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Chaconne

Piano Sonata No. 18 in E flat, 0p.31 No.3
Piano Sonata No. 31 in A flat, op. 110

— Intermission —

Etude-tableau, Op. 33 No. 3(6) in E flat minor
Etude-tableau, op. 33 No. 5(8) in G minor
Mazurka, Op.68 No. 1in C

Mazurka, 0p. 24 No.2in C

Waltz, 0p. 64 No. 3 inAflat

Waltz, 0p. 42 in Aflat

La Valse
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Dear patrons

For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices before the concert
begins. Photography, recording, filming, eating or drinking are not allowed. We wish you a very enjoyable evening.
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Your support enables HKPO to bring international stars to share our stage and give the best programmes to the
audiences of Hong Kong each year. Be a partner of the Hong Kong Philharmonic and enhance your Company'’s
prestigious image, corporate social responsibility recognition, brand exposure with celebrated international
musicians and complimentary tickets with which to entertain your guests. We have a range of partnership
schemes to cater for your corporate needs, such as Concert Sponsorship and Club Maestro Membership.

ol MM ERA S 1ERT Rl ‘ 3 RASIE S ELRA/\4A Miss Edith Ng, Development Manager
Contact us and we can tailor-make a scheme for you. Tel: 27210772  Email: edith.ng@hkpo.com
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks
to the Partners below for their generous sponsorship and support!
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For sponsorship and donation enquiries, please feel free to contact
Ms Angela Hui, Director of Development on (852) 2721 2030 or via email at angela.hui@hkpo.com
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Erde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPO, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. The visit of the legendary Gennadi
Rozhdestvensky is also an event not to be missed.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of
the concert experience to every home through radio and
television broadcasts. These included, the largest symphonic
event of the year, Swire Symphony Under the Stars at Happy
Valley. The Orchestra runs a comprehensive schools education
programme, HSBC Insurance Creative Notes, bringing the joy
of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. #

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre



>

5%

2

i

A Sound Commitment

f Principal Patron & i & B
. ik A% 02 44
P ( B SWIRE
PHILHARMONIC ORCHESTRA ‘ ‘

o



BR =
Chen Sa

W=
piano
HRERREFEP—VBRHFE  tELE
HRZ W FE BA REREEY

BEEREE c1996F » MEXRFBELME
HENABRZA L  HEEEITIEENHES

RERELEAE  BRABEEMBECER
RIS EE -

EREE HERABENIIZTELERTHA
RYIBIER - BIAEBEZEHE - 20005F - #
BEKEE4AERAEREZAENENE
() B SR A IR B 52 (VB 2= 58 - 2005%F - 7E
F12E58 - RRABRMELBDER B
BREL I ——UE=REREELEFY

BERENPER -

RESRZEIEREEL 0 ARERE
RELE APBHTRELE  BRESE
EHE EDEY - LUEHEY PEEH -

NHETERXELER M MERELES -
MXEBESUZERANIEESE FRRX
BER EEST L2 RERSKE
Z-ER—NUBRR MWOBREEFR
FRENMHERGL - RENBEETRE
EVNELTRE AMNEEITRE UK
FRUENTHETRERTERS -

WA EE H EE  ER MBS - THIE
T EELENEUTELE  FEAE
RELBNTEIREERZTLEE  UARR
BEXABRBITBERE -

i EIE H i EPentaTone$&F + 2008F L2 HFIT
HeLEREENTITGEREEENEZHR
HEE FAXAR-—HMEZEERERE
8 EEBRTENNMEEHEXNIER 2

Chen Sa is one of the rising artists of her generation and
her performances has captivated the audiences around the
world, including China, Japan, Poland and the United States.
In 1996, she appeared live on BBC television at the final of
the prestigious Leeds International Piano Competition with
Sir Simon Rattle and the City of Birmingham Symphony.

Born in Chongging, China, Chen Sa began her music study
at the Sichuan Conservatory of Music and then at the
Shenzhen School of Arts with Prof Dan Zhaoyi in both places.
In 2000, she was awarded the fourth prize and the best
Polonaise performance award at the 14" International Chopin
Piano Competition. Her success in the 12 Van Cliburn
International Piano Competition made her the only pianist
in the history to have been awarded prizes in the top
three piano competitions.

She has collaborated with major orchestras such as, WDR
Symphony Orchestra, the City of Birmingham Symphony,
Camerata Salzburg, Warsaw Philharmonic, Israel Philharmonic,
China Philharmonic, Latvian National Symphony Orchestra
and Singapore Symphony Orchestra. She has also worked
with such distinguished conductors as, Semyon Bychkov,
Edo de Waart, Sir Simon Rattle, Leonard Slatkin, Yu Long
and Tang Muhai, among others. As a soloist, she has made
recitals in the Carnegie Hall and Kennedy Center in the US,
Wigmore Hall in the UK, Philharmonic Hall in Warsaw,
Broadcast Hall in Berlin and Tonhalle in Zurich.

Her recent engagements include performances with the
Los Angeles Philharmonic, Bremen Philharmonic, Orchestre
National du Capitole in Toulouse, Milwaukee Symphony
Orchestra, Stockholm Royal Philharmonic and her solo recital
in the China National Center for Performing Arts.

Chen Sa records for PentaTone. Her Chopin piano concerti
album with Gulbenkian Orchestra and Lawrance Foster was
released in 2008. Recently, she has made her first solo recital
for the label performing Mussorgsky and Rachmaninov. #
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Chaconne

Born in Christopol in the Tartar Republic, then part of the USSR,
Sofia Gubaidulina was still in her teens when, as a student,
she fell foul of the Soviet authorities. Her interest in music,
nurtured since her first piano lesson at the age of five, led her to
Moscow where she studied composition at the Conservatoire.
During almost 10 years there she was clearly heading in
a different direction to that in which the authorities wished
her to go. The Soviet government demanded of its composers
music which was accessible to the working classes and free
from any hint of elitism (which they called “formalism”) or
revolutionary western tendencies. When a young girl from
the provinces attempted to defy them by producing the kind
of extreme sounds which were then much in vogue amongst
European and American avant-garde composers, they dubbed
her “mistaken” and withdrew the financial support essential for
any Soviet composer. Nevertheless the Moscow Conservatoire
granted her a degree in 1963 and she was advised by one of
her final degree assessors, the composer Shostakovich; I want
you to continue along your mistaken path.” She did — often,
according to a friend, “almost transparent from hunger and
exhaustion” — and as a result received public condemnation
at the sixth All-Union Congress of Composers, held in Moscow
on 18™ November 1979, for being “too abstract and appealing
to capitalism”. With glasnost and the eventual collapse of
the Soviet Union in December 1991 Gubaidulina was at
last recognised internationally as one of Russia’s leading
contemporary Composers.

The piano was very much at the heart of her early career and,
as one commentator has observed, “Gubaidulina’s piano
works reveal one of the 20™ century’s most inventive and
independent-minded composers”. Her earliest compositions
were for the instrument, and although she regarded her
composing career only to have started in 1965 with her Piano
Sonata which she described as her “Opus 1", she produced
several notable works for the instrument before that including,
in 1962, the Chaconne. Dedicated to Marina Mdivani, the
Georgian-born pianist who is currently Professor of Piano at
McGill University in Canada, who gave the premiére in Moscow
on 13™ March 1966, Chaconne assimilates traditional forms
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with assertive rhythms and unexpected harmonies, many
derived from jazz. It opens almost as a traditional Baroque
Chaconne with an eight-bar theme which is developed through
increasing the complexity of the accompaniment and from
moving the theme from the bass to the top of the texture. On
top of that, Gubaidulina, who was at the time of the work’s
composition, still a student at the Moscow Conservatoire,
shows the signs of originality which were to flavour so much of
her more mature work; there are contrasting textures — rippling
figures cast against mighty rock-like chords — and a final fugato
which, as one critic has put it, “takes off from the wreckage
of one particularly emphatic series of chords, signalling
Gubaidulina's complete abandonment of the eight-bar form.
After a crashing climax, the tempo becomes slower and the
music quieter”. #
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Piano Sonata No. 18 in E flat,
Op. 31 No. 3

Allegro

Scherzo: Allegretto Vivace

Menuetto: Moderato e grazioso
Presto con fuoco

While Beethoven's very first keyboard sonatas date
from 1783, when he wrote three which he dedicated to
Archbishop Maximilian Friedrich in Bonn, it is generally
accepted that the 32 piano sonatas written after his
move to Vienna in 1792, form the most important works
of the type ever composed and, as the Beethoven scholar
Anne-Louise Coldicott has written, “transform the genre
beyond all recognition”. The first of these sonatas was
dedicated to Haydn and dates from 1793, while the last
was completed in 1822. Roughly halfway through comes
a group of three commissioned by the Zurich publisher,
Négeli, and published as Op. 31. The third of those, in E flat
major, was published in 1803.

Ndgeli's commission came in early 1802; a distressing
year for Beethoven. Although evidence suggests that
his deafness had developed as early as 1797, he kept it
secret from all but a handful of his very closest friends
and while he consulted numerous doctors, their remedies,
which ranged from almond oil to taking cold baths, only
served to increase his frustration. The best advice came
from a certain Dr Schmidt who recommended a break
from city life. In April 1802 Beethoven duly set off for the
village of Heiligenstadt, a few kilometres north of Vienna
(and now one of the city's suburbs) where he spent most
of the next six months initially attempting to coax his
hearing back to life and, finally, coming to terms with his
inevitable deafness. That coming to terms, which at
one point drove Beethoven to the very brink of suicide,
manifest itself in the so-called "Heiligenstadt Testament”
which Beethoven directed to be made public after his
death by his brothers Carl and Johann. In his Testament,
dated 6" October 1802, Beethoven explained his
growing isolationist behaviour (“as soon as | am dead, if
Dr Schmidt is still alive, ask him to describe my disease......
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so that at least as much as possible the world may be
reconciled to me”) and voiced his profound unhappiness
at his condition. Yet there is little evidence of any of this
distress in the E flat major Sonata, composed during his time
at Heiligenstadt.

It has been said that the third of the Op. 31 Sonatas
“marked the beginning of a new virtuoso style”, although
by casting it in four movements Beethoven was actually
reverting to a format he had more-or-less abandoned
(and only returned to in one of his subsequent sonatas).
Undoubtedly, though, the 1 movement is startlingly
innovative, opening with what would have immediately
struck contemporary audiences as a nasty discord, and
spending most of its length deliberately avoiding the home
key. The lively 2" movement, a true virtuoso tour de force,
combines energetic arpeggios in octaves with jagged
staccato chords, while the expansive 3 movement opens
with a memorable tune. The Trio section of this movement,
with its widely spaced chords, inspired both Schumann and
Saint-Saéns to write works based on it. The 4" movement
is a truly virtuoso whirlwind of almost breathless energy
somewhat akin to a Tarantella. #
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Piano Sonata No. 31 in A flat, op. 110
Moderato cantabile molto espressivo

Allegro molto

Adagio, ma non troppo —

Fuga: Allegro ma non troppo

Completed on Christmas Day 1821 this was Beethoven’s
penultimate piano sonata and was written when he was,
to all intents and purposes, totally deaf. With an inability
to hear what he had composed, Beethoven began to
write purely for his own satisfaction; as one commentator
has put it, “He seemed to be communing with himself
and the instrument. It was the music that mattered, not
the listener”.

Deafness, though, was not Beethoven's only problem
when he wrote this Sonata. His life had been thrown into
turmoil by a protracted legal battle with his sister-in-law.
On 15" November 1815 his brother, Carl, died, leaving
instructions in his will that his widow, Johanna, and
Beethoven should be legal guardians of his son, Karl.
For five years Beethoven and Johanna fought each other
through the courts, even appealing to the Emperor
in person, for sole custody of the boy ("I did not wish to
be bound up with such a bad woman”), and it was finally
resolved in Beethoven's favour on 8™ April 1820. All this
had taken its toll both on his health and his finances,
so when, the following month, the publisher, Schlesinger,
offered 90 ducats for three new Piano Sonatas, Beethoven
was in no position to refuse. But ill-health dogged the
composition of what were to be his last three Sonatas;
the first was completed about a year later, while Beethoven
did not even start work on the second (Op.110) until the
middle of 1821. It was eventually published in July 1822.
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With the 31% Piano Sonata Beethoven had all but done
away with any vestiges of traditional structures, and the
gentle 1 movement is more in the style of a reflective
song, often being diverted by short flights of fancy,
than any established form with its clearly marked
succession of themes and related keys. The 2™ movement
comes as a rude shock with its awkward, jabbing
rhythms and violent changes of speed and dynamic. At
barely two minutes in length it is quite out of proportion
with the outer movements, not least the 3 movement
which is almost in the form of a multi-sectioned Baroque
Suite. It opens with a slow, muffled chordal passage with
decorative Recitativo interludes. This is followed by doleful
Arioso in which the right hand sings out a melody above
gently pulsating left hand chords. The next section is a
tautly constructed three-voice Fugue, the bass voice given
out in octaves as if imitating the pedals of an organ.
An anguished reprise of the Arioso follows and, after a
single chord hammered out nine times with increasing
vehemence, an almost frantic version of the chord dissolves
into a desperate rush to the closing bars which encompass
the entire range of the keyboard. #
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Two Etudes-Tableaux, Op. 33
No. 3(6) in E flat minor
No. 5(8) in G minor

Born on 1 April 1873 in the small village of Semyonovo,
Sergei Rachmaninov was just three when his mother,
a former student of the St Petersburg Conservatoire,
gave him his first piano lessons. Six years later he had
progressed well enough to enrol at the Conservatoire
himself, but within three years family troubles forced him
to leave, and his cousin, Alexander Ziloti, a well-known
concert pianist and conductor, was able to secure a place
for him in Moscow with the noted teacher and pianist,
Nikolai Zverev. A hard taskmaster, Zverev insisted his
students live in his house, wear a uniform, learn several
languages, start their work at 6am and spend 16 hours a
day at their studies. Rachmaninov flourished as a pianist
in this environment and even started to take an interest
in composition (much, it has to be said, against Zverev's
wishes); his first piano pieces date from 1886 and 1887.
But he found the intense atmosphere in Zverev's house
increasingly disadvantageous to his composing ambitions
and in 1889, claiming that he could not work with so
much piano playing going on in the background, he
left Zverev and enrolled as a composition student at the
Moscow Conservatoire. Three years later, at the age of 19,
he graduated with the Conservatoire's highest award for
composition, the Gold Medal. Over the next few years he
produced a wide variety of works, including somewhere in
the region of 70 pieces for solo piano.

The Bolshevik Revolution, which forced Rachmaninov
into exile in the USA, also saw him more-or-less abandon
composing short pieces for the piano. His last significant
set of piano pieces was the second set of nine Ftudes-
Tableaux (Op. 39) written between 1916 and 1917. This
followed on from an earlier set, published in 1911, which
was also intended to contain nine pieces, but shortly
before publication Rachmaninov withdrew three of them;
No. 4 (which he later inserted into the Op. 39 set), and
Nos 3 and 5 which were not published until five years
after his death.
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Etude-Tableau in E flat minor opens with a series of
unrelenting descending thirds before flying off into a rapid
toccata which leaps across the keyboard with a mixture
of Chopin-esque delicacy and Lisztian grandiloguence.
These flurries of delicate virtuosity set against the brittle,
ice-like harmonic blocks have led to the piece’s subtitle,
“Snow Storm”.

Ftude-Tableau in G minor is full of drama and power, much
of the material presented in stark octaves. Rachmaninov
originally intended these works to be called “Prelude-
Pictures”, but was reticent about defining the specific
picture each piece had in mind. However he later told
Respighi, who orchestrated them, that Op. 33 No. 8 had
been inspired by a painting by Arnold Bécklin called
Morning; although if that painting ever existed, it appears
to have long since been lost. #
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symphonies and major orchestral works with
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“A thrillingly vivid performance™

Andrew Clements, The Guardian

“Trpceski is more than just another brilliant young virtuoso™

Ivan Hewitt, The Times

“A fusion of mature interpretation and youthful passion”

Geoffrey Norris, The Daily Telegraph
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Mazurka, Op. 68 No. 1in C
Mazurka, Op. 24 No. 2 in C
Waltz, Op. 64 No. 3 in A flat
Waltz, Op. 42 in A flat

By the time Chopin came on the scene the piano had
been in existence for 100 years but was undergoing some
fundamental changes. The hammers were now being
covered with felt - producing a softer, warmer tone — and
a more responsive action, which allowed the player to
produce quicker passagework and more ornate decoration,
had been developed. On top of that the public's taste for
hard, forceful playing had been replaced by a predilection
for more delicate and subtle virtuosity, one of the first
exponents of this style of playing being Chopin himself.
Following a concert in London given in 1848, a newspaper
reported; “He accomplishes enormous difficulties, but so
quietly, so smoothly and with such constant delicacy and
refinement that the listener is not sensible of their real
magnitude. It is the exquisite delicacy, with the liquid
mellowness of his tone and the pearly roundness of his
passages of rapid articulation which are the peculiar
features of his execution.”

Polish by hirth, Chopin left his native country on
2" November 1830 fully intending to return. Political
upheavals meant that he remained in exile for the
remainder of his days, settling in Paris in late 1831.
He expressed his love of Poland in his music, however,
adopting several traditional Polish dances and elevating
them into artistically-refined concert works, One such was
the Mazurka, of which he wrote 64 (although only 58
were ever completed and published), his first in 1820
(when he was just 10), and the last in 1849. A folk dance
originating from the countryside around Warsaw, the
traditional Mazurka is in triple time with a strong accent
on the second beat. The four Mazurkas published as
Op. 68 in 1829 open with a cheerful C major example,
full of bright and happy ideas, while the second of the
four published in 1836 as Op. 24 with a dedication to le
Comte de Perthuis, is another bright and optimistic piece.
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After the Mazurka, Chopin's favoured medium of
composition for the piano was the Waltz. He composed
22 Waltzes between 1829 and 1847, the last being the
3 of the Op. 64 set published in 1847. He is known to
have played it frequently, while the great 20 century
pianist Artur Rubinstein said of it; “This waltz is the most
original of all. This waltz is not for dancing, nor is it a “salon
piece”. No, it is a thing directly from Chopin’s heart and
soul”. The largest and most ambitious of Chopin's Waltzes
is the Grande Valse Nouvelle in A flat which was published
as a single piece in 1840. The composer Robert Schumann
said of it that, “like his earlier waltzes it is a salon piece
of the noblest kind. It should be danced by nobody of
lesser rank than a countess”. #
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La Valse

Chopin dismissed the Viennese Waltz as being unfit for
consideration as a serious musical work, but Ravel held it
in the highest regard and in 1906 sketched some ideas for
"a sort of apotheosis of the Viennese waltz". It came to
nothing, but when the great Russian impresario, Serge
Diaghilev invited him to compose a new ballet, Ravel
returned to those sketches (calling the work-in-progress
Wien). But he was not a particularly fast worker and,
unfortunately, the First World War intervened. It was not
until the end of the War that he was able to complete
work on Wien, which he had decided to rename La Valse,
and first produced it in a version for two pianos which he
performed (together with Marcelle Meyer) in April 1920 at
the home of the painter Misia Sert, with Poulenc, Stravinsky,
the choreographer Léonide Massine and Diaghilev in the
audience. Diaghilev declared the work “a masterpiece”,
which pleased Ravel, but added, “it's not a ballet. It's
a portrait of a ballet”, which most certainly did not. And
when Diaghilev went on to suggest that Ravel's ideas would
be too costly to produce, Ravel (as Poulenc later recalled)
picked up his music and walked out of the house. He
apparently never forgave Diaghilev.

It was in that two-piano version that La Valse was first
publicly performed (by Ravel and the Italian composer
Alfredo Casella) appropriately enough in Vienna on
23" October 1920. Ravel then orchestrated the work and
in that guise it became an immediate success following its
premiére in Paris on 12" December 1920.
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The story of the piano solo version is less clear-cut. Usual
practice would seem to point to him having originally
worked the piece out for solo piano, but he prepared
this version only after the orchestral version had been
performed and seems to have seen it as a means of
focusing more on what he described as “those wonderful
rhythms and the joie de vivre expressed by the dance”.
He included a brief description of the work in the score —
“Through breaks in the swirling crowds, waltzing couples
may be glimpsed. Little by little they disperse: one makes
out an immense hall filled with a whirling crowd. The
stage is illuminated gradually. The light of the chandeliers
peaks at the fortissimo. An Imperial Court, about
1855" — and the pianist Elizabeth Joy Roe has added her
own take on the piece; “The work is ostensibly a glittering
homage to the Viennese waltz and to old-world elegance.
The music is steeped in nostalgia and is redolent of a
bygone society's seductive refinement, as illustrated by
the charming melodic strains and suave rhythmic fluidity.
A misty, surreal atmosphere prevails via the usage of
whirling figurations, harmonic ambiguity, and various
pianistic and pedalling effects. Kaleidoscopic outbursts
of virtuosity punctuate this representation of the
imagined past.” #

Programme notes by Marc Rochester
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Macedoma, a small country situated in the heart of
the southeastern Europe, is famous for its lakes (both natural
and artificial), mountains and perhaps its famous thermal spas
since the Ottoman Empire time. Since the 21 century,
Macedonia has caught the international attention for one
more reason — the celebrated young pianist Simon Trpceski. In
2000, he was on the stage of the Royal Festive Hall with the
London Philharmonic Orchestra in the London International
Piano Competition. At that time, he was only 20. Although he
didnt win the competition, he won a contract with the
international agency IMG Artist which kicked off his dazzling
career. He has toured around the world and has been perform-
ing with many of the world’s greatest orchestras and conduc-
tors ever since. In 2003, his début recital album for EMI

featuring works by Tchaikovsky, Scriabin, Stravinsky and
Prokofiev was a huge success and was the Editor’s Choice
and Début Album Awards at the Gramophone Awards that
his second all-Rachmaninov disc was issued at premium
price. His third was an all-Chopin disc which was equally
applauded, and in 2008, he released an all-Debussy disc
which once again gathered widespread critical acclaim. The
Independent on Sunday called it “subtle, clever, imaginative
pianism of the very highest quality.”

BREGHRFHESANALY -

Lake Mavrovo is the largest artificial lake in Macedonia.

Last year, he performed with the LPO again and chief music
critics of The Daily Telegraph Geoffrey Norris wrote after his
performance of Tchaikovsky Piano Concerto No. 1 with
conductor Louis Langrée,” In the quarter of a century that |
have been writing about concerts for The Daily Telegraph,
the enduring joy has been to witness talented young
musicians on the foothills of their careers and to follow them
as they steadily rise in stature to become key exponents of
their art. There are many performers and conductors who
have enriched my life in this way, but one of the foremost
among them is the Macedonian pianist Simon Trpéeski.” #¥
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Trpceski in Double Rachmaninov
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Thank You for Your Support

ERERRAEERAUTEERBRAODATIREHRHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

o 19 % 018 Bh 3 42 CHAIR ENDOWMENT FUND

>HK$100,000

HEEREEARATE
Hsin Chong International Holdings Ltd

EEBEERBRA R Kerry Holdings Ltd

AL EZHB) A Ruby Patron
HK$10,000 — HK$29,999

PBREF4B 22+ Ms Vivien C C Chan

Mrs Anna Chen

Mr Cheung Ngai Sing

RS54 Mr Edwin Choy

Dr & Mrs Carl Fung
SEREEDEEERAR

Gloss Mind Sports International Ltd
BB Mr & Mrs Kenneth H C Fung
BHEIF B4 K X A Dr & Mrs Wayne Hu
=B Mr & Mrs Ko Ying
Z27BBE 4 Dr Lee Kin Hung
ZRREASAE Mr Lawrence Mak
BEFNEEE Dr Mak Lai Wo

Mrs Anna Marie Peyer

Mr Peter Siembab

BRE SLHEHE Mr Stephen Tan
HRMBELE Tin Ka Ping Foundation
EFEMNEELE DrTsao Yen Chow
SEBFREEZE S Wang Family Foundation
ERFRSEEE MrWong Po Yan
EFEBRBEERA Mr&MrsY SWong
1EEEE 554 Mr David Yee Kwan Yam

The Octavian Society Limited
BITEZZEES VS Liu Foundation

EREL =E S C.C Chiu Memorial Fund

4R # ANNUAL FUND

EREEBI A Silver Patron
HK$50,000 — HK$99,999

BREZBR{TAE Mr & Mrs E Chan
SREFEALME Mr & Mrs Lowell & Phyllis Chang
RZUZALE Mr & Mrs Leung Lit On

522 B) A Jade Patron
HK$5,000 — HK$9,999

/ALK Anonymous
Mr Barry John Buttifant
PR IREEE 4 Dr Edmond Chan

REREREET L
Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick
fAIJK1EE& £ DrWilliam Ho

BHIL A SEH4E Mr Maurice Hoo

REZ EEZ D Ms Teresa Hung

B IRFR S A K A Mr & Mrs Fung Shiu Lam
Ms Li Shuen Pui Agnes

Dr John Malpas

FKIBEEHE R A Dr & Mrs PangWing Fuk
SEBR S %4 Mr Poon Chiu Kim Raymond
The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

T RIZAL{E Mr & Mrs Ivan Ting

Ms Cindy Tse

#H%E & B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried
Mr Fred William Scholle
i RA ZZ L Ms Tse Chiu Ming

HK$3,000 — HK$4,999

/ALK Anonymous

BRIEZR SE4E Mr Chan Hung Yuen Robert
Mr Cheng Kwan Ming

B2 $8%5 22+ Ms Eva Cheng
FRFBZE S Mr Cheung Yiu Tong
SRAERESLAE Mr Cheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

Ms Hu Shu

Mr Toru Inaoka

Ms Liu Ying

Mr Joseph Pang

F&BRE/NE Miss Lily Poon Man Nei
RIEBPEEAE Dr Paul Tat Ming Shea
&S S Mr Eric M S Tsang

Ms Tsang Kwai Fong

H BT 22 Ms Tse Wai Shun Susan
BARREI 554 MrWu Chi Kong
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Thank You for Your Support

ERERRLEELAUTHERBRAOCATIREARHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B ¥ By 34 STUDENT TICKET FUND

>HK$100,000
184 4R 1T Hang Seng Bank

ZEE LS Zhilan Foundation

tREEBIA Silver Patron
HK$50,000 — HK$99,999

EEEZERERAT
Kerry Holdings Limited

EEHEREEES
Shun Hing Education and Charity Fund

#i%= & Bh A Bronze Patron
HK$30,000 — HK$49,999

RRETE Mr & Mrs Alan Leong

AL EZB)A Ruby Patron
HK$10,000 — HK$29,999

BRR{EEE 4 K2 K A Dr & Mrs Chan Kow Tak
Mr David Chiu

ZEF L+ Ms Doreen Lee

PEEEEE DrThomas W T Leung
EREEZEED Lo Kar Foon Foundation
{285 E S Mr David Yee Kwan Yam

S ELE Mr & Mrs Ko Ying

BB DrMT Geoffrey Yeh

FEZZEB) A Jade Patron
HK$5,000 — HK$9,999

Mr lan D Boyce
Mr Chan Ka Kui
Mrs Anna Chen
Mr Chu Ming Leong
SR EE 4 Dr Chung See Yuen
B MEELE ;2 R A Dr & Mrs Kwan Ka Hung
BRUABLZES
Lok Yu Kim Ching Memorial Fund
B RIZ B AR A A

Long Hin Creative International Ltd
Mr Wong Kong Chiu

HK$3,000 — HK$4,999

Ms Deborah Biber

Capital Well Investment Limited

BRI 4L Mr Chan Hung Yuen Robert
Mrs K L Chan

A E 2+ Ms Catherine Mo Wah Chau
BREEZESEAE Mr Chen Chien Hua

Ms Katherine Cheung

T RAEZIR Professor David Clarke
EFEE - Mr Fok Wing Huen

BAERERBSEERZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

IB1EESEHE Mr Fung Wai Hing

ARG EER AR
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd

Z= R A ALTE Mr & Mrs Henry & Angelina Lee
ZE1 8418 L Dr Lee Shu Wing Ernest
Mr Leung Cheuk Yan

Z ST MrRichard Li

ZZIR & Joe Joe

Mr Lo Cheung On, Andrew

B K BB S Mr Lui Wing Chiu

Mr Ray Luk

BHERR 554 Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi
Oxford Success (Overseas) Ltd
B & %4 Mr Shum Choi Sang
Ms Ophelia Tam

ERZ L MrTony Tsoi
EEERL

Dr Dominic S W Wong, GBS,0OBE,JP
BREARITERAA

Zennon & Pierre Company Limited

EXHEYHK EDUCATION OUTREACH SUPPORTER

ELERITEZES The Hongkong Bank Foundation

& B R ARR A T The Hong Kong and China Gas Company Limited



# B 3£ 4 ENDOWMENT TRUST FUND

ERETERERGTESD ESRTEERES BBARAT

The Hong Kong Jockey Club Charities Trust ~ The Hongkong Bank Foundation The Hongkong Land Group
TEHEIRT TERAERDH EEERAEESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

BHESR—-AN=ZFHULBBEBIB UM o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

F§ 24 JEA PAGANINI PROJECT

JEEREL B Donated by Mr Patrick Wang

Y&  HWEH907)VMRE - AFHPH T MAES Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao
RER A B Donated by Mr Lowell Chang

&R - HBR(C.1800)/MRE - HERKEMER Lockey Hill (c.1800) Violin, played by Mr Wang Liang
EEFLL B Donated by Mr Po Chung

ZE - BE(199NKIRE - HRPBREERER Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - ERLTEAE B Donated by Mr Laurence Scofield

ZRE - ZEE(1910)/MEE - BHRFB/DEFEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

MeEtEIm [REES | R RAM o This project is initiated and organizated by Business for Art Foundation.

4% W INSTRUMENTAL DONATION

EREUHSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
Frigig 2 ER 4435 - Rare instruments donated —
ZiE - B F(1902)/MRE - BN EEEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
% - B - #HES(1866)/ MEEHE=RIER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENBEERA Third Associate Concertmaster
HE - MEZR(1788)MREHRE—RIER Joseph Gagliano (1788) Violin, played by
FRELEEFEA MrWong Sze-hang, Second Associate Concertmaster
F% - RRER - R ZE(1736)MRZE Cario Antonio Testore (1736) Violin, played by Mr Ni Lan
RRREEER
AXERAMELEEEE | MBI M LEss - Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —
EEERN R Two German Rotary Trumpets
EEERMRRCE A set of Wagner Tubas

BRZX A Flugelhomn



l =259+ FEATURED CONCERT

B - BUME - MEE

HKPO at the Movies with Elisa Chan
15&16 Jan 2010

BB T

HK Cultural Centre Concert Hall
Fri & Sat 8pm

HK$380 $280 $200 $120

Sat 3pm

HK$350 $250 $180 $100
R4S - PEE ke
Gerard Salonga, conductor
FRZE  Juex

Elisa Chan, vocalist

REW > MeE

Leung Kin-fung, violin
MESESYEEERTIHSH
Highlights from classic movies including:

Star Wars, Schindler’s List, James Bonds, Breakfast at Tiffany’s,
Gone with the Wind and Apocolypse Now etc.

B 55 HOT PICK

ANEHNE : F7 -

23&24 Jan 2010

Sat 8pm « Sun 3pm
BEELP O TLEEE

HK Cultural Centre Concert Hall
HK$240 $180 $140 $100

BE KE

LG Jia, conductor

T/ &=

Dan Yu, harp

SERRM - me

Swire New Generatlon.

Megan Sterling, flute

=¥
The magic harp of Dan Yu
#iE Programme

S SEZ£E (23/1) 5

BHA <<E?ﬁ>> FFH (24/1)

LHETEE BEHhEd (231);

B REREZHRM (24/1)

&R (PR RS 2 &)

RBEE  (FEHHE)  REEH

MARQUEZ Danzén No.2 (23/1);

MOZART  The Magic Flute: overture (24/1)
GINASTERA Harp Concerto (23/1);

MOZART  Concerto for flute and harp (24/1)

COPLAND  Appalachian Spring
BERNSTEIN  Symphonic Dances from West Side Story

B # &4 HOT PICK

29&30 Jan 2010

Fri & Sat 8pm

BB FEE

HK Cultural Centre Concert Hall
HK$380 $280 $200 $120

BE KE
LU Jia, conductor

WERFE > @z

NESETE-SEE SR S

Trpceski in Double Rachmaninov

Simon Trpceski, piano

2HHERHEXEE

An all-Rachmaninov programme

(BERENATF)REEH
B R
EBiEEREETEH
CRAREBEE M)

Prince Rostislav Symphonic Poem
Piano Concerto No. 1

Rhapsody on a theme of Paganini
Caprice bohémien

RALELEHEN - Bl Ewww.hkpo.comREZE LB

=y — |
==
Register as our online member for free at www.hkpo.com to receive our latest news.
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Fine Jewellery

37 Queen's Road, Central Tel: 3583 4150
Shop 1017-18, L1, Elements, Kowloon Station  Tel: 2196 8680
Shop MNos. 1-4, Park Lane Shopper's Boulevard, Tsim Sha Tsui  Tel: 3105 9708
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16 Years' J\Juu )

International
Renowned Artists
MUSIC INSTRUME
MANUFACTURER
Ranked by Industrial Renowned 'Music Trades' Publication
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10071DESIGNED
[[E] Wﬂmm Fiano Hotline : 810PIAND

Exclusivaly al Top One Hundred Most Outstanding Shops in Hong Kong - “The List 100 2008™

[ whawn
[MAIN SHOWROOMS tomleemusic.com sy
KOWLOON 1 1-8 Cameron Lane, Tsimshatsui 2123 U3z
HONG KONG 1 City Centre Building, 144 Glougesler Road, Wanchal 2518 0238
NEW TERRITORIES : Shop 1-5 Aetail Flooe, Citylink Piaza, 1 Shatin Siation Clreult 2602 3820
MACAU 1 Rua De Francisco Xavier Paraira No. B84, RIC Macau (853) 2851 2828

Teimshataui - Kowioen Bay + Hung Mom « Wanchai - Causeway Bay « Talkoo - Averdesn « Waestarn District - Shatin Ii
Ma On Shan - Teaung Kwan O - Teusn Wan - Telng ¥1 - Tuen Mun - Yuen Long - Tal Po - Sheung Sl - Macay






