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Chen Sa piano
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Concert ends approx. 10:00pm
(1st half: 12 mins, 31 mins;
2nd half: 26 mins).
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An all-Schumann programme
Manfred: Overture, Op. 115

Piano Concerto in A minor, Op. 54
Allegro affettuoso

Intermezzo (Andantino grazioso)

Allegro vivace

Interval

Symphony No. 4 in D minor, Op. 120 (First version 1841)
Andante con moto

Romanza (Andante)

Scherzo (Presto) - Trio

Finale (Allegro vivace)

BEUER
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of

talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second Piano Concerto; while
Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEHREBISRTHEBTEE)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LR OB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre



“Mahler’s majesty is

de Waart’s triumph.”

Sam Olluver, South China Morning Post
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Edo de Waart
Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra

Edo de Waart is Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra. Renowned as an “orchestral builder” who
has the enviable ability to transform his orchestras into world-class ensembles, de Waart has held such distinguished positions as Chief
Conductor and Artistic Director of the Sydney Symphony and the Netherlands Radio Philharmonic, Chief Conductor of the Netherlands
Opera, as well as Music Director of the Rotterdam Philharmonic, San Francisco Symphony and Minnesota Orchestras. He is also Music
Director of the Milwaukee Symphony Orchestra, Artistic Partner of the Saint Paul Chamber Orchestra and Conductor Laureate of the
Netherlands Radio Philharmonic.

As an opera conductor, Edo de Waart has enjoyed success in many of the great opera houses of the world, including Covent Garden,
Bayreuth, Bastille and the Metropolitan Opera. He has led highly regarded Wagner Ring Cycles in San Francisco and Sydney and has
conducted a series of critically acclaimed concert performances of Richard Strauss’s Salome, Elektra, Der Rosenkavalier and Act | of The
Valkyrie, Puccini’s Madama Butterfly as well as Beethoven’s fidelio with the Hong Kong Philharmonic.

Edo de Waart is in constant demand as a guest conductor, regularly appearing with the world’s leading symphony orchestras and musicians.
His extensive recording catalogue encompasses releases for Philips, Virgin, EMI, Telarc and RCA. For Octavia/Exton, he has recorded the
complete orchestral works by Rachmaninov and overtures of Wagner with the Netherlands Radio Philharmonic.

Maestro de Waart has received a number of awards for his outstanding achievements in music. He is a Knight in the Order of the Dutch Lion
and he was awarded the Order of Australia — a reflection of his invaluable contribution to Australian cultural life during his decade with the
Sydney Symphony. He was appointed an Honorary Fellow of the Hong Kong Academy for Performing Arts in recognition of his contribution
to music internationally, and in particular, his commitment to developing future generations of musicians in Hong Kong. #

[#$5B 8B E S | HThe Octavian Society Limited & BT £ ZEE £ HE o
The Maestro’s Chair is endowed by the Octavian Society &Y. S. Liu Foundation.
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Manfred: Overture, Op. 115
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Among the more potent literary influences on music of the Romantic era was the
English poet, Lord Byron (1788-1824). His first major work to achieve international
recognition, Childe Harold's Pilgrimage, inspired Berlioz to compose his symphony for
viola and orchestra, Harold in Italy, in 1834, and over the next 50 years somewhere in
the region of 20 major works, including 12 operas, inspired by both Byron's writings and
the poet himself appeared from such composers as Liszt, Mendelssohn, Donizetti, Verdi,
Mussorgsky and Rimsky-Korsakov. Manfred, written in 1816, inspired several various
pieces including a symphony from Tchaikovsky in 1886 and an overture and incidental
music by Schumann written during 1848 and 1849.

Byron’s Manfred tells of a nobleman who is racked with a guilty secret concerning the
death of his beloved. He summons seven spirits from whom he seeks forgetfulness,
but while these spirits control events in the world of men, they hold no sway over the
past so are unable to help Manfred. He wanders through the Alps attempting to escape
his quilt through suicide, and eventually dies defying the temptations placed in his
way by the Christian belief in redemption. It was a story which had a powerful effect
on Schumann, and as early as 1829 he wrote in his diary about how he had suffered a
“terrible night” after reading Manfred before going to bed, while a colleague recalled
how, whenever he “read aloud from Byron's Manfred “his voice suddenly failed him,
tears started from his eyes, and he was so overcome that he could read no further”.

Schumann had first set Byron's words to music in 1827 when he had composed a song
(Die Weinende). He returned to Byron again in 1840 with one of the songs in the song-cycle
Myrthen and four years later made his first attempt at writing an opera, basing it on
Byron’s The Corsair in 1844. That was never completed, but on 4th August 1848 he
finished his first full-length opera, Genoveva (based on a story by Friedrich Hebbel)
and the very next day he started work on incidental music for a stage production

of Manfred. He was fired with enthusiasm for the project, commenting that he had
never approached “with such love and outlay of force to any composition as to that of
Manfred". He completed the Overture on 19th October, the music for the first act on
6th November and the remainder of score a little over a fortnight later, and the
Overture was given its first performance in Leipzig on 25th June 1850. (The entire
score had to wait until 1852 for a performance, when Liszt directed it at Weimar.)

The Overture effectively disproves the often-stated view that Schumann had neither
talent for drama or for orchestration. It opens briskly with three urgent, off-beat chords,
and continues with great economy of scoring and unerringly-paced musical drama, to
cast a spell all of its own and effectively setting the scene for the dark and unsettling
drama which follows. #
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Instrumentation: two flutes, two oboes,

two clarinets, two bassoons, four horns,

three trumpets, three trombones, timpani,
and strings. This is the Hong Kong Philharmonic’s
first performance of the Manfred: Overture.
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Piano Concerto in A minor,
Op. 54

Allegro affettuoso

Intermezzo (Andantino grazioso)

Allegro vivace

RBEH MEXRE  MIEEE
MEEHE MIZERE - MEZEE -
MR EEHMZEE - BER
1980 F ERIE H It = i - EIFRYIEE
=RE - REBENZEDN -

The orchestra for this concerto calls for:
two flutes, two oboes, two clarinets,

two bassoons, two horns, two trumpets,
timpani, and strings. The Hong Kong
Philharmonic’s first performance of this
concerto was in 1980, conducted by

Hans Giinter Mommer. Piano solo was
Nancy Loo.
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Schumann’s interest in literature was entirely understandable since his childhood had

been surrounded by books; his father had been a publisher, bookseller and author. But
beyond reading, he was also encouraged to write himself and, when his own ambitions to
become a virtuoso pianist were thwarted, he found an outlet for his thoughts in writing
uncompromising music criticism under a variety of assumed names. As editor of the
influential arts periodical Neue Zeitschrift fiir Musik his opinions carried a great deal of
weight. An aspect of 19th century music which he particularly disliked was the fondness for
overt displays of shallow virtuosity, especially from pianists whom he described as “gladiators
of the keyboard”. He put these ideas successfully into practice in his own music. The Piano
Concerto is one of the best examples, moving unequivocally away from the flamboyant,
soloist-dominated concertos of his contemporaries.

It was not originally Schumann’s intention to compose a fully-fledged Concerto;

“I realise | cannot write a concerto for a virtuoso, so | must think up something else”.
That something else was a single movement Fantasia for piano and orchestra written
in 1841, the year after he married Clara Wieck, but he could find no publisher willing
to accept this piece, even after two title changes (first to Allegro Affettuoso and then
Concert Allegro), so he put it away on a shelf to gather dust. It was almost five years
before he returned to it and, by adding two more movements, created a traditional
three-movement concerto.
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The first performance was given by Clara at Dresden in December 1845 and did not
meet with any great measure of success, one critic commenting on Clara’s “praiseworthy
efforts to make her hushand’s curious rhapsody pass for music”. But if the 19th century
taste for flashy displays of virtuosity meant that audiences could not take this calm and
simple Concerto seriously, more enlightened modern tastes have seen the Concerto

rise in both popularity and esteem, while it has exerted a powerful influence over later
composers, most notably Grieg and Rachmaninov.

Schumann’s is certainly one of the most openly lyrical and unashamedly tuneful of

all piano concertos, the 1st movement beginning, after the briefest of fanfares, with

a gentle hymn-like melody played by the woodwind and subsequently taken up by
the piano. Almost the entire movement is based on this one lyrical theme, and with

an extended slow and reflective episode in the middle, the movement’s origins as a
single, self-contained work are clear. Towards the end there is a cadenza, but this one
is very different from what the audiences of the day would have expected; instead of
the usual mechanical bravura display Schumann composed a sombre piece of imitative
counterpart based on the hymn-like theme.

While the 2nd movement was written several years after the first it seems to fit
perfectly alongside. Schumann provides a link both by the style of the music — again it
is in chords, rather like a hymn — and by actual melodic connections — the main theme
is built on a figure found in the first movement’s theme. This relaxed and tranquil
movement gives way, without a break, to the energetic, but by no means virtuoso,

3rd movement. There is a characteristic skipping rhythm and some interesting rhythmic
complexities, but above all the concerto ends as it began, with an unashamed display of
pure lyricism. 7

“...her always-wonderful
singing phrasing and
rhythmic elan make
every bar shine with a
crystal-clear brightness.”

Marius Dawn, Pianist

Born in Chongging, Chen Sa began her
music study at the subsidiary middle school
of Sichuan Conservatory of Music and then
at the Shenzhen School of Arts under the
tutelage of Prof. Dan Zhaoyi. She first came
to attention outside China in 1996 when she
took Fourth Prize at the Leeds International
Piano Competition, playing with the City of
Birmingham Symphony Orchestra under
Sir Simon Rattle. She also took Fourth Prize
and the Best Polonaise Performance Award
at the Chopin International Competition
(2000) and the Crystal Award at the Van
(liburn Competition (2005).

Recent orchestral engagements include her
débuts with the Los Angeles Philharmonic,
Royal Stockholm Philharmonic Orchestra,
Milwaukee Symphony Orchestra, Pittsburgh
Symphony Orchestra and the Orchestre
National du Capitole de Toulouse. She

has also worked with such distinguished
conductors as, Leonard Slatkin, Manfred
Honeck, and Vasily Petrenko, among
others. Chen Sa records for Pentalone. Her
Chopin piano concerti album and first solo
recital album, performing Mussorgsky

and Rachmaninov, were released in 2008
and 2009 respectively. Next February,

She will record Griegs Piano Concerto and
Rachmaninov’s Second Concerto. #
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Symphony No. 4

in D minor, Op. 120
(First version 1841)
Andante con moto

Romanza (Andante)

Scherzo (Presto) — Trio

Finale (Allegro vivace)
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Instrumentation: two flutes, two oboes,

two clarinets, two bassoons, four horns,

two trumpets, three trombones, timpani,

and strings. The Hong Kong Philharmonic’s
first performance of Schumann’s Symphony
No. 4 (1851 revision) was in 1978, conducted
by Henry Shek. This is our first performance of
the 1841 first version.
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While the vast bulk of Schumann’s output involved the piano — for the first 10 years of his
composing career he wrote only for that instrument, while out of almost 150 published
works less than 20 do not involve the piano in some way or another — he did produce a
handful of purely orchestral works including several symphonies. The first two he wrote
(in 1832 and 1841) were not given numbers at all, so his “First” Symphony was actually
the third he wrote. He wrote another in 1841, but that was not published until 1853,

by which time two further symphonies had appeared in 1847 and 18571 respectively.
These last two (the fifth and sixth he had composed) were published as Nos. 2 and 3,

so the Symphony we hear today, written in 1841, was published as Symphony No. 4.

And just to add to the muddle, while it doesn't follow the correct chronological sequence,

this was actually the fourth symphony Schumann composed.

Schumann’s marriage to Clara after 10 years of acrimony and legal wrangling with her
father was, naturally enough, cause of great personal joy and he celebrated it with a great
burst of composing activity which included his first music for orchestra. In the first nine
months of 1841 (during which Clara gave birth to the first of the couple’s eight children)
Schumann completed the Concerto we have just heard as well as three symphonies,

the Fourth Symphony being started in March of that year hot on the heels of the huge
success of the premiére of “Symphony No. 1”. He intended at that stage to give it a title,
(lara, and, as he told his wife, “ will portray you with flutes, oboes and harps.”Whether
or not the work as it exists in its final published form portrays Clara in any way — there
are certainly no harps — it certainly confused the audience at its Leipzig premiére in
December 1841 that Schumann withdrew it until 1850 when, shortly after the birth of
his daughter Eugenie, he revised it and submitted it for publication, most notably adding
weight to the orchestration to give it a more overtly “romantic” feel; he even toyed with
renaming it “Symphonic Fantasy”, but it eventually appeared in print as Symphony No. 4.

In this form it was premiéred in Diisseldorf on 3rd March 1853.

FENREER
(BIESEH / HEEH)

G/IAREH » Wo029
(1832, 1833/1972)
FE—R %M > Op. 38
(1841/1853)

FRph ~ SRA& N R 4% # - Op. 52
(1841/1846)
EMZ L > Op. 120
(1841,1851/ 1853)
B EH - Op. 61
(1845-46/ 1847)
E=XEm > Op. 97
(1850/1851)

Schumann’s symphonic works
(Date of composition/
Date of Publication)

Symphony in G minor, W0029
(1832,1833/1972)

Symphony No. 1, Op. 38
(1841/1853)

Overture, Scherzo, and Finale,
Op. 52 (1841/1846)

Symphony No. 4, Op. 120
(1841,1851/1853)

Symphony No. 2, Op. 61
(1845-46/1847)

Symphony No. 3, 0p. 97
(1850/1851)
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SCHUMANN: Symphony No. 4

1853 FRENERRETENREBDASEHRE  B1841F R — R
SHEHNRA —F-RLEHBNSI FASERERXAENE - RE
—REBRIM - BREBTFR BHRDTNEN - KAPI2TEERHE
ZHERSI FHEMITEMR - ERENARSER-RBMRRHNES
HEREHEN - HEBA  MEBANWEHEEBRPREEBERENTIT
SR TELEEETENTRLTEA EE-REER - F-RIERE
BREH PRIEESIARBHNEBRPMEZRE - HERS|I FRAEE
HNRERERR - SNKEHIER - ZRMYEH - BERIEEZEMR
HENER -2

HE AR R - B

Whether or not the heavier orchestration of the 1853 version is a true improvement or
not is a matter of debate, but the original 1841 version, heard today, is certainly not
short of weight and solemnity in the solemn introduction to the 1st movement. This is
very short-lived, however, and soon the movement breaks into a light and lively dance,
full of nervous energy, most themes having a close relationship to each other and many
derived from ideas first mooted in the solemn introduction. The plaintive idea given out
by oboe and cello at the start of the 2nd movement is a new one, and very appealing
too, and even more appealing is the gracefully descending solo violin passage which
follows, although this has its origins in the very first bars of the Symphony. This theme is
then transformed again — effectively it's inverted — for the 3rd movement, which takes
the form of a rustic dance with a contrasting Trio section referring directly to the solo
violin passage of the Romanza. A dramatic return to the very opening of the Symphony
heralds the 4th movement, a frantic romp full of athletic strings and leading to a

triumphant climax.

Programme notes by Marc Rochester
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. _'August_Schumzmn was a writer, publisher the great piano teacher Friedrich Wieck with

~ and bookseller in the town of Zwickau in
Saxony who had married Johanna Schnabel,
danghter of a wealthy surgeon. Their large,
imposing house, dominated the town's main
square: Robert was born there on 8th June
1810, the youngest of five children and, as Alan
Walker has written in his biography; *Of all the
great composers, with the exception of
Mendelssohn, Schumann probably started life
with the best material advantages™. However,
Schumann was only 16 when his father died
and his mother, considering music to be ¥a
breadless profession™, insisted that he pursue a
career in law, On 30th July 1829 he enrolled for
courses in Roman, ecclesiastical and interna-
tional law at the University of Heidelberg but
never attended a single lecture, and a year later
he wrote to his mother thar he did not have
*the talent for Latin that a successful lawyer
must possess™ and that he was abandoning law
in favour of music. Johanna reluctandy
accepted her son’s decision and in October 1830
Schumann moved to Leipzig and lodged with

1835

RELEWE -
R MR ERE o

Meets Mendelssahn.
Growing intimacy with Clara.

1837

SBEFNABERANE
(RS RE= R -
Schumann and Clara become
secretly engaged, but Wieck
refluses parmission.

1838

BipSAECLE - HELER
F@ { RERRD -

Leaves Vienna,
Completes keyboard
- work Kinderszenen,

"

‘premigre of first version of

. e R e T N

whom he was to train for a career as a piano
virtuoso.

Living in the Wieck household the 20-year-old
Schumann came into daily contace with
Wieck's gifted Il-year-old daupghter, Clara,
They fell in love, much to Wieck’s horror who
went on to forbid the young couple from ever
meeting and actually threatened to shoot
Schumann if he went near his daughter.
Hostility from his piano teacher was one thing,
bur in October 1831 something much worse
happened which effectively closed the door on
Schumann’s plano playing aspirations, He
began to experience increasing paralysis of the
fingers of his right hand and by the following
June his middle finger had become totally
immaobile, Various causes have been put down
for this, ranging from Schumann’s use of a
machine to increase the flexibility of his fingers
to the mercury he was taking to cure syphilis,
but the fact remained he had no future as a

1839

SRERRFENEEEN -
EREEZELRESS -
Begins legal steps to gain
consent for marriage. Wieck
defames Schumann incourt.

1840

. EEAFHTSREFHASE -
MR 12BER A -
Court grants permission for
marriage, Schurmann and Clara
get marfied en 12
September, r. 4

1841

HEME (5) EME W -

AW TR
Mendelssohn (right) conducts
Symphony No. 1. Unsutcessful

symphany No. 4,




He carried on determinedly and now invested
all his musical ambitions inte Clara, who did
become a great virtuoso pianist. For 10 years
the couple maintained a relatively clandestine
relationship, forever bartling against Wieck’s
increasingly vehement opposition. Eventually
matters came to 2 head when Wieck went o
law to stop the relationship but, after years of
lepal wrangling {which involved forped letters
to the court from Wieck), on 12th Scpn:m'b:r
1840 the couple, then aged 30 and 20 married,
It was to become one of the most potent
musical marriages in history influencing not
just Schumann’s own work, but that of many
other composers, most notably Brahms.

Appointments as conductor in Leipaig and
Dresden ended in ignominy, Schumann
chronically incapable of handling an orchestra
and affected by a growing insanity which
resulted in extended bouts of deep depression.
His final appointment in Diisseldorf ended in
tragedy when his growing ill-health made him

fear for the safety of Clara; he genuinely

IS NMEHEVEA - EREHEE -
Leaves for Russian tour for about

two months. Onset of nervous breakdown.

1845

ERRFTHERATH
By FHASTEE -

Premiére of Piano
Concerto in Dresden
by Clara.

1846

SERE_TWE -
Completes Symphany
No. 2.

1850
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Assumes directorship in Disseldorf. Completes |

Symphony No. 3 and Cello Concerto.
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believed he might do her harm during Zg:}f 5\‘—;;

. his increasingly frequent attacks of depression, .

_, He summoned a doctor to the house, but the L
following morning (27th February 1854}, he left k
home and jumped off a bridge into the River
Rhine in an attempt to ldll himself. He was
rescued by two fishermen, but was insistent |
that no menton be made of his suicide bid to 4
his wife-and, more than that, refused to return
to the house or to see his wife again. He was,
ar his 6wn insistence, incarcerated in ahospital
ar Endenich near Bonn and it was only on 27th-
July 1856 that Clara saw him again. Two days
later, Schumann died.

Schumann’s legacy as a composer was limited
to songs and piano pieces, in which he
excelled, and, to a lesser extent, his four
symphonies which, while often eriticised for
showing a lack of understanding of orchestral
textures, nevertheless stand as among the most
elegant and coherent of the 19th century.
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Resigns duties from DOsseldorf.  ~ "
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Attempts suicide. Taken to asylum in
Endenich (below).
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Clara visits Schumann on 27 July.
In a-weak and emaciated state,
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HKPO@EXPO

BRI LISEPERMER © HKPO in rehearsal in Shanghai.
EBERHEEIRIREREILE  UTEHXIFLE | MrY.S. Liu was also
in Shanghai to support the Orchestra in action!

SR FREMHRD o The Shanghai Oriental Arts Center.

EMBRRSEE  UTBXHFEE  ZMNR 0 -
EMNEEER  ZMEEER -

5L EE comments@hkpo.com L2 IR o

Thank you for coming to our concerts.

For any comments, please email us at comments@hkpo.com
5o that we could continue to bring more exciting concerts to you!
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Expo 2010 will be soon drawing to its close. Many of you might already
know that we toured to China in early September, the first stop being
the Shanghai Oriental Arts Center as part of the HKSAR in Expo 2010
programme. We performed Beethoven’s Symphony No. 9 as well as Rong,
a newly commissioned work written by young Hong Kong composer
Fung Lam who joined us in the tour to be present at the important
occasion of his work’s world premieére.

Fung Lam aims to express the diversity of Hong Kong in Rong, which
evokes the experience of walking around the streets where the scenery
can change dramatically; a temple next to a basketball court next to

a building next to a park next to a factory... He collected some cheap
electric toys from the local market in Temple Street and invited a few
Brass players to turn them on at a quiet moment, in order to convey the
hustle and bustle of Hong Kong City. The Shanghai audience, especially
the young children, found it fresh and interesting. Beethoven’s Symphony
No. 9in the second half of the concert built up the climax of the night,
and the Shanghai tour ended perfectly with the uplifting Ode to Joy.

HKPO's 2010 China tour to Shanghai, Xi'an and Beijing was led by Artistic
Director and Chief Conductor Edo de Waart. Over the years since our first

professional season in 1974, the Orchestra has already toured to a grand

total of 31 cities in Asia, Europe and America.
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Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mr Daniel Ng Yat-chiu
Chair

Mrs Janice Choi
Ms Winnie Chiu
Ms Tasha Lalvani
Vice-Chair

Mrs Leigh Tung Chou
Mr Peter Siembab
Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, 8BS, Jp
MrY.S. Liu

Sir David Tang, KBt
Mr Mark Vines
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MANAGEMENT
Mr So Hau Leung
Chief Executive

Ms Rida Chan
Executive Secretary

ARTISTIC ADMINISTRATION
Ms Mio Margarit Chow
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Administration Assistant

DEVELOPMENT
Ms Edith Ng
Development Manager

Miss Kary Hon
Assistant Development Manager

Miss Ruby Pang
Assistant Development Manager

FINANCE AND ADMINISTRATION
Mr Homer Lee
Finance Manager

Mr Alex Kwok
Assistant Manager,
Finance and Administration

Miss Cherish Cheung
Human Resources Manager

Miss Vonee So
Senior Officer, Finance & Administration

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

Mr Andrew Li
Manager, IT & Projects

HiGEESD MARKETING

BEREE Mr Paul Tam

MG EEAE Director of Marketing
RS EE Mr Nick Chan

TS EREREE Deputy Marketing Manager
REELE Mr Gordon Leung

S THIEREMREME  Senior Marketing Communications Officer

/A Miss Natalie Wong

I RERERE Marketing Communications Officer
REExt Ms Tiphanie Chan

mE Publications Editor

TEENMA Miss Natalie Ting
HERINESEEM  Education and Outreach Coordinator
RHEH/NE Miss Kiki Leung

HERMNEEE Education and Outreach Officer
BRI R/ME Miss Alice Luk

EERER Corporate Communications Officer
MER/NE Miss Alice Lam

=EHEE Customer Service Officer
REEHE ORCHESTRA AND OPERATIONS
LML Mr Luke Shaw

HEEHEE Head of Orchestra and Operations
R EE Mr Ambrose Yeung
HEASLEE Orchestra Personnel Manager
REELE Mr Steven Chan

BoKE Stage Manager

LCIPR Gy | Miss Betty Ho

gLER Librarian

PR &4/ ME Miss Vanessa Chan

filbibgs Assistant Manager

(HEEFK) (Orchestra and Operations)

B EE Mr So Kan Pong

EEa Transportation Officer (Musical Instruments)
BB M

BEBNBERDIE LR OTERAZ\Z
B 1 2721 2030 EE : 2311 6229

Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong

Tel: 2721 2030 Fax: 2311 6229

www.hkpo.com
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Support Your Orchestra

h\ making a donation to
our \nmml Fund or
Student Ticket Fund
i iy THEERE R
W%ﬁ\%%MJ

B E LM GE SR IE 2 FIBER - 0 ST fy 8 22 - SRR B e 48 TR FF AR ) I
TRAEEREE THFRLT ) EBR ﬁ—iﬁ-ﬂgﬁ??ﬁ‘?—&ﬁ%ﬁﬁﬁﬁi"%%ﬁﬁ
ardle TEVERTER F BEEE NG R AR HEEEE - R ERE
fEB SRR FEIRSINREE -

The Hong Kong Philharmonic Orchestra is a non-profit making organisation and you can
help us by making a donation to the Annual Fund and Student T |r.k{ t Fund. Annu: | Fund*
enables us 1o continue 1o reach artistic excellence and conduet education outreach
programmes. Student Ticket Fund® helps to subsidise hall-price student tickets and
benefit all full-time local students in Hong Kong. Support your orchestra and at the same
time you can enjoy a tax deduction.

BRES3,000TH LA LEE ¢ As a token of our appreciation, for donors giving over HK$3,000:
1. 2010/ B &5 5 1. Acknowledgement in 2010/11 House Programmes

2, EEHFEEIASS 2. Invitation to attend our Annual Donors' Concert

3. \AFmEESEE 32@.*%‘**?'3,—5 3. 15% discount on HKPO concert tickets*

4, BEITEEERERMERELEERSPE 4. Priority Booking for selected HKPO classical concerts

5. 2MMEETEEREREFEE 5. Attend Classic Insights Concerts and pre-concert talks

6. S B TEREABEEER 6. Regular updates on HKPO news and concert information via email

# IEFAL S 00 B L EF A EIR AN BL Tax deductible for donation over HK$100
* FEARTRSEES2E Except for pop concerts and special non-subscription concerts
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fr o5 %X EHEE
THE ROBERT H. N. HO
FAMILY FOUNDATION

fl 96 2% 5 0k 35 & 5E Bl 2 B K3l sk 3

The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme

B

John ﬁ Andrew

Harding ) o Ling
KEER - BERRS
Concertmaster o Principal Viola

MERZHESHBESZEIZIGENEN  RRAHNEFZLY
FRUFENRELRENLE - KA BSFRERS TURE
DHNERERSHEFNEATFILREHBRHES - BR
RERESZNENGTE  EEBERLERTFEETFTL
xR BEAMIEE o

BEEZEKEEEREELEERERPRERBMLENEE
TETAH—AXZNEE  SHLENASHRARER - 5
I HLETERBERPAMY - FEESERSEBRHAH
RELZFTRAMERR  BEMNZEANERBEZIETRINS —
B mREIIRENEETEREEIRAEXRRELENN
B o BXRAF  ZRBEERHRFIFBRRNENBLURET
BEEBRAZRLEN  ETEE  PEELLE  FEHERX
aaE  FEORBLERAMLE -

BERB010NMEZNEBEREDBIERALRPRELSEN
PREFLEE - EBFTRBRNTREFRKGMNGKE - &
MEBSTRERNARZFEE ERRESZLRNNREZEFAE
MEFEH  PREFHN - URRBEAZELEMABNNES
FRIAZENE L EEMBARLZNEZTKREFRME °

BRERLEELR VA ABRRFES BB IIFEEHAR
EEIEIIETE -

NREMEZEE [AERREESHEEEETITE] WE
¥l > FEHE (852) 2721 1582 = E FEvanessa.chan@hkpo.comEZ B IR A4S
B (EBF) REYEEL o

The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was
created to provide professional orchestral training for promising young
string musicians. The Scheme provides places for up to ten Chinese
musicians per year from distinguished regional music institutions. It is fully
endowed by The Robert H. N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
artists of outstanding potential.

The programme is co-directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster John Harding and Principal Viola Andrew Ling. Under their
guidance, the Fellows will rehearse and perform with the Orchestra for
one full orchestral season from September to July. In addition, they will
have opportunities to attend masterclasses with internationally
renowned guest artists performing in Hong Kong, as well as weekly
chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra. Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Orchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beijing; violists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pei-heng from the National Taiwan Normal University.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H. N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Vanessa Chan,
Assistant Manager (Orchestra and Operations), at (852) 2721 1582 or
email: vanessa.chan@hkpo.com.



Maestro Circle Klifier

AMERARFERENEOERALMR  EEHDEBERLENREZREREETR
MISEETE - BREENRET IR AMESEHHN -
Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at

supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily
thank the following Maestro Circle members.

K4 fr 8 PLATINUM MEMBERS

’ | i i lmi-"oo SOCIETE GENERALE
2= o I 15 plaza Private Banking

(how$ ﬂﬂﬂ ann
_ x
wos R E David M. Webb WHARF
Sun Hung Kai Properties Webb— Site.Com e

Established 1886

# 4 fr B DIAMOND MEMBERS

o

Audit

Consulting

# ¥ 171 1 B EMERALD MEMBERS

T ol i
| H it SF (ljap|tal Limited Peter Siembab
- E".Irl-\“ljll'\ll:'l Samuel and Rose Jean Fang
% 3% fr H PEARL MEMBERS

(INEs nssmessiiss Mirs Joy Chung :" M Eerrie P ohsvaine
Changes for the Better - SUN HING GROUP

LA EHER Inalphabetical order of company name
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Thank You for Your Support

ERERLEELEAUTHERBRAVCALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
BITEREES V.S Liu Foundation

EBREL =E 2 C C Chiu Memorial Fund

SEEIHLEE R AR T Societe Generale Private Banking

>HK$100,000

HEEREERRAR

Hsin Chong International Holdings Ltd
EEEZERERAT

Kerry Holdings Limited
BELWINKESERAR

Mr & Mrs S H Wong Foundation Ltd

AL Z & Bh A Ruby Patron
HK$10,000 - HK$29,999

Mr Barry John Buttifant
BREF 48 22+ MsVivien CC Chan
Mrs Anna Chen

#RZ= 4825 2+ Ms Eva Cheng
B4R 554 MrEdwin Choy
Dr & Mrs Carl Fung
BIEMEERA

Mr & Mrs Fung Shiu Lam

= (L fE Mr & Mrs Ko Ying

BEREERRA
DrJustin L. Kwan & Family

{8884 DrLee Kin Hung

2B <& Drlilian Leong
ZRREA S A MrLawrence Mak
HEFNEEE Dr Mak Lai Wo

Dr John Malpas

Mrs Anna Marie Peyer

A RIAESE Tin Ka Ping Foundation
EFEMEE 4 DrTsao Yen Chow
IHEREES

The Wang Family Foundation
ERRSEE MrWong Po Yan
1EE5E % £ MrDavid Yam Yee Kwan

AR ® ANNUAL FUND

R EEBH A Silver Patron
HK$50,000 — HK$99,999

BREEER{FLME Mr&MrsEChan

SREIEALAE Mr& Mrs Lowell & Phyllis Chang

2224748 Mr&Mrs Leung Lit On

522 Bh A Jade Patron
HKS5,000 — HK$9,999

ALK Anonymous

R iR EEE4E DrEdmond Chan

PR 22 54 Mr Chen Chien Hua

Mr Cheng Kwan Ming
RERERBEFLL

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick
A1k /& E& & DrWilliam Ho
#1324 S5 4% MrMaurice Hoo
BEIS X %4 MrJackson Kung Ming Foo
REBFRERA

Mr Cheuk-Yan & Mrs Rotina Leung

Z= 21754 MrRichard Li

Ms Li Shuen Pui Agnes

Mr & Mrs John & Coralie Otoshi
TKBEBERKA

Dr & Mrs Pang Wing Fuk

BRREI 56 MrPoon Chiu Kim Raymond
Ms Carley Shum & Mr Jeff Szeto

T RIZ{tfE Mr&Mrs lvanTing

%5 Z B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried
BRE 3T 5L MrStephenTan
iR Z £ MsTse Chiu Ming

EEMEERA gt
Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

A K Anonymous (2)
BR8 3= 554 Mr Chan Hung Yuen Robert
BRIRE EERIBKIZEE

Mr Po Chan & Mr Nicholas Fung

Mr & Mrs Jonathan Cheng
SRR S 4 Mr Cheung Yiu Tong
Mr Chow Ping Wah

Dr Affandy Hariman

MrToru Inaoka

8 B #5854 Dr Mike Kwan Yat Wah
Mr Lee ChiWa

Dr Joseph Pang

Mr Tsunehiko Taketazu

& 4 S 4 MrEricM STsang
ARSI %54 MrWu Chi Kong
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Thank You for Your Support

ERERUEELAUTHERBRAVDALIREARHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ 34 STUDENT TICKET FUND

>HK$100,000

184 4R 4T Hang Seng Bank
ZBE 2= Zhilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A K Anonymous

BRSREEE R KA
Dr & Mrs Chan Kow Tak

Mr David Chiu
S &L Mr & Mrs Ko Ying

BEREERKA
Dr Justin L. Kwan & Family

Z= £ 352+ MsDoreen Lee
REFEEEE DrThomasWT Leung

Lo Kar Foon Foundation

BRI Z R BR A A
Long Hin Creative International Ltd.

XA EERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{285 S£ 4 MrDavid Yam Yee Kwan
R T DrMT Geoffrey Yeh

EREEBIA Silver Patron
HK$50,000 — HK$99,999

EEERERAR
Kerry Holdings Limited

522 Bh A Jade Patron
HKS5,000 — HK$9,999

Mr lan D Boyce

Mr lain Bruce

Mrs Anna Chen

B 822 %5 ££ Mr Chen Chien Hua
Mr Chu Ming Leong

i TR E 4 DrChung See Yuen

IBIEMEER A
Mr & Mrs Fung Shiu Lam

RS 2 E AW MsTeresa Hung

BEREBER KA
Dr & Mrs Kwan Ka Hung

REREERA
Mr Cheuk-Yan & Mrs Rotina Leung

Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EHENEE & DrTsao Yen Chow
MrWong Kong Chiu
BYARTHERAA
Zennon & Pierre Company Limited

#1%E & B A Bronze Patron
HK$30,000 — HK$49,999

ZF EE L DrSimonK.Y. Lee
R ETE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &
Ms Chan Kit Wah Eva

ITEBEEt eammsss
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

BB IR 54 Mr Chan Hung Yuen Robert
MrsKL Chan

Dr Chan Man Wai

AHZE 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

T KAEZUIR Professor David Clarke

BRAELERBEERLZ T
Mr Alex Fung & Mrs Hanne Froseth-Fung

fARIEEERARRE
Mr & Mrs Phyllis & Adolf Ho

Z= 514418 L Dr Lee ShuWing Ernest
22+ MsLemon Lim Yin

2 K BB 554 Mr Lui Wing Chiu

& 1E & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EEHERL S Mr Mak Fai Shing

I #7EE £ Mustard Seed Foundation
Oxford Success (Overseas) Ltd
7 & %4 Mr Shum Choi Sang

Miss Ophelia Tam

Ms Tsang Kwai Fong

B4 MrTony Tsoi

FHE2 Z1E 1 DrDominic SW Wong, GBS,0BE,JP
MrWu Ken



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBIB LR o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREETES ELRITERESES BBRAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TERERT BB RAF EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 fE A PAGANINI PROJECT
MeEtEIh [REERE] RERAMS o Thisproject isinitiated and organised by Business for Art Foundation.

SEEREL B Donated by Mr Patrick Wang

X8 - HE8(1907)/MEE - HEATHF/MEFEA Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
RER A B Donated by Mr Lowell Chang

&R - HE(C.1800)/MRE - HESKEFEMN Lockey Hill (c.1800) Violin, played by Mr Wang Liang

}if'ﬁi B Donated by Mr Po Chung

%’oh‘é CRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - BT AAE B Donated by Mr Laurence Scofield

ZEE - HEE(1910)/MRE - RA/MEER Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BERERUHSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 438 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- BFH - #HE(1866)/MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEER Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —FIER
ITRELREER

& - ZRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thkss -

EEHERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Series

iE
ST~ ME BTSN
Guo Wenjing's

Dizi Concerto No. 2
#iB Programme

PHOTO Cheung Chi Wal b

EEE

Great Performers

SREw
MRS TR

Dragon Double
Cho-Liang Lin and
Wang Jian

12813111

Fri & Sat 8pm @ HKCC
$450 $350 $250 $150

M - Y4 Edo de Waarl $E®conductor

PAES 72 Cho-Liang Lin 4488 viain
E 5 Wang Jian x{#%calo

BHE  BE+FEHTRE

40 EERAEERESM
HEE  E=srwd W)
WEBERN: Passacaglia

BRAHMS: Double Concerto
BEETHOVEM: Symphony No. 3 Erolca

T

=N

DUTILLEUX
GU@ WENJING

TOPLAND

[
A EERART

Swire Maestro

i - RS
PRI

Ton Koopman's
Haydn and Mozart

19820111

Fri & Sat 8pm @ HKCC
$420 %320 $220 $160

Ton Koopman {E&conductor
Michaal Wilson ®®%cbon
Banjamin Moermond (2528 bessonn
Jorja Fleezanis 8% violin
Richard Bamping *i@%celio

M - Eonre

B BT EREES

Eiw E4uwa

HAYDN: Symphony No. 98

HAYDN: Sinfonla Concertante in 8 flat
MOZART: Symphony Mo, 40

HKCC

(2R5)
H_EriREH (5

V(SRR ME SR - R
=3

Métaboles
Dizi Concerto No. 2 Wildfife

[HKPD commission, world premidre)
Symphony No. 3
Um - mes iR

Edo de Waart Tang Jungiae
{58 conductor W F dizi

5&6 | 11 Fri&satspm
Ha X bPOERE

HK Cultural Centre Concert Hall

$320 5240 5180 $120

ERBIT

Simply Classic

34112

Fri & Sat 8pm & HKCC
$280 $200 $140 $100

Oleq Castanl SWconducior
Christina & Michelle Naughlon 8% piang

B (EEmRHNERS) : B8
HREEE  EXETRThsd

BESEEST BT TEM

MICOLALR: The Merry Wives of Windsor: Overture
MENDELSS0OHM; Concerto for two pianos in E
SHOSTAKOVICH: Symphony No. 5

=3k il Rl H Cultural Cendre Concert Hall
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99.6% of the world's renowned concert
pianists choose to perform exclusively
on 8 Steinway piano, the piano of choice in
all the finest halls, institutions and homes
around the world. A remarkable loyalty
that has continued for more than 150
vears. They do so because of the
incomparable Sieinway sound, and
because of its responsiveness to their
touch, technigue and imagination, Visit
and play for voursell the piano thai
inspires this resounding artistic

preference at Tom Lee,

Exclusivaly at

BRI SRR

[ay

[rienid

| Concert Grand

fomieemusic.com

2723 8832
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