




Dear patrons
For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices 
before the concert begins. Photography, recording, filming, eating or drinking are not allowed. We wish 
you a very enjoyable evening. 

Mozart and Haydn

Gerárd Korsten
conductor

Programme 

MOZART Symphony No. 25 in G minor, K183
Allegro con brio
Andante
Menuetto and Trio
Allegro

TIPPETT Fantasia concertante on a Theme 
of Corelli

– Intermission –

HAYDN Symphony No. 104 in D London
Adagio
Andante
Menuet and Trio
Finale: Spiritoso



The Hong Kong Philharmonic Orchestra (HKPO) 
is one of Asia’s leading orchestras. Enriching Hong Kong’s 
cultural life for over a century, the Orchestra has grown into 
a formidable ensemble of Chinese and international talents 
in the last three decades, attracting world-class artists to 
perform on the same stage. HKPO annually touches the lives of 
200,000 music lovers through more than 150 performances. 

Under the leadership of its internationally renowned conductor 
Edo de Waart, HKPO continues to scale new heights in musical 
excellence. The continuing cycle of Mahler symphonies and 
challenging programming outside the traditional repertoire, 
have become highly anticipated events as well as musical 
milestones for the Orchestra. Beethoven’s Fidelio opera-in-
concert and Mahler’s Das Lied von der Erde are inarguably the 
major highlights of the 2009/10 season. Many great artists 
perform with the HKPO, from pianists Jean-Yves Thibaudet, 
Boris Berezovsky and Paul Lewis, violinist Sarah Chang 
to cellist Steven Isserlis. Last October, the audiences were 
thrilled with the performance of the HKPO under the baton 
of the legendary Gennadi Rozhdestvensky. 

From April 2006, The Swire Group Charitable Trust became 
the Hong Kong Philharmonic’s Principal Patron, enabling 
Maestro de Waart’s artistic vision for the Orchestra to be 
realized. Swire’s sponsorship of the Hong Kong Philharmonic, 
the largest in the Orchestra’s history, supports artistic growth 
and development as the Orchestra takes its place on the 
world stage, and brings performances of musical excellence 
to the widest possible public. 



HKPO stays in tune with our city by presenting the orchestra 
in unexpected venues and bringing the excitement of 
the concert experience to every home through radio and 
television broadcasts. These included, the largest symphonic 
event of the year, Swire Symphony Under the Stars at Happy 
Valley. The Orchestra runs a comprehensive schools education 
programme, HSBC Insurance Creative Notes, bringing the joy 
of classical music to primary, secondary and special school 
kids, and once in a while, the Orchestra drops the formality of 
the classical concerts to crossover with Western and Chinese 
pop stars. 

The Orchestra also builds its reputation and raises its artistic 
standards by touring. In 2007/08 season, the Orchestra 
performed in the Shanghai Spring International Music 
Festival and the Beijing Music Festival. In 2009, the Orchestra 
undertook a major six-concert tour of China, including the 
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre 
for the Performing Arts and Shanghai Grand Theatre under 
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council 
honoured the HKPO with the Arts Promotion Award, in 
recognition of its success in expanding its audience base and 
gaining public support in recent years. 

The Hong Kong Philharmonic Orchestra is financially supported by the 
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong 
Kong Cultural Centre



  Donation method :

  By Mail    
 Donation by crossed cheque made payable to “The Hong Kong Philharmonic Society Ltd.” Please send the cheque to The Hong Kong 
 Philharmonic Society Limited, Level 8, Administration Building, Hong Kong Cultural Centre, Tsimshatsui, Kowloon, Hong Kong.

  By Credit Card please fax to 2721 0582

  VISA                         MasterCard                   American Express

  Cardholder’ s Name :

 Credit Card Number : Valid Until :

 Cardholder’ s Signature : 

( )
# 

# 

The Hong Kong Philharmonic Orchestra is a non-profit 
making organisation and you can help us by making a donation. 
Annual Fund# enable us to continue to reach artistic excellence and 
conduct education outreach programmes. Student Ticket Fund#

help to subsidise half-price student tickets and benefit all full-time 
local students in Hong Kong. Support your orchestra and at the 
same time you can enjoy tax deduction.

 
For donations or other sponsorship schemes enquiries, please contact Miss Ruby Pang of Development Department. 

 Tel:  2721-0312   Email : ruby.pang@hkpo.com   Fax : 2721-0582

3,000  

  

  

# HK$100

 /  I am / Our company is pleased to become a

   Gold Patron HK$100,000  and or over

   Silver Patron HK$50,000 – HK$99,999  

  Bronze Patron HK$30,000 – HK$49,999

   Ruby Patron  HK$10,000 – HK$29,999 
 Jade Patron  HK$5,000 – HK$9,999

  Pearl Patron HK$3,000 – HK$4,999 

  Crystal Patron under HK$3,000 

As a token of our appreciation, 
for donors giving over HK$3,000 

Acknowledgement in our 
   House Programmes

Invitation to attend our 
   Annual Donors’ Concert

15% discount on HKPO concert tickets

Attend Classic Insights Concerts and 
   pre-concert talks

Regular updates on HKPO news and 
   concert information

# Tax deductible for donation over HK$100

 HKPO – Annual Fund & Student Ticket Fund Reply Form 

 Donation :

  
 Annual Fund  
 HK$  

  
 Student Ticket Fund  
 HK$

 Acknowledge as : ( ) (English)

 Donor’ s Information :  Name : 

 Company : 

 Address : 

 Tel :   Email :

2009/10

Music Grows Stronger with Your Giving to
Annual Fund/Student Ticket Fund



In alphabetical order of company name

M A J O R  F U N D I N G  B O D Y P R I N C I PA L PAT R O N

M A J O R  S P O N S O R S

Salute
to Our Partners
The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks 
to the Partners below for their generous sponsorship and support!

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France





conductor

Gérard Korsten

Born in South Africa, Gérard Korsten began his career as 
a violinist. Following his musical training in the US and 
Europe he became Concertmaster and Assistant Music 
Director of the Camerata Salzburg and later Concertmaster 
of the Chamber Orchestra of Europe from 1987 to 1996 
when he left the COE to concentrate on conducting.

He held positions of Principal Conductor of the State 
Theatre in Pretoria and the Uppsala Chamber Orchestra, 
before becoming Music Director of the Orchestra 
del Teatro Lirico di Cagliari in Italy from 1999 to 
2005. He conducted the first Italian performances 
of Richard Strauss’s Die ägyptische Helena, Weber’s 
Euryanthe, Delius’s A Village Romeo and Juliet and 
Schubert’s Alfonso und Estrella, as well as the productions 
of the core operatic repertoire including The Magic Flute, 
Don Giovanni, Carmen, Die Fledermaus, Tosca and Aïda.

Korsten has appeared in most notable opera houses 
and concert halls around Europe including La Scala, 
Maggio Musicale Florence, Regio di Parma, Teatro Lirico 
Verdi Trieste, Opéra national de Lyon, Royal Swedish 
Opera, Netherlands Opera, English National Opera and 
Glyndebourne Festival Opera. His past symphonic 
engagements have included concerts with the Budapest 
Festival Orchestra, Salzburg Mozarteum, Chamber Orchestra 
of Europe, Scottish Chamber Orchestra, Swedish Radio 
Symphony, Yomiuri Nippon and Melbourne Symphony 
orchestras. 

Highlights of recent and forthcoming engagements 
include concerts with the Academy of St Martin in the 
Fields and Sarah Chang at the Beijing Music Festival, 
London Mozart Players, Bamberg Symphony and 
Leipzig Gewandhaus. 

He has recorded Tchaikovsky’s Serenade and Souvenir
de Florence on Deutsche Grammophon, Die ägyptische 
Helena, Euryanthe and Alfonso und Estrella on CD and 
DVD with Dynamic, as well as a DVD recording of Don
Pasquale on TDK. 

Gérard Korsten is currently Music Director Designate of 
the London Mozart Players and Principal Conductor of the 
Symphonieorchester Vorarlberg Bregenz. 





guest concertmaster

Jorja Fleezanis

Jorja Fleezanis was concertmaster of the Minnesota 
Orchestra from 1989 to 2009 – the longest-tenured 
concertmaster in the orchestra’s history and only the 
second woman in the United States to hold the title of 
concertmaster in a major orchestra when appointed. Prior 
to Minnesota, she was associate concertmaster with the 
San Francisco Symphony for eight years.

A devoted teacher, Fleezanis became an adjunct faculty 
member at the University of Minnesota’s School of Music 
in 1990. She has also enjoyed teaching roles with other 
organisations: as teacher and artist at the Round Top 
International Festival Institute in Texas (1990-2007); 
artist-in-residence at the University of California, Davis; 
guest artist and teacher at the San Francisco Conservatory, 
where she served on the faculty from 1981 to 1989; 
artist and mentor at the Music@Menlo Festival (2003-
2008); teacher and coach at the New World Symphony 
(1988-2008), and a visiting teacher to the Boston 
Conservatory, The Juilliard School, and Interlochen Academy 
and Summer Camp.

Fleezanis has had a number of works commissioned for 
her, including by the Minnesota Orchestra with the John 
Adams Violin Concerto and Ikon of Eros by John Tavener, 
the latter recorded on Reference Records. Her recording of 
the complete violin sonatas of Beethoven with the French 
fortepianist Cyril Huvé was released in 2003 on the Cypres 
label. Other recordings include Aaron Jay Kernis’s Brilliant
Sky, Infinite Sky on CRI, commissioned for Fleezanis by the 
Schubert Club, and, with pianist Garrick Ohlsson, Stefan 
Wolpe’s Violin Sonata for Koch International.

Fleezanis studied at the Cincinnati Conservatory of Music 
and the Cleveland Institute of Music.



Not to be confused with Mozart’s “great” Symphony in 
G minor (No. 40), his “little” G minor Symphony (No. 
25) was completed on 5th October 1773, two days after 
its predecessor and just a little over a week after he 
and his father had returned to Salzburg from a visit to 
Vienna where they had hoped to secure a permanent 
appointment for Wolfgang in the court of Empress Maria 
Theresa (she had privately dismissed the pair as “useless 
people”). A further cause for distress during their trip 
was the death of a close family friend, one Dr Niderl, 
who had made the journey to Vienna from Salzburg 
especially for an operation which was, quite literally, his 
undoing. Mozart wrote to his sister that Dr Niderl’s death 
“made us very sad and indeed we wept, howled, groaned 
and moaned”. As if to overcome the disappointment and 
sorrow of his Vienna trip, once back in Salzburg Mozart 
set about composing with a vengeance producing, in 
addition to two symphonies, several sacred choral works, 
string quartets, his first genuine piano concerto (four 
earlier ones had been simple transcriptions) and a large 
chunk of the opera Thamos, King of Egypt which had 
been commissioned from him during the otherwise 
fruitless Vienna trip.

The tragedy of Dr Niderl’s death, as well as some of the 
drama of Thamos, King of Egypt, seems to have rubbed 
off on to Symphony’s 1st movement. It opens full of 
nervous energy, and while the oboe injects a note of 
almost plaintive distress, it is quickly overwhelmed by the 
orchestra’s feverish activity and the movement bustles 
along frenetically for most of its considerable length (it is 
interesting to note that this is by far and away the longest 
symphonic movement Mozart had composed up to that 
time and is considerably longer than several of his earlier 
symphonies in their entirety).  

Symphony No. 25 in G minor, K183
Allegro con brio
Andante
Menuetto and Trio
Allegro

Wolfgang Amadeus Mozart 
1 7 5 6 - 1 7 9 1 



The graceful 2nd movement opens cheerfully enough – it is, 
after all, in a major key – but hints of sadness soon emerge, 
particularly in the sighing figures alternating between 
strings and winds. 

Tragedy and seriousness re-assert themselves unequivocally 
with the stirring opening of the 3rd movement. By way of 
a complete contrast the Trio section, scored for wind alone, 
seems almost indecently cheerful. 

There is something of the melodramatic in the unison 
opening of the 4th movement and while this, like the first 
movement, bustles along with barely a pause for breath, 
Mozart seems to have got all the sadness and tragedy 
out of his system and the work ends on a decidedly 
robust note.



With a life that spanned the 20th century, Sir Michael 
Tippett died just five days after his 93rd birthday having 
earned the reputation as one of the greatest composing 
talents Britain had ever produced. His death was reported 
by the London Daily Telegraph with fulsome tributes from, 
among others, the cellist Julian Lloyd Webber (“Sir Michael 
was one of the greatest figures in 20th century British 
music”), the author David Matthews (“In my opinion he 
will be remembered as one of the four or five greatest 
composers of the century”) and the composer Sir Peter 
Maxwell Davies (“As a composer, the thing one learned 
from him above all other things, and more clearly than 
from anyone else, was courage: the courage to be oneself 
no matter what the fashion and what the cost, particularly 
to oneself”). 

It was not until he was into his teens that Tippett first 
became interested in music when, at boarding school in 
Stamford in the east of England, he was obliged to have 
some piano lessons and sing in the school choir. A famous 
old boy of his school, the conductor Sir Malcolm Sargent, 
returned to conduct an orchestral concert and this 
occasion convinced the young Tippett that he should 
become a composer (much, it should be said, against 
Sargent’s advice who told him; “Any success you may 
have at school concerts is due less to musical ability than 
to a charming personality.”). Nevertheless he enrolled 
in the Royal College of Music in London and after an 
undistinguished studentship took a job as a French 
teacher in a primary school in Surrey. He also spent some 
months in prison (he was incarcerated during the Second 
World War for refusing to enlist in the armed forces) before 
embarking in earnest on his composing career in the 
mid-1940s. Even then, it took a long time for his music to 
gain any wide measure of acceptance; it frustrated those 
conductors and musicians who had been trained in more 
conventional ways, and while other composers were far 
more innovative and unconventional in their work, Tippett 
confounded his performers by making his music appear, 
superficially at least, to have some basis in traditional ideas 
of melody, harmony, rhythm and metre. Simply put, many 

Fantasia concertante on a Theme 
of Corelli 

Michael Tippett 
1 9 0 5 - 1 9 9 8 



musicians felt they were being misled by titles such as 
“Concerto”, “Symphony”, “Sonata” and “Divertimento”. And 
if he alienated the traditionalists he alienated in equal 
measure the progressives who saw in his refusal to move 
away from traditional instruments and established musical 
principles the work of an unmitigated reactionary. 

Given his penchant for writing music celebrating the great 
European masters (among his works are pieces based 
on themes by Handel, Monteverdi, William Byrd and 
Orlando Gibbons), he was the natural choice of composer 
for a new work to mark the tercentenary of the birth of 
the great Italian composer Arcangelo Corelli (1653-1713) 
which was to be premièred at the Edinburgh Festival 
of 1953. Unfortunately controversy reared its ugly 
head even before the work could get an airing when 
Sir Malcolm Sargent, who was to conduct the performance, 
refused, denouncing Tippett’s work as too intellectual 
and inaccessible. The performance went ahead with the 
composer taking the baton.

Given Corelli’s pre-eminence in the field of string writing, 
and in particular in the evolution of the Baroque Concerto 
grosso, Tippett cast his Fantasia Concertante for a string 
orchestra comprising three distinct groups; a solo group 
of two violins and cello, a full string orchestra, and a 
smaller group replacing the continuo of the Baroque 
concerto. It opens with a theme taken from Corelli’s 
Concerto grosso (Op. 6 No. 2) and begins very much 
in the sound world of Corelli. But over the course of the 
seven subsequent variations, Tippett’s personal voice 
becomes ever more apparent and it ends with a passage 
taken directly from his opera The Midsummer Marriage. 
Along the way he introduces both another theme from 
the Corelli Concerto grosso and one from a seemingly 
unrelated composer, J S Bach. However the subject of 
Bach’s organ Fugue in B minor (BWV 579), which is quoted, 
was in itself based on a theme by Corelli. 



Haydn devoted most of his professional life to the service 
of Prince Esterházy whose palaces at Eisenstadt and 
Eszterháza, on the modern day border between Austria 
and Hungary, were only a few kilometres from where 
Haydn had been born. In 1761 when he had started at 
Eisenstadt, there was already an established orchestra of 
around 10 to 15 players and during more than 30 years 
with Prince Esterházy Haydn enlarged and improved it 
writing increasingly complex and substantial music for 
it to perform. The classical symphony, first evolved in 
the middle years of the 18th century, was the ideal musical 
form for Haydn’s developing orchestra and between 
his first (1759) and last (1795) Haydn modified and 
perfected the classical symphony to such an extent 
that he is now generally regarded as the “Father of the 
Symphony”. There is still some question over exactly how 
many symphonies Haydn did compose, since many have 
been lost or misattributed, but we do know for certain 
that his 104th Symphony was the last he ever composed, 
although he was to live another 15 years and compose his 
two great oratorios, The Creation and The Seasons, as well 
as some of his most important string quartets.

Duties at Eszterháza prevented Haydn from travelling 
much, but when in 1791 the new Prince Esterházy 
decided to downgrade the court’s musical establishment, 
Haydn had more free time and was able to take up an 
offer of a trip to London. The offer had been made by a 
German violinist, Johann Salomon, who had settled 
in London in 1781 where he had become a successful 
impresario. As soon as he heard that Haydn was available 
he went, uninvited, to the composer’s house in Vienna 
and announced, “I am Salomon from London and I have 
come to fetch you”. Haydn was only too glad of the 
chance to spread his wings and to write music for a wider 
audience. He made two trips to London for which he 
composed 12 symphonies known as his London or 
Salomon Symphonies. The 12th of these (Symphony 104) 
was given its first performance at a benefit concert, 

Symphony No. 104 in D London
Adagio
Andante
Menuet and Trio
Finale: Spiritoso

Franz Joseph Haydn 
1 7 3 2 - 1 8 0 9  



described as “Mr Haydn’s Night”, in the King’s Theatre in 
London’s Haymarket on 4th May 1795. This was Haydn’s 
farewell concert in England and was considered the most 
important musical event of the year. It was certainly a 
financial success; as Haydn wrote, “I made 4000 Gulden 
this evening. Such a thing is only possible in England”. 
One newspaper reported the comments made following 
the concert; “A gentleman eminent for his musical 
knowledge, taste, and sound criticism declared that for 
50 years to come Musical Composers would be little 
better than imitators of Haydn”. 

On the first of his two trips to London Haydn realised that 
English audiences were very different from the civilized, 
intelligent and attentive listeners he was used to at Prince 
Esterházy’s court. The English came to the concerts after 
dinner, the women first and the men after drinks, cigars and 
much conversation. Haydn was amused by their attitude; 
“They took a comfortable seat in the concert room and 
were so gripped by the magic of the music that they went 
fast to sleep!” On his second visit he was better prepared 
and devised all manner of tricks to catch the audience’s 
attention. The 1st movement of Symphony 104 opens with 
the kind of dramatic flourish guaranteed to shock the 
most talkative into silence. Dark and mysterious passages 
in the slow introduction also encourage the audience 
to strain their ears in order to hear what is happening. 
If the patrons were inclined to doze during the delightfully 
relaxing start of the 2nd movement, Haydn rudely wakes 
them up with a perfectly timed jolt when even the most 
astute listener would least expect it. To keep everyone 
on their toes Haydn includes an unusually energetic and 
powerful Minuet as the Symphony’s 3rd movement, while 
to amuse his London audience the main theme of the 
4th movement is strongly reminiscent of one of the London 
street-cries which Haydn would have heard all around 
him during the four years he spent there. 

Programme notes by Marc Rochester
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Violins
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Violins
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Concertmaster
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Hong Kong Philharmonic Orchestra
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Club Maestro is established for the business community and individuals who are fond of symphonic music. 
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching 
cultural life. We heartily thank the following Club Maestro members.

ClubMaestro

Mr Wilfred Ng MH, JP

In alphabetical order of company name
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DIAMOND MEMBERS

EMERALD MEMBERS
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Miss Aliena Wong

Mr Peter Siembab



Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.
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Mr & Mrs Leung Lit On

 Bronze Patron 
HK$30,000 – HK$49,999

Mr & Mrs David Fried

Mr Fred William Scholle

Ms Tse Chiu Ming

Jade Patron 
HK$5,000 – HK$9,999

Anonymous
Mr Barry John Buttifant

Dr Edmond Chan

Mr Jan Leung & Ms Emily Chow
Mr & Mrs Michael & Angela Grimsdick

Dr William Ho
Mr Maurice Hoo
Ms Teresa Hung

Ms Li Shuen Pui Agnes
Dr John Malpas 

Dr & Mrs Pang Wing Fuk
Mr Poon Chiu Kim Raymond

The Hon Mr Justice William Stone
Ms Carley Shum & Mr Jeff Szeto 
Mr Tsunehiko Taketazu 

Mr & Mrs Ivan Ting
Ms Cindy Tse 

Pearl Patron 
HK$3,000 – HK$4,999

Anonymous
Mr Chan Hung Yuen Robert

Mr Cheng Kwan Ming
Ms Eva Cheng

Mr Cheung Yiu Tong
Mr Cheung Tak Lung 

Mr Chow Ping Wah
Dr Affandy Hariman 

Ms Gloria Ho
Ms Hu Shu
Mr Toru Inaoka

Dr Kwan Yat Wah Mike 
Ms Liu Ying
Mr Joseph Pang

Miss Lily Poon Man Nei 
Dr Paul Tat Ming Shea 
Mr So Shu Wing Vincent
Mr Eric M S Tsang

Ms Tsang Kwai Fong
Ms Tse Wai Shun Susan
Mr Wu Chi Kong

The Musician’s Chair endowed by
C.C. Chiu Memorial Fund 

Societe Generale Private Banking 



STUDENT TICKET FUND

Gold Patron
>HK$100,000

Hang Seng Bank

Zhilan Foundation

Silver Patron
HK$50,000 – HK$99,999

Kerry Holdings Limited

Shun Hing Education and Charity Fund

Bronze Patron
HK$30,000 – HK$49,999

Mr & Mrs Alan Leong

Ruby Patron
HK$10,000 – HK$29,999

Mr Ian D Boyce

Dr & Mrs Chan Kow Tak

Mr David Chiu

Ms Doreen Lee

Dr Thomas W T Leung

Lo Kar Foon Foundation

Mr David Yee Kwan Yam

Mr & Mrs Ko Ying

Dr M T Geoffrey Yeh 

Jade Patron 
HK$5,000 – HK$9,999

Anonymous (2)

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

Dr Chung See Yuen

Dr & Mrs Kwan Ka Hung

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund

Long Hin Creative International Ltd

Mr Wong Kong Chiu

Pearl Patron
HK$3,000 – HK$4,999

Ms Deborah Biber

Capital Well Investment Limited

Mr Chan Hung Yuen Robert

Mrs K L Chan

Ms Catherine Mo Wah Chau 

Mr Chen Chien Hua

Ms Katherine Cheung

Professor David Clarke

Mr Fok Wing Huen

Mr Alex Fung & Mrs Hanne Froseth-Fung

Mr Fung Wai Hing

Mr & Mrs Phyllis & Adolf Ho

Item Industries Ltd

Mr & Mrs Henry & Angelina Lee

Dr Lee Shu Wing Ernest

Mr Leung Cheuk Yan

Mr Alex Li

Mr Richard Li

& Joe Joe

Mr Lo Cheung On, Andrew

Mr Lui Wing Chiu

Mr Ray Luk

Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi

Oxford Success (Overseas) Ltd

Mr Shum Choi Sang 

Ms Ophelia Tam

Mr Tony Tsoi

Dr Dominic S W Wong, GBS,OBE,JP

Zennon & Pierre Company Limited

Drs. Richard Charles and Esther Yewpick Lee Charitable Foundation

The Hongkong Bank Foundation 

The Hong Kong and China Gas Company Limited

EDUCATION PROGRAMME SUPPORTER

Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.



PAGANINI PROJECT

ENDOWMENT TRUST FUND

INSTRUMENTAL DONATION

Donated by The Ladies Committee of 
the Hong Kong Philharmonic Society

– Rare instruments donated –

• • Enrico Rocca (1902) Violin, played by Mr Cheng Li

• • Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu, 
Third Associate Concertmaster

• • Joseph Gagliano (1788) Violin, played by 
Mr Wong Sze-hang, Second Associate Concertmaster

• • Cario Antonio Testore (1736) Violin, played by Mr Ni Lan

– Other instruments donated in support of the 
“Instrument Upgrade and Echancement Project” – 

• • Two German Rotary Trumpets

• • A set of Wagner Tubas

• • A Flugelhorn

The Endowment Trust Fund was set up in 1983 with these initial sponsors.

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group

Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

This project is initiated and organizated by Business for Art Foundation.

Donated by Mr Patrick Wang
• • Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
• • Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
• • Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
• • Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi



Register as our online member for free at www.hkpo.com to receive our latest news.

16&17 Apr 2010 Fri & Sat 8pm

HK Cultural Centre Concert Hall
HK$380 $280 $200 $120

Andreas Delfs, conductor

Sarah Chang, violin

Programme 

JOHN ADAMS  The Black Gondola
BRUCH Violin Concerto No. 1
BRAHMS Symphony No. 1

Sarah Chang plays Bruch

FEATURED CONCERT

23&24 Apr 2010 
Fri & Sat 8pm

HK Cultural Centre Concert Hall
HK$420 $320 $220 $160

Perry So, conductor

Boris Berezovsky, piano

Berezovsky plays Tchaikovsky

HOT PICK

Programme

LIADOV The Enchanted Lake
TCHAIKOVSKY Piano Concerto No. 1
PROKOFIEV Symphony No. 5

1&2 May 2010 
Sat & Sun 8pm

HK City Hall Concert Hall
HK$420 $320 $220 $160

Angela Hewitt, director/piano

Angela Hewitt’s Mozart & Bach

HOT PICK

Programme

BACH Keyboard Concerto in F minor, 
BWV1056

MOZART Piano Concerto No. 27 in B flat, 
K595

BACH Keyboard Concerto in G minor, 
BWV1058

MOZART Piano Concerto No. 20 in D minor, 
K466






