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An all-Gershwin programme
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The man | love!
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia's leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Erde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPO, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. Last October, the audiences were
thrilled with the performance of the HKPO under the baton
of the legendary Gennadi Rozhdestvensky.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of
the concert experience to every home through radio and
television broadcasts. These included, the largest symphonic
event of the year, Swire Symphony Under the Stars at Happy
Valley. The Orchestra runs a comprehensive schools education
programme, HSBC Insurance Creative Notes, bringing the joy
of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing's National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. #

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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to the Partners below for their generous sponsorship and support!

EHEREY W T )
MAJOR FUNDING BODY PRINCIPAL PATRON

Pld SWIRE

fii H # B) MAJOR SPONSORS

(a § iﬁé%ﬁ CIC BANQUE PRIVEE

¢ — s W
@ * @ 4& £f(% %) EXPO BANK OF COMMUNICATIONS
BANK OF CHINA (HONG KONG) ?ﬁla | A MEMBER OF CIC PRIVATE BANKING

SHANGHAI CHINA

FE2010F Lt 2RA MK
Global Partner of Expo 2010 Shanghai China CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France

THE ROBERT H. N. HO N A ;
FAMILY FOUNDATION { IE: %{ {% ISRR HATARE S ST

LA N UMD IMCRNG BN
CEASTY UMD

fi W B K & HSBC €<» Insurance

@ ArEEHxY =@ % FESMEST
) SHUN HING GROUP SUNWAH FOUNDATION

AR - BTEUE L Government established « Financially independent

HiREELEET @% * &’%*ﬁ'

The Tung Foundation WING LUNG BANK

Ak A B B SR AR BOWECE (852) 2721 2030 A E angela.hui@hkpo.com HLEE f 48 B 378 L 4 LB 4k o
For sponsorship and donation enquiries, please feel free to contact
Ms Angela Hui, Director of Development on (852) 2721 2030 or via email at angela.hui@hkpo.com
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David Alan Miller has established a reputation as one of
the leading American conductors of his generation. He
has worked with most of America’s major orchestras,
including the orchestras of Minnesota, Chicago, Baltimore,
Houston, Los Angeles, New York, Philadelphia, Pittsburgh
and San Francisco. Miller is also founder and Artistic
Director of New Paths in Music, a festival in New York
City dedicated to presenting the works of significant
non-American composers who are not yet well known in the
United States.

As Music Director of the Albany Symphony Orchestra, Miller
has proven himself a creative and compelling orchestra
builder. Through exploration of unusual repertoire, educational
programming, community outreach and recording initiatives,
he has reaffirmed the Albany Symphony's reputation as
the nation’s leading champion of American symphonic
music and one of its most innovative orchestras. Further
recognising the accomplishments of Miller and the Albany
Symphony, Carnegie Hall has invited them to perform in
their inaugural Spring for Music festival.

Recent and upcoming appearances include the Detroit
Symphony, the National Taiwan Symphony Orchestra, the
Belgrade Philharmonic, Lisbon’s Gulbenkian Orchestra, the
Florida Orchestra, the Honolulu Symphony and his fifth visit
to Portugal’s Estoril Festival.

Miller is highly regarded as a champion and interpreter
of American music. His extensive discography includes
recordings of the works of Todd Levin with the London
Symphony Orchestra for Deutsche Grammophon, as
well as music by Michael Daugherty, Kamran Ince, and
Michael Torke for London/Decca. Mr Miller's most recent
CD releases include the world premiére recording of
Michael Torke's opera, Strawberry Fields, on the Ecstatic
Records label as well as a disc of major works by George
Tsontakis with the Albany Symphony Orchestra for Koch.

A native of Los Angeles, Miller holds degrees from the
University of California, Berkeley, and The Juilliard School.
He lives with his wife and three children near Albany,
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Indra Thomas is rapidly establishing herself as one of the
world's major sopranos. The New York Times wrote of her
performance at the Caramoor Festival as “a triumph...the
audience awarded her a tremendous ovation”.

She made her New York Philharmonic début in excerpts
from Porgy and Bess, in a gala New Year's Eve Concert
conducted by Lorin Maazel and nationally televised on
Live from Lincoln Center. She also performed in concerts
of scenes from Porgy and Bess at her début with the
Accademia di Santa Cecilia conducted by Yuri Temirkanov
and with the Gewandhaus Orchestra conducted by
Riccardo Chailly.

Other highlights of past concert engagements also include
performances in London under the direction of Sir Roger
Norrington on the opening night of BBC Proms in which
she performed in Tippett's A Child of Our Time, the
work which also served as her début with the Boston
Symphony Orchestra conducted by Sir Colin Davis. In
addition, she has collaborated with conductors including
Vladimir  Spivakov, Jests Lopez-Cobos, Myung-whun
Chung and orchestras such as Orchestre National de Lyon,
London Symphony Orchestra, Boston Pops, Philadelphia
Orchestra, Baltimore Symphony and Orchestre de Paris.
She has performed at the Metropolitan Opera, Carnegie
Hall, Accademia di Santa Cecilia, Festival de Saint Denis
and Tokyo's Oji Hall.

A celebrated soprano in performing Aida, Indra has sung
the title role at the Bregenz Festival, Palm Beach Opera,
Lyric Opera of Chicago and Michigan Opera Theatre. She
has also performed in numerous other opera productions.

Ms Thomas' recordings include A Child of Our Time with the
London Symphony Orchestra conducted by Sir Colin Davis,
and a CD for National Public Radio of lieder by Strauss,
Duparc and John Duke. She is also featured on the Naxos
CD titled A Night at the Opera. %
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“America’s Pianist” Kevin Cole has delighted audiences
with a repertoire that includes the best of 20" Century
American Music. His performances have prompted accolades
from the foremost critics in America, especially for his
interpretation of Gershwin “When Cole sits down at the
piano, you would swear Gershwin himself was at work...
Cole stands as the best Gershwin pianist in America today,”
wrote the Chicago Tribune. Critic Andrew Patner wrote:
“A piano genius...he reveals an understanding of harmony,
rhythmic complexity and pure show-biz virtuosity that
would have had Vladimir Horowitz smiling with envy.”

Kevin performed with the Nashville Symphony in TV
programme Gershwin At One Symphony Place, which was
aired on PBS nationwide in 2009. Other engagements
include: sold-out performances with the Los Angeles
Philharmonic at the Hollywood Bowl; the BBC Concert
Orchestra at Royal Albert Hall; the National Symphony
at the Kennedy Center; the San Francisco Symphony,
the Chicago Symphony, the Philadelphia Orchestra, the
Philharmonia Orchestra (London); the Boston Philharmonic,
the Minnesota Orchestra, and many others. He has shared
the concert stage with notables from opera greats William
Warfield and Sylvia McNair to Broadway legends Barbara
Cook and Marvin Hamlisch.

Kevin Cole is an award-winning musical director, arranger,
composer and vocalist who garnered the praises of
renowned composers, lyricists, as well as members of the
Gershwin family. He has also worked as vocal arranger/
accompanist for opera and musical theatre performers, and
given master-classes in musical theatre vocal performance.
He has served as Musical Director for Pasadena Playhouse,
Michigan Ensemble Theatre, San Francisco Shakespeare
Festival and Royal George Theatre (Chicago). Kevin currently
works with song-writing legend Hugh Martin.

His discography includes Gramophone Musical Album of
the Year, 1995, Gershwin's Oh, Kay! with soprano Dawn
Upshaw (Elektra/Nonesuch), his acclaimed solo piano
disc, Cole Plays Gershwin and his vocal début album
In The Words Of Ira - The Songs of Ira Gershwin. %
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SEVEN DECADES after George Gershwin's
death, how deeply do we really understand his
genius? Everybody, of course, loves Gershwin’s
music —when Woody Allen needs to evoke the
jitterbugging energies and rhythmic bustle of
1920s New York, he invariably turns to Gershwin.
When jazz musicians play, or sing, hit songs like
“| Got Rhythm”, “Love Is Here To Stay” or “Nice
Work if You Can Get It”, they plug audiences into
the essence of The Jazz Age, using Gershwin’s
impeccably composed beginnings to ignite the
authentic soul of jazz: improvisation. Gershwin’s
music has become bigger than anything he
could have imagined — for many, he is not just a
composer: Gershwin is a one-man genre.

But his ubiquitous presence — the fact that
nearly every Gershwin song is now part of the
furniture of popular culture — also presents us
with a problem. Austrian conductor Nikolaus
Harnoncourt, renowned for his interpretations

of Monteverdi, Bach and Beethoven, recently
claimed that the interweaving of melodic motifs
in Gershwin’s 1935 opera Porgy and Bess operated
at a higher level than Wagner's. Praise indeed,
and the song “Summertime” occupies the opera’s
emotional heart, feeding the score with melodic
and harmonic building-blocks. Gershwin never
intended “Summertime” to be heard outside its
operatic context. But today we hear classic re-
interpretations by Ella Fitzgerald, Janis Joplin and
Miles Davis perhaps more often than Gershwin's
original vision.

Does that matter? On a level of sheer enjoyment,
it doesn’t. “Summertime” touches listeners with a
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melodic contours are deeply embedded within
the folklore of Black America, a heritage he had
keenly embraced and moulded into something
fresh and beautiful. Perhaps musicians feel able
to freely adapt “Summertime” because Gershwin
himself lived and worked in a hinterland between
Broadway popular song and concert music.
“Summertime” is integral to a larger composition;
“They Can’t Take That Away From Me", which also
features in tonight's programme, was designed as
a free-standing song for Fred Astaire to perform
in the 1937 film Shall We Dance. How did Gershwin
manage — and with such ease — to migrate
between writing popular song and composing
extended works for the concert hall and opera
house? And ought this distinction colour how
these songs are now performed?

Tonight's concert will take us on a journey from
Gershwin’s roots as a Broadway songsmith to

his orchestral masterwork An American in Paris
and extracts from Porgy and Bess — and the
work that triggered his fascination with writing
concert music: his 1924 Rhapsody in Blue for
piano and orchestra. Gershwin felt in his bones
that his musical destiny had changed after

the unheralded success of Rhapsody in Blue's
premiére. The first performance, on February

12t 1924 at the Aeolian Hall in New York City,
was a prestigious occasion: star bandleader Paul
Whiteman had commissioned the Rhapsody for

a concert he called ‘An Experiment in Modern
Music’, designed to demonstrate how jazz, and
other forms of popular music, could be contained
within ‘classical’ composition. Whiteman also
commissioned new works from Gershwin’s Tin Pan
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but Gershwin’s piece — featuring the composer
himself improvising piano cadenzas he had not
yet written out — proved to be the evening’s
irresistible showstopper.

Recognising that Rhapsody in Blue had outshone
his own achievement, Irving Berlin would later
write that “George Gershwin is the only song
writer | know who became a composer”; other
first-night attendees were equally sold. Walter
Damrosch, conductor of the New York Symphony
Orchestra, realising he had witnessed a prophetic
vision of where a populist strain of concert music
was heading, phoned Gershwin the next day to
commission a full-length, multi-movement piano
concerto and, in 1925, Gershwin completed his
Concerto in F.

The commission for Rhapsody in Blue came gift-
wrapped with the services of Whiteman's principle
orchestrator, Ferde Grofé. Writing his Concerto, though,
left Gershwin feeling vulnerable and exposed. His
musicals were orchestrated for him, and Gershwin

had no formal music education to draw on. Instead he
turned to friends in high places for advice. His regular
tennis partner, Arnold Schoenberg, refused his request
for composition lessons apparently after learning

how much Gershwin earned: “| should take lessons
from you!” was his infamous putdown. Gershwin
turned to Maurice Ravel, who also turned him down,
fearing an academic approach to composition

might dilute Gershwin's trademark individualities

and idiosyncrasies. (And it would be pleasing to

think Schoenberg’s refusal, in fact, shielded similar
sentiments.) And so Gershwin began his Concerto
armed only with an orchestration manual and a primer
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When, three years later, Gershwin started work on
An American in Paris, he had absorbed the lessons
of his Concerto’s slightly fussy and overcooked
orchestration. An American in Paris, in fact, reveals
a composer with an uncanny ability to make an
orchestra sound precisely as he wants it: local
colour is provided by honks from the taxi horns
Gershwin brought home from a recent trip to Paris,
and the middle section opens out into a beautifully
mournful trumpet blues as “our American friend
succumbs to a spasm of homesickness,” Gershwin’s
original programme notes read.

And as Gershwin composed these major works,
American music was in a state of flux. Towering
figures like Aaron Copland and Duke Ellington
had yet to make a major impression. America’s
greatest experimental composer, Charles lves,
was becoming less active due to health problems.
Shortly after the composition of Rhapsody in
Blue, New Orleans pianist and composer Jelly Roll
Morton would record a sequence of piano solos
for the Gennett Label that formalised the sort of
archetypal jazz models Gershwin would utilise.
Meanwhile another New Orleans great — trumpeter
Louis Armstrong — was revolutionising the art of
the jazz solo. And — as Gershwin, an American
composer, was colouring his new orchestral piece
with the sounds of Parisian taxi horns — Edgard
Varése, 3 French composer who had recently
relocated to New York, was embedding into

the fabric of his trail-blazing orchestral pieces
like Amérigues and Arcana a peculiarly urban
American sound: the wailing of sirens.

How much of this multifarious activity Gershwin
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in Blue, Concerto in Fand An American in Paris
tell us two things: that Gershwin had become
frustrated with the expressive limitations of the
Broadway musical: that Gershwin was responding
to the collective desire of 'thinking’ American
composers to move beyond the prevailing
influence of European classical music, to define a
genuinely American mode of composition.

With Porgy and Bess's groundbreaking synthesis
of opera with jazz and folk forms, Gershwin

broke the mould of American music. It is unlikely
that, for instance, Leonard Bernstein could have
conceived of West Side Story in the same way (or
John Adams Nixon in China) without Gershwin’s
template. But Porgy and Bess was daring in

other ways: Gershwin insisted his opera must be
performed by an all-black cast, and if audiences
were expecting the whimsical comedy-romance of
Gershwin’s earlier musicals — like Oh, Kay!, Funny
Face and Girl Crazy — they would have left the
opera house disappointed. Porgy and Bess served
up extremes of emotion and psychological terror.
Musically, too, the piece was a breakthrough;
unlike musicals comprised of ‘numbers’ which,

in theory, could be shuffled around, the narrative
and musical content of Porgy and Bess had been
meticulously knitted together. You can no more re-
jig sections of Porgy and Bess as you could move
arias in The Marriage of Figaro.

The victim of a rare brain condition, Gershwin
tragically died in 1937, aged 38, and we can

never know how he would have refined his newly
acquired mastery of extended form. The Gershwin
name has endured nevertheless because of
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musical legacy. Gershwin found it within himself to
transcend the expectations of composers working
within popular song; Irving Berlin, Harold Arlen,
Cole Porter — superb songwriters as they were

- could not manage to do the same. That's why
Gershwin matters today.

As you listen tonight, should you hear “Summertime”
and “My Man'’s Gone Now" from Porgy and Bess
differently from “They Can’t Take That Away From
Me", “Embraceable You" and “S" Wonderful”? | suspect
Gershwin would have appreciated acknowledgement
that the Porgy and Bess songs were part of a more
seriously-minded statement, blossoming partly from
his interest in composers like Ravel and Debussy,
and in Alban Berg whose opera Wozzeck Gershwin
adored. But, despite his reputation as a composer
who straddled boundaries between pop and classical
music, actually he normally did one or the other. The
variations on “I Got Rhythm” Gershwin wrote in 1934
is a rare example of him transferring a ‘pop’ hit into
the concert hall. As Gershwin re-casts his hit song

in waltz time, as ragtime and as faux-Chinoiserie,

it remains distinctively “I Got Rhythm”. Once you
acknowledge the distinction between Gershwin the
songwriter and Gershwin the master composer, all
that's left is to enjoy his music. And often.

Programme notes by Phlllp Clark



SUMMERTIME

from Porgy and Bess

Music by George Gershwin
Libretto by DuBose Heyward
Lyrics by DuBose Heyward and Ira Gershwin

Summertime, and the livin' is easy,

fish are jumpin’, and the cotton is high.

Oh yo' daddy’s rich, an’ yo’ ma is goodlookin’,
so hush, little baby, don’ you cry.

One of these mornin’s you gonna rise up singin’,
then you'll spread yo' wings an’ you'll take the sky.
But till that mornin’ there’s a nothin’ can harm you
with Daddy an’ Mammy standin’ by.

MY MAN’S GONE NOW

from Porgy and Bess

Music by George Gershwin
Libretto by DuBose Heyward
Lyrics by DuBose Heyward and Ira Gershwin

My man’s gone now,

ain’ no use a-listenin’

for his tired footsteps
climbin’ up de stairs. Ah...
Ole Man Sorrow's

come to keep me comp’ny,
whisperin’ beside me
when | say my prayers. Ah...
Ain’ dat | min” workin’,
work an’ me is travellers
journeyin’ togedder

to de promise land.

But Ole Man Sorrow's
marchin’ all de way wid me
tellin’ me I'm ole now
since | lose my man.

Since | lose my man.

Ole Man Sorrow sittin' by de fireplace,
lyin" all night long by me in de bed.
Tellin” me de same thing mornin,
noon an’ eb’nin’,

that I'm all alone now

since my man is dead. Ah...

Since my man is dead.
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THE MAN | LOVE

from Lady, Be Good! and
Strike Up The Band

Music and Lyrics by

George Gershwin and Ira Gershwin

When the mellow moon begins to beam,
ev'ry night | dream a little dream,

and, of course, Prince Charming is the theme,

the he for me.

Although | realize as well as you,

it is seldom that a dream comes true,
to me it's clear that he’ll appear.

Someday he’ll come along,

the man | love.

And he'll be big and strong,

the man | love.

And when he comes my way,

I'll do my best to make him stay.
He'll look at me and smile,

I'll understand.

And in a little while

he'll take my hand.

And though it seems absurd,

| know we both won't say a word.
Maybe | shall meet him Sunday,
maybe Monday, maybe not.

Still I'm sure to meet him one day,
maybe Tuesday will be my good news day.
He'll build a little home, just meant for two,
from which I'll never roam,

who would; would you?

and so all else above,

I'm waiting for the man | love.

THEY CAN'T TAKE THAT
AWAY FROM ME
from Shall We Dance

Music and Lyrics by
George Gershwin and Ira Gershwin

Our romance won't end on a sorrowful note,
Though by tomorrow you’re gone;

The song is ended,

but as the songwriter wrote,

The melody lingers on.

They may take you from me,

I'll' miss your fond caress.

But though they take you from me,

I'll still possess:

The way you wear your hat,

The way you sip your tea,

The mem'ry of all that

No, no! They can’t take that away from me!
The way your smile just beams,

The way you sing off key,

The way you haunt my dreams,

No, no! They can't take that away from me!
We may never, never meet again

On the bumpy road to love,

Still I'll always, always keep the mem’ry of
The way you hold your knife,

The way we danced till three,

The way you've changed my life.

No, no! They can't take that away from me!
No! They can’t take that away from me!
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LOVE IS HERE TO STAY

from The Goldwyn Follies

Music and Lyrics by

George Gershwin and Ira Gershwin

The more | read the papers
The less | comprehend

The world and all its capers
And how it all will end.
Nothing seems to be lasting,
But that isn't our affair;

We've got something permanent,

| mean in the way we care.

It's very clear

Our love is here to stay;

Not for a year

But ever and a day.

The radio and the telephone
and the movies that we know
May just be passing fancies,
And in time may go.

But, oh my dear,

Our love is here to stay;

Together we're going along, long way.
In time the Rockies may crumble,

Gibraltar may tumble,
They’re only made of clay,
But our love is here to stay.

EMBRACEABLE YOU

from Girl Crazy

Music and Lyrics by
George Gershwin and Ira Gershwin

Dozens of girls would storm up;

| had to lock my door.

Somehow | couldn’t warm up

To one before.

What was it that controlled me?

What kept my love life lean?

My intuition told me

You'd come on the scene.

Lady, listen to the rhythm of my heartbeat,
And you'll get just what | mean.

Embrace me, My sweet embraceable you!
Embrace me, You irreplaceable you!

Just one look at you,

my heart grew tipsy in me;

You and you alone bring out the gypsy in me!
| love all the many charms about you;

Above all | want my arms about you.

Don’t be a naughty baby,

Come to papa, Come to papa, do!

My sweet embraceable you!



'S WONDERFUL

from Funny Face

Music and Lyrics by
George Gershwin and Ira Gershwin
Arranged by Scot Woolley

'S wonderful, ‘'S marvellous

You should care for me.

'S awfulnice, 'S paradise

‘'S what | love to see.

You've made my life so glamorous,

you can’t blame me for feeling amorous!
Oh, 'S wonderful, 'S marvellous

that you should care for me!

My dear it's four-leaf clover time,

from now on my heart’s working over time,
'S exceptional no bagatelle,

that you should care for me!

Don’t mind telling you in my humble fash,
that you thrill me through with a tender pash.
When you said you care,

‘magine my emoshe;

| swore then and there permanent devoshe.
You make all other men seem blah.

Just you alone fills me with ahh!

It's magnifique 'S what | seek

you should care for me.

It's elegant it's what | want,

it's what | love to see.

You've made my life so glamorous,

you can’t blame me for feeling amorous!

Oh, 'S wonderful, 'S marvellous,
that you should care for,
always be there for,

that you should care for me!
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Yuja Wang'’s

Prokofiev Third Piano Concerto
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On 26t & 27t of June, brilliant young Chinese
pianist Yuja Wang will show her power to you
by performing the highly demanding Third
Concerto by Prokofiev. Following her San
Francisco recital début The San Francisco
Chronicle wrote “The arrival of Chinese-born
pianist Yuja Wang on the musical scene is an
exhilarating and unnerving development. To
listen to her in action is to re-examine whatever
assumptions you may have had about how well
the piano can actually be played.” On the same
night, in Rimsky-Korsakov's evocation of One
Thousand and One Nights, his richly melodic
music takes flight on a magic carpet of colour-
fully woven orchestration, depicting the
Persian queen’s spellbinding story-telling which
transports her listeners to the exotic lands of

2RIINews ‘

In October 2009 | had the pleasure of conduct-
ing the Hong Kong Philharmonic Orchestra.
The programme included Beethoven’s Violin
Concerto and Shostakovich’s 10t Symphony.
The Orchestra certainly showed its quality.
Brilliant virtuosity, ideal, “crystal” intonation
in the strings and the winds, keen ensemble
playing, and most importantly — musically
responsive to the conductor — allowing one to
count the Hong Kong Philharmonic among
world class orchestras. In this, merit goes indis-
putably to the Artistic Director of the Orches-
tra — Maestro Edo de Waart.

Gennadi Rozhdestvensky
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Last October, the Hong Kong Philharmonic
thrilled the audiences with Shostakovich’s
Tenth Symphony under the baton of the
legendary Gennadi Rozhdestvensky. Next
week, the HK Philharmonic is proud to have
invited another authoritative Shostakovich
interpreter Maestro Alexander Lazarev to
conduct the 11" Symphony. In his 11th
Symphony, written soon after the death of
Stalin, Shostakovich vividly portrays the events
of the first uprising against the Tsar in 1905,
which was brutally crushed by the Imperial
Army. By contrast, Mozart’s Clarinet Concerto
dates from his last months but exudes the
grace and warmth of humanism at the height
of the Enlightenment. #
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DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Prof David Gwilt, m8e
Mr Warren Lee

Dr Lilian Leong, 8ss, ip
Mr Y S Liu

Sir David Tang, «se
Mr Mark Vines
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MANAGEMENT
Mr So Hau Leung
Chief Executive

Ms Rida Chan
Executive Secretary

ARTISTIC ADMINISTRATION
Ms Mio Margarit Chow
Artistic Administrator

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Mr Jason Wan
Artistic Administration Assistant

DEVELOPMENT
Ms Angela Hui
Director of Development

Ms Edith Ng
Development Manager

Miss Kary Hon
Assistant Development Manager

Miss Ruby Pang
Assistant Development Manager

FINANCE AND ADMINISTRATION
Mr David Yiu
Head of Finance and Administration

Mr Homer Lee
Finance Manager

Mr Alex Kwok
Assistant Manager,

Finance and Administration

Miss Cherish Cheung
Human Resources Manager

Miss Vonee So
Senior Officer, Finance & Administration

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

Mr Andrew Li

TG ELR
BRREE
miSEERE

BEE/ME
WS ELE
(HEEEE)
BREIEEE
PARTSER
EREE

HHEFMA
MEREREE

REENE
miE

TEE/ME

HERINRRBEE

B w52 /MR
FEREE

MER /A
BEREME

LEERW
BRI S
KEEBETE

BRI EE
HEASKRE

PREZ L%
ZHKE

B &/NE

e
FRERST A
B
(BEFH)

EfR/NE

B
BHTHEES

BODHEE
EWEE

Bra M

MARKETING
Mr Paul Tam
Director of Marketing

Ms Elaine Kwee
Marketing Manager
(Concert Promotions)

Mr Nick Chan
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Natalie Ting
Education and Outreach Coordinator

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRA AND OPERATIONS
Mr Luke Shaw
Head of Orchestra and Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Vanessa Chan
Assistant Manager
(Orchestra and Operations)

Miss Christy Law
Music Administration Intern

Mr So Kan Pong
Transportation Officer (Musical Instruments)

BBABERDEEROTHRAENE
BEE 1 2721 2030 BH : 23116229

Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,

Kowloon, Hong Kong

Tel: 2721 2030 Fax: 2311 6229



ClubMaestro Klifier

RAMERHAAZTERRNELERALMR  EEADERERLENREZRREETR
MISALAESE - BEELA TS AMESEEH -

Club Maestro is established for the business community and individuals who are fond of symphonic music.
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Club Maestro members.

H4® B PLATINUM MEMBERS

s@l 4

I}l'l_ IL!.i'l J!i{-l

1RLaud Ro0ufe b |

H B E R OE K
HYATT

ﬂlllSﬂﬂﬂ ﬂﬂﬂ HONG KONG

RESTAURAMNMTS

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886

David M. Webb
webb-site.com

o B E

Sun Hung Kai Properties

%4 &1 H DIAMOND MEMBERS

Mr Wilfred Ng mH, JP @

% %141 & B EMERALD MEMBERS

{%K%o Audit

Shmeﬂ)zng

LS AT A

Consulting

SF Capital Limited
Samuel and Rose Jean Fang

iy S ¢ wrsussH
|H &% ELECTRIC

!, llr"l RN
Changes for the Better

¥ % €& B PEARL MEMBERS

Hong Kong Institute of
wiln '_‘ CPA Certified Public Accountants
e - o - EERHGLE

Mr Peter Siembab

Miss Aliena Wong

FEN s
s s RO

WONG TUNG & PARTNERS LIMITED
ITEREMEBARDA
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Thank You for Your Support

BBERL

EELEOUTEHERERBOATREHRHIT !

The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

2 19 % % Bh A& 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
BITEZZES VS, Liu Foundation

mBRtELE 2 E £ C.C Chiu Memorial Fund

B HLEE R A SRIT Societe Generale Private Banking

>HK$100,000

HEEREERRAR
Hsin Chong International Holdings Ltd
EEERAR AT Kerry Holdings Ltd

BEVINHKES AT
Mr & Mrs S H Wong Foundation Ltd

ALZEZB) A Ruby Patron
HK$10,000 - HK$29,999

FREFIB Z £ Ms Vivien C C Chan

Mrs Anna Chen

Mr Cheung Ngai Sing

B FT S 4 Mr Edwin Choy

Dr & lVIrs Carl Fung
REREEHEBEERAR

Gloss l\/||nd Sports International Ltd

B E SR Mr & Mrs Kenneth H C Fung
BABIE B4 K K A Dr & Mrs Wayne Hu
=B Mr & Mrs Ko Ying
IBIBMRSEAE R A Mr & Mrs Fung Shiu Lam
ZE{@ IS EE 4 Dr Lee Kin Hung
PESHEELE Dr Lilian Leong, BBS, JP
BHREASEAE Mr Lawrence Mak

2B FEEAE Dr Mak Lai Wo

Mrs Anna Marie Peyer

Mr Peter Siembab

BRE SLHELE Mr Stephen Tan
HBESE Tin Ka Ping Foundation
EIEMBEE4E DrTsao Yen Chow
SR ZE S Wang Family Foundation
FERR S MrWong Po Yan

4 & % ANNUAL FUND

R EEBY A Silver Patron
HK$50,000 — HK$99,999

PBREZERLE Mr & Mrs E Chan
SREEALAE Mr & Mrs Lowell & Phyllis Chang
RZUIZ AL {E Mr & Mrs Leung Lit On

5228 Bh A Jade Patron
HK$5,000 — HK$9,999

/A K Anonymous

Mr Barry John Buttifant

FBRRIZEE A Dr Edmond Chan
RERERBEFLL

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick
fAIJK1EE& £ DrWilliam Ho

B34 %4 Mr Maurice Hoo

BEZ EE LM Ms Teresa Hung

Ms Li Shuen Pui Agnes

Dr John Malpas

FIKIBEEHE R A Dr & Mrs PangWing Fuk
FEBBEI 5L Mr Poon Chiu Kim Raymond
The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

T RIZALE Mr & Mrs Ivan Ting

Ms Cindy Tse

HEEZBI A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried

Mr Fred William Scholle

iR 2z £ Ms Tse Chiu Ming

HK$3,000 — HK$4,999

A K Anonymous

BRIBIR L4 Mr Chan Hung Yuen Robert
Mr Cheng Kwan Ming

#R2=$72F 22+ Ms Eva Cheng
SRIBZE SE4E Mr Cheung Yiu Tong
SR1BEE S Mr Cheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

A% BEZ = Ms Gloria Ho

Ms Hu Shu

Mr Toru Inaoka

8 B £ B8 4E Dr Kwan Yat Wah Mike
Ms Liu Ying

Mr Joseph Pang

BB/ NE Miss Lily Poon Man Nei
SRERREE A Dr Paul Tat Ming Shea
BRI 48 5L 4 Mr So Shu Wing Vincent
& B A MrEric M S Tsang

Ms Tsang Kwai Fong

H =422+ Ms Tse Wai Shun Susan
BAZ /I SE 4 MrWu Chi Kong
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Thank You for Your Support

ERERREELAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B ¥ By R4 STUDENT TICKET FUND

>HK$100,000
184 4R 4T Hang Seng Bank

ZESE 2= Zhilan Foundation

EREEBY A Silver Patron
HK$50,000 — HK$99,999

EERRABRAT
Kerry Holdings Limited

EEHEREEES
Shun Hing Education and Charity Fund

A E & Bh A Bronze Patron
HK$30,000 — HK$49,999

R AEUEE Mr & Mrs Alan Leong

AL EZB) A Ruby Patron
HK$10,000 — HK$29,999

Mr lan D Boyce

BRR{EEE4E K2 K A Dr & Mrs Chan Kow Tak
Mr David Chiu

ZEF L+ MsDoreen Lee

REFEEEE DrThomas W T Leung
EREZEEES Lo Kar Foon Foundation
{255 E 5L Mr David Yee Kwan Yam

= E{LE Mr & Mrs Ko Ying

BRI L DrMT Geoffrey Yeh

52 EBh A Jade Patron
HK$5,000 — HK$9,999

LK Anonymous (2)

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

8 B REELE Dr Chung See Yuen
BASKIHEEEE K R A Dr & Mrs Kwan Ka Hung
Dr Lo Xina

BRRELES

Lok Yu Kim Ching Memorial Fund
BAEFRIZEFR B R A F]

Long Hin Creative International Ltd
Mr Wong Kong Chiu

HK$3,000 — HK$4,999

Ms Deborah Biber

Capital Well Investment Limited

BRIBIR L4 Mr Chan Hung Yuen Robert
Mrs K L Chan

JASEE 2+ Ms Catherine Mo Wah Chau
BREEZESEAE Mr Chen Chien Hua

Ms Katherine Cheung

T RETZIF. Professor David Clarke
EFBIE % Mr Fok Wing Huen

BREFERBEERLZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

IBEE YL Mr Fung Wai Hing

BB EERANRE
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd
Z5 KA Mr & Mrs Henry & Angelina Lee
ZE51 8218 L Dr Lee Shu Wing Ernest
Mr Leung Cheuk Yan
ZEEIREE Mr Alex Li

S1T54 MrRichard Li
FEERIB & Joe Joe
Mr Lo Cheung On, Andrew
B K B854 Mr Lui Wing Chiu
Mr Ray Luk
MR S5 4E Mr Mak Fai Shing
Mr & Mrs John & Coralie Otoshi
Oxford Success (Overseas) Ltd
&7 4 554 Mr Shum Choi Sang
Ms Ophelia Tam
ERZR LS MrTony Tsoi
=HEFEHL
Dr Dominic S W Wong, GBS,0BE,JP
BREAFITERAA
Zennon & Pierre Company Limited

#FE M H & BB R EDUCATION PROGRAMME SUPPORTER

FEEBEREEZZEH S Drs. Richard Charles and Esther Yewnick Lee Charitable Foundation



% B 3£ 4 ENDOWMENT TRUST FUND

BHEESR—AN=ZFAUTEEEEIB LKL o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

ERETEREETESD EBRITEREES BARAT

The Hong Kong Jockey Club Charities Trust ~ The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TARER DA EEERZEESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

F§ 2L [EA PAGANINI PROJECT

JeEtBIm [PEES | B RAM o This project is initiated and organizated by Business for Art Foundation.

AR R B Donated by Mr Patrick Wang

NE - HEE(1907)/MEE - HEHDBAFNAFEH Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

SRR L B Donated by Mr Lowell Chang

&R - HBR(C.1800)/MRE - HERAEMERA Lockey Hill (c.1800) Violin, played by Mr Wang Liang
B ;éléf'ﬁi = Donated by Mr Po Chung

ZE - BRE(99M)KIRE - HRBELEFR Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
FE - EFELEL BE Donated by Mr Laurence Scofield

ZEE - ZE(910)/MRE - BAR%HMEAFEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

W INSTRUMENTAL DONATION

EREUHERLE B8 Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
Frigit 2 =R 488 - Rare instruments donated —
ZiE - K F(1902)/MEE - BREVEEFER Enrico Rocca (1902) Violin, played by Mr Cheng Li
£ - B - #HES01866) N MEEHE=EIER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KRIENEFERA Third Associate Concertmaster
HNE - MEGDRO788)/NMREHE—RIER Joseph Gagliano (1788) Violin, played by
FTRELSEFEA Mr Wong Sze-hang, Second Associate Concertmaster
& - TRER - KB E(1736)/ MR E - Cario Antonio Testore (1736) Violin, played by Mr Ni Lan
MR mEEER
AXEFMRALEYERETE  MiBE 2 Hhgees - Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —
EEERNNRRE Two German Rotary Trumpets

EREERARRIE A set of Wagner Tubas



B = Z4 3 /% FEATURED CONCERT

CRIR ST - ipedy it
Mozart and Shostakovich

48&5 Jun 2010 Fri & sat 8pm
BB RO FEE

HK Cultural Centre Concert Hall
HK$240 $180 $140 $100

FAADBEX &=

Alexander Lazarev, conductor
FRE mxsge

Andrew Simon, basset clarinet
#iiE Programme

Bt BEEHRMH

minESHER 11358 [ 19055 |

MOZART Clarinet Concerto
SHOSTAKOVICH  Symphony No. 11 The Year 1905

l# &5 HOT PICK
FKIREEKET Steven Isserlis

Isserlis - Le maitre et le violoncelle

11&12 Jun 2010 #iiH Programme
Fri & Sat8pm HEL (BEBEAEE) : =8
BB LR S B BARENLETENE S
Hong Kong Cultural Centre (HKBRELSE)
Concert Hall s
HK$420 $320 $220 $160 e (EZd)
FEFT e BERLIOZ Romeéo et Juliette:
. three scenes
Yan Pascal Tortelier, conductor DEBUSSY  Suite for cello and orchest
uite for cello and orchestra
FRERE - k= (orch. Sally
Steven Isserlis, cello Beamish)
RAVEL La Valse

B35+ HOT PICK

KL & %

Mozart and Mendelssohn

18&19 Jun 2010 #iH Programme
Fri & Sat 8pm 5 FaREH =]
ERARERLE B = MEEHRY
fong Kong iy bl oncert bl | Zom  cxmpamiy
SARTEEE - i2iE RERE SEIRE M [ S AF
Masaaki Suzuki, conductor HAYDN Symphony No. 44 Trauer
YL 0 pEE MOZART Violin Concerto No. 3
Barnabas Kelemen, violin MENDELSSOHN  The Fair Melusina
MENDELSSOHN  Symphony No. 4 [talian
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g %
Passion to produc’e: bnly handmade flutes.
Our pride and conscience as a p[on&ﬂ'ﬁult in the "World Famous Muramatsu Flutes.”
Exclusively at Top One Hundred Most Outstanding Shops in Hong Kong - “The List 100 2009 e
[T e
m [MAIN SHOWRDOMS] tomleemusic.com oy
= KOWLOON 1 1-8 Cameron Lane, Tsimshatsui 2723 8932 &

(-]
MM HOMNG KONG ¢ CHy Centre Bullding, 144 Gloucesier Aoad, Wanchal 2519 0238 _.'r




