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Programme

HAYDN Symphony No. 44 in E minor Trauer
Allegro con brio
Menuetto: Allegretto
Adagio
Finale: Presto

MOZART Violin Concerto No. 3 in G, k216
Allegro
Adagio
Rondeau

— Intermission —
MENDELSSOHN  The Fair Melusina, op. 32

MENDELSSOHN  Symphony No. 4 in A /talian, op. 90
Allegro vivace
Andante con moto
Con moto moderato
Saltarello: Presto
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Dear patrons

For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices before
the concert begins. Photography, recording, filming, eating or drinking are not allowed. We wish you a very
enjoyable evening.
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Frde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPQ, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. Last October, the audiences were
thrilled with the performance of the HKPO under the baton
of the legendary Gennadi Rozhdestvensky.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.



BREMEBOEHIMERREN - BBER
ERREHEERE SHENITLEER
FHERZF ERTLOERBLEEBER
FERERGEETEME  BERESH
BEBELSETNEFRAEIEER — G
[B% - ER  XE#| - RTRERSZ2EF
M BHRBEHLATENEE  BYEER
SKUATESRRAZEN]  RERE
HERFEHUEED - LETERABHAL
EERNEE  BABET IRTRFRE
o BEIESFEEREBL AT -

BREBIKEES - BRETBIELE
K — SR A BIIKF © 2007/084%E2 - BLES
AR BBz BERTESRIEREBR ST H
5248 © 2009% - LEEHENLE - BERBNEE
TEHEMEBSTLE tRERABKRRELE
AEGRETRKE  REATFEREIEL NS

N A
RBEELE -

BREMBRAHN2008F 28 e [BITHERE
RIFEBERRE - UREBEIFREIE
RERBENERNARSE - 9

BRERREHE BRI THERFERY
BBEULBEEREY  KEEE
BBEREEATBCROB

HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of
the concert experience to every home through radio and
television broadcasts. These included, the largest symphonic
event of the year, Swire Symphony Under the Stars at Happy
Valley. The Orchestra runs a comprehensive schools education
programme, HSBC Insurance Creative Notes, bringing the joy
of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. %

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre
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to Our Partners
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks
to the Partners below for their generous sponsorship and support!
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For sponsorship and donation enquiries, please feel free to contact us on (852) 2721 2030 or
via email at development@hkpo.com
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Since founding Bach Collegium Japan in 1990, Masaaki
Suzuki has established himself as a leading authority on the
works of Bach. He has remained their Music Director ever
since, taking them regularly to major venues and festivals
in Europe and the U.S. and building up an outstanding
reputation for the expressive refinement and authenticity
of his performances.

He is now regularly invited to work with renowned
European period ensembles, such as Collegium Vocale Gent
and the Freiburger Barockorchester together with whom he
visits several European capitals this season, and modern
instrument orchestras in repertoire as diverse as Britten,
Haydn, Mendelssohn, Mozart and Stravinsky. Highlights
of his current season with Bach Collegium Japan include
a visit to the Edinburgh International Festival as well as
performances in Tokyo of Handel's Rinaldo and Messiah.
He also conducts the Ensemble Orchestral de Paris and
the Netherlands Radio Chamber Philharmonic Orchestra
and Choir. Forthcoming engagements include the Boston
Symphony, the Melbourne Symphony, the Rotterdam
Philharmonic and the Zurich Tonhalle.

Suzuki's impressive discography on the BIS label,
featuring Bach's complete works for harpsichord and his
interpretations of Bach’s major choral works and sacred
cantatas with Bach Collegium Japan (of which he has
already completed over forty volumes of a project to record
the complete series) have brought him many critical plaudits —
The Times has written: “it would take an iron bar not to
be moved by his crispness, sobriety and spiritual vigour”.

Masaaki Suzuki combines his conducting career with
his work as organist and harpsichordist. Born in Kobe,
he graduated from the Tokyo University of Fine Arts and
Music with a degree in composition and organ performance
and went on to study harpsichord and organ at the
Sweelinck Conservatory in Amsterdam. Founder and head
of the early music department, he teaches at the Tokyo
University of the Arts. He is also Visiting Professor of
Choral Conducting at the Yale School of Music and Yale
Institute of Sacred Music and the conductor of Yale
Schola Cantorum.

In April 2001, Suzuki was decorated with The Knight's
Cross of the Order of Merit of the Federal Republic
from Germany. %
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Hungarian violinist Barnabas Kelemen captivates the music
world with ‘innate musicality’ and a technical execution
that belongs ‘only to the greatest’ (7he Guardian). With a
repertoire that spans from classical to contemporary music,
he has performed the Hungarian premiéres of works by
Ligeti, Schnittke and Gubaidulinav, as well as the world
premiere of violin works by Kurtag.

Kelemen has collaborated with the Royal Liverpool, Helsinki,
Munich, and Netherlands Radio Philharmonic Orchestras,
and performed with such esteemed conductors as Maazel,
Marriner, Janowski, E6tvds, and Fischer. He has performed
in recitals in the Concertgebouw Amsterdam, Wigmore Hall
and Carnegie Hall among others.

Future highlights include début with the London
Philharmonic under the baton of Jurowski, and a tour
with the Budapest Festival Orchestra conducted by Fischer.
He will also appear in recitals and chamber concerts
throughout Europe.

Kelemen's diverse discography has received critical
acclaims, including a Diapason d'or with his recording of
Brahms's Sonatas for Violin and Piano. His recording of
Liszt's complete works for Violin and Piano was awarded
the Grand Prix du Disque 2001 by the International Liszt
Society. Among his recent recordings are a live DVD of
the complete Mozart Violin Concerti and CDs of Bartok’s
Violin Concerto No. 1 and Solo Sonata.

Born in Budapest in 1978, Kelemen entered the Franz
Liszt Music Academy at the age of 11 and took First Prize at
the International Violin Competition Indianapolis in 2002.
In recognition of his achievements, the Hungarian
Government awarded him the Sandor Végh Prize 2001,
the Franz Liszt Prize 2003 and the Roézsavolgyi Prize 2003.
Since 2005 he has been a professor at the Franz Liszt
Music Academy Budapest. #
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Born in Santa-Cruz, Bolivia, Ryo Terakado started to play
violin at the age of four. He won the 2" prize in all Japan
Youth Musical Competition when he was 14 years old.
He studied violin, chamber music and conducting at the
Toho Gakuen School of Music. Upon graduation, he
became the concertmaster of The Tokyo Philharmonic
Orchestra for 2 years.

In 1985, he went to the Netherlands to study the baroque
violin at the Royal Conservatory in Hague under the
guidance of Sigiswald Kuijken. He has played with
many Baroque orchestras in Europe and Japan as a
concertmaster, including Les Arts Florissants, La Chapelle
Royale, Collegium Vocale Gent, Tokyo Bach Mozart
Orchestra among others. He performs concerti by such
composers as Bach, Vivaldi and Mozart regularly with and
is now the concertmaster of La Petite Bande and Bach
Collegium Japan. Being invited as a soloist, Terakado
appears frequently in both Italy and Australia.

In 1987 he founded the Tokyo Baroque Trio together with
Christophe Rousset (harpsichord) and Kaori Uemura (Viola
da Gamba). Tours were made in Japan and Europe. The
group is now called the “Tokyo Baroque” since the joining
of harpsichordist Siebe Henstra. In 1999, he founded the
“Mito dell’Arco” string quartet with Sophie Gent (violin),
Yoshiko Morita (viola), Hidemi Suzuki (cello).

As a conductor, he has conducted Bach's Brandenburg
concerti, Purcell's Fairy Queen, Mozart's symphonies and
many others. He is the conductor of Les Boreades, the
orchestra has been collaborating with the Japan Mozart
Society in many concerts and has recorded a live CD of
Mozart's Violin Concerto No. 1, K207 and Serenade K203.

From 1990 to 1992, Ryo Terakado taught baroque violin
at Paris Conservatory (CNSMP) and has been teaching at
the Hague Royal Conservatory since 1991. From 2007,
he has become a specially appointed professor in Toho
Gakuen School of Music in Japan. #
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Symphony No. 44 in E minor Trauer
Allegro con brio

Menuetto: Allegretto

Adagio

Finale: Presto

“A symphony in the minor key means something out of the
ordinary for a symphonist of the 18" century. The minor, as
the tonality of the outer movements, is the vehicle for the
expression of passion or grief.” So writes the musicologist
Bernhard Rywosch, and that certainly seems to be borne
out in the case of Haydn's symphonies, the 44" Symphony,
dating from 1772, being only the second he had written
up to that time which was cast in a minor key. Haydn went
so far as to give it a unique title =" Trauersinfonie” (which
more correctly translates as “Mourning Symphony” but is
usually referred to in English as “Tragic Symphony”) — and
left instructions that its slow movement should be played at
his funeral.

There is also an element of emotional depth in the work
which was fully in keeping with the general artistic trend
of the time, described as “Sturm und Drang” after Friedrich
Maximilian von Klinger's play Wirrwar; oder Sturm und
Drang ("Confusion, or Storm and Stress”). This involved the
heightened expression of human emotions through increasing
use of contrast; loud and soft dynamics, fast and slow speeds,
and major and minor tonalities. While up to that point
Haydn had always aimed to produce symphonies which were
predominantly lyrical and easy on the ear, now he started to
experiment with the concepts of Sturm und Drang. Between
1768 and 1773 Haydn composed some 12 symphonies all
of which, in one way or another, reflected these concepts
and have been described by the inimitable Haydn scholar,
H C Robbins Landon, as “the most consistently inspired
category of Haydn's art during this period.”
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Unison strings open the 1% movement with a stark theme,
tinged with grief, but when the music opens up harmonically
it bustles along happily enough, the energetic scrubbing of
the violins periodically stamped on by two sturdy chords from
the full orchestra. However the opening mood reasserts itself
at the end where the movement closes on a bare chord.

The 2" movement is a Minuet with a decidedly serious
demeanour, taking the form of a canon between violins and
bass and with a central Trio introduced by descending violins
in fair imitation of a shaft of sunlight permeating from a
high window.

The 3 movement is a delicate theme played by muted violins
with the gentlest of support from oboes and horns. Charming,
innocent and utterly lovely, it says a lot about the personality
of the man that this was his chosen musical epitaph.

The 4" movement opens, as did the first, with unison strings, but
this time in a more vigorous and energetic vein. Nevertheless a
sense of seriousness of purpose and intensity is maintained to
the very end. #
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Woltgang Amadeus Mozart

1756-1791
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Violin Concerto No. 3in G, k216
Allegro

Adagio

Rondeau

At the start of 1775 Mozart was in Munich preparing
for the first performance (on 13" January) of his opera,
Le finta giardiniera. It was a huge success and Mozart
decided to stay on and seek an appointment in that city.
Nothing was forthcoming, so he was obliged to return to
Salzburg and, in March, resumed his undemanding and
unrewarding duties in the court of Prince-Archbishop
Colloredo. The reminder of the year was spent in Salzburg
where he composed an opera (// ré pastore) for the
visit to the city of the Archduke Maximilian, youngest
son of Empress Maria Theresa, several inconsequential
instrumental pieces, a few pieces of church music and four
of his five violin concertos, the first having been written
two years earlier for performance by Mozart during another
vain search for employment, this time in the ltalian city
of Florence.

Quite why Mozart composed four violin concertos in quick
succession is open to conjecture, and while he would
certainly have performed them on some occasion at
Salzburg, no records of him doing so exist (the first
evidence of the Third Concerto being performed in Salzburg
was in 1777 when the deeply lyrical second movement
was played between the acts of a play staged there
during Mozart's absence). The Third Violin Concerto, dated
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12t September 1775, appears to have been a favourite
of Mozart who took it with him to Mannheim and Paris
in late 1777 during an extended tour to, once more, seek
for a new post.

A forthright orchestral ritornello opens the 1t movement
with horns giving off a whiff of the hunting field. The violin
launches itself into the movement with impressive virility;
here is Mozart, surely, making a defiant gesture at his
Salzburg masters.

The 2" movement is built around the gorgeously
lyrical, soaring melody given out by the soloist above an
accompaniment of muted violins and gently chugging
pizzicato cellos and basses.

Ironically this Concerto has earned the nickname
“Salzburger” — immortalising the city Mozart hated so
much — due to the second of two melodies which suddenly
interrupt proceedings mid-way through the 3 movement.
This melody, a bouncing, bucolic dance which finishes as
abruptly as it begins, has since been identified as a folk
dance called "The Salzburger”. #

conducts Mozart Symphony No. 40

“| love to do Mozart. It's so interesting to discover things not done by others,
things where you have to make up your mind what to do.”
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Presiding over the Swire Maestro series are Edo de Waart, Ton Koopman & Carlo Rizzi
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Subscribe to the Swire Maestro Series (3 concerts) to enjoy a 10% discount and the Club Bravo membership for free
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The Fair Melusina, op. 32

Given his passion for literature — as children Mendelssohn
and his sister, Fanny, used to re-enact scenes from
A Midsummer Nights Dream, while among the family's
close circle of friends was Goethe who described the young
Mendelssohn as a “divine, precious boy” — it was only
to expected that as a composer he would turn to opera.
Indeed he was just 11 when he composed his first operas.
But Mendelssohn preferred literature to be tinged with
realism rather than the idealised romanticism which was
the stuff of contemporary opera and, despite working on
some eight operas (only four of which were ever performed
during his lifetime), none of these even begins to display
any real feel for the genre. Mendelssohn was far more at
gase setting literature unadulterated as songs (of which
he wrote 78 — an additional 45 by Fanny were published
under his name), and his sense of drama was best exercised
in the incidental music he wrote for stage plays. In all he
wrote incidental music for some six plays — by Shakespeare,
Sophocles, Racine and Victor Hugo — and Overtures for
two more; Goethe's Calm Sea and Prosperous Voyage, and
The Fair Melusina by Grillparzer.

Franz Grillparzer, a 19 century Austrian dramatist, based
his play on a medieval French tale concerning Melusina,
a water sprite who adopts human form in order to marry
Count Raymond of Poitiers and live with him in the
beautiful castle of Lusignan. Raymond promises never to
see her on Saturdays (when she temporarily re-grows gills
and fins from the waist down) but eventually his curiosity
gets the better of him and peeps at her while she is taking
her Saturday afternoon bath. Aware of his prying eyes
Melusina runs away but forever after her cries can be
heard whenever any inhabitant of Lusignan dies. Grillparzer
offered this libretto to Beethoven, who turned it down,
and it was left to Conradin Kreutzer (1780-1849) to turn
it into an opera. Mendelssohn attended the premiére of
Kreutzer's Melusina at the Konigstadter-Theater in Berlin
on 27" February 1833 and was so smitten by the story
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(he loathed Kreutzer's music) that he immediately set to
work on a concert overture based on Grillparzer's story.
Completed in November, it was premiéred in London on
7" April 1834.

Mendelssohn's intention in his overture The Fair Melusina
was not to depict the details of the plot but rather to
convey the poetic essence of the story; and in its light,
shimmering qualities the music beautifully captures the
fairy-tale character of Grillparzer's work. There are few
obvious references to the story in the music — which
alternates between the fluid melody introduced by the
clarinet, and a more urgent idea — but, always one for
the picturesque phrase, the British musicologist Donald
Tovey considered that “the opening clarinet-figure, whether
it curls upwards, as in the theme, or downwards, as in the
counterpoints, presumably represents the Saturday lower
half of the lady, whether fish-like or serpentine or in the
compromise of an eel. It may also represent waves of
water, or, for all | know, the waves in which ‘die Hahnel’
combed her hair.” #

Christina &
Michelle Naughton

Mendelssohn Concerto for
two pianos in E
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Symphony No. 4 in A /talian, op. 90

Allegro vivace
Andante con moto
Con moto moderato
Saltarello: Presto

Mendelssohn visited Italy in 1830 and fell in love with
the country, describing it as “warm and joyous”. He was
less impressed by the Italians who, as he wrote in a letter
sent back to his sister Fanny in Berlin, “sit around all day
wearing wide hats, big butcher’s dogs beside them, their
necks, cheeks and whole faces sprouting hair, sending up
dreadful clouds of smoke and saying rude things to one
another”. Two years after his visit, Mendelssohn recalled
his impressions of Italy in his Fourth Symphony which was
first performed in London by the Philharmonic Orchestra
in May 1833. He was paid £1000 for the Symphony —
a sum which, in today's terms, is not far off £50,000
(HK$680,000) — which gives a pretty good indication of
the respect with which Mendelssohn was held in his own
lifetime. Clearly it was thought that the Symphony was
good value for money — it was described at the time
as “a composition which will endure for ages” — and
Mendelssohn certainly liked it; “It is the most mature thing
| have ever done” he told Fanny. However he withheld its
publication for some years meaning to revise it when he
had the time. He never did, he died at the age of 38 and
the /talian Symphony was published posthumously.
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Mendelssohn’s view of Italy as “joyous” is the key to the
gloriously virile 1 movement, whose athletic opening
and leaping main theme is one of Mendelssohn's
best-known creations.

The 2" movement, which begins with a rather pompous,
hymn-like melody above a steady marching accompaniment,
is said to have been inspired by the many solemn religious
processions Mendelssohn witnessed when he was in Rome.

If the first represented the “joyous” aspect of Italian life, the
3 movement is certainly inspired by the warmth both of
the country’s climate and its scenery. All this, though, is very
much a picture postcard view of Italy.

Only in the 4" movement does Mendelssohn include
anything genuinely ltalian; a vigorous dance originating
from Naples known as a Saltarello which is characterised
by a great deal of skipping and jumping. This kind of
effervescent outpouring of joy seems to have been
Mendelssohn’s most enduring impression of Italy and even
as he finished work on the Symphony he claimed; “I have
not yet been able to think calmly and seriously. Memories
of Italy are just all too merry around me”. #

Programme notes by Marc Rochester
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Support Your Orchestra
by making a donation to :
our Annual Fund or

Student Ticket Fund
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The Hong Kong Philharmonic Orchestra is a non-profit making organisation and you can help us by
making a donation to the Annual Fund and Student Ticket Fund. Annual Fund* enables us to
conlinue to reach artistic excellence and conduct education outreach programmes. Student Ticket Fund?
helps to subsidise half-price student tickets and benefit all full-time local students in Hong Kong.
Support your orchestra and at the same time you can enjoy a lax deduction.

1BFE#E3,000 TR FBE ¢ As a token of our appreciation, for donors giving over HK$3,000:
1. 2010/ FL25TISE 1. Acknowledgement in 2010/11 House Programmes

2. BRHEEHATRS 2. Invitation to attend our Annual Donors' Concert

3. \OEERTRE RLBETLEMRE 3. 15% discount on HKPO concert tickets*

4, BB EERAEBRIHTESME 4. Priority Booking for selected HKPO classical concerts

5. BMNBEFTHENETHREE 5. Attend Classic Insights Concerts and pre-concert talks

6. NS HLEEREREIEA 6. Regular updates on HKPO news and concert information via email

# BB ME1007TH L EE A ZHBFINEL Tax deductible for donation over HK$100  * REARIMAIT AT RIIEE S £ & Except for pop concerts and special non-subscription concerts

e MEBEHIBHNHMERNAHE - BHHRBRBEIBIR @/ E -
/ﬁ?. Act N ow For donations or other sponsorship schemes enquiries, please contact Miss Ruby Pang, Development Department.

&E5E Tel: 27210312  EE Email: ruby.pang@hkpo.com  {#HE Fax: 2721 0582
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Club Maestro is established for the business community and individuals who are fond of symphonic music.
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching
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Thank You for Your Support
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The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.
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Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick

AT Ik 2 E&4E DrWilliam Ho

BA LA 554 Mr Maurice Hoo

BEZ EEZAD Ms Teresa Hung

Ms Li Shuen Pui Agnes

Dr John Malpas

TKIBEELE R R A Dr & Mrs PangWing Fuk
&GS %54 Mr Poon Chiu Kim Raymond
The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

T R Mr & Mrs Ivan Ting

Ms Cindy Tse

$HE B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried

Mr Fred William Scholle

B Z £ Ms Tse Chiu Ming

HK$3,000 — HK$4,999

ALK Anonymous

BRIBZR S5 2E Mr Chan Hung Yuen Robert
Mr Cheng Kwan Ming

2§35 22+ Ms Eva Cheng
SRFBZE S Mr Cheung Yiu Tong
SRBRESEAE Mr Cheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

A% BEZz % Ms Gloria Ho

Ms Hu Shu

Mr Toru Inaoka

B8 B E B4 Dr Kwan Yat Wah Mike
Ms Liu Ying

Mr Joseph Pang

SEBYE/NME Miss Lily Poon Man Nei
SREEBPEE A Dr Paul Tat Ming Shea
BRRIZR S Mr So Shu Wing Vincent
B XA SE 4 MrEric M S Tsang

Ms Tsang Kwai Fong

H =4 2L Ms Tse Wai Shun Susan
AR 554 MrWu Chi Kong



2 W SCAF

Thank You for Your Support

EREREEELANTHERBRAOCATIREARHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ B34 STUDENT TICKET FUND

>HK$100,000
184 4R 4T Hang Seng Bank

ZESE LS Zhilan Foundation

tREEBHA Silver Patron
HK$50,000 — HK$99,999

EEERBRAF
Kerry Holdings Limited

ERABREEES
Shun Hing Education and Charity Fund

$H= 2 Bh A Bronze Patron
HK$30,000 — HK$49,999

RRETE Mr & Mrs Alan Leong

ALEZB) A Ruby Patron
HK$10,000 — HK$29,999

Mr lan D Boyce

BR>R 2 EE 4 % K A Dr & Mrs Chan Kow Tak
Mr David Chiu

Z=EF L+ Ms Doreen Lee

REBEEEE DrThomas W T Leung
EREZEES Lo Kar Foon Foundation
{E55E 554 Mr David Yee Kwan Yam

S E{E Mr & Mrs Ko Ying

BB L DrMT Geoffrey Yeh

FEZEBh A Jade Patron
HK$5,000 — HK$9,999

/A Anonymous (2)

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

$8 BREEAE Dr Chung See Yuen
BARIEEE4E K K A Dr & Mrs Kwan Ka Hung
Dr Lo Xina

ERIBLSES
Lok Yu Kim Ching Memorial Fund
BRI BRI AR AT

Long Hin Creative International Ltd
Mr Wong Kong Chiu

HK$3,000 — HK$4,999

Ms Deborah Biber

Capital Well Investment Limited

BRIBIR 44 Mr Chan Hung Yuen Robert
Mrs K L Chan

AHZE 2+ Ms Catherine Mo Wah Chau
BRHEZE S AE Mr Chen Chien Hua

Ms Katherine Cheung

W REZIR Professor David Clarke
EFBIBHE Mr Fok Wing Huen

BRERERFEERZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

IEEE S Mr Fung Wai Hing

fARIEEERARE
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd

Z= R A ALIE Mr & Mrs Henry & Angelina Lee
Z= {4418 1 Dr Lee ShuWing Emest
Mr Leung Cheuk Yan

ZEIRELE Mr Alex Li
ZEEAT 4 MrRichard Li

ZERIE & Joe Joe

Mr Lo Cheung On, Andrew

2 KBS Mr Lui Wing Chiu

Mr Ray Luk

MR S5 Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi
Oxford Success (Overseas) Ltd

B HE S Mr Shum Choi Sang
Ms Ophelia Tam

EHRZ %L MrTony Tsoi
HEERHL

Dr Dominic S W Wong, GBS,0BE,JP
B NFITERAR

Zennon & Pierre Company Limited

Z & X HE B EDUCATION PROGRAMME SUPPORTER

FISRBEBEEEREZE S Drs. Richard Charles and Esther Yewpick Lee Charitable Foundation

TEZLERITEZEES The Hongkong Bank Foundation

BHBPEHE KB AT The Hong Kong and China Gas Company Limited



% B 3£ - ENDOWMENT TRUST FUND

BHESR—AN=ZFHUTHBEBIB UM o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EEERERERGTES ESRITEEES BEHRATF

The Hong Kong Jockey Club Charities Trust ~ The Hongkong Bank Foundation The Hongkong Land Group
TEREERIT TR FERA R EBERZREESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

7 24 fE 3 PAGANINI PROJECT

WETBIH [HEES | KA o This project is initiated and organizated by Business for Art Foundation.

AR LA g Donated by Mr Patrick Wang

NE - HE/E(1907)/MEE - HEHBAF/NAFEH Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao
RS B Donated by Mr Lowell Chang

BIR - HE(C.1800)/MEE - HERKEMFEA Lockey Hill (c.1800) Violin, played by Mr Wang Liang
EEF L B Donated by Mr Po Chung

LR - BE1991)KIRE - ARARLESA Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
FE - EFELEL B® Donated by Mr Laurence Scofield

ZEE - ZEE(1910)/MRE - HRAFNEFEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

ERBEUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FriBig 2 ER 485 - Rare instruments donated —
ZiE - B F(1902)/MRE - BREMEEFER Enrico Rocca (1902) Violin, played by Mr Cheng Li
% - B - #HES(1866)/ MREHE=EIER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KRENMEER Third Associate Concertmaster
HE - MEZW(788) N MEEHE_FIER Joseph Gagliano (1788) Violin, played by
FRELEEFEA MrWong Sze-hang, Second Associate Concertmaster
F% - RRERE - RHZE(1736)MRZ Cario Antonio Testore (1736) Violin, played by Mr Ni Lan
MR REEER
AXERAVELEFEL S MBR 2 LS - Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —
EEERN N EWE Two German Rotary Trumpets
EEERARRZE A set of Wagner Tubas

#ERX A Flugelhorn



ll = 253 /% FEATURED CONCERT
KO#FihE :

S mRIEETIE

Swire New Generation:

The next sensation - Yuja Wang
26&27 Jun 2010 sat 8pm & Sun 3pm
BB S LB

Hong Kong Cultural Centre Concert Hall
HK$280 $200 $140 $100

2N 0 1518

Muhai Tang, conductor
EPE - m=

Yuja Wang, piano

#iH Programme

HEEIER HHEREMH
HERIER E=ME =M
MBFE—SPAX (RARE)
PROKOFIEV Classical Symphony
PROKOFIEV Piano Concerto No. 3

RIMSKY-KORSAKOV  Scheherazade

B =25 # 9+ FEATURED CONCERT

. =45
K SF4KED - HEEFIN
Swire Maestro: Wine, Women
and Song - Carmina Burana
2&3 Jul 2010 Fri & sat 8pm
EB LR LR
Hong Kong Cultural Centre Concert Hall
HK$420 $320 $220 $160

RIE 158 LEHEREIEE
Yu Long, conductor Shanghai Opera
BR/NGE » wm House Choir
Chen Xiaoduo, soprano  Fi& G ESIEE
EH 253 The Hong Kong
Peter Maus, tenor Children’s Choir

BEK  ghE
Liao Changyong, baritone
#iEH Programme

PR L 58 (REE)D

REX ()

CHEN QIGANG Enchantements oubliés
ORFF Carmina Burana

RALEERMEN » Bl Ewww.hkpo.comREZLHBHELES -

Register as our online member for free at www.hkpo.com to receive our latest news.
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World's No.1 Musical Instruments By Choice

N0,

The World's First Choice

From Beginners to Professionals

Yol Can Trust

Top Qne Hundred Most Outstanding Shops in Hong Kong - “The List 100 2009"
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