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An all-Schubert programme

Piano Quintet in A, D667 Trout
Allegro vivace

Andante

Scherzo: Presto

Theme & Variations: Andantino

Finale: Allegro giusto

— Intermission —

Rosamunde : Overture

Symphony No. 2 in B flat, D125
Largo — Allegro vivace

Andante

Menuetto: Allegro vivace

Presto vivace
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For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices
before the concert begins. Photography, recording, filming, eating or drinking are not allowed. We wish

you a very enjoyable evening.
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Your support enables HKPO to bring international stars to share our stage and give the best programmes to the
audiences of Hong Kong each year. Be a partner of the Hong Kong Philharmonic and enhance your Company'’s
prestigious image, corporate social responsibility recognition, brand exposure with celebrated international
musicians and complimentary tickets with which to entertain your guests. We have a range of partnership
schemes to cater for your corporate needs, such as Concert Sponsorship and Club Maestro Membership.

ol MM ERA S 1ERT Rl ‘ 3 RASIE S ELRA/\4A Miss Edith Ng, Development Manager
Contact us and we can tailor-make a scheme for you. Tel: 27210772  Email: edith.ng@hkpo.com
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks
to the Partners below for their generous sponsorship and support!
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For sponsorship and donation enquiries, please feel free to contact
Ms Angela Hui, Director of Development on (852) 2721 2030 or via email at angela.hui@hkpo.com
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Erde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPO, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. The visit of the legendary Gennadi
Rozhdestvensky is also an event not to be missed.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of
the concert experience to every home through radio and
television broadcasts. These included, the largest symphonic
event of the year, Swire Symphony Under the Stars at Happy
Valley. The Orchestra runs a comprehensive schools education
programme, HSBC Insurance Creative Notes, bringing the joy
of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. #

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre
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A student of Robert Pikler, John Harding has had an
extremely successful international career as soloist, teacher,
concertmaster, chamber musician, conductor and recording
artist which has taken him all over the world. In 1972 he
was invited to the United States by David Zinman to study
conducting, at the same time continuing his violin studies
with Joseph Silverstein, winning the Albert Spalding Prize
for the most outstanding instrumentalist at Tanglewood in
1975 and later a position as first violin with the Metropolitan
Opera Orchestra.

In 1985 his Piano Trio was invited to Hong Kong where
he became principal teacher of violin at the newly formed
Hong Kong Academy for Performing Arts. Two years later, he
moved to Europe to become leader of the highly acclaimed
Orlando Quartet. With that ensemble he performed over
700 concerts, recorded many major chamber works,
including the complete Mozart String Quintets for BIS,
performed at all the major festivals of Europe, made the
award-winning Philips video, Quartet, and collaborated
with such artists as Murray Perahia, Arnold Steinhardt,
Malcolm Frager, Nobuko Imai and Norbert Brainin.

At that time he was also appointed Professor at the Royal
Conservatorium in the Hague, where he taught violin and
chamber music for ten years, Yevgeni Svetlanov chose him
as leader of the Residentie Orchestra where he remained
for a further five years and for a time, he was guest leader of
the London Symphony Orchestra.

In 1996 he returned to Australia at the invitation of
Edo de Waart and the Sydney Symphony to become
Co-concertmaster and Associate Conductor from 1996 to
2001. In May 1998, he received an Honorary Doctorate
from Newcastle University in recognition of his outstanding
contribution to Australian music. In 2004 John Harding
became the Artistic Director of the Australian National
Academy of Music.

John frequently conducts all of the Australian orchestras,
and has made over 30 recordings for various labels
including BIS, Clavigram, ABC Classics and Tall Poppies.
He joined the Hong Kong Philharmonic Orchestra as
Concertmaster in September 2006. #
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Chen Sa is one of the rising artists of her generation and
her performances has captivated the audiences around the
world, including China, Japan, Poland and the United States.
In 1996, she appeared live on BBC television at the final of
the prestigious Leeds International Piano Competition with
Sir Simon Rattle and the City of Birmingham Symphony.

Born in Chongging, China, Chen Sa began her music study
at the Sichuan Conservatory of Music and then at the
Shenzhen School of Arts with Prof Dan Zhaoyi in both places.
In 2000, she was awarded the fourth prize and the best
Polonaise performance award at the 14" International Chopin
Piano Competition. Her success in the 12™ Van Cliburn
International Piano Competition made her the only pianist
in the history to have been awarded prizes in the top
three piano competitions.

She has collaborated with major orchestras such as, WDR
Symphony Orchestra, the City of Birmingham Symphony,
Camerata Salzburg, Warsaw Philharmonic, Israel Philharmonic,
China Philharmonic, Latvian National Symphony Orchestra
and Singapore Symphony Orchestra. She has also worked
with such distinguished conductors as, Semyon Bychkoy,
Edo de Waart, Sir Simon Rattle, Leonard Slatkin, Yu Long
and Tang Muhai, among others. As a soloist, she has made
recitals in the Carnegie Hall and Kennedy Center in the US,
Wigmore Hall in the UK, Philharmonic Hall in Warsaw,
Broadcast Hall in Berlin and Tonhalle in Zurich.

Her recent engagements include performances with the
Los Angeles Philharmonic, Bremen Philharmonic, Orchestre
National du Capitole in Toulouse, Milwaukee Symphony
Orchestra, Stockholm Royal Philharmonic and her solo recital
in the China National Center for Performing Arts.

Chen Sa records for PentaTone. Her Chopin piano concerti
album with Gulbenkian Orchestra and Lawrance Foster was
released in 2008. Recently, she has made her first solo recital
for the label performing Mussorgsky and Rachmaninov. #
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A native of Hong Kong, Andrew Ling attended Indiana
University, where he completed his undergraduate studies
with Henryk Kowalski, and his graduate studies at Indiana
University with Mauricio Fuks. He is currently a student of
Cho-Liang Lin at Rice University in Houston.

Ling began studying the violin at the age of six under
the tutelage of the late Professor Lin Yao-ji of the Central
Conservatory of Music, Beijing. As a child, he toured Europe,
North America and the Asia-Pacific region performing
extensively throughout these regions with the Hong Kong
Yip's Children's Choir as its resident violin soloist, as well
as appearing regularly as a soloist with the Pan Asia
Symphony Orchestra. His latest performance last year saw
him playing Walton's Viola Concerto under the baton of
international award winning conductor, Jimmy Tsang
to critical acclaim. He has also collaborated with the
Hong Kong Chinese Orchestra and the China Film
Philharmonic Orchestra, and has given recitals in Hong Kong,
the United States and Austria.

Ling is also an active chamber musician and orchestral
player, having assumed the role of concertmaster at various
orchestras, including the concertmaster of the IU Concert
Orchestra, the Terre Haute Symphony Orchestra, and has also
served as the principal violist of the IU Philharmonic Orchestra.
He has also performed with violinists Cho-Liang Lin and
Jaime Laredo, and has been invited as a guest artist at the
Chamber Residency of Banff Centre in Canada.

Ling is a semi-finalist of the Benjamin Britten International
Violin  Competition. He has won the violin and viola
concerto competitions of Indiana University in 2003 and
2008 respectively, and his performances with the Indiana
University orchestras has garnered him high praises, both
from audiences and critics. %
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Richard Bamping has held the title of Principal Cellist of
the Hong Kong Philharmonic Orchestra since 1993. His
many solo appearances with the Philharmonic have been
greeted with critical acclaim.

He has had a very broad musical education studying cello
with Elizabeth Wilson, Raphael Wallfisch, Amedeo Baldovino,
Ralph Kirschbaum, Paul Tortelier, David Geringas, Aldo
Parisot, Janos Starker, Timothy Hugh and Steven Isserlis.

In the field of chamber music, he has studied with the
Amadeus, Alban Berg, Delme, Takacs and Allegri String
Quartets, and with David Takeno, Eli Goren, Emmanuel
Hurwitz, Gyorgy Kurtag, and Peter Norris.

As a freelance cellist based in London, Richard Bamping
played in many chamber music ensembles performing
across the United Kingdom, Europe and the USA. He has
also performed with many of the leading orchestras in
Europe including the Philharmonia, the Royal Philharmonic
and the European Community Chamber Orchestras, and
served for four years as Principal Cellist with the London
Soloists Chamber Orchestra.

In 1990, Leonard Bernstein chose Richard Bamping to play
Principal Cello for the first Pacific Music Festival in Japan,
where he also worked closely with Michael Tilson Thomas
and Marin Alsop.

Richard's cello, dated 1674 was made in Cremona by
Andrea Guarneri and is one of only eight surviving examples
of his work. #
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Bassist George Lomdaridze joined

the Hong Kong
Philharmonic Orchestra in 1999 and returned to Hong Kong
after a second successful audition in 2002. Bom in Thilisi,
Georgia to a family of classical musicians, George began
his musical training studying piano and later bass. He also
studied trumpet and eventually composition, following in
the footsteps of his father, the composer Elizbar Lomdaridze.

After playing the bass for few years, he won the National
String competition for Young Artists in Thilisi. At the age of 16,
he was appointed as assistant principal bass of the
Thilisi Opera and Ballet Orchestra by Maestro Jansug
Kahidze. After his studies of bass and composition at
Thilisi Conservatory he went on to study bass in Moscow
Conservatory with Professor Lev Rakov. In 1995 George
was third prize winner of the first International Serge
Koussevitzky Double Bass Competition in Moscow.

Upon graduation from Moscow he was invited to study
at the Guildhall school of Music with London Symphony
Orchestra principal bass Thomas Martin. From London,
George moved to Chicago where he studied with Stephen
Lester of the Chicago Symphony. As principal bass of Civic
Orchestra of Chicago and a regular substitute with Chicago
Symphony Orchestra, George performed under many of the
world's renowned conductors. George has played with the
Pharos Soloists led by Levon Chilingirian in Cyprus, London
and Prague. He has been a member of the Moscow Radio
and TV Symphony Orchestra and Louisiana Philharmonic
Orchestra in New Orleans.

George lives with his wife Damara, a violist, and son Thomas.
He plays a contemporary bass made by Albert Jakstadt
in 1997. %
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Piano Quintet in A, D667 Trout
Allegro vivace

Andante

Scherzo: Presto

Theme & Variations: Andantino
Finale: Allegro giusto

Throughout the summer months of July, August and
September 1819 Schubert stayed in the beautiful
countryside around Steyr in the Austrian Alps. These were
the happiest months of his life. The air was clean, the
countryside enchanting and the way of life peaceful and
unhurried, while an added attraction came in the shapely
form of his host's eight daughters — “almost all pretty”, he
wrote — and he enjoyed many pleasant evenings making
music with them and their friends. A frequent participant
in these musical soirées was Sylvester Paumgartner, a
wealthy local amateur cellist. Paumgartner had assembled
a small ensemble in order to perform Hummel's Grand
Quintet and commissioned Schubert to compose a work
especially for them. The Hummel work was unusual in that
it included a part for double-bass — an instrument rarely
found in chamber ensembles — and Schubert’s work was
to be scored for the same instruments. Back in Vienna
that October Schubert completed his Jrout Quintet and
posted the finished score to Paumgartner. It was published
10 years later, a year after Schubert's death; he was never
to know that it was to become one of his most famous pieces
and probably the most popular of all chamber works.

Something of the happiness Schubert experienced whilst
staying at Steyr, not to mention its bright, clear mountain
air and the glorious countryside in the height of summer,
permeates every note of the Quintet. The 1 movement
is, above all, redolent of simple, easygoing pleasures and
the rippling piano nicely counterbalances the occasional
soaring flights from the violin. The 2" movement has
about it an air of indolence; like lying back in the gentle
afternoon sun and watching the world go by. Only
the 3" movement shows any real sign of energy; and that
is the energy of playfulness and fun.
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Schubert composed his song Die Forelle (The Trout)
in 1817 and it was one of the most popular songs with the
girls at Steyr; which is probably why Schubert chose to use
it again in the Quintet's 4™ movement. The original song
tells of an unsuspecting fish, swimming in a clear stream,
being lured into a trap by a fisherman who, in dastardly
fashion, muddies the water to obscure his hook. The
movement opens with the original song theme given out
by the strings alone, after which come six variations. In
the first the violin, viola and cello provide a gently rippling
accompaniment to the theme given out in octaves by the
piano. The second gives a flowing line to the violin which
sparkles like a fresh mountain stream while the lower
strings and piano indulge in a kind of conversational
statement of the theme. The third finds the piano in a very
animated mood, gushing and cascading like a fountain,
above the theme given out by cello and double bass.
The fourth depicts the battle between the trout and the
fisherman, while the fifth, with its doleful version of
theme given out by a high cello accompanied by sad little
figurations from the other instruments, implies the fish's
battle has been lost. With the final variation we hear
the song very much in its original guise, the deliciously
rippling accompaniment passing between the violin and
the piano and, finally, to the cello. The 5" movement
provides a suitably cheerful ending to an uninterruptedly
sunny work. #
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Rosamunde : Overture

In 1820 Schubert received his first major commission for
a stage work. The Theater an der Wien was planning
to stage a melodrama (with spoken words against an
orchestral accompaniment) to a text by Georg von
Hoffmann, Die Zauberharfe (“The Magic Harp”), and it
was suggested that Schubert would be a good (i.e. cheap)
choice of composer. He received the commission in
April and threw himself into the task, giving up virtually
everything else for the next three months to ensure
the music was ready in time for the work’s premiére on
19" August. While critics uniformly castigated Hoffmann's
contribution, they were a little more ambivalent over
Schubert's score, one suggesting that it contained, “many
good ideas, forceful passages, cleverly managed harmonic
pieces, insight and understanding; but also inequalities in
abundance, commonplaces side by side with originalities,
a mixture of valuable and frivolous things”. On 12 October,
after just eight performances, Die Zauberharfe was taken
off and has never been performed since, but two years later
Schubert resurrected its Overture for another commission
from the Theater an der Wien.

This second commission was for incidental music — an
overture, three entr'actes, three choruses, two ballets
and a song — for a stage play, Rosamunde, Firstin von
Zypern (Rosamunde, Princess of Cyprus) by Wilhelmina
von Chézy. Schubert was given barely a month to fulfil the
task and with Madame Chézy breathing down his neck
(in her Memoirs she complained that the orchestral parts
arrived just 48 hours before the performance) he gave
up any hope of composing a new overture. Instead he
re-used one which he had written the previous year for a
rejected opera, Alfonso und FEstrella, and although it was
encored at the performance of Rosamunde, anticipating a
revival (which never materialised) of Madam Chézy's play,
Schubert subsequently replaced it with that which he had
originally written for Die Zauberharfe.
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Since the text of Die Zauberharfe has long been lost and
the Overture was only associated with Rosamunde after
that play had been taken off, there is no logical sequence
of extra-musical events to explain what Schubert's music is

all about. However it opens with a distinctly magisterial —
if not actually menacing — tread, before the clarinets
introduce a pleading idea above tactfully discreet strings.
The slow introduction fades away and, after a final
minor chord, the lively, boisterous music which has made
the Overture so popular takes over. The violins produce
something akin to a country dance, which is followed
by a song-like melody with a strong rustic character,
and soon the infectious rhythms of the dance emerge and
the two ideas interchange as the Overture draws to its
exuberant conclusion. #
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Symphony No. 2 in B flat, D125
Largo — Allegro vivace

Andante

Menuetto: Allegro vivace

Presto Vivace

Antonio Salieri held the position of Court Kapellmeister in
Vienna from 1788 to 1824 and, as such, was the dominant
figure in the city’s musical life. We know of him through
his dealings with Mozart, but any composer or musician
who was in Vienna at the time came under his influence,
in some way or another. Schubert was just six when he
was interviewed by the 54-year-old Salieri for a place
in the choir of the court chapel, and he was admitted in
September 1804. For the next eight years Schubert sung
in the choir and received musical guidance from Salieri,
who was duly impressed, later declaring; “He is a genius!
He can write anything: songs, masses, string quartets”.
A notable omission from Salieri's comment was
orchestral music; and, indeed, musical history may have
allowed Schubert’s orchestral music, and in particular
his symphonies, to be eclipsed by those of his great
contemporary Beethoven. However, composing symphonies
was something which absorbed Schubert’s interest from
his early days as a schoolboy when, at the age of 14,
he produced a symphonic first movement in D. This was
never completed, but in 1813 he did produce his first
complete symphony; the Symphony No. 1 in D which was
written ostensibly to honour of the departure of his school’s
Director, but more personally to signal the ending of his
own school days.

Over the course of the next 15 years Schubert began work
on a total of 11 more symphonies. Not all were finished,
and while we today talk of Schubert’s “nine” symphonies
there is still much debate and confusion over how many
he actually did complete; a state of affairs not helped by
the sheer volume of work Schubert produced over the
course of his brief life. A look at the year 1815 (when he
was just 18) gives some idea of his incredible composing
facility. In that year he completed the operas Die Teufels
Lustschloss, Der vierjahrige Posten, Fernando, Claudine von
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Villa Bella and Die Freunde von Salamanka, two Masses,
the Stabat Mater, a Magnificat and five other religious
choral works, five songs for mixed voices, 16 part-songs
for male voices and 12 for female voices, 65 solo songs,
14 piano pieces and his Second and Third Symphonies.

The Second Symphony was written between December 1814
and 14" March 1815, and given its first performance by
an orchestra comprising several members of the Schubert
family. Schubert spent most of that time on the 1% movement,
eventually coming up with a gloriously pompous introduction
and an exhilarating, life-affirming Allegro vivace main
theme. The 2" movement is unique among Schubert’s
surviving  symphonies in that it comprises a set of
variations on the elegant Haydnesque theme given out at
the start. The 3 movement is a robust Minuet with the
kind of off-beat accents more characteristic of Beethoven,
while the central Trio includes a cheeky oboe theme
which calls to mind the Symphony's second movement.
The 4™ movement which follows on almost immediately,
is full of high spirits and masterly orchestration — particularly
in the writing for woodwind — which brings this utterly
charming Symphony to its stirring close. #

Programme notes by Marc Rochester
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“blazing technique and rare

instinct for poetry”

Gramphone on Wang’s DG début album of music
by Chopin, Liszt, Scriabin and Ligeti

Since the advent of the new millennium, many young
Chinese pianists have emerged to shine on the interna-
tional stage. Entering into the tenth year, some of them,
notably Yundi Li and Lang Lang are now big names
around the world. In February, Yundi Li will come home to
perform Chopin’s Piano Concerto No. 1 with Edo de
Waart. To celebrate the 200" anniversary of the
composer, he will also appear in an all-Chopin recital.
More piano works of Chopin will be played by Chen Sa,
the fourth prize and the best Polonaise performance
award winner at the 14th International Chopin Piano
Competition, tomorrow in her recital. Yuja Wang, the
Classic FM Gramophone Awards 2009 Young Artist of
the Year, is another rising star from the East. She will be
playing Prokofiev's Piano Concerto No. 3 with the HKPO
in June. Not from the East, but the southeastern part of
Europe, superb Macedonian pianist Simon Trpceski will
collaborate with the HKPO in a multi-year cycle of
Rachmaninov's piano works with orchestra, symphonies
and major orchestra works. Don‘t miss the performance

2R0News ‘

of the popular Rhapsody on a theme of Paganini and
Piano Concerto No. 1 by this renowned interpreter of
Russian piano works on 29&30 January.

“In the quarter of a century that | have been writing
about concerts for The Daily Telegraph, the endur-
ing joy has been to witness talented young
musicians on the foothills of their careers and to
follow them as they steadily rise in stature to
become key exponents of their art. There are many
performers and conductors who have enriched my
life in this way, but one of the foremost among
them is the Macedonian pianist Simon Trpceski."

Geoffrey Norris, Chief Music Critic of
The Daily Telegraph and Rachmaninov scholar
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Tomght, concertmaster John Harding shows the
lighter, more playful side of Schubert’s character. With the
Unfinished Symphony, Schubert finds a weight and
seriousness which make this torso of a symphony an
engrossing and satisfying musical experience. The expan-
sive String Quintet is one of his most profound creations,
its magically still adagio seems to search for peace,
encountering sadness and melancholy on its path. Mark
your diary and meet the serious Schubert in March. #¥
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Schubert Unfinished Symphony
1013 wed 8pm

BB RS EFLE HK City Hall Concert Hall
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so that we could continue to bringj
more exciting concerts to you!js
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Miss Natalie Ting
Education and Outreach Coordinator

Miss Alice Lam
Customer Service Officer

ORCHESTRA AND OPERATIONS
Mr Luke Shaw
Head of Orchestra and Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Vanessa Chan
Assistant Manager
(Orchestra and Operations)

Miss Christy Law
Music Administration Intern

Mr So Kan Pong
Transportation Officer (Musical Instruments)

EBNERDEE R OTRAIENE
B 1 2721 2030 fEE : 2311 6229

Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,

Kowloon, Hong Kong

Tel: 2721 2030 Fax: 2311 6229

www.hkpo.com
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Club Maestro is established for the business community and individuals who are fond of symphonic music.
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching

cultural life. We heartily thank the following Club Maestro members.

K4 fr 8 PLATINUM MEMBERS
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(how Sang Sang

David M. Webb
webb-site.com
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IRLANE BOUTE
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Sun Hung Kai Properties

%17 & H DIAMOND MEMBERS

O

#% %41 1 H EMERALD MEMBERS

Mr Wilfred Ng MH, JP

mELOCATIiGNE

MITSUBISHI
4F" ELECTRIC

Changes for the Better
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coff HABITU
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Hong Kong Institute
Certlfled Publlc Accountants

CPA

FEN s
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Miss Aliena Wong

WATEXZHEF In alphabetical order of company name

EF & B R E JF
GRAND

HYATT

HONG KONG

SOCIETE GENERALE
Private Banking

X
WHARF

Established 1886

4%—7]‘&47#0 Audit
Sh[ne‘ZO[ng Consulting

SF Capital Limited
Samuel and Rose Jean Fang

FORTIS -

Mr Peter Siembab

WONG TUNG & PARTNERS LIMITED
IHRREMEHEAERALA
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Thank You for Your Support

ERERRAEERAUTEERBRAODATIREHRHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

o 19 % 018 Bh 3 42 CHAIR ENDOWMENT FUND

>HK$100,000

HEEREEARATE
Hsin Chong International Holdings Ltd

EEBEERBBRA A Kerry Holdings Ltd

AL EZHB) A Ruby Patron
HK$10,000 — HK$29,999

PBREF4B 22+ Ms Vivien C C Chan

Mrs Anna Chen

Mr Cheung Ngai Sing

RS54 Mr Edwin Choy

Dr & Mrs Carl Fung
SEREEDEMERAR

Gloss Mind Sports International Ltd
BB Mr & Mrs Kenneth H C Fung
BHEIF B4 K X A Dr & Mrs Wayne Hu
=B Mr & Mrs Ko Ying
@IS EE 4 Dr Lee Kin Hung
ERREASEAE Mr Lawrence Mak
BIEFNEEE Dr Mak Lai Wo

Mrs Anna Marie Peyer

Mr Peter Siembab

BRE LA Mr Stephen Tan
HRMBESE Tin Ka Ping Foundation
EFEMNEELE DrTsao Yen Chow
SEHRFEEZE S Wang Family Foundation
ERRSEEE MrWong Po Yan
EFERBEERA Mr&MrsY SWong
{EEEE 554 Mr David Yee Kwan Yam

The Octavian Society Limited
BT EZEES VS Liu Foundation

EREL =E S C.C Chiu Memorial Fund

4R # ANNUAL FUND

EREEBI A Silver Patron
HK$50,000 — HK$99,999

BREZBR{TAE Mr & Mrs E Chan
SRETEALIE Mr & Mrs Lowell & Phyllis Chang
R ZIZALRE Mr & Mrs Leung Lit On

522 B) A Jade Patron
HK$5,000 — HK$9,999

/ALK Anonymous

Mr Barry John Buttifant

PR IREEE 4 Dr Edmond Chan
RREAERABET L

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick
fAIJK )& E& £ DrWilliam Ho

BHIL A SEHE Mr Maurice Hoo
REZ EE M Ms Teresa Hung

B IRFR S A K A Mr & Mrs Fung Shiu Lam
Ms Li Shuen Pui Agnes

Dr John Malpas

FKIBEEHE R A Dr & Mrs PangWing Fuk
SEBR S %4 Mr Poon Chiu Kim Raymond
The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

T RIZAL{E Mr & Mrs Ivan Ting

Ms Cindy Tse

#H%E & B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried
Mr Fred William Scholle
i BA ZZ L Ms Tse Chiu Ming

HK$3,000 — HK$4,999

/ALK Anonymous

BRIEZR SE4E Mr Chan Hung Yuen Robert
Mr Cheng Kwan Ming

B2 $8%5 22+ Ms Eva Cheng
FRFBZE S Mr Cheung Yiu Tong
JRIESESL4E Mr Cheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

Ms Hu Shu

Mr Toru Inaoka

Ms Liu Ying

Mr Joseph Pang

&R /NE Miss Lily Poon Man Nei
RIEBPEE A Dr Paul Tat Ming Shea
S S Mr Eric M S Tsang

Ms Tsang Kwai Fong

H B4 22 Ms Tse Wai Shun Susan
BARRME 554 MrWu Chi Kong
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Thank You for Your Support

ERERRLEELAUTHERBRAOCATIREARHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B ¥ By 34 STUDENT TICKET FUND

>HK$100,000
184 4R 1T Hang Seng Bank

ZEE LS Zhilan Foundation

tREEBIA Silver Patron
HK$50,000 — HK$99,999

EEEZERERAT
Kerry Holdings Limited

EEHEREEES
Shun Hing Education and Charity Fund

#f%E= & Bh A Bronze Patron
HK$30,000 — HK$49,999

RRETE Mr & Mrs Alan Leong

ALEZB)A Ruby Patron
HK$10,000 — HK$29,999

BRR{EEE 4 K2 K A Dr & Mrs Chan Kow Tak
Mr David Chiu

ZEF L+ Ms Doreen Lee

PEEEE DrThomas W T Leung
EREEZEED Lo Kar Foon Foundation
{285 E S Mr David Yee Kwan Yam

S ELE Mr & Mrs Ko Ying

BEHBE S DrMT Geoffrey Yeh

FEZZEB) A Jade Patron
HK$5,000 — HK$9,999

Mr lan D Boyce
Mr Chan Ka Kui
Mrs Anna Chen
Mr Chu Ming Leong
SR EE 4 Dr Chung See Yuen
BAR MR ;2 R A Dr & Mrs Kwan Ka Hung
BRUABLZES
Lok Yu Kim Ching Memorial Fund
B RIS B AR A A

Long Hin Creative International Ltd
Mr Wong Kong Chiu

HK$3,000 — HK$4,999

Ms Deborah Biber

Capital Well Investment Limited
BRIBIR 4L 4 Mr Chan Hung Yuen Robert
Mrs K L Chan

A E 2+ Ms Catherine Mo Wah Chau
BREEZE S LE Mr Chen Chien Hua

Ms Katherine Cheung

T RAEZIR Professor David Clarke
EFEE A& Mr Fok Wing Huen

BAERERBSEERZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

IB1EE S Mr Fung Wai Hing

ARG EER AR
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd

Z= R A ALIE Mr & Mrs Henry & Angelina Lee
ZE1 8418 L Dr Lee Shu Wing Ernest
Mr Leung Cheuk Yan

224754 Mr Richard Li

ZE52UR & Joe Joe

Mr Lo Cheung On, Andrew

B K BB S 4 Mr Lui Wing Chiu

Mr Ray Luk

BHERR 5T 4 Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi
Oxford Success (Overseas) Ltd
B & %4 Mr Shum Choi Sang
Ms Ophelia Tam

ERZ L MrTony Tsoi
EEERL

Dr Dominic S W Wong, GBS,0OBE,JP
BREARITERAA

Zennon & Pierre Company Limited

EXHEYHK EDUCATION OUTREACH SUPPORTER

ELERITEZES The Hongkong Bank Foundation

& B R ARR A T The Hong Kong and China Gas Company Limited



# B 3£ 4 ENDOWMENT TRUST FUND

ERETERERTED EERTEEES BBRAF

The Hong Kong Jockey Club Charities Trust ~ The Hongkong Bank Foundation The Hongkong Land Group
TEREERT TERAERDF ERERAEESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

BHESR—-AN=ZFHULBBEBIB UM o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

F§ 24 JEA PAGANINI PROJECT

JEEREL B Donated by Mr Patrick Wang

Y&  HWEH907)VMRE - AFHPH T MAES Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao
RER A B Donated by Mr Lowell Chang

&R - HBR(C.1800)/MEE - HERKEMER Lockey Hill (c.1800) Violin, played by Mr Wang Liang
EEFLL B Donated by Mr Po Chung

ZE - BE(199NKIRE - HRPEBEEERER Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
$E - ERLTEAE B Donated by Mr Laurence Scofield

ZRE - ZEE(1910)/MEE - BHRF/EFEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

MeEtEIm TREES | R RAM o This project is initiated and organizated by Business for Art Foundation.

4% W INSTRUMENTAL DONATION

EREUHSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
Frigig 2 ER 4435 - Rare instruments donated —
ZiE - B F(1902)/ M MRE - B EEEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
% - B - #HES(1866)/  MEEHE=RIER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENBEERA Third Associate Concertmaster
HE - MEIR(1788)NMREHRE—RIER Joseph Gagliano (1788) Violin, played by
FRELEEFEA MrWong Sze-hang, Second Associate Concertmaster
F% - RRER - RHZE(1736)MRZE Cario Antonio Testore (1736) Violin, played by Mr Ni Lan
RRREEER
AXERALELEEEE | MBI gt - Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —
EEERN R Two German Rotary Trumpets
EEERMRRCE A set of Wagner Tubas

BRZX A Flugelhomn
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Chen Sa in recital

9 Jan 2010 sat 8pm

HK Cultural Centre Concert Hall
HK$280 $220 $120

PRiE - =

Chen Sa, piano

BiE Programme

8 B AL EEE

%% BEXAREM M3 B=H
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£ CRABHEFEMH » EM68 F—H
CRIAGHEFEM » k24 E-8
BAKRE S  Em64 > F=H
PBRAKFE S  FFR42

N EE (B

GUBAIDULINA  Chaconne
BEETHOVEN Sonata in E flat, Op. 31, No. 3

Sonata in A flat, Op. 110
RACHMANINOV Ftudes-tableaux, Op. 33 Nos 3(6) & 5(8)

CHOPIN Mazurka in C, Op. 68, No. 1
Mazurka in C, Op. 24, No. 2
Waltz in A flat, Op. 64, No. 3
Waltz in A flat, Op. 42

RAVEL La Valse

B =253/ FEATURED CONCERT

a4 - WA - ORE

HKPO at the Movies with Elisa Chan

15&16 Jan 2010

BRI LR LFLERE

HK Cultural Centre Concert Hall
Fri & Sat 8pm

HK$380 $280 $200 $120

Sat 3pm

HK$350 $250 $180 $100

AR - AR E
Gerard Salonga, conductor
BRZE - sex

Elisa Chan, vocalist

RiEM . rE

Leung Kin-fung, violin
MEaEEEEREATIHSMH

Highlights from classic movies including:

Star Wars, Schindler’s List, James Bonds, Breakfast at Tiffany’s,
Gone with the Wind and Apocolypse Now etc.

RALELRHEN 0 B Ewww.hkpo.comZ EECHAALES -

Register as our online member for free at www.hkpo.com to receive our latest news.
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Fine Jewellery

Rare Stones &

Fine Jewellery Exhibition
|10 Dec 2009 - 3 Jan 2010

37 Queen's Road, Central Tel: 3583 4150
Shop 1017-18, L1, Elements, Kowloon Station Tel: 2196 8680



Made In Germany
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Fmetune-Peg for Vlolin & Cello

iiiiiﬁ"

A R« MR - AEHE
Very easy, quick, effortless and

very precise tuning

- AEERDBNFARE
Self-inhibiting transmission inside the peg

- AERBEANAZHERE  ZUREATIER
Mo need to loosen or tighten the peg in order to tune the
instrument. No wear on peg or peghole.

- EEFEARBER
No influence of climate and humidity

R ERNZITERITERFE - v
Please visit our Kowloon Main Showroom for more details.
Exclusively at Top One Hundred Most Outstanding Shops in Hong Kang - "The List 100 2009" 4
B [MAIN SHOWRDOMS] tomleemusic.com z&
T“ lE' KOWLDOH ¢ 1-8 Camaron Lane, Tsimshatsul 2723 8932
HONG KONG ¢ City Cantra Bullding, 144 Gloucester Road, Wanchal 2510 0238
W um TERRITORIES : Shop 1-5 Retail Fioor, Ciylink Plaza, 1 Shalin Station Gircult 2802 agpe =2
1 Aus De Francisco Xavier Pereira No. 984, R/IC Macau (853} 2851 2828 =

ﬂ *IJ g ﬁ Tmn'llluﬂ Fowioon Bay + Hung Hom « Wancha - Causaway Bay - Teikoo + Aberdean - Wastaon District « Shatin (@

Ma On Shan © Tesung Kwan O - Touen Wan - Taivg ¥4 - Tusn Man - Yuen Lang - Tal Po - Sheung Shail - Macou +





