. The natural
progression was for him then to enter a Specialist Music
School in England where he was drawn to the instrument
that has a character akin to the human voice — the oboe. It
involved a lot of hard work and, for a time, he abandoned
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music taking a year away and travelling to Aix-en-Provence
to learn French. He returned to music almost two years later
and continued his studies at the Guildhall School of Music
and Drama in London to prepare for his future life as a
professional musician.

Michael and his wife, our violin player Miyaka Suzuki, are
fans of Lisa Ono. Michael also listens to Bach quite a lot and
while he tries to vary the music that's on in the background
at home, he does tend to gravitate towards playing a lot of
Baroque Music for his one-year-old son, Oliver. But when it
comes to his favourite nursery rhyme, that would have to
be a Japanese song called "Qokina kuri no ki no shita de”
(Under the Shade of the Chesnut Tree).

Loving through hard experience —

Benjamin Moermond

Benjamin Moermond learnt the trombone at the age of 10,
and soon realised they could never form a lasting partnership.
He spent three years learning the instrument and, as he
confesses, “sounded pretty awful on it". When he was 13
his school bought two new bassoons and he saw was his
chance to escape. He knew he liked the bassoon, and after
high school it took him to The Juilliard School where he has
spent the past five years. He also knew that he wanted to
play in an orchestra, so there really was no question about
it; he chose to suspend his studies in order to come to Hong
Kong when the opportunity arose.

Audiences will realise that Ben is young and obviously one
of the post-80s generation, so it comes as no surprise that,
when asked about his listening habits, he replied; "I listen
to everything through my computer or iPhone. | didn't even
bring any CDs with me when | moved to HK.” But don't
think that he is a fan of Rihanna or J. Cole (but he does
like Jay-Z, the rapper). Surprisingly, he loves music of Nat
King Cole, simply because he used to play in an outreach
group comprising bassoon, marimba, bass, and cajon. "We
arranged everything from Nat King Cole, to Yes, and and even
Snoop Dogg”, he said. 7

iR B &K &R We're listening!

comments@hkpo.com

comments@hkpo.com



Maestro Circle kfifier

AMERFPAREEZENCERALIMR  SERDEBERLEANREZRREETR
MXALESE - BEERD T IS AMESEHH -

Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 fr 8 PLATINUM MEMBERS

Chow Sang Sang
o2 B o & David M. Webb
Sun Hung Kai Properties Webb— Site.Com

# 4 fr B DIAMOND MEMBERS

RELOCATIONSTS

#% 941 1 H EMERALD MEMBERS

H_sin Chong l-_|:nlrlin;5~' (H.K.) Ltd, X L
HERS (BN IREY SF Capital Limited
Samuel and Rose Jean Fang
]

LT ]
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¥ % & H PEARL MEMBERS

ALK san . aeeesssmas Mrs Joy Chung

andrew lee king fun & associates architects itd
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Private Banking
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Established 1886

4—%—7 jQ‘l’ﬁ a| At
Shiﬂew[nﬁ Consulting

Peter Siembab
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defining asian hospitality

MITSUBISHI ikakadls
ELECTRIC SUN HING GROUP

Changes for the Better

BVAREX EHBF Inalphabetical order of company name



2 W SCF

Thank You for Your Support

ERERLETERAUTHERBRAVCALTREARTHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 14 % 1r 8 By 3 4r CHAIR ENDOWMENT FUND
#ISIEE BN E S The Maestro's Chair endowed by

The Octavian Society Limited
BITEREEE S V.S. Liu Foundation

LLEMEBHE L The Musician’s Chair endowed by

mBREL =E 2 C C Chiu Memorial Fund

SEEI MR AR 1T Societe Generale Private Banking

£ E&B) A Gold Patron
>HK$100,000

HEEREERRAR

Hsin Chong International Holdings Ltd
EEZERERAT

Kerry Holdings Limited
BELWINKESERAR

Mr & Mrs S H Wong Foundation Ltd

ALE & Bh A Ruby Patron
HK$10,000 — HK$29,999

Mr Barry John Buttifant
FREFIE Z2 1+ MsVivien CC Chan
Mrs Anna Chen

#RZ= 8825 2+ Ms Eva Cheng
B4R 584 MrEdwin Choy
Dr & Mrs Carl Fung
BIEMEERA

Mr & Mrs Fung Shiu Lam

= (L fE Mr & Mrs Ko Ying
BEREERRA

Dr Justin L. Kwan & Family
{8 B84 DrLee Kin Hung
2B &S Drlilian Leong
ZRREA S A MrLawrence Mak
HIEFNEEE Dr Mak Lai Wo

Dr John Malpas

Mrs Anna Marie Peyer
HRIFESE Tin Ka Ping Foundation
EFEMNEE 4 DrTsao Yen Chow
AHEREES

The Wang Family Foundation
ERRSEE MrWong Po Yan
1EE5E % £ MrDavid Yam Yee Kwan

AR # ANNUAL FUND

EREEBI A Silver Patron
HK$50,000 — HK$99,999

BREZBR{TAE Mr&MrsE Chan
SREIEALAE Mr& Mrs Lowell & Phyllis Chang
22024748 Mr&Mrs Leung Lit On

522 Bh A Jade Patron
HKS5,000 — HK$9,999

A Anonymous

FRRZEE 4 DrEdmond Chan

PR {22 554 Mr Chen Chien Hua

Mr Cheng Kwan Ming
RERERBEFLL

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick

A1 Yk /& %8 & DrWilliam Ho
#1324 S5 4% MrMaurice Hoo
BEIS K %4 MrJackson Kung Ming Foo
REBRERA

Mr & Mrs Cheuk-yan & Rotina Leung

Z= 21754 MrRichard Li

Ms Li Shuen Pui Agnes

Mr & Mrs John & Coralie Otoshi
TKBEBERKA

Dr & Mrs Pang Wing Fuk

BRAEI 554 MrPoon Chiu Kim Raymond
Ms Carley Shum & Mr Jeff Szeto

T RZ{tfE Mr&Mrs lvanTing

7S & B A Bronze Patron

HK$30,000 — HK$49,999

Mr & Mrs David Fried
BRE 3L SE4 MrStephenTan
iR Z £ MsTse Chiu Ming
EEMEERA gty s
Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai

BEEREE BN A Pearl Patron
HKS3,000 — HK$4,999

A K Anonymous (2)
BR8 3= 554 MrChan Hung Yuen Robert
BRIRE EERIBKIZEE

Mr Po Chan & Mr Nicholas Fung

Mr & Mrs Jonathan Cheng
SRERESEAE MrCheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

MrToru Inaoka

8 B #5584 Dr Mike Kwan Yat Wah
Mr Lee ChiWa

Dr Joseph Pang

Mr Tsunehiko Taketazu
324 S MrEric M STsang
ARSI %54 MrWu Chi Kong
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Thank You for Your Support

ERERREELAUTHERBRAVCALIREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ Wy 34 STUDENT TICKET FUND

EEEB) A Gold Patron
>HK$100,000

{84 4R 4T Hang Seng Bank
ZEE 2= hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

FRSREEAE R KA
Dr & Mrs Chan Kow Tak

Mr David Chiu
S &L Mr & Mrs Ko Ying

BEREERKA
Dr Justin L. Kwan & Family

Z= £ 35 &+ MsDoreen Lee
REHFEEEAL DrThomasWT Leung

Lo Kar Foon Foundation

BETRIZ R BIR A A
Long Hin Creative International Ltd.

XA FEERA

Mr & Mrs Bernard Man

EHEZ %4 MrThomas Wong Kin On
{255 E S£ 4 MrDavid Yam Yee Kwan
R T DrMT Geoffrey Yeh

SR EZB) A Silver Patron
HK$50,000 — HK$99,999
EEERERAR

Kerry Holdings Limited

FRABREEES
Shun Hing Education and Charity Fund

522 BY A Jade Patron
HKS5,000 — HK$9,999

Mrlan D Boyce

Mr lain Bruce

Mrs Anna Chen

PR 22 %5 £ Mr Chen Chien Hua
Mr Chu Ming Leong

i TR EE 4 DrChung See Yuen

IBIEMEER A
Mr & Mrs Fung Shiu Lam

RS EEE AW MsTeresa Hung

BAREBER KA
Dr & Mrs Kwan Ka Hung

REREERA
Mr Cheuk-Yan & Mrs Rotina Leung

Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EHENEE & DrTsao Yen Chow
MrWong Kong Chiu
BYARTHERAA
Zennon & Pierre Company Limited

tHEZ BN A Bronze Patron
HK$30,000 — HK$49,999

ZFEE L DrSimonK.Y. Lee
R EATE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &
Ms Chan Kit Wah Eva

IEBEE T eammszs
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

BREREE BN A Pearl Patron
HK$3,000 — HK$4,999

BB IR S 4 MrChan Hung Yuen Robert
Mrs KL Chan

Dr Chan Man Wai

AR+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

TR AEZUIR Professor David Clarke

BARAELERBEERZ T
Mr Alex Fung & Mrs Hanne Froseth-Fung

ARG EER AR
Mr & Mrs Phyllis & Adolf Ho

Z= 518418 1 Dr Lee ShuWing Ernest
M2 MsLemon Lim Yin

2K B 554 Mr Lui Wing Chiu
ZEZXIE & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EEHERL S Mr Mak Fai Shing

¥ EE £ Mustard Seed Foundation
Oxford Success (Overseas) Ltd
&7 4 524 Mr Shum Choi Sang

Miss Ophelia Tam

Ms Tsang Kwai Fong

BS54 MrTony Tsoi
ZHE2Z1E L DrDominic SW Wong, GBS,0BE,JP
MrWu Ken



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUATHBEBIB LR o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREETES ELRITERSES B BRAR
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TERERT TBRMBRAF EBERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 24 JE A PAGANINI PROJECT
LeEtEIh THEERE] RERAS o Thisproject isinitiated and organised by Business for Art Foundation.

SRR B Donated by Mr Patrick Wang

X8 - HE8(1907)/MEE - HE AT F/NMEFEA Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
RS B Donated by Mr Lowell Chang

&R - HE(C.1800)/MRE - HESKEREM Lockey Hill (c.1800) Violin, played by Mr Wang Liang

EF Rk B Donated by Mr Po Chung

ZE - WE(199)KIRE - HRPAEBRLEERH Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - EELT AL B Donated by Mr Laurence Scofield

ZEE - BEE(1910)/MRE - AERA/MEEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

43 W INSTRUMENTAL DONATION

BERERUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/MRE - HELEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KEEERA Third Associate Concertmaster

HE - MEZR(1788)/MEEHE —RIER
TRELEER

& - ZRER - KIS E(1736)MEZ -
HEREE-RA

AXFRALERRRETE ] MR 2 A thkss -

EEHERNPIRRX
BEERARRZE
BRI

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Fri & Sat 8pm @ HKCC
$280 $200 $140 $100

Oleg Caetani

fE M conductor

Christina & Michelle Naughton
#=piano

B (EHHERRA) © Fal
HEME  EAFRASHER
MEESHE  FhxEd
NICOLAL: The Merry Wives of Windsor: Overture
MENDELSSOHN: Concerto for two pianos in E
SHOSTAKOVICH: Symphony No. 5
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=r.
g-;iaigPerformers iﬁﬁ The Macallan Bravo! Series
BN - HHR Em_ﬁ METEE
Sumi Jo returns me":::?“ with - New Year's Gala

11112 23824112 30831112

Sat 8pm @ HKCC

Thu & Fri 8pm @ HKCC Thu & Fri 8pm @ HKCC
$880 $580 $380 $280
BB Zhang Guoyong K& $350 $260 $180 $120 $380 $280 $200 $120
U 5 #Lconductor
:g%;gumi%o Rggsfw:m ' Harry Bicket f&#conductor Benjamin Northey ig#&conductor
Lucy Crowe ##&&soprano Rachelle Durkin & #&soprano
T E BIES ERRA QTSN - e s
Programme includes highlights of B - Bkl $=8 HEHERSHERSNRREYNERE -
bt BEE: (HBAT)  HRNEEE R EREMBRAER o
) ' g&;ﬁﬁ : ?K.Eé.;ﬁéﬁﬂdh Programme includes wonderful waltzes and
H1EE 2% For details, please visit B E51EES [EtaRgEe] polkas by the Strauss family and others.
BACH: Orchestral Music No. 3
WWthpocom HANDEL: Giulio Cesare: Tu la mia stella sei BB EFor details, please visit
HANDEL: Water Music Suite
BACH: Cantata No. 51 www.hkpo.com

Jauchzet Gott in allen Landen

HKCC : HB X {bP4& %8 HK Cultural Centre Concert Hall
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With the largest musical instruments and publications
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Top One Hundred Most Outstanding Shops in Hong Kong - “The List 100 2009”
MAIN SHOWROOMS

Cameron Lane, Tsimshatsul 27239932 S shop 303, L3, HomeSquare, Grand Central Plaza, Shatin 26023829 Soamgastbzt

144 Gloucester Foad, Wanchai 2519 0238 FluaDeFrarmsooXawerPatmNu 96A, R/C Macau (853) 2851 2828

w TMLi2 MegaBox 2758 7738 INENMIFHREEIN Whampoa Garden 10 2330 8318
29Percival St 28938783 mmmc«m 25167838 mwm 25606111 IS Youth Square. 25058000
TN Abcrdoen Centre 2 2555 7808 (IEmalirnne] The Westwood 2542 7077 IETSN0C MM Discovery Park 2483 4181 [IEEROMM Mariime Square 2432 0855
IETTYEE Town Plaza 2 IR Ma On Shan ! % Metro City Plaza 2 3194 3663 [INEZZIEI-MN 43 Castie Peak Rd 2470 6020

PN Uptown Plaza 2638 1708 TNV 24 Lung Sum Ave. 2639 8266 =r tomleemusic.com




