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An all-Mahler programme

Des Knaben Wunderhorn: Des Antonius von Padua Fischpredigt
Der Tamboursg'sell
Rheinlegendchen
Trost im Ungliick

Interval

Symphony No. 7

Langsam - Allegro

Nachtmusik (Allegro moderato)

Scherzo (Schattenhaft)

Nachtmusik (Andante amoroso)

Rondo - Finale (Allegro ordinario — Allegro moderato ma energico)
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before
the concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy
reading this house programme and wish to retain it. If you don’t wish to take your programme home with you,
please return it to the admission point after the performance for recycling. We wish you a very enjoyable evening.
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"HKPO's beautifully poised string phrasing, homogenous wind sound
and Impeccably restrained brass suggested that you might hear different, but not better.”
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PHOTO Keith Hiro
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Hong Kong audience will be treated to the music-makings of Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve.
Simon Trpceski, who headlines the Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second
Piano Concerto; while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. This September, de Waart and the HKPO appears at the Expo 2010 Shanghai, performing Beethoven’s Ninth
Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the first
stop of the 2010 China tour. It will be followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. #

EBERLEHEBSATHREBES  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKE SWIRE s the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAE B LRSI The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre



“Mahler's majesty is

de Waart’s triumph.”

——
-
rigiE = X...... S EREIR L,
EE SRR
B LEMETA—ET. |




XE - BER

BERERREBMAERAEE

ERERABMEMBERBEENE  AEREEEE  RARXEREE |NXE  BERAYSETENEBRAZE
SESMNEMKT HBRECNEREE  TEXELERTHRECELLENEMAERBEE  AHRREKR
REE UREBREASRLE  —ETRELENACHEZLENTLLE -t REANEAXETRAERELEN
FHAE  EREZHENEMAHNATHESBLLENETEE -

BRIBEREHI)  BERTERERZIBRARERHE 0 RANFE  ZEERS  BRELIE - @YKEE
PEE=FHHNEREEZEERMCER) NEITLE - (iEEBLREHTE - LREMH PEX) - CREEMN) -
(BBET) (LR F—8%  BREN(HRXA) MESZN(BEER) RRFLE  IESETE -

HERCEERISAHA - RNRLLEEIEFEEERESAEETLREF  ESBNSEZTHE 1A
Philips ~ Virgin ~ EMI ~ Telarc R RCAZE ZIB /Mm% E - EREBFEAOctavia/ExtoniEf « EEMEABREEN
2 ENMHEREREZEEMRERATE T -

NE - BERREHGHNTEAMEESRRE - th) HESHRBAEBEREN - URENBUTEZRNSE -
DREMRECTERELEEMAERBIEETANRE - BRRMNUELEMEFEHNER - tXEFTBEE
BREHRRERT  USEMREEBINENTRET - BERMEIEEEBH —RKFERTELNE L - 2

Edo de Waart
Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra

Edo de Waart is the Artistic Director and Chief Conductor of the Hong Kong Philharmonic Orchestra. Renowned as an “orchestral builder”
who has the enviable ability to transform his orchestras into world-class ensembles, de Waart has held such distinguished positions as
Chief Conductor and Artistic Director of the Sydney Symphony and the Netherlands Radio Philharmonic, Chief Conductor of the Netherlands
Opera, as well as Music Director of the Rotterdam Philharmonic, San Francisco Symphony and Minnesota Orchestras. He is also the Music
Director of the Milwaukee Symphony Orchestra, Artistic Partner of the Saint Paul Chamber Orchestra and Conductor Laureate of the
Netherlands Radio Philharmonic.

As an opera conductor, Edo de Waart has enjoyed success in many of the great opera houses of the world, including Covent Garden,
Bayreuth, Bastille and the Metropolitan Opera. He has led highly regarded Wagner Ring Cycles in San Francisco and Sydney and has
conducted a series of critically acclaimed concert performances of Richard Strauss’s Salome, Elektra, Der Rosenkavalier and Act | of The
Valkyrie, Puccini’s Madama Butterfly as well as Beethoven’s fidelio with the Hong Kong Philharmonic.

Edo de Waart is in constant demand as a guest conductor, regularly appearing with the world’s leading symphony orchestras and musicians.
His extensive recording catalogue encompasses releases for Philips, Virgin, EMI, Telarc and RCA. For Octavia/Exton, he has recorded the
complete orchestral works by Rachmaninov and overtures of Wagner with the Netherlands Radio Philharmonic.

Maestro de Waart has received a number of awards for his outstanding achievements in music. He is a Knight in the Order of the Dutch Lion
and he was awarded the Order of Australia — a reflection of his invaluable contribution to Australian cultural life during his decade with the
Sydney Symphony. He was appointed an Honorary Fellow of the Hong Kong Academy for Performing Arts in recognition of his contribution
to music internationally, and in particular, his commitment to developing future generations of musicians in Hong Kong. #

#1888 E S | HThe Octavian Society Limited 2 BT £ ZBEE S EE o
The Maestro’s Chair is endowed by the Octavian Society & Y. S. Liu Foundation.
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Gustav Mahler
1860-1911
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Instrumentation: piccolo, two flutes,

two oboes, cor anglais, darinet in E flat, two
clarinets, three bassoons, four horns, two
trumpets, trombone, tuba, timpani, cymbals,
bass drum, tam-tam, suspended cymbal,
snare drum, field drum, triangle, rute, harp,
and strings.
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We cannot be certain when Mahler first read the anthology of German folk tales first
published in 1805 as Des Knaben Wunderhorn (The Boy’s Magical Horn), but it was
certainly sometime during his impressionable childhood, and it provided a constant
source of inspiration throughout his life. As his friend and fellow-conductor Bruno
Walter wrote, in Des Knaben Wunderhorn“Mahler found everything that stirred his
imagination; Nature, piety, longing, love, parting, death, the spirit world, soldiering,
youthful high spirits, children’s games, whimsy — all this lived in him as it did in those

poems, and so his songs poured forth”.

He first set some of them to music in the late 1880, calling them Lieder und Geséinge
aus der Jugendzeit (Songs from a Time of Youth), and between 1892 and 1901 he

set 14 more of Des Knaben Wunderhorn as a sequence for voice with orchestral
accompaniment, originally calling them Humoresken. Some of these went to be
movements of symphonies, but 12 remained as a loose song-cycle, the movements
following no specific order and, indeed, not designed for a single voice. They cover a
wide range of emotions and musical moods with several of them focusing on soldiers

and soldiers’s ghosts, and the girls and women left behind to grieve. #
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Des Antonius von Padua Fischpredigt (St Anthony of Padua preaching to the fishes).
The orchestral textures create a suitably watery background to a song which mixes
humour with a darker edge (the fishes don't listen and swim on to their fate). Mahler
made his own commentary on this song; “A somewhat sweet-and-sour humour prevails;
St Anthony seems to be drunk. His speech is slurred (in the clarinet) and confused. And
what a glittering congregation! The eels and carp and the sharp-nosed pikes, with their
stupid expressions as they look at him, stretching their stiff necks out of the water. |
practically saw them in the music and burst out laughing. Then, the sermon over,

the congregation swims away in all directions”.

Der Tamboursg'sell (The Drummer Boy) was composed on 10th August 1891 and stands
as the saddest of the set, taking the form of a funeral march as the young drummer boy
is led out of his dungeon to face the gallows. He bids his farewells to the mountains and
hills and to his fellow-soldiers. The gloominess of the music is enhanced by the absence

of trumpets, violins and violas, and by the poignant farewell from the cor anglais.

Rheinlegendchen (Rhine Legend) is a wonderfully cheerful and unashamedly happy
song to which Mahler’s bubbling orchestration provides an almost childlike innocence,
as the singer dreams of the ring given by his lost sweetheart being thrown into the
great river only to be served up on a plate to a king. That way, the sweetheart will come

hurrying back to return the ring.

Trost im Ungliick (Comfort in Misfortune) is one of three songs from Des Knaben
Wunderhorn which was first heard in Hamburg on 27th October 1893. In the form of a
dispute between two lovers, the soldier is saddled up and ready to ride off to do his duty,
while his maiden teases him that he is not so good-looking and handsome as he thinks

and she only loves him out of foolishness. #

We believe this is the Hong Kong Philharmonic’s first performance of Des Knaben Wunderhorn.

“The judges rightly chose
the astonishingly gifted
Chinese bass-baritone
Shen Yang...his magnetic
hold over the audience
was extraordinary. It was
one of those “a star is born”
moments.” The Guardian

Born in Tianjin, young Chinese
bass-baritone Shen Yang is the winner of
the 2007 BBC Cardiff Singer of the World.
He received the Borletti-Buitoni Trust
Award in 2008 and made his Metropolitan
début as Masetto in Don Giovanni in April
2009. The début made him the youngest
ever Chinese singers to perform in the

Met. In February 2010, he returned as
Colline in La bohéme. Other engagements
include, Haydn’s The Seasons at the
National Centre for the Performing Arts
and the collaboration with the New York
Philharmonic in Handel's Messiah.

He has held solo recitals around the
world and has appeared at such festivals
as, the Hong Kong Arts Festival, the
Festival Musique et Vin in Burgundy and
the Salzburg Festival in a young singers
concert with Ivor Bolton. His recording of
Schubert’s Winterreise (Chinese Premiére)
was released by FengLin Records. In 2010,
he becomes the Monthlanc New Voices at
Stars of the White Nights at the Mariinsky.
Shen Yang teaches at the Shanghai
Conservatory of Music. %
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Des Antonius von Padua Fischpredigt

Antonius zur Predigt

Die Kirche find't ledig.

Er geht zu den Fliissen

Und predigt den Fischen;

Sie schlag'n mit den Schwanzen,

Im Sonnenschein glanzen.

Die Karpfen mit Rogen
Seind all’ hierher zogen,
Hab'n d’Mauler aufg rissen,
Sich Zuhor'ns beflissen:
Kein Predigt niemalen

Den Fischen so g'fallen.

Spitzgoschete Hechte,
Die immerzu fechten,
Sein eilend herschwommen,

Zu horen den Frommen.

Auch jene Phantasten,
Die immerzu fasten;

Die Stockfisch’ich meine,
Lur Predigt erscheinen;
Kein Predigt niemalen
Den Stockfisch’so g'fallen.

Gut Aale und Hausen,
Die Vornehme schmausen,
Die selbst sich bequemen,

Die Predigt vernehmen.

St Anthony of Padua preaching to the fishes

St Anthony arrives for his Sermon
and finds the church empty.

He goes to the rivers

to preach to the fishes;

They flick their tails,

which glisten in the sunshine.

The carp with roe

have all come here,
their mouths wide open,
Listening attentively:
No sermon ever

pleased the fish so.

Sharp-mouthed pike,
that are always fighting,
have come here, swimming hurriedly

to hear this pious one;

Also, those fantastic creatures

that are always fasting;

The stockfish, | mean,

they also appeared for the sermon;
No sermon ever

pleased the stockfish so.

Good eels and sturgeons,
that banquet so elegantly,
Even they took the trouble
to hear the sermon.
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Auch Krebse, Schildkroten,
Sonst langsame Boten,
Steigen eilig vom Grund,
Zu héren diesen Mund:
Kein Predigt niemalen

Den Krebsen so g'fallen.

Fisch’groBe, Fisch’kleine,
Vornehm'und gemeine,
Erheben die Kopfe

Wie verstand'ge Geschdpfe:
Auf Gottes Begehren

Die Predigt anhdren.

Die Predigt geendet,

Ein Jeder sich wendet,
Die Hechte bleiben Diebe,
Die Aale viel lieben.

Die Predigt hat g'fallen.
Sie bleiben wie allen.

Die Krebs' geh'n zuriicke,
Die Stockfischbleib' n dicke,
Die Karpfen viel fressen,

Die Predigt vergessen.

Die Predigt hat g'fallen,

Sie bleiben wie allen.

(rabs too, and turtles,
usually such slowpokes,

rise quickly from the bottom,
to hear this voice.

No sermon ever

pleased the crabs so.

Big fish, little fish,

noble fish, common fish,
alllift their heads

like sentient creatures:

At God's behest

they listen to the sermon.

The sermon having ended,
each turns himself around,
the pikes remain thieves,

the eels, great lovers.

The sermon has pleased them,

but they remain the same as before.

The crabs still walk backwards,

The stockfish stay fat,

The carps still stuff themselves,

The sermon is forgotten.

The sermon has pleased them,

But they remain the same as before.
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Der Tamboursg'sell

Ich armer Tamboursgsell,

Man fiihrt mich aus dem G'walb.
War ich ein Tambour blieben,
Diirft ich nicht gefangen liegen.

0 Galgen, du hohes Haus,
Du siehst so furchtbar aus,
Ich schau’ dich nicht mehr an,
Weil i weif, dal i g'hr dran.

Wenn Soldaten vorbeimarschiern,
Bei mir nit einquartier'n.

Wenn sie fragen, wer i g'wesen bin:

Tambour von der Leibkompanie.

Gute Nacht, ihr Marmelstein’
Ihr Berg'und Hiigelein,

Gute Nacht, ihr Offizier,
Korporal’ und Musketier’

Gute Nacht, Ihr Offizier’
Korporal’und Grenadier!
Ich schrei’ mit heller Stimm/,
Von euch ich Urlaub nimm!
Gute Nacht! Gute Nacht!

The Drummer Boy

I'am a poor drummer boy,
they're leading me from my cell.
If Ihad stayed a drummer,
| would not be imprisoned now.

0 gallows, you lofty house,
you look so fearsome,

| won't look at you any longer,
because | know | am yours.

When soldiers march by,

who were not quartered with me.

They ask who | was:

| was a drummer from the first company.

Good night, marble rocks,
mountains and hills.
Good night, officers,
corporals and musketeers.

Good night, officers,
corporals and grenadiers!
| cry out loudly,

and take my leave of you!
Good night! Good night!
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Rheinlegendchen

Bald gras'ich am Neckar,
Bald gras'ich am Rhein,
Bald hab'ich ein Schétzel,
Bald bin ich allein!

Was hilft mir das Grasen,
Wenn dSichel nicht schneid't,
Was hilft mir ein Schatzel,
Wenn's bei mir nicht bleibt!

So soll ich denn grasen

Am Neckar, am Rhein,

So werf'ich mein goldenes
Ringlein hinein.

Es flieBet im Neckar

Und flieBet im Rhein,

Soll schwimmen hinunter
Ins Meer tief hinein.

Und schwimmt es, das Ringlein,

So friBt es ein Fisch!
Das Fischlein soll kommen
Auf’s Konig sein Tisch!

Der Konig tat fragen,

Wem's Ringlein sollt’sein?
Da tdt mein Schatz sagen:
Das Ringlein g’'hdrt mein.

Mein Schatzlein tat springen
Bergauf und bergein,

Tat mir wied'rum bringen
Das Goldringlein mein!

Kannst grasen am Neckar,
Kannst grasen am Rhein,
Wirf du mir nurimmer
Dein Ringlein hinein!

Rhine Legend

Now | reap by the Neckar,
now | reap by the Rhine,
now | have a sweetheart,
now | am alone!

What use is my reaping

if the sickle doesn't cut?
What use is a sweetheart,
if she won't stay?

So if1am to reap by the Neckar
and by the Rhine,

then I'll throw my golden ring
into the water.

[t will flow with the Neckar
and the Rhine,

and float right down

into the deep sea.

And as it floats, the little ring,
afish will eat it!

The fish will eventually come
to the king's table!

The king will ask,

whose ring it is?

And my sweetheart will say:
Therring belongs to me.

My sweetheart will hurry
up hill and down hill,
and bring me

back my ring!

You can reap by the Neckar,
and reap by the Rhine,

if you will always throw
your ring in for me!
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Trost im Ungliick

Husar

Wohlan, die Zeit ist kommen,

Mein Pferd, das muB8 gesattelt sein!
Ich hab’mir’s vorgenommen,
Geritten mulS es sein.

Geh du nur hin!

[ch hab’ mein Teil,

Ich lieb"dich nur aus Narretei;
Ohn'dich kann ich wohl leben,
Ohn’dich kann ich wohl sein!

So setz ich mich aufs Pferdchen

Und trink"ein Glaschen kiihlen Wein,
Und schwdr’s bei meinem Bértchen,
Dir ewig treu zu sein.

Méadchen

Du glaubst, du bist der Schonste
Wohl auf der ganzen weiten Welt,
Und auch der Angenehmste,

Ist aber weit gefehlt!

In meines Vaters Garten

Wachst eine Blume drin,
solang' will ich noch warten,

Bis die noch groRer ist.

Und geh du nur hin!

ch hab’ mein Teil,

Ich lieb"dich nur aus Narretei;
Ohn’dich kann ich wohl leben,
Ohn’dich kann ich wohl sein.

Beide

Du glaubst, ich werd' dich nehmen,
Das hab'ich lang noch nicht im Sinn,
[ch muB mich deiner schamen,
Wenn ich in Gesellschaft bin!

Comfort in Misfortune

Hussar

Well, the time has come,

my horse must be saddled!

I've made up my mind,

and away must | ride.

0ff you go!

I have my part to play,

Iloved you only out of foolishness;
Without you, | can happily live,
without you | can happily exist!
SoI'll sit upon my horse

and drink a glass of cool wine,
and swear by my beard,

to be eternally true to you.

Girl

You believe you are the fairest man
in the whole wide world,

and also the nicest,

but you are far off the mark!

In my father’s garden

grows a flower,

| will wait only,

until it grows bigger.

And off you go!

I have my part,

I love you only out of foolishness;
Without you, | can happily live,
without you | can happily exist.

Both

You think I'll take you,

I will not think of that for a long time,
I must be ashamed of you,

when | am in society!
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Symphony No. 7

Langsam — Allegro

Nachtmusik (Allegro moderato)
Scherzo (Schattenhaft)

Nachtmusik (Andante amoroso)
Rondo — Finale (Allegro ordinario —
Allegro moderato ma energico)
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1904 was a good year for Mahler. He was enjoying great international success as a
conductor, and while the musicians of the Vienna Court Opera, where he was Music
Director, wrote a letter to the management complaining that Mahler “frequently
disregards the most elementary rules of courtesy”, and asking that they “restrain him
from harmful errors and blunders, and to redress the all too predictable consequences

of his sympathies and antipathies”, the Grand Chamberlain (the supreme authority in

matters artistic in Vienna) replied that he had “not the slightest intention of curbing his

powers, let alone depriving him of his office”. On top of such an unequivocal and
high-powered endorsement, which seemed to ensure his short-term future, Mahler
was also beginning to enjoy international success as a composer. With the birth, in
June, of his second daughter, it is little wonder that he was full of optimism as he took
his customary summer break away from Vienna in his lakeside retreat at Maiernigg in
the lovely Carinthian Mountains. Almost as soon as he arrived at Maiernigg he started
work on the Seventh Symphony, completing the second and fourth movements while
mapping out much of the rest of the work, which he then worked on intensively the
following summer, claiming to take just four weeks to complete the first, third and
fifth movements. The completed score was dated 15th August 1905, but as he had not
actually completed his Sixth Symphony, he laid the Seventh aside, continually making

minor alterations right up to the date of its premiére; 19th September 1908.

But the three years which elapsed between the completion of the score and the
Symphony’s premiére, witnessed a dramatic change in Mahler’s life and career. In
March 1907 he was forced to resign from the Opera, the musical community in Vienna
turned against him (which was why he chose to have the Symphony premiéred in
Prague, at the festival marking the Golden Jubilee of Emperor Franz Joseph), on

5th July his first daughter died of scarlet fever, and, even as she lay on her deathbed,
Mahler learnt that he was suffering from a terminal heart condition which led to his
premature death just four years later. Little wonder, then, that the optimism and
cheerfulness of the Symphony was subsequently tempered by the small but significant

revisions Mahler made in the years leading up to its premiere.
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Instrumentation: piccolo, four flutes

(one doubling piccolo), three oboes,

cor anglais, clarinet in E flat, three dlarinets,
bass clarinet, three bassoons, contrabassoon,
four horns, three trumpets, three trombones,
tuba, tenor horn, guitar, mandolin, timpani,
glockenspiel, tam-tam, snare drum, triangle,
cymbals, bass drum, tambourine, deep bells,
rute, two sets of cowbells (one offstage),

two harps, and strings.
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The slow introduction to the massive (around 23 minutes) 1st movement takes the
form of a sorrowful aria given out by the melancholy tones of a tenor horn. Bitter and
anguished cries emerge from various members of the woodwind and brass families

(the Principal Trumpet in the orchestra for the work’s premiére was said to have
responded to someone who described the work as “beautiful” with the words; “I'd like to
know what's beautiful about blowing away at a trumpet stopped up to high Csharp”),
and after a passionate climax, the pace quickens and the music launches into a strangely
confused dance — part-Viennese waltz, part-grotesque stomp, part militaristic march —
which is countered by a wonderfully lyrical theme introduced by a pair of horns and
featuring violins which sway and swoop in true Viennese style. A magical passage later
in the movement was clearly inspired by the wildlife and scenery of the Carinthian
Mountains in summer, but an abrupt return to the mournful theme of the introduction —
now given to the double basses — heralds the inexorable build-up of passion which finds
its final resolution in the brisk and robust — but curiously bitter-sweet — march with

which the movement ends.

Described as a “symphony within the symphony”, the middle three movements of the
Symphony represent a portrait of night and darkness. The 2nd movement opens with
horns calling to each other across the valleys in the gathering dusk. The first of the two
“Nachtmusik” (night music) movements, this is said to represent a “walk by night’,
while Mahler drew a comparison between this and Rembrandt’s painting The Night
Watch. Scampering woodwind pass off into the distance as the horns introduce a rich,
somewhat bucolic theme, surrounded by dancing strings. The rural mood is heightened
by a gentle, rustic dance — typical of Mahler at his most carefree and childlike — as well
as high fluttering woodwind bird-calls and the gentle clanking of distant cowbells, and

the movement gradually descends into silence; night has finally fallen.

“My dearest Almschilil...One
summer earlier | had planned to
finish the Seventh, whose two
Andantes were already complete.
| drove myself round in circles

for two weeks, as you no doubt
remember — until | ran away to
the Dolomites! There the same
torture all over again, and in the
end | gave up and came home
convinced the summer was going
to be wasted.

“You weren't expecting me in
Krumpendorf because I hadn't told
you | was coming. | got into the
boat to have myself rowed across.
With the first stroke of the oar,

the theme (or rather the rhythm)
of the introduction of the first
movement came to me —and in
four weeks the first, third and

fifth movements were

fully finished. ..” W k&,
o

Q™
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There is an undercurrent of night about the spooky 3rd movement which is marked
schattenhaft (shadowy). Eerie timpani and low wind instruments set off on a
decidedly threatening waltz, complete with unearthly woodwind shrieks and ghostly
shimmerings from the basses. Curious instrumental effects give this movement a

strongly nightmarish quality.

The 4th movement — the second “Nachtmusik”— with its “amorous” marking and
reduced instrumentation — trombones, tuba and trumpets silent and woodwind
reduced by half — has been described as“a long stretch of chamber music set amidst this
huge orchestral work.” A solo violin introduces the movement, while a horn solo above

the gentle tones of a guitar and mandolin create a magical serenade character.

Boisterous timpani joined in the fray by blazing brass, sets the scene for the riotous
5th movement. Here is quasi-film music, pomp and pageantry and great dramatic
gestures all rolled into one “delightfully messy” (in the words of one American
commentator) piece of orchestral display. There are parodies of Wagner’s Die Meistersinger,
Franz Lehdr’s The Merry Widow, as well as of Mahler’s own Fifth Symphony and the
famous Lutheran tune “Ein’ feste Burg”, not to mention other ironic and sarcastic
references. Little wonder that of all the Symphony’s movements this has come in for
the greatest amount of criticism and puzzlement: its virtually unrelenting mood of
celebration seems quite at odds with the dark character of the earlier movements —
“a vigorous life-asserting pageant of Mahlerian blatancy”, is how Michael Kennedy
describes it. For his part Mahler described it simply as a depiction of “broad daylight”
and the outrageously exuberant ending, with passing references to the very opening

theme, seems to encapsulate the blazing brilliance of the noonday sun. %

Programme notes by Marc Rochester

The Hong Kong Philharmonic’s first performance of Mahler’s Seventh Symphony was in March 2007,
also conducted by Maestro Edo de Waart.
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Schoenberg was impressed by
the Seventh, .. .perfect repose
based on artistic harmony;
something that set me in motion
without simply upsetting my
centre of gravity and leaving me
to my fate; that drew me calmly
and pleasingly into its orbit. ...

in a manner so measured and
preordained that there are never
any sudden jolts. . . felt so many
subtleties of form.”
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1885

Appointed second
conductor, Deutsches
Landestheater, Prague. Established himself as an
interpreter of Wagner and Mozart operas.
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l 878 Completes Symphony No. 1.
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Leaves Vienna Conservatory. Attends Vienna
University lectures on philosophy and history of

Becomes musical director,
Budapest opera.
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Gives his first public
recital.
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Enters Vienna Conservatary.
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Becomes chief conductor,
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Completes Symphony No. 2. Succeeds $
Hans von Bulow as conductor of

Hamburg symphony concerts.
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Marries Alma Schindler.
Completes Symphony No. 5. 9
Daughter Maria born.
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Becomes conductor, Vienna Philharmonic, after :
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I QOO Heart lesion diagnosed. Daughter Maria dies.
Accepts contract for Metropolitan Opera. et
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Completes Sym-
phony No. 4.

1910 |

STRENREH - BFARMEE T -
Completes Symphony No. 9. Begins Symphony No. 10.
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After conducting his
Symphony No. 4 in New
York, he is seriously ill
with severe blood
infection. Returns to
Paris for treatment and
dies in.Vienna. -




THE MUSICIAN'S CHAIR
W e

AN N A KWAN TOM=AM

M %
EMDOWED BY B FERRRBTL
C.C. CHIU
MEMORIAL FUND
T T

Utfigial Suppare

[

S THE MUSICIAN'S
B \GHATRE

R T B
i :

&
' ""*"'f"j_{_,;,[ 5. |
[l ; SRUTHENG

[
IJ { -I--.
T

0y fefe] ﬁTE MGENERALE
P RVATERBANKING

e
| DR .. o i A, Scciere

[y v |
ﬂ ...-r.' -;"M-H":"'.j'




i
1\
N DOWE

TAVIAN

H y) y 'L)
,13 o

.)l' Ao L -
_|~ 1[
E | t‘ I-

[MITED

TTON




PHOTO Bobby Lee

PHOTO Lawrence Chan

BEEEREE

Hong Kong Philharmonic Orchestra

NE - BES
Edo de Waart

A ERBIERE

Artistic Director & Chief Conductor
BEERVENATHEEDY

Maestro’s Chair — endowed by

The Octavian Society & Y.S. Liu Foundation

ERADET
Perry So

Bl E

Associate Conductor

# SAETRE A A TR EE)
SEE L FAARAT

# Musician’s Chair — endowed by
Societe Generale Private Banking

PHOTOS BY
Cheung Chi Wai & Keith Hiro

g—RE
First
Violins

o MEE
Second
Violins

1 |

BER
John Harding
B R Concertmaster

£E

Mao Hua

iR
Wang Liang

BT
Zhou Tengfei

oET
FanTing

EATATF

Tomoko Tanaka Mao

HEE

Anders Hui

REMR
Leung Kin-fung
Z-EER
First Associate
Concertmaster

v
Cheng Li

B EH
Mao Yiguo

-

EER
Christine Wong
Kar-yee

AR
Leslie Ryang
Moon-sun

TRE
Ricardo de Mello

ARE
Russell Kan Wang-to

IRE

Wong Sze-hang
F-RER
Second Associate
Concertmaster

B &
Ba Wenjing

3
BB

Rachael Mellado

Xu Hen_g

Katrina Rafferty

s
Lee Zhisheng

e

K&

Zhu Bei
E=-EER
Third Associate
Concertmaster

Gui Li

8
NiLan

Zhang Xi

RAXXE
Miyaka Suzuki

b T
[OE=224

Gallant Ho Ka-chun

NG
Mo Kwok-fai



FZEE

Second
Violins
g
hRE ¢
Violas £
=]
8
KiZE
Cellos

BERRE
Double
Basses

BER
Martin Poon
Ting-leung

@ %Fh
Andrew Ling

e
SRE

Fan Xing

* K

Fu Shuimiao

[ ] wik
Richard Bamping

Rz M
Chan Ngat Chau

AZBR

Jiang Xinlai

MRBER
Jeffrey Lehmberg

HIE
Zhao Yingna

e

AR ES
Kaori Wilson

o

-3

=B
Yang Fan

7

Fang Xiaomu

XA

RHE
Cheung Ming-yuen

aa

Mizfs
George Lomdaridze

A

e
Philip Powell

* RiasE
Chen Yi-ting

Li Ming

KA
Ethan Heath

* RIS
Zhang Shu-ying

AKEE

Dora Lam

Timothy Frank

Jonathan Van Dyke

Ke Xue

Fidz e
Alice Rosen

SunBin

WRIaE
ChenYi-chun

HRE

Samuel Ferrer

&

* SRIME
Chang Pei-heng

AN

*8EF

Liu Fang-xi

* BIEE

Liu Boxuan

ERE
Cui Hong-wei

ES
Wang Jun

tHERZ
Anna Kwan Ton-an

REM
Yalin Song

@ ETE Principal
W HAEFE Go-Princpal
A BPEETE Assistant Principal

+ LR A T HAB B
HEELSES

+ Musician’s Chair — endowed by
C.C. Chiu Memorial Fund

CTARRREES —
FRERLERES SR FHEETF

* Fellows of The Robert H.N. Ho Family Foundation
Orchestral Fellowship Scheme
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Hong Kong Philharmonic Orchestra
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Flutes

gEE

Oboes

EEE

Clarinets

ENE
Bassoons

Horns

AN

Trumpets

BERM
Bass
Trombone

REBLR

Percussion

FHORT

Extra players

—

© LW
Megan Sterling

Bl

Michael Wilson

L F &gl

Andrew Simon

[ ]
i
=
¥

Benjamin Moermond

Mark Vines

°
0
=
E

AEER

Olivier Nowak

WARER
Ruth Bull

AERH
John Schertle

A
Vance Lee

Russell Bonifede

(.

pli]

Piccolo
BxRE
Linda Stuckey
RKEE »
Cor Anglais
R
Sarah Turner
REEEE
Bass
Clarinet ;
X
Michael Campbell
REBRE
Contra
Bassoon

Adam Treverton Jones

ARBE M
Chow Chi-chung

BEE
Marc Gelfo

o3

Homer Lee Siu-lam

! Trombones
i’ PR SE g
' 4
OfisF AERS FER
Colin Oldberg Christopher Moyse Douglas Waterston Jarod Vermette
C o
N
Tuba
BEE [ ey
Michael Priddy Paul Luxenberg
'@ -
Harp
ORER RigE R O EE
Shaun Tilburg Raymond Leung Sophia Woo Christopher Sidenius
Wai-wa Shuk-fai
EREREEZTARE ARE RHE wEE BEE
Guest Principal Bass Cello Flutes Oboe Clarinets
gL 2R HEE  HER KM BiE HFERE
Edward Merritt* Brad Ritchie>  Ivy Chuang SebastianJacot ~ LornaJohn  RitaAu  Kevin Schempf
BRE &5 22 Bt = b EREZS
Bassoon Tenor Horn Harp Percussion Guitar Mandolin
RERE BEPE< EEE paiif LG5S FFAL YT
Leung Tak Wiing Roger Oyster< AmyTam Edward Atkatz Jojo Ho Simon Hui Stephen Lalor

ZIB1R

Natalie Lewis

ENE
Maciek Walicki
k=
Timpani
OFE4E
James Boznos
b3
Keyboard

Shirley Ip

CARBEREHRELEANFSREN

* With kind permission of the Grand Rapids Symphony
SERDHBAREREAFSEEL

>With kind permission of the Atlanta Symphony Orchestra

<BEEREEHH R ERE L FSEEL
<With kind permission of the Kansas City Symphony Orchestra



HKPO | SEP | MAHLER & HKPO

5% (1909%) Gustav Mahler (1909)

55 0 1977E1978F RIEER BilfEE
Hans Glinter Mommer, Principal Conductor and Musical Director 1977-1978

HEBAE - 1984F 19894 F LM E
Kenneth Schermerhorn, Music Director 1984-1989

F% » #5848 Carlo Rizzi, conductor

BRI RIE R We're listening!
BMBRRSHE  UTBFEE - ZMRORH
BMNESEER  ZMEEER

5L EH comments@hkpo.com R o

Thank you for coming to our concerts.

For any comments, please email us at comments@hkpo.com
so that we could continue to bring more exciting concerts to you!

pPHOTO Clive Barda

2010E2EHIS0RFHR - BLERFHNES 57T
BHEI1078F  EBWAKEREFAETS SRR
GRAZT) - Bl - BRH12E401900F - EERENE
BN AOEEY - BENNHRBERH007F3A B
EIEELERBHEL BRI -HEERSRNSYEL
R o

BYHE-REMRBEE-BHBNTHREM - 1982F3A
RERNEEFEESONENERE - AF108 - ERFE
VRBHIEEDABIEETY BN TS - 1984F » XHEFRE
IEER - RERBERHEYE

01MERFHNEFRR - BEFHEN2A18K 190 UFH
BAZRNEAREBANAZL2EF/EEZNA T - BER
2003FHEREE N HBNRFE  MZE tlERAE
1A28%29B BEME  BHEANEZLHBE - BEQEL
e i BREABARERN(ER) -

2010 marks the 150th birthday of Gustav Mahler. HKPO's performance
history of Mahler can be traced back to as early as 1978. Hans Giinter
Mommer, Principal Conductor and Musical Director of that time, led the
HKPO in Songs of a Wayfarer. We have to wait for 12 years for the second
performance of it, when David Atherton, Music Director of that time,
conducted it in 1990. The most recent performance was conducted by

Edo de Waart for the 35th Hong Kong Arts Festival in March 2007, when we
also performed Mahler’s Seventh Symphony on the same night.

The first Mahler Symphony that HKPO presented was the First Symphony,
which Kenneth Schermerhorn conducted as a guest conductor in March 1982.
In October of the same year, 29-year-old Korean conductor Myung-whun
Chung led the HKPO in Mahler’s Fourth Symphony. In 1984, we performed the
Fifth with American guest conductor Gerard Schwarz.

20111is Mahler's 100th anniversary of death; de Waart will conduct the tragic
Sixth to commemorate this major musical event on 18th and 19th of February.
HKPO's first performance of the Sixth was in 2003, conducted by Carlo Rizz.
He will visit Hong Kong again on 28th and 29th of January, sharing the stage
with Italian mezzo-soprano Anna Caterina Antonacdi, in Berlioz's enchanting
Les nuits dété.
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HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, GBM

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Chung Shui-ming, 6Bs, Jp
Vice-Chairman

Ms Joanne Chan

Mrs Michelle Ong Cheung
Ms Winnie Chiu

Mr Glenn Fok

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, B8s, Jp
Prof. Liu Ching-chih

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, Jp

Mr Stephan Spurr

Sir David Tang, KBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Chung Shui-ming, 6Bs, Jp
Chair

Mr Lam Woon-kwong, GBS, Jp
MrY.S. Liu
Mr Daniel Ng Yat-chiu

HONORARY ADVISERS
Prof. Chan Wing-wah, Jp

Dr the Hon Marvin Cheung, 0BE, SBs, JP
Mr Vincent Chow Wing-shing, mBE, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, 68s, CBE, Jp
Lady Kadoorie

Dr Ronald Leung, 08E, Jp

Mr Shum Choi-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBM, P
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EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mr Chung Shui-ming, 68s, Jp
Mr Daniel Ng Yat-chiu

Mr Jack C. K. So, sp

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Chung Shui-ming, 68s, Jp
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mr Daniel Ng Yat-chiu
Chair

Mrs Janice Choi
Ms Winnie Chiu
Ms Tasha Lalvani
Vice-Chair

Mrs Leigh Tung Chou
Mr Peter Siembab
Mr Jack C. K. So, Jp

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Prof. David Gwilt, MBE
Mr Warren Lee

Dr Lilian Leong, B8, Jp
MrY S Liu

Sir David Tang, KBe
Mr Mark Vines
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MANAGEMENT
Mr So Hau Leung
Chief Executive

Ms Rida Chan
Executive Secretary

ARTISTICADMINISTRATION
Ms Mio Margarit Chow
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Mr Jason Wan
Artistic Administration Assistant

DEVELOPMENT
Mr Antony J Chan
Director of Development

Ms Edith Ng
Development Manager

Miss Kary Hon
Assistant Development Manager

Miss Ruby Pang
Assistant Development Manager

FINANCE AND ADMINISTRATION
Mr Homer Lee
Finance Manager

Mr Alex Kwok
Assistant Manager,
Finance and Administration

Miss Cherish Cheung
Human Resources Manager

Miss Vonee So
Senior Officer, Finance & Administration

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

Mr Andrew Li

BEMERIEELE  Manager, IT & Projects
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MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Deputy Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Natalie Ting
Education and Outreach Coordinator

Miss Ki Ki Leung
Education and Outreach Officer

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRA AND OPERATIONS
Mr Luke Shaw
Head of Orchestra and Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Vanessa Chan
Assistant Manager
(Orchestra and Operations)

Mr So Kan Pong
Transportation Officer (Musical Instruments)

Miss Christy Law
Music Administration Intern

BBNBERDIE LR OTERAZ N\
B 1 2721 2030 EE © 2311 6229

Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong

Tel: 2721 2030 Fax: 2311 6229

www.hkpo.com



Maestro Circle Khifigr

AMERFPAREEZENEERALIMR  EERDEBERLEANREZRREETR
MXALESE - BEERE TS AMESEHH -

Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily
thank the following Maestro Circle members.

K4 fr 8 PLATINUM MEMBERS

’ | i i lmi-"oo SOCIETE GENERALE
2= o I 15 plaza Private Banking

Chow $ ﬂ"ﬂ ang
B _ X
wos R E David M. Webb WHARF
Sun Hung Kai Properties webb-site.com C Esablished 1886

# 4 fr B DIAMOND MEMBERS

m 4—%—73%0 Audit
LS = R R R Shineﬂ)[né Consulting

% %141 1 B EMERALD MEMBERS

Visis o gy | bl 1110 0] s

] ) —— SF Capital Limited Peter Siembab
Samuel and Rose Jean Fang

%% ¥ B PEARL MEMBERS

.'-I'uF* FEE ENGEENEE ‘ m n1ﬁﬁﬂ$.
— & W ELECTRIC §-Y hbgisan

N ——
i hamgay for fiae Herbar

LA EHER Inalphabetical order of company name
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Thank You for Your Support

ERERLETERAUTHERBRAVCALREARTHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 2% Bh 5 4 CHAIR ENDOWMENT FUND

Mg EEBIE S The Maestro’s Chair endowed by
The Octavian Society Limited
2l ZEEE S VS, Liu Foundation

SLEME BHE 2 The Musician's Chair endowed by
Rt Ae =B @ C.C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR # ANNUAL FUND

£EEBh A Gold Patron SREEBh A Silver Patron 7S & Bh A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
HEEREBERAR PR EZERATLEE Mr & Mrs EChan Mr & Mrs David Fried

Hsin Chong Intemational Holdings Ltd SRFAEE{UMAE Mr&MrsLowell &PhyllisChang  BRES 32 5545 Mr StephenTan
RERRERAA P ZUZ {18 Mr & Mrs Leung Lit On #8822 4 MsTse Chiu Ming
Kerry Holdings Limited SR o A A 4t
BV INBESERAT Mr C.C. & Mrs Harriet Tung

Mr & Mrs S H Wong Foundation Ltd

in memory of Ms Ida Pau Fook Wai

AL Z 2B A Ruby Patron 352 BB A Jade Patron BAZRE B A Pearl Patron
HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999

Mr Barry John Buttifant |ZEK Anonymous |ZE Anonymous (2)

BREFI8 22+ MsVivien CC Chan PR IREES 4 DrEdmond Chan R8I 54 MrChan Hung Yuen Robert
Mrs Anna Chen PR {E2%E 5 4 Mr Chen Chien Hua PRIRE R ERIBKIZERE
2§82 22+ Ms Eva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
LMD MrEdwin Choy RPEREREARFLZL BRIBE 54 MrCheung YiuTong
Dr & Mrs Carl Fung Mr Jan Leung & Ms Emily Chow Mr Chow Ping Wah

B Mr&Mrs Ko Ying Mr & Mrs Michael & Angela Grimsdick Dr Affandy Hariman

IS KA fAIJKIEEE 4 DrWilliam Ho MrToru Inaoka

Mr & Mrs Fung Shiu Lam BAIZ 4 SE 4 Mr Maurice Hoo 78 B &4 Dr Mike Kwan Yat Wah
Z= 8B4 Dr Lee Kin Hung BEIS K %4 MrJackson Kung Ming Foo Mr Lee ChiWa

B S EEEAE DrlLilian Leong, BBS, JP RIBEERA Dr Joseph Pang

EFEEASE 4 MrLawrence Mak Mr Cheuk-Yan & Mrs Rotina Leung Mr Tsunehiko Taketazu
FEFN B Dr Mak Lai Wo SAT758% MrRichard Li 8324 S MrEric M STsang

Dr John Malpas Ms Li Shuen Pui Agnes HARRE 54 MrWu Chi Kong

Mrs Anna Marie Peyer Mr & Mrs John & Coralie Otoshi

FSRAE £ = Tin Ka Ping Foundation EKBEERKA

EIEMEE & DrTsao Yen Chow Dr & Mrs Pang Wing Fuk

STMRERS &GS %54 Mr Poon Chiu Kim Raymond

The Wang Family Foundation Ms Carley Shum & Mr Jeff Szeto

ERARS 4 MrWong PoYan T RIZ{AE Mr&Mrs Ivan Ting

{E85E %4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVCALIREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 384 STUDENT TICKET FUND

EEEBh A Gold Patron
>HK$100,000

184 4R 4T Hang Seng Bank
ZEE 2= 7hilan Foundation

AL ZEBH A Ruby Patron
HK$10,000 — HK$29,999

BRSRBEER KA
Dr & Mrs Chan Kow Tak

Mr David Chiu
Z=E 3 L+ MsDoreen Lee
REFEEEE DrThomasWT Leung

Lo Kar Foon Foundation

NI FHERA
Mr & Mrs Bernard Man

EE 2 554 MrThomas Wong Kin On
{E85E %4 MrDavid Yam Yee Kwan
R T DrMT Geoffrey Yeh

S SR Mr& Mrs Ko Ying

EREEBIA Silver Patron
HK$50,000 — HK$99,999

EEERERAR
Kerry Holdings Limited

522 BY A Jade Patron
HKS5,000 — HK$9,999

Mrlan D Boyce

Mr lain Bruce

Mrs Anna Chen

BR 22 %5 ££ Mr Chen Chien Hua
Mr Chu Ming Leong

i TR EE 4 DrChung See Yuen
REZ EE AN MsTeresa Hung

BARBELER KA
Dr & Mrs Kwan Ka Hung

IBIRMRTER A
Mr & Mrs Fung Shiu Lam

REBEERA
Mr Cheuk-Yan & Mrs Rotina Leung

Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EHENEE & DrTsao Yen Chow
MrWong Kong Chiu
BYARTHERAA
Zennon & Pierre Company Limited

tHEZBh A Bronze Patron
HK$30,000 — HK$49,999

ZFEE L DrSimonK.Y. Lee
R EEE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &
Ms Chan Kit Wah Eva

IEBEE T eammsss
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

BREREE BN A Pearl Patron
HK$3,000 — HK$4,999

BB IR S 4 MrChan Hung Yuen Robert
Mrs KL Chan

Dr Chan Man Wai

AR+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

TR {EZUIR Professor David Clarke

BRAELERBEERLZLT
Mr Alex Fung & Mrs Hanne Froseth-Fung

ARG EER AR
Mr & Mrs Phyllis & Adolf Ho

Z= 518418 1 Dr Lee ShuWing Ernest
B K B8 S 4 Mr Lui Wing Chiu

ZE 2208 & Joe Joe

Mr Lo Cheung On, Andrew

Dr Ingrid Lok Hung

EHERR S5 E Mr Mak Fai Shing
STFFEE € Mustard Seed Foundation
Oxford Success (Overseas) Ltd

& 774 54 Mr Shum Choi Sang

Miss Ophelia Tam

Ms Tsang Kwai Fong

B 54 MrTony Tsoi

= 2% DrDominic SW Wong, GBS,0BE,JP
MrWu Ken



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBIB LR o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREETES ELRITERSES B BRAR
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TERERT TBRBRAF EBERAEESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation
¥ 24 JE A PAGANINI PROJECT
MeEtEIh (BB ] KM o This project isinitiated and organizated by Business for Art Foundation.

SRR B Donated by Mr Patrick Wang

X8 - HE8(1907)/MEE - HE AT F/NMEFEA Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao
RS B Donated by Mr Lowell Chang

&R - HE(C.1800)/MRE - HESKEREM Lockey Hill (c.1800) Violin, played by MrWang Liang

}if'ﬁi B Donated by Mr Po Chung

%’oh‘é CRE(I9NARE - ARPEEEER Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - EELT AL B Donated by Mr Laurence Scofield

ZEE - BEE(1910)/MRE - AERA/MEEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BERERUNSHRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/MRE - HELEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KREEEE Third Associate Concertmaster

HE - MEZR(1788)/MEEHE —RIER
TRELEER

& - ZRER - KIS E(1736)MEZ -
HEREE-RA

AXFRALERRRETE ] MR 2 A thkss -

EEHERNPIRRX
BEERMAKRRZE
BRI

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(ario Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn



Swire New Generation

TIANWA

THE RISING STAR
MEESENMEBXR

##1a% PERRY SO
1578 CONDUCTOR

22823110

Fri & Sat 8pm

BERRSETHE
HK City Hall Concert Hall
$280 $200 $140 $100

715pmB B F LS HIELE
Free Pre-concert Talks

-

Af+EEEaENE

[BRA TSP HE | TRE

RIRRE 7 B
HKPO + RTHK Radio 4

50 Years of Enchanting Music

Tribute Concerts for
Chan Ho-choi

15110 Frigom
17110 sunsom

BB RO TR

HK Cultural Centre Concert Hall
$280 $220 $160 $120

BT B RLERRE R
ZEKBERHEE

Favourite classics of all time by
Perry So and the HKPO

BWMER (F2)
BRILR nEsmE
HEEL s-wEm
JANACEK ZARLIVOST

DVORAK VIOLIN CONCERTO
SIBELIUS SYMPHONY NO. 2

BE
Great Composer

HERIETF =

De Waart’s
Schumann

29&30110

Fri & Sat 8pm
BEEBASETHE
HK City Hall Concert Hall
$320 $240 $180 $120
25 SMA

(BEE) i WEHRMRE)

SETUST &N (1841)

An all-Schumann programme
Mandfred: Overture,

Piano Concerto (Chen Sa),
Symphony No. 4 (1841)

TR EFETED

New Vision Arts Festival
L137% —y: 1)
S—_EFias

Guo Wenjing's
Dizi Concerto No. 2

5860111

Fri & Sat 8pm
BB P LS SEE

HK Cultural Centre Concert Hall
$320 $240 $180 $120

BUR (BFA) (BEEE - HF)
Guo Wenjing Wildfire
(Tang Jungiao, dizi)
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