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Programme

JOHN ADAMS  The Black Gondola

BRUCH Violin Concerto No. 1 in G minor,
Op. 26
Vorspiel: Allegro moderato
Adagio
Finale: Allegro energico

— Intermission —

BRAHMS Symphony No. 1 in C minor, op. 68
Un poco sostenuto — Allegro — meno Allegro
Andante sostenuto
Un poco allegretto e grazioso
Adagio — Piti andante — Allegro non troppo

ma con brio

BFUBR
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Dear patrons

For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices
before the concert begins. Photography, recording, filming, eating or drinking are not allowed. We wish
you a very enjoyable evening.
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Erde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPQ, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. Last October, the audiences were
thrilled with the performance of the HKPO under the baton
of the legendary Gennadi Rozhdestvensky.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of
the concert experience to every home through radio and
television broadcasts. These included, the largest symphonic
event of the year, Swire Symphony Under the Stars at Happy
Valley. The Orchestra runs a comprehensive schools education
programme, HSBC Insurance Creative Notes, bringing the joy
of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. %

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre
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SUSAN BULLOCK as
Leonore /Fidelio
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OPERA IN CONCERT

SIMON O'NEILL as
Florestan

THE QUINTESSENCE OF BEETHOVEN - A TRIUMPH OF LOVE AND FREEDOM
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks
to the Partners below for their generous sponsorship and support!

EREY R
MAJOR FUNDING BODY PRINCIPAL PATRON

Pld SWIRE

fii H % B MAJOR SPONSORS

BANK OF COMMUNICATIONS

@ ‘f@é&ff(%%) ltgim 6 % i 48 4 GE AN piiis

BANK OF CHINA (HONG KONG) 010

SHANGHAI CHINA

FEH2010F LG 2RE K #
Global Partner of Expo 2010 Shanghai China CIC Investor Services Limited

a subsidiary of Crédit Industriel et Commercial, France

fil ¥ B K & HSBC <> Insurance '@
THE ROBERT H. N. HO L

FAMILY FOUNDATION JHE B 1R B W
Lkl N NG MODNNG SN
CHAETY PUND

Q) it A fE R % FEEEESE

OF HONG KONG SHUN HING GROUP SUNWAH FOUNDATION

EURBI3E « B BUB L Government established » Financially independent

G e C: Iy

The Tung Foundation WING LUNG BANK

AR A BB B SR E > BOMEE (852) 2721 2030 BEH E angela.hui@hkpo.com 5% & 4 B w1 8 % 4o+ 4% -
For sponsorship and donation enquiries, please feel free to contact
Ms Angela Hui, Director of Development on (852) 2721 2030 or via email at angela.hui@hkpo.com

WATEXZHEF In alphabetical order of company name
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Garnering accolades for his electrifying  podium
presence all over the world, Andreas Delfs served for
twelve years until last season as Music Director of
Milwaukee Symphony, where he fashioned a model for
the next-generation music directors in America. Since
2007, Andreas Delfs has been Principal Conductor of
Honolulu Symphony.

Delfs has held chief artistic positions with distinguished
institutions such as St Paul Chamber Orchestra, Hannover
Symphony and Opera, Bern Opera, and at an early age,
the celebrated Orchestre Suisse des Jeunes. As a guest
conductor, he has led the Royal Philharmonic, London
Philharmonic, Dresden Philharmonic, Philadelphia Orchestra,
San Francisco Symphony, Los Angeles Philharmonic, Sydney
Symphony, NHK Symphony, Taipei Philharmonic and more.
He has collaborated with many of the world’s most
renowned artists, including Emanuel Ax, Joshua Bell,
Yo-Yo Ma, Midori, Perlman, Pollini, Rostropovich and
Renée Fleming.

A highlight in Delfs's career is his commitment to
contemporary music. Since his student days at the Juilliard
School, he has established a deep connection with living
composers and counts among his inspirations musicians
such as John Corigliano and Philip Glass. Delfs has also
conducted many outstanding opera productions, including
Koenig Hirsch with Wiirttemberg State Theatre in Stuttgart,
Carmen with New York City Opera, four productions at
Aspen Music Festival, and the Swiss premiere of Gydrgy
Ligeti's Le Grand Macabre, which received special praises
from the composer.

Delfs' recordings include Missa Latina with Milwaukee
Symphony, Beethoven Piano Concerti with London
Symphony and John O'Conor, a collection of sacred songs
with Renée Fleming, and Hansel und Grete/ with Milwaukee
Symphony. In 2005, Andreas led Milwaukee to became the
first American orchestra to distribute live recordings online
through iTunes.

Delfs studied at the Hamburg Conservatory and became
the youngest ever Music Director of the Hamburg University
Orchestra at age 20, before enrolling into the Juilliard
School. He now lives with his wife Amy and their four
children in Germany. #
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One of most captivating and gifted violinists of any
generation, Sarah Chang has matured from a prodigy
into an artist whose musical insight, technical virtuosity,
and emotional range continue to astonish.

Appearing in the world's music capitals, she has
collaborated with most major orchestras: New York
Philharmonic, Berlin Philharmonic, Philadelphia Orchestra,
Vienna Philharmonic, Royal Concertgebouw, London
Symphony and NHK Symphony orchestras among others,
with such esteemed conductors as Rattle, Dudamel,
Dutoit, Jansons, Masur, Mehta, Gergiev, Haitink, Levine,
Maazel, Muti, Tilson Thomas and Zinman.

In recital, she has performed in Kennedy Center, Barbican
Centre, the Philharmonie and the Concertgebouw. In a
U.S. and Europe tour, she performed a new sonata
commissioned for her in memory of the late Isaac Stern.

As a chamber musician, she has collaborated with
Zukerman, Sawallisch, Ashkenazy, Bronfman, Argerich,
Kovacevich, Yo-Yo Ma and Isaac Stern. As violinist/director,
she performed Vivaldi's Four Seasons on a world tour.

An exclusive EMI Classics artist, she recently released a
Brahms/Bruch's concerti album in 2009. Her numerous
recordings also include Vivaldi's Four Seasons, a U.S.
Billboard and international best-seller; Prokofiev and
Shostakovich concerti live with Berlin Philharmonic under
Sir Simon Rattle; a collection of shorter pieces fire and
Ice, with Domingo conducting Berlin Philharmonic; Dvorak
Concerto with London Symphony and Sir Colin Davis,
as well as chamber works, sonatas and countless other
concerti albums.

She was named by Newsweek as one of the Twenty Top
Women on Leadership in 2006 and a Young Global Leader
for 2008 by the World Economic Forum. Along with Pete
Sampras and Wynton Marsalis, she has been featured
in a global advertising campaign. She was an Olympic
Torch runner in New York, and the youngest person to
enter Hollywood Bowl's Hall of Fame. Among numerous
other awards is the Avery Fisher Prize, one of the most
prestigious awards for instrumentalists. 4
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The Black Gondola

The New Yorker has described John Adams as the creator
of a “flexible new language capable of producing
large-scale works that are both attractive and strongly
fashioned”, while the French paper Le Monde has
described his music as “giving the impression of a
rediscovered liberty, of an open door which lets in the
fresh air in great gusts”. Certainly Adams is universally
regarded as one of the leading lights of the Minimalist
school of composers who, during the latter half of
the 20™ century, aimed to rid contemporary music of its
inaccessible harmonic and textural complexities and its
passion for extreme experimentation. The Minimalists took
their cue from the huge popularity of rock and pop music
among America's youth while drawing on influences from
other cultures. An influence which no Minimalist composer
seems to have acknowledged to any great extent is those
late 19 century composers — Wagner chief amongst them —
whose very extravagance in terms of harmony and texture
sparked the revolution which led to the 20" century’s search
for a new musical language. Yet here we have an unequivocal
connection between a leading Minimalist composer and
one of the 19" century’s most extravagant composers.

Franz Liszt (1811-1886) was not only a pioneer of
Romantic extremism, taking music beyond the barriers
of traditional harmony and structure in order to paint
vivid musical pictures and express the most profound and
wide-reaching of human emotions, he was also Wagner's
father-in-law, and it was his son-in-law’s death which
inspired him to compose one of his last works for solo
piano, La Lugubre Gondola. While staying with the Wagners
at the Palazzo Vendramin by the Grand Canal in Venice
in late 1882, Liszt had a dream in which he saw a coffin
being borne on a black gondola at the head of a silent
funeral procession heading along the canal to the city's
cemetery. On 13" February 1883 Wagner died, and realising
that his dream had been a premonition, Liszt added
quotations from Wagner's Tristan und Isolde to the gently
rocking rhythms of a Barcarolle which he had already set
down as a musical depiction of the dream. As usual he
made several different versions of the work, including one
for violin or cello and piano, but he never contemplated
turning it into an orchestral piece.
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That was left to John Adams who, attracted particularly by
the piece’s adventurous harmonies (“so original that the
sense of tragedy is exceptionally desolate”, according to the
pianist Leslie Howard), felt that it “calls out for an orchestral
treatment”. It's first performance was given in Minnesota
by the St Paul Chamber Orchestra on 8" June 1989 and,
as the musicologist Malcolm Miller has written, “with its
hazy arpeggio textures, lugubriously low registers, sinewy
melody and ambiguous harmony, the piece evokes not
just the waves lapping the sides of the gondola, but looks
beyond later Romanticism to the modernism of Mahler and
even Schoenberg”. #
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Violin Concerto No. 1 in G minor, op. 26
Vorspiel: Allegro moderato

Adagio

Finale: Allegro energico

Max Bruch was born in Cologne on 6 January 1838. He
was something of a child prodigy who was encouraged
in his pursuit of a musical career by his mother, a
well-established music teacher and soprano. His first
compositions, which included an overture and some
chamber works, date from around the time of his
11% birthday and in 1852, at the age of 14, he was
awarded the Frankfurt Mozart Foundation Prize for his first
symphony and for a string quartet. Two more operas,
a dozen cantatas and around 100 other choral and vocal
works followed (although Brahms rudely dismissed
his oratorio, Arminius, to the composer's face) and his
reputation as a composer, conductor and teacher (he
counted Vaughan Williams and Respighi among his pupils)
spread to the UK where he was awarded an honorary
doctorate from the University of Cambridge. In his native
Germany he was also recognised in the 1890s with honorary
membership of the Royal Academy of Arts in Berlin and a
professorship at the Berlin Academy, but by then much of
his early promise as a composer had worn off and, following
his death in Berlin on 2™ October 1920, his reputation
quickly fell into decline. Today he is remembered almost
exclusively for the first of his three violin concertos.

That Concerto was composed when Bruch was 26 and it
was a source of deep dissatisfaction to him that he was
never able to repeat its phenomenal success; he felt that
nobody took seriously anything he composed subsequently.
He was dogged by its success everywhere he went. A visit
to Italy some 40 years after the Concerto's composition was
typical; “There they all are,” Bruch wrote angrily to a friend,
"at every street corner, ready to play me my first Concerto.
The devil with the lot of them! As if | hadn't written other,
equally good concertos”.
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Completed in 1864, the First Violin Concerto was first
performed on 24" April 1866 at an Evangelical Women’s
Society concert in Koblenz, Germany with the composer
himself conducting and Otto von Konigslow as the soloist,
but it was not an unqualified success. In a bid to improve
it Bruch sent the score to Joseph Joachim who advised
him to make a number of revisions. In fact so extensive
were Joachim’s suggestions, that Bruch suppressed all the
correspondence which had taken place between them,
in an attempt to play down Joachim’s involvement in the
work. However in its new guise, premiéred by Joachim in
Bremen on 5% January 1868, it quickly established its place
in the repertoire, the reasons for its success not hard to find
in the three movements which run without a break.

At the start the violin emerges from the briefest of
hymn-like introductions, which then leads into the principal
theme, a melody of real emotional power, given out
by the soloist in double-stopping above a dramatic
accompaniment in the low register of the orchestra. This
is followed by the Adagio which exhibits the violin's rich
middle register in a melody of unusual beauty, its dreamlike
quality enhanced by an orchestra comprising principally
wind and lower strings. A thrilling orchestral crescendo
introduces the thrilling and energetic finale, the soloist
emerging from this with a virile, angular Gypsy-style theme
which hops and skips about occasionally whipping the
orchestra up into a kind of benign frenzy. #
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Symphony No. 1 in C minor, op. 68
Un poco sostenuto — Allegro — meno Allegro

Andante sostenuto

Un poco allegretto e grazioso

Adagio — Pit andante — Allegro non troppo ma con brio

In an age when music had, thanks largely to Wagner,
become a vehicle for expressing the excesses of human
emotions and portraying the ftitanic struggle between the
human hero and his super-human oppressors, Brahms was
seen by many as an anachronism. The avidly pro-Wagnerian
conductor Felix von Weingartner gave a public lecture
in which he stated; “Brahms’ music regarded as a whole
is, if the expression may be permitted, scientific music.
When dissecting his music, | was always able to admire
its workmanship and construction and to derive the same
type of enjoyment from it that a physician may experience
in laying bare the musculature of a well-grown corpse.
If. however, | tried to submit to a spontaneous impression
| would experience that paralysing disillusion which would
befall the physician who had the temerity to try to bring
the corpse back to life." He was by no means alone in
seeing Brahms's music as something of a relic from the past:
Brahms himself was well aware that his music owed more
to the past than to the age in which he lived, and nowhere
was this more evident than with his First Symphony.

18" century composers took it as a matter of course that
they were expected to turn out a new symphony often at
a moment’s notice: Mozart famously wrote one in under
four days. Brahms, however, spent more than 20 years on
his First Symphony. It was begun in 1855, the first three
movements were completed by 1866 and just days before
the premiére on 4" November 1876 he was still working
on the final movement. “A symphony is no joke” he said,
and spoke often of his despair at having to tread the
same ground as Beethoven.

The First Symphony quickly earned respect despite the best
endeavours of the Wagnerians who staged something of a
demonstration by hissing through a performance in 1878.
There was even an attempt made to compel one concert hall
to publish all programmes at the beginning of the season
(something which, whilst it is now a matter of course,
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was unheard-of 100 years ago) so that, in the event
of a Brahms Symphony appearing on the schedule,
concert-goers could cancel their subscriptions. But Brahms
had the satisfaction of having the work recognised by
many as the natural successor of Beethoven's, some
referring to it openly as “Beethoven's Tenth”, while the
critic Hanslick (no friend of Wagner) wrote “Brahms' artistic
kinship with Beethoven must be plain to every observer”.

The Symphony opens in a mood of grim tragedy with a
slow introduction over an ominous beating drum. The speed
increases, the mood of tragedy passes, but the movement
retains a sense of weightiness and pomposity. Wagner,
attending a performance of the work, later described
his impatience with this substantial movement (almost
20 minutes in length) while he waited for “an idea, a
melody that irresistibly fills the universe with grandeur
and emotion.”

The second movement begins with a lyrical, if again rather
weighty, theme from the strings before the oboe leads off
with a plaintive melody. A touching duet between violin
and horn brings the movement to a peaceful close and
heralds the start of the light, gentle and deeply happy
Allegretto which, at less than five minutes's duration is the
shortest of the Symphony's movements.

With the opening of the finale the mood changes back
to the dark and tragic atmosphere of the work’s opening.
Then a glorious horn melody, like a ray of sunshine blazing
through dark clouds, heralds the movement’s main theme,
a chorale-like melody closely related to the famous theme
from the last movement of Beethoven’s ninth Symphony.
The work ends on a note of unequivocal triumph. #

Programme notes by Marc Rochester



THE MUSICIAN'S
CHAIR

% i E OBy E e

XU HENG

g
& fH
ENDOWED BY I F & ik & )

SOCIETE GENERALE
PRIVATE BANKING

E R N ]

PHOTO: Mr. Alex Fung, CEO of Hong Kong & North Asia, Societe Generale Private Banking

and violinist Ms. Xu Heng

THE MUSICIAN'S CHAIR
“OHh g B X 2

ANNA KWAN TON-AN

ENDOWED BY H PL T # f % B

C.C. CHIU
MEMORIAL FUND

MR R R R

a0 by, Official S_u_ppnrt

. A -
ey

".




OCIETY LIMITED

THE OCTAVIAN

Y.S l..l; _'rw DA
S )

TION

|1ill‘: - "
it §2



TWwE R
HONG KONG i
PHILHARMONIC ORCHESTRA

ERHERAEEE Zehg S 1y

|

( OUR CONCERTS SPARKLE WITH
. CELEBRATED ARTISTS AND ENCHANTING MUSIC
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Your support enables HKPO to bring international stars to share our stage and give the best programmes to the
audiences of Hong Kong each year. Be a partner of the Hong Kong Philharmonic and enhance your Company’s
prestigious image, corporate social responsibility recognition, brand exposure with celebrated international
musicians and complimentary tickets with which to entertain your guests. We have a range of partnership
schemes to cater for your corporate needs, such as Concert Sponsorship and Club Maestro Membership.

ol MM EBRIA S 15T Rl ‘ 2 RASIE R YLRA/\1B Miss Edith Ng, Development Manager
Contact us and we can tailor-make a scheme for you. Tel: 2721 0772  Email: edith.ng@hkpo.com
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The Hong Kong Philharmonic is proud to invite three
most sought-after pianists to perform with us in the
coming weeks. Russian pianist Boris Berezovsky is
one of the winners of the International Tchaikovsky
Piano Competition among Van Cliburn, Vladimir
Ashkenazy and John Ogdon. Next Friday and Satur-
day, don’t miss the most authentic Tchaikovsky First
Piano Concerto by “the truest successor to the great
Russian pianists”.

Hailed as “the pre-eminent Bach pianist of our time”
(The Guardian), Angela Hewitt's eleven-year project
to record all major keyboard works of Bach has been
described as “one of the record glories of our age”
(The Sunday Times) and won her a huge following.
Directing from the keyboard on 1t & 2" of May,

2R0News ‘

Hewitt contrasts the closely woven contrapuntal
textures of Bach’s concertos with Mozart's
eloquent and expansive dialogue between piano
and orchestra.

Paul Lewis is widely regarded as one of the finest
Beethoven interpreters of today. Every volume of
his complete Beethoven sonatas cycle is a Gramo-
phone Editor’s Choice and the last of which made
him the Gramophone Instrumentalist Award and
Record of the Year. Sense the heroic power of the
Emperor concerto on 7t & 8" of May. #¥:
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Celebrated Beethoven interpreter Paul
Lewis’s unmissable Emperor

Experience the tremendous momen-
tum of de Waart's Fate Symphony
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The quintessence of the great man
Don’t say you like Beethoven until you
have listened to Fidelio

A stellar cast of world-class singers and
the Shanghai Opera House Chorus
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Through the classic First and monu-
mental Ninth, witness Beethoven’s
metamorphosis from the classical
period to romantic
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Thank you for coming to ouifconcentsSes ¥
For any comments, please email[Usfay

comments@hkpo.coniill

so that we could continue to [}Jﬂi@
more exciting concerts tojyou! "-\“_..._--'
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Club Maestro is established for the business community and individuals who are fond of symphonic music.
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching

cultural life. We heartily thank the following Club Maestro members.

B4 B PLATINUM MEMBERS

RESTAURAMTS

T B R E

Sun Hung Kai Properties

E BB EF R EH JEF
5 R AND

HY/\TT

HONG KONG

it 1

(Mow Sang Sang

meifoo
25 F % 4 plaza

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886

David M. Webb
webb-site.com

#: 4 1 B DIAMOND MEMBERS

EELOCATIONE

Mr Wilfred Ng MH, JP

4%K¢#a Audit

Sthe‘ZOzng

b

Consulting

#% %41 1 H EMERALD MEMBERS

(sl ey Fobemgs (K0 .
Ll 2 I8 e kLt ]

LR N
'.Hllrl" SR Y

Miss Aliena Wong

¢ wrsusisH
& % ELECTRIC

Changes for the Better

SF Capital Limited
Samuel and Rose Jean Fang

» % T B PEARL MEMBERS

Hong Kong Institute of
Certified Public Accountants
ERANALR

FORTIS -4 2

i Qb

Mr Peter Siembab
! A s sinG croe

b(r WONG TUNG & PARTNERS LIMITED
IEEENEBARDA

MUATEIZHEF In alphabetical order of company name



2 W SCAF

Thank You for Your Support
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The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.
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EFENEE A DrTsao Yen Chow
SEHRFEEZE S Wang Family Foundation
ERRXFEE MrWong Po Yan
FERBEERA Mr&MrsY SWong
{E558 554 Mr David Yee Kwan Yam

AR # ANNUAL FUND

EREEBY A Silver Patron
HK$50,000 — HK$99,999

BRIZBR{UAE Mr & Mrs E Chan
SREFEURE Mr & Mrs Lowell & Phyllis Chang
R2IZ{AE Mr & Mrs Leung Lit On

522 B) A Jade Patron
HK$5,000 — HK$9,999

/ALK Anonymous

Mr Barry John Buttifant

BRIREEEAE Dr Edmond Chan
REEERBEFL L

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick

AT Ik 2 E&4E DrWilliam Ho

BA LA 554 Mr Maurice Hoo

BEZ EEZAD Ms Teresa Hung

Ms Li Shuen Pui Agnes

Dr John Malpas

TKIBEELE R R A Dr & Mrs PangWing Fuk
&GS %54 Mr Poon Chiu Kim Raymond
The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

T R Mr & Mrs Ivan Ting

Ms Cindy Tse

$HE B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried

Mr Fred William Scholle

B Z £ Ms Tse Chiu Ming

HK$3,000 — HK$4,999

ALK Anonymous

BRIBZR S5 2E Mr Chan Hung Yuen Robert
Mr Cheng Kwan Ming

2§35 22+ Ms Eva Cheng
SRFBZE S Mr Cheung Yiu Tong
SRBRESEAE Mr Cheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

A% BEZz % Ms Gloria Ho

Ms Hu Shu

Mr Toru Inaoka

B8 B E B4 Dr Kwan Yat Wah Mike
Ms Liu Ying

Mr Joseph Pang

SEBYE/NME Miss Lily Poon Man Nei
SREEBPEE A Dr Paul Tat Ming Shea
BRRIZR S Mr So Shu Wing Vincent
B XA SE 4 MrEric M S Tsang

Ms Tsang Kwai Fong

H =4 2L Ms Tse Wai Shun Susan
AR 554 MrWu Chi Kong
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Thank You for Your Support

EREREEELANTHERBRAOCATIREARHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ B34 STUDENT TICKET FUND

>HK$100,000
184 4R 4T Hang Seng Bank

ZESE LS Zhilan Foundation

tREEBHA Silver Patron
HK$50,000 — HK$99,999

EEERBRAF
Kerry Holdings Limited

ERABREEES
Shun Hing Education and Charity Fund

$H= 2 Bh A Bronze Patron
HK$30,000 — HK$49,999

RRETE Mr & Mrs Alan Leong

ALEZB) A Ruby Patron
HK$10,000 — HK$29,999

Mr lan D Boyce

BR>R 2 EE 4 % K A Dr & Mrs Chan Kow Tak
Mr David Chiu

Z=EF L+ Ms Doreen Lee

REBEEEE DrThomas W T Leung
EREZEES Lo Kar Foon Foundation
{E55E 554 Mr David Yee Kwan Yam

S E{E Mr & Mrs Ko Ying

BB L DrMT Geoffrey Yeh

FEZZEB) A Jade Patron
HK$5,000 — HK$9,999

& Z K Anonymous (2)
Mr Chan Ka Kui
Mrs Anna Chen
Mr Chu Ming Leong
SEREEHE Dr Chung See Yuen
BAKIEEEE K R A Dr & Mrs Kwan Ka Hung
Dr Lo Xina
RRuBLSES
Lok Yu Kim Ching Memorial Fund
B RIS B AR A A

Long Hin Creative International Ltd
Mr Wong Kong Chiu

HK$3,000 — HK$4,999

Ms Deborah Biber

Capital Well Investment Limited

BRIBIR 44 Mr Chan Hung Yuen Robert
Mrs K L Chan

AHZE 2+ Ms Catherine Mo Wah Chau
BRHEZE S AE Mr Chen Chien Hua

Ms Katherine Cheung

W REZIR Professor David Clarke
EFBIBHE Mr Fok Wing Huen

BRERERFEERZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

IEEE S Mr Fung Wai Hing

fARIEEERARE
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd

Z= R A ALIE Mr & Mrs Henry & Angelina Lee
Z= {4418 1 Dr Lee ShuWing Emest
Mr Leung Cheuk Yan

ZEIRELE Mr Alex Li
ZEEAT 4 MrRichard Li

ZERIE & Joe Joe

Mr Lo Cheung On, Andrew

2 KBS Mr Lui Wing Chiu

Mr Ray Luk

MR S5 Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi
Oxford Success (Overseas) Ltd

B HE S Mr Shum Choi Sang
Ms Ophelia Tam

EHRZ %L MrTony Tsoi
HEERHL

Dr Dominic S W Wong, GBS,0BE,JP
B NFITERAR

Zennon & Pierre Company Limited

Z & X HE B EDUCATION PROGRAMME SUPPORTER

FISRBEBEEEREZE S Drs. Richard Charles and Esther Yewpick Lee Charitable Foundation

TEZLERITEZEES The Hongkong Bank Foundation

BHBPEHE KB AT The Hong Kong and China Gas Company Limited



% B 3£ 4- ENDOWMENT TRUST FUND

BHESR—AN=ZFHUTHBEBIB UM o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EEERERERGTES ESRITEEES BEHRATF

The Hong Kong Jockey Club Charities Trust ~ The Hongkong Bank Foundation The Hongkong Land Group
TEREERIT TR FERA R EBERZREESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

¥ 24 jE 3 PAGANINI PROJECT

WETBIH [HEES | KA o This project is initiated and organizated by Business for Art Foundation.

AR LA g Donated by Mr Patrick Wang

NE - HE/E(1907)/MEE - HEHBAF/NAFEH Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao
RS B Donated by Mr Lowell Chang

BIR - HE(C.1800)/MEE - HERKEMFEA Lockey Hill (c.1800) Violin, played by Mr Wang Liang
EEF L B Donated by Mr Po Chung

LR - BE1991)KIRE - ARARLESA Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
FE - EFELEL B® Donated by Mr Laurence Scofield

ZEE - ZEE(1910)/MRE - HRAFNEFEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

%% W INSTRUMENTAL DONATION

ERBEUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FriBig 2 ER 485 - Rare instruments donated —
ZiE - B F(1902)/MRE - BREMEEFER Enrico Rocca (1902) Violin, played by Mr Cheng Li
% - B - #HES(1866)/ MREHE=EIER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KRENMEER Third Associate Concertmaster
HE - MEZW(788) N MEEHE_FIER Joseph Gagliano (1788) Violin, played by
FRELEEFEA MrWong Sze-hang, Second Associate Concertmaster
F% - RRERE - RHZE(1736)MRZ Cario Antonio Testore (1736) Violin, played by Mr Ni Lan
MR REEER
AXERAVELEFEL S MBR 2 LS - Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —
EEERN N EWE Two German Rotary Trumpets
EEERARRZE A set of Wagner Tubas

#ERX A Flugelhorn



ll = &5 #E /v FEATURED CONCERT

Berezovsky - 4ET] kHiE

Berezovsky plays Tchaikovsky

EELRELLE
HK Cultural Centre Concert Hall
HK$420 $320 $220 $160

FRHET - 1m
Perry So, conductor

bR AHTE - |=

Boris Berezovsky, piano
#iE Programme

23&24 Apr 2010 Fri & sat 8pm

HIEESS (B

SR RATE E—HERRH
EAZEX FERREH

LIADOV The Enchanted Lake
TCHAIKOVSKY Piano Concerto No. 1
PROKOFIEV Symphony No. 5

P& E 4 HOT PICK

182 May 2010
Sat & Sun 8pm B i
EBARETUE Eil%
HK City Hall Concert Hall B
HK$420 $320 $220 $160 i
BACH
NGRS =E e
Angela Hewitt, director/piano MOZART
BACH
MOZART

Angela Hewitt : 3|45 52 B
Angela Hewitt's Mozart & Bach
EiE Programme

PR R M - fER1056
PEBAFSE27THERRM - FR595
G/MRREHRM - 1F7R1058
D/MRSE20HEHRM - 1FR466
Keyboard Concerto in F minor,
BWV1056

Piano Concerto No. 27 in B flat,
K595

Keyboard Concerto in G minor,
BWV1058

Piano Concerto No. 20 in D minor,
K466

l# 59 HOT PICK
Paul Lewis - BZ3%%

Paul Lewis plays Beethoven
7&8 May 2010

Fri & Sat 8pm
BEELPOTLEEE

NE - BES 58
Edo de Waart, conductor
THEET > mE

Paul Lewis, piano
BB EHHERA IR REREERATEE

2R25HHEHE

An all-Beethoven programme

(BRwA) i £=8

HK Cultural Centre Concert Hall SHEE £y
HK$480 $320 $220 $160 254 7,;%;& we]
ERREH

Leonore : Overture No. 3
Piano Concerto No. 5 Emperor
Symphony No. 5

The opening performance is sponsored by CIC Investor Services Limited

RABERMEN » Bl Ewww.hkpo.comREELHBHELES -

Register as our online member for free at www.hkpo.com to receive our latest news.



Fine Jade Jewellery
Exhibrtion

From now to May 15,2010

10w dangdang

Fine Jewellery

Yu To Sang Building, 37 Queen's Road, Central Tel: 3583 4150
Shop 1017-18, L1, Elements, Kowloon Station Tel: 2196 8680
Shop G38F Silvercord, 30 Canton Road, Tsim Sha Tsui Tel: 2735 4622



The World's First Choice

From Beginners to Professionals

Exclusively at : || 55 *II g ﬁ

©YAMAHA

World's No.1 Musical Instruments By Choice

No.

Top One Hundred Most Outstanding Shops in Hong Kong - “The List 100 2009
MAD SHOWRDOMS Cmmses
| awLDON [RESET T |EDTTTEETY a4 Civncomten Pt Warcts $18 (0 whel e ebinrh

=R e 48, Crgnk Pars. Srae 3502 3829 [T Fluss e Francemon Kaviet Pavoes b, 504, FUC Macau (81 2801 7000 o)
T s oo o oo [EESTETTR feterd Piuca 7 mar aoee [[ESTETTE 57 M e v [IETEET #wrwra e 13 0 B &
[ Tekon  [EEESENE mnar [T e i v [T i Cowi 200 T NI The Wbl Sl PO e
IS (e P o ot [T o s et it [T o P o EERRRETTN ferwir Oy Plasa . 3000 0030
=TI e O Phrn § e 50 [TV 5 Clone P it 3o i (TN e e 0 7 (R 4 Loy e e PO R Tﬁtl
Ticiating Sarvicn ; UNBTIE & ang Fong Ticksiing tomleamusic.com -



