




Dear patrons
For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices 
before the concert begins. Photography, recording, filming, eating or drinking are not allowed. We wish 
you a very enjoyable evening. 

Angela Hewitt’s Mozart & Bach

Angela Hewitt
director/ piano

Programme 

BACH Keyboard Concerto in F minor, BWV1056
(Allegro)
Largo
Presto

MOZART Piano Concerto No. 27 in B flat, K595
Allegro
Larghetto
Allegro

– Intermission –

BACH Keyboard Concerto in G minor, BWV1058
(Allegro)
Andante
Allegro assai

MOZART Piano Concerto No. 20 in D minor, K466
Allegro
Romance
Rondo: Allegro assai
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The Hong Kong Philharmonic Orchestra is a non-profit 
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Annual Fund# enable us to continue to reach artistic excellence and 
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help to subsidise half-price student tickets and benefit all full-time 
local students in Hong Kong. Support your orchestra and at the 
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Salute
to Our Partners
The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks 
to the Partners below for their generous sponsorship and support!

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France



The Hong Kong Philharmonic Orchestra (HKPO) 
is one of Asia’s leading orchestras. Enriching Hong Kong’s 
cultural life for over a century, the Orchestra has grown into 
a formidable ensemble of Chinese and international talents 
in the last three decades, attracting world-class artists to 
perform on the same stage. HKPO annually touches the lives of 
200,000 music lovers through more than 150 performances. 

Under the leadership of its internationally renowned conductor 
Edo de Waart, HKPO continues to scale new heights in musical 
excellence. The continuing cycle of Mahler symphonies and 
challenging programming outside the traditional repertoire, 
have become highly anticipated events as well as musical 
milestones for the Orchestra. Beethoven’s Fidelio opera-in-
concert and Mahler’s Das Lied von der Erde are inarguably the 
major highlights of the 2009/10 season. Many great artists 
perform with the HKPO, from pianists Jean-Yves Thibaudet, 
Boris Berezovsky and Paul Lewis, violinist Sarah Chang 
to cellist Steven Isserlis. Last October, the audiences were 
thrilled with the performance of the HKPO under the baton 
of the legendary Gennadi Rozhdestvensky. 

From April 2006, The Swire Group Charitable Trust became 
the Hong Kong Philharmonic’s Principal Patron, enabling 
Maestro de Waart’s artistic vision for the Orchestra to be 
realized. Swire’s sponsorship of the Hong Kong Philharmonic, 
the largest in the Orchestra’s history, supports artistic growth 
and development as the Orchestra takes its place on the 
world stage, and brings performances of musical excellence 
to the widest possible public. 



HKPO stays in tune with our city by presenting the orchestra 
in unexpected venues and bringing the excitement of 
the concert experience to every home through radio and 
television broadcasts. These included, the largest symphonic 
event of the year, Swire Symphony Under the Stars at Happy 
Valley. The Orchestra runs a comprehensive schools education 
programme, HSBC Insurance Creative Notes, bringing the joy 
of classical music to primary, secondary and special school 
kids, and once in a while, the Orchestra drops the formality of 
the classical concerts to crossover with Western and Chinese 
pop stars. 

The Orchestra also builds its reputation and raises its artistic 
standards by touring. In 2007/08 season, the Orchestra 
performed in the Shanghai Spring International Music 
Festival and the Beijing Music Festival. In 2009, the Orchestra 
undertook a major six-concert tour of China, including the 
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre 
for the Performing Arts and Shanghai Grand Theatre under 
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council 
honoured the HKPO with the Arts Promotion Award, in 
recognition of its success in expanding its audience base and 
gaining public support in recent years. 

The Hong Kong Philharmonic Orchestra is financially supported by the 
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong 
Kong Cultural Centre





director/ piano

Angela Hewitt

Hailed as “the pre-eminent Bach pianist of our time” 
(The Guardian), Angela Hewitt is a phenomenal artist 
who established herself at the highest level over the last 
few years, not least through her award-winning recordings 
for Hyperion. Her eleven-year project to record all major 
keyboard works of Bach has been described as “one of 
the record glories of our age” (The Sunday Times ) and won 
her a huge following. Her recordings of the complete solo 
keyboard concertos of Bach were Record of the Month in 
Gramophone, and entered the billboard charts in the U.S. 
only weeks after their release. Her vast repertoire ranges 
from Couperin to the contemporary.

Highlights of recent seasons include her débuts in 
Carnegie Hall, Concertgebouw and with Cleveland 
Orchestra, as well as a North American tour with 
Australian Chamber Orchestra. As a chamber musician 
she has performed at Queen Elizabeth Hall and Lincoln 
Centre. 2007/08 season was devoted to performances 
of the complete Bach Well-Tempered Clavier, in almost 
30 major cities all over the world. A lecture-recital DVD 
was released to critical acclaims. In 2005, Hewitt launched 
her own Trasimeno Music Festival. Now an annual event, 
it draws an international audience to the Castle of the 
Knights of Malta, on the shores of Lake Trasimeno.

Hewitt began her piano studies aged three and two years 
later won her first scholarship. She also studied violin, 
recorder, and ballet. At nine she gave her first recital at 
Toronto’s Royal Conservatory of Music. She won First Prize 
in Italy’s Viotti Competition and was a top prizewinner in 
International Bach competitions of Leipzig, Washington 
D.C., and Toronto, as well as the Schumann, Casadesus, 
and Dino Ciani competitions. Angela Hewitt was named 
Gramophone Artist of the Year (2006), MIDEM Classical 
Awards – Instrumentalist of the Year (2010), and she won 
the first BBC Radio 3 Listener’s Award. She is an OBE, 
an Officer of the Order of Canada, and a fellow of the 
Royal Society of Canada. 

The FAZIOLI piano in tonight’s concert is provided by Parsons Music.



While the piano was very much in its infancy during 
Bach’s lifetime – the first known public piano performance 
did not take place until 19th May 1768 when Henry Walsh 
performed on a Broadwood piano in Dublin – he was not 
only aware of its existence, but also physically familiar 
with some early models. The notable German organ 
builder, Gottfried Silbermann, showed Bach one of the 
fortepianos he had made; Bach admired its tone but 
commented that it was “too weak in the high register” and 
that its touch rendered it virtually unplayable. (The English 
pianist, Jack Gibbons, suggests that Silbermann took note of 
Bach’s comments and passed them on, through two of his 
apprentices, to the English piano manufacturer Broadwood; 
“Thus J S Bach was able to help shape the development of 
the piano at a crucial time in its history”.) More than that, 
however, Peter Williams in his new book J S Bach – A Life 
in Music (Cambridge University Press 2007) has unearthed 
a receipt, dated May 1749, in which Bach appears to 
have sold a fortepiano to a buyer in White Russia. As he 
confesses; “Bach’s business activities and, in particular, 
the very possibility that he was an agent for the sale of 
fortepianos jars against many a Romantic picture of him”. 

This all raises the very distinct possibility that when, in 
1749, Bach revisited the seven harpsichord concertos first 
assembled between 1737 and 1739, he was actually doing 
so as a commercial venture to support his “side-line” as a 
piano-seller. It certainly seems as plausible a reason as any, 
and the eminent German musicologist Eva Badura-Skoda 
has argued that this 1749 version was intended specifically 
for the piano. 

Keyboard Concerto in F minor, BWV1056
(Allegro)
Largo
Presto

Johann Sebastian Bach 
1 6 8 5 - 1 7 5 0 



None of the seven was actually an original keyboard 
concerto, the Fifth in F minor (BWV1056) comprising 
movements from earlier concertos for violin and for oboe. 
It gets down to business straight away with a robust, 
no-nonsense 1st movement, the piano soon breaking 
away from the orchestra with some lively flights of fancy; 
clearly pointing to its original guise as being for solo violin. 

For many, the deeply lovely 2nd movement with its 
delicately ornamented solo line expounding leisurely above 
a gently ticking accompaniment, stands as one of Bach’s 
most inspired movements, ranking in its sublime beauty 
with the celebrated Air in D . It was clearly a favourite of 
Bach’s. Originally part of an oboe concerto, he also used it 
in his Cantata No.156 of 1729 (I stand with one foot in 
the grave), where the melody line is assigned to the oboe. 
That the piano, even in its earliest guise, was capable of 
sustaining a line rather better than the harpsichord, it is 
not inconceivable that this movement is further evidence 
that Bach had the new instrument in mind when he 
re-arranged the Concerto.

With its echo effects and florid keyboard writing the 3rd

movement, clearly pointing to its origins as a piece of violin 
writing, provides a scintillating close to the Concerto. 



Mozart was 11 when he attempted to write his first 
piano concerto by adding an orchestral introduction and 
interludes to three solo keyboard pieces by various 
composers. His first genuine keyboard concerto was 
written in 1773, but it was not until he moved to Vienna 
in 1781 that he really started to take the piano concerto 
seriously, producing no less than 15 between 1782 and 
1786. There then followed a gap of some two years before 
he returned to the genre, composing his Piano Concerto 
No. 26 in 1788 and in the same year starting work on 
what would be his last, the Piano Concerto No. 27 in B flat 
major. However it was not completed until 5th January 1791 
and was premièred by Mozart himself at his last concert 
in Vienna on 4th March that year. This was given at a 
concert organised by the clarinettist Joseph Bähr in a hall 
in the Himmelpfortgasse (“Gate of Heaven Road”). In his 
pioneering work on Mozart, Alfred Einstein spots a happy 
coincidence between this location and the Concerto; 
“The work stands at the gate of heaven, at the door of 
eternity”. But although Mozart was dead within the year, 
the Concerto was most certainly not in any sense a 
“farewell”; he went on to compose some 30 more works 
including the Clarinet Concerto (not for Bähr but for 
another clarinettist, Anton Stadler), two operas, La clemenza 
di Tito and The Magic Flute , and the Requiem.  

Piano Concerto No. 27 in B flat, K595
Allegro
Larghetto
Allegro

Wolfgang Amadeus Mozart 
1 7 5 6 - 1 7 9 1 



The 1st movement opens in a mood almost of weariness 
and listlessness; as if Mozart was tired of writing piano 
concertos. Nevertheless there are many attractive effects in 
the orchestral introduction while, when the piano enters, 
it is full of complex decorations and adventurous changes 
of key. 

The piano introduces the 2nd movement with a serene, 
almost weary theme which is then taken up by the 
orchestra. The piano reflects in various ways on the theme, 
often playing alone but occasionally accompanied by 
various members of the orchestra (including one magical 
moment where it is accompanied by just oboes, bassoons 
and lower strings).  

There is a graceful skipping quality about the main theme 
of the 3rd movement announced by the piano and echoed 
by the orchestra. This, in Einstein’s words, “breathes a 
veiled joyfulness as if blessed children were playing in 
Elysian fields, joyful but without hate and without love”. 
The movement follows Classical Rondo form, and between 
statements of this skipping theme, there are various 
episodes which are dominated by the soloist and culminate 
with a cadenza. A final statement of the theme, a moment 
of quiet reflection, and the Concerto ends with a wholly 
revitalised and life-affirming spirit. 





It is widely believed that Bach was the inventor of the 
keyboard concerto – the Brandenburg Concerto No. 5 of 
1720 being the first concerto with the harpsichord as the 
solo instrument – and while it was left to one of his own 
sons, Johann Christian, to popularise it and thus inspire 
the young Mozart (the two met in both Paris and London 
during Mozart’s “Grand Tour”) who effectively transformed 
it into one of the most popular of all musical genres, 
J S Bach himself did subsequently produce seven more 
of his own. None of these, as we have already learnt, was 
originally designed as a keyboard concerto, and of the 
seven, the pre-keyboard version of the G minor Concerto 
is probably the most well-known; as the Violin Concerto in 
A minor (BWV1041), it is firmly entrenched in the concert 
repertoire. It first appeared in this guise in 1720 during 
Bach’s tenure as Kapellmeister in the service of Prince 
Leopold of Anhalt-Cöthen.

In 1729 Bach had become Director of the Collegium 
Musicum in Leipzig – as Peter Williams describes it, 
“a concert series for polite society run by a group of 
musicians and students” – but temporarily relinquished 
this post between 1737 and 1739. Attentive readers will 
notice that these are also the years during which Bach 
produced the seven keyboard concertos, so the question 
remains, why did he prepare these purely orchestral 
works at a time in his Leipzig career when he was not 
immediately involved with a concert-giving organization? 
Bach scholar, John Butt, suggests that he produced them 
“for performance and presentation at the Dresden court, 
where he had held the position of honorary Kapellmeister 
since 1736”, but in the case of the G minor Concerto it 
seems he may have originally prepared this for the polite 
society of Leipzig. While it is now listed as the “seventh” 
of the set, it was actually the first he set out in manuscript 
(along with an unfinished fragment of a projected eighth 
concerto) and it seems to date from early 1737, while Bach 
was still directing the Collegium Musicum.

Keyboard Concerto in G minor, BWV1058
(Allegro)
Andante
Allegro assai

Johann Sebastian Bach 
1 6 8 5 - 1 7 5 0 





The 1st movement opens with a muscular theme, taken 
over by the piano with a charming dialogue from a 
violin, which propels the music along with an unrelenting 
rhythmic momentum which brooks no nonsense. Much 
more relaxed and expansive is the 2nd movement where, 
above a gently throbbing bass ostinato, the piano 
expounds a charmingly fluid melody. Angela Hewitt 
suggests in her own note accompanying her recording of 
this Concerto (Hyperion CDA67067/8) that, with the lively 
3rd movement, “it is more important to feel the swing of 
the dance than to show off” and, certainly, Bach’s writing 
does offer plenty of scope for virtuoso exhibitionism. 
But, as ever, underpinning all the flamboyance is a solid 
musical structure which announces itself at the start of 
the movement with a sprightly Fugue from which the 
piano sets out in a series of graceful twirls and flourishes 
finally being brought back into line with a return of the 
opening Fugue. 

BACH: Keyboard Concerto in G minor



In February 1785 Mozart’s father Leopold visited his son 
in Vienna. He was immediately rushed into a hectic whirl 
of concerts and social occasions intended to show him 
what a successful composer and how important a figure in 
the great city’s musical life his son had become. An ailing 
man of 66, set in his ways and with his own domestic 
routine firmly entrenched, such activity as well as his son’s 
haphazard home-life, proved to be both exhausting and 
puzzling for Leopold. He wrote to his daughter, Nannerl, 
who had stayed behind in Salzburg; “We never get to bed 
before one o’clock at night, never rise before nine, dine 
around two or half past two. The weather is filthy. There 
are concerts every day, lessons all the time, composing, and 
so on. It is impossible to describe the fuss and the noise. 
In the time I have been here your brother’s pianoforte has 
been moved at least twelve times from the house to the 
theatre or to another house.” Nevertheless Leopold was 
duly impressed, especially when Haydn arrived at Mozart’s 
house and told Leopold “I, as an honest man, tell you 
before God that your son is the greatest composer I know 
in person or by name. He has taste and, moreover, the most 
thorough knowledge of composition.” Perhaps the greatest 
joy Leopold experienced in his three months in Vienna was 
on the very night of his arrival, 11th February, when his son 
whisked him off to a concert in which he was the soloist 
for the première of his Piano Concerto in D minor (K466). 
Mozart’s own catalogue notes that the Concerto was 
completed just the previous day.

Between 1784 and 1786 Mozart composed his four finest 
string quartets, two piano quartets, two piano trios, his 
opera The Marriage of Figaro and 13 piano concertos. Not 
for nothing has this two-year period been described as 
witnessing the greatest outpouring of genius ever known 

Piano Concerto No. 20 in D minor, 
K466
Allegro
Romance
Rondo: Allegro assai

Wolfgang Amadeus Mozart 
1 7 5 6 - 1 7 9 1  



to civilization. This concentration on piano concertos (both 
preceded and succeeded by months of piano concerto 
silence) reflects Mozart’s busy concert schedule, since most 
were written for his own use. Often these were written in 
something of a rush with large sections of the solo part 
left to be improvised by the composer on the spur of 
the moment.  

The Concerto is cast in D minor, a key Mozart himself 
associated with powerful emotion and pathos. These 
elements are manifestly apparent in the substantial 
and serious orchestral introduction to the 1st movement. 
Alfred Einstein suggested that this is the first concerto 
movement in which piano and orchestra are cast in 
sharply contrasting roles, the orchestra representing “
an anonymous power”, the soloist voicing “an eloquent 
lament”. The change of mood for the start of the 2nd

movement is almost shocking, the piano opening with the 
most innocent and charming of all Mozart melodies. But, 
in a gesture which must have seemed incredibly daring 
at the time, the movement suddenly lurches into a 
tempestuous fantasy, the piano bursting out in a torrent 
of virtuoso passagework above mighty outbursts from 
the orchestra. The effect is to give an underlying sense of 
unease to the return of the opening material, but in the 
3rd movement, again to quote Einstein, “Mozart wishes 
to conquer his pessimism and despair”. It begins with 
spectacular upsurges from soloist and orchestra, tension 
winds up finding its eventual outlet in the cadenza, after 
which the music breaks into a major key and concludes 
with a jovial coda. 

Programme notes by Marc Rochester
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Hong Kong Philharmonic Orchestra

First
Violins

Second
Violins

John Harding
Concertmaster
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Club Maestro is established for the business community and individuals who are fond of symphonic music. 
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching 
cultural life. We heartily thank the following Club Maestro members.

ClubMaestro

Mr Wilfred Ng MH, JP

In alphabetical order of company name

PLATINUM MEMBERS

DIAMOND MEMBERS

EMERALD MEMBERS

PEARL MEMBERS

Miss Aliena Wong

Mr Peter Siembab



Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.
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Mr & Mrs S H Wong Foundation Ltd

Silver Patron 
HK$50,000 – HK$99,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang

Mr & Mrs Leung Lit On

 Bronze Patron 
HK$30,000 – HK$49,999

Mr & Mrs David Fried

Mr Fred William Scholle

Ms Tse Chiu Ming

Jade Patron 
HK$5,000 – HK$9,999

Anonymous
Mr Barry John Buttifant

Dr Edmond Chan

Mr Jan Leung & Ms Emily Chow
Mr & Mrs Michael & Angela Grimsdick

Dr William Ho
Mr Maurice Hoo
Ms Teresa Hung

Ms Li Shuen Pui Agnes
Dr John Malpas 

Dr & Mrs Pang Wing Fuk
Mr Poon Chiu Kim Raymond

The Hon Mr Justice William Stone
Ms Carley Shum & Mr Jeff Szeto 
Mr Tsunehiko Taketazu 

Mr & Mrs Ivan Ting
Ms Cindy Tse 

Pearl Patron 
HK$3,000 – HK$4,999

Anonymous
Mr Chan Hung Yuen Robert

Mr Cheng Kwan Ming
Ms Eva Cheng

Mr Cheung Yiu Tong
Mr Cheung Tak Lung 

Mr Chow Ping Wah
Dr Affandy Hariman 

Ms Gloria Ho
Ms Hu Shu
Mr Toru Inaoka

Dr Kwan Yat Wah Mike 
Ms Liu Ying
Mr Joseph Pang

Miss Lily Poon Man Nei 
Dr Paul Tat Ming Shea 
Mr So Shu Wing Vincent
Mr Eric M S Tsang

Ms Tsang Kwai Fong
Ms Tse Wai Shun Susan
Mr Wu Chi Kong

The Musician’s Chair endowed by
C.C. Chiu Memorial Fund 

Societe Generale Private Banking 



STUDENT TICKET FUND

Gold Patron
>HK$100,000

Hang Seng Bank

Zhilan Foundation

Silver Patron
HK$50,000 – HK$99,999

Kerry Holdings Limited

Shun Hing Education and Charity Fund

Bronze Patron
HK$30,000 – HK$49,999

Mr & Mrs Alan Leong

Ruby Patron
HK$10,000 – HK$29,999

Mr Ian D Boyce

Dr & Mrs Chan Kow Tak

Mr David Chiu

Ms Doreen Lee

Dr Thomas W T Leung

Lo Kar Foon Foundation

Mr David Yee Kwan Yam

Mr & Mrs Ko Ying

Dr M T Geoffrey Yeh 

Jade Patron 
HK$5,000 – HK$9,999

Anonymous (2)

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

Dr Chung See Yuen

Dr & Mrs Kwan Ka Hung

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund

Long Hin Creative International Ltd

Mr Wong Kong Chiu

Pearl Patron
HK$3,000 – HK$4,999

Ms Deborah Biber

Capital Well Investment Limited

Mr Chan Hung Yuen Robert

Mrs K L Chan

Ms Catherine Mo Wah Chau 

Mr Chen Chien Hua

Ms Katherine Cheung

Professor David Clarke

Mr Fok Wing Huen

Mr Alex Fung & Mrs Hanne Froseth-Fung

Mr Fung Wai Hing

Mr & Mrs Phyllis & Adolf Ho

Item Industries Ltd

Mr & Mrs Henry & Angelina Lee

Dr Lee Shu Wing Ernest

Mr Leung Cheuk Yan

Mr Alex Li

Mr Richard Li

& Joe Joe

Mr Lo Cheung On, Andrew

Mr Lui Wing Chiu

Mr Ray Luk

Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi

Oxford Success (Overseas) Ltd

Mr Shum Choi Sang 

Ms Ophelia Tam

Mr Tony Tsoi

Dr Dominic S W Wong, GBS,OBE,JP

Zennon & Pierre Company Limited

Drs. Richard Charles and Esther Yewpick Lee Charitable Foundation

The Hongkong Bank Foundation 

The Hong Kong and China Gas Company Limited

EDUCATION PROGRAMME SUPPORTER

Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.



PAGANINI PROJECT

ENDOWMENT TRUST FUND

INSTRUMENTAL DONATION

Donated by The Ladies Committee of 
the Hong Kong Philharmonic Society

– Rare instruments donated –

• • Enrico Rocca (1902) Violin, played by Mr Cheng Li

• • Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu, 
Third Associate Concertmaster

• • Joseph Gagliano (1788) Violin, played by 
Mr Wong Sze-hang, Second Associate Concertmaster

• • Cario Antonio Testore (1736) Violin, played by Mr Ni Lan

– Other instruments donated in support of the 
“Instrument Upgrade and Echancement Project” – 

• • Two German Rotary Trumpets

• • A set of Wagner Tubas

• • A Flugelhorn

The Endowment Trust Fund was set up in 1983 with these initial sponsors.

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group

Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

This project is initiated and organizated by Business for Art Foundation.

Donated by Mr Patrick Wang
• • Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
• • Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
• • Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
• • Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi



緊貼港樂最新資訊，即上www.hkpo.com免費登記成為網上會員。 
Register as our online member for free at www.hkpo.com to receive our latest news.

7&8 May 2010  Fri & Sat 8pm
香港文化中心音樂廳   
HK Cultural Centre Concert Hall
HK$480 $320 $220 $160

艾度．迪華特，指揮

Edo de Waart, conductor

李維斯，鋼琴

Paul Lewis, piano

全貝多芬節目  
An all-Beethoven programme

《蕾奧諾拉》：序曲，第三首
第五鋼琴協奏曲「帝皇」 
第五交響曲 
Leonore : Overture No. 3
Piano Concerto No. 5 Emperor
Symphony No. 5

Paul Lewis．貝多芬
Paul Lewis plays Beethoven

重點推介 FEATURED CONCERT

19&20 May 2010  
Wed & Thu 8pm

香港文化中心音樂廳  
HK Cultural Centre Concert Hall
HK$480 $320 $220 $160 

艾度．迪華特，指揮

Edo de Waart, conductor

交通銀行呈獻 — 迪華特．貝九
Bank of Communications brings to you  
De Waart’s Beethoven 9

熱賣中 HOT PICK

全貝多芬節目  
An all-Beethoven programme
第一交響曲 
第九交響曲「合唱」 

Symphony No. 1
Symphony No. 9 Choral

15&17 May 2010  
Sat & Mon 8pm

香港文化中心音樂廳  
HK Cultural Centre Concert Hall
HK$520 $380 $280 $180

艾度．迪華特，指揮
Edo de Waart, conductor

蘇珊．布洛，蕾奧諾拉
Susan Bullock, Leonore

奧尼爾，蕾奧諾拉的丈夫
Simon O’Neill, Florestan

貝多芬《費黛里奧》歌劇音樂會
Beethoven’s Fidelio – opera in concert

熱賣中 HOT PICK

拉爾臣，獄卒的女兒
Lisa Larsson, Marzelline 

西門遜，獄卒
Kristinn Sigmundsson, Rocco

舒爾特，監獄長
Eike Wilm Schulte, Don Pizarro

波爾，獄卒助手
Jon-Michael Ball, Jaquino 

科士打﹣威廉斯，司法部長
Andrew Foster-Williams, Don Fernando 

上海歌劇院合唱團
Shanghai Opera House Chorus

首場演出由法國工商投資服務有限公司贊助
The opening performance is sponsored by CIC Investor Services Limited






