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The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre

artistic director & chief conductor
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PARSONS MUSIC

Devoted to Perfect

Craftsmanship for 0 CETE

Originally from Japan

Within the first year of ownership, client will receive an extraordinary service from one of the world’s finest craftsmen.
A Kawai Master Piano Artisan will be sent from Japan to provide personalized care for SHIGERU KAWAI piano.

SHIGERU KAWAI (Limited Edition)
‘] Perfected by Japanese Master Piano Artisans
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www.parsonsmusic.com
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Plaza Hollywood Grand Century Place Laguna City SGLESY Liberte Place  @QULENEERS) Wiz Zone LIS Fisherman's Wharf Metro City
Park Central Shatin New Town Plaza Shatin Ma On Shan Plaza  @UERIEGESY Tuen Mun Town Plaza Eightland Gardens Tai Yuen Shopping Centre Fanling Centre

Luk Yeung Galleria Kiwai Chung Shopping Centre @INEITIEY Tung Chung Crescent Bonham Road Kornhill Apartments @UIEEREINIEY Island Place WSGLZILIEY Provident Centre
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Welcome to The Yellow River Concerto
A China National Day Celebration

In collaboration with the Hong Kong Philharmonic Orchestra, Sun Wah Foundation is honoured, for the third time, to be
the sponsor of the opening performance of the China National Day Concert and present to you one of the most exquisite
classics in the Chinese repertoire, the Yellow River Concerto on this special occasion.

Originated from the Yellow River (antata composed by Mr. Xian Xinghai, The Yellow River Concerto bears great significance in
Chinese classic music history. The music piece signifies as a symbol of Chinese patriotism and a representation of the
long-standing history of Chinese culture. Therefore, it is an ideal piece to celebrate the 61t anniversary of the National Day
of the People’s Republic of China. Tonight with the Orchestra is young Chinese pianist Ms. Chen Jie and world-renowned
Chinese conductor Mr. Lii Jia, which | am sure will be a perfect match for a captivating performance.

Sun Wah Foundation is funded by Sun Wah Group, which as a responsible corporate citizen, always seeks opportunities

to serve the community. The Foundation has supported a wide variety of activities of public interests including education,
arts and culture, science and technology, and charity work. The China National Day Concert is one of the most important
annual events of Sun Wah Foundation.

[ would like to thank all of you for your presence and support. I hope you all enjoy the Concert and have a memorable evening.

%“’55 FE -'*.- o [\, |

ZEFELess, 0P Dr. Jonathan CHOI Koon-shum, 8BS, JP
HEEEMERE Chairman of Sun Wah Group
FEEEESETR Chairman of Sun Wah Foundation
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The Yellow River Concerto

A China National Day Celebration
|

g EE

Lii Jia conductor

Chen Jie piano
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Free pre-concert talks by Dr David
Francis Urrows (24/9 English) and
Li Chi-man (25/9 Cantonese) in

the 4/F Foyer of Cultural Centre

45 minuets before each concert.

B B 998355 4

(L¥18 1459 - 658
155088 ; T 35409 8%)
Concert ends approx. 9:35pm

(1st half: 14 mins, 6 mins, 15 mins;
2nd half: 40 mins)

IAUAMEREMBBEAENA (FMI76-
98.9Yk )RS EE - HIE KNI B29H (BHI=)
TH2RERE -

The 24 Sep concert is broadcast live by RTHK Radio 4
(FM Stereo 97.6 — 98.9 MHz). The programme will be
repeated on 29 Sep (Wed) at 2pm.
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Dear patrons

For a wonderful concert experience, please kindly switch off
your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or
drinking are not allowed. We hope you enjoy reading this
house programme and wish to retain it. If you don’t wish

to take your programme home with you, please return it

to the admission point after the performance for recycling.
We wish you a very enjoyable evening.
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Interlaced Landscapes
Reflection of the Moon on Erquan

Yellow River Piano Concerto

Prelude: The Song of the Yellow River Boatmen
Ode to the Yellow River

The Yellow River in Anger

Defend the Yellow River

Symphony No. 9 in E minor, Op. 95
From the New World

Adagio - Allegro molto

Largo

Molto vivace

Allegro con fuoco

9H25H & HEB)
25 Sep performance is sponsored by
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"HKPO's beautifully poised string phrasing, homogenous wind sound
and Impeccably restrained brass suggested that you might hear different, but not better.”

Sy D lreer, Soaph i Marnrng ol

PHOTO Keith Hiro
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second Piano Concerto; while
Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. This September, de Waart and the HKPO appears at the Expo 2010 Shanghai, performing Beethoven’s Ninth
Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the first
stop of the 2010 China tour. It s followed by performances of Mahler’s Seventh Symphony in the Xi‘an Concert Hall and Beijing’s National Centre
for the Performing Arts. #

EBERLEHEBSATHREBES  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKE SWIRE s the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAE B LRSI The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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to Our Partners
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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MAJOR FUNDING BODY

fii HZ 3 MAJOR SPONSORS
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EXPO

PREEZREES At

BOCHK CHARITABLE FOUNDATION
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Global Partner of Expo 2010 Shanghai China
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SUNWAH FOUNDATION
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PRINCIPAL PATRON
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THE ROBERT H. N. HO
FAMILY FOUNDATION

PAL ZILERI
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MUFG
Bank of Tokyo-Mitsubishi UFJ

& B4R AT

WING LUNG BANK

WA AT BB B R A > OB (852) 27212030 ELEE £ development@hkpo.com ELFE M 4 -
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com

BAREIETEF Inalphabetical order of company name
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Introducing an All New
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Master ofArts

in Music Educatzon

, WESTE _Eﬁr&ﬁﬁﬁaﬁﬁﬂ"’
- (1-Year Full-time OR 2-Year Part-tlme) <
- .
y RHEZUNESLTEREESLBNNREFEE .

Opens to holders of Bachelor
(or equivalent) degree with music
as major or minor subject

iR 5 7 1 A RS L2 (e — =
[ SRR » 30 42 A P il A e
BRI ?f?ﬁ B_LJEAE - BFFEAIEf 5
7 2 177

This new se/f—fundm’ master's
programme aims to provide a solid
subject-based grounding for practitioners
in the music profession while at the same
time satisfy their needs to further develop
understanding in thinking, research and
practice in the field of music education
relevant to their professional roles.

Possible entry to the programme at each semester (January/September) of the year
Applications for January 2011 entry are now welcome!

Programme website: http://www.ied.edu.hk/mame Faculty of Arts and Sciences
Application: http://www.ied.edu.hk/acadprog/online YIRER

Registry (Admissions and Registrations): (852) 2948 6886

Email: admission@ied.edu.hk Department of Cultural and Creative Arts

(*Programme subject to final approval) K'ﬂ:;ﬁi J =2 ::TT]E'/%
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It was in Stravinsky’s Firebird, however, that Jia and the Hallé really had the chance to shine. Following
a taut, hard-driven Infernal Dance, and a hauntingly beautiful Berceuse, the miraculous entry of the
finale’s theme - shaped and controlled by Jia to emerge like a ray of light from a shimmering, almost

inaudible string tremolo — was stunning. The Guardian

ZANERERERENBEATLFREREIEERA_THELERYAEL B KRERAZAELRIRERIELE
B HPBE  mMEISHER  KEEFHER - E8
SMERELE  EANERERRELE  FEESERRELERNE AT ELE -
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E’\Jxlﬁhﬁ c BRRMEHR J:Eﬁﬂﬁa%%?ﬁﬂﬁm**ﬁ?ﬂ HEMNTBIRNTH %HEIJIFJ‘%WEEI ESE R
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BAFMEENEACHRBHEAFEREE -

Chinese conductor Lii Jia has conducted over 2,000 concerts and operas in Europe and the US over the past decade and a half. He has
conducted at and cooperated with many of the world’s prestigious opera houses and renowned orchestras, including the Deutsche Oper
Berlin, La Scala in Milan, the Hamburg Radio Symphony Orchestra, the Leipzig Gewandhaus Orchestra, the Munich Philharmonic, the
Chicago Symphony Orchestra, RAI National Symphony Orchestra, the Lyon National Orchestra in France, and most of the major orchestras

in Australia.

Lii has been the Principal Conductor for the Trieste Opera, which he has recorded a complete cycle of Mendelssohn’s symphonies with, the
Lazio Chamber Orchestra in Rome and Norrkdping Symphony Orchestra in Sweden. He appears as a guest conductor regularly with the Hallé
Orchestra and the Bournemouth Symphony Orchestra in England, and the Milan Giuseppe Verdi Symphony Orchestra in Italy. Lii Jia is the
Music Director of the Arena di Verona, the world’s largest open-air opera theatre and Artistic Director of the Tenerife Symphony Orchestra in

Spain, and the Musical Director and Principal Conductor of the Macao Orchestra.

Born in Shanghai, Lii Jia graduated at the Central Conservatory of Music in Beijing, under the tutelage of renowned conductor Ms Zheng
Xiaoying. He then furthered his study in Germany’s Berlin University of the Arts. In recognition of his significant contribution to Italy’s music
culture, he was awarded the President’s Cup by the Italian Government in 2005. In 2008, his La gazza ladra was named the Best Opera of

the Year in the Rossini Opera Festival in Pesaro, Italy. %
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After graduation from the Central Conservatory in his native Beijing, Chen Xiaoyong
moved to Hamburg in Germany where, between 1985 and 1989, he studied with the
composer Gyorgy Ligeti at the Hochschule fiir Musik und Theater. He now divides his
time between his homes in Hamburg — where, since 2005, he has been a member of the
Freie Akademie der Kiinste — and Shanghai, where he was appointed to a professorship
at the Shanghai Conservatoire in 2006. He was appointed as artistic and scientific
adviser to the Centre for Contemporary Music at the Danube University in Austria in

2007 and has been the composer-in-residence of the University since 2009.

Chen writes of his work and his approach to composition; “What especially fascinates
me about a sound body’s vibrations is the natural development of its individual partials.
This phenomenon becomes even more interesting when the sound body produces

not one, but several fundamental tones, the partials of which vibrate in asymmetrical
proportion and melting into each other. Starting from here, through the new ordering
of the individual tones, | try to form a sound texture that had previously existed only in
my imagination. For me, listening to music is not limited to the audible tones. Inaudible
elements can change in certain relationships to each other, thus gaining even more
meaning than audible ones. By reducing the material, | would like to enable the listener
to contact and sense his own imagination, thereby experiencing the sound in an

individual way.”

It was during his early student years in Germany that Chen made his European début
as a composer with his First String Quartet, performed at the 1987 Donaueschingen
Music Days. In 1999 he was commissioned by the Calouste Gulbenkian Foundation to
write Interlaced Landscapes which was given its first performance by the Gulbenkian
Orchestra under Muhai Tang on 10th October 1999 at the Shanghai Grand Theatre, the
first of seven performances that orchestra gave during a tour of Portugal and China. As
Chen describes it, the work is in three parts; “1: restless and full of contrasts, 2: fast and
animated, 3: slow and illusory. In terms of time, the work is about the past, the present
and the yet intangible future. The imaginary interwoven sound images are of different

origins and apply to reality as well as to the world of fantasy.” #
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Instrumentation: two flutes, two oboes,
two darinets, two bassoons, four horns,
two trumpets, two trombones, timpani,
triangle, suspended cymbal, wood blocks,
temple blocks, Chinese drums, bass drums,
tam-tams, and strings.



! ; | .
y) i85
V..
# oW o @ ]
HONGKONG CHINESE ORCHESTRA
g HEE

ARTISTIC DIREC l()]{ YAN HUICHANG

-r@z

#54& Conductor :

\

5% - oAl mEs s R

Dirk Brossé Yan Huichang _ gﬁ%ﬂ%ﬂﬁ%ﬁm'ﬂ"ﬂ
R UERE |

ﬁi T T”ﬂ % t costumes,

es
Don your W?:ﬁ((‘)w ghosts and
this Hal]oween
m usic celebratxon

@mr\}
Q
Pt
B
Cﬂ]{

RR - M0 (BRYROZF/CAOR)
REMD AT ur aawio
(ORYRORM TRACATR)

1 . % THE He ek RKHA WiEm
}E DE ]7 IBIRS Mui Cheuk-yin ~ Zhu Jiaming Cheng Tak-wai
CONCERTO FOR SHEMGS MYS T I C

££I5 Dancers:
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* By kind permission of the Hong Kong Academy for Performing Arts
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F B LR EEEE Hong Kong Cultural Centre Concert Hall | $300, 250, 150 -
PISE R T B B S 4T Tickets are available at URBTIX ~ www.hkco.org
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icket dmwm for senior citizens, people with disabilities, Comprehensive Social Security Assistance Recipients and full-fime students.
ticket discount for FoHKCO. Patrons can only enjoy one of the discount schemes for purchasing fickes.
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Reflection of the Moon on Erquan

is originally written for solo erhu. Tonight's
version is arranged for string orchestra.

The Hong Kong Philharmonic’s first performance
of this piece was in 1994, conducted by

Henry Shek.

EEH (EFMK1893-1950) REFEHEEREFELEFTNNZF o
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Hua Yan-jun (often referred to as “Ah Bing the Blind”) was born to a Taoist priest called

Hua Qing-he who was based at the Taoist Temple Leizundian in Wuxi, China. From his father,
Hua Yan-jun inherited the Temple and learnt musical instruments such as the erhu and

pipa. After losing his eyesight, he ruined the family inheritance and became a wandering
musician, busking on the streets for a living. In 1950 a musicologist, Yang Yin-liu, recorded
Hua'’s performance of three erhu and three pipa pieces, which included the Reflection of

the Moon on Erquan. There have been numerous arrangements and recordings of Reflection
of the Moon on Erquan, and it has become one of the most popular Chinese instrumental
works. It was first adapted for a Western orchestra by Ding Zhi-nuo and He Zhan-hao in 1958,
their version making use of a solo violin and string orchestra. The version we hear tonight,
for string orchestra, was made by Wu Zu-giang in 1979, and was made popular by the Boston
Symphony Orchestra under Seiji 0zawa when they chose to include in their programmes
during an Asian tour. Like the 1958 version, it makes several substantial cuts on Hua'’s

original piece. %

Programme notes by Yu Siu-wah

English translation by Grace Chiang
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Chu Wang-hua, Sheng Li-hong,
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Yellow River Piano Concerto

Prelude: The Song of the
Yellow River Boatmen

0Ode to the Yellow River
The Yellow River in Anger
Defend the Yellow River
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As a collaborative work of musicians from the Central Philharmonic Symphony
Orchestra, the Yellow River Piano Concerto (1969-70) was arranged from Xian Xing-hai's
Yellow River Cantata (1939), and is probably the best example where music is
intertwined with the politics of its time in Chinese music history. The Yellow River Piano
Concerto stands apart with its historical, political and economical significance in

20th century Chinese music history. Xian Xing-hai wrote his Yellow River Cantata at
Yan'an in 1939, and left for Moscow to further his studies in 1941, then under Soviet
rule. During his time in Russia, Xian edited and re-orchestrated his work, which was
later modified by various musicians including Li Huanzhi, Qu Wei and Yan Liang-kun.
These editions were aimed at furthering the energy and momentum of the music, and
in this light the rearrangement of the Yellow River Piano Concerto thirty years later is

merely a continuation of that same practice.

Since the establishment of the People’s Republic of China, Xian Xing-hai, together with
Nie Er who wrote the National Anthem, were regarded by Mao Ze-dong and Zhou En-lai
as “the people’s musicians’, as the most prestigious composers of the PRC. Yet even

the Yellow River Cantata was banned from performance during the Cultural Revolution
(1966-1976); the Central Philharmonic Symphony Orchestra was forbidden to perform
any western orchestral pieces, and its professional musicians were left with nothing

to do. Under such circumstances, the pianist Yin Cheng-zong loaded his pianoon to a
truck and drove it to Tiananmen Square to accompany Revolutionary songs that were
sung at the time. He caught the eye of Jiang Qing, which resulted in The Red Lantern
accompanied by the piano, and under orders of Jiang, a team of six musicians including
Yin Cheng-zong, Liu Zhuang, Chu Wang-hua, Sheng Li-hong, Shi Shu-cheng and

Xu Fei-xing rearranged the Yellow River Cantata into a four-movement Piano Concerto.
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The orchestra for Yellow River Piano Concerto
calls for two flutes, two oboes, two clarinets,
two bassoons, four horns, two trumpets,
three trombones, timpani, triangle,

cymbals, harp, zhudi, and strings.
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Yellow River Piano Concerto
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“The Song of the Yellow River Boatmen” describes the momentum of the terrifying
waves of the Yellow River and uses the rapid chromatic crescendo and long rolls of

the timpani and cymbals typical of yangban xi model operas. The original heroic

tenor solo melody of the “Ode to the Yellow River” is sung in praise of the history and
presence of the Yellow River, signifying the imagined cultural pride of the Chinese.
This broad Chinese recitative is supported by the deep and rich timbre of the cello,

and is considered as an example of the nationalistic style that has moved many

Chinese audiences.

“The Yellow River in Anger” begins with a dizi solo accompanied by the harp. This is
obviously inspired by the Jiangnan melody from the Butterfly Lovers’Violin Concerto,
but rewritten in the style of northwest Shanbei folk idioms. In the third movement,
the piano brings out the melody taken from the Ballad of the Yellow Waters, originally
amellow number sung by female chorus. We then hear the Lament at the Yellow River
followed by the final movement “Defending the Yellow River”, where the theme

is arranged into a polyphonic canon. It is a composition technique being used in the
original Cantata. Different voices imitate and chase with each other, building up an
intense atmosphere and emotion of the “defending” theme. The tune from The East

is Red permeates the entire movement; among the various versions of the Yellow
River Piano Concerto that are currently in circulation, including Yin Cheng-zong’s film
recording, we can hear a recapitulation of the theme of “Defending the Yellow River”
played canonically against the strings after the climatic tutti of The East is Red. Then
the first phrase of The East is Red is played by the trumpet, followed closely by the
final phrase of the Internationale, as a brilliant example of thematic writing huan wei

(literally “changing the end”) that is often found in traditional Chinese music. %

Programme notes by Yu Siu-wah

English translation by Grace Chiang

The Hong Kong Philharmonic’s first performance of this concerto was in 1984, conducted by
Yoshikazu Fukumura.

“Poise and Polish” The Straits Times

Born in Guangdong, young Chinese
pianist Chen Jie studied at the Shanghai
Conservatory of Music and received full
scholarship from the Curtis Institute of
Music when she was 12. She made her
orchestral début with the Philadelphia
Orchestra under Maestro Wolfgang
Sawallisch at the age of 16 and her
(arnegie hall recital début at 18. She
has won numerous prizes in many of
the world’s prestigious competitions,
including the Arthur Rubinstein
International Piano Master Competition,
the Paloma 0'Shea International

Piano Competition and Van Cliburn
International Piano Competition, among
others. She has also appeared as soloist
with such major orchestras as, the
Minnesota Orchestra, Orquesta Sinfonica
de Madrid, Vienna Chamber Orchestra
and Israel Philharmonic, and collaborated
with renowned conductors, such as
Neemi Jarvi, Osmo Vanskd, Yu Long and
Tan Dun.

Her recording Chinese Piano Favourites
was released by Naxos in 2009. In
celebration of the 2nd anniversary of
the Beijing Olympic, Chen Jie was
invited to perform the piano version of
Butterfly Lovers’ Concerto, rearranged by
herself, at the Water Cube this summer.
After graduation from the Curtis, she
received a master’s degree from Mannes
College of Music in New York. #
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Symphony No. 9in E minor,
Op. 95 From the New World
Adagio — Allegro molto

Largo

Molto vivace

Allegro con fuoco
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In 1892 the Americans planned a series of celebrations to mark the 400th anniversary
of Christopher Columbus’s discovery of the “New World” and of European involvement in
their country. It was decided to invite Dvofdk to become the Director of the newly-formed
National Conservatory of Music with a brief, as he himself put it, “to show them the
way to the promised land, a land of new and autonomous art; in short, I'm to create a
national American music!” Mrs Jeanette M. Thurber, wife of the millionaire New York
grocer who had founded the National Conservatory, wrote offering him an annual
salary of US$15,000 for conducting 10 concerts of his music over eight months with the
remaining four months as paid vacation, and on 15th September 1892 Dvofdk set sail
with his wife and three of his children. He began his work at the National Conservatory
on 1st October and made his American conducting début to huge acclaim three weeks
later. But despite all the euphoria he became desperately homesick. He longed for the
music, the people and the countryside of his homeland, and the only real happiness he
ever seemed to find in America was watching the massive steam locomotives at Grand
Central Station and hearing the spirituals and folk songs of the black and native Indian
communities. Something of the flavour of both found their way into his ninth and final
Symphony, which he began on 10th January 1893 (three months after first arriving on

American soil) and completed on 24th May the same year.

Dvoidk believed that it was from the black and indigenous peoples that any uniquely
American music originated and he was keen to show that such music deserved serious
consideration. He did not actually borrow any authentic folk melodies for the Symphony
but, in his own words, “l tried only to write in the spirit of those national melodies”.

The title, he explained, was meant to convey “impressions and greetings from America’,
but there s little doubt that feelings of melancholy and homesickness flavour much of

the Symphony.
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Instrumentation: two flutes (one doubling
piccolo), two oboes, cor anglais, two clarinets,
two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, triangle,
cymbals, and strings.
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Those feeling are immediately evident with the subdued start of the 1st movement.
A stern, dance-like idea builds to an agitated climax after which comes an athletic
theme introduced by the horns before the flute plays a memorable theme possibly

inspired by the Negro Spiritual Swing Low, Sweet Chariot.

Solemn, hymn-like brass chords open the 2nd movement and gradually subside to
give room for the muted strings to provide a lovely cushion of sound above which one of
the most gorgeous solos ever written for the cor anglais unfolds with total tranquillity.
Dvordk, while confirming that this melody was entirely original, did concede that it had
been inspired by the legend of the great Red Indian chief, Hiawatha, beside the grave of

his beloved Minnehaha.

The 3rd movement is a vigorous dance which has its origins firmly rooted in the music
of Dvorak’s native Bohemia (despite one weird commentator having suggested it was
inspired by a“red-Indian pow-wow”), but at the same time has strong affinities with

the second movement of Beethoven’s Ninth Symphony.

Also showing the influence of Beethoven’s Ninth, the 4th movement harks back to
various themes from the earlier movements all wrapped up in an exuberant outpouring
of fiery energy culminating in a triumphant statement from the brass (above rolling
timpani) of the movement’s opening theme. But that’s not quite the end of it; the final
chord drifts away longingly as if we have gone full circle and despite all the excitement
and novelty of the New World, Dvorak still hankers after the Old. %

Programme notes by Marc Rochester

The Hong Kong Philharmonic’s first performance of this symphony was in 1978, conducted by Ling Tung.

Want more Dvorak?

Hear how young Chinese
violinist Yang Tianwa talks
about Dvofdk’s Violin Concerto

“The Adagio of Dvordk’s Violin
Concerto impresses me deeply
with its melancholic mood, which
sounds like a folk song. The whole
concerto is inspired by folk culture
and is full of folk idioms — the final
movement is like a folk dance. That
means it must speak directly to
the audience. The Concerto is quite
frequently heard in Europe, but it
seems that the Cello Concerto and
the symphonies are much popular
in both North America and Asia;
perhaps the Violin Concerto was
not written at the right time —
there were too many great violin
concertos all appearing at the same
time. | think that many of the great
masterpieces of music — especially
Brahms and Mozart — have their
roots and their inspiration in folk
music. It's because folk musiciis at
the heart of people’s lives.”

Swire New Generation
Tianwa, the rising star
22823110

Fri & Sat 8pm

HK City Hall Concert Hall
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HEE - BE/NSE Colin Oldberg, Principal Trumpet
HEH - 2B Sarah Turner, Cor Anglais
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Fellows of The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme 2010/11
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Did you enjoy tonight’s concert? Tune in to RTHK Radio 4 on 29 Sep
(Wed) at 2pm for the radio broadcast. .
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The 2010/11 season has begun for about a month, for those who visited us

in the two previous concerts might noticed that there are many new faces

in the orchestra this season. In the strings section, we have Anders Hui,

Lee Zhisheng and Zhao Yingna playing the violins. New playersin the
woodwind section include Principal Bassoon Benjamin Moermond and

Cor Anglais Sarah Turner. For Brass, we have Principal Trumpet Colin Oldberg
and Co-Principal Horn Russell Bonifede. Fellows of The Robert H. N. Ho Family
Foundation Orchestral Fellowship Scheme include Chen Yi-ting (violin),

Liu Boxuan (violin), Fu Shuimiao (viola), Yang Fan (viola), Pan Yan (cello)

and Chang Pei-heng (double bass).

Tonight's New World Symphony features the most beautiful Cor Anglais solo,
let us hear what Sarah, from London, says about the piece, “This is by far the
most famous Cor Anglais solo ever written, and was almost certainly the first
piece that | ever heard a Cor Anglais play, as for years it was the tune used for
an advert by a bread company in the UK! Itis a very lyric solo that is loosely
based on a Negro spiritual, and shows off the Cor Anglais to its full potential.”
Colin, our new Principal Trumpet from Colorado Springs, (0, tells us that he

is looking forward to the haunting E minor melody in the opening of the 4th
movement of the Dvorak.
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Thank you for coming to our concerts.

For any comments, please email us at comments@hkpo.com
so that we could continue to bring more exciting concerts to you!
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HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, Gam

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Chung Shui-ming, 6Bs, Jp
Vice-Chairman

Ms Joanne Chan

Mrs Michelle Ong Cheung
Ms Winnie Chiu

Mr Glenn Fok

Mr Lam Woon-kwong, GBS, )P
Dr Lilian Leong, B8s, Jp
Prof. Liu Ching-chih

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, Jp

Mr Stephan Spurr

Sir David Tang, kBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Chung Shui-ming, 68s, Jp
Chair

Mr Lam Woon-kwong, G8s, Jp
MrY.S. Liu
Mr Daniel Ng Yat-chiu

HONORARY ADVISERS
Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, 0BE, SBS, JP
Mr Vincent Chow Wing-shing, M8E, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, 68s, CBE, Jp
Lady Kadoorie

Dr Ronald Leung, o8, Jp

Mr Shum Choi-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mr Chung Shui-ming, 68s, Jp
Mr Daniel Ng Yat-chiu

Mr Jack C. K. So, Jp

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Chung Shui-ming, 68s, Jp
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mr Daniel Ng Yat-chiu
Chair

Mrs Janice Choi
Ms Winnie Chiu
Ms Tasha Lalvani
Vice-Chair

Mrs Leigh Tung Chou
Mr Peter Siembab
Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, 8BS, Jp
MrYS Liu

Sir David Tang, KBt
Mr Mark Vines
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MANAGEMENT
Mr So Hau Leung
Chief Executive

Ms Rida Chan
Executive Secretary

ARTISTIC ADMINISTRATION
Ms Mio Margarit Chow
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Mr Jason Wan
Artistic Administration Assistant

DEVELOPMENT
Mr Antony J Chan
Director of Development

Ms Edith Ng
Development Manager

Miss Kary Hon
Assistant Development Manager

Miss Ruby Pang
Assistant Development Manager

FINANCE AND ADMINISTRATION
Mr Homer Lee
Finance Manager

Mr Alex Kwok
Assistant Manager,
Finance and Administration

Miss Cherish Cheung
Human Resources Manager

Miss Vonee So
Senior Officer, Finance & Administration

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

Mr Andrew Li
Manager, IT & Projects

TG ED MARKETING

BEREE Mr Paul Tam

MG EEAE Director of Marketing
BRANEEE Mr Nick Chan
TGRSR Deputy Marketing Manager
REESLE Mr Gordon Leung

SR TIEREREME  Senior Marketing Communications Officer

/A Miss Natalie Wong

G RERERE Marketing Communications Officer
REE/NE Ms Tiphanie Chan

iRE Publications Editor

TEEZENMA Miss Natalie Ting
HERINESEEM  Education and Outreach Coordinator
REBMA Miss Kiki Leung

HERIMNEEE Education and Outreach Officer

RE R 52N E Miss Alice Luk

EERER Corporate Communications Officer
MER/NE Miss Alice Lam

EHEE Customer Service Officer
LEERHE ORCHESTRA AND OPERATIONS
LM Mr Luke Shaw

LEEHEE Head of Orchestra and Operations
Rl EE Mr Ambrose Yeung

EJEIPNE S (6 Orchestra Personnel Manager
REELE Mr Steven Chan

BHKE Stage Manager

B8 NME Miss Betty Ho

fLER Librarian

FR &4/ ME Miss Vanessa Chan

ByIB L8 Assistant Manager

(HE=T) (Orchestra and Operations)

B EE Mr So Kan Pong

EREa Transportation Officer (Musical Instruments)
B A&
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Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong

Tel: 2721 2030 Fax: 2311 6229

www.hkpo.com
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily
thank the following Maestro Circle members.
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Thank You for Your Support

ERERLETERAUTHERBRAVCALREARTHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 14 % 1r 8 By 3 4r CHAIR ENDOWMENT FUND
#ISIEE BN E S The Maestro's Chair endowed by

The Octavian Society Limited
2l ZEEE S VS, Liu Foundation

LEMEBHE L The Musician’s Chair endowed by

Rt =& £ CC Chiu Memorial Fund

SEEI MR AR 1T Societe Generale Private Banking

£ E&B) A Gold Patron
>HK$100,000

HEEREERRAR

Hsin Chong International Holdings Ltd
EEZRERAT

Kerry Holdings Limited
BELWINKESERAR

Mr & Mrs S H Wong Foundation Ltd

AL E & Bh A Ruby Patron
HK$10,000 — HK$29,999

Mr Barry John Buttifant
FREFIE 22+ MsVivien CC Chan
Mrs Anna Chen

#RZ= 8825 2+ Ms Eva Cheng
ERMEFD 54 MrEdwin Choy
Dr & Mrs Carl Fung
IBIEMEERA

Mr & Mrs Fung Shiu Lam

= &% Mr & Mrs Ko Ying
BEREERRA

Dr Justin L. Kwan & Family
{8 B84 DrLee Kin Hung
2B &S Drlilian Leong
ZRREA S A MrLawrence Mak
HIEFNEEE Dr Mak Lai Wo

Dr John Malpas

Mrs Anna Marie Peyer
HRIFESE Tin Ka Ping Foundation
EFEMNEE 4 DrTsao Yen Chow
AHEREES

The Wang Family Foundation
ERRSEE MrWong Po Yan
{EE5E % £ MrDavid Yam Yee Kwan

AR # ANNUAL FUND

EREEBI A Silver Patron
HK$50,000 — HK$99,999

BREZBR{TAE Mr&MrsE Chan
SREIEALAE Mr& Mrs Lowell & Phyllis Chang
22U Z {74 Mr&Mrs Leung Lit On

522 Bh A Jade Patron
HKS5,000 — HK$9,999

A Anonymous

FRRZEE 4 DrEdmond Chan

PR {22 554 Mr Chen Chien Hua

Mr Cheng Kwan Ming
RERERBEFLL

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick

A1 Yk &% &= DrWilliam Ho
HA3 4 %% MrMaurice Hoo
BEIS K %4 MrJackson Kung Ming Foo
RREFERA

Mr Cheuk-Yan & Mrs Rotina Leung

Z= 21754 MrRichard Li

Ms Li Shuen Pui Agnes

Mr & Mrs John & Coralie Otoshi
TKBEBERKA

Dr & Mrs Pang Wing Fuk

BRAEI 554 MrPoon Chiu Kim Raymond
Ms Carley Shum & Mr Jeff Szeto

T RIZ{tfE Mr&Mrs lvanTing

7S & B A Bronze Patron

HK$30,000 — HK$49,999

Mr & Mrs David Fried
BRE 3L SE4E MrStephenTan
HiEAAZ £ MsTse Chiu Ming
EEMEERA gty s
Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai

BEEREE B A Pearl Patron
HKS3,000 — HK$4,999

A K Anonymous (2)
BR8 3= 554 MrChan Hung Yuen Robert
BRIRE EERIBKIZEE

Mr Po Chan & Mr Nicholas Fung

Mr & Mrs Jonathan Cheng
SRR S MrCheung YiuTong
Mr Chow Ping Wah

Dr Affandy Hariman

MrToru Inaoka

8 B Z£ B84 Dr Mike Kwan Yat Wah
Mr Lee ChiWa

Dr Joseph Pang

MrTsunehiko Taketazu
324 S MrEric M STsang
ARSI 554 MrWu Chi Kong
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Thank You for Your Support

ERERRLEELAUTHERBRAVCALIREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 384 STUDENT TICKET FUND

EEEBh A Gold Patron
>HK$100,000

184 4R 4T Hang Seng Bank
ZEE 2= 7hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 — HK$29,999

BRSRBEER KA
Dr & Mrs Chan Kow Tak

Mr David Chiu
= LR Mr & Mrs Ko Ying

BEREERRA
Dr Justin L. Kwan & Family

Z F ¥ 2+ MsDoreen Lee
REFEEEE DrThomasWT Leung

BREZEES
Lo Kar Foon Foundation

XA FERA
Mr & Mrs Bernard Man

% %4 MrThomas Wong Kin On
{288 E s & MrDavid Yam Yee Kwan
EREE L DrMT Geoffrey Yeh

EREEBIA Silver Patron
HK$50,000 — HK$99,999

EEERERAR
Kerry Holdings Limited

522 BY A Jade Patron
HKS5,000 — HK$9,999

Mrlan D Boyce

Mr lain Bruce

Mrs Anna Chen

BR 22 %5 ££ Mr Chen Chien Hua
Mr Chu Ming Leong

i TR EE 4 DrChung See Yuen

IBIEMEER A
Mr & Mrs Fung Shiu Lam

RS EEE AW MsTeresa Hung

BEREBER KA
Dr & Mrs Kwan Ka Hung

REBEERA
Mr Cheuk-Yan & Mrs Rotina Leung

Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EHENEE & DrTsao Yen Chow
MrWong Kong Chiu
BYARTHERAA
Zennon & Pierre Company Limited

tHEZBh A Bronze Patron
HK$30,000 — HK$49,999

ZFEE L DrSimonK.Y. Lee
R EEE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &
Ms Chan Kit Wah Eva

IEBEE T eammsss
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

BREREE BN A Pearl Patron
HK$3,000 — HK$4,999

BB IR S 4 MrChan Hung Yuen Robert
Mrs KL Chan

Dr Chan Man Wai

AR+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

TR {EZUIR Professor David Clarke

BRAELERBEERLZLT
Mr Alex Fung & Mrs Hanne Froseth-Fung

ARG EER AR
Mr & Mrs Phyllis & Adolf Ho

Z= 518418 1 Dr Lee ShuWing Ernest
B K B8 S 4 Mr Lui Wing Chiu

ZE 2208 & Joe Joe

Mr Lo Cheung On, Andrew

Dr Ingrid Lok Hung

EHERR S5 E Mr Mak Fai Shing
STFFEE € Mustard Seed Foundation
Oxford Success (Overseas) Ltd

& 774 54 Mr Shum Choi Sang

Miss Ophelia Tam

Ms Tsang Kwai Fong

B 54 MrTony Tsoi

= 2% DrDominic SW Wong, GBS,0BE,JP
MrWu Ken



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBIB LR o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREETES ELRITERSES B BRAR
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TERERT TBRBRAF EBERAEESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation
¥ 24 JE A PAGANINI PROJECT
MeEtEIh (BB ] KM o This project isinitiated and organizated by Business for Art Foundation.

SRR B Donated by Mr Patrick Wang

X8 - HE8(1907)/MEE - HE AT F/NMEFEA Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao
RS B Donated by Mr Lowell Chang

&R - HE(C.1800)/MRE - HESKEREM Lockey Hill (c.1800) Violin, played by MrWang Liang

}if'ﬁi B Donated by Mr Po Chung

%’oh‘é CRE(I9NARE - ARPEEEER Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - EELT AL B Donated by Mr Laurence Scofield

ZEE - BEE(1910)/MRE - AERA/MEEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BERERUNSHRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/MRE - HELEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KREEEE Third Associate Concertmaster

HE - MEZR(1788)/MEEHE —RIER
TRELEER

& - ZRER - KIS E(1736)MEZ -
HEREE-RA

AXFRALERRRETE ] MR 2 A thkss -

EEHERNPIRRX
BEERMAKRRZE
BRI

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(ario Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn



Swire New Generation

TIANWA

THE RISING STAR
MEESENMEBXR

M PERRY SO

548 CONDUCTOR

22823110

Fri & Sat 8pm

BERRSETHE
HK City Hall Concert Hall

$280 $200 $140 $100

7:00pmGE B T LS HIELE
Free Pre-concert Talks

BE
Great Composers

HERT=
De Waart's
Schumann

29&30110

Fri & Sat 8pm

BERESEFHE
HK City Hall Concert Hall

$320 $240 $180 $120

29SMHAE

(SEE) : Fi - WEHEH(RE) -
BRI & (1841)

An all-Schumann programme
Mandfred: Overture,

Piano Concerto (Chen Sa),
Symphony No. 4 (1841)

BWMER (F2)
BRILR nEsmE
HEEL s-wEm
JANACEK ZARLIVOST

DVORAK VIOLIN CONCERTO
SIBELIUS SYMPHONY NO. 2

FTRETEiTER

New Vision Arts Festival
L1374 )
B_EFi=

Guo Wenjing's
Dizi Concerto No. 2

5860111

Fri & Sat 8pm
BB PO S GLEE

HK Cultural Centre Concert Hall
$320 $240 $180 $120
s (FA) (BEERS HF)

Guo Wenjing Wildfire
(Tang Jungiao, dizi)

EEE
Great Performers

ShEe

MERSEE T (&

Dragon Double
Cho-Liang Lin and
Wang Jian

12813111

Fri & Sat 8pm

BRI LT 4R

HK Cultural Centre Concert Hall
$450 $350 $250 $150
WHEET NMEER AREE K =
(BB NMES 2 KIED)
Brahms Double Concerto
(Cho-Liang Lin, violin; Wang Jian, cello)
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World's No.T Musical Instruments By Choice
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The World's First Choice
From Beginners to Professionals
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