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An all-Chopin programme
Polonaise in A, Op. 40 No. 1 Military
Nocturne in B flat minor, op. 9 No. 1
Nocturne in E flat, op. 9 No. 2
Nocturne in F sharp, 0p. 15 No. 2
Nocturne in D flat, op. 27 No. 2
Nocturne in C minor, Op. 48 No. 1
Andante spianto et Grande Polonaise brillante, Op. 22
— Intermission —
Mazurka in G Sharp minor, Op. 33 No. 1
Mazurka in D, 0p. 33 No. 2
Mazurka in C, 0p. 33 No. 3
Mazurka in B minor, 0p. 33 No. 4
Sonata in B flat minor, op. 35
Polonaise in A flat, 0p. 53 Heroic
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Erde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPO, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. The visit of the legendary Gennadi
Rozhdestvensky is also an event not to be missed.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of
the concert experience to every home through radio and
television broadcasts. These included, the largest symphonic
event of the year, Swire Symphony Under the Stars at Happy
Valley. The Orchestra runs a comprehensive schools education
programme, HSBC Insurance Creative Notes, bringing the joy
of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. #

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre
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Internationally-renowned young pianist Yundi Li is a
household name in China who is always featured as the
Prince of the Piano. He was the youngest winner of the
prestigious International Chopin Competition and the first
pianist in 15 years to be awarded the first prize as well as
the first Chinese winner. He is regarded as one of the best
interpreters of Chopin. Now exploding on the international
stage, critics praise his precise, crystalline technique,
his fluidity on the keys, and his boundless enthusiasm;
his international acclaims include twice winning the
Classical Recording of the Year by the New York Times.

Yundi Li is the first Chinese DG pianist, the first Chinese
pianist featured in the Wall Street Journal cover story, the
first Chinese musician selected and featured in Madame
Tussauds; he is also the first Chinese pianist who recorded
with Berlin Philharmonic and Maestro Seiji Ozawa. He
was one of the ten young leaders in China and one of
the hundred people who influence the 21 century most.

Yundi has released 7 CDs and a DVD worldwide and
has frequently appeared in many of the world’s most
prestigious halls, including the Vienna Musikverein, Berlin
Philharmonic Hall, Amsterdam Royal Concertgebouw,
Kennedy Center, Carnegie Hall and the Suntory Hall among
others. Recently, he has collaborated with the London
Symphony Orchestra in the Barbican Centre, London and
in Seoul, South Korea. He also made his Israeli début,
playing with the Israel Philharmonic Orchestra under
Gustavo Dudamel. He has also performed with the Vienna
Philharmonic in both Vienna's Musikverein and in Japan.
Yundi has also collaborated with the Zurich Chamber
Orchestra in Zurich's Tonhalle.

He was invited by the Polish government to become one
of the performing guests of the 2010 Frédéric Chopin
200" anniversary event and will soon kick off his world
tour of “Ten years of success 100% Chopin”. His upcoming
recording of Chopin’s Nocturnes will be released by EMI
as a celebration of the 200" anniversary of Chopin. #
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Frédéric Chopin

1810-1849
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By the time Chopin came on the scene the piano had
been in existence for 100 years but was undergoing some
fundamental changes. The hammers were now being
covered with felt (producing a softer, warmer tone) and a
more responsive action had been developed which allowed
the player to produce quicker passagework and more
ornate decoration. On top of that the public’s taste for hard,
forceful playing had been replaced by a predilection for more
delicate and subtle virtuosity, one of the first exponents
of this style of playing being Chopin himself. Following a
concert in London given in 1848 a newspaper reported;
"He accomplishes enormous difficulties, but so quietly, so
smoothly and with such constant delicacy and refinement
that the listener is not sensible of their real magnitude. It is
the exquisite delicacy, with the liquid mellowness of his tone
and the pearly roundness of his passages of rapid articulation
which are the peculiar features of his execution.”

Born in the village of Zelazowa Wola in the Mazovia region
of Poland, Chopin showed precocious musical talent, taking
his first piano lessons at the age of five and publishing his
first composition when he was just seven. In 1823 he was
admitted to the Warsaw Lyceum, where his French-born
father was Professor of French, and in 1826 he went to the
Warsaw Conservatory to study composition and piano and
from which he graduated in 1829 with a report reading;
“Chopin, third year student, amazing talent, musical
genius”. It was then his intention to travel around Europe
learning about musical trends outside Poland, and on
2" November 1830 he duly set off for Italy. But he had
only got as far as Vienna when he heard of the popular
uprising back home in Warsaw, and, learning of further
political unrest in Italy, he went instead to Stuttgart where
he was told of the collapse of the November Uprising and
the over-running of Warsaw by the Russians. As he wrote
in his diary; “The enemy is in the house. Oh God, have You
not had enough of Moscow’s crimes, or are You Yourself a
Muscovite? | am useless here. | can only groan, suffer, and
pour out my despair at my piano”.



% BERREFBREE - t1831FKEIE
B BF28  BEREBIIEIIK - FHEAF
MEBRETERE  BHBEANER BL
SHEABERLE - AFE HEZERSE -
RMES AAIBEETHERER (B8 - fERA
WERIERERKG  HERCSEREREE
BEEE) ESHBERR WMAREHN
TF READAEXARREENES WA
1847TF7TADF# BB LMEWMET Eih—
BERMELETLL LEE—F EREE
IS LERRZ— ©

FHEMLF168E BEHEMENDR —
EPEANIREERR - LIMIB19E R
(ABERSHENR) SEEMSHEEMAURN
HEURCERERSHENFER (BEMER
EifRM) - thREVEIRERSTENER
FHZR - MESHEMBESURKER - MA
EmERBTE  MBDY  HRUTESFLY
ERE -

Chopin was never to return to Poland, instead, in late 1831,
he arrived in Paris where, the following February, the pianist
Friedrich Kalkbrenner gave a recital of his music which
immediately rocketed Chopin to fame; a fame which was
increased five years later with his scandalous liaison with
the authoress George Sands who had herself scandalised
Parisian society with her risqué novels. The 10 years
during which Chopin lived with George Sands were his
most productive and following their break-up in July 1847
he virtually gave up composing, but by that time he had
secured his place in history as one of the most significant
composers for the piano.

All 168 of Chopin’s compositions involve the piano. The
vast majority are solo pieces, but there are also 19 songs
with piano accompaniment, five pieces for piano with other
instruments and six works, including two concertos, for
piano and orchestra. He was the first major composer to
concentrate exclusively on the piano and in so doing Chopin
not only greatly expanded the instrument’s repertoire but,
with his structural innovations and harmonic ingenuity, had
a significant influence on most subsequent composers for
the instrument.
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One good performance deserves another

Set dinner at the legendary Lobby for under HK$ 300.
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Despite having found fame and fortune in Paris, Chopin
never forgot his Polish roots and celebrated them in his
music, most obviously in his use of traditional Polish dance
forms. One such was the Polonaise, of which Chopin
composed 16 for piano solo, including two published in
Paris in 1840 as his Op. 40 with a dedication to an old
Warsaw friend, Julian Fontana. The first of these, composed
in 1838, is said to evoke the 17 century battle in which
a Polish army led by Jan Sobieski routed and killed the
invading Turkish army. This, along with the somewhat stiff
rhythmic progress of the piece (as if keeping in time with
the beating of a military drum), has given rise to its
nickname, Military Polonaise in A (Op. 40
No. 1). The great Russian pianist, Anton Rubinstein,
described it as “the symbol of Polish glory”.
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Although Chopin did not actually “invent” the piano
Nocturne (it was the Irish pianist and composer John Field
who first used the title in 1813), over the course of his
21 Nocturnes he transformed the genre and made it into
something uniquely his. While several of his Nocturnes
were devised as teaching material to encourage his pupils
to develop a "vocal” tone at the keyboard, all transcend
the limitations of such a mundane - if eminently practical —
purpose and were in large part responsible for establishing
his reputation as a composer for the piano. Derived from the
Italian word notturno(“nocturnal”), a Nocturne is essentially
a character piece in one movement which, usually in a quiet
and meditative manner, encapsulates the atmosphere of
night. Chopin's first published Nocturnes was a set of three
written between 1830 and 1832 and thereby spanning the
period between his departure from Warsaw and his arrival
in Paris. They were published in Paris as his Op. 9 with a
dedication Marie-Félicité Pleyel who had married into the
notable family of Parisian piano-makers. (She also had a
reputation for “finding men irresistible”, and among her
conquests were both Berlioz and Chopin.) Chopin’s first
performance in Paris had been in the Pleyel recital room
late in 1831, so whatever other associations he had with
Mdm Pleyel, he certainly owed her and her husband a debt
of gratitude which he repaid handsomely with these three
Nocturnes. Perhaps his recent exile from Poland accounts
for the intensely sad character of the Nocturne in B
flat minor (Op. 9 No. 1) while the Nocturne in
E flat (Op. 9 No. 2) is of a more reflective character,
ending, however, in a burst of real passion. As the authority
on Polish music, Jim Samson points out, this latter Nocturne
“is almost embarrassingly similar to one in the same key
by Field".
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As we shall see, in less than a decade Chopin had
developed the genre to such an extent that by the time
of his Op. 27 Nocturnes, there was little of Field's original
genre left. Before that, however, Chopin produced a set
of three published in 1832 as his Op.15 and carrying a
dedication to the notable pianist Ferdinand Hiller. The
Nocturne in F sharp (Op. 15 No. 2) features one
of Chopin’s characteristic traits; a delicately but lavishly
ornamented right hand above a steady rocking motion
from the left hand; “perfumed salon” music, as Samson calls
it. The passionate central section is marked to be played
at double the speed of the outer ones. Chopin probably
achieved his total mastery of the Nocturne genre with
the two published as his Op.27 in 1837 and dedicated to
Countess d'Appony. The Nocturne in D flat (Op. 27
No. 2) exudes an aura of total serenity, a placid melody
floating effortlessly above the most gracefully rippling of
accompaniments. Peppered with distinctly Chopinesque
musical terms as “/egatissimo” ("As smoothly as possible™),
“dolcissimo” ("as sweetly as possible”) and “/eggierissimo”
(as lightly as possible”) this is an essay in delicacy of
touch. The Nocturne in C minor (Op. 48 No. 1)
comes from a set of two written in 1841 and published
the following year with a dedication to Laure Duperré.
Chopin’s close contemporary, the German pianist Theodor
Kullack, described this as “the most important one that
Chopin created; the chief subject is a masterly expression
of a great powerful grief”. That “chief subject” is an
elegantly stepping figure, the restrained character of which
is underlined by Chopin’s instruction that it be played
"mezza voce" (literally "half voice”), and at the centre
of the piece lies a rich passage which comprises rich
chords, in the piano’s lower register, which move with
solemn grandeur.
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CHOPIN: Andante spianto et Grande Polonaise brillante
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At around a quarter of an hour, the Andante spianto
et Grande Polonaise brillante (Op. 22) stands
as one of Chopin's most extended solo compositions
for piano; although it was neither originally conceived
as a single work, nor was it originally designed as a solo
piano piece. The opening Andante spianto was written in
1834 (as a piano solo) for a performance Chopin gave on
26" April 1835 at Habaneck's Conservatoire Concerts
in Paris (where, to quote from Lees and Lloyd's survey on
musical life in 19" century Paris, “seriousness of purpose
quickly became recognized in the new spirituality that
was accorded to music as a performing art”), and stands
as one of his most luminous and graceful compositions,
the delicately rippling passagework (the word spianto
means “smooth, even”) perfectly displaying his acclaimed
“constant delicacy”. The ensuing Polonaise was originally
conceived in 1830 for piano and orchestra while Chopin
was still living in Poland. He completed it in Vienna the
following year, and it stands as Chopin's last attempt at
writing for orchestra. It was in November 1835 that he
first performed it as a companion piece to the Andante
spianto, the orchestral accompaniment (described by
some critics as “rickety”) is more usually omitted as the
effervescent and youthful Polonaise stands rather better
as a piano solo work, providing, from its powerful opening
fanfare, through its glittering dance passages to its
grand concluding octaves, a vivid contrast in mood and
character to the preceding piece.
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Fans of the hit Japanese manga and TV drama Nodame Cantabile?
Get a front row seat for our special performance tour aof music from the movie Modame Cantabile Finale
conducted by Artistic Director and Chief Conductor Edo de Waart
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CHOPIN: Four Mazurkas
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Composed and published in 1838 with a dedication to
“Mademoiselle la Comtesse Rosa Mostowska”, one of
Chopin’s aristocratic pupils, the four Mazurkas which
constitute the Op. 33 set effectively mark the half-way
point in Chopin’s output of the genre. Schumann was an
early fan of these works, reviewing them when they first
appeared under the imprint of Leipzig publisher; “His
forms seem to grow ever brighter and lighter — or are we
becoming accustomed to his style? These mazurkas will
charm every one instantly, and seem to us more popular
in character than his earlier ones”. The first of the set,
the Mazurka in G sharp minor (Op. 33 No. 1)
is certainly immediately appealing, with its plaintive
character. It is also the only Mazurka Chopin ever composed
to include the marking “appassionato” ("Passionately”).
The Mazurka in D (Op. 33 No. 2) is undeniably
charming and bright, while the Mazurka in C
(Op. 33 No. 3) is a moving essay in reflection
and introspection. One notable feature of the Op. 33
Mazurkas is their length, Chopin extending the form to
greater lengths than hitherto, with the Mazurka in B
minor (Op. 33 No. 4) docking in as the longest he
had ever written up to that point.
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“...imagine such a great work, in which in fact the whole world is mirrored —
one is, so to speak, no more than an instrument on which the Universe plays, | tell you,
in some places it strikes even me as uncanny; it seems as if | hadn't written it at all.”

Tt
The triumphant return of

de Waart’s Mahler Il since 2006

Ensemble playing was superb and the quality of the
orchestra’s principal players, shown in magnificent
solos...the Hong Kong Philharmonic attained the
greatest of artistic triumphs...”

Christopher Coleman, SCMP
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A . The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre.
artistic director & chief conductor
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CHOPIN: Sonata in B flat minor
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The piano recital, as we enjoy it today, was the brainchild
of Liszt; Chopin's public performances were largely
limited to appearances in the fashionable salons of Paris
and other European cities. As a result the vast majority
of his piano pieces are short, single movements which
create an immediate impression on the listener and do
not present extended or complex musical arguments. He
did not reject extended musical forms altogether, though,
and he composed three full-length Sonatas, the second of
which — the Sonata in B flat minor (Op. 35)
— contains, as its third movement, the famous Funeral
March, surely Chopin’s most famous composition, although
usually heard in arrangements for larger ensembles. This
was actually written in 1835, two years before the rest of
the Sonata, and in a letter to Julian Fontana he suggested
that the other movements were composed merely to give
the Funeral March a worthy context; “I'm writing a Sonata
in B flat minor which contains my March, which you know
well. There will be an Allegro, a Scherzo in E flat minor, the
March and a brief finale, probably just three pages long”.
At 75 bars, it certainly is a brief Finale but, as the Polish
pianist and composer Carl Tausig (1844-1874) suggested,
the swirling quaver triplets played by both hands in unison,
sounds almost like “the wind blowing over my grave”.
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CHOPIN: Heroic Polonaise
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We end, as we started, with a Polonaise. The Heroic
Polonaise in A flat major (Op. 53) was
composed in 1842 and dedicated to “Monsieur August
Léo", who acted as Chopin's agent in Paris. Its “Heroic”
aspects are quickly revealed in what is widely regarded
as one of the most technically challenging of all Chopin's
works. Its central passage with its descending octaves
in the left hand, can sound almost like a cavalry charge,
and some have suggested this, like the Military Polonaise
we heard at the start of the programme, depicts a battle
in Poland’s long fight for self-determination. But Chopin
appears not to have wanted the work to sound like
this; As the English musician Sir Charles Hallé recalled,
“Chopin told me he felt very unhappy when he heard the
Polonaise in A flat played fats, as it spoiled the whole
grandeur and majesty of that noble inspiration”, while
one of Chopin's own pupils, commenting on his teacher’s
own performance of the work, noted that “as for the
famous octave passages which occur in it, he began them
pianissimo and continued thus without much increase
in loudness”. #

Programme notes by Marc Rochester
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and violinist Ms. Xu Heng
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The overwhelming success of Japanese TV
drama series Nodame Cantabile has brought a
young new breed of music lovers to Hong
Kong's classical music scene. Since 2007, HKPO
has been presenting concerts of highlights from
the TV drama series. As a result, our Artistic
Director and Chief Conductor Edo de Waart
had the surprise/pleasure of being surrounded
by young fans wanting autographs after
concert. Maestro was pleased to see a young
new force joining Hong Kong's classical music
audiences.

The movie version of Nodame, which came out
in December 2009 in Japan, is expected to
arrive Hong Kong this March. There have been
talks of the two leading actor/actress coming to
town for promotion, a highlight of the new
wave of Nodame frenzy that will surely hit
Hong Kong! Join us and Maestro de Waart on
19 & 20 February, in our special preview concert
of music selected from the big-screen movie.
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“Young Audience Scheme” is a membership club
tailored for students from primary 1 to secondary 7. To
get more young people in touch with classical music, we
organize various musical activities and offer fabulous
discounts to enhance their interest in orchestral music.
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Join Now! For details, please visit

ya.hkpo.com),
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Mabhler’s Third Symphony was written in the picturesque
shores of Attersee Lake in Steinbach, Austria. Searching
and philosophical, this longest work of the composer
reaches its profoundly moving climax with a luminous
and transcendent adagio, which he titled “What love
tells me”. Under the baton of Maestro de Waart, one of
the most authoritative Mahler interpreters, HKPO will
share with you the symphony which Mahler described as
“it almost ceased to be music; it is hardly anything but
sounds of nature.” On 10 & 11 February, come and hear
the flowers of the meadow, beasts of the forest, words
of men and angels, and ultimately experience the
outpouring of sheer love.
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We're listening!
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Thank you for coming to ougdconcerntsy -
For any comments, please email[usfat]

%
so that we could continue tolbring
more exciting concerts toyou ! RS
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Contact us
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Club Maestro is established for the business community and individuals who are fond of symphonic music.
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching

cultural life. We heartily thank the following Club Maestro members.
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Thank You for Your Support
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The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.
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T RAEZIR Professor David Clarke
EFEE A& Mr Fok Wing Huen

BAERERBSEERZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

IB1EE S Mr Fung Wai Hing

ARG EER AR
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd

Z= R A ALIE Mr & Mrs Henry & Angelina Lee
ZE1 8418 L Dr Lee Shu Wing Ernest
Mr Leung Cheuk Yan

224754 Mr Richard Li

ZE52UR & Joe Joe

Mr Lo Cheung On, Andrew

B K BB S 4 Mr Lui Wing Chiu

Mr Ray Luk

BHERR 5T 4 Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi
Oxford Success (Overseas) Ltd
B & %4 Mr Shum Choi Sang
Ms Ophelia Tam

ERZ L MrTony Tsoi
EEERL

Dr Dominic S W Wong, GBS,0OBE,JP
BREARITERAA

Zennon & Pierre Company Limited

ZE % H & BB A EDUCATION PROGRAMME SUPPORTER

EEE 52

ZZHE$ Drs. Richard Charles and Esther Yewpick Lee Charitable Foundation
TELRITEEZES The Hongkong Bank Foundation

EBFEEFBBR A The Hong Kong and China Gas Company Limited



% B 3£ 4 ENDOWMENT TRUST FUND

ERETERERTED EERTEERES BBRAF

The Hong Kong Jockey Club Charities Trust ~ The Hongkong Bank Foundation The Hongkong Land Group
TEREIRT TERERDF EEERAEESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

BHESR—-AN=ZFHULBBEBIB UM o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

F§ 24 EA PAGANINI PROJECT

JEEREL B Donated by Mr Patrick Wang

Y&  HWEH907)VMRE - AFHPH T MAES Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao
RER A B Donated by Mr Lowell Chang

&R - HBR(C.1800)/MEE - HERKEMER Lockey Hill (c.1800) Violin, played by Mr Wang Liang
EEFLL B Donated by Mr Po Chung

ZE - BE(199NKIRE - HRPEBEEERER Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - ERLTEAE B Donated by Mr Laurence Scofield

ZRE - ZEE(1910)/MEE - BHRF/EFEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

MeEtEIm TAEES | R RAM o This project is initiated and organizated by Business for Art Foundation.

4% W INSTRUMENTAL DONATION

EREUHSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
Frigig 2 ER 4435 - Rare instruments donated —
ZiE - B F(1902)/ M MRE - B EEEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
% - B - #HES(1866)/  MEEHE=EIER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENBEERA Third Associate Concertmaster
NE - MEGZR(1788)NMREHRE—RIER Joseph Gagliano (1788) Violin, played by
FRELEEFEA MrWong Sze-hang, Second Associate Concertmaster
F% - RRER - REZE(1736)MRZE Cario Antonio Testore (1736) Violin, played by Mr Ni Lan
RRREEER
AXERALELEEEE | MBI gt - Other instruments donated in support of the
"Instrument Upgrade and Echancement Project” —
EEERN R Two German Rotary Trumpets
EEERMRRCE A set of Wagner Tubas

BRZX A Flugelhomn



ll =253 /+ FEATURED CONCERT

HEFHHE=
What Love Tells Me -
De Waart's Mahler 3

10&11 Feb 2010 wed & Thu 8pm

BRI RO FLLEE
HK Cultural Centre Concert Hall
HK$320 $240 $180 $120

NE - BES o 5E

Edo de Waart, conductor

BRERPR - zopg

Kelley O’Connor, mezzo-soprano
EREZLEESIBE LB
Women of the Hong Kong
Philharmonic Chorus
BERREGEER

The Hong Kong Children’s Choir
#iB Programme

5% E=XEH
MAHLER  Symphony No. 3

B &4 HOT PICK

- X BAE
HKPO « NODAME

19 Feb 2010 *i 8pm VE - HES gE
20 Feb 2010 sat 3pm & 8pm Edo de Waart, conductor
T L NS LR ZMRS - B m=

HK Cultural Centre Concert Hall | Mona Asuka Ott, piano
HK$280 $220 $180 $120

BB EE(RERAE —REREE)EY

Highlights from the movie Nodame Cantabile Finale

B # &4 HOT PICK

XE - BERNHEHANE/\ XL

Edo de Waart's Bruckner 8

27 Feb 2010 EiE Programme
Sat 8pm EHH AR
BAEX R OTEE (1890342 521)

HK Cultural Centre Concert Hall | BRUCKNER Symphony No. 8
HK$320 $240 $180 $120

NE - HES o 5E

Edo de Waart, conductor
2010F B EIHIET R

A 2010 Hong Kong Arts Festival Programme

RIBLERMHENR © Bl Ewww.hkpo.comREELHBHELES -

Register as our online member for free at www.hkpo.com to receive our latest news.

(1890 Nowak version)




10w Hangdant

Fine Jewellery

37 Queen's Road, Central Tel; 3583 4150 | Shop 1017-18, L1, Elements, Kowloon Station
Tel: 2196 8680 | Shop Mo 1-4, Park Lane Shopper's Boulevard, Tsim Sha Tsui Tel; 3105 8708



IIlStl‘lllllEIlt ﬂf thE' Immﬂl‘tﬂls "A pianist withoul a Steinway is like
a singer without a voice." Rudoll Buchbinder "Steinway is the only piano on
which the pianist can do evervithing he wants and everyithing he dreams. Steinway
gives the pianist every opportunity.” Viadimir Aﬁhk(ﬂllazy "What would artistic
ideas be without the Steinway that turns them inte reality.” Christian Zacharias
"For me, music ancd Steinway are
Alfred Brendel
mosi versatile
Mitsuko Uchida
vou play, and you
then forget the
Steinwayl"
"Steinway is
instrument all
Andrei Gavrilov
Steinway  has  a
magic. It plays
pianist and it is
surprise.” Martha

inseparable,”
"Steinway  is the
instrument I know,"
"If it is the piano
wanlt the best,
rest, and choose
David Meacock
my favourite
over the world, "
"TSometlimes a
vory strango
better than the
then a marvellous
Al'_[.‘{'t"l’it‘h "The Steinway piano is
always my greail friend and my
Companion in o my [T E oncert Grand music anc my
work." Alicia de Larrocha "After
the Steinway, my choice would be o

play only Steimway.” Lazar Berman "I cannot put into words just how grateful T am for
the many beautiful momoents Steinway has bestowed upon me while practising and in
concert.” Zoltan Kocsis "The good characteristics of the Steinway offer me the foll
freedom to express all my muosical feelings through the incomparable instrument."
Daniel Barenboim "The tone of the Steinway is by far the most developed in length
and beauty," Claude Frank "The Steinway is my best friend: reliable, giving joy
and completely honest." Ingrid Haebler "The Steinway with its beauty and power
is the perfect medinvm for expressing the performer's art.” Van Cliburn "A Steinway
is 0 Steinway and there is nothing like it in the world,” Arthur Rubinstein.

STEINWAY & SON Se

O99.6% of the world's renowned concert planists choose
1o perform exclusively on a Steinway piano, the piano
of choice in all the fnest halls, institutions and homes
around the world., A remarkable loyalty that has
continued for more than 150 vears. They do so becanse
of the incomparable Steinway sound, and because
of its responsiveness (o their touch, technigue and
imagination. Visit and play for yvoursell the piano

"My firsl ehoiee is Sieinway, ”

that inspires this resoonding artistic preference, Yundi Li
Exclusively at Top One Hundred Mos! Qutstanding Shops in Hong Kong - “The List 100 2009 .:'“""' -
EERE ==
[MAIN SHOWROOMS| tamioamusic.cam i
KOWLOON 1-8 Cameron Lane, Teimehatsul 2723 8032 &
HONG KONG City Cantre Bullding, 142 Gloucester Road, Wanchai 2518 0238 T4
NEW TERRITORIES Shop 1-5 Refall Floar, Citylink Plaza. 1 Shatin Station Circult 2602 3826 —
MACAL Rua De Francisco Xavier Pereira No 964, RIC Macauy  (850)2857 2828 PN
Teistitate Kowigon Bay - Heng dom - Weachs  Causeway ey - Taiken - Abergeen - Weslern [ et Bhalen I-m.
Ma On Bran  Teasng Kean O« Teuen Waen - Taing Y9 Tuen Men Yusn Long  Tal o - Shewng Shal - Macau




