




Dear patrons
For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices before the concert 
begins. Photography, recording, filming, eating or drinking are not allowed. We wish you a very enjoyable evening. 

Swire New Generation: The next sensation – Yuja Wang

Muhai Tang
conductor

Yuja Wang
piano

Programme 

PROKOFIEV Symphony No. 1 in D, Op. 25 Classical
Allegro
Larghetto
Gavotte: Non troppo allegro
Finale: Molto vivace

PROKOFIEV Piano Concerto No. 3 in C, Op. 26
Andante – Allegro
Theme and Variations
Allegro ma non troppo

– Intermission –

RIMSKY- Scheherazade, Op. 35
KORSAKOV The Sea and Sinbad’s Ship (Largo e maestoso)

The Tale of the Kalender Prince (Lento)
The Young Prince and Princess 
(Andantino quasi allegretto)
Festival at Baghdad – The Shipwreck (Allegro molto)

Title Sponsor

The 26 Jun concert is broadcast live on RTHK Radio 4 (FM Stereo 97.6 – 98.9 MHz). The programme will be repeated 
on 30 Jun (Wed) at 2pm.







The Hong Kong Philharmonic Orchestra (HKPO) 
is one of Asia’s leading orchestras. Enriching Hong Kong’s 
cultural life for over a century, the Orchestra has grown into 
a formidable ensemble of Chinese and international talents 
in the last three decades, attracting world-class artists to 
perform on the same stage. HKPO annually touches the lives of 
200,000 music lovers through more than 150 performances. 

Under the leadership of its internationally renowned conductor 
Edo de Waart, HKPO continues to scale new heights in musical 
excellence. The continuing cycle of Mahler symphonies and 
challenging programming outside the traditional repertoire, 
have become highly anticipated events as well as musical 
milestones for the Orchestra. Beethoven’s Fidelio opera-in-
concert and Mahler’s Das Lied von der Erde are inarguably the 
major highlights of the 2009/10 season. Many great artists 
perform with the HKPO, from pianists Jean-Yves Thibaudet, 
Boris Berezovsky and Paul Lewis, violinist Sarah Chang 
to cellist Steven Isserlis. Last October, the audiences were 
thrilled with the performance of the HKPO under the baton 
of the legendary Gennadi Rozhdestvensky. 

From April 2006, The Swire Group Charitable Trust became 
the Hong Kong Philharmonic’s Principal Patron, enabling 
Maestro de Waart’s artistic vision for the Orchestra to be 
realized. Swire’s sponsorship of the Hong Kong Philharmonic, 
the largest in the Orchestra’s history, supports artistic growth 
and development as the Orchestra takes its place on the 
world stage, and brings performances of musical excellence 
to the widest possible public. 



HKPO stays in tune with our city by presenting the orchestra 
in unexpected venues and bringing the excitement of 
the concert experience to every home through radio and 
television broadcasts. These included, the largest symphonic 
event of the year, Swire Symphony Under the Stars at Happy 
Valley. The Orchestra runs a comprehensive schools education 
programme, HSBC Insurance Creative Notes, bringing the joy 
of classical music to primary, secondary and special school 
kids, and once in a while, the Orchestra drops the formality of 
the classical concerts to crossover with Western and Chinese 
pop stars. 

The Orchestra also builds its reputation and raises its artistic 
standards by touring. In 2007/08 season, the Orchestra 
performed in the Shanghai Spring International Music 
Festival and the Beijing Music Festival. In 2009, the Orchestra 
undertook a major six-concert tour of China, including the 
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre 
for the Performing Arts and Shanghai Grand Theatre under 
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council 
honoured the HKPO with the Arts Promotion Award, in 
recognition of its success in expanding its audience base and 
gaining public support in recent years. 

The Hong Kong Philharmonic Orchestra is financially supported by the 
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong 
Kong Cultural Centre



In alphabetical order of company name

M A J O R  F U N D I N G  B O D Y P R I N C I PA L PAT R O N

M A J O R  S P O N S O R S

Salute
to Our Partners
The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks 
to the Partners below for their generous sponsorship and support!

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France

(852) 2721 2030 development@hkpo.com
For sponsorship and donation enquiries, please feel free to contact us on (852) 2721 2030 or 

via email at development@hkpo.com



指揮
conductor

湯沐海 
Muhai Tang

Muhai Tang has been Artistic Director and Chief Conductor 
of Zurich Chamber Orchestra since 2006. In season  
2009/10, he becomes Artistic Director of Shanghai 
Philharmonic and Zhenjiang Symphony. Since 2009, he has 
been Principal Guest Conductor of Hamburg Symphony. 

Son of a famous film director in China, he has always been 
drawn to the musical stage, and conducted operas on 
several continents. He has led in many productions while 
he was Chief Conductor of the Finnish National Opera in 
Helsinki. In 2007, he conducted fully-staged performances 
of Tan Dun’s opera Tea .

His international recognition began when Karajan invited 
him to conduct the Berlin Philharmonic in 1983. The 
success led to reengagement with Berlin and invitations 
from leading orchestras such as the London Philharmonic, 
Leipzig Gewandhaus, Staatskapelle Dresden, Orchestre 
de Paris, Sydney Symphony and San Francisco Symphony 
among others. He has worked with great artists such as 
Rostropovich, Menuhin, Perlman, Rampal, Argerich and 
Mutter to name just a few.

Under his leadership, Zurich Chamber Orchestra has  
explored many chamber works, and received great accliams  
for performances of Haydn in particular. He has also held 
Principal Conductor positions with Royal Philharmonic 
Orchestra of Flanders, China National Symphony, 
Queensland Orchestra in Australia (currently their 
Conductor Laureate and Artistic Advisor), and Gulbenkian 
Orchestra in Lisbon, where his 12 years tenure enhanced 
the orchestra’s reputation with international tours  
and recordings.

In 2005 and 2006, he conducted the orchestra of the 
Shanghai Conservatory (where he himself studied as a 
student) in Berlin, as part of the Young Euro Classic Festival.  
In 2007, he brought students from the Shanghai  
Conservatory to collaborate with the German Youth 
Orchestra, culminating in two performances at the Berlin 
Konzerthaus, a tour through six major cities of China, and 
in 2009 a Chamber Orchestra Tour. In 2007, he became 
Head of the Conducting Department at the Shanghai  
Conservatory, and Artistic Director of Shanghai Concert 
Hall. He is also Conductor Laureate of National Symphony 
Orchestra of China. 

Among Muhai Tang’s many recordings, he won a  
Grammy® Award in 2002 for the Guitar Concertos by  
Tan Dun and Christopher Rouse with guitarist Sharon Isbin 
and the Gulbenkian Orchestra, for Teldec.  

湯沐海由2006年起，擔任蘇黎世室樂團藝術 

總監兼總指揮。他又於2009/10樂季起出任上海

愛樂及鎮江交響樂團藝術總監，及自2009年起

擔任漢堡交響樂團客席首席指揮。

他的父親為國內著名導演，自小便深被音樂舞台

吸引，曾於世界各地指揮歌劇演出，其中包括在

任職赫爾辛基芬蘭國家歌劇院總指揮期內的多套

歌劇製作。2007年，他指揮譚盾歌劇《茶》。

他的國際指揮事業，始於1983年卡拉揚邀請他

指揮柏林愛樂，該次成功演出帶來與柏林愛樂

再度合作的機會，以及世界各大樂團的邀請， 

包括：倫敦愛樂、萊比錫布商管弦樂團、德累 

斯頓樂團、巴黎樂團、悉尼交響樂團、三藩市 

交響樂團等。曾與他合作的名家包括有：羅斯卓

波維契、曼奴軒、普爾文、雷波爾、亞嘉莉殊及

梅達等等。

蘇黎世室樂團在他領導之下，探索許多室樂 

作品，特別以海頓作品最為人稱許。他又曾任 

多個樂團的首席指揮，包括法蘭德斯皇家愛樂、

中國國家交響樂團、澳洲昆士蘭樂團 (現任桂冠 

指揮及藝術顧問)、及里斯本古本克安樂團等。

後者在他12年的領導下，巡迴國際演出及灌錄

多套大碟，樂團聲望大為提升。

2005及2006年，他於柏林歐洲青年古典音樂節

指揮母校 ─ 上海音樂學院樂團。2007年，他帶領

學院與德國青年樂團合作，於柏林音樂廳演出 

兩場音樂會、巡迴中國六大城市及於2009年作

室樂樂團巡演。他於2007年起成為上海音樂 

學院指揮系主任及上海音樂廳藝術總監。他並為

中國國家交響樂團桂冠指揮。

他曾灌錄多張唱片，其中由Teldec發行、指揮結他

演奏家伊斯本及古本克安樂團演繹譚盾及勞斯的

結他協奏曲專輯，更於2002榮獲格林美獎。





piano

Yuja Wang

Yuja Wang is widely recognized for playing that combines 
the spontaneity and fearless imagination of youth with 
the discipline and precision of a mature artist. The 
Washington Post called her Kennedy Center recital début 
“jaw-dropping” and following her San Francisco recital 
début The San Francisco Chronicle wrote “To listen to her 
in action is to re-examine whatever assumptions you 
may have had about how well the piano can actually 
be played.”

In 2006, Yuja débuted with New York Philharmonic and 
performed the following season under Maazel during 
the Philharmonic’s Japan/Korea tour. That same season 
she performed in Leeds, U.K, and toured the Netherlands 
under Temirkanov, and in 2008 toured the U. S. with the 
Academy of St. Martin in the Fields led by Marriner. Yuja 
has performed with many of the world’s prestigious 
orchestras, including Baltimore, Boston, Chicago, San 
Francisco, and the New World symphonies as well as 
Philadelphia Orchestra in the U.S., and Tonhalle Orchestra, 
China Philharmonic, and NHK Symphony. She has appeared 
in recitals and chamber concerts worldwide, and regularly 
appears at festivals including the Aspen Festival, Santa 
Fe Chamber Music Festival, the Gilmore Festival, and the 
Verbier Festival.

This season marks her début with the Los Angeles 
Philharmonic, National Symphony Orchestra and Pittsburgh 
Symphony, all led by Dutoit. Other engagements include, 
débuts with the London Symphony led by Tilson Thomas 
and the Lucerne Festival Orchestra led by Abbado. Other 
highlights include reengagements with San Francisco and 
New World Symphonies led by Tilson Thomas, and NHK 
Symphony in Japan, Tonhalle Orchestra in Switzerland led 
by Dutoit.

Yuja is an exclusive artist for DG. Her début recording 
Sonatas & Etudes, was nominated for a Grammy® Award 
in the Best Instrumental Soloist Performance (without 
Orchestra) category and was named Best Début Album 
of 2009 by International Piano magazine. Yuja’s second 
album, Transformation, which includes works by Stravinsky, 
Scarlatti, Brahms and Ravel, was recently released and was 
the Disc of the Month of the BBC Music Magazine. 

Born in Beijing in 1987, Yuja made her earliest public 
performances in China, Australia and Germany, and studied 
at the Central Conservatory of Music in Beijing. In 2002, 
she won Aspen Music Festival’s concerto competition and 
entered The Curtis Institute of Music. In 2006 Yuja received 
the Gilmore Young Artist Award. 

Yuja Wang’s hotel accommodation is sponsored by The Langham, Hong Kong



Prokofiev had always been something of a rebel and his 
early progress through life had usually seen him get his 
own way convinced of the astonishing musical talent he 
possessed and the ignorance of all who failed to see in 
him the same measure of greatness as he saw himself. He 
certainly was something of a child prodigy, and being the 
only son of the wealthy production manager for one of 
the rich southern Russian estates, he was given generous 
financial and parental support to develop his undoubted 
musical talents. He wrote his first composition at the age of 
five, an opera when he was nine and was admitted to the 
St. Petersburg Conservatory at the remarkable age of 13. 
There his rebellious streak saw him demanding to perform 
his own First Piano Concerto himself and riding roughshod 
over all compositional conventions and traditions. He 
took vicarious pleasure in shocking his tutors by flaunting 
his originality in a series of acidic, harsh and dissonant 
compositions. Indeed one of his tutors, the eminent 
composer, Glazunov, ostentatiously walked out of a 
performance of Prokofiev’s Scythian Suite. 

Prompted by Glazunov’s charge that he could not 
write “real” music or compose according to the rules, 
Prokofiev decided to prove his tutor wrong with his First 
Symphony, which he wrote strictly along the lines of one 
of Haydn’s symphonies; using the same size orchestra, with 
movements of the same length, using the same keys and 
adhering to the same rigid structure. Prokofiev himself 
called it his Classical Symphony; “It seemed to me that had 
Haydn lived to our day he would have retained his own style 
while accepting something of the new at the same time. 
This was the kind of Symphony I wanted to write.” He 
clearly did not intend this to be a pastiche or mockery of 
the Classical style, but he was less than happy that this one 
work – first performed in St Petersburg on 8th April 1918 – 
became his most popular and enduring composition.

Symphony No. 1 in D, Op. 25 Classical
Allegro
Larghetto
Gavotte: Non troppo allegro
Finale: Molto vivace

Sergei Prokofiev 
1 8 9 1 - 1 9 5 3 



As an only son Prokofiev was excused military service 
during the First World War, and, as he was living in a small 
village not far from St. Petersburg, he also managed to 
avoid the revolutionary ferment into which all of Russia 
was plunged by the Bolsheviks in 1917. So 1916 and 1917 
were particularly peaceful years for Prokofiev and gave him 
time to think, meditate and go for long walks in the country. 
“I composed my “Classical” Symphony while walking 
through the fields”, he wrote, and there is certainly more 
than a breath of fresh air blowing through this delightful 
music. That Prokofiev wanted this to be, above all, a 
happy piece, is shown in his discarding of his original final 
movement in order to replace it by one in which he had 
deliberately avoided using any minor chords. 



Prokofiev began work on what eventually became his 
Third Piano Concerto in 1911 while he was still a student, 
but it was a further 10 years before he was able to 
complete it. In 1914 he graduated and, as a present for 
winning the Rubinstein Prize, his mother offered to pay for 
him to take a holiday wherever he chose. He chose London. 
Arriving there in June 1914 he soon found his way to the 
Drury Lane Theatre where Serge Diaghilev and his ballet 
company had just embarked on their second season in the 
English capital. Diaghilev invited Prokofiev to compose a 
ballet score, but the First World War (England declared 
itself at war on 14th August) effectively put paid to any 
chances of a performance. Returning to Russia Prokofiev 
managed to avoid the horrors of war and revolution until, 
in 1918, he realised that life under the Bolsheviks was 
not going to be easy for him, so he fled to America. Two 
years in exile did not extinguish his rebellious streak and in 
1920 he argued so aggressively with the authorities at the 
Chicago Opera that they immediately withdrew their offer 
to stage his opera The Love for Three Oranges . Prokofiev 
went off to France where he caught up with Diaghilev, 
persuaded him to revive his earlier ballet score, saw it fail 
in both Paris and London and, eventually, sought refuge in 
a small village on the Brittany coast where he gave himself 
over totally to composing. 

Piano Concerto No. 3 in C, Op. 26
Andante – Allegro
Theme and Variations
Allegro ma non troppo

Sergei Prokofiev 
1 8 9 1 - 1 9 5 3 



In Brittany Prokofiev resurrected the various sketches he 
had been making for the Third Piano Concerto and, on 
28th September 1921, completed the work. Having 
heard that the Chicago Opera was planning to stage The 
Love for Three Oranges , he returned to the US with the 
Concerto in his luggage and soon was once again embroiled 
in controversy when, learning that he was expected to 
endorse a major commercial producer of oranges as a 
means of promoting his opera, he brusquely refused. For this 
high moral stand he became the hero of Chicago society 
and, as a result, enthusiastic crowds flocked to the première 
of the Third Piano Concerto, which Prokofiev gave in the 
city on 16th December 1921. Its reception was little short 
of ecstatic. For his part Prokofiev clearly had a particular 
affection for the work; it was the only one of his five piano 
concertos which he recorded.

Among the notable features of the work is a short passage 
of ascending parallel chords from the piano, at the end 
of the first movement, which is the only passage in the 
finished Concerto to have survived from those initial 
sketches of 1911. The theme of the second movement, 
which is then subjected to a series of five dramatically 
contrasting variations, dates from 1913, while that of 
the third movement, which uses only the white notes of 
the piano keyboard, was put into the Concerto in 1921, 
although it was written many years earlier. Prokofiev had 
originally planned this theme to be part of a string quartet 
but, as he recalled, “I began to think a quartet of this 
kind would sound monotonous, so I decided to use the 
material in the finale of the Concerto”. 



At the age of 12, Rimsky-Korsakov had enrolled in the 
College of Naval Cadets in St Petersburg from where he 
graduated in 1862. By then, however, he was beginning to 
feel torn between a naval life and one devoted to music 
and the fact that he was immediately expected to join the 
steamship Almaz on a three-year cruise, taking in North 
and South America and Europe, prompted him to apply 
for a discharge. This was refused (by his brother who was 
Director of the Naval College) so he settled, with apparently 
little reluctance, into navy life. Back in Russia his naval 
duties only took up a couple of hours each day and he was 
eventually permitted to combine both interests in a job 
specially created for him; that of Inspector of Naval Bands 
which he held until the post was axed by an incoming 
Navy Minister in 1884. Thereafter he committed himself 
wholeheartedly to music. In many ways he was able to 
combine both interests in what has become his most 
famous symphonic work, Scheherazade.

Composed in 1888, Scheherazade was premièred the 
following year in Leipzig and was one of Rimsky-Korsakov’s 
last purely orchestral works. He described it as “closing a 
period of my work at the end of which my orchestration 
had attained a considerable degree of virtuosity within 
the limits of the normally constituted orchestra used by 
Glinka”. Based on episodes taken from the Arabian Nights, 
Rimsky-Korsakov originally gave each of the four movements 
of this “Symphonic Suite after 1001 Nights” a purely musical 
heading; these are customarily replaced by the titles of the 
various episodes depicted by the music.

Nikolai Rimsky-Korsakov 
1 8 4 4 - 1 9 0 8 

Scheherazade, Op. 35
The Sea and Sinbad’s Ship (Largo e maestoso)
The Tale of the Kalender Prince (Lento)
The Young Prince and Princess (Andantino quasi allegretto)
Festival at Baghdad – The Shipwreck (Allegro molto)



The Sea and Sinbad’s Ship
The menacing opening brass theme represents the despotic 
Sultan Shariar (who believes all women to be fundamentally 
unfaithful and determines to kill each of his wives after just 
one night with her), while the sensuous violin theme which 
recurs throughout the work represents Scheherazade as 
she weaves her nightly tale. Rimsky-Korsakov, the ex-sailor, 
was particularly vivid in his musical portrayal of the sea 
and here, above a vastly swelling ocean, Sinbad’s ship 
rises and plunges over the waves as it explores the trading 
routes around India and Sri Lanka. 

The Tale of the Kalender Prince 
A solitary bassoon depicts the young man who, as a 
member of the Persian Qalendaris peoples, has made a vow 
perpetually to travel the world spreading the message of 
Islam and does so in the disguise of a Holy Man. 

The Young Prince and Princess
Here we have the pure love between a handsome prince 
and his young princess who, at one point, dances a 
tantalising Arabian dance before him. 

Festival at Baghdad – The Shipwreck
Scheherazade is reminded of the Sultan’s threat and 
recounts one of her most thrilling stories. First the bustle 
and energy of a Baghdad Fair followed by the escape to 
sea of a strange but handsome Bronze Rider whose ship is 
dashed against the rocks during a storm. The Bronze Rider 
has perished and Scheherazade, in the shape of the solo 
violin, mourns his fate in a soft and beautiful epilogue to 
the work; which also tells us that her feat of telling such 
captivating stories night after night has managed to secure 
her release from the Sultan’s death-threat. 

Programme notes by Marc Rochester
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Corporate Communications Officer

Miss Alice Lam
Customer Service Officer 

ORCHESTRA AND OPERATIONS 
Mr Luke Shaw
Head of Orchestra and Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Vanessa Chan
Assistant Manager
(Orchestra and Operations)

Miss Christy Law
Music Administration Intern

Mr So Kan Pong
Transportation Officer (Musical Instruments)



David M. Webb
webb-site.com

Club Maestro is established for the business community and individuals who are fond of symphonic music. 
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching 
cultural life. We heartily thank the following Club Maestro members.

ClubMaestro

Mr Wilfred Ng MH, JP

In alphabetical order of company name

PLATINUM MEMBERS

DIAMOND MEMBERS

EMERALD MEMBERS

PEARL MEMBERS

Miss Aliena Wong

Mr Peter Siembab



Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.

CHAIR ENDOWMENT FUND

ANNUAL FUND

The Maestro’s Chair endowed by
The Octavian Society Limited 

Y.S. Liu Foundation

 Ruby Patron
HK$10,000 – HK$29,999

Ms Vivien C C Chan
Mrs Anna Chen
Mr Cheung Ngai Sing

Mr Edwin Choy
Dr & Mrs Carl Fung

Gloss Mind Sports International Ltd
Mr & Mrs Kenneth H C Fung

Dr & Mrs Wayne Hu
Mr & Mrs Ko Ying

Mr & Mrs Fung Shiu Lam
Dr Lee Kin Hung

Dr Lilian Leong, BBS, JP
Mr Lawrence Mak
Dr Mak Lai Wo

Mrs Anna Marie Peyer
Mr Peter Siembab

Mr Stephen Tan
Tin Ka Ping Foundation

Dr Tsao Yen Chow
Wang Family Foundation

Mr Wong Po Yan
Mr & Mrs Y S Wong

Mr David Yee Kwan Yam

Gold Patron
>HK$100,000

Hsin Chong International Holdings Ltd

Kerry Holdings Ltd

Mr & Mrs S H Wong Foundation Ltd

Silver Patron 
HK$50,000 – HK$99,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang

Mr & Mrs Leung Lit On

 Bronze Patron 
HK$30,000 – HK$49,999

Mr & Mrs David Fried

Mr Fred William Scholle

Ms Tse Chiu Ming

Jade Patron 
HK$5,000 – HK$9,999

Anonymous
Mr Barry John Buttifant

Dr Edmond Chan

Mr Jan Leung & Ms Emily Chow
Mr & Mrs Michael & Angela Grimsdick

Dr William Ho
Mr Maurice Hoo
Ms Teresa Hung

Ms Li Shuen Pui Agnes
Dr John Malpas 

Dr & Mrs Pang Wing Fuk
Mr Poon Chiu Kim Raymond

The Hon Mr Justice William Stone
Ms Carley Shum & Mr Jeff Szeto 
Mr Tsunehiko Taketazu 

Mr & Mrs Ivan Ting
Ms Cindy Tse 

Pearl Patron 
HK$3,000 – HK$4,999

Anonymous
Mr Chan Hung Yuen Robert

Mr Cheng Kwan Ming
Ms Eva Cheng

Mr Cheung Yiu Tong
Mr Cheung Tak Lung 

Mr Chow Ping Wah
Dr Affandy Hariman 

Ms Gloria Ho
Ms Hu Shu
Mr Toru Inaoka

Dr Kwan Yat Wah Mike 
Ms Liu Ying
Mr Joseph Pang

Miss Lily Poon Man Nei 
Dr Paul Tat Ming Shea 
Mr So Shu Wing Vincent
Mr Eric M S Tsang

Ms Tsang Kwai Fong
Ms Tse Wai Shun Susan
Mr Wu Chi Kong

The Musician’s Chair endowed by
C.C. Chiu Memorial Fund 

Societe Generale Private Banking 



STUDENT TICKET FUND

Gold Patron
>HK$100,000

Hang Seng Bank

Zhilan Foundation

Silver Patron
HK$50,000 – HK$99,999

Kerry Holdings Limited

Shun Hing Education and Charity Fund

Bronze Patron
HK$30,000 – HK$49,999

Mr & Mrs Alan Leong

Ruby Patron
HK$10,000 – HK$29,999

Mr Ian D Boyce

Dr & Mrs Chan Kow Tak

Mr David Chiu

Ms Doreen Lee

Dr Thomas W T Leung

Lo Kar Foon Foundation

Mr David Yee Kwan Yam

Mr & Mrs Ko Ying

Dr M T Geoffrey Yeh 

Jade Patron 
HK$5,000 – HK$9,999

Anonymous (2)

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

Dr Chung See Yuen

Dr & Mrs Kwan Ka Hung

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund

Long Hin Creative International Ltd

Mr Wong Kong Chiu

Pearl Patron
HK$3,000 – HK$4,999

Ms Deborah Biber

Capital Well Investment Limited

Mr Chan Hung Yuen Robert

Mrs K L Chan

Ms Catherine Mo Wah Chau 

Mr Chen Chien Hua

Ms Katherine Cheung

Professor David Clarke

Mr Fok Wing Huen

Mr Alex Fung & Mrs Hanne Froseth-Fung

Mr Fung Wai Hing

Mr & Mrs Phyllis & Adolf Ho

Item Industries Ltd

Mr & Mrs Henry & Angelina Lee

Dr Lee Shu Wing Ernest

Mr Leung Cheuk Yan

Mr Alex Li

Mr Richard Li

& Joe Joe

Mr Lo Cheung On, Andrew

Mr Lui Wing Chiu

Mr Ray Luk

Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi

Oxford Success (Overseas) Ltd

Mr Shum Choi Sang 

Ms Ophelia Tam

Mr Tony Tsoi

Dr Dominic S W Wong, GBS,OBE,JP

Zennon & Pierre Company Limited

Drs. Richard Charles and Esther Yewpick Lee Charitable Foundation

The Hongkong Bank Foundation 

The Hong Kong and China Gas Company Limited

EDUCATION PROGRAMME SUPPORTER

Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.



PAGANINI PROJECT

ENDOWMENT TRUST FUND

INSTRUMENTAL DONATION

Donated by The Ladies Committee of 
the Hong Kong Philharmonic Society

– Rare instruments donated –

• • Enrico Rocca (1902) Violin, played by Mr Cheng Li

• • Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu, 
Third Associate Concertmaster

• • Joseph Gagliano (1788) Violin, played by 
Mr Wong Sze-hang, Second Associate Concertmaster

• • Cario Antonio Testore (1736) Violin, played by Mr Ni Lan

– Other instruments donated in support of the 
“Instrument Upgrade and Echancement Project” – 

• • Two German Rotary Trumpets

• • A set of Wagner Tubas

• • A Flugelhorn

The Endowment Trust Fund was set up in 1983 with these initial sponsors.

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group

Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

This project is initiated and organizated by Business for Art Foundation.

Donated by Mr Patrick Wang
• • Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
• • Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
• • Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
• • Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi








